SUMMARY | PE3EHTALINA ABTOPOB

TEOPWA N UCTOPUA KUHO | 3KPAHHBIE NCKYCCTBA

DunbM KakK «TeKCT».
K npo6ieme TekcTa 1 ero ananmsa

YIK 7. 01
Aemop: Kmioeea Ttoomuna Bopucosna, kanauuar
MCKyCCTBOBefeHN, foueHt BI'VIKa

FILM THEORY AND FILM HISTORYI AUDIOVISUAL ARTS

Film as Text. Some Aspects of Text
Analysis

UDC?7. 01

Author: Kluyeva Ljudmila Borisovna, PhD (Art),
assistant professor, Department of Cinema Studies,
VGIK

Summary: The article focuses on the problem of
the text as a universal category and the primary re-
ality of any studied cultural phenomenon. It also
touches upon a range of issues connected with dif-
ferent approaches to literary text analysis.

Key words: text, operational space, text theory, text
methodology, structural analysis, discourse analy-
sis, “new criticism”

Kuno CIIIA B nepuop, Bennkoii
penpeccun. Pasa «COnManbHOrO
6ecnoKoiicTBa»

YIK 791.43.03
Aemop: 3axapoeé [Imumpuii Bnaducnaeoeuu,
acripasT Kadenps! kiuHoBenenus BI'TIKa

American cinema of the Great
Depression. The «Social Restlessness
Phase»

UDC 791.43.03

Author: Zakharov Dmitriy Vladislavovich, post-
graduate student, Cinema Studies Department,
VGIK

Summary: The article overviews the American
cinema of the 1930 in terms of the “cyclic con-
ception” stating that the life of American society
is subject to a distinctive algorhithm of public
mood: “social restlessness” alternating with “pri-
vate interest”. The author surveys gangster film,
one of the dominating genres of the Depression
cinema as exemplified by “The Pubic Enemy
(1931, dir. William A. Wellman). The article also
traces the links of the “social restlessness” films of
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the 1930s with the previous and subsequent phas-
es stressing the problem of dividing each phase
into stages: formation, prime and decline.

Key words: “private interest” cinema, “social rest-
lessness” cinema, gangster film, the Motion Picture
Production Code

KWHOA3bIK N BPEMA | TEHE3NC OBPA3A

Mudgonormieckoe Bpems.
O6pas npournoro B punbme I. Yyxpas
«bannama o conmmare»

VIK 778.5.01.041
Aemop: besenxosa Mapus Buxmopoena, xanju-
JIaT UCKYCCTBOBeeHus, foteHT BIVIKa

FILM LANGUAGE AND TIME | IMAGE GENESIS

Mythological Time. The Image of the
Past in Grigoriy Chukhray’s
«Ballad of a Soldier»

UDC 778.5.01.041

Author: Bezenkova Maria Viktorovna, Ph.D in
Arts, assistant professor, VGIK

Summary: The article traces the tendencies of
representing the past in the Soviet cinema of the
Thaw as exemplified by Grigoriy Chukhray’s «Bal-
lad of a Soldier».

Key words: chronotope, the Thaw, Grigoriy
Chukhray, Russian film history, film theory

Penpe3eHTanys v peKOHCTPYKIIIU
BpeMeHH B HEUrpoBoM puibMe

VIK 778.5.05
Aemop: Paszon Trwomuna Huxonaeéna, acuupant
kadenpsr knHoBegenus BIIKa

Representation and Reconstruction of
the Time in Non-Fiction Films

UDC 778.5.05

Author: Razgon Lyudmila Nikolayevna, post-
graduate student, Cinema Studies Department,
VGIK

Summary: The article is devoted to the problem
of re-creating the period in non-fiction cinema.
A line is drawn between the two structural types
based on the methods of representing and re-
creating the time: the pattern containing some
elements of a “total” screen spectacle and the



edited method formed by re-structuring tempo-
ral links. Accordingly, the conceptual techniques
and instruments pertaining to each pattern are
described. The author concludes that both time
structuring methods in non-fiction cinema cor-
respond to different types of phenomena.

Key words: auteur’s interpretation, poetic mon-
tage, observation method, duration, “total cin-
ema’, structure, meta-structure

MEP®OPMAHC | NICKYCCTBO BOMJIOLLEHNA

9kpaHHOe n3obpaxenne. dpdexr
NOCIeaeiCTBUA

YIK 791.43.01

Asmop: Ilosnun Bumanuii ®edoposuu, KOKTOp
MCKYCCTBOBEJIeHNA, Ipodeccop Kadenprl Tenepa-
IMOKYPHATUCTUKY  (BaKyIbTeTa >XYPHATUCTUKN
Cankr-IleTep6yprckoro rocyaapCTBEHHOTO YHMU-
BepcuTeTa

PERFORMANGE | THE ART OF PRESENTATION

Screen image. Aftereffect

UDC 791.43.01

Author: Poznin Vitaliy Fyodorovich, ScD, pro-
fessor of TV Journalism, St. Petersburg State
university

Summary: The article analyses the aftereffect,
one of the aspects of screen image perception.
Unlike the ordinary perception of the object’s
kinetic positions the aftereffect is not based on
the analogy but on the contrast. It could be ac-
counted for by the existence of two opposing
visual perception systems in the human brain.
This effect appears in the perception of both re-
ality and screen image.

Key words: screen media, aftereffect, visual per-
ception, film and audience, cinema, montage,
color

KYJIbTYPA 3KPAHA | KYTIbTYPOMOT A, dUN0COPUA

Xy,[[O)KeCTBeHHOC IMPpOCTPAHCTBO KaK
Kareropu:a COBPeMeHHOf/I 9CTETUKN
VIK 18

Asmop: Huxumuna Hpuna Ilempoeéna, TOKTOp

¢dunocodckux Hayk, mpodeccop Kadenpsl UCTO-
pum u punocodpuu BI'VIKa

MPE3EHTALINA ABTOPOB | SUMMARY

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Artistic Space as a Modern Aesthetical
Category

UDC 18

Author: Nikitina Irina Petrovna, ScD, professor,
History and Philosophy Department, VGIK
Summary: The article describes the process of
transforming the concept of “artistic space” into a
category of modern aesthetics due to the work of
various 20th century philosophers (O. Spengler,
M. Heidegger, P. Florensky, etc.) The author argues
that unlike the chronotope, which is a local notion
relevant only for temporal arts, the notion of “ar-
tistic space” is universal and valid for all art-forms.
Key words: aesthetics, aesthetical categories, artistic
space, chronotope, depth, representation systems

Poib MHOPMAMIOHHOTO IPOCTPAH-
cTBa B GOPMUPOBAHNN KYIbTYPbI
MOIOJOTO MOKOIEHNS

VIIK 159.923.33

Aemop: Manviwes Aumon Brnaoumuposuy, xaH-
IMIAT 9KOHOMMYECKMX HayK, BBIMYCKHMK Bce-
POCCHIICKOTO TOCYapCTBEHHOTO YHUBEpPCUTETA
kunemarorpadunu umenn C.A. Iepacumosa. B Ha-
cTOAIee BpeMs ABIACTCA MCHOMHUTENTbHBIM -
pexTopom PoHJa coLManbHONM ¥ 9KOHOMUYIECKON
MOAIEP>KKI OTeUeCTBEHHOI KMHeMaTorpahun

The Role of the Information Space in the
Culture of the Young Generation

UDC 159.923.33

Author: Malyshev Anton Vladimirovich, Ph.D in
Economics, VGIK graduate, Managing Director,
Federal Foundation for Social and Economic Sup-
port of National Cinema

Summary: The article investigates the role of infor-
mation space in the forming of young generation
culture and analyses its structure and problem field.
Key words: individual, culture, structure, gender,
information, formation

MUPOBO# KUHOMPOLECC | AHANN3

Amxup: poxxaeHne KnHematorpada

YIK 778.5M (Anxup)
Asmop: Illaxoe Anamonuii Cepzeesut, KaHIUAT
VICTOPMYECKMX HAyK, CTAapLIMii HAY4HBI COTPY.-
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SUMMARY | NPE3EHTALINA ABTOPOB

nuk H/W kunonckyccra BIVIK; mouenT kadenps
uctopun ctpa bmwkaero n CpenHero Bocroka
VICAA mpu MIY; xadenpbl HOBOI ¥ HOBejflIest
ucropun MIIT'Y, npodeccop xadenpbl KMHOMCKYC-
crBa MI'YKW, uren Corosa KuHemarorpagucros
Poccun n O6mectBa BoctokosenoB PAH. E-mail:
a-shakhov@yandex.ru.

WORLD CINEMA | ANALYSIS

Algeria: Birth of Cinema

UDC 778.5M1 (Anscup)

Author: Shakhov Anatoliy Sergeyevich, Ph.D
in History, senior researcher, Film Art Institute,
VGIK; assistant professor, Middle East Depart-
ment, MSU Institute of Asian and African Studies;
Modern and Contemporary History Department,
Moscow State Pedagogical University; professor,
Film Art Department, Moscow State University of
Culture and Art; member of Russian Filmmakers’
Union and Russian Orient Society. E-mail: a-shak-
hov@yandex.ru

Summary: The article is devoted to the peculiari-
ties of the origin of Algerian cinema which has
long been neglected by Russian researchers. Using
Arab-language sources the author shows that the
national film industry emerged in the context of
the revolutionary situation of 1954-1962 and tells
about the European filmmakers who contributed
to its formation and development.

Key words: Algeria, cinema, Jamal Shanderli, René
Vautier, Pierre Clément, Karl Gass, Mohammed
Lakhdar-Hamina

3APYBEXHOE KWHO B JIULIAX | TBOPYECKU/
MOPTPET

«®DapaoH ernneTckoro KuHo» Ilagn
Aopenp Canam

VIK 778.5M (Ezunem)

Asmop: Illaxoe Anamonuii Cepzeeéut, KaHIUIAT

MCTOPUYECKMX HAYK, CTAPIINIl HAYYHbI COTPYIHUK
HWI xunonckyccrsa BITIKa

FOREIGN CINEMA | A PROFILE

Shadi Abdel Salam, «the Pharaoh of
Egyptian Cinema»

UDC 778.5M (Ezunem)

Author: Shakhov Anatoliy Sergeyevich, Ph.D in
History, senior researcher, Film Art Institute
Summary: A profile of Shadi Abdel Salam, an out-
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standing Egyptian filmmaker, screenwriter, artist
and teacher.

Kunemarorpaduyeckue B3neTsr
u Heymaun M. Haiira lllpamanana

VIK 778.511(92)
Asmop: 3eezunuesa Vpuna Anamonveéna, TOKTOp
VICKYCCTBOBEJIEHILS

M.Night Shyamalan’s Ups and Downs

UDC 778.511(92)

Author: Zvegintseva Irina Anatolyevna, ScD, Art
Summary: A short essay on the career of the Indian-
born American-based filmmaker-screenwriter-pro-
ducer-actor

KWHOBU3HEC | CTPATEIVA 11 TAKTWKA YMPABJEHWA

Kak BO3MOXKHO «CBO€e»
KOHKYPEHTOCIIOCOOHOE KMHO

VIK 778.58.004

Aesmop: Kabcxuit Muxaun Meanoeuu, 1oKTop
COLMONIOTMYECKNX HayK; Bcepoccuiickmit rocy-
JapCTBEHHBII YHMBEPCUTET KUHeMaTorpapuu
um. C.A. TepacumoBa, JocyapcTBeHHbI MHCTU-
TYT MCKYCCTBO3HAHNA; 3aB. OTHE/IOM COIJMOJIO-
TUM 9KPAHHOTO MCKYCCTBA, BEyLIMil HAYYHBIN
corpysHuk. E-mail: m.zhabsky@gmail.com

FILM INDUSTRY | STRATEGY AND TACTICS OF
MANAGEMENT

Can “Native” Cinema Be Marketable

UDC 778.58.004

Author: Zhabskiy Mikhail Ivanovich, PhD in
Sociology, Russian Federation Institute of Cin-
ematography; State Institute of Culture Studies.
Leading researcher, head of the Department of
Audiovisual Arts. E-mail: m.zhabsky@gmail.com
Summary: The author substantiates the innova-
tive trend in the revival and development of Rus-
sian film production based on of the sociological
analysis of the problem as far as the marketability
and ways of its recovery within the frames of the
state film policy are concerned. The concluding
part of the article prepared at the State Institute of
Culture Studies in collaboration with the Film Art
Institute (for the beginning see Issues 14, 15) cov-
ers the conceptual guidelines of the governmental
policy concerning national cinema and the practi-
cal measures of its rational correction.

© IlepeBop noprorosneH /laboparopueit sapy6esknoro kuao BIMTK



Key words: film production, Russian film indus-
try, marketability, audience’s expertise, cultural
identity, theory, state film policy

TENEBUAEHME | LIV/dPOBAA CPE[IA

Illoy-mporpammbI coBpeMmernHoro TB.
Knaccudukanusa u cienuguka mope-
JIVNPpOBAHUA

VIK 654.197

Asmop: Banuenxo Tamvana Ilemposna, foxTop
dunocodckux HayK CTapIINMil HAyYHBIN COTPYH-
HUK oTfena HayuHoro passutus BI'VIKa. AsTop
Psiia HayYHBIX CTATel! 1 My OIMKALiL, TOCBAIIeH-
HBIX TaKuM IpobjeMaM, Kak MOJAeIMPOBaHNE B
chepe KynbTypBI, IOy KaK OCOOGBII THII 3P/ -
HOCTM, apXMTEKTOHMKA MACCOBBIX IPa3/jHUKOB,
KY/IbTYPOJIOrO-aHTPOIIONIOTYECKNe OCHOBAHMUSA
COBPEMEHHBIX IPa3JHNKOB,
THYECKMe AaCIeKThl HpasfHMKA KakK (eHOMeH
KY/JIBTYPBI U IP.

CEMAaHTUKO-CEMNO

TELEVISION | DIGITAL ENVIRONMENT

On modeling TV programs

UDC 654.197

Author: Vanchenko Tatyana Petrovna, ScD in
Philisophy, senior researcher, Academic Develop-
ment Department, VGIK, author of a number of
articles devoted to such problems as modeling in
culture, a show as a special type of entertainment,
the architectonics of mass festivities, the cultuto-
logical and anthropological basis of modern holi-
days, the semantic and semiotic aspects of a holi-
day as a cultural phenomenon, etc.

Summary: The article examines the presence of
shows on TV, reveals the culturological founda-
tions of screen representation as a mass culture
phenomenon and points out the techniques of
modeling this kind of TV programs.

Key words: modeling, TV shows, talk shows, re-
ality shows, show-theatre, musical entertainment
shows, quiz show

HAYYHAA JIABOPATOPUA | ICCIIE[OBAHNA MOMOObIX

Maruueckuii peanusm AHppe JenbBo
VIK 791.43/.45

Agmop: 3axpesckas Anna Anopeena, aCIMpaHT-
ka BI'MKa (crenmanbHOCTh — KUHOBENEHNE), 110~
MOLHYK ITIABHOTO pefakTopa B XypHaie «Vckyc-
CTBO KMHO», e-mail: y-mulholand_drive@mail.ru

© Translated by The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

RESEARCGH LABORATORY | EXPLORATION OF THE YOUNG
Magic Realism of André Delvaux

UDC 791.43/.45

Author: Zakrevskaya Anna Andreyevna, post-gradu-
ate student, VGIK; editor-in-chief-s assistant, “Iskustvo
Kino” Magazine, e-mail: y-mulholand_drive@mail.ru

Summary: The article explores the artistic merit
of the underestimated Belgian director’s major
films which combine magic irrational elements
with visible real life attributes. Employing imagi-
nary space and cinematic time in the films which
could be classified as “magic realism”, helps reveal
a specific truth: the shift of the angle enables one
to see the hidden depth and the mystery, to create
a complex picture of the world.

Key words: André Delvaux, magic realism, un-
derestimated director, image of the space, image
of the time

XPOHWKA B AETANAX | AKTYANIbHOE COBbITWE

«3omnotoit Opem» — 2013.
Pa3mbllieHNsA 110 HOBOAY

YIK 778.5.04.071:75+

Asmop: Enuceesa Enena Anexceeéna, IOKTOD
KaHJUJAT VCKYCCTBOBENEHNs, HOLEHT Kadenpb
MacrepcTBa XyfokHMKa ¢puabma BIVIKa. E-mail:
Ehelen60@mail.ru

CHRONICLE IN DETAIL | RECENT EVENT
Golden Eagle-2013. Inpressions

UDC 778.5.04.071:75+

Author: Yeliseyeva Yelena Alexandrovna, PH.D
in Art, assistant professor, Production Design,
VGIK. E-mail: Ehelen60@mail.ru

Summary: The author shares her impressions on
the recent Russian films and analyses the visual
tendencies in modern films.

Key words: Golden Eagle-2012, the visual treatment,
films “The Horde”, “The Conductor”, “Soulless”

Jina obcyxpeHnsa ¢ aBTOpaMu HpoGIeMaTMKU
cTaTeil, ONMyGIMKOBaHHBIX B HOMepe, Ipocbba
NpPUCBUIATh NMCbMAa Ha 3MeKTPOHHbIA ajpec
pemakuun: vestnik-vgik@vgik.info

For further discussions please contact the au-
thors on: vestnik-vgik@vgik.info
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