TEOPWA N UCTOPUA KNHO | SKPAHHBIE NCKYCCTBA

Kunoneronucs Ilepsoit Muposoii
BOJHBI: CMBIC/IbI 11 3HAYEHVIS

VIK 778.5.03.01

ORCID: 0000-0001-5832-0160

Aemop: benaxoe Buxmop Koncmanmuno-
6uY, KaH[IUMIAT UCKYCCTBOBEJEHNA, JOLEHT
Ceprueso-Ilocasckoro ¢ummana Bcepoc-
CUIICKOTO TOCY/JapCTBEHHOIO YHMBEPCUTE-
ta umenn C.A. lepacumosa (BI'IK).
Annomayus: B cratbe aHa/M3UPYIOTCA CO-
XpaHMBIIVECA KMHOTOKYMEHTBI U IOKYMeH-
TaJIbHble (PUIIbMBI, CHSTBIE PYCCKUMU KIHO-
omneparopamu Bo Bpems Ilepoii MupoBoit
BOVHBL. PaccMarpuBaeTcst crenmduka mpo-
BOJIVIMBIX CbeMOK, 0OCOOEHHOCTY 3alleyaT/IeH-
HbIX 06pPa30B, TBOPUYECKIE IIPYEMBbI, CLIOCO6-
CTBOBABIME BBIPA3UTEIBHOCTY OTCHATOTO
Marepyana. AHaIM3 MPOBOAUTCS C VCIOJb-
30BaHIEM MHOTOYVC/ICHHBIX IPYIMEPOB, CO-
00IIAIOTCS paHee HeM3BeCTHbIE (PaKThL.
Knioueevie cnosa: puibM, KMHOXPOHUKA,
IlepBasg MmpoBas BOIHA, KMHOOIEPATOp,
cpeMKa, CkobeneBcKuit koMuteT, [eopr Ip-
konb, C.C. Ocapse, Tpanesynp

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

Film Chronicle of the First World War:
Meanings and Significance

UDC 778.5.03.01

Author: Viktor K. Belyakov, Ph. D. in His-
tory of Arts; Assistant Professor at the Ser-
giyev-Posad Branch of the S.A. Gerasimov
All-Russian State University of Cinematog-
raphy (VGIK).

Abstract: The article analyzes newsreel foot-
age filmed by Russian cameramen during
the First World War. It looks at the peculiar-
ities of filming, the specific characteristics of
the images, the shooting techniques which
heightened the expressive power of the foot-
age. Numerous examples were used in the
course of the analysis, previously unknown
facts are revealed.

MPE3EHTALINA ABTOPOB | SUMMARY

Key words: film, newsreel, World War I,
cameraman, shooting, Skobelev Commit-
tee, Georg Erkol, S.S. Esadze, Trebizond

ITponecc knHOOOpa3oBaHUA y4aleiica
MOJIOfIE)KU B COIMIOKOMMYHMKATHBHOM
epCrneKTuBe

YIK 791.43.03

ORCID: 0009-0000-7820-5274

ORCID: 0000-0002-2959-5461

Aemopuor: JKabckuii Muxaun Vleanosuu,
TOKTOp COLIMONIOTMYECKMX HayK, BERYIINIA
Hay4HbIl coTpysHMK Hay4yHo-uccnepmosa-
tenbckoro cekropa IOV AITIO «Axape-
MU MeVIAUHIYCTPUN»;

Tapacoe Kupunn Anamonveséuu, JOKTOP
Ky/nbTyponoruyu, npodeccop MockoBcKo-
IO TOCYJapCTBEHHOTO MHCTUTYTa MEXY-
HapopHbIX oOTHoueHuit (YHuBepcurera)
MW]] Poccun

Annomayus: Ha nmpumepe IIporpammbr «100
JTyqIx GUIbMOB JULS IIKOTBHUKOBY, PEKO-
MEHJJOBaHHOJ1 MMHICTePCTBOM KYIbTYPBbI
P® x cBobopgHOMY IIpOCMOTPY B 00pasoBa-
TE/IbHBIX YUPEX/IEHVAX, B CTaThe aHA/IU3MPY-
eTcsi IpobieMa MCIONb30BAHMS MCTOpUYe-
CKOTO KMHOMATepuasa B IPaKTUKe 00ydeHms
IIO/{PaCTAIOMIEro IIOKO/IEHVS IIOCTCOBETCKOTO
nepuopa. I[Ipesaraemblil TeopeTudecKuit u
SMIMPUYECKIIT MaTepyuaT MOXKeT ObITb JC-
II0/1b30BaH B LIEJIAX PAa3BUTHUA MeIMaKOMIIe-
TEHTHOCTY IIperofaBaTesniell, yJamuxca MU
CTYIEHTOB. BbIAB/IAIOTCA Befyllyie KpUTepun
B METOHO/IOTUM Y4eOHBIX MIPOCMOTPOB, MO-
3BOJIAIOLIME OCO3HATb HbIHEIIHEMY, IIOCT-
COBETCKOMY MOJIOZIOMY IIOKOJIEHMIO IIpO-
071eMaTUKy M Xy[OXXECTBEHHYIO LI€HHOCTD
($MIBMOB POCCHIICKOTO IPOM3BOACTBA.
Kniouesvie cnosa: xunoobpasosanue, Me-
AMAKOMIIETEHTHOCTD, «100 my4mmx ¢(uib-
MOB», COLMaabHbIe (YHKUMY KUHEMATO-
rpada, (QYHKIVOHA/IbHbIE OpPMEHTAINU
ydJanmxcs Ha KrHemarorpad

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS
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The Process of Film Education

of the Youth in the Socio-
Communicative Perspective

UDC 791.43.03

Authors: Mikhail I. Zhabskiy, Doctor in so-
ciology, leading researcher of the Scientific
research sector at the Academy of Media
Industry;

Kirill A.Tarasov, Doctor in culturology,
professor at the Moscow State Institute of
International Relations (MGIMO Univer-
sity) under the umbrella of the Russian Fed-
eration Ministry of Foreign Affairs
Abstract: Taking the program “100 Best
Films for Schoolchildren” recommended
for viewing in educational institutions by
the Russian Federation Ministry of Culture
as an example, the article looks at the use
of historical film material in the education
of the younger generation in the post-Soviet
period. The suggested theoretical and em-
pirical material may be used for raising the
media competence of teachers, schoolchil-
dren and students. The article specifies the
leading criteria for the methodology of edu-
cational screenings which allow the present
post-Soviet generation to understand the
topics and artistic merits of Russian films.
Key words: film education, media compe-
tence, “100 Best Films”, social functions of
cinema, functional orientation of school-
children towards cinema

KWHOA3bIK W BPEMA | FEHE3VIC OBPA3A

Tumnonorus penpeseHTanyuy oopasa
MoCKBBI B COBETCKOM KiHeMarorpadge
YIK 778.5.04/c

ORCID: 0000-0002-6325-6092

Aemop: Bunozpados Bnadumup Bsuecnago-
68U, JOKTOP MICKYCCTBOBE/EHNS, Tpodeccop
kadenpol KuHoBenenus BIVIKa, Haya/mbHMK
Amnamnrigeckoro otgena (Hayuno-nccneno-
BaTebCKOTO I[eHTpa KMHOOOpa3oBaHMA 1
9KPAHHBIX JICKYCCTB), 3aMeCTUTENb JIVIPeK-
Topa HayuHO-McCIeoBaTeIbcKoro IeHTpa
KIMHOOOPa3oBaHMsA ¥ SKPAaHHBIX HCKYCCTB

m BECTHUK BIMK | TOM 15, N° 1 (55) | MAPT 2023

(HMIOK2M), Bcepoccuiickmit — rocypap-
CTBEHHBIIl YHUBEPCUTET KUHeMaTorpapum
umenn C.A. Tepacumosa (BI'VIK)
Annomauus: CraTbsi HOCBsileHa 06pasy
MocCKBBI Ha COBETCKOM 9KpaHe. Paccmatpu-
BAIOTCsI M3MEHEHNUs] B TUIIOJIOTMM perpe-
3€HTALNM COBETCKOI CTO/MUIIBI B PasHbIe
[epMOfbl ee CYILeCTBOBAHUSA, aHAIU3UPY-
I0TCA  XY[O’KeCTBEHHbBIE XapaKTepUCTUKU
TOPOJICKOTO IPOCTPAHCTBA B KWHOIIPOU3-
BegeHrsix. Cpemm HMX — BUSyaIM3anus
KOH(QJIVKTA CTApOro ¥ HOBOTO; PEIpe3eH-
TalysA BEPTUKATIbHOV M TOPM3OHTABHON
COCTaBJIIIOLINK; LIEHTP ¥ OKpauHa: MOTH-
BalMsA [BIDKEHMS — «U3 CTOMMIBI» M «B
CTONNITY», XapaKTep ¥ TUIONOTUA TOPO-
CKOTO [IBYDKEHMs; CBSA3b TOCYHApCTBEHHOI
MIEONIOTUM ¥ TOPOJCKOI CMBOJIVKIH, Yep-
ThI 0O/IMKA YKUTE/IeN CTOMMIIbL.

Kniouesvte cnosa: xunHemarorpag, ropof,
COBETCKO€ KIHO, pernpeseHTarusa, Mocksa

FILM LANGUAGE AND TIME I IMAGE GENESIS

Typology of the Representation

of Moscow in Soviet Cinema

UDC 778.5.04/c

Author: Vladimir V. Vinogradov, Doctor
of Arts, Professor at the Film Studies De-
partment, Head of the Analytical Depart-
ment (Research Center for Film Education
and Screen Arts), Deputy Director of the
Research Center for Film Education and
Screen Arts, S.A. Gerasimov All-Russian
State University of Cinematography (VGIK).

Abstract: The article tackles the image
of Moscow in Soviet cinema. It analyses
changes in the topology of representation of
the Soviet capital in different periods of its
existence and the artistic characteristics of
urban space in a screen work. They include
the visual representation of the conflict be-
tween the old and the new; representation of
the vertical and horizontal constituents; the
center and the suburbs — reasons for mov-
ing “away from the capital” and “into the
capital’, the character and typology of urban



movement; the interdependence between
state ideology and urban symbolism, charac-
teristic features of those living in the capital.
Key words: cinema, city, Soviet cinema,
representation, Moscow

Coserckasa MucgonoreMa 0CBOEHIA
KOCMOCA Ha COBPEMEHHOM 3KpaHe

YIK 778.5.04.072.094

ORCID: 0009-0009-5724-2936

Aemop: Mapycenxoe Bauecnae Banem-
muHo6u4, KaHJIUJAT MCKYCCTBOBEJIEHMS,
noueHt BAK, mpocdeccop kadenpsr ku-
HOBeeHMA, [ieKaH CIleHapHO-KITHOBEJI-
yeckoro  ¢akynbTeTa  Bcepoccuiickoro
rOCYIApCTBEHHOTO YHUBEPCUTETa KIHEMa-
torpadun umenn C.A. Tepacumona (BI'VIK).
Annomauus: B cTaTbe paccMaTpyUBaIOTCS BO-
IIPOCDI, CBSI3AHHbIE C OLIEHKO PeAKIVM ay/iy-
TOPMY Ha COBPEMeHHBIe KMHOIPEMbEPHI, BBI-
3BIBAOIIVIE VIHTEPEC Y BCEX CTI0EB 3PUTETIelL.
Bo MHOroM Taxoii NO3UTMBHBI MacCOBBIi
OTK/IMK OOBACHACTCS COBITAJICHNEM TEMBI K-
HOIIPOM3BENIeHNs C PeanbHO 3HAUMMOI LA
my6/mKY Tpo6/IEMOIt, YTO BBI3BIBAET LIMPO-
KIJT pe30HAHC y>Ke Ha 9Tarle TI0Kas3a peni3oB
pAfa KMHOGWUIbMOB. YMerioe OIlepupoBaHyie
MHCTPYMEHTA/IbHOJ 62301 KNHOBBIPA3UTENb-
HOCTY He TO/IBKO Ie/IaeT 3pUTeTLA YIaCTHIKOM
IIPOVICXOJIAIIIIETO Ha 9KpaHe, HO U CO3faeT y
HETO W/UTIO3UIO aKTa COTBOPYECTBA.
Knwouesvie cnosa: mud, mudonorema, co-
IMOKYNIbTypHasA MapafiurMa, KUHeMaro-
rpa¢, KOCMOC, MacCOBBIII IPOCMOTP

Soviet on-Screen Mythologeme

of Space Exploration

UDC 778.5.04.072.094

Author: Vyacheslav V. Marusenkov, PhD
in Art History, Associate Professor, Dean of
the Faculty of Screenwriting and Film Stud-
ies, Professor at the Department of Film
Studies, S.A. Gerasimov All-Russian State
University of Cinematography.

Abstract: The article discusses issues related
to the evaluation of the audience's reaction to
modern film premieres, appealing to all ranks

MPE3EHTALINA ABTOPOB | SUMMARY

of viewers. To a considerable degree this wide
positive reaction is accounted for by the sub-
ject matter of the film being in tune with ma-
jor concerns of the general public, the fact
which creates a fairly wide resonance already
at the time of the movie’s release. Skillful use
of ways and means of cinematic expression
makes it possible to involve the viewer in the
on-screen developments, creating an illusion
of co-authorship.

Key words: myth, mythologeme, socio-cultural
paradigm, cinema, space, mass viewing

PunbMIvecKad peneniusa

v raTpopMeHHAsT JUCTPUOBIOII:
npo6neMa Kak BO3MOXKHOCTD

VIK 791.4.6

ORCID: 0000-0002-6723-5870

Asmop: ILvipxyn Huma Anexcanopoéma,
[IOKTOp MCKYCCTBOBE/GHMA, I/IABHBII Hayd-
HBIIT COTPY/HMK KadeIpbl KMHO 1 COBPEMEH-
HOTO MCKyccTBa POCCUIICKOTO TOCyiapCTBeH-
HOTO ryMaHuTapHoro yunsepcurera (PITY).
Annomayus: B cTaTbe paccMaTpuBaeTCa
mpobneMa CTPUMMHIOBON IUCTPUOBIOLINI
KIHOKOHTEHTA, BBI3BIBAIOLIAs OIACeHNsA B
OTHOLIEHNY KIHO KaK Xy[0XKeCTBEHHOTO U
COLIMAZIbHOTO MHCTUTYTA WU3-3a IPEIouTe-
HIS 3pUTEAMU IUIATGOPMEHHOTO CepBuca
B yilepb KuHoTeaTpambHOMYy. Obpaiiasich
K BeXaM pa3BUTHA KMHOMCKYCCTBA B COOT-
BETCTBUM C KOJUIEKTMBHBIM U MHAVBIUAYa/Ib-
HBIM IIPOCMOTPOM GU/IbMa, KOHCTATUPYETCA:
HPOUCXOAMT CTPYKTYpHas TpaHchOopMars,
JIOTMYeCKY BIVCHIBAIOLIASCS B KMHOIPOL[eCC.
O60CHOBBIBAETCS, UTO B YCTIOBUSAX «CETEBOI»
KyJIbTYpbl IIaTGOPMEHHasA NUCTPUOBIOLVA
IpefcTaeT KaK aBTOHOMHBIL IIPOCMOTP U
BAPUAHT «CaMOKOMMYHMKALIMI», 9TO He IO0-
[aB/ISIeT, @ CTUMY/IMPYET «areHTHOCTb» 3pH-
TeJs1, €r0 MOTPeOHOCTh B MOMCKAX CMBIC/IOB
B TPAaHCIMPYeMOM KOHTEHTe, HpOJjeBas
XKM3HD (DMIbMIYECKON MPOAYKLMU U CIIO-
COOCTBYsI e aKTya/IM3aL Ui

Kniouesvte cnosa: crpumuHr, matdop-

MEHHaA I[I/ICTPI/I6I>IOI_H/I${, ceTeBas KyJbTy-
pa, CQMOKOMMYHUKaIIA
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Cinema Perception and Platform
Distribution: Problem as a Perspective
UDC 791.4.6

Author: Nina A. Tsyrkun, Doctor in Arts.
Principal researcher, Department of cinema
and contemporary art, Russian State Univer-
sity for the Humanities (RSUH).

Abstract: The article looks at the streaming
distribution of content which raises con-
cern about cinema as an artistic and social
phenomenon because of the viewer’s prefer-
ence for the platform services as opposed to
the theatrical screenings. Turning to some
milestones of cinema history in connection
with the collective and individual viewing,
the author comes to the conclusion that
platform distribution is logically integrated
into the cinematic process. Accordingly in
the contemporary context of network cul-
ture platform distribution becomes a variety
of stand-alone viewing and self-commu-
nication and as such does not restrain, but
stimulates the spectators’ agency, their urge
to search for and generate meaning in the
streamed content as well as prolongs the
products life and advances its updating.
Key  words:  Streaming,  platform
distribution, network culture, immersion,
self-communication

MEP®OPMAHC | ICKYCCTBO BOMOLLEHNA

Mopepunsanus ¢GpoIbKIOpPHBIX
KaHOHOB B OT€YeCTBEHHBIX
KnHocka3Kax XXI Beka

VIIK 778.5.04.072:8.01-252+778.5V1(CIIIA)
ORCID: 0009-0006-9943-1063

Aemop: 3eprnosa Ilonuna IOpvesna, acrin-
paHT Bcepoccuitckoro rocygapcTBEHHOTO
yHUBepcuUTeTa KMHeMarorpaduy MMeHU
C.A. Tepacumosa (BI'VIK).

Annomauus: B ctatbe paccMaTpUBaroOTCA TIpY-
€Mbl O6HOBH€HI/IH KaHOHOB CKa30YHOI0 MMpa,
3a0xeHHbIX MynbrdumbMoM «Illpak», u nx
IIpUMEHEHNE B IIOMY/IAPHBIX OT€YE€CTBEHHDBIX
AHMMALVOHHBIX (paHIIM3ax. Taxke MCCIemy-
eTcs MPeEeMCTBEHHOCTb 9TUX CXeM B UTPOBOM
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KUHO. B cTarbe 060CHOBBIBAIOTCS IPUSHAKY 1
CTelleHb 3HAYMMOCTY BIMAHMA 3TOrO aHUMa-
LIMOHHOTO (DV/IbMa Ha )KAHPOBBIE XapaKTePH-
CTVIKVI COBPEMEHHBIX POCCHIICKIX KITHOCKA30K
KaK B aHVMALNI, TAK U B UTPOBOM KVHO.
Kniwouesvie cnosa: ckaska, aHMMALA,
JKaHp, OOHOB/IEHME KAaHOHOB, (paHIIN3a,
reponvecKoe, MPOHUS, IIAOGIOHBI, MOH-
CTPYO3HOCTD

PERFORMANGE | THE ART OF PRESENTATION

Modernization of Folklore Canons

in XXI Century National Film Tales
UDC 778.5.04.072:8.01-252+778.5M(USA)
Authors: Polina Yu. Zernova, Post-gradu-
ate student, S.A. Gerasimov Russian State
University of Cinematography (VGIK).

Abstract: The article studies the ways of
updating classic fairy tale patterns used in
“Shrek’, and their adaptation in modern-day
national animation franchises. The author
looks at the consistency of adapting these
patterns in live-action cinema. The article
describes the distinctive features and the
degree of influence of this animation movie
on the genre characteristics of contemporary
Russian live-action and animated fairy tales.
Key words: fairy tale, animation, genre,
updating the canons, franchise, heroic,
irony, patterns, monstrosity

MysbikanpHas cpepa

BU/COK/INIIOB B MY/IBTUMERVITHOM
NPOCTPAHCTBE

YIK 7. 072

ORCID: 0000-0003-3297-366X

Aemop: Ymunosa Hamanvs Heanoena,
JIOKTOP MICKYCCTBOBefeHN, Ipodeccop Ka-
¢denpsl kHOBeneHus, Becepoccniickuit ro-
CYHapCTBEHHBII YHUBEPCUTET KIHEMATO-
rpadun umenu C.A. Tepacumona (BI'VIK).
Annomauus: Uudposas cpema crama
YacThI0 JIMYHOCTHOIO IPOCTPAHCTBA dYe-
JIOBEKa, Iie 0c060€e MeCTO IPUHAIEKUT
MYS3bIKa/IbHOJ CYOKYIbTYpe — BUJECOK/INU-
nmaM. B cTaTbe paccMaTpuBaeTcs pAn BO-



IIPOCOB: OCHOBHbIE XapaKTePUCTUKU KIIM-
IIOB, UX BO3JEIICTBME Ha PEUNIINEHTa, A
KOTOPOTO Mefyacpefia CTajua IPYBBIYHBIM
MEeCTOM HOTPY>KeHMsI B My3bIKa/IbHOE IIPO-
CTPAHCTBO, ero mwiarpopma obienns. Ito
00YC/IOB/IEHO TOBBILIEHHBIM MHTEPECOM K
BIVMSHNMIO BepOanbHBIX 1M HeBepOanbHBIX
CBOJICTB MacCOBOJ KOMMYHUKAaLIUN.
Kniouesvie cmosa: wHOVMBULyanbHOE CO-
3HaHMe, KINMIIOBOE MBIIITIEHNe, CHMBO-
713M, MeTaOPUIHOCTD, MefMacpesa

Musical Sphere of Video Clips

in Multimedia Space

UDC 7. 072

Author: Natalia 1. Utilova, Doctor in Arts,
Professor, Film History Department, S.A.
Gerasimov All-Russian State University of
Cinematography (VGIK).

Abstract: The digital environment has be-
come a part of an individual’s private space,
where a special place belongs to the screen
art and, in particular, to its music subcul-
ture, i.e. video clips. The article addresses a
number of issues: the main characteristics
of video clips and their effect on the recipi-
ents for whom the media environment has
become a habitual place for their immersion
into the music sphere, their platform for
communication. The reason is the growing
interest in the verbal and nonverbal charac-
teristics of the mass communication
Keywords: individual consciousness, clip
mentality, symbolism, metaphoricalness,
media environment

KYJIbTYPA 3KPAHA | KYJIbTYPOTOMUA. dUN0COPUA

Punocodcko-apxeTnnuyeckas
06pasHOCTD BU3YaTbHOTO pAAa

B UTpoBoIi cepuu «Assassin’s Creed»
YIIK 008.009

ORCID: 0000-0003-0008-100X

Asmop: Osuunnuxoe Brnaoumup Muxaii-
108U, KaHAVTAT VCTOPUYIECKNX HAYK, To-
CyBapCTBEHHOE aBTOHOMHOE Y4YpEXAEHNE
JOIIO/THUTE/IbHOTO l'IpO(beCCI/IOHaHbHOI‘O

MPE3EHTALINA ABTOPOB | SUMMARY

obpazoBanust «CMOMEHCKMIT  06/1acTHOI
UHCTUTYT PasBUTUA 00pa3OBaHUA».
Annomauvus: B crarbe (Hauano — 8 Ne 4
(54), 2022 nypuana) Ha IpUMepe UTPOBOIL
cepunt «Assassin's Creed», B 4acTHOCTH IIPO-
MOMATEepHaIOB TPEIIePOB, MHpPeACTABIEH-
HbIX B COLMOKY/IBTYPHBIX ¥ (QUIOCOPCKIUX
KOHTEKCTaX Kak popmax 06pasHOCTH TIOBe-
CTBOBaHN:A, 0OOCHOBBIBAIOTCA afJaNITVBHbBIC
BO3MO>KHOCTY KOEPTEKCTa, BOIIIOIEHHOTO
B (peHOMeHe UrpoBoIt BeenenHoi, nHTErpH-
POBAHHOIT B IIPOCTPAHCTBO COBPEMEHHOTO
Ky/IBTYPHOTO IPOUSBOACTBA. AKTUBHOE
UCIIOIb30BaHIe TPOTECKHOTO CHMMBOIM3MA
B JAHHOM IIPOEKTE OTpaXkaeT (heHOMEH UH-
CTPYMEHTA/IM3aLMM CUMBOMUK «00IlecTBa
CIIEKTAaK/IA», MMEIOIIET0 apXeTUITMYEeCKYI0
pupony, obecrednBarniyo (HopMIpoBa-
HIIe HOBOJI COLMA/IBHO MU(OIOTHIL.
Kniwouesvie cnosa: urposas Bcenennas,
Tpeitep, 061eCTBO CIIEKTAK/IsA, HAPPATUB,
CUMYIALNA UCTOPUYECKOTO Mpoljecca

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Philosophical and Archetypal Imagery
of the Visuals in the Game Series
“Assassin's Creed”

UDC 008.009

Author: Vladimir M. Ovchinnikov, PhD in
History, State Autonomous Professional Post-
graduate Education Institution “Smolensk Re-
gional Institute for Further Education’”.
Abstract: The article (continued from No 4
(54), 2022) argues in favor of the adaptive
possibilities of cyber-text embodied in the
phenomenon of Game Universe integrated
into the space of contemporary cultural
production using the example of the game
series “Assassin’s Creed”, its promo content
(trailers) represented in socio-cultural and
philosophic contexts in particular. Ample
use of the grotesque symbolism in the project
reflects the phenomenon of instrumentalis-
ing symbols of the “Society of the Spectacle”
which has an archetypal nature ensuring the
creation of a new social mythology.
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Key words: game universe, trailer, the
Society of the Spectacle, narrative,
simulation of the historical process

MUPOBOM KMHOMPOLIECC | AHATN3

Iuxn garckux GUIbMOB 0 «Oenom
pabcTBe» KaK mMpeaTeda «KeHCKOro
BOIIPOCa» B MUPOBOM KiHeMarorpade
VIK 778.5.04/c

ORCID: 0000-0002-8502-5383

Aemop: Cmazuna Ceemnana Anexcau-
0pO6Ha, JOKTOP UCKYCCTBOBEIEHNS, OLIEHT
Kadenpbl KMHOBEIEHVA, BENYLINIT HaydHbIi
COTPYJHUK AHamMTUYeCKoro orgena V-
(bopMaIIOHHO-aHATUTIYECKOTO LIeHTPa I0
PasBUTHIO KMHOOOpPAa3oBaHMs U KMHOIIPOC-
BeleHus, Bcepoccuiickmii rocypgapcTBeH-
HbIil yHMBEPCUTET KMHeMaTorpaduu UMeHN
C.A. Tepacumosa (BI'VIK).

Annomayus: B craTbe aHamM3Mpyercs
IVIKT JATCKUX QUIbMOB >KaHpa «OembIx
paObIHb», CTABIINX HE TONBKO 3aMETHBIM
ABJICHNEM B €BPOIIEIICKOM KIHeMaTorpa-
¢de, MONMYyYMBIIMX MONYIAPHOCT B Poc-
CHU, HO ¥ HOJIOKVBIINX HAYajIo pelleHNs
«KEHCKOTO BOIIPOCa» HA MMPOBOM KUHO-
akpaHe. B pabore uccnenyorcsa GuibMbl
1907-1912 ropmoB, 0OOCHOBBIBAETCA, KakK
07, BAMAHNEM KYIbTYPHO-UCTOPMIECKNX
00CTOATENILCTB  OCTPOCOLMA/IbHASL  TeMa
CeKCya/IbHOro pabcTBa B KMHeMaTorpade
TpaHCGOPMUPOBANIACH B MIEOIOTMIECKII
KOHCTPYKT «HOBAsfl >KEHIVIHAa», CTa/la BbI-
paXkKeHUeM «JIyXa BpeMeHI».

Kniouesvie cnosa: marcxknit kunemarorpad,
«berrble paObIHM», HOBAsl SKEHIIMHA, KEH-
cKkuit Borpoc», Cnune-®OoHo
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alytics Department at the Research and In-
formation Center for Development of Film
Education, S.A. Gerasimov Russian State
University of Cinematography (VGIK).
Abstract: The article examines a number
of Danish films about ‘white female slaves’
which did not only become a noticeable event
in European filmmaking and gained popu-
larity in Russia, but also marked the concern
for the ‘womenss issue’ in world cinema. The
paper analyzes films made in 1907-1912 and
explains how the cultural and historical con-
text of the time transformed the acute social
theme of sexual slavery into an ideological
construct of ‘new woman’ representing the
‘spirit of the time’ (German: Zeitgeist).

Key words: Danish cinema, White Slaves,
New Woman, Women's Issue, Cine-Phono

bapounad scTreTnka B TBOpUecTBe
IInrepa Ipunysa

YIK 791.43.01

ORCID: 0000-0002-7094-2314

Aemop: IlImaxosea Eezenus IOpveena,
acnypaHT Kadenpbl KMHOBefeHUs Beepoc-
CMIICKOTO TOCY/JapCTBEHHOTO YHMBEPCUTE-
ta kuHemarorpadun nmenu C.A. Tepacu-
moBa (BI'VIK)

Annomauvus: CraTbs IIOCBAILEHA BOIIPOCAM
IIPUMEHEHNsI BBIPA3UTE/IbHBIX BO3MOXKHO-
CTeit M300pa3UTENIBHOTO MCKYCCTBA B KVHe-
MaTorpade Ha mpumepe TBopyectsa [Iurepa
Ipunyast. PaboThI aHITIMIICKOTO peXxuccepa,
Xy/IOKHVKA ¥ OJHOTO U3 ITTaBHBIX TpefCTa-
BUTEJIENl aBTOPCKOTO COBPEMEHHOTO KIHe-
marorpaa OT/IMYAIOT MHTE/UIEKTYa/IbHbII
1 GunocopUUHBII B3ITIAA, 00YCIOB/ICHHDII
0COOEHHO HACBIIEHHOI BU3Ya/lbHOI CO-
CTaBJAIIeH ero GUIbMOB I TeHIEHIVel K
IMAasory C FPYTYIMY BUIAMI UCKYCCTB.
Kniouegvie cnosa: Ilurep Ipunyosii, 6a-
POKKO, CBET, 9CTeTVKa, KOMIIO3WUIINS, BI-
3yajibHas KOHIIEIIWs, IiBeT, PeMOpaHAT

The Baroque Aesthetics of Peter
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Abstract: The article explores the applica-
tion of expressive potential of the fine arts
to filmmaking as exemplified in the films
made by Peter Greenaway. The work of the
English director, artist and one of the main
figures in modern auteur cinema is charac-
terized by a highly intellectual and philo-
sophic perspective due to the exceptionally
rich visual component as well as the tenden-
cy for a dialogue with other art forms.

Key words: Peter Greenaway, baroque,
lighting, aesthetics, composition, visual
concept, color, Rembrandt
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KpearuBHble MHAYCTpUM KaK MeTacu-
creMa 1 paKkTop commanbHOI afanTa-
VY B HOBOII NU(poBOIi pearbHOCTH
VIK 316.77:001.12/.18

ORCID: 0000-0003-2264-2859

Aemop: Ypasoea Ceemnana /leonudosna,
DOKTOp (DM/IONOTMYeCKNX HAyK, JOLCHT,
[JIaBHBIIl PpeJAaKTOp HAy4HOIO >KypHasa
«Bectuuk BIVIK», Bcepoccuiickuit rocy-
TIAPCTBEHHDIII YHUBEPCUTET KMHEMATOrpa-
¢um umenn C.A. Tepacumosa (BI'VIK).

Annomauus: YCKOpeHHOE OCBOEHE TeXHO-
JIOTMYeCKMX MHHOBALUI B Hayajie TPETbeTo
necartunerua XXI Bexa mpoenupyeT HOBbIE
HOZIXOJIbI K CTPYKTYPUPOBAHUIO CETMEHTOB
VMHYCTPUM KYIbTYPbI ¥ VX IIPOU3BOACTB.
B crarbe 060CcHOBBIBaeTCs BBeeHe B Poc-
CUM TIOHATUI «TBOPYECKUE MHAYCTPUN»,
«KYIBTYPHBIE VHIYCTPUI», «KpeaTHBHbIE
VHJYCTPUI», IPOEKLVS NX 0ObeAVHEHNS B
CHUCTEMY K/IACTePOB C IOCTIEAYIOUM IIpe-
BpallleHNeM B MeTa- U 9KOCUCTeMY TBOpYe-
CKOTO (KpeaTnBHOTIO) IPOM3BOACTBA Ve,
TOBApOB, yCIyr. PackpbiBaroTcs AMHaMuKa
BmusHMA IT-TexHONMOrMii Ha KyIbTYpHO-
KpeaTUBHBIN CeKTOp IM(POBOIT SKOHOMM-
K1, (GaKTOPBI BO3JHENCTBMS TBOPYECKMX
(KpeaTMBHBIX) MHAYCTPMIl Ha COLMOKY/Ib-

© Translated by
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TYPHYIO IApajgurMy oO6lLiecTBa, BCTYIIAIO-
1II€TO B HOBYIO [IM(POBYIO PEaIbHOCTD.
Kniouesvie cnoea: KpeaTuBHble WHAY-
cTpuy, KuOEpIpOCTPaHCTBO, MHHOBA-
IMOHHBIE TEXHONIOTNM, OOILeCTBO, CO-
LMOKY/IbTypHasl Iapajgurma, umdpoas
peanbHOCTh
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Creative Industries as Metasystem

and Agent of Social Adaptation

in New Digital Reality
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Philosophy, Assistant Professor, Editor-in-
chief of the journal “Vestnik VGIK”, S.A.
Gerasimov Russian State University of Cin-
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Abstract: The speeding acquisition of techno-
logical innovations early in the third decade
of the 21st century spells out new approaches
to structuring the segments of the industry
of culture and their production. The article
advocates the introduction in Russia of the
notions of “artistic industry”, “cultural indus-
tries”, “creative industries’, their combination
in a system of clusters and their subsequent
transformation into meta- and eco-system of
the creative production of ideas, goods and
services. It clarifies the dynamics of the influ-
ence of IT technologies on the cultural and
creative sector of digital economy, the agents
of the artistic (creative) industries’ influence
on the socio-cultural paradigm of society en-
tering a new digital reality.

Key words: creative industry, cyber space,
innovation technologies, society, socio-cul-
tural paradigm, digital reality
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