SUMMARY | NPE3EHTALIA ABTOPOB

TEOPUA W UCTOPWA KNHO | 3KPAHHBIE UCKYCCTBA

ConMoKynpTypHbIe GYHKIIN
CIHeMaTeK I KHHOAPXIBOB
YK 778.5.01.067.2

Aemop: Manvuues Braoumup Cepzeesur — pexrop
BI'VIKa, 3ac/y>KeHHBIIT pabOTHUK KyIbTypsl PD, ma-
ypear TocymapcrsenHoit npemun P®D, kanguaaT sKo-
HOMIYECKVX HayK, JTOKTOP MCKYCCTBOBEIEHNs, IPO-
deccop. ABTOp 15 KMHOCI}EHAPYEB, MHOTOUVC/IEHHBIX
IyOMMKALMI 110 BOIIPOCAM KMHO, YieH MeKyHapoy-
Hoit deneparyu kuHoapxusos (PVIA®D) u Esporreit-
CKOJi acCOValMM KMHOAPXMBOB, MIE/CTBUTENTbHBIN
uteH Poccnitckoit AKazieMuu KiHeMaTorpagpudeckmnx
UCKYCCTB U HayK, Kunoaxagemin «Huka», EBpasuit-

CKOI aKaIeMUN TENEBUICHUA.

FILM THEORY AND FILM HISTORYI AUDIOVISUAL ARTS

Sociocultural Functions of Film
Libraries and Archives.
UDC 778.5.01.067.2

Author: Malyshev Vladimir Sergeyevich, PhD
in Economics, GPhD in Art, VGIK Rector, Hon-
ored Worker of Culture of the RE, RF Government
Cultural Prize awardee, professor. Author of 15
screen-plays and numerous publications on film art,
member of the International Federation of Film Ar-
chives (FIAF) and the European Association of Film
Archives, full member of the National Academy of
Motion Picture Arts and Sciences of Russia and of

the Eurasian Academy of Television.

Summary: The article surveys the sociocultural
principles of the functioning of film libraries and
archives in terms of the evolution of the film archive
sphere, mainly as exemplified by the history of the
FIAF, whose ideology and practical activity the new

trends in this field reflect.

Key words: archive, data depository, film archive,
film library, artistic and historical relics, film stock,

film collections

Tema BoITHBI B KiHeMaTorpadge BTOpOil

nonoBuHbBI 50-x rogoB XX Beka
VIIK 778. 5cp-(09)

Asmop: 3aiiyesa /Tudus AnexceesHa, JOKTOp C-
KyccTBOBefleHs, Ipodeccop Kadepbl KMHOBEEHIIs
BIVIKa. Ynen Corosa kunemarorpaducroB Poccm.
3acmy>KeHHbI PaGOTHUK KyIbTyphl Poccum. Jlaypear
nipemMym Iv/Ibayv KMHOBEOB 1 KMHOKpUTHKOB Pocci.
Asrop MoHorpadmit 110 po6ieMaM TeOpUI 1 ICTOPUI
0Te4eCTBEHHOro KiHO. OCHOBHAS TeMa HayYHbIX MHTe-

PPecoB: MOHTaKHO-00PasHoe IIOCTpoeH e PUIbMA.

m BECTHUK BIUK | MA/-WIOHb 2012 | N° 1213

World War Two in the Cinema of the
Late 1950s

UDC 778. 5¢p-(09)

Author: Zaitseva Lydia Alexeyevna, GPhD in Art,
professor, Cinema Studies Department, VGIK.
Member of the RF Filmmakers’ Union, Honored
Worker of Culture of the RE, RF Film Scholars and
Film Critics Prize awardee, author of numerous
monographs on the theory and history of Russian
cinema. The sphere of academic interest: the artistic
composition of a film.

Summary: The article explores the theme of the war
in the cinema of the late 1950s as exemplified by
the landmark films of the period: «Soldiers» (dir. A.
Ivanov) and «The Cranes Are Flying» (dir. M. Ka-
latozov) with the protagonist as an ordinary person
poorly suited for warfare on the one pole of the con-
flict, and the tragic character of the alien situations
on the other.

Key words: war, conflict, protagonist, change of ac-
cents, depicted circumstances, author’s position,
philosophic analysis of the world.

Bupyc nepasnumyenusa. @unpm

A. 3Barunuesa «EneHa» ¢ TOYKu
3pe€HNA TEOpUN UTEHTUIHOCTI

YK 778.5.01

Aemop: Knioesa /Itoomuna Bopucoena,
KaHJUIAT UCKYCCTBOBE/IEH, IOLIEHT, Ka(beupbl
kuHoBeneHns BI'MKa.

TheNon-Selection Virus. A. Zvyagintsev’s
«Elena» in Terms of Identity Theory

UDC 778.5.01

Author: Kluyeva Ljudmila Borisovna, PhD (Art), as-
sistant professor, Department of Cinema Studies, VGIK.
Summary: The article investigates the artistic peculiar-
ities of A. Zvyagintsev’s new film «Elena» which stands
apart from all his preceding work. In a sense, the film
demonstrates the director’s rejection of the previously
found pattern associated with Zvyagintsev’s style. The
author analyses the director’s specific manner reflect-
ing his aesthetic principles. The analysis is done from
two points of view: the philosophy of the film (the
anthropological aspect) and in terms of the identity.
Special attention is given to the audience’s projective
perception in the film’s structure.

Key words: «Film-situation», cinematic anthropol-
ogy, asymbolic code, «non-selection», identity, identity
states and stages, identity as a process, structure’s pro-
vocative character



KWHOA3BIK W BPEMA | 'EHE3VC O5PA3A

VicTropuko-KynbTypHbIe NPERIOChIIKI
cosganua PecTuBansA apXMBHOTO KIHO
«Benbie CTonobI»

YIIK 778.58.004.4

Aemop: Manvies Bnaoumup Cepzeeéuu — pex-
top BIMIKa, sacmyeHHbII pabOTHMK KY/IbTYpbI
PO, naypear Tocymapcrsennoit npemuu P®, xan-
AUAT SKOHOMMYECKMX HayK, JOKTOP MCKYCCTBO-
BefieHns, mpogeccop. ABTOp 15 KMHOCI|CHapuEB,
MHOTOYNC/IEHHBIX ITyOIMKAIMIi 10 BOIIPOCAM KIHO,
wIeH MexpyHaponHoit efepanyy KMHOAPXUBOB
(OPMA®) u EBpomelickoil acconmanmy KuHOAp-
XIBOB, JIEICTBUTENbHBIN 4neH Poccuiickoit Akxa-
fileMUM KMHEMaTOrpapuuecKuX MCKYCCTB ¥ Hayk,
Kunoakapemun «Hwuxa», EBpasuiickoit akagemun
Te/eBUJIeHN.

FILM LANGUAGE AND TIME I IMAGE GENESIS

Historic and Cultural Background of
the «Belye Stolby» Festival of Archive
Films

UDC 778.58.004.4

Author: Malyshev Vladimir Sergeyevich, PhD
in Economics, GPhD in Art, VGIK Rector, Hon-
ored Worker of Culture of the RE, RF Government
Cultural Prize awardee, professor. Author of 15
screen-plays and numerous publications on film art,
member of the International Federation of Film Ar-
chives (FIAF) and the European Association of Film
Archives, full member of the National Academy of
Motion Picture Arts and Sciences of Russia and of
the Eurasian Academy of Television.

Summary: The article reveals the history of creat-
ing the «Belye Stolby» Festival of Archive Films and
analyses the historic and cultural conditions of the
emergence of one of the most respectful events in
archive cinema.

Key words: National Film Archive, festival, archive
cinema, film history, restoration, reconstruction,
film scholars, film historians, film critics.

ITapagokchl oTTeeNN

YIK 778. 5cp-(09)

Aemop: 3aitiyesa /Tudus AnexceeéHa, TOKTOp VC-
KyCCTBOBefieH!s, Tpodeccop Kadenpsl KuHOBe-
mernst BI'MKa. Ynen Corosa kuHeMarorpaucton
Poccun. 3acimysxkeHHbIT pabOTHUK KymbTypbl Poc-
cun. Jlaypeat npemun IMibaum KMHOBEJOB U KM-
HOKpUTHUKOB Poccun. ABTop MoHOTpadmit mo mpo-
671eMaM TeOpUI U UCTOPUY OTEYECTBEHHOTO KIHO.
OcHOBHas Tema Hay‘-IHI)IX VHTEPECOB: MOHTAXXHO-
obpasHoe ocTpoeHe ¢puabMa.

MPE3EHTALINA ABTOPOB | SUMMARY

The Paradoxes of the Thaw Period

UDC 778. 5cp-(09)

Author: Zaitseva Lydia Alexeyevna, GPhD in Art,
professor, Cinema Studies Department, VGIK. Mem-
ber of the RF Filmmakers’ Union, Honored Worker of
Culture of the RE RF Film Scholars and Film Critics
Prize awardee, author of numerous monographs on
the theory and history of Russian cinema. The sphere
of academic interest: the artistic composition of a film.
Summary: The so called Thaw Period which got its
name thanks to Ilya Ehrenburg, holds a specific place
in the history of Russian culture. It is characterized by
complex contradictory tendencies viewed by the au-
thor using the film «lyich Gate» (dir. M. Khutsiev, sc.
G. Shpalikov) as an example.

Key words: period of change, 1960s generation, youth
profile, stylistic focus of viewing, spirit of the time, po-
etic documentary style.

Kputnyeckie ToYKy TMIHOCTH HA 3Kpa-
He COBETCKOro KiHeMarorpada:

ot «3acrasbl Vinbuya» mo «Iloneros BO
CHe U1 HasIBY»

VIIK 778.5.01.041

Asmop: Besenxkosa Mapus BuxkmoposHa, Kanpupat
ucKyccTBoBesieHus, fouent BI'VKa.

Personal Critical Points in Soviet Cinema:
from «Ilyich Gate» to «Flights in Dreams
and in Reality»

UDC 778.5.01.041

Author: Bezenkova Maria Victorovna, PhD in Art, as-
sistant professor, VGIK

Summary: The article traces the main age-related
personal critical points that formed the conflict in
the landmark films of the 1960-1980s — «Ilych Gate»
and «July Rain» (dir. M. Khytsiev), «Unfinished Piece
for the Player Piano» (dir. N. Mikhalkov), ‘Flights in
Dreams and in Reality» (dir. R. Balayan) — in the con-
text of the protagonist’s changes in Soviet cinema.

Key words: Russian film history, M. Khytsiev, R. Balay-
an, N. Mikhalkov, personal critical points, protagonist.

Xy}l())KeCTBeHHO-SCTCTVI'{eCKI/IC
ACHEKTHI CUCTEMHOIO IOBTOPEHNA B
nepBoii nonosuHe XX Beka

YIIK 7.03+7.038.1

Aemop: Bypoe Amnopeii Muxaiinoeuu, KaHZuzat
JICKYCCTBOBE/ICHMS, HAYaMbHMK OT/ENa HAyIHOTO
PasBUTIA, JOLEHT Kadepbl 9CTETUKM, HCTOPUI I
teopun KynsTypsl, BITVIK; andburov@gmail.com
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SUMMARY | MIPE3EHTALINA ABTOPOB

Artistic and Aesthetical Aspects of the
Systematic Change in the First Half of the
20th Century

UDC?7.03+7.038.1

Author: Burov Andrey Mikhailovich, PhD in Art,
Head of the Department of Scientific Development; as-
sistant professor, Chair of Aesthetics and Culture Stud-
ies, VGIK. andburov@gmail.com

Summary: The article highlights certain artistic and
aesthetical aspects of the systematic change in the art
of the first half of the 20th century. Based on specific
factors, the author discovers a number of basic crite-
ria for the artistic, aesthetical and structural evaluation
of post-visual phrases (relevant for both post-visual
phrase of the first half of the 20th century and the post-
visual phrase of the second half of the 20th century and
the beginning og the 21st century).

Key words: repetition, difference, phrasism, post-visu-
al phrase, grid, image.

O6pa3 omMa B KMHO

YIIK 791.43.01:159.9
Asmop: Peiizen Onvea Kupunnosna, JOKTOp uC-
KyccTBoBezieHus, npodeccop, BIVIK.

The Image of Home in Cinema

UDC 791.43:159.9

Author: Reizen Olga Kirillovna, GPhD in Art, Profes-
sor of VGIK

Summary: The article is a review of the most widely
used images of home in the world cinema. Different
film styles, genres, trends create a patchwork of various
and more often than not antipodal representations. But
at the same time there are certain universal character-
istics of images of home on the screen, determinated
by the specific film language and literature traditions.
Key words: comparativistics, home image, floater,
barge, metropolis, refuge, danger, fear, postmodern-
ism, surrealism, expressionism, boundaries, limits,
space, elements.

MNEP®OPMAHC | ICKYCCTBO BOMOLWEHMA

Ponb mamsTH B BOCOPUATIN
3KpaHHOTro 0Opas3a

VIIK 7.06.

Aemop: Ilosnun Bumanuii ®edoposud, [OKTOp
MCKYCCTBOBEIGHNA, JIOLIeHT, mpodeccop Kadempor
pajmo u TeneBupeHVsA (AKy/IbTETa HKYPHAIMCTUKN
CII6I'Y. Ynraer xypcor: B CII6I Y«Texuuka 1 TeXHO-
noruss CMW», «V306pasutenbHOe pelleHye aymyo-
BU3Ya/lbHOrO mpomssefennsa»; B CIIGI'YII «Omepa-
TOPCKOE MacTepCTBO». PykoBopcTBO acmmpaHTamu;
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B CII6I'YKuT Bener MacTepCKyIo Te/eXypHa/MCTOB.
Hayunbple uHTepechl: ICHXOMOTMA — BOCHPUATHA
5KPAaHHOTO M306PaKEHN I 3BYKa, OIIEPATOPCKOE Ma-
CTEPCTBO, XY/I0XKeCTBEHHOE IPOCTPAHCTBO (GuIbMa.

PERFORMANGE | THE ART OF PRESENTATION

The Role of Memory in the Perception
of the Screen Image

UDC 7.06.

Author: Poznin Vitaly Fyodorovich, GPhD in Art,
assistant professor, Chair of Radio and Television,
Journalism Department, St. Petersburg State Univer-
sity. V. Poznin reads lectures in Visual Treatment of
Audiovisual Production, Cinematography, Journalism.
Academic interests: psychology of image and sound
perception, cinematography, filn's artistic space.
Summary: The article investigates one of the aspects of
psychology of art, namely, the role of different types of
human memory — sensory, long-time, short-time —
in the forming of an artistic image in the perception
of an audiovisual entity. The audience’s perception of
such specific cinematic methods as pan shot and dolly
shot, as well as different types of parallel, associative
and distance montage rests on the peculiarities of our
short-time and long-time memory. On the other hand,
the complex polyphonic combination of various visual
chronotopes in modern films is based on the imitation
of memory typical for our dreams.

Key words: psychology of art, cinema, screen space
and time, memory, montage, screen image.

06 0co0eHHOCTAX BOCIPUATHS
aKTepOM peyM MapTHepa

YIIK 792.01

Asmop: Aemyuienxo Vpuna Anamonvesna, Kauziu-
JaT MCKYCCTBOBEIEHNA, JTOLEHT Kadelpbl CLieHude-
ckoit peun BI'TIKa, unen Corosa TeaTpa/bHBIX fies-
TeJIelt, penoaeT Ha akTepckoM dakymbrere BITIKa.
ABTOp Hay4YHBIX CTaTell, CBA3AHHBIX C IIPOOIEMOIT
CITYXOBOJ1 3MOIMOHA/TBHOI YyBCTBUTETLHOCTI ¥ Pas-
BUTIEM IMIIATIIECKIX CIIOCOOHOCTET Oy ALK aKTe-
pos; avtushenko-irina@yandex.ru

The Actor’s Perception of the Partner’s
Speech

UDC792.01

Author: Avtushenko Irina Anatolyevna, PhD in Art,
assistant professor, Scenic Speech, VGIK, member of
the RF Theatre Union, author of articles devoted to the
problems of auditory emotional sensitivity and devel-
opment of empathic powers in actors to be. avtushen-
ko-irina@yandex.ru



Summary: The article explores the process of audi-
tory perception as part of scenic communication. The
ability to hear plays an important role in theatric ac-
tion as it generates true intercommunication. When
the partners on stage really listen and hear each other,
their speech becomes vivid and intimate. How can one
achieve the novelty of impression? It is done by means
of introducing new shades of intonation and pace
connected with the partner’s immediate feelings. The
ability to understand the partner's inner life and ex-
pressing the emotional intonation of the actor’s speech
is determined by the possession of the emotional ear
which can and must be developed at Speech Technique
classes.

Key words: speech, scenic dialogue, auditory percep-
tion, non-verbal communication, brain’s functional

asymmetry.

Boitna B nosectn I0pusa Iepmana «Ome-
pama «C HOBbIM romoM!» u B ¢pubme
Anexces Iepmana «IIpoBepka Ha oporax»

VIIK 778.5.04.072.094

Aemop: Cubupuesa Enena Vzopeséna, actmpaHT
Kadepbl 9CTETUKY, VICTOPUHU ¥ TEOPUM KyIBTYPBI
BI'MKa.

The War in Yury German’s Novel
«Operation «Happy New Year!» and
Alexey German’s Film «Trial on the
Road»

UDC 778.5.04.072.094

Author: Sibirtseva Yelena Igorevna, post-graduate
student, Department of Aesthetics and Culture Stud-
ies, VGIK.

Summary: The article analyses Alexey German’s film
«Trial on the Road» as the screen adaptation of Yury
German’s novel «Operation ‘Happy New Year!» It
examines the specific features of translating litera-
ture into film language. According to the author of
the article, due to these features the theme of the war
is developed in the film in a somewhat different way
than it is done in the book.

Key words: A.Yu. German, Yu. P. German, screen
adaptation, «Trial on the Road», «Operation ‘Happy
New Year!»

K/minoBb1it MOHTAK ¥1 WIDTFO30PHBII MUD

YK 792.8.01

Asmop: Ymunoea Hamanvs Ueanoena, NOKTOp
uCKyccTBOBenieHNA, npodeccop BI'MKa. AsTop us-
BECTHBIX pabOT II0 TEOPUY Te/IeBUEeHII: AynmoBu-
3ya/IbHOE MblIIJIeHNe 1 (OPMIPOBAHIE 3BYKO3PU-

MPE3EHTALINA ABTOPOB | SUMMARY

TeJIbHOTO A3bIKa TeneBupieHnA. M., 1990; Ilpupona
ay/[OBU3Ya/IbHOTO TBOpYecTBa: SI3bIk 1 06pasHas
cucrema teneBugenns. M., 2000; MonTax. M., 2004
n Jp.

Cliplike Montage and Illusory World
UDC792.8.01

Author: Utilova Natalia Ivanovna, GPhD in Art,
professor, VGIK. N. Utilova is the author of noted
publications on the theory of television: «Audiovi-
sual thinking and the Formation of Television Lan-
guage», M., 1990; «The Nature of Audiovisual Art:
the Language and Television’s Image System», M.,
2000; «Montage», M., 2004, etc.

Summary: The present publication is a fragment
of a survey devoted to the emergence and develop-
ment of the music video montage which enhances
the sense perception of screen images plunging the
spectator into the world of illusion. The search for
the origins of this montage form are of not only
academic interest, but reveal certain practical pos-
sibilities of using music video montage in various
audiovisual genres outside T'V.

Key words: linear structure, music video montage,
associativity, visual texture, aesthetic emotions,
forming of meanings.

KYJIbTYPA 3KPAHA | KY/IbTYPOOTNA. dUNOCOPUA

OHPCI[CTI}I}I MCKYCCTBO

VIK 118

Aemop: Huxumuna Vpuna Ilempoena, nox-
Top ¢urocopckux Hayk, npodeccop Kadenpsr
3CTETUKM, UcTOpuM U Teopuy Kynbrypbl BITIKa;
nikitina_ip@mail.ru

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

The Role of Memory in the Perception
of the Screen Image

UDC 118

Author: Nikitina Irina Petrovna, GPhD, professor,
Chair of Aesthetics and Culture Studies, VGIK. ni-
kitina_ip@mail.ru

Summary: The article deals with the methodological
significance of defining the examined phenomenon,
particularly, art. It is shown that the procedure is
complex and ambiguous. The author analyses the
principal types of the definition of art — empirical,
metaphysical and institutional — and argues that
the final definition of the notion «art» has not been
found yet.

Key words: art, definition, notion, aesthetics, phi-
losophy of art.
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SUMMARY | MIPE3EHTALINA ABTOPOB

Krnaccnyeckas Ipenya u smmmHnsm

YIK 37(09)

Aemop: ITonoonyno I'ne6 Koncmanmunosuu, nox-
TOp PMIOCOPCKUX HayK, IPOdeccop, CIeLaiCT B
006/1aCTV 9CTETUKH, KY/IBTYPOJIOTHH, TEOPUIU HOBBIX
MICKYCCTB, y9acTHMK Bermikoit OTedecTBEHHOI! BOJI-
HBI, HarpaxeH OppeHoM OTedecTBEHHOI BOIHBI
II cTemeHm, 3aCTy>KEHHBIIT paGOTHMK BBICIIIEN KO-
nb1 PO,

Classic and Hellenistic Greece

UDC 37(09)

Author: Pondopulo Gleb Konstantinovich, GPhD,
professor of aesthetics, culturology and the theory
of new arts, World War Two veteran, decorated
with the Order of the Great Patriotic War 2nd class,
Honorary figure of Russian Higher Education.
Summary: The article is devoted to the role of the
classic heritage in the formation of the culture of the
Early Modern Period. Opening the series of articles
«On the Crossroads of European Culture», the pres-
ent publication investigates the influence made by
the Classic Greek cultural archetype and Hellenistic
tradition on the formation of modern philosophy of
culture. Their impact was ambivalent because of the
fact that the archetype (Logos) was based on reason
and the interest for the logical constructing of cos-
mic models while the cultural tradition was ground-
ed on the interest of studying nature as the basis of
universal and human existence and the search for
the best way to a happy life independent of the will
of gods. And that gave an anthropological shade to
the whole culturological process.

Key words: future, past, archetype, Modern Period,
Aristotle.

Kro saBigercsa cy6beKToM, a KTO aKTOPOM
KYNnbTypbI?

VIK 37.01

Aemop: Hepemun Onez Ilemposuy, KaHIUAAT T10-
JIUTUYECKUX HAYK, CHeLUaMNCT B 06macTu MHGOp-
MaLMOHHBIX TEeXHOJIOTHit, nmaypear mpemmu «IT-
JINIEP», naypear nmpemuu IlpaBurenpcrsa Poccun
B 067macTu KynbTypbl 3a 2006 rof, TIaBHbII Pelak-
TOp MHQPOPMAIMOHHO-aHATUTUYECKOTO CIIPaBOY-
nuka «Kymprypa Poccuny.

Who Is the Subject, and Who Is the
Actor of Culture?

UDC 37.01

Author: Neretin Oleg Petrovich, PhD in Politics,
specialist in informational technologies, «IT-Lead-
er» prize-winner, laureate of the 2006 Government

m BECTHUK BIUK | MA/-VIOHb 2012 | Ne 12-13

of Russia Award in Art, editor-in-chief of the infor-
mation/analysis reference book «Culture of Russia»

Summary: The article considers the problem of the
subject of culture, differentiating between the notions
«subject of culture», «auteur of culture» and «cultural
elite» which reflect specific characteristics of the bearer
and the creator of the cultural activity. The distinction
between the notions assumes theoretical and practical
significance for culture administration.

Key words: subject of culture, auteur, elite.

Xymo>KeCTBeHHO-CUMBOIITYECKIIT CMBICTT
terpanornu Anekcangpa Cokyposa
(dumocodcxo-acTeTHuecK it STION)

YIK 778.5.01(014)

Asmop: bviukose Buxmop Bacunvesuu, HOKTOp
dunocodckux Hayk, mpodeccop, maypear Tocynap-
cTBeHHOIT pemuy PP B o61macTi Haykm u TeXHHU-
KM, T7IABHbI/I HAy4HBI COTPYJHUK, PYKOBOJAMUTENb
IPYIIIbI MOCTHEK/TACCHYECKOIT acTeTuku VHcTury-
ta ¢punocopun PAH.(Tekcr HamucaH B paMKax uc-
crefioBare/Ibckoro npoekra Ne 11-04-00007a, mog-
nep>xanHoro PTH®).

Artistic and symbolic meaning
of Alexander Sokurov’s tetralogy

(philosophical and aesthetic study)

UDC 778.5.01(014)

Author: Bychkov Viktor Vasilyevich, GPhD in
Philosophy, Professor, laureate of RF State Award
in science and technology, leading scholar, head of
the post-neoclassical aesthetics panel of the Insti-
tute of Philosophy of RF Academy of Sciences. (The
text is written within the research project Ne 11-04-
0000, supported by ... )

Summary: The article includes one of the possible
philosophical and aesthetical interpretations of the
basic metaphysical meaning of A. Sokurov’s tetral-
ogy. Expressed by entirely artistic means, the Moloch
of power, being irrational chthonic force, governs not
only its earthly bearers (leaders), but the very «Prince
of the world» changing lately as useless for the new ir-
rational bearers of the Faust-like satirical epoch of our
anthropogenic civilization.

Key words: symbolization, artistic image, metaphys-
ics of art, film language, artistry, archetype, power.

ITpoGreMbl BMU3YalIbHOI AHTPOMOIOTUN
B (hopMaTe aHNMMALVIOHHOTO (PIIbMA

YIK 778.5.05.:778.534.6

Aemop: Kpueyns Hamanvs Iennadveeéna, foKTop
MCKYCCTBOBEJIeHNMsA, JIOLeHT, mpodeccop Kadenps
PEXHUCCYpbl aHMMAIMOHHOTO (uabMa, (akyabTeT



aHuManuy u Mynprumenna, BITIK. Hayunple un-
Tepechl: aHMMAaLsA Y SKPAHHbIE UCKYCCTBA, IICUXO0-
JIOTUA BOCHPUATHUSA, COLMONOTUSA ICKYCCTBA U KYJIb-
TYpBI, Me[VANorusA, BUPTYaanCTyKa, $umocopus
BU3YaTTbHOCTH.

Problems of Animation Film Visual
Anthropology

UDC 778.5.05.:778.534.6

Author: Krivulya Natalya Gennadyevna, GPhD
in Art, associate professor, professor of the Chair of
animation, Department of Animation and Multime-
dia, VGIK. Scope of research interests: animation
and screen arts, perception psychology, sociology of
art and culture, mediaology, virtualistics, philoso-
phy of visuality.

Summary: The article studies animation as a socio-
cultural practice, a screen art and a research method
within the trends of the contemporary visual an-
thropology. The author surveys the fundamental an-
thropology animation methods while working with
ethnographical, folklore and culture material and
the usage of reconstructive animation within the
practice of social and visual anthropology.

Key words: visual anthropology ethnographical ani-
mation, audio-visual culture, problems of intercul-
tural dialogue.

MUPOBO KUHOMPOLIECC | AHATIA3

Mapgpup, nposuHiug, bapcerona.
Teorpadusa xak 06bexT
(¢enomenonornm kuHoO

VIK 791.43 (4/9); 778.5(4/9)/ 03.29

Asemop: Peiizen Onvea Kupunnoena, [oxrop uc-

KyCCTBOBefIeH!s, podeccop Kadenpsl KMHOBefe-
uus BT MKa.

WORLD CINEMA | ANALYSIS

Madrid, province, Barcelona.
Geography as a Phenomenological
Object of Cinema

UDC 791.43 (4/9); 778.5(4/9)/ 03.29

Author: Reizen Olga Kirillovna, GPhD in Art, Pro-
fessor of the Film Studies Chair, VGIK.

Summary: Geographical object as locations of the
films, analyzed in the article, are tackled not as places
of interest. The author studies the reasons of this or
that choice, the presentation methods of different cities
and streets as reflections of the political, economic and
cultural situation in the country. Geographical objects
are of great importance in displaying the general atmo-
sphere of life in Spain, and thus, the research of the very

MPE3EHTALINA ABTOPOB | SUMMARY

narrative object enables the author to come to a num-
ber of conclusions connected both with the history of
Spain and the history of Spanish cinema.

Key words: city, image system, metaphor, claustro-
phobia, Aesopian language, symbolism, allusions,
stagnation, Frankism.

Kuno «Terra incognita»

YIK778.5 1

Asmop: 3sezunyesa Npuna Anamonvesna, 0K-
TOp MCKycCTBOBefeHus1, mpodeccop BI'VIKa, Bexy-
muit Hay4Hbll corpygauk HUM xunOMCkyccrsa,
uccenyeT mpo6eMsl 3apyOe)XHOr0 KIMHO, B 4acT-
Hocty, kuHo CIIA, VMupun, Ascrpamu, Hosoit
3enanpun. VsydaeT BOIpOCHI B3aMMOJIE/CTBIS K-
Hemarorpada 1 pexraMHOro GusHeca.

«Terra Incognita» Cinema

UDC778.5 1

Author: Zvegintseva Irina Anatolyaevna, GPhD in
Art, Professor of VGIK, leading research special-
ist of the Film Art Institute, studies the problems
of the world cinema (USA, India, Australia, New
Zealand) and of interaction of cinema and adver-
tising business.

Summary: The article treats of New Zealand film
history that due to a number of reasons remains little
known for a wide audience.

Key words: New Zealand, Peter Jackson, staff rota-
tion, Jane Campion

AUCKYCCHOHHBIA KNYB | O5HOBIEHHBI KOHTEKCT

HckyccrBo mexxay Curoit v Xapuopoit.
Kpyraeiit cron «Ilapajjokcpl coBpeMeH-
HOI1 XYJJ0’KeCTBEHHOJ KyIbTYPbI»

YK 7.01

DEBATE CLUB | UPDATED CONTEXT

Art between Scylla and Charybdis
Panel Discussion: «Paradoxes of
Modern Artistic Culture»

UDC7.01

Summary: This image-bearing name was given
to the sitting of the Discussion club «Paradoxes
of Modern Art Culture» arranged by the Chair
of aesthetics, culture history and theory of VGIK
together with a group of postnonclassic aesthetics
of the Institute of Philosophy of Russian Academy.
It was devoted to discussing a fundamental work
by V.Bichkov, N.Mankovskaya, V.Ivanov «Trial-
ogue. Living Aesthetics and Modern Philosophy of
Art»(Moscow, Progress-Tradition, 2012, 840 pages,
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SUMMARY | MIPE3EHTALINA ABTOPOB

illustr.) All the participants unanimously agreed
that «Trialogue» could justly be named an encyclo-
pedia of modern artistic culture.

Key words: postnonclassic aesthetics, philosophic
dialogue, modern artistic culture, modern art, vir-
tualistics.

Yro Takoe MAeaNbHbIN CIleHapuii?
Kpyraslit cron B paMKax KoHGepeHI N
«Iepoii B cOBpeMeHHOI1 ApaMaTyprum»

YIIK 778.5.04.072:8.01 — 2

What Is an Ideal Script?

Panel Discussion within the Framework
of the Conference »Hero in Modern
Writing»

UDC 778.5.04.072:8.01 — 2

Summary: The conference «Hero in Modern Writ-
ing « was held in VGIK with the panel discussion
«What is an ideal script» as its key event. With the
aim of training young scriptwriters the participants
discussed the matter of creating a quality film and
TV script and analyzed the problem of an ideal
script criteria.

Key words: script, cinema, television, dramaturgy,
tuition, talented scriptwriter.

KWHOBU3HEGC | CTPATETMA 1 TAKTUKA YTPABNEHNA

KI/[HO n peK)Iama: I'IPOTI/[BHI/IKI/I nimn
COIO3HUKU?

YIIK 778.5.01.009

Asmop: 3eezunuesa Mpuna Anamonvesna, fOK-
TOP UCKyCcCcTBOBeeHus, mpodeccop BI'VIKa, Bexy-
muit HayuHbli corpysHuk HUV kmnouckyccTsa,
uccrenyet mpobiemMbl 3apyOeXXHOTO KMHO, B 9aCT-
Hocty, kuHo CIIA, Vnpuu, Asctpanuu, Hosoit
3emanpuu. VsydaeT BOIPOCH B3aMMOZENCTBUA
KnHeMaTorpada u pekaMHOro 6usHeca.

FILM INDUSTRY | STRATEGY AND TACTICS OF MAN™
AGEMENT

Cinema and Advertising: Enemies or
Allies?

UDC 778.5.01.009

Author: Zvegintseva Irina Anatolievna, Doctor
of Arts, professor of VGIK, leading scholar of Film
Art Institute, studies the problems of world cinema

m BECTHUK BIUK | MA/-VIOHb 2012 | Ne 12-13

and namely, that of USA, India, Australia, New
Zealand. Doing research in interconnection of cin-
ema and advertising business.

Summary: The article considers the ways of cin-
ema and advertising business interaction. Special
attention is given to the use of Product Placement
technology(placement of a certain trade mark,
goods or services in a work of art: film, TV film, se-
ries or TV program, literature, play etc) in present-
day cinema.

Key words: advertising, product placement, film
industry, film process.

TEJNIEBUAEHUE | LIDPOBAA CPEMIA

TeneBU3MOHHAS VBUIN3 AU

¥ 00pa3 peanbHOCTHU

VK 37.01

Asmop: Ymunosa Hamanvs Heanoena, noxtop
UCKyCCTBOBefieHNsA, npodeccop BIVKa. Asrtop
U3BECTHBIX PabOT IO TeOpUM TeleBUAEHU: Ay-
IMOBM3yaTbHOE MBbIIUIeHNe ¥ (HOPMMUPOBaHME
3BYKO3PUTE/IbHOTO sA3bIKa TeneBueHnA. M., 1990;
[Tpupopa ayaoBu3yaIbHOTO TBOpUYecTBa: A3bIK 1
obpasHas cucrema TeneBupeHus. M., 2000; Mon-
Taxk. M., 2004 u ap.

TELEVISION | DIGITAL ENVIRONMENT

Television Civilization and Image of
Reality

UDC 37.01

Author: Utilova Natalia Ivanovna, GPhD in Art,
professor, VGIK. N. Utilova is the author of noted
publications on the theory of television: «Audio-
visual thinking and the Formation of Television
Language», M., 1990; «The Nature of Audiovisual
Art: the Language and Television’s Image System»,
M., 2000; «Montage», M., 2004, etc.

Summary: The article considers television up-
to-date tendencies in the age of globalization.
The emergence of digital technologies not only
changes the process of TV multi-genre produc-
tion making but has an impact on the whole of
audiovisual culture and trustworthiness of the
mirrored reality.

Key words: audiovisual culture, internet-televi-
sion, multimedia technologies, hypertexts, global
processes, deconstruction of reality.



CTYAEHYECKAA HAYYHAA WKOJIA | ICCNENOBAHMA
MOnoabIX

Y ucrokoB croppeanusma. AGConOTH-
3anunsa 6€ecco3HATETHLHOTO

YIIK 778.5.015

Aemop: Adawesckas 3namocnasa Anexcanopoe-
HA, KIHOBeHYeCKoe OT/e/leHue CLeHapHO-KIHO-
Bepdeckoro ¢akymsrera BITIKa, crymeHTKa 3-ro
Kkypca, mactepckas K.M. Vcaesoit nu O.K.Peitzen;
zlatoslava357@mail.ru

RESEARCH LABORATORY | EXPLORATION OF THE
YOUNG

The Origins of Surrealism. Absolutizing
the Unconscious

UDC 778.5.015

Author: Adashevskaya Zlatoslava Alexandrovna,
Film theory and history Chair of the Screenwriting
and Film theory and history Department of VGIK,
3d year student, workshop of K. Isayeva and O.
Reizen ; zlatoslava357@mail.ru

Summary: The article analyses three films that
marked cinema’s mastering of the leading artistic
trend at the turn of the 20-ies-30-ies ,that of Surre-
alism. Comparing films «Un Chien andalou»(1929)
and «LAge d’'Or»(1930) by Salvador Dali and Luis
Bunuel with the film «Le sang d'un poéte» by Jean
Cocteau (1931) the author follows the transfor-
mations the main postulates of Andre Breton, the
founder of Surrealism, underwent.

Key words: Surrealism, the unconscious, psychic
automatism, irrationality, Andre Breton, Salvador
Dali, Luis Bunuel, Jean Cocteau.

MPAKTUKYM | YPOKIN MACTEPCTBA

Te)IeBI/I,I[eHI/Ie: nmponecc 1 ABIEHNE

YK 7.097

Aemop: Illymaxos Cepeeii /leonudosuy, KaHiyaT
MICKYCCTBOBEMIEHNS], KMHOKPUTHK. [JIaBHbI pefak-
Top Tenekanana «Kymbrypa», mupexrop duamana
BITPK — TocymapcTBeHHOV TeNeBU3MOHHON U
panuoBerarenbHol kommnanun «Kymbrypar; ¢ 2009
rofa iperiofraet Bo BI'VIKe: 3aBenyrommit Kadenpoii
Te/leBU3MOHHON pexxuccypol. Ynen Cowsa KuHe-
marorpaducros P®, unen Axamemuu Poccmiicko-
ro tenesupennsa. Harpaxpen Oppenom [Ipyx6br.
OnyH n3 ocHoBaterteit poccuiickoro TB, cospmarens

MPE3EHTALINA ABTOPOB | SUMMARY

3HAYUTETBHOTO KO/MMYECTBA M3BECTHBIX TeNlenpo-
exToB: «[IpuHIMD fOMMHOY», «Bce cpasy», «YTpo Ha
HTB» u mp. Ilpopocep mOoKyMeHTanbHBIX M UIPO-
BBIX KIHO U TeneuIbMOB Cpefyt KOTOpbiX «[16enb
Vmmnepun. BusanTtuiickmit ypok», «Benmmkas Taii-
Ha BOAbDy, «Kapa», «Tapac Bymbbar,«BymarkHbrit
conpar», «MsI n3 6ygymiero», «Ocrpos», «B kpyre
niepBoM»,«IlepBblit mocrie bora». Ilpu ero yuactum
ObUm  cO3MaHBl  TemenpoekThl:  «ITofcTpouHMK»,
«Metpo», «Poxpennsie B CCCP», «Amexcanap Cor-
>KeHMIbIH. JKU3Hb He 1o JKm», «Pycckuii kpecT».

PRACTICAL TRAINING SESSION | MASTER CLASSES

Television: Process and Phenomenon

UDC7.097

Author: Sh kov Sergei Leonidovich, Ph.D. in Art,
film critic. Editor-in-chief of «Culture» TV channel,
the director of the State TV and broadcasting company
«Culture», from 2009 is teaching in VGIK, heading the
Chair of TV film direction. Member of Russian Fed-
eration Filmmakers Union, member of the Russian TV
Academy. Awarded with the Order of Friendship. One
of the founders of Russian TV, creator of a significant
number of well-known TV projects: «Domino Princi-
ple», «All at Once», « Morning at the NTV» and others.
The producer of documentary and feature films and
TV films, such as « The Fall of the Empire. Byzantine
Lesson», «The Great Mystery of Water», «Heat», «Taras
Bulba», «We are from the Future», «The Island», «In
the First Circle», «The First after Gody. Participated in
making such TV projects as : «<Word for Word», «Met-
ro», « Born in the USSR», «Alexander Solzhenitsyn.
Life without Lies», «The Russian Cross».

Summary: The article considers the basic trends of
modern Russian television and its links with the global
processes of media communications. Special place is
given to the form and genre structure of TV programs
with singling out their dialogic character and television
basic link with the present-day audience’s peculiarities
of screen arts perception.

Key words: Television, television process, TV content
globalization, TV market, TV environment, audience.

© Ilepe6od nodzomosenen /labopamopueii 3apy-
6exncrozo kuno BIMIKa

JIns o6CysKpieHNs C aBTOpaMy IPOOTIEMATIKM
crareit, OIy6/IMKOBaHHbIX B HOMepe, IPocbha
NPHCHUIATH NICHMA HA SMEKTPOHHBII afpec
penmakipnr: vestnik-vgik@vgik.info
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