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1.  IEJH U 3AJAYY OCBOEHUSA JUCIHUTIIAHBI (MOIY.JISA).

M3y4eHrne NHOCTPAHHBIX S3BIKOB SIBIIIETCS HEOTHEMIIEMOM COCTABHOM YaCThIO IOATOTOBKH
CIELIMAJIMCTOB B aCIIUPAHTYPE.

VYraybneHue MexayHapoJHOW MHTErpalud B YCIOBUAX INTOOAIBHOTO MH(OPMAIMIOHHOIO
MPOCTPAHCTBA M HEOOXOJIUMOCTh KOMIUIEKCHOM M Pa3sHOCTOPOHHEH MOIEpHHU3AIMHU CTPaHbI
TpeOyeT OT acnMpaHTa BHICIICH IIKOJIBI AKTUBHOT'O BJIAZICHUsS MHOCTPAHHBIM s13bIKOM. BrageHue
MHOCTPAHHBIM SI3BIKOM SIBJISETCSI 0053aTEIbHBIM KOMIIOHEHTOM IMPO(ECCHOHATBFHON MOITOTOBKH
COBPEMEHHOI0 aCIUPAHTA.

I'maBHOM LENIBIO OCBOEHHMsI IUCUMIUIMHBL «VHOCTpaHHBIN SI3BIK» SIBISETCS OBIIAJICHUE
aCIMpaHTaMU 3HAHUSMHU, HWHOA3BIYHBIMA KOMMYHHMKaTHUBHBIMA YMEHMSMH M HaBBIKaMH,
HEOOXOAMMBIMU U JOCTATOYHBIMU JJIs1 OCYILECTBIICHUS TPOPECCUOHATBHOTO U HAYYHOTO OOIICHUSI.

Hapsiny ¢ ocHOBHOH 3ajaueil — 00ydeHHe MHOA3BIYHOMY OOLIEHHIO, KypC MHOCTPAHHOTO
sa3pika Bo BI'MKe craBuT oOpasoBarenbHble 3amaud. JlocTukeHue oOpa3oBaTENIbHBIX 3a/ay
OCYILIECTBIISICTCS B aCHEeKTe TI'yMaHM3allMM W TyMaHUTapU3alMU oO0pa3oBaHMs M O3HAYaeT
paciiipeHre Kpyro3sopa aclnMpaHTOB, NOBBILIEHHE YPOBHS UX OOILEH KyJIbTypbl U 3pYIULUH, A
TaKXe KyJbTYpbl MBIIUICHUs, OOLIeHNs U peud. Peanusanus nmoTeHuUuana HHOCTPAHHOIO S3bIKa
IIPOSBJISIETCS] B TOTOBHOCTH CIIELUAIINCTOB CO/IEHCTBOBATh HATAKUBAHUIO MEKKYJIbTYPHBIX CBA3EH,
IOpPEICTaBIATh CBOIO CTpPaHy Ha MEXAYHAPOIHBIX KOH(EpEeHUUsAX, CHMIO3MyMax U
KHMHO(ECTUBAIAX, OTHOCHTHCS C YBaXKEHUEM K TyXOBHBIM HEHHOCTSIM JJPYTUX CTPaH U HAPOJIOB.

B cymecTtByronmx ycinoBHMsX yriIyOJdeHHs MEXKIYHApOJHOM HHTErpanuu 3ajaden
JUCLUIUIMHBI «MHOCTPAHHBIN S3bIK» CTAHOBUTCS (DOPMUPOBAHUE MHOSA3BIYHBIX YMEHUN U HaBBIKOB,
HEOOXOAUMBIX JUIsl YCTIELUIHOM ajalTalluy acClliPaHTOB Ha PhIHKE TPYya.

OpHolt W3 3amay Kypca SBJISETCS Pa3BUTHE y ACHUPAHTOB YMEHHUS CaMOCTOSITENIbHO
npuoOpeTaTh 3HaHMS I OCYLIECTBICHUS MPO(ecCHOHATbHOW KOMMYHHMKAIIMM HA HHOCTPAHHOM
SI3bIKE — MOBBILIEHUE YPOBHS yu€OHOM aBTOHOMHH, CHIOCOOHOCTH K CaMO00pa30BaHNIo, K paboTe C
MYJIBTUMEANMHBIMU [TPOrPaMMaMU, JIEKTPOHHBIMU CIIOBAPSIMHU, MHOA3BIYHBIMU PECYPCAMHU CETH
WntepHer. Takum o00pa3oM, IUCHMIUIMHA <«UHOCTPAHHBIA S3BIK» OCYILECTBIISIET pa3BUTHE
KOTHUTUBHBIX M  HCCJENOBATEIbCKMX YMEHMH, pacliupsieT Kpyro3op U  IOBBIIIAET
MH(POPMALIMOHHYIO KYJIbTYPY aCIIUPAHTOB.

Baxunoli rymaHuTapHOM 3amaded aUCHMIUIMHBL  «MHOCTpaHHBIM  SI3BIK»  SIBISIETCS
¢dbopmHpoBaHUEe Y 00Yy4arOIUXCsl MPEACTaBIECHUS 00 OCHOBaX MEXKYJIbTYPHOH KOMMYHHUKAIUH,
BOCIIMTaHME TOJIEPAHTHOCTH U YBAKEHUS K TyXOBHBIM LIEHHOCTSIM Pa3HbIX CTPaH U HapOJIOB.

B ob6nactu mnpodeccuoHanbHO OpPHUEHTUPOBAHHOTO OOpa30BaHUS OCHOBHOW 3ajadeit
JUCHUIUIMHBL CTAHOBUTCSl PACIIMPEHHUE CIOBApHOTO 3amaca U (OPMUPOBAHUE HHOSIZBIYHOTO
TEPMHUHOJIOIMYECKOTO ammapara, MO3BOJISIOIIEro CBOOOAHO OOMIATHCS MO LIMPOKOMY CHEKTPY
npo6sieM npodeccnoHanbHON U Hay4yHOU chephl.

Jucuumnnrna «HOCTpaHHBIN S3bIK» UMEET 1IeNIbI0 00eCIeUnTh MOArOTOBKY CHEIHaINCTa,
BJIQ/ICIOIIETO WHOCTPAHHBIM SI3bIKOM KaK CpEACTBOM OCYILECTBIEHHS MPO(ecCHOHATBHOTO U
HAYYHOT'O OOILEHUS U CPEICTBOM MEKKYJIBTYPHOH KOMMYHHKAIIMH, CIICIIMATNCTA, TPHOOIIEHHOTO
K KyJIbType CTpaHbl H3y4aeMoro s3blKa, MOHHMAIOIIETO 3HAu€HUE aJeKBATHOTO BIIAJCHUS
MHOCTPAHHBIM S3bIKOM JIJISl OCYIIECTBICHUS HAyYHO-HCCIIE0BATENbCKOM IeITETbHOCTH B 0071aCTH
HCKYCCTBA U HCKYCCTBOBEICHHUS, a TAK)KE MPEI0/1aBATEIbCKOM AeITETbHOCTHU 110 00pa30BaTeIbHBIM
porpamMMam BBICIIET0 00pa30BaHUsl.

AcnupaHTbl, OCBOMBIINE AUCHMILINHY «/HOCTpaHHBIH S3BIK» MO JAaHHOW NPOrpaMMe,
JOJDKHBL  BazieTb opdorpadudeckoil, oppoINUUEcKoi, JIEeKCHYEeCKOH, TIpaMMaTHUYECKOW U
CTHJINCTUYECKOW HOpMaMH M3y4yaeMmoro sizblka B mpenenax tpedoanuit OIIOII acnupanTypsl mo
HayuyHoOU cnenunanbHocTH 5.10.3 Buns! uckyccrs (Kuno-, Tene- u apyrue sKkpaHHbIE HCKYCCTBA) U
MIPaBWJIbHO HCIIOJIb30BaTh UX BO BCEX BUAAX PEUEBOM KOMMYHHKAIUH.



2. MECTO JUCIHUATIJIUHBI (MOAYJISI) B CTPYKTYPE OBPA3OBATEJILHOM
IMPOI'PAMMBbI

W3ydyeHre mMHOCTpaHHOIrO s3bIKa MpeaycmarpuBaercs OOpa3oBaTeabHbIM KOMIOHEHTOM
CTPYKTYpbl TpPOTpaMMbl acmupaHtypel, corjacHo OI'T (denepanabHBIM TOCYIapCTBEHHBIM
TpeOOBaHUSM) TMOATOTOBKM HAYYHBIX W HAy4YHO-NEJArorMyecKuxX KaJpoB B AaCIUPAHTYpE IO
Hay4yHo# criermanbHoctd 5.10.3 Buabl uckyccerB (KuHo-, Tese- u apyrue 3KpaHHbIC HCKYCCTBA).
N3yuenne nucuurinnbl « THOCTpaHHBIN S3BIK» OCYLIECTBIIsIETCS Ha |1 Kypce acupaHTypbl (MHACKC
2.1.3 yuebnoro miana). O0beM AUCHUIUIMHBI COCTABISACT 8 3a4eTHBIX €AMHUIL (3.€1.), | 3aueTHas
eauHuIa = 27 aCTpOHOMHYECKHUX 4acoB = 36 akaJeMUUYECKUX YacoB.

@opMBbl IPOMEXKYTOUHOM aTTECTAllMU U KOHTPOJIbHBIE TOUKHU: 2 KOHTPOJbHBIE paOOTHl U
KaHAUJATCKUH dK3aMeH (KoHel 1 roa o0ydeHus).

WN3yuyenne muctumuinHbel «/HOCTpaHHBIN SI3bIK» Oa3upyeTcss Ha 3HAHMSIX, YMEHUSAX H
HaBbIKaX, MOJIyUEHHBIX acCMpPaHTaMH paHee B X0JIe OCBOCHHs 0a30BOT0 MPOrpaMMHOI0 MaTepuaia
yaeOHOM TUCIIUTUINHBI « THOCTpaHHBIN S3BIK» B BY3€.

WNHoCTpaHHBIN S3bIK KaK, HUKAKOW JIPYroil MpeIMET, UMEET TECHYIO CBSI3b CO MHOYKECTBOM
muciuminH. Hackonbko pasHooOpa3Ha OKpy»Karolas Hac JEeHCTBUTEIbHOCTh, HACTOIBKO IIHPOK
OXBaT pacCMaTpUBAEMbIX Ha 3aHATHUSAX MO MHOCTPAHHOMY SI3BIKY peanuil u mnpobiem. [lostomy
mucuuiuHa «MHocTpanHbii A3bIK» B acnupantype BI'MK TemaTtnuecku u nexcnyecku cBsizaHa ¢
TaKUMU JUcHUIUIMHAMU Kak «Mcropus u dunocodus Hayku», «Mctopust U TEOpUs MUPOBOTO
KMHOUCKYCCTBa», «Merogonoruss aHanuza ¢uiabMma», «MeTogonorus Hay4HOrO TEKCTay,
«MeTo0J10THsI HAyYHOTO UCCIEI0BAHUS».

3. KOMIOETEHIIMHY OBYYAIOLIETOCSl, POPMHUPYEMBIE B PE3YJILTATE
OCBOEHMSA JUCHUTIIMHBI (MOYJIS).

B xome oOyueHus, B pe3ynbTrare OCBOEHMSI AUCUMILIUHBI «HOCTpaHHBINH S3BIK», B
cooTBeTcTBUHU ¢ PI'T MOArOTOBKM Hay4YHBIX M HAayYHO-IIEAArOTMYECKUX KaJpOB B aCHHUPAHTYPE,
yTBepKAEHHBIMU NpuKka3oM Ne 951 MunucrepcTBa o6pazoBanus 1 Hayku Poccuiickoit @enepanuun
oT 20 okTs6ps 2021 roga nmo HayuyHo# cnenmanbHocTH 5.10.3 Buasl uckyccrB (Kuno-, Tene- u
JpyTUe SKpaHHbIE MCKYCCTBAa), BBIINYCKHHMK, OCBOUBIIMN MHpPOrpaMMy acHHUpPaHTYphl, TOJIKEH
o0yaziaTh CIEAYIONMMU KOMIIETEHIIUSAMU:

- CIIOCOOHOCTBIO K KPUTUYECKOMY aHAJIN3y U OLIEHKE COBPEMEHHBIX HAyUHBIX JIOCTHKEHUH,
TEHEPUPOBAHUIO HOBBIX UJEN IIPU PEIICHNUN UCCIIEI0BATENbCKUX U IPAKTUYECKUX 33]1a4, B
TOM YHCJI€ B MEXIUCHUIUITMHAPHBIX 001aCTAX;

- TOTOBHOCTBIO Y4acTBOBaTh B PabOTE POCCHUMCKUX U MEXAYHAPOIHBIX HCCIIEA0BATENbCKUX
KOJUIEKTHBOB [0 PEIICHNIO0 HayUHBIX U HAyYHO-00pa30BaTeNbHbIX 33/]1a4;

- TOTOBHOCTBIO UCIIOIb30BaTh COBPEMEHHBIE METO/IbI M TEXHOJIOTMH HAYYHON KOMMYHHUKAIUU
Ha TOCYJJapCTBEHHOM M MHOCTPAHHOM SI3bIKaX;

- CHOCOOHOCTBIO IJIAHMPOBATh M pelaTh 33Jadd COOCTBEHHOTO NPOQEeCcCCHOHATIBHOIO MU
JUYHOCTHOTO Pa3BUTHSI.

- CHOCOOHOCTBIO CAMOCTOSITENILHO OCYIIECTBIISATH HAyYHO-UCCIIET0BATEIBCKYIO
JeSITEIbBHOCTh B COOTBETCTBYIOLIEH MpodeccuoHanbHON 001aCTH ¢ UCTIOIb30BaHUEM
COBPEMEHHBIX METO/I0B MCCIIEIOBAHUS M UH(OPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTHH;

- TOTOBHOCTBIO K IIPET0/1aBaTeNIbCKOM NesITeTLHOCTH [0 OCHOBHBIM 00pa30BaTeIbHBIM
IporpaMMam BBICILIETO 0Opa30BaHMs.

C yderom cnenuduku AUCHUIUIMHBI «HOCTpaHHBIA S3BIK» CUMTAEM LEIECO00pPa3HBIM
paccMOTpeTh yKa3aHHbIE BbIIIE KOMIIETEHIIUH C TOYKH 3PEHUS JIMHTBUCTUYECKUX KOMIIETEHLIUH,
HEOOXOJMMBIX M JOCTaTOYHBIX IS UX (OpMHpOBaHUS. B pe3ynbrare OCBOCHMS IUCIUILTMHBI
«MHOCTpaHHBIN SI3BIK», ACMHPAHTHI, OOydaromuecs Mo HaydyHoi crnemnuanbHOocTH 5.10.3 Bumbl
uckyccts (Kuno-, Tene- u apyrue 3KkpaHHbIE HCKYCCTBA) JTOJKHBI:



3HaThb

. Crenin(huKy apTUKYJISLAN 3BYKOB, MHTOHAIIMH, aKIICHTYaIlMH U PUTMA HEUTPaIbHON
pedr B M3y4aeMOM SI3bIKE; OCHOBHBIE OCOOCHHOCTH TMOJIHOTO CTHJIS POU3HOIICHHS, XapaKTEPHBIC
s chepsl TPoHeCCHOHATLHON KOMMYHHUKAIIUN; YTEHUE TPAHCKPHUIIIHH.

. Huddepenunarmio JIEKCUKU o cdepam IIPUMEHEHHUSI (OpITOBAS,
TEPMUHOJIOTHYECKasi, OOLIeHayuHas1, OpUIMaIbHAS U IpyTas).

. WNudopmannio o cBOOOAHBIX U YCTOWYHMBBIX CIIOBOCOYETAHUSX, (PPa3eOTOTHIECKUX
€AMHHLIAX.

. OcHOBHBIE CTIOCOOBI CTIOBOOOPAa30BaHUSI.

. Oco6eHHOCTH 00MXO0IHO-IUTEPATYPHOI 0, OUIHATIBHO-/1E]I0BOr0, HAYYHOTO CTUII,
CTWJISL XyJJO’)KECTBEHHON TuTepaTypbl. OCHOBHbBIE OCOOEHHOCTH HAyYHOT'O CTUJIS.

. KynbTypy ¥ Tpaguuuu cTpaH U3y4aeMoro s3bIKa, IPUBUIIA PEYEBOIO ITUKETA.

. I'pammaTryecKuil CTpOM U3y4aeMoro s3bIKa

. Jlekcuuecknit MuHUMYM B o00ObemMe 5500 nexkcuueckux eauHUI] (CIOB U
CJIOBOCOYECTAHHUI 00IIEr0 M TEPMHHOJIOIHYECKOT0 Xapakrepa, B ToM uuciie 3000 npoayKTHBHO));

. OCHOBHOI MMHMMYM I'PAMMATHYECKUX SIBJIEHUH, XapaKTEPHBIX Ul IIOBCEIHEBHON
1 Ipo(eCCHOHATBHON peuu, HEOOXOANMBIX JIJIsl HHOS3BIYHOTO OOIIEHHs 0€3 MCKa)KEHUS CMBICTIA;

. Oco6eHHOCTH OCTPOCHUS PA3IMYHbIX BUJIOB PEUEBBIX MPOU3BEICHUM: aHHOTALUH,
pedepara, TE3UCOB, COOOIIEHNS, YACTHOTO MUChMA, JIEJIOBOTO MUChMa, Ouorpaduu.

- Ymern

. Y4acTBOBAaTh B IMasiore/0eceie MOBCETHEBHOTO U MTPO(ECCHOHATFHOTO XapaKTepa;

. BBIp@)XaTh Ppa3UYHble KOMMYHHKATHBHbIE HaMepeHHUs (COBET, COXaJleHHe,
YIUBIICHUE/HEAOYMCHHE U JP.);

. OCYILLIECTBIISATH MOHOJIOTHUYECKOE BBICKa3bIBaHUE (MH(OPMHUPOBAHMUE, MOSCHEHHE,
YTOYHEHHE, HUHCTPYKLUS, WITIOCTPUPOBAHUE, JOKIIAN);

. MOHUMAaTh BBICKA3bIBAHUS MPO(ECCHOHATBHOIO/HAYYHOTO XapakTepa, B TOM 4HCIe
OTHOCSIIMECA K YKa3aHHBIM cpepaM U CUTYyalUsIM OOIIEeHNUS;

. YUTaTh WHOSI3BIYHBIE TEKCTHI 0 CHEIHMAIBHOCTH 0€3 CI0oBaps C LENbI0 MOUCKA
nHpopmanuu co ckopocThio 3600 rmeyaTHbIX 3HAKOB 3a 4ac;

. IIEPEBOJUTH TEKCTBI CO CIOBAPEM €O CKOpOCThIO 1200 nevaTHbIX 3HaKOB B 4ac;

. aHHOTHPOBAThH U peepupoBaTh NHOSI3BIYHBIE TEKCTHI [0 CIIELUATBHOCTH;

. COCTaBJIATH JIETIOBOE MUCHMO Ha HHOCTPAHHOM s3bike (00beMoM 600-700 medaTHbIX
3HAKOB).

- Biaagerb HaBbIKAMMU:

. Bo Bcex 4-x Bumax PJ1 Ha HHOCTpAaHHOM SI3bIKE (TOBOPEHHE, aYIUPOBAHNE, YTEHHE,
IIICBMO):

. ynoTpeOaeHus  rpaMMaTUYeCKUX  KOHCTPYKIMH  WHOCTPaHHOIO  S3bIKa,

00ecreunBarIUX KOMMYHHKAITUIO OOIIEro XapakTepa 0e3 UCKaXeHHs CMbICTIa TPU TUChbMEHHOM
n YCTHOM O6HI€HI/II/I; HCIIOJIB30BAHHUA OCHOBHBIX I'paMMaTHYCCKUX SIBJ'IeHI/II\/'I, XapaKTCPHBIX JIA
npoheCCUOHATILHON PeyH.

B o6siactu roBopeHus:

. Brnagers HaBbIKaMH AMATOTHUYECKOM M MOHOJOTHYECKON peYM C UCIOIb30BAHUEM
Hauboiee yrIOTpe6I/ITeJ'H)HBIX JICKCUKO-TPaMMAaTUUYCCKHUX CPCICTB B OCHOBHBIX KOMMYHHUKATUBHBIX
CUTyaIusAX HeO(UIHUATHHOTO U OPUIMATLHOTO OOIIEHUS; OCHOBAMH MYyONMYHON peun (yCTHOE
cOOOIIIeHHE, TOKIIAN).

. Bnanerr HaBbIKaMHM Havaja, BEJACHUS/TIONICPKAHUS M OKOHYAHMS JHMajiora-
paccripoca 00 YBHJEGHHOM, TIPOYMUTAHHOM, JHajora-oOMeHa MHEHUSIMH W  JHajora-
WHTEPBBIO/cOOECeIOBaHUs TIpU TpUeMe Ha paboTy, COONIOAass HOPMBI PEUEBOTO ITHKETA, MPHU
HEOOXOJMMOCTH UCIIONB3YSl CTPAaTeTHH BOCCTAHOBJICHUS CcOOSi B Tpolecce KOMMYHHUKAIHH
(mepecrmipoc, nepedpasupoBaHue u 1p.).




. Brnanets HaBbIKaMH paccrpoca coOeceHUKa, TTOCTAHOBKU BOIIPOCOB M OTBETOB Ha
HUX, BBIPQXKEHUSI CBOEr0 MHEHUS, NPOChObI, OTBETAa Ha NpeaokeHue cobdeceqHHKa (IIPUHATHE
IIPEIIOKEHUS WU OTKa3);

° BJ'Ia,ZleTB HaBBIKaMH COCTaBJICHHUA COO6H_I€HI/IH H IIOCTPOCHHA MOHOJIOIa-OIMMCaHusl,
MOHOJIOT'a-TTIOBECTBOBAHU A U MOHOJIOIra-pacCyKICHU.
° BJ'Ia,ZleTB HaBbIKaMH HOHFOTOBHeHHOfI, a TaKXeE HeHOﬂFOTOBHeHHOﬁ

MOHOHOFH‘ICCKOﬁ pe‘II/I B CI/ITyaI_[I/ISIX Hay‘-IHOI‘O nu HpO(beCCI/IOHaJ]BHOFO O6IJ_ICHI/ISI B COOTBCTCTBHUHU C
nM30paHHOMN CIIENUAIBHOCTBIO.
B oGnactu aynupoBanus:

. BriageTp HaBbIKaMU MOHMMAHMUS IUATOTHYECKON U MOHOJIOTHYECKON pedu B cdepe
npoecCHOHATLHON KOMMYHUKALIUH.
. BrageTp HaBbIKaMH BOCHPHATHS Ha CIyX M HOHMMAHUS OCHOBHOTO COJCPIKAHUS

AyTEHTUYHBIX OOIICCTBEHHO-TIOJUTHYECKUX, MyOIUIIUCTUICCKUX (MEIUIHHBIX) U MTParMaTHIeCKIX
TEKCTOB, OTHOCSIIIMXCS K PA3JIMYHBIM THIIAM peuH (COOOIIEHHE, paccKa3), a TAKIKE BBIICISITh B HUX
3HAYUMYI0/3aIpauiBaeMyr0 HHPOPMAITHIO.

. YMETh IOHUMATh Ha CIIYX OPUTHHAIBHYIO MOHOJIOTHYECKYIO U THAIOTUYECKYIO peYb
0 CHEIUAIBHOCTH, ONMUPASICh HA U3yYCHHBIN SI3BIKOBOW MaTepuall, JOHOBBIC CTPAHOBEIUECKUE H
npodeCCHOHAIIbHBIC 3HAHUS, HABBIKU SI3bIKOBOM M KOHTEKCTYaIbHOM JTOTa/IKH.

B ob6nacTu ureHus:

. BrnaneTs HaBbIKaMH YTEHUS CIICIYIONIUX BUIOB TEKCTOB: MPArMaTHUYECKUE TEKCTHI U
TEKCTHI 110 MIHPOKOMY M Y3KOMY MPOQIITIO CIICIUATHHOCTH.

. Bnamerr HaBbIKAMH ~ [MOHMMaHHUSI OCHOBHOTO  COJCPXKAaHHUS  AyTEHTHYHBIX
00IIECTBEHHO-TIOTUTHYCCKHX, yOTUIIMCTUICCKIX u parMaTHIeCKIX TEKCTOB
(MH(pOPMAIIMOHHBIX OYKJIETOB, OPOILIIOP/TIPOCIIEKTOB), HAYYHO-TIOMYISPHBIX U HAYYHBIX TEKCTOB,
0710T0B/BEOCANTOB;

. Bnagers HaBbIKaMH ~ JETAaTbHOTO TIOHMMaHUS  OOIIECTBEHHO-TIONIUTUYECKUX,
MyOJUIIUCTUYECKUX (METUHHBIX ) TEKCTOB, a TAKXKE MUCEM MPOPECCHOHATBHOTO XapaKTepa;

. Bnagers HaBblKaMM BBIJCNICHUS 3HAUMMOI/3ampaminBaeMoil HHPOpMAIUU U3
HAy4YHBIX TEKCTOB, & TAKXKE TEKCTOB CIIPABOYHO-UH()OPMAIIMOHHOTO U PEKJIIAMHOTO XapakTepa.

. Bnagerr HaBplkamMM YTE€HHS, T[OHUMAaHUS W  HCIOJNB30BaHMS B  CBOEH
npogeccuoHaIbHON paboTe OpUTHHATBHOUN MPOGECCUOHAIBHON U HAYUYHOU JINTEPATypHhI, OJI0TOB 1
BeOCATOB TO CHEIUAIBHOCTH, OMHPAsSCh HAa W3YYCHHBIH S3BIKOBOM MarepHual, (OHOBBIE
CTpaHOBETUECKHE U MPOPECCHOHATBHBIC 3HAHUS U HABBIKH SI3bIKOBOW M KOHTEKCTYJIbHOM JIOTaJIKH.
AcCTUpaHT J0JKEH OBIaIeTh BCEMH BUJIAMU YTeHHS (M3y4aroliee, 03HaKOMUTENbHOE, TOMCKOBOE

MIPOCMOTPOBOE).

B obnactu nuckMma:

L] BJ'Ia)IeTI) HaBbIKaMW HalMCaHWsa CICAYIOIINX BHUAOB PCUYCBLIX HpOH?;BG}IGHPIﬁ:
aHHoTaIus, pedepart, Te3UChI, COOOIICHUS, YACTHOE MUCHMO, JIEJIOBOE MHChMO, Ouorpadus.

. Bnagerp HaBblkamMu 3amojiHEHUS (QOpPMYJISpPOB U OJAHKOB MparMaTUyecKoro
XapakTepa;

. Branets HaBbIKaMU BeICHUS 3aITMCH OCHOBHBIX MBICIIEH U (DaKTOB (M3 ayTMOTEKCTOB

U TEKCTOB /ISl UTEHMS), @ TAKXKE 3alMCU TE€3UCOB YCTHOTO BBICTYIUICHUS/TUCBMEHHOTO HAYyYHOTO
JOKJIa/1a TI0 U3y4aeMoii mpooiieMaThKe;

. Brnanets HaBbIKaMM TOJ/IEp’KaHUSI KOHTAKTOB TPHU TOMOIIM 3JIEKTPOHHOH MOYTHI
(THcaTh IEKTPOHHBIC IMChMa JINYHOTO | JIEIOBOTO XapaKTepa);

. Brnaners HaBbikamu opopmienus Curriculum Vitae/ Resume u conpoBouTenbHOTO
MUChMa, HEOOXOIMMOTO TP TIpHeMe Ha padoTy,

. Brnanets HaBbIKaMU BBINOJIHEHUS] TMCBMEHHOTO MIPOEKTHOTO 33JjaHus (TUCbMEHHOE
oopmienne mnpeseHTaImil, WHPOPMANMOHHBIX OYKJIETOB, PEKIAMHBIX JIMCTOBOK, KOJIIaKEH,
MOCTEPOB U T.J.); HATUCAHUS COOOIICHHUS MU JIOKJIaza Mo TeMaM IIPOBOIUMOT0 UCCIICIOBAHMUS.

K xoniy oOydeHus, MpPeAyCMOTPEHHOTO JaHHOW MPOrpamMMOM, JIEKCHYECKHUU 3arac
acrypaHTa JOJDKEH COCTaBUTh He MeHee 5500 JEeKCHUeCKHMX eIMHHI] C yYETOM BY30BCKOTO



MUHUMYyMa U TOTCHIMAILHOTO CIOBaps, BKItouyas nmpumepHo 500 TepMUHOB TpodUIHpYrOIIen
CIIELIMAJILHOCTH.

4. OFBEM JUCHUILIMHBI (MOYJISI) U BUJIbI YYEBHOM PABOTHI

B cootBeTcTBUU € y4eOHBIM IIIaHOM IIPEIyCMAaTPUBAETCS MTPOBEICHUE Kypca HHOCTPAHHOTO
SI3BIKA JIJIs1 ACTIUPAHTOB B 00BEME, 8 3eT (3a4€THBIX €IUHUIL), IPU YCIIOBUU, YTO | 3a4eTHAs eIMHUIIA
= 27 acTpPOHOMHUYECKHX 4acoB = 36 akaJleMu4eckux 4acoB. Pabouas mporpamMma npeaycMaTpuBaeT
MPOBEICHUE Kypca MHOCTPAHHOTO si3bIka B 00bEMe 288 wacoB, M3 HHMX KOHTaKTHas pabora
oOyuaroluxcs ¢ npenojaBaTesieM B (popMe MpakTHUECKUX ayAUTOPHBIX 3aHATUH cocTaBisgeT 120
9acoB, CaMOCTOsITeNIbHAsT padoTa acmupaHToB - 132 waca, KaHIUIATCKOTO dK3aMeHa -36 Yacos.
O0beM TUCHIMIUIMHBI M BHJIBI Y4eOHOU paboThl npeacTaBieHbl B Tabimie Ne 1 B akaieMHUYECKUX
yacax.
Tabnuna Nol

O0beM TUMCHMILVIMHBI M BUABI Y4e0HOI padoThI 10 AeHCTBYIOLIEMY IJIAHY

OO0masi Tpy10eMKOCTb M CUMILINHBI 8 3a4.e/1. 288 qac.

KoaunuecTBo 4acoB

Bun yueOHoii padoThI Bceero mo B T.4. mo cemecrpam
y4.rany 1 2 31415
Pa6ora ¢ npenoxaBartesieM (ayIMTOPHbIE 120
3aHATHSA): 4acoB

Teoperuueckuii 6J10K:

Jlexuu

[IpakTuueckuii 010K:

MIPAKTUYECKHE U CEMUHAPCKUE 3aHTUS 60 60
nabopaTopHble paboThI (J1a00paTOPHBIA

MIPaKTUKYM)

CamocTosiTe1bHas1 padoTa: 132 yaca 48 84

Teopetuueckuit 6710K:

Pabota ¢ nHPOpPMALIMOHHBIMU UCTOYHUKAMHU

[IpakTuueckuii 010K:

KontponbHas padota Konr.pa6ora | Kont.pa6ora
Ne 1 Ne 2

Kypcosas pabota

Pa6ora ¢ YMK
Coznmanme npoekTa, cce, pedepara u Jap. Kanz.
00BEKTOB TepeBo
®opMa UTOTOBOr0 KOHTPOJISI 36 yac
€)
Bcero uacosn 144 gac+
36 4.
288 108 qac | K@HA-
JacoB 9K3aMEH=
180
4acoB




5. COJEP’KAHUE JUCHUILINHBI (MOLYJIS)

5.1. Ctpykrypa TucHUILTUHBI « MHOCTPAHHBIH SA3BIK»

Crpykrypa aucuuiuinabl «WHocTpaHHbId s3bIk» U TemaTHyeckmil IJIaH Kypca
NpeAcTaBiIeHbI B Ta0Ommie No2.

Ta6mmra No2
KoanuectBo yacoB
KonrakTHasi pa6oTta
Ne Tembl o0yuaroumuxcs ¢ Cp
Bcero
npenojaaBareieM C
JIeK. | MPaKT. | nab. | uHI.
I kypc 1 cemecTp
Pa3nea 1. [IpuHiuns nocTpoeHus Kypcea 44 44 i
WHOCTPAHHOTO fA3bIKA B aCIIUPAHTYpe ac )
1 | Lenu u 3amaun TUCIUILINHEL. 2 2 -
9 CtpykTtypa Kypca, Gopmbl aTTecTanum, 5 9 i
KPUTEPHUU OIICHKH.
Paszneda Il. Meronosorus moucka 12
OpPUTMHAJIBHBIX 3apYOEKHBIX MAaTEPUAJIOB 110 . 8u. 4
HAy4YHOM CIEeUaTbHOCTU ac
3 DJeKTpoHHbIe U3aanus, UurepHert- 6 4 5
pecypchl
CaiiTbl NepUOANYECKUX U3JAHUU 110
4 | cnenuanbHocTu. [TpuHIIMIIBI OTOOpA 6 4 2
MaTepuaia
Paznen I11. ®opma 06paboTKH OPUTHHATIEHOTO 12 64 5
Marepuaia qac )
5. | AuHoTamus. 4 2 2
6. | Pedepar. 4 2 2
7. | IlepeBog. 4 2 2
Pa3pea IV. Ctpanuisl ncropun MUpOBOTO 24
16 4 8 u
KHHeMarorpadga yac.
8. | Cucrema 3Be3q ['omnuByna 3 2 1
9 PasButne nnaycrpun kuso ¢ 1915 no 3 5 1
1927rr.
10. | [Ipuxonx 3ByKa B KHHO. 3 2 1
11 Kunemarorpad BOCHHBIX U 3 9 1
" | nocneBoennbix sieT (1940-1949).
3akat ['o;uMBYyICKON CTYAMITHON
12. 3 2 1
cucreMsbl B 50-e roasl XX Beka.
13. EBpormeiickoe KMHO B TTOCIICBOCHHBIC 3 2 1
rojpl (1945-1977)
14. | Kunematorpag 60-x. 3 2 1
15. | Kunematorpag 70-x. 3 2 1
Pa3nen V. Most HaydHasi CrielaabHOCTh 12 6 6
«ckyccTBOBEIEHUE qac 1 h
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Paznen VI .KunoxaHpsl: cTpyKTypa U 12 - 64
0COOCHHOCTH. qyac ) )
16. [Tonstue xaunpa. [ IpuHuuns! u 4 2 2
OCHOBaHHMSA AC(PUHUITIH.
17. | Bo3HUKHOBEHUE U CTAaHOBJICHHUE KAHPOB. 4 2 2
18. Cucrema xanpoB. JKanpoBas cucrema 4 9 5
IMDb
Paznen VII. Muposoe dectuBanbHoe 16 8. 8.
JIBUKCHHE. yac
19 Kpynneiimue knHodecTuBaii MUpa: 4 2 2
UCTOPUS, 331a4H, [EJIH.
20. | Pernmament gecruarsi. 4 2 2
21 [TpaBuia momauu 3asBOK JJIsl y4acTHS B 4 9 5
KOHKYPCHOM M BHEKOHKYPCHOM TOKa3e.
29 Br16op dectuBais, UCX0Asl U3 IEIEBOM 4 9 2
ayJIMTOPUU U KaHpa puibma.
Pazgen VIII. Couuomorust kuxo. 16 61 10 4
qyac
23. | AHanu3 $pakTopoB, CIOCOOCTBYIOMINX
3pUTENBCKOMY U KOMMEPYECKOMY 4 2 2
ycrexy ¢uimbma
24. | CtpykTypa 3cce. 4 2 2
25. | KoHTponbHOE 3cce Mo CeraaIbHOCTH 8 9 6
aCIHUPAHTYPHI.
Hroro 3a 1 cemectp 1 kypcea 3 3. en: 108 4 fz?c 48 4
I kypc 2 cemecTp
Pazgen 1X. KomnbrorepHas npeseHtanus 12
MIPOEKTA TUCCEPTALMOHHOTO UCCIICAOBAaHUS HA aae 6 4. 6 u.
WHOCTPAHHOM SI3BIKE.
Paspen X. Te3ncsl HHOA3BIYHON CEKIIMN
Hay4yHO# koH(pepeHuuu. [TonroToBka Hay4HOMH 22 12 4 10 4
CTaThH 110 TEME JIUCCEPTAIIMOHHOTO yac
WCCIIeTOBaHUSI.
Pa3nen XI. ba3zoBbie mpUHIIMITEI aHATTH3a 12 6 . 61
KHHOTIPOW3BEICHHSI. qyac
27. ANTOpUTM KpUTHYECKON OLIEHKH 4 9 5
buibma.
28. | [IpaBuia HanmucaHUsI KWHOPEIEH3UH, €€ 4 2 5
CTpYKTypa
29. | CoBpeMeHHBIC KHHO- TEJIe-TeXHOJIOTHH. 4 2 2
Pazgen XII. 12 64 64
WHuTepHeT 111 KHHEMAaTorpaguCcToB. qyac )
30. PexiamMHBIE, MAPKETHHTOBBIE U
IIPOKATHBIE CTPATETUN KUHO-, BUJEO- U 4 2 2

MYJIBbTUMENNA ITPOU3BCACHU

11




31. DneKkTpoHHas MyOJuKaIus ClieHapHs,
cneun(ruKka KHHOKPUTHKH B SIIOXY 4 2 2
WHTEpHETA.
32 Hosrle nnpoBbie cpeacTBa MacCOBOM
nH(pOpMAIIMY, HHHOBAIIMOHHOCTD U 4 9 9
WHTEPAKTHBHOCTh KaK MX
OTJIMYUTEIbHAS YepTa.
Paznea XIII.
3apyOexHoe oOpa3zoBaHue B 00J1aCTH 12 61 5
KHHEMAaTorpaduu, TeJICBUICHUS, HOBBIX yac )
IU(POBBIX CPEJICTB MACCOBON HH(OPMAITHH.
33. OO6yueHue B Mporiecce MpakKTUISCKOM 4 9 5
KHHOKapbePHI.
34. [IporpaMMel, yaeHble CTEIEHH, 4 9 9
KapbepHBIE MEPCIIEKTHUBEI.
35. CtpykTypa 1 mpaBuiia HalHCAHUS
YHUBEPCUTETCKUX BCTYIUTEIbHbBIX 4 2 2
acce, 3asBJICHUS O TEIISX.
Pasznen XI1V. JlenoBas nepenucka. 10 6 . 44
qyac
36. JlenoBast mepenucka s 4 9 2
poeCCHOHATBHBIX HENIEH.
37. [IpaBuna e-mail 3THKETa ¥ CTHIICH €- 5 4 9
mail nepenucku.
Pazpnen XV.Urenue u anaiu3 KUHOJIUTEPATYPHI 10 44 64
0 CTIeNHATbHOCTH qyac
38. Nzydgaroniee ureHue. 3 2
39. [TpocMoTpOBOE UTCHHE. 3 2
40. [TouckoBoe uteHue. 4 2
Paznen XVI. Hanucanue pe3rome u Te31COB
4 gac 24 24
JIOKJIa/1a TI0 CTIeNAIBHOCTH.
KonTposabHnas pa6ora 4 gac 2y 24
Paszpnen XVII. Kanaunarckuit mepeBoa
MaTepHalIoB IO CIEHATbHOCTH Kak Gpopma 46 10 4 36 4
Pa3BUTHUS MHOSA3BIYHOM KOMMYHHMKAaTUBHOU yac
KOMIIETEHTHOCTH B IpodecCHOHATIbHOM chepe.
Hroro 3a 2 cemectp 1 kypca (4 3. en): | 144 4 fz?c 844
Hroro 3a 1 kypc (7 3. ex): | 252 4 ‘1{2212 122
N 36 u
Kanauaarckuii ax3amen (1 3.e1) 0)
288
OO01ast TPY/10eMKOCTh THCHHUILIMHBI (8 3.e1): | 4ac
(8 3.em)
5.2. Conep:kaHue IMCUUIIMHBI
OcBoenue aCIIMpaHTaM (bOHeTI/IKI/I, I'paMMaTHuKH, CHUHTaKCHcCa,

CJIOBOO6p330BaHI/IH, COYCTACMOCTH CJIOB, a4 TAKKXC AKTHBHOC, YCBOCHHUC HauoOoIee
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yHnOTpeOUTENbHON JIEKCUKH U (DPa3eosioTMd HM3y4yaeMOro HHOCTPAHHOTO sI3bIKa
IPOUCXOAUT HE B BHUJE CBOJAA NpaBUJl, a B Ipolecce padOThl Hal CBSI3HBIMH,
3aKOHYCHHBIMH B CMBICJIOBOM OTHOLICHUM MPOU3BEACHUSIMHU peuu. Bauay
CHeU(PHUKUA TpeaIMeTa HHOCTPAHHBIM S3bIK M HEOOXOJUMOCTU JOCTHIKECHHMS
aCIMPAaHTOM KOMMYHUKAaTHBHOM KOMIETEHTHOCTH, TPEOYIOIIEH BIIaJIECHUS BCEMHU
YEeThIPbMsSI BHUJAMU PEUYEBOM JEATENbHOCTH (TOBOPEHHE, IHUCbMO, YTEHUE,
ayJMpOBaHue), O] COAECPKAHUEM JUCLUIUIMHBI MBI IIOJIpa3yMEBAaEM COBOKYITHOCTb
nproOpeTaeMbIX HaBHIKOB BO Bcex BHUaax PJ[, a He TONbKO TeMaTWYeCKHil IIaH,
yKazaHHbI B Tabmuie Ne 2. /laHHbIe 0COOCHHOCTH MUCHUILIUHBI «HOCTpaHHBIN
S3BIK» MTO3BOJIAIOT HAM IPEJICTaBUTh COAECP/KAHUE NUCIUILIIMHBI B CIEAYIOIIEM BHJIE.

5.2.1 l'oBopenue
K xoHIty oOy4eHHMS aclMpaHT JIOJDKEH BIIAJETh IMOATOTOBICHHOM, a TaKkKe

HGHOI[FOTOBHGHHOﬁ MOHOJIOTHYECKON pC€4Ybr0, YMCTh OCJIATH PC3IOMC, COO6HICHI/ISI,
JOKJIaJd Ha HHOCTPAHHOM A3BIKC, HHaHOFquCKOﬁ PCUYBI0 B CUTyallUAX HAYYHOIO,
HpO(bGCCI/IOHEUII)HOFO 1 OBITOBOTO O6IH€HI/IH B IIpCACiIaX HM3YYCHHOI'O SA3BIKOBOI'O
MaTcpuajia 1 B COOTBCTCTBUU C H36paHHOﬁ CIICOHMAJIBHOCTBIO.

5.2.2 AynupoBaHue

AcnupaHT  JOJDKEH yMeThb TOHHMMAarhb Ha  CIyX  OPUTHHAIBHYIO
MOHOJIOTHUECKYI0 W JHAJOTHUYECKYI0 pPEYb IO CHEIUAIbHOCTH, OIHPasCh Ha
M3YYCHHBIN S3BIKOBOM MaTepuall, OHOBBIE CTPAHOBEIUECKHE U TPOPECCHOHAIBHBIC
3HAHWS, HABBIKHU S3BIKOBOW W KOHTEKCTYATbHOM JTOTAJIKH.

5.2.3 Urenue

AcCTIUpaHT JOJHKEH YMETh YU TATh, TOHUMATh U UCIOJIb30BaTh B CBOCH HAYYHOU
paboTe OPUTHHAIILHYIO HAYYHYIO JINTEPATYPY, OJIOTH M B€OCANTHI MO CTICIIMAIBHOCTH,
OTNMpasCh Ha HW3YYCHHBIM S3bIKOBOM Marepuall, ()OHOBBIC CTPAHOBEIUECKHE U
npodecCHOHANIbHBIC 3HAHUS M HAaBBIKM SI3bIKOBOM M KOHTEKCTyaJIbHOM JOTaJIKH.
AcnupaHT  JOJDKEH ~ OBIIQJeTh  BCEMHM  BHUJAMHU  YTeHHs  (M3ydaroliee,
03HAKOMHUTEIbHOE, TIOMCKOBOE M IIPOCMOTPOBOE).

5.2.4 TIuceMo

AcnupaHT JOKEH BIIAJIETh YMEHUSMH MHUChbMa B Tpeleiax H3yYEeHHOTO
SI3LIKOBOTO MaTepHalia, B YaCTHOCTH:

- YMETh COCTaBHTh IUTaH (KOHCIIEKT) MPOYUTAHHOTO; U3JI0OKHUTH COJICPKAHUE
IPOYUTAHHOTO;

- BJIAJICTh HABBIKAMHU HAMKMCAHMS CJICIYIONIUX BUOB PEUYCBBIX NMPOU3BEICHUI:
aHHOTanus, pedepar, TE3HUCHI, PE3IOME, COOOIICHHS, YaCTHOE IHUCHMO, IEIOBOC
ITACHEMO;

- BIIaJICTh HABBHIKAMHU BEJICHHS 3allCH OCHOBHBIX MbICIeH U (akToB (U3
ayIMOTEKCTOB W TEKCTOB [IJI1 YTEHHs), a TakKe 3aluCu TE3UCOB YCTHOTO
BBICTYTUICHUS/TTICHMEHHOTO JIOKJIaIa TI0 U3y4aeMOoi HayYyHOU Tpo0OIieMaTrKe;

- BJIQJICTh HABBIKAMHU MOJIEPKAHUS KOHTAKTOB TPH TIOMOIIU AJIEKTPOHHOMN
MOYTBI

(TrcaTh SNIEKTPOHHBIEC MUChMA JIMYHOTO U JIETIOBOTO XapaKTepa);
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- BJAJCTh HAaBBIKAMU BBINOJHEHHUS MUCHMEHHOTO MPOEKTHOIO 3aJaHuUs
(nmuceMeHHoe oopMiIeHUE Mpe3eHTaIi, THPOPMAIIMOHHBIX OYKJIETOB, PEKIAMHBIX
JUCTOBOK, KOJUJIAXeH, MOCTEPOB U T.11.);

- HanmMcaTh COOOIEHNE WU IOKJIA]] TI0 TEMaM MPOBOJIUMOIO UCCIEAOBAHMUS.

5.2.5. Buabl peueBbIX JIEHCTBUH U IPUEMBI BEJICHHS OOIICHUS

[Ippy  orbope  KOHKPETHOTO  S3BIKOBOTO  MaTepuaja  HEoOXOJIUMO
PYKOBOJICTBOBATHCS CIICTYIONTUMHU (DYHKIIMOHATLHBIMHU KaTETOPHUSIMHU:

[lepenaua bakTyaapHOM uH(opManuu: CpeacTBa oopMIIeHUS
MMOBECTBOBAHMUS, OMMCAHMS, PACCYXKICHUS, YTOUHEHHUS, KOPPEKIIMH YCIBIIIAaHHOTO
WJIU TIPOYUTAHHOTO, ONIPEICIICHUS TEMbI COOOIICHHUSI, TOKIaaa U T.1.

[lepenaya >MOLIMOHAIBHON OLEHKH COOOILIEHUS: CpEACTBA BBIPAKEHUS
0/100peHUs/HE01I00PEHUS, YAUBIICHUS, BOCXUIIECHUS, TPENOYTEHUS U T.]I.

[lepenaua  WHTEIICKTYaJbHBIX  OTHOIICHHWM:  CPEACTBA  BBIPAKCHHS
COTrJIacHs/HeCcoriacus, ClIoCOOHOCTH/HECIIOCOOHOCTH ClIeaTh YTO-I100, BEIICHCHHUE
BO3MOYKHOCTH/HEBO3MOXKHOCTH CJENaTh 4YTO-IM00, yBEPEHHOCTH/HEYBEPECHHOCTH
TOBOPSIIIIETO B COOOIIAEMBIX UM (haKTax.

CtpykTypupoBaHue IHUCKypca: Oo(pOpPMIICHHE BBEJCHHUS B TEMY, Pa3BUTHE
TEeMBbI, CMEHA TEMBbI, TIO/IBEJICHNE UTOTOB COOOIIEHNS, UHUIIMHUPOBAHUE U 3aBEPIIICHUE
pasroBopa, IIPUBETCTBHE, BBIpAKCHHE OJIarOAapHOCTH, pa30dyapoBaHUS M T.I.;
BIIaJICHUE OCHOBHBIMU (OopMyJaMH OSTHUKETa TMPW BEICHWW IUajiora, HayJHOU
JTUCKYCCHUH, TIPH TIOCTPOSHUU COOOIIECHUS U T.1I.

5.2.6. donernka

NuToHanmoHHoe oQopMIICHHE TMPEJIOKEeHUS: CJIoBeCHOoe, (pa3oBoe U
JIOTUYECKOE YAAPCHHUSI, MEJIO IS, TTay3alus; (POHOIOTHIECKUE TPOTHBOIIOCTABIICHNUS,
peeBaHTHBIC JJI M3y4aeMOro SI3bIKa: JOJT0Ta/KPAaTKOCTh, 3aKPHITOCTH/OTKPHITOCTh
TJIACHBIX 3BYKOB, 3BOHKOCTH/TJTyXOCTh KOHEYHBIX COTJIACHBIX U T.II.

5.2.7. Jlexcuka

K xoHIy 00yueHus, mpeayCMOTPEHHOTO JIAaHHOW MPOrpaMMOM, JTEKCHUECKUI
3amac aclMupaHTa JA0JKEH COCTaBUTh HE MeHee 5500 JIeKkCHuYecKuX eMHUIL C Y4ETOM
BY30BCKOIO MHMHHUMYMa M MOTEHIUAIBHOTO CJOBaps, Bkiawoudas npumepHo 500
TEPMUHOB NPOYMIUPYIONIEH CHIEIUaTbHOCTH

5.2.8. 'pammaruka

a). AHTJIMMCKUM SI3bIK

[Topsimox  cnoB  mpoctoro mpemnokeHus. CIoXHOE  TMpeasioKEeHHUE:
CIIO)KHOCOUYMHEHHOE€ U  CIIO)KHONOJYMHEHHOEe  mpemyiokeHus.  Coro3bl |
OTHOCHUTENIbHBIE MECTOMMEHHMs. OJUIMNTHYECKHE TMpeanioxkeHus. beccoroszHble
npHUIaTOYHbIe. YTOTpeOiieHue JTUYHBIX (OpM IJiarojia B aKTUBHOM U MACCHBHOM
3anorax. CormacoBanue BpeMeH. OyHKIMU WHOUHUTHBA: UHOUHUTUB B (YHKIIHH
MOJIJICKAIIETO, OMpenenaeHus, 00cTosATenbCcTBa. CHHTAKCUYECKHE KOHCTPYKIIHH:
000poT «aomoiHEeHne ¢ WHOUHUTHBOM» (OOBEKTHBIN MaNeX ¢ WHOUHUTHBOM);
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000poT «mmoJiekariee ¢ MHGUHUTABOMY (MMEHHUTEIbHBIN Maiek ¢ MHPUHUTHBOM);
WHOUHUTUB B (PYHKIMU BBOJHOTO 4JIeHA; MHOUHUTUB B COCTAaBHOM HMEHHOM
ckazyeMoM (be + nH(.) 1 B COCTAaBHOM MOJAILHOM cKazyeMoM; (000poT «for + smb.
to do smth.»). CocnararenbHoe HakJIOHCHHE. MojalbHbIC IJIAroyibl. MoaaabHbIC
[JIaroJibl ¢ MPOCThIM M TNepHEeKTHbIM MHOUHUTUBOM. ATPUOYTHUBHBIE KOMILJIEKCHI
(IenmoYKH CYIIECTBUTENbHBIX). OMdartuyeckue (B TOM YHCIE€ HHBEPCHOHHBIE)
KOHCTpYKIIMU B popme Continuous WM NMaccuBa; MHBEPTUPOBAHHOE MPUAATOYHOE
YCTYNUTENbHOE WIM TNPUYUHBI; JBOMHOE OTpullaHue. MecToumMeHus, ClioBa-
samectutenu (that (of), those (of), this, these, do, one, ones), cmoxxHbIE U TTapHBIC
COI03bI, CPAaBHUTEIHHO-COITOCTAaBUTEIIbHBIC 000POTHI (as ... as, not SO ... as, the ... the).

0) @paHIy3CKUl A3BIK

[lopsooxk cnoB  mpocToro  mpemnoxkeHus. CloKHOE — MPEIOKEHHUE:
CJI0KHOCOUYMHEHHOE U CIIOKHOMOAUYMHEHHOE Tipe ioxkeHns. Coro3bl. YToTpeOaeHue
TUYHBIX (OpM riarojoB B akTuBHOM 3ajiore. CornacoBanue BpeMeH. [laccuBHas
¢dopma rinarosia. Bo3BpaTHblie riaarosbl B 3HaU€HUM TACCUBHOM (opMbl. besnuynbie
KOHCTpyKInU. KoHcTpykimu ¢ nHGUHUTHBOM: avoir a + infinitif; ktre a + infinitif;
laisser + infinitif; faire + infinitif. Henwunsie ¢opmbl rnarona: WHUHUTUB
HACTOSIIIIETO U MPOIIEIIET0 BpEMEHN; MHPUHUTHUB, YIIOTPEOIIEMbIN C TIPEAJIOTaMH;
uHGUHUTUBHBIA  000opoT. [lpuuactue  HacTosIIeEro BpEeMEHH; MPUYACTHE
IPOIIEIIET0 BPEMEHU; IECIIPUYACTUE; CII0KHOE MPUYACTHE MPOIIECIIIETO BPEMEHH.
AOCONIOTHBIA TNpPUYACTHBIA 000poT. YcinoBHOe HakioHeHue. CocnarareiabHoe
HakJoHeHHe. CTEeneHW CpaBHEHUS NpUIAraTeiabHbIX W Hapeyuid. MecTOMMEHHS:
JMYHbIE, OTHOCWUTEJIbHBIC, YyKa3aTeNbHBIE; MECTOMMEHHE CpenHero poja le,
MECTOMMEHUS-HAPEUHsI €n U y.

B) Hemenkuii si3b1k

[TpocTeie pacmpocTpaHEHHBIE, CIIOKHOCOYMHEHHBIE M CIIOKHOTIOJYMHEHHBIC
npenyioxkeHus. PaMouHasi KOHCTPYKIMS U OTCTYIUICHUSI OT Hee. MecTo U MopsioK
CIOB TMpPUAATOYHBIX mpeaiaoxkeHuil. Cow3bl U KOppenarsl. beccoro3Hbie
IIpUIAaTOYHbIE NpeMIoKeHus. Pacnpoctpanennoe onpenenenue. [lpuuactue [ ¢ zu B
bynkuuu onpenenenus. Ilpunoxenue. CreneHW CcpaBHEHUS MpUaraTeIbHbBIX.
VYka3zareiapbHble MECTOMMEHUS B (DYHKITMHU 3aMEHBI CYIIIECTBUTEIHLHOTO. OTHOPOIHBIC
YICHBI MPEJIOKEHUsT pa3sHoro Tumna. VHPUHUTHUBHBIE U TpPUYACTHBIE OOOPOTHI B
paznuuHbIX (yHKIUSIX. MomanbHble KOHCTpYKIHH sein U haben + zu + infinitiv.
Mopaneubie Tiarosnbl ¢ uHGuHUTUBOM [ u 11 akTuBa M maccuBa. KOHBIOHKTUB U
KOHJULMOHAINC B Pa3jIMYHbIX TUNAaX npemioxeHun. @yrypym I u Il B MmonansHOM
3HaueHuu. MojanbHbie cioBa. OyHKIMM naccuBa U KOHCTpYKUuHU sein + Partizip 11
(cratuBa). Tpexw/ieHHbIH, ABYUYJIEHHBI M OJHOWICHHBIH (OE3MUYHBIA MACCHUB).
Coueranusi ¢ mocienoraMu, NpeIoraMu C yTOYHHUTEISIMU. MHOTO3HAYHOCTh H
CUHOHHMHUS COIO30B, MPEAJIOTOB, MECTOMMEHUN, MECTOMMEHHBIX Hapeuuid M T.1.
KoMMmyHUKaTHBHOE YJIeHEHUE TIPETIOKEHUSI M CTIOCOOBI €T0 BBHIPAKCHHUS.

6. IPAKTUNYECKUE 3AHATUA (CEMUHAPBI).

Bce aynuTopHble U KOHTAKTHBIE 3aHATHS C MPENOJABATENEM M0 JUCLHHIUINHE
«MHOCTpaHHBIM A3BIK» MPOBOAATCA B (GopMe MpaKTHUUECKUxX 3aHsATHil. Temaruka
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MPAKTUYECKUX 3aHATUH, UX TPYAOEMKOCTh U (POPMUPYEMbIE€ KOMITETCHITHH TIOIPOOHO
oTpakeHsl B Pazniene 5 manHoi pabodeit mporpaMmel.

Peanuszanuss KOMOETEHTHOCTHOTO MOAXOJa MPEAyCMaTpPUBAET NMPUMEHEHUE
aKTUBHBIX M WHHOBAlIMOHHBIX (OPM TMPOBEACHUS 3aHATUN, PA3BUBAIOUIUX Y
oOy4Jaronmxcsi HaBbIKM KOMAHJIHOW paOOThl, MEXKIUYHOCTHOW MHOS3BIYHOM
KOMMYHUKAIIUKM, TPUHITHS PEIICHUH, JUIEepCKUe KadecTBa (BKIIOYas, TpU
HEO0OXOIUMOCTH, TPOBE/ICHNE WHHOBAIMOHHBIX M WHBIX MPaKTUYECKUX 3aHSITHM;
TPYIINOBBIX JUCKYCCUH, POJIEBBIX WP, TPEHUHIOB, aHAJIU3 CHUTyallMil U
MMUTAIMOHHBIX MOJIEeH, mpoBeneHre (OpPyMOB W BEINIOJHEHHE pedepaTtoB C
MMOMCKOM OPUTMHAJIBHBIX MHOSI3BIYHBIX MATEPHUAJIOB MO CIEIUATBHOCTA B UHTEPHET-
cperne) ¢ 1enbio GOPMHUPOBAHUS U PA3BUTHS PO(HECCHOHATHLHBIX HABBIKOB OOIICHHUS
Y B3aUMO/ICUCTBUS HA MHOCTPAHHOM SI3BIKE.

Jucuunnuna  «MHOCTpaHHBI  S3bIK» HMMEET CBOM  CHEU(UYECKHE
O0COOEHHOCTH, 3aKIIOYAIONIUECS B TOM, YTO SA3BIK (PYHKIIMOHHPYET HE MPOCTO Kak
IpeIMEeT U3YUYEeHUs, a KaK CpeACTBO oOmeHus. [1oCKONbKY 1eNblo Kypca sSBISETCS
oOy4eHHEe TPAKTUYECKOMY BIAQJICHHUIO S3BIKOM Ha YypOBHE, IOCTAaTOYHOM JJis
penIeHns] KOMMYHUKATUBHBIX 33124, aKTyalIbHBIX J1J151 MPO(GeCCHOHAIBHOTO OOIICHUS
(kuHemarorpaduueckoii W HAYYHOM  JCSATENBHOCTH) W MOCJEAYIOLIEro
caMo00pa30BaHus, €AMHCTBEHHON BO3MOKHOCTBIO JOCTHXKEHUS KOMMYHUKATUBHOM
KOMIIETEHIIMU ACTIMPAHTOB SIBJIAIOTCS MPAKTUYECKHUE 3aHATHS.

B xome peamuzanuu MNpaKTUYECKUX 3aHATAA € Y4E€TOM cCrerudUuku
JTUCHUIUIMHBL HMHOCTPAHHBIA S3BIK MPEANOYTEHUE OTMAETCS WHHOBAIMOHHBIM
MeTOoJlaM OOYy4YeHHMs, TOCKOJbKY HMMEHHO OHHM TMPUBOAIT K (HOPMUPOBAHUIO
KOMMYHUKATUBHOM KOMIIETCHIIMM AacCMUPaHTOB. VHHOBAIIMOHHBIE METOJbI MpHU
00Oy4eHUM HWHOCTPAHHOMY SI3bIKY — 3TO CO3[laHUE€ NpPENnojaBaTeieM YCIOBHH, B
KOTOPBIX aCIHUpPAHT CMOXKET CaMOCTOSITENIbHO OTKpBIBaTh, MpUOOpeTaTh U
KOHCTPYUPOBATh 3HaHMsl. [Ipyn HHHOBAIIMOHHOM O0YUY€HUH MPETO0/IaBaTElb SABISCTCS
JUIIH OAHUM W3 YYaCTHHMKOB MpOIlecCa KOMMYHHUKAIIUHU, OTAaBask O0ydYaroImIUMCs
WHUIIMATUBY, KaK B BBIOOpE COAEP)KATEIHLHOTO acleKTa BBICKA3bIBaHUS, TaK U B
BBIOOpE  JIMHTBUCTHYECKUX CPEICTB, B XOJ€ pealu3alid  HUHOS3BIYHOU
KOMMYHUKAIINU:

A (mpenogaBaresnb)

<IN,
X=X
i

Moaeas B3auMoJAeCTBYA HA 3aHATHH.

Takum 00pa3zom, CUTyalusl HHOSA3BIYHOTO OOIIEHUS Ha 3aHSITUU MaKCUMAaJIbHO
npUOIIKAeTCs K YCIOBHSM PEabHOM HMHOS3BIYHON KOMMYHHKAIMK. Mcons3oBanue
npenoAaBaTesiMi  Kadeapbl pycckoro U uHOCTpaHHbIX s3blkoB BI'MK Takmx
VHHOBAIlMOHHBIX METOJOB, KakK JUCKYCCHs, pOJIeBas WuIpa, JeioBas uIpa,
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Mpe3eHTaIMs, KPYTJIbIA CTOJI, MO3TOBOM IITYPM, a TAK)KE MPUMEHEHUE COBPEMEHHBIX
UH(OPMAIIMOHHBIX TEXHOJIOTHM, IO3BOJSET 3HAYUTEIBHO HWHTEHCU(DUIIMPOBATH
s pexTuBHOCTH 00yUYeHUs. JlaHHbIE METO/IbI MOBBIIIAIOT MOTHUBAIIMIO ACTIMPAHTOB U
UX aKTUBHOCTh B (POPMUPOBAHMM YMEHUW M HABBIKOB HMHOSA3BIUHOIO OOIICHMS,
CHUMAIOT KOMMYHHKATUBHbBIE Oapbephbl U CTPaxX OMUOKH, PACHIUPSIIOT BOZMOXKHOCTH
CaMOBBIPYKEHUS U TBOPUYECTBA, YUUTHIBAIOT JIMYHOCTHBIE OCOOEHHOCTH aCTIUPAHTOB,
NO3BOJISIE UM paboTaTh B HMHAMBUAYAJLHOM pPHUTME C YYETOM OCOOEHHOCTEH
MBINUICHUS, (GOPMHUPYIOT HEOOXOIWMBIE ¥ JOCTAaTOYHBIC  HABBIKH  JISI
OCYILIECTBJICHUS MOCIEAYIONIEH CAMOCTOATEIbHOU paOOTHI.
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7. AKTUBHBIE U UTHHOBALIMOHHBIE TEXHOJIOT'MHX ITPOBE/IEHUSA
3AHSITUN, UCTTIOJIb3YEMBIE B IPENNOJABAHUM JJUCHUTIJIAHBI

«AHOCTPAHHBIA SI3BIK»

Taomuma 4
Homepa tem,
Ne HaumenoBanue NpPHUBeJAEHbI
Kparkas xapakrepucTuka
n/n TeXHOJIOTUH COIJIACHO Ta0Jumnue
Ne 2

1 | Menosan (ponesas) | Meton HMHTAIIN (monmpaxanusi, Pa3nea V.Mos
uzpa n300pakeHus), MPUHATHS  PELIeHUH Hay4yHas
«IHTEpBBIO» PYKOBOAALIMMH  PAaOOTHUKAMHU  WJIH CIEINAIbHOCTD
«HTEpBBIO IpH | CelHaIucTaMu B paznuuHbIX | «VIcKyccTBOBEICHUE»
npuéme Ha paboTy». | MPOM3BOACTBEHHBIX  CUTyauusx (B
«[Ipecc- y4eOHOM MpoIlecce - B MCKYCCTBEHHO
KOH(EepeHIHSDY CO3JIaHHBIX CUTYyalusx),

OCYIIECTBISIEMbIH o 3aJaHHBIM
«IIpesenTanus IpaBujIaM rpynIoun Iroaen B Pazgen 1X.
MIPOEKTa JUaIOTOBOM pexkume. JlemoBbie HUTpPhI Komnerotepnas
OPUMEHSIOTCS B KadecTBE CPE/ICTBA pe3eHTaLUs
AKTHUBHOTO OOy4YEHHS. poeKTa
JUCCEPTALMOHHOTO
UCCIJIETOBAHUSI HA
WHOCTPAHHOM SI3bIKE.
2 | duckyccun ®opma y4yeOHOIl pabOTHl, B pamMKax
KOTOpPOW aCIUpPAHThl BBICKAa3bIBAIOT CBOE Ne 24-26
«K yemy crpemutTcss | MHEHME 1O  MpoOieme,  3aJaHHOMN
3pUTEINb: K IIPEToiaBaTeseM. [IpoBenenue
KOMMEPIIUH UIIH JUCKYCCUH TO MpOoOJIEMHBIM BOIpOCAM
UCKYCCTBY?» [0/Ipa3yMeBaeT HalMCcaHue acIupaHTaMu
Jcce, Te3UCOB win  pedepara 1o
«CTpyKTypa u MPEAJIOKEHHON TeMaTHKe No 35
MpaBUJIa HATTUCAHUS
YHHBEPCUTETCKUX
BCTYIUTENBHBIX 3CCE,
3asIBJICHUS O LIETISX
(Statement of
Purpose)»

3 | Kpyenstit cmon Onun u3 Haubomee H(HPEKTUBHBIX Pasznen V.Mos
«3HaunMBbIe croco0oB st OOCYXJAEHUS OCTPHIX, Hay4Hast
npoeCCHOHANbHBIE | CJIOKHBIX M aKTyaJbHBIX Ha TEKYUIUH CHeLHATbHOCTD
Y JINYHOCTHBIE MOMEHT BOIIPOCOB B 060 | «VckyccTBOBEIEHNE»
KayecTBa acUpaHTa. | mpodeccuoHanbHON  cdepe, oOMeHa

ONBITOM ¥ TBOPYECKUX WHHUIIMATHUB.
«IIpodeccuonanbuas | Takas popma oOIIEHHS O3BOJSIET JTydIIe
ATHKA: TPAHUIIBI YCBOUTh MaTepuall, HAMTH HEOOXOTUMBIE
myOIMYHOTO U pemienuss B mporecce 3PHEKTHBHOTO NeNe 30-32
JUYHOTO Juasora.
IIPOCTPAHCTBAY

4 | Mo3zzosoui wmumypm: | Ilpu «Mo3roBoM IITypMEe 3aHSTHE
«Kak co3/aTh | CKOHLIEHTPUPOBAHO HA OJHOM Ipobieme Ne 23
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KOMMEPUYECKH
YCIICUIHBIN QPUITBEMY.

W BOIIpOCE. [IpenonaBarens
OPUEHTHUPYIOT AYAUTOPHIO HA BOIPOC UITU
npo0eMy U (GaKTOphl, CIOCOOCTBYIOIINE
WIA TPEMSTCTBYIONINE €€ PEHICHHIO.

«PR-kamnanus kuHo- | [lanee acnupaHThl NEIATCS Ha TPYIIIBI No 33
, TeJle-, MyJIbTUMENA | Il 00CYKICHUS BOIIPOCOB MIIK IIPOOIIEM,
MIPOEKTAa U €ro 3aTeM CcoOHMpaloTCcs CHOBa BMECTE JUIS
IIPOJBUKEHHE B CETH | UHULIUUPYEMOTO IpernoaaBaTeaemM
UHTEPHET» oOMeHa YCOBEPIIEHCTBOBAHHBIMH
MHEHHSMU T10 TIOBOJTY pEIICHUs TpobIeM
B XOJIC OPraHU3yeMON JTUCKYCCHH.
Ilpezenmauusn Jemoncmpayua: 1Ba iy TpU y4acTHUKA
«OT1anbl paboOThl HAJ | MPEACTABISIOT  HOBBIA  QuiIbM U
CO3/IaHHUEM paccka3bpIBalOT 00 3Tamax €ro Co3/aHusl. No 33
KHHONpou3BeneHus». | Yactp BpPEMEHHU OTBOJUTCS Ha B
B3aUMOJICHICTBUE C ayJUTOPHUEHN, OTBETHI
Ha BOIPOCHI.
Cospemennuvie TexHonoruu, B KOTOPHIX KOMIBIOTEP U
ungopmayuonnvie IPUKJIAJHbIE POTrPAMMBI MCIIOJIb3YIOTCS
mexHonouu B KayecTBe  cpeiacTtBa  OOydYeHHS,
Hcnons3oBanue KOHTPOJIS 3HAHUH, HCTOYHHUKA
a) MYJIbTUMEIUUHBIX | COBPEMEHHON MH(OPMAaLIIH. NeNe 1-40
npozpamm st
U3Y4EHHUs TEM Kypca;
OTpabOTKH
(hoHeTnyeCKUx u
rpaMMaTHYeCKUX
HAaBbIKOB (TPEHHUHIN);
KOHTPOJISl 3HAaHUM
0) Unmepnem st Pazgen 1X.
MIOJIy4EHUS Komnbrotepras
aKTyaJIbHOU [Ipe3eHTalus
uHpopMauu o IIPOEKTa
U3y4aeMbIM Te€MaM U JUCCEPTAIMOHHOTO
pa3BUTHS HaBBIKA UCCIIEIOBaHMS Ha
paboThI B IN100aIBEHOM MHOCTPAHHOM SI3bIKE.
MH(OPMAaIMOHHOM
CETH.
«DopmMupoBaHHe NeNe 36-37
HaBBIKOB pabOThl C
BJIEKTPOHHOW MOYTOH
TUTST
po¢eCCUOHATBHBIX
LeJiel, MpaBuia e-
mail  »>TMkera W
cTHIIeH e-mail
MIEPETIUCKI
NeNe 1-40

«Pa3BuTHE HaBLIKOB
paboThI C
OpUTHHAJILHBIMHU
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MeYaTHBIMU U
HNHurepHer
MaTepuagaMu
¢dbopmupoBaHus
npodeccnoHanbHOM
WHOS3bIYHOMU
KOMITETEHIINH,
¢dbopmupoBanue
YMEHHI
MHOSI3BIYHOTO
KOMMEHTHPOBaHUS
IPOOIIEMBI

JJIA

C yuerom crneuuukyd IUCUUILIIMHBI «HOCTpaHHBIN SA3BIK», MOAPOOHO
PACCMOTPEHHOM BBIIIE, YACIHBHBIM BEC NPAKTUYECKUX 3aHATHM, MPOBOJAMMBIX B
AKTUBHBIX U MHHOBAIIMOHHBIX (pOpMax MO AuCHUILUIMHE, cocTaBisieT 100 %. 3ansTuii
JIEKIIMOHHOTO THIIA 110 JUCHUIUINHE HE IIPOBOIUTCS.

8. CAMOCTOSTEJIBHASA PABOTA ACIIMPAHTOB

Buabl opranuzannu caMmocTositeJibHOU padorsl acnupanTtoB BI'UK no
aucuuIuIinHe « MHOCTPAHHBIN SA3BIKY.

TabOmura 5

Buabi C.P.C. 1 00beKTBI KOHTPOJIS

PykoBoacTBo npenoaaBaresist

1. Brimonnenue gjoManiHux 3aJaHui,
MPETYCMOTPEHHBIX B YU€OHBIX MOCOOHSIX
OCHOBHOM JIUTEPATYPHI.

@®poHTaNIbHAs IPOBEPKA B ayJUTOPHUH.
[IpoBepka TeTpaneil ¢ JOMATHUMU 3aJaHUSIMU

2. Brimonaenue JOIIOJTHUTCIIbHBIX
JICKCUKO-TPAMMAaTUYCCKUX ynpaxcHeHI/Iﬁ,
HaIpaBJICHHBIX Ha 0Tpa60T1<y HaBBbIKa
ynOTpC6J’ICHI/I5{ TOT'O UJIX UHOI'O
JJUHI'BUCTUYCCKOI'O SABJICHUA.

IIpoBepka TeTpanei ¢ JOMaIHUMHU 33 IaHUSIMH

MMPEACTABJICHHBIX B IICYHATHOM U
KOMIIBIOTCPHOM BHJAAX

3. [ToaroroBka k KOHTPOILHBIM paboTam | Pa3paboTka 3agaHuil 111 MOATOTOBKU K
U TECTaM. KOHTPOJIbHBIM Pab0TaM U TECTaM.
4, BrInonneHne TeCTOBBIX 3aJaHUH, CaMOCTOSTENBEHOE COCTABIEHUE TECTOBBIX

3aJaHUH, TTOMCK TOTOBBIX TECTOBBIX 3aJaHUN B
MeyaTHBIX UCTOYHMKAX U MHTepHeTe.
[IpoBepka pe3ynbTaToOB TECTUPOBAHUS.

MPOCMOTP y4EOHBIX (CTpaHOBEACHHUE),
JOKYMEHTAJIbHBIX M XyJ0’KECTBEHHBIX
KMHO(QUIHMOB Ha HHOCTPAHHOM SI3BIKE.

S. Pabota c aynno xypcamu. [Ton6op aynmmomaTepuaios, MOAJICKAITIX
npociymuBanuio. [IpoBepka moHMMaHus
nH(}opManny, BOCIPUHATON Ha CIIyX.

6. Pabora ¢ Buneomarepuazamu: [Ton6op BUAEOMATEPHAIOB, MOJIEKAIIUX

npocMoTpy. [IpoBepka moHMMaHus
nH(pOpMaIUY, BOCHPUHATON C SKpaHa.
CocraBieHne yIpaXHEHUH, CBSI3aHHBIX CO
CMBICIIOBOH 00pabOTKOM BUACOMH(pOpMALINY.

7. Pabota ¢ opuruHaNbHBIMU
MYJIbTUMEIUMHBIMYA KypCaMHU, CO3JaHHBIMU

OT60p MYJIBTUMEIMITHOTO MaTepraa,
MOJJIEKAIIET0 YCBOCHUIO U
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kak Ha CD u DVD HocuTenIX, TaK U
pa3MeIIEHHbIX B ceTh MHTEpHET.

COOTBETCTBYIOIIETO IIEJISIM U 3a/1a4aM Kypca
o0yueHusl.

8. UreHne OpUrMHAIIBHBIX MATEPUAIIOB
Y3KOH U MUPOKO# mpoheccuoHanbHON
HaIlpaBJIEHHOCTH JUIs (GOpMUPOBaHMS
podecCHOHATLHON HHOS3BITHON
KOMIIETCHIIMM. BhInonHeHne 3a1anui aus
OTpabOTKH pa3IMUHbIX BUIOB YTEHMUSI 110
CIEIMAJIBHOCTH.

CTpyKTypUpOBaHUE 3aJaHUMN IS
(dhopmupoBanus npodeccruoHaIbHOM
UHOSI3BIYHOM KOMITETEHITHH.

[IpoBepka KOPPEKTHOCTH BBITIOJIHEHUS
3a/IaHMs TI0 PA3JIMYHBIM BUJIAM YTCHUS.

9. PaGoTEI ¢ HCIIOIB30BaHUEM
OpPHUTHHAIBHBIX HCTOYHHKOB (0030pBI cTaTei
110 CIEIHAIBHOCTH, COCTaBIEHHE aHHOTALIMH,
TE3UCOB U MPOEKTHBIX 3aaHuUi).

Pa3pabotka TeM, mpegocTaBieHe 00pasoB
BBITTOJIHEHHSI U TIPOBEPKa 0030pOB, aHHOTAIIHIA,
TE3UCOB U MPOEKTHBIX 3a1aHui. PazpaboTka
3aJJaHHi, CO3/TAHHE TTOUCKOBBIX CUTYAITHIA,
COCTaBJICHUE KAPTOTEKHU 110 TEMaM.

10.  Bcrpeuu c 3apyOexHBIMU
CIEIHAINCTaMH B 00JIacTH KnHEeMaTorpadum,
y4acTHe B MacTep-Kiaccax.

Y4acTre B OpraHu3aiyy BCTped U MacTep-
kiaccoB. [loroToBka HHTEPECYIOLIETO
aCIMPAHTOB CIHUCKA BOIIPOCOB JJIsi UHTEPBBIO
3apyOEIKHBIX CICITHATCTOB.

11.  TlepeBoabl KHHOIUTEPATYPHI IS
BBITTyCKAIOMIUX Kadeap.

CornacoBaHue TeM MEPEBOOB,
MPEACTABIISIFOIINX UHTEPEC JJISI BHITYCKAIOIINX
kadenp, [IpoBepka nepeBoI0B.

12.  IIpoBeneHue KpyribIX CTOJIOB U
KOH(EpECHIIMIA Ha THOCTPAHHOM SI3BIKE.

OpraHH3aI_II/IOHHO-MGTOI[I/I‘IGCKI/Iﬁ aCIICKT "
MOHUTOPHHT.

9. MIEPEYEHb OCHOBHOI1 ¥ JONOJHUTEJABHOI YUEBHOI JINTEPATYPBI,
HEOBXOJIUMOIi 1J151 OCBOEHUSI JUCUMUILINHBI (MOLY.JIS)

9.1 OcHoBHas JIMTEpaTypa:

IIporpamma 1O WHOCTPAHHBIM S3bIKAM JUII BY30B HESA3BIKOBBIX CIEIUAIBHOCTEM.
Meronuueckue ykazaHus K IIporpamme.

YyeOHO-MeTOMUECKOE OOBEAUHEHUE II0

JMHTBUCTHYECKOMY oOpa3oBaHuto. — M., 1995.

s3bIK. Dunocodust. — M., 1997.
[TporpamMmma-MHUHIMYM

KaHAUAATCKOI'O

HpOFpaMMLI KaHINAATCKUX 5K3aMCHOB IS ACIIMPAHTOB U COMCKaTeIeH. I/IHOCTpaHHHﬁ

OK3aM€Ha II0 O6H.I€Hﬂy‘-lHOI>i JAUCIUIIIINHC

«MHOCTpaHHBIN SI3bIK», yTBEpKAEHHAs NMpHkazoM MunoopHayku PO ot 08.10.2007 r. Ne

274.
4. [Iporpamma-MuHIMYM

92 a)

KaHIUIATCKOTO
«MHoctpannsblit s1361k», M. BIUK, 2012

9K3aMEeHa MO OOIleHAayYHOW JAMCLHUILIMHE

OcHoBHasi JIMTEpATypa AaHIVIMMCKUI A3BIK:

English for Film, TV and Digital Media Students. Part Il: yueOHUK /Ui CTyIEHTOB BY30B,

oOyJaronuxcsi mo kuHemarorpaduueckum crnernuaibHocTsM/ WM. B. Jlanwmmna, U. B.
Henucopa. — M.: KOHUTU-JAHA, 2019. — 239 c.

English for Film, TV and Digital Media Students. Part I11: y4eOHUK aHTTTHIICKOTO SI3BIKA TS

CTYAECHTOB KuHemarorpaduueckux crnenuansHocteit/ Y. B. lanununa, U. B. Jlenucosa. —

M. :IOHUTHU-TAHA, 2019. — 219 c.

English for Film, TV and Digital Media Students. Part IV (1) Reader: yueOuuk s

CTYJICHTOB BY30B, OOYy4YalONIMXCS MO KuHeMarorpaduueckum creruaibaoctsam// Ilox
penakuueit U.B. lanununoit, U.B. Jlenucosoii. — M.: KOHUTU-ITAHA, 2018.PartlV (1) —

303c..
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English for Film, TV and Digital Media Students. Part IV (2) Vocabulary: yue6Huk ams
CTYJICHTOB BY30B, OOydYaromuxcsi 1Mo KHHeMmatorpapudeckuM crenuaibHocTsM// Iloxg
penaxkuueit U.B. lanununoit, U.B. Jlenucosoii. — M.: OHUTU-JJAHA, 2018. - 264 c.

0) JAOMOJIHUTEIbHAS JTUTEPATypa aHIIHICKHI A3bIK:

baxynes I'.Il. AHrno-pycckuii U pycCKo-aHINIMHCKHM c0Bapb KUHOTEpMUHOB. M., 2010
bakynes I'.I1. Ctpanuisl ncropur MupoBoro kuaemarorpada. [locodbue mo aHrimiickomy
S3BIKY JUISL CAMOCTOATENBbHOM paboTel. M.2014.

benosa E.H., Kazaunesa T.C. u ap. English for Post-Graduate Students. — M., 1999.
BbensikoBa E.W. Aurnuiickuii si3bIK 1711 acIUpaHToB: Y4yeOHoe mocodue. — CI16.: AHTONOTHS,
2007.

Psouesa H.K. Hayunas peus Ha aHruiickoMm si3bike. ClioBapb-ClIpaBOYHUK AKTUBHOTO THIIA.
— M.: Hayxka, 2000.

[laxosa H.U., Peitaronsa B.I'. u ap. Learn to Read Science. Kypc anrnuiickoro si3pika Juis
acniupanToB: yue0. [locobue. — 9-e uza. — M.: @nunrta — Hayka, 2008.

Bordwell, D., Thomson, K. Film Art: An Introduction. N.Y.: McGraw-Hill, 1990.

Escott J. The Cinema. Oxford University Press. 1997.

93 a) OcHoBHas JinTeparypa (ppaHUy3CKHIl A3BIK:

Opannysckuit s3pIK. [lomubrit kype LA 3A IIHAI'OM + aynuo npunoxenne LECTA /
B.A. Topuna — MockBa: HzmarensctBo ACT, 2017. — 639, [1] c¢. — (Ilar 3a
marom.[lonHbIAKYpC).

@paniy3ckuii s36ik. Hauanbaelit ypoBens (A1—B1). «Chose dite, chose faite I»: yueOnuk
U MIPAKTHKYM JUIs akajeMudeckoro Oakanaspuata / JI. O. Momenckas, A.Il. lurepnen. —
2-e u3., uctp. u aon. — Mocksa: M3natensctBo IOpaiit, 2017. — 377 c. — Cepus: bakanasp.
AKazieMU4ecKuil Kypc.

banaBanze W. H. IlpakTukyMm MO YTEHUIO KMHOJIUTEpPATypbl Ha (PaHIy3CKOM SI3bIKE:
[TexcThl 1 ynpaxkHeHus| : YuedHoe nocobue. Yacts [. BTUK. — M.:, 1983. - 94 c.
banaBanze U. H. IlpakTukyMm MO YTEHUIO KMHOJIUTEpPATYpbl Ha (PaHIy3CKOM SI3bIKE:
[TexcThl U ynpaxkHeHus | : YuedHoe nocobue / Yacts 2. — M. : BI'UK, 1984. - 72 c.
Kuraitroponckas, I'. A. @paHiy3ckuil A3bIK : ydyeOHoe mocobue s cTyiaeHToB / IA.
Kuraiiroponckas. — U3a. 3-e, ucnp. u gon. — M. : Beicias mikona, 1992. — 318 c.

0) JAOIOJIHUTEIbHAS JIUTEPATYpPa (PpaHIy3CKHH A3BIK:

HeprynoBa, M. I'. @panity3ckuii s3Ik : yueOHUK. - M31. 6-e, uctp. u gom. — M. : Beicias
mkoia, 2003. — 351 c.

Kpannckas JI.A. I'paMmMmaTHueckue TpPYAHOCTH (DpaHIy3CKOM HayyHOW  JHUTEpaTyphl:
cnpaBo4yHHK U ynpaxkHeHus. — CII0.: Hayka, 1995.

Moxe, I'. MaTeHcuBHBII Kypc ¢paniry3ckoro s3sika / I'. Moxe, M. Bproesbep. — M.:
MexnyHap. otHomeHus, 1992. — 188 c.

[TorioBa, . H. ®pannysckuit s3bik: yueOHUK 11 1 kypca By3oB u ¢ax. un.s3. / U. H.
[Torosa, XK. A. Kazaxosa, I'. M. KoBanbuyk. — 21-e u3z., ucnp. — M. : Hectop Axaaemuk,
2011, 2014. -576 c.

VanoyeF., FreyF., Goliot-Lété A. Lecinéma. — Paris, Nathan (Repéres pratiques), 2011.
Grand-Clément O. Civilisation en dialogues. Niveau intermédiaire. — Paris: Clé
International, 2013.

94 a) OcHoBHas INTEPaTypa HEMELUKHUH A3BIK:

KamsinoBa T. Ilpaktuyeckuii kypc Hemerkoro sizpika. DEUTSCH : rpammaruxa. 1000
ynpaxkHenuit Jlureparypabie TekcThl. HoBbIe mpaBuiia npaBonucanus. / — 7-€ u3., UCIp. U
nmom. — M. : lom CnaBsHckoi kaury, 2011, — 384 c.
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Bacuneea C.JO. «Filmtexte und Kinolexik» VYueOHO-METOIUYECKOE IMOCOOHME II0
HEMEIIKOMY SI3BIKY JIJI1 CAMOCTOSTEIIbHON paOOThI CTYJICHTOB OYHOT'O OT/IeJIeHHUs (4acTh 1,
HauvanbHbIHA dTan o0yyenns) — M.: BI'UK, 2018. — 37 c.

Bacwmisesa C.1O. «Deutsch fir die Studenten der Film-hochschule». YueO0H0-MeTO1Mueckoe
nocoOue Mo HEMEIKOMY SI3BIKY JUIS CTYAeHTOB 1 Kypca 3aounoro otaeneHuss BIUK — M.:
BI'UK, 2018. — 62 c.

Bacunsena C.1O. «Deutsch fiir die Studenten der Film-hochschule». YueOno-MeToauueckoe

mocoOue Mo HEMEIKOMY SI3BIKY IS CTYICHTOB 2 Kypca 3aouHoro otaenenus BITUK — M.:
BI'UK, 2018.— 60 c.

0) 10MOJIHUTE/IbHAS JINTEPaTypa HeMel KU S3bIK:

Bunorpanosa P.1. Hemerkuii sI3pIK JUIsi MaruCTPaHTOB U aCUPAHTOB. YueOHOe mocobue.
— Ya: bamul'V, 2009.

I's'u H.B. IlocoOue 1o pa3BUTHIO HABBHIKOB YCTHOM peun 1Mo TeMe «MexayHapoHbIe
Hay4yHbIe CBSA3M» (Hemeukuil s3uik). — JI.: Hayka, 1980.

Hpetiep/IlImuar. I'pammaruka Hemenkoro s3bika. — Cankr-IletepOypr: M3n-Bo
«CneuunanbHas juteparypa», 2000. JloOpoBonbckuii, . O. TeneBu3HOHHBIH Kypc
HEMELKOTO0 sI3bIKa: cueHapuu /. — M. : Beicmast mxomna, 1987. — 190 c.

Cwmupsaosa, T. H. UHTeHCHBHBINM Kypc HEMeUKOro si3bika. — M.: Beicias mkoina, 1994. — 239
c.

10. TIEPEYEHb HH®OPMAIIMOHHO-TEJIEKOMMYHUKAIIMOHHOM PECYPCOB,

HEOBXOIUMBIX JJIs1 OCBOEHUA JTUCIIUIIJIMHBI (MOAYJISA)

10.1 CaiiThl Ha aHTJIMIICKOM fI3bIKE, MPeICTaBJsIONINE «00umii A3b1K» (GeneralLanguage):

http://www.englishclub.com/

http://www.eleaston.com/

http://wwwe.esl-lab.com/Listenning Skills (HaBbIku ayaupoBaHus)
http://www.usatoday.com (BHI€O CIOKETHI)

10.2Ca1”4n,1 Ha aHIJIUHUCKOM A3BIKC, MNPCACTABIAKOIIMC <SI3BIK JJIA CIICIIHMAJIBbHBIX HCHCﬁ))
(Language for Specific Purposes — LSP), cBsa3anuble ¢ kuHeMarorpaduei:
www.filmmakers.com.

www.imdb.com

http://www.allmovie.com/

www.filmmakers.com.

www.imdb.com

http://www.allmovie.com/

http://www.filmmaking.net/

http://www.filmmaking.com/
http://www.dmoz.org/Arts/Movies/Filmmaking/
http://zakka.dk/euroscreenwriters/interviews/index.htm
http://zakka.dk/euroscreenwriters/quotes/quotes _on_creativity.htm
http://www.davidbordwell.net/

http://www.avila.edu/journal/baconl.pdf
http://www.jahsonic.com/FilmTheory.html
http://www.mcc.murdoch.edu.au/ReadingRoom/Douglas/FRONTMAT.HTM
http://www.dmoz.org/Arts/Movies/Theory and Criticism/
http://filmtheoryandcriticism.wordpress.com/
http://film.quardian.co.uk/features/page/0,11456,1082823,00.html
http://wird.com.ua/archives/category/stage-directorfilm-director
http://dir.yahoo.com/Entertainment/Movies and Film/Genres/Classic_Hollywood/Directors/
http://uiuc.libguides.com/content.php?pid=181459&sid=1525928
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http://www.englishclub.com/
http://www.eleaston.com/
http://www.esl-lab.com/
http://www.usatoday.com/
http://www.filmmakers.com/
http://www.imdb.com/
http://www.allmovie.com/
http://www.filmmakers.com/
http://www.imdb.com/
http://www.allmovie.com/
http://www.filmmaking.net/
http://www.filmmaking.com/
http://www.dmoz.org/Arts/Movies/Filmmaking/
http://zakka.dk/euroscreenwriters/interviews/index.htm
http://zakka.dk/euroscreenwriters/quotes/quotes_on_creativity.htm
http://www.davidbordwell.net/
http://www.avila.edu/journal/bacon1.pdf
http://www.jahsonic.com/FilmTheory.html
http://www.mcc.murdoch.edu.au/ReadingRoom/Douglas/FRONTMAT.HTM
http://www.dmoz.org/Arts/Movies/Theory_and_Criticism/
http://filmtheoryandcriticism.wordpress.com/
http://film.guardian.co.uk/features/page/0,11456,1082823,00.html
http://wird.com.ua/archives/category/stage-directorfilm-director
http://dir.yahoo.com/Entertainment/Movies_and_Film/Genres/Classic_Hollywood/Directors/
http://uiuc.libguides.com/content.php?pid=181459&sid=1525928

http://thenewinquiry.com/essays/towards-a-new-film-criticism /

10.3 CaiiTbl nepuogUYECKUX U3TAHUI MO CIEIUATBHOCTH:

Kypnan «FilmMaker” http://filmmakermagazine.com/

Kypuan «MovieMaker” http://www.moviemaker.com/directing/

Kypnan “Videomaker” http://www.videomaker.com/

XKypnan “Variety” http://www.variety.com/

XKypnan “Entertainment” http://www.ew.com/ew/

Kypnan “American Cinematographer”
http://www.theasc.com/ac_magazine/digital_edition.php

XKypuan «Cinema Journal»http://www.cmstudies.org/?page=cinema_journal
Kypnan «Velox: Critical Approaches to Contemporary Film»
http://www.veloxonline.org/index.php?journal=velox

XKypnan «Film Journal International» http://www.filmjournal.com/filmjournal/index.jsp
Kypnan «Film Criticismy»http://filmcriticism.allegheny.edu/

Kypnan “Bright lights” http://www.brightlightsfilm.com/

Kypnan «Cineaste» http://www.cineaste.com/

Kypnan «Film Comment» http://www.filmlinc.com/fcm/fcm.htm

Kypnan «Films in Review» http://www.filmsinreview.com/

Kypnain «Senses of Cinemay http://sensesofcinema.com/

Kypnan «Sight and Sound» http://www.bfi.org.uk/sightandsound/

10.4. CaijiTbl Ha HeMelLKOM fI3bIKe, MpeACTaBJsIOMMe "A3BIK VI CHelUuaTbHBIX LeJeil',
CBSI3aHHBIC ¢ KHHeMAaTorpagueii:

http://www.cinemaxx.de
http://www.spiegel.de/
http://www.cinema.de/

10.5. CaiiTbl Ha (PpaHIy3cKOM si3bIKe, MPeACTABAsIONIUE" A3BIK A CHeNUAJBHBIX HeJiei»
(Lalangueprofessionelle) — cBsizanHble ¢ KnHemaTorpadgueii:

www.tv5.org
www.fr.wikipedia.org

www.cinemadfilms.com
www.studya.com
http://www.dailymotion.com/fr
www.evene.fr (Buaeo)

OO6yyaronuecs U3 4ncia HHBAJIUAOB U JIMI] C OTPAHUYEHHBIMH BO3MOYKHOCTSIMH 3/10pPOBbS
JOJKHBI OBITH 0O€CTieYeHbl MEeYaTHBIMU (HMIIK) AJIEKTPOHHBIMUA 0Opa30BaTEIbLHBIMU PECypcaMu B
(dbopMax, aTanTUPOBAHHBIX K OTPAHUYEHUSIM UX 370POBbSI.
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http://thenewinquiry.com/essays/towards-a-new-film-criticism%20/
http://filmmakermagazine.com/
http://www.moviemaker.com/directing/
http://www.videomaker.com/
http://www.variety.com/
http://www.ew.com/ew/
http://www.theasc.com/ac_magazine/digital_edition.php
http://www.cmstudies.org/?page=cinema_journal
http://www.veloxonline.org/index.php?journal=velox
http://www.filmjournal.com/filmjournal/index.jsp
http://filmcriticism.allegheny.edu/
http://www.brightlightsfilm.com/
http://www.cineaste.com/
http://www.filmlinc.com/fcm/fcm.htm
http://www.filmsinreview.com/
http://sensesofcinema.com/
http://www.bfi.org.uk/sightandsound/
http://www.cinemaxx.de/
http://www.spiegel.de/
http://www.cinema.de/
http://www.tv5.org/
http://www.fr.wikipedia.org/
http://www.cinemadfilms.com/
http://www.studya.com/
http://www.dailymotion.com/fr
http://www.evene.fr/

11. MEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOTUH, HCIIOJIb3YEMBIX ITPH
OCYUIECTBJIEHUU OBPA30OBATEJIBHOI'O ITPOIECCA 1O JUCHUIIJIMHE
MOAVYJIIO), BKIIIOYASA ITIEPEYEHDb ITPOTPAMMHOI'O OBECIIEYEHUSA "
NHO®OPMALMOHHBIX CITPABOYHbBIX CUCTEM (ITPM HEOBXOJINMOCTHN).

CriennanbHOE IpOrpaMMHOe obecriedeHre He TpeOyeTcs.

1. DNeKTpOHHBbIE OMOIMOTEKH, 0a3bl TaHHBIX, HHPOPMAIIMOHHO—CIPABOYHBIC M ITOUCKOBBIC
cucremsl: ibooks, m3narenscrea "Jlanp" n "FOpaiit”

2. OnekTpoHHas uH(popMannoHHO-o0pa3oBarenbHas cpempa (DMOC) ®I'bOY BO «BI'MK
umenu C.A. I'epacumoBay (moroop Ne C1/28-09-16/240-16-Y ot 24 oxts0pst 2016 r. O
MIOCTaBKE€ Hay4dyHO-TeXxHHYeckod mnpoaykuun wmexay PI'bOY BO «BI'HK umenu
C.A. T'epacumoBa» u MeXIyHapOIHON acCONMAIMEH TMOJIb30BaTENCH U Ppa3padOTINKOB
3IEKTPOHHBIX OMOIMOTEK U HOBBIX HHPOPMAIIMOHHBIX TexHoNoru# (Accounanus SbHUT);
cyommuensuonusiid foropop Ne 059/150118/005 ot 29 mapra 2018 mexay I'BOY BO
«BI'IK umenun C.A. TI'epacumoBa» u OOO «PanuoHasbHbIE pEUICHUS» IO IMOBOAY
IIPEIOCTABIIEHUS IPAaB Ha UCIIOJIb30BaHue nporpammuoro npoaykra bUT BY3)

12. OMMCAHUE MATEPUAJILHO-TEXHUYECKOM BA3BI, HEOEXOIUMOW JIJISI
OCYUIIECTBJEHMS OBPA30BATEJLHOI'O IMPOLIECCA MO JUCHUIIJIMHE
(MOJ1Y.JIIO)

Ne Buja ayauropHoro
n/n ¢onna

1. Kabuner Ui | AyAMTOpHUsI, OCHAIlEHHas CIEeNUAIU3UPOBAHHON yueOHOU
NPAaKTUYECKUX 3aHATUH | MEOENIbI0: CTONBI M CTYJbsl JUId YYalUXcs M IeJarora,
KkjaccHasi gocka. OcHallleHMe TEXHUYECKUMHU CpelCcTBaMu
00y4eHHUs: HOYTOYK, JKpaH, MYJIbTUMEINITHOE
o0opynoBaHue, BUACOABOMKA C BO3MOXKHOCTBIO 3arpy3Ku
nH(pOpMaIMU C JUCKa U (IIdII-KapTHI.

TpedoBanust

2. ITomemenne st | OcHallleHne KOMITBIOTEPHOM TEXHUKOW C BO3MOKHOCTHIO
CaMOCTOATENILHON noakioueHus k cetu «VMHTepHeT» U o0ecreueHneM J10cTymna
paboThl acIUpaHTOB B DJIEKTPOHHYIO HH(POPMAIMOHHO-00PA30BATEIbHYIO CpEay

WHCTUTYTA.

[Ipy o0y4eHMM WHBAJUAOB U JMI[ C OIPAHUYEHHBIMH BO3MOXKHOCTSMHU 3/10POBbS
JJIEKTPOHHOE  OOy4YeHHWe M  JUCTAHIMOHHBIE 00pa3oBaTelbHbIE TEXHOJOTUH  JOJDKHBI
IpeycMaTpuBaTh BO3MOKHOCTDH NpUEMa-Tiepeiadyn HHPOPMAIUHU B TOCTYIHBIX JJIs HUX (hopMax.

13. METOJUYECKHUE YKA3AHUS 1151 ACHUPAHTOB 10 OCBOEHMIO
JUCLMILIMHBI (MOLYJIS)

Hcxons u3 uened u 3amad Kypca oOyueHHs AucuUIUIMHE «HOCTpaHHBIN S3BIK» I10
nporpamme BI'MK, mbl xoTenu 651 1aTh BaM HeCKOIbKO peKOMEH Al TPaKTHUECKOT 0 XapaKTepa.

1. Crapaiitecb HE NpOIycKaTb ayJWTOPHBIE 3aHATUSA, IIOCKOJIBKY HMMEHHO OHU
3aKJIabIBAIOT PYHIAMEHT JIJIsl (JOPMUPOBAHNUS HABBIKOB OOIIEHUS HA MHOCTPAHHOM SI3BIKE.
2. Ecnmu Bbl mo kakoif-ro mpuuyuMHE MPONYCTHIM 3aHsTHE, TO BaM Heobxomumo

MOYYUTh WH(OpPMAIMI0O O TMPONJACHHOM Marepuaje OT MpernojaBareiisi U MpopadoTaTh €ro
CaMOCTOATEIIBHO, 1K€ €CIIU IIPUYHHA NIPOIYCKa 3aHATUN YBaXKUTEIbHAS.

3. PerynspHo BbIMONHSNTE IOMaITHUE 3a/laHUs, TaK Kak (GOpPMHpPOBAHHUE YMEHUU U
HAaBLIKOB TIMPAKTUYCCKOI'0 BJIAJACHUA HWHOCTPAHHBIM A3BIKOM SABJIACTCA OOCTATOYHO MJOJTHUM U
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KPOIIOTIMBBIM IpolieccoM. Beb 3a ofjHy-/1Be HOUM Tiepe1 ceccueil BO3MOYKHO BBIYYHUTh TEPMUHBI,
pa3o0paThkCs B TOM MM MHOM IPaMMaTHYECKOM IIPaBUJIe, IPOUNUTATh TEKCT WU ClIeJIaTh IEPEeBO/,
HO TPHOOpPECTH CHOCOOHOCTh B3aWMOJICHCTBOBAaTh M OOLIATHCS HA HMHOCTPAHHOM SI3bIKE
HEBO3MOXHO.

4. VYcinoBueM J0Mycka K CECCHM SIBISIETCS BBINOJIHEHHE Y4YeOHOro IUIaHa IIo
nucuuiuinHe «MHoCTpaHHBIH S3BIK», @ UMEHHO:

- BBIMIOJIHEHUE BCEX JOMAIIHUX M  AyJUTOPHBIX JIEKCUKO-TPaMMAaTHYECKUX
YIPaXHECHU;

- npopaboTKa YCTHBIX TE€M W JHMaJOroB, Kak MOBceIHEeBHOro xapakrtepa (General
Language), tak u Tem, uMeronmx npodeccruonanbuyo Hampasiennocts (Languagefor Specific
Purposes);

- [IPOCITyIIMBaHHUE ayIMOMATEPUaIOB U IPOCMOTP BUEOMATEPHAIIOB, a TAKXKe paboTa
C MYJIbTUMEIMHHBIMU KypCcaMu, 00s13aTeIbHBIME [T YCBOCHHS B aCIIUPAHTYDE;

- YT€HUE KUHOJIUTEPAaTypbl IO CIEUUAIBHOCTH, a TakkKe cjada 3adyéra 10
BHEAyIUTOPHOMY (JIOMAIIHEMY) YTEHHUIO;

- HalKCcaHue Ha MOJI0XKUTENIbHYIO OLIEHKY KaHAMJATCKOIo MepeBoa.

OTnenbHOTO BHUMAaHUS 3aCITy’KMBAIOT PEKOMEHJAIMH K paboTe HajJ TEKCTOM, MOCKOJBKY
MMEHHO OHHM SIBJISIIOTCSI OCHOBOW MPUOOPETEHHs U OCBOEHUS MH(OpMAIMU 1O crienuaibHocTU. B
3aBHCUMOCTH OT TIOCTaBJICHHOW MEpPEe] YUTAIOIIUM IIeTH, BHIBI YTCHUS MEHSIOTCS. Bua ureHus,
LIEJIBIO KOTOPOTO SIBJISIETCS] TOUCK HYKHOM MH(POPMALMU WK MOJydYeHHe OOLIEero MpeicTaBIeHus
0 CoJiep’)KaHNU MaTepuana (TeKcTa), Ha3bIBaeTCs IPOCMOTPOBBIM_(MJIM IOMCKOBBIM) UTEHHEM. Bua
YTE€HUs, HpPU KOTOpPOM TpedyeTcst yriyOJeHHOEe, IOJHOLEHHOE YCBOEHHE IPOYUTAHHOIO
HA3bIBACTCS AHATUTUYECKUM YTeHUEM. ECTeCTBEHHO, YTO CKOPOCTh YTEHHS 3aBUCUT OT €r0 BU/IA.

1. IlpocMoTpOBOE YTEeHHE U AHHOTALMA.

[TpounTaB 3arojoBOK M IOJ3arojOBOK CTaThH W OErjo MpPOCMOTPEB BCIO CTAaTblo, Y
YUTAOIETrO 3a 2 MUHYTBI CKJIa/IbIBA€TCs MPEACTABIIEHUE, O YeM cTaThs. [lonydeHHas B pe3ynbTaTe
TAKOr0 IPOCMOTPOBOIO (IOUCKOBOIO) YTE€HUS MHGpopMauus opopMiseTcss B BUJE aHHOTAIMH.
AHHOTalUs A0JKHA 1aTh KPaTKyl0, 0000IEHHYI0 XapaKTepUCTUKY MaTepuaa, OnpeleIuTb Kpyr
COJIep KALIMXCS B HEM NMPOOJIEM U B HEKOTOPBIX CIIydasX JaTh MPEICTABICHHE O TOM, HACKOJIBKO
MH(OPMATUBEH 3TOT Marepual, U A KOrO OH MOXKET IpPEICTaBiISATh LIEHHOCTb (B Mpeaenax
KUHOJIUTEPATYPHI).

AHHOTaIUA:

a) I0JKHA J1aTh BBIXO/IHbIE JaHHbIE MaTepHaia (aBTop, Ha3BaHUE U BUJ MyOIMKalUn
- KHWra, CTaTbs, UHTEPBBIO, MHCTPYKUMS U T.A., TOJl WM3AAHUS), HaJIMYUE WIUIFOCTPATUBHOTO
MaTepuasa, €Ciu TAaKOBOM UMEETCs;

0) onpenenuTh IJIABHYIO TEMY MaTepuaa;

B) IIEpEYUCIUTh, B ClIyyae HEOOXOAWMOCTH, BTOPOCTEIEHHBIE BOMPOCHI
(mocTaBIeHHbIE UM PELICHHBIE);

I') ONpeJeNuTh BO3MOXKHYIO LIEHHOCTh MH(OpMAIMM M ajpecara, KOTOPOMY 3Ta
uHpopmanusg MOXKeT ObITh MpeaHa3HaueHa. TpeboBaHME JTAKOHMYHOCTU SBIISETCS Hambosee
XapaKTepHBIM, OHAKO B TEKCT aHHOTALIMM PEKOMEH]IyeTCSl BCTABIATH KIIHUIIE THIMA "MOJPOOHO

n3naraercs”, "KpaTko paccmaTpuBaercs', "BBOIUT B Kypc' H T.1.

2. O3HakoMHUTeJIbHOE YTeHHe U pedepar.

WNnast 06paboTka UCTOYHUKOB MH(POPMALIUU MPOUCXOAUT IMPU O3HAKOMUTEILHOM YTEHUH.
Bo BpeMs Takoro 4TeHWs YMTAIOUIMH JOJDKEH TOYHO M TIOJHO IOHSTH COJEp’KaHWe OpHUTHHAJa,
BBIJICJIUTH TJIABHYIO MBICIH KaX10T0 a03aia, OTOPOCUThH BCE BTOPOCTENIEHHOE U HECYIIECTBEHHOE.
J1J151 5TOTO aCIMPaAHTY, MOXKET OBITh, TPUAETCS IPOYNTATh TEKCT JBAXKIBI,  HANOO0IIee HACHIIIIEHHBIE
uHpopManuei ad3ambl WK NPEASIOKEHUS — HECKOIbKO pa3. 3apHUKCHPOBAHHBIM PE3yJIbTaTOM
TaKOTO YTEHHUS SIBIISETCS pedepar.

[Tpu pedepupoBaHUH TPOUCXOJUT OCMBICICHUE MOJIOKEHHM, MPEICTABIAIONINX OCHOBHOE
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coJiep’KaHue MPOYUTAHHOTO, U CKATHE MaTepualia 3a CueT MallocyliecTBeHHOW uHpopmarmu. B
pedepare, TakuM 00pa3zoM, KpaTKO H3JaraeTcs CyIIeCTBO MPOoOieM, PACKPHIBAIOTCS UAECHU U MBICITU
aBTOpa B JIOTHYECKOH MX MOCIIEI0BATENbHOCTH. JJAKOHMUYHOCTD, YETKOCTh M TOUHOCTDb U3JI0KEHHUS
SBJIAIOTCSI OCHOBHBIMU TpeOoBaHUAMHU K pedepary. Tekct pedepara ciieqyer nucaTh MNPOCTHIMU
MPEUIOKEHUSIMHE, JKEJIaTeNIbHO B HACTOSAIIEM BpeMeHH. B Tekcre JoKHA OBITh HCIOJIB30BaHA
JIEKCUKAa OpUTHMHANa, HO JOIyCKaeTcsi 3aMeHa ee Oosiee IpocTod M ynorpedurtenbHou. Jlis
HamucaHus pedepara peKOMEHyeTCs TI0Jb30BaThCS OOMICTIPUHSATHIMH BBIPAKCHHUSIMH THITA: KHUTA
(cTaThsi, MHTEPBbIO, a03all) MO/ 3arJIaBUEM ... OMKCHIBACT ([a€T, COACPIKUT, CYMMHUPYET U T.1.);
aBTOp IUUIIET (3aMEYaeT, CUUTAET, OTMEYAeT, ONMUCHIBAET, MOJATBEP)KIAET CBOK MBICIb, JACT
aHaJIn3, CCbUIAETCS Ha, IPUXOJUT K BBIBOJLY, [0 MHEHHUIO aBTOPA U T.1.); B KHUTE (CTaThe, THTEPBHIO,
ab3arie ...) ToBopUTCs 0 (cooOImaeTcst 0), u3naraercs; B Hadajie (B 3aKJIIOUYCHUE) KHUTH (CTaThH,
MHTEPBBIO U T.JI.) YUTATEIb Y3HAET (HAXOJUT, BCTpEeYyaeTcs U T.1.).

B pedepare nomKHBI comepKaThCS CIEAYIOMINE YIIEMEHTHI:

a) BBIXOJIHBIE JIaHHBIE pedepupyeMoro marepuana (aBTop, Ha3BaHUE, BUJ MyOIHKAIUN —
CTaThsl, UHTEPBBIO, 0030p U T.1., O]l U3JAHUS);

0) ocHOBHas TeMma, podsIemMa, OCHOBHBIE MOJOKEHUS pedeprupyeMoro MaTepuarna;

B) JI0Ka3aTeJIbCTBO U MOATBEPK/ICHUE OCHOBHBIX MOJIOXEHUH aBTOPA;

T') BBIBOJIBI aBTOpa WK pedepeHTa.

PedepupoBanue nureparypbl MO CHEHMAIBHOCTH NPEANOJAaraeT BIaJCHUE aAKTUBHBIM
3anacoM Jiekcuku B 1000-1500 enuuull, 3HaHUE U TOHUMAaHKUE CTPYKTYPHBIX OCOOCHHOCTEU S3bIKa
(BpeMeHa, akTUBHBIN U MMacCUBHBIN 3anory, npuyactus I, I u ap.), ymeHne npaBUiIbHO ONpeneIuTh
CTPYKTYPY OCHOBHBIX THIIOB MpeioKeHui. M3yuaroneMy HHOCTPaHHBIH S3bIK CIIEyeT 3HATh, YTO
€ro 3amac JEKCUKH MOXKET OBITh BO MHOTO Pa3 YBEJIMUECH 3a CUET YMEHHS Y3HABAaTh TaK HAa3bIBAEMbIC
WHTEpHAIIMOHAIIbHBIE CIIOBA (MX MPOIEHT B MHOS3BIYHBIX TEKCTAX IO CIEUAIBHOCTH COCTABISAET OT
16 no 35%.). 3amac JNEKCHMKU MOXET OBITh TaK)Ke YBEIMYEH 3a CYET CIOBOOOpPA30BATEIHHBIX
AIIEMEHTOB. 3HaHHWE CTPOEBBIX CIOB (MX B MHOCTPAHHOM SI3bIKE€ CPaBHUTEIHHO HEMHOTO, HO OHH
COCTaBJISAIIOT 0KO0JI0 50% CJI0B J1H000T0 TEKCTA M0 CHEMATbHOCTH) CIOCOOCTBYET YMEHHUIO IPABUIIBHO
BOCTIPUHUMATE CTPYKTYPY HPEUIOKEHUS, T.€. HAUTU OIMOPHBIE, ONMPEENAIONINe U (POPMHUPYIOIINE
MBICTIb IYHKTHI B MPEJJIOKEHUHU, a TaKXkKe IMOJUIeXkallee M CKa3yeMoe, Hadalio IpHJIaTOYHOTO
MIPEJIOKEHUS M KOHEII TJIABHOTO MPEUI0KEHHUS.

[TockonpKy HpHU YTEHHH, LIETIbI0 KOTOPOro siBisieTcs pedepar, HeoOXOIUMO CIEAUTH 3a
JIOTUKON MOBECTBOBAHHUS, MOHMMATh OCHOBHBIC UAECH U (PAKThl KaKI0ro ab3arma, peKOMEeHIyeTCs
Pa3JeNnuTh TEKCT HAa CMBICIOBBIE KYCKH, 3aT€M BBIJCNIUThH B KaXKJIOM U3 HUX OCHOBHOE, CMBICIIOBOE
SIIPO, BBIMKMCATh KIIFOUEBBIE clI0BA. M TOJIBKO MOCIE ’TOT0 CyMMUPOBATh Pa3pO3HEHHBIE CMBICIIOBBIE
IpyNIbl B €IMHOE CMBICIIOBOE 1IETIOE.

HeoOxoauMbpiM  yCIIOBHEM YCHEMIHOTO pedepupoBaHus AOKHA OBITH OIpeneTeHHas
TICUXOJIOTHYECKasl yCTaHOBKa yuTaromiero. Yuras, HenmpepbIBHO TOMHUTE, YTO II€JIh BAILIETO YTCHHS
- u3BjIeueHue nHpopmaruu. 1jis 3Toro BaM HY>KHO:

1. MIPOCMOTPEThH MaTepuall, YTOObl YCTAHOBUTH €T0 XapaKTep U OOIIYI0 TEMY;

2. BBISIBUTB JIOTUYECKYIO CTPYKTYpPY IIYTEM BHHUMATEIbHOI'O UTEHUS TEKCTa, HAWTH B
HEM CMBICJIOBBIE OMOPHBIE MYHKTHI (IIOTOM BBl UX CBSDKUTE B €IMHOE 1IEJI0€);

3. MOCTOSIHHO ITOMHHUTH COZIEP’KaHUE YK€ MPOYUTAHHBIX KYCKOB TE€KCTa (€ro OJIOKOB,
ab3a1ieB), CBSI3bIBATE €r0 C y)K€ MMEIOLIMMUCS y Bac 3HAHUSMHU IO 3TOMY IpeaMeTy (BOIpocy,
npobieme);

4. €CJIM MPEeEeMCTBEHHOCTh CMBICIIa Hcue3jia, HEMEAJIEHHO OCTaHOBHUTECH, IPOBEPHTE,

XOpOIIO JIK BBl TOHSIN MPEIBITYIINNA KYCOK, IIOCTApalTeCh YSICHUTH IJIOXO MOHATHIN (parMeHT
(dpa3y), mpoutute ero cHoBa. Eciu 5T0 HE MOMOTIIO, MPUOETHUTE K JIEKCUKO-TPAMMATHIECKOMY
aHaIM3y MPeUI0KECHHUS,

5. He 0OWMTECh HE3HAKOMBIX CJIOB, IIUPOKO MOJIB3YHTECh 000CHOBAHHOM JOTAJKON IO
KOHTCKCTY, HpHBJ’IeKaﬁTe AJI 3TOTO YK€ UMCIOINHECA Yy BaC CBCACHUA U 3HAHUS 1O HaHHOﬁ TEMEC
W pooieme.
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3. IlepeBona.

IlepeBo ¢ ”HOCTPAHHOTO SA3bIKA HA PYCCKUHM UMEET CBOEH 3aJadueil alcKBaTHYIO Iepefady
COJIep’KaHusl OpUrMHasIa. AJIEKBaTHBIM (COOTBETCTBYIOIIMI) MEPEBOJI MIPEAIIONATaET MPABUIBHOE
ITOHMMAaHHE COACPKAHNSI UHOCTPAHHOIO TEKCTA U BBIPAXKEHHUE 3TOT0 CONEPIKAHNS HA POJAHOM SA3BIKE
C TOH MpenenabHOH MONHOTON M TOYHOCTBIO, KOTOpAsi IOMYCTHMa MPH Pa3IMuMH MEXIy 000MMH
a3plkamu. CaMo ollpefesieHue IepeBoJa IPEAnoyaracT JBYCTOPOHHIOK —HAlpPaBICHHOCTh
NepeBOIYECKON paboTh: 1. yMEHHE MOHATH BO BCeM ee 00bemMe MH(OpMaIuio, 3aKII0UEeHHYIO B
MHOCTPAHHOM TEKCTE; 2. yMEHUE BbIOpAaTh B POJHOM sI3bIKe HauOojee NOAXOAALIMe Il JTaHHOTO
CoJIepKaHUs CIIOBA U KOHCTPYKLIMHU. BTopas 3amada BCTaeT NpU MEPEBOJE IOTOMY, YTO MEKIY
JBYMs SI3bIKAMU HET TOYHOT'O COOTBETCTBUS HU B TPAMMAaTHYECKON CTPYKTYpE, HU B 3HAYEHUH CJIOB,
U TIOTBITKA J1aTh OYKBaJbHBIM MEPEeBOJ] MHOCTPAHHOTO TEKCTAa BEIET YacTO K HMCKAKEHUIO €ro
COJIEpKaHus, HE TOBOPS YK€ O HAPYILIECHUHU JIMTEPATYPHBIX HOPM POJHOIO SA3BIKA.

[Tpuctynas K mepeBoy MHOCTPAHHOI'O TEKCTa, HY)KHO CHadaia Oeryio mpoCMOTPETh €ro
LIEJINKOM, YTOOBI TOHATH, O YEM MOKAET peub. 3aTeM CIelyeT IePEBOAUTH TEKCT IO MPEI0KEHUSM.
Kaxnoe npemyioxkeHue pacuiieHseTCs Ha COCTaBHBIE DJIEMEHTBI, YCTAHABIMBAIOTCSA 3HAYCHHUE U
CBSI3U 3TUX DIIEMEHTOB MexJy coOoi. [loabickuBas pycckue COOTBETCTBHUS MAJISl 3JIEMEHTOB
MHOS3BIYHOTO IIPEJIOKEHUS, HY’)KHO BOCCTAaHOBHUTH IPEIUIOKECHHE KaK ILIEJIoe, a U3 OTACIbHBIX
IIPEUI0KEHUI BOCCTAHOBUTD CBA3HBIHN TekcT. TakuM o0pa3oM, paboTa Haj EPEBOAOM COCTOUT U3
2-X MOCIIeIOBATEIIbHBIX, CBI3aHHBIX MEXKIy OO0 ITAIOB: aHATM3 H CHHTE3 KaK BCETO TEKCTAa, TaK
U KaXXJ0T0 IPEI0KECHHUSL.

AHanu3 MpenoKeHUsT HMeeT TIpaMMaTHYECKyl0 CTOpPOHY (T.e.  oIlpeiesieHue
IrpaMMaTHYECKON CTPYKTYpPhI IPEIJIOKEHHS) U JIEKCUUECKYI0 CTOPOHY (paboTy co cloBapeMm).

A. I'pamMmaTHyecKkuii aHaIN3 NPEII0KEHNS IPEINoJIaraer.

1. UneHeHne npeayIoKeHNs Ha COCTaBHbIE YaCTH, IPEIBAPUTEIBLHO ONPEIEIINUB IIPOCTOE OHO
WJIM CJIOKHOE, U Pa3JIEIUB, €CIIA OHO CII0KHOE, HA €ro 4acTH.

2. OTBICKaHME NIOJUIEKALIETO U CKA3yEMOT0, T.€. CMBICIIOBBIX LIEHTPOB BCETO MPEAIOKEHUS.

3. AHanu3 BTOPOCTENEHHBIX YJIEHOB, NOSICHSIOMINX MOJIeXkAIllee U CKa3yeMoe.

b. Jlexcuueckuii aHaIM3 IPEITIOKEHHS M pab0Ta CO CIOBAPEM MPEANOoJIararor:

1. YMeHune moNb30BaThCsA OOIIMM aHTIIO-/PpaHIly3CKO-/HEMEIKO-PYCCKUM CIIOBAapeEM B
o6beme 60-80 ThIC. 3HAKOB.

2. 3nanue andaBuTa, B MOCIEIOBATENIHHOCTH OYKB KOTOPOTO, PACIONOXEHBI CIOBa B
cloBape.

3. 3nanue TouHOM opdorpaduu OTHICKMBAEMOTO CIOBA, T.K. UCKAXKEHHE XOTS ObI OJIHOM
OYKBBI B CJIOBE MOXKET CJ/I€JIaTh OTHICKAHUE CJIOBA B CJIOBAPE HEBO3MOKHBIM.

4. Omnpenenenue — mo (GoOpMaNbHBIM MpPH3HAKAM U IMyTeM TPaMMaTHUYECKOrO aHaiu3a
MPEIOKEHUS — YaCTU PEYH UICKOMOTO CJIOBA.

5. IlpaBUIIbHBIN BEIOOP 3HAYEHUS, €CIIA CIIOBO MHOTO3HAYHO.

6. YMeHue pa3nuyarh CJIOBO, CBOOOJHO COYETAIoNmeecs C JPYTMMH CJIOBaMH, OT
(hpa3eonornyecKkux CIOBOCOUYETAHHUHN U UMOM U YMEHHE OTHICKUBATh UX B CIIOBAPHOM CTaThe.

7. 3HaHWE TpaBUJI, KaCAIOIIMXCS MEXTYHAPOIHBIX CIIOB.

B. JIuteparypHo-cMbIci0Bast 00paboTKa epeBoa.

3aKOHYUB JIEKCUKO-TPAMMAaTUYECKHI aHAIM3 WHOS3BIYHOTO MPEATIOKEHUS U HAII pyCCKUE
COOTBETCTBHS €r0 YacTsAM, Ha/l0 cOOpaTh YacTU PYCCKOro MPEASIOKEHUsI TaKUM 00pa3oM, 4TOObI
pyccKoe TpeIoKeH e ObLIO0: a) SICHO MO CMBICITY; 0) CTUIIMCTUYECKH MPaBIIIBHO 1O (hopMme.

J10CIIOBHOTO COOTBETCTBHSI MHOSI3BIYHOMY OPHTHHAITY MOXHO, a MHOTZIA U HEOOXOIMMO,
n30erarh.

HeBo3MOKHOCTE OYKBaJlbHOTO TIEpEBOJIa C OJHOTO S3bIKa Ha JIPYroil OOBsACHSETCS
pacxokJIeHHEeM B TPaMMATUYECKOW M JIGKCHUECKON CTPYKType SI3BIKOB. DTH PACXOXKICHUS B
CTPYKTyp€ MHOCTPAHHOIO SI3bIKa M PYCCKOT0, KOTOpbIE 0053aTeIbHO OTpa)karoTcsl B MEPEBOJE,
MO>KHO CBECTHU B CIICAYIOLINE TPYIIIBL:
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1. Pacxoxnenue B nopsinke cioB. (CBOOOAHBIN MOPSAOK CIOB B PYCCKOM SI3BIKE U TOYHO
(buKCUpPOBaHHBIN MOPSAOK CJIOB B UHOCTPAHHOM).

2. PacxoxneHnue B rpamMmarudeckux (opmax: (GopmaiabHOE MoJyIeXkamiee B Oe3TMYHBIX
MIPEIJIOKEHUSAX B PA3IMUHbIX TPAMMAaTHUYECKUX 000poTax, B aMpaTHIeCKOM 060pOTe, 0COOEHHOCTH
OTPUIATEIILHOTO MHOS3BIYHOTO MPEJIOKEHUS, OCOOCHHOCTH TePYHIUATBHBIX U WHOUHUTHBHBIX
000pOTOB.

3. PacxoxaeHus B JIEKCUYECKOW CTPYKTYpPE SI3bIKOB, @ TAKXKE pa3Hasi COUETAEMOCTh CJIOB B
PYCCKOM U MHOCTPAHHBIX A3BIKAX.

Bce BapuaHThl M3MEHEHHI, KOTOPBIE MOTYT OKa3aThCs HEOOXOIMMBIMU TIPU TIEPEBOJC C
OJIHOTO $I3bIKa Ha JPYroM, MperycMOTPeTh HEBO3MOXKHO. HO HYXHO 3allOMHHUTH OJHO Ba)KHOE
IIPaBWJIO: €CJIU SICHA MBICJIb OPUTHHAIA, TO €€ MOYKHO U JJOJDKHO IIepecKa3aTh CBOUMHU CIOBAMHU, HE
CBsI3bIBasi ceOsl B MEpPEBOJIEC JICKCHKO-TPAMMAaTHUECKON CTPYKTYpOMl HMHOCTPAHHOTO TEKCTa, HO
MaKCHMaJIbHO COXpaHss IPU TOM BEPHOCTh €0 COAEPKAHUSI.

3akoHuuB paboOTy MO MEpPEeBOAY MPEIIOKEHUIN TEKCTa, OTBIEKUTECh OT HMHOS3BIYHOTO
OpUIMHaja U MPOYUTANTE PYCCKUM MEPEBOJ KAK CaMOCTOATENbHBIN TEKCT. [Ipu TakoMm ureHuun
CMBICJIOBBIE HECOOOPA3HOCTH U CTUIIMCTUYECKHUE IIEPOXOBATOCTH B MIEPEBOJIE BHICTYIISAT 3aMETHEE,
u OyZeT Jerye ux yCTpaHHTb.

[Ipu paGote Hax MEPEBOJOM OPUTMHAIBHON JTUTEPATyphl HA WHOCTPAHHOM S3BIKE, KaK
MOKHO OOJIbIIIE TIEPEeBOJIUTE MUCHMEHHO, TaK KaK, TOJBKO 3a(UKCHPOBAB IMEPEBOJ, BBl MOXKETE
OBITh YBEPEHBI B TPABMIIBHOCTH, KaK OTJEJIbHBIX MPEATI0KEHUHN, TaK U BCETO TEKCTa B I[EJIOM.

ToJbKO KOT/1a y Bac MOSIBSITCSI HEKOTOPBIE HABBIKK MTUCHMEHHOTO IIEPEBOIA, MOXKHO TIEPEUTH
K [1IEPEBOJIy YCTHOMY.

Mbl Tak mOAPOOHO OCTAaHOBWIMCH Ha MpoOiemMax IepeBoja W pedepupoBaHUS
KHUHOJMTEPATYPhI, IOCKOJIBKY UTOTOM Kypca 00y4ueHusl ”HOCTpaHHOMY s13bIKy Bo BI'MIKe siBnsiercs
9K3aMeH, B X0JIe KOTOPOTrO OJHUM W3 BHIOB pabOThl CTAHOBUTCS HamucaHue pedepara moadopKu
cTaTell Mo chenuaIn3aluy BBIMyCKaromeil kadeapbl B paMKax KypCcOBOHM pabOThI, a OJHUM U3
3TaroB SK3aMeHa — MEePEBO/I CTAaThH M0 CHEIUATBHOCTH.

15. METOAUYECKHUE PEKOMEHJALIMHA 110 OPTAHU3AIIU U3YUEHUSA
JACHOUILIAHBI MOIYJISA) 1S MPEIIOJABATEJEN, OBPA3OBATEJIGHBIE
TEXHOJIOI'MH

AyauTopHas W CaMOCTOsT€NbHAas paboTa acCIUPAHTOB OCYIIECTBISIETCS IO 0a30BOMY
y4ueOHuKy anrmmiickoro s3bika «English for Film, TV and Digital Media Students». YueOnuk
HaIMcaH MPodeccopPCKO-TPEno1aBaTeIbCKUM KOJJIEKTUBOM Kadeapbl PYCCKOTO0 M MHOCTPAHHBIX
s3p1k0B Beepoccuiickoro I'ocynaperBenHoro nHetutyra kunemarorpaguu uMm. C.A. I'epacumoBa
Ha OCHOBE MHOTOJICTHETO OMbITa pabOThI C acUpaHTaMu B COOTBETCTBUU ¢ DeneparbHBIMU
rocynapctBeHHbIME TpeOoBanusiMu (DI'T). [Ipu pabote acnupaHTOB, BIaACIOMUX HPAHITY3CKHUM U
HEMEIIKUM SI3BIKOM, HEOOXOJIUMO CMOTPETh CIUCOK OCHOBHOM WM JIOMOJIHUTEIBHOHN JIMTEPATYpPhI
nanHoi PITI.

[Tcuxonorudeckas crienuduka caMmor JUCIUTUITMHBI «THOCTpaHHBIN S3BIK» 3aKIIFOYACTCS B
TOM, YTO SI3bIK (PYHKIIMOHUPYET HE MPOCTO KaK MPEAMET U3yUYeHHs, a KaK CPEJCTBO HHOS3BIYHOTO
B3aUMOJICHCTBHUSA, OOYYArOIIEro OOIIEHUsS, COXPAHSIONIee BCE ACHEKTHl PeaTbHOTO OOIIEHUS U
COBMEILAIOIIET0 BCE €ro BHUIBL COLUHUAIBHO-OPUEHTHUPOBAHHOE; TPYIIOBOE; IPEIMETHO-
OPHEHTUPOBAHHOE U JINYHOCTHO-OPUEHTUPOBAHHOE.

['maBHOM 1ENBI0 OCBOEHHS AUCUUIUIMHBI «HOCTpaHHBIA SI3BIKY» SABISETCS OBJIAJICHUE
aClUpaHTaMU COBPEMEHHBIMHU KOMMYHHUKATHUBHBIMU TEXHOJOTHSIMHU, 3HAHUSIMU, WHOS3BIYHBIMU
KOMMYHUKAaTUBHBIMH YMEHHMSIMH W HaBbIKaMH, HEOOXOJMMBIMH M JOCTATOYHBIMH  JISI
aKaJeMHYecKoro ©  NPOGECCHOHATHHOTO  B3aWUMOACHCTBHS HAa  WHOCTPAHHOM  SI3BIKE,
OCYILIECTBJIEHUS MEXKYJIbTYPHON KOMMYHHUKAI[UH.

29



ACTIUpaHThl, OCBOUBIIWE JUCHUIUIMHY «VHOCTpaHHBIN S3BIK» JOJDKHBI  BIAJETh
opdorpadudeckoit, oppoIMUIECKO, IEKCUUECKOM, TPaMMaTHYECKOI U CTUITUCTHYECKON HOpMaMu
n3yyaeMoro sizpika B mpexaenax TpeboBanuit OI'T mo nHaywnoit cneumanbHoctd 5.10.3 Buasl
uckycctB (Kuno-, Tene- u npyrue sKkpaHHble HCKYCCTBA), U MPABUIBHO HCIIONIb30BaTh UX BO BCEX
BHJIaX PEYCBON KOMMYHUKAIIHH.

Jlns peanuzanuu 3TON LENH MpernoaBaTelib JOHKEeH 00eCIeunTh:

- Mepexo/i acnupaHToB OT (GopMaiabHOro ycBoeHus 3YH-oB (3HaHuUii, yMeHUH U
HABBIKOB) K KOMIUIEKCHOMY Pa3BUTHI0 KOMMYHUKAaTHBHOM, KOTHUTHUBHOM, HH(POPMAIOHHOM,
COLIMOKYJIBTYPHOH, TPO(EeCCHOHANBHOW, OOMICKYJIbTYPHOW KOMIICTCHTHOCTH AaCIUPAHTOB, WX
CIOCOOHOCTH ¥ TOTOBHOCTHU K OCYIIECTBIICHUIO MEXKYJIbTYPHONH KOMMYHUKAIIUH;

- CO3/IaHHE OCHOBBI ISl TMPAKTUYECKOTO WHOSI3BIYHOTO B3aUMOJICHCTBUS TyTEM
CO3/IaHUS CUCTEMBI JINYHOCTHO-OPUEHTUPOBAHHBIX KOMMYHUKATUBHBIX U MPOOJIEMHBIX CUTYAIHH,
pElIeHrEe KOTOPBIX MO3TAMTHO BEJET K MPO(HECCHOHATHLHO 3HAYMMOM JICITeILHOCTH CIICIIUAINCTa Ha
WHOCTPAHHOM SI3BIKE;

- [Iepexo/l OT MOHOJIOTUYECKOTO0 U3JIOKEHUs Marepuaja IpenojaBaTeieM K
WHTEPAKTUBHOMY  COTPYOHHYECTBY B  ayJUTOpPUHU, OOECIEUMBAIOIIEMY  TBOPUYECKYIO
caMOpealIM3alHi0 aCIUPAaHTOB, OOyYeHHE WX IMPUEMaM JHBEPICHTHOTO MBIIIICHUS, Pa3BUTHE
WHIUBUAYAIBHOTO CTUJISl TO3HABATEIbHOW JAEATEIbHOCTH, anpoOaluio pa3IUYHbIX CTPaTErHii
pelIeHus MPOOIEMHBIX CUTYaIlU, CTAMYIUPOBAHUE ITOPOKICHUST HOBBIX TUTIOTE3, HJICH U 00pa3oB,
M300peTaTeNIbHOCTH, UHTEPEca U TBOPUECKOW MOTHUBAIIHH;

- HANpaBJICHHOCTh  JICATEIHHOCTH  AaClUpaHTa: OT IMaCCUBHOTO  BOCHPHUSATHS
uHpopmanud K (HOPMHUPOBAHHIO YMEHHUS CaMOCTOSITENIbHO MPUOOpETaTh 3HAHUSA, MOBBILICHUIO
YpOBHSI y4eOHOW aBTOHOMHHU, CIIOCOOHOCTH K CamMO0Opa30BaHUIO, KPUTHUECKOMY OCMBICICHHIO
HAKOIUICHHOTO OIBITA, K BBIPAOOTKE JTUYHON IMO3ULMU B OTHOIIEHHMH COBPEMEHHBIX MUPOBBIX
TEHJCHIIMA pa3BUTHUSl KWHeMaTorpada, TeneBUICHUS, MyJIbTUMEINA U JPYTUX BHIOB SKPAHHBIX
HCKYCCTB, HABBIKOB UX aHAJIN3a, K TOCTPOSHUIO NHAUBHIYaIbHON TBOPUECKOMN MEPCIEKTUBEI;

- TEXHOJIOTUYECKYI0 MOICPHHU3AIMIO YYeOHOTO TpOIecca: 3aMEHY TPaTUuIlHOHHBIX
METOJIOB OOyUeHUs MHTEPAKTHUBHBIMU 00pa30BaTeNbHBIMH TEXHOJOTUSMHU (JIMUCKYCCHS, poJieBas
UTpa, JIeJoBasl Wrpa, MPe3eHTAIUs, KPYTJIbIA CTOJ, MO3TOBOW INTYpM), a TakKe NPHUMCHCHHE
COBpEMEHHBIX HH(POPMAIIMOHHBIX TEXHOJOTHH, CHOCOOCTBYIOMIMX TMOBBIIICHHIO MOTHBALIUU
aCMMPAaHTOB W WX AaKTHUBHOCTH, CHSITHIO KOMMYHUKATHBHBIX 0apbepoB M CTpaxa OIIHOKH,
pacIIipeHNI0 BO3MOKHOCTH CAMOBBIPAKEHUS U TBOPYECTBA.
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16. ®OH/JI OHEHOYHBIXCPEIACTB
O ANCHUITJIMHE «THOCTPAHHBIN SA3BIK»

1.1. OnenuBaHue ¥ KOHTPOJIb

OneHuBaHWEe W KOHTPOJIb CHOPMHPOBAHHOCTH KOMIIETEHIIMNA acCIHUpPaHTOB
OCYIIECTBJISIETCSL C TOMOUIBIO TEKYIIETO KOHTPOJISL YCIIEBAEMOCTH, MEPUOANUECKOTO
KOHTPOJISL ¥ TPOMEKYTOUYHOM aTTeCTALMH.

B xoxe oOydeHus cojepkaHueM KOHTPOJIS SIBISIIOTCS MpHOOpeTaeMble
acriupaHTaMl KOMMYHHKATHBHBIC YMEHHS W HaBBIKH, a TakK)Ke YpPOBEHb WUX
chOpPMUPOBAHHOCTH BO BceX 4-X BHUIAX pEUYEBOU JIEATEIBHOCTH (UTEHUH,
ayJIMpOBaHUM, TOBOPEHUH, NUcbMe). [loanexaTr oTnenpHOMY TEKYIIEMY KOHTPOIIIO
YCBOEHUE  JIEKCMKO-TPAMMAaTHYECKUX  SBJICHHH,  BJIAJIEHUE  HHOSI3BIYHBIM
TEPMHUHOJIOTHUECKIM anmapaTrom 1o CHEIUATBHOCTH BIIaJICHUE
JUHTBOCTPAHOBETYECKUMU  3HAHUSAMH, HEOOXOJIMMBIMU [JISI  OCYIIECTBIICHUS
MEXKYJIbTYPHON KOMMYHHKAIIUU.

KoHTposb ocyliecTBiIsieTcs: MOYPOUHO (meKyuuti KOHmMpOois), 0 3aBEPIICHUN
U3YYCHHUS] OTACIBbHOM TeMmbl/pasniena/Monynis (nepuoouueckuii KOHMpolv) W TIO
3aBEPIICHUM dTana/Kypca OOYy4YeHUsI WHOCTPAHHOMY SI3bIKY (ITPOMEKYTOUYHBIN
KoHmpoav). Texywuti KOHTPOIb TPOBOAMWTCS HA KaXKIOM 3aHATUU B YCTHOW,
MUCbMEHHOU (hopme MM B popme TecToB. [lepuoduueckuu TPpOBOJUTCSA TPU pa3a B
roJi B BUJI€ 3-X KOHTPOJIbHBIX padOT MO MpoiIeHHOMY MaTepuainy/Teme. OauH pa3 B
roJl IPOBOAMUTCS aTTECTALMs aCIMPAHTOB Ha OCHOBAaHUM TEKYLIEH ycrieBaeMocTu. Bo
BceX (hopMax KOHTPOJIS B KayecTBE OAHOTO M3 HaubOosee 3P(HEeKTUBHBIX METOIOB
BBICTYIAET TecTupoBaHue. OCHOBHBIMM BUAaMH TECTOBBIX 3aJaHUI SIBISIOTCS:

1. mepekpecTHbIi BIOOp (Matching),

anbTepHaTHBHBIN BeIOOD (true-false, etc),
MHOXeCTBEeHHBIN BbIOOP (Multiple choice),
yrnopsimoueHue (rearrangement),
3aBepileHue/ okoHuanue (completion),
3aMeHa / mojctaHoBka (substitution),
TpaHchopmMalus,

OTBET HA BOIPOC,

© © N o g B~ wD

BHYTPHS3BIKOBOE TIepedpa3supoBaHue,

10.Mexbs13pIKOBOE TIEpedpazupoBanue (MIEPEBOI).
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1.2. CBognasi Tabauna ¢poHIa OLEHOYHBIX CPEACTB TEKYIIEro KOHTPOJIA 1
NMPOMEKYTOUYHOM ATTECTALMH MO AUCIHUIIINHE

Ne
ILII.

1. Imanwt hopmuposanus Komnemenyuil

Ha3zeanue u codepofcaHue amana

Ortan 1: ®opMupoBanue 6a3bl 3HAHUM:

- MPaKTUYECKHUE 3aHITHUS

- (dopmupoBaHHe MOHATUWHOTO ammnapara B 00JacTi (HOHETHUKH,
CTHJIUCTUKH, Ju(QepeHnranun JIeKCukn 1o  chepam
NPUMEHEHHUs, (Ppa3eojOrHuecKUX eIUHHUIAX, OCHOBHBIX
crocof0ax  CIIOBOOOpa3OBaHUS;  TPAMMAaTHYECKOM  CTpOe
AHTTIUHCKOTO S3bIKA;

- JIEKCUYECKUT MUHUMYM B 00beme 5500 JTeKCHYecKux eauHUIL
(o011eTO M TEPMUHOJIOTHYECKOT0 XapakTepa, B ToMm yucie 2000
IPOJAYKTUBHO);

- OCOOCHHOCTH IOCTPOCHMSI PA3IUYHBIX BUIOB HHOS3BIYHBIX
pEYEBBIX TIPOM3BEICHUI: aHHOTalus, pedepar, TE3UCHI,
COO0O0IIIeHHs1, YaCTHOE MUCHMO, JIEIIOBOE MUCHMO, Ouorpadus;

- KyJbTYpPYy W TPaJMIIMH CTPaH H3y4aeMOTO S3bIKa, MPUBHIIA
pPEUeBOT0 ITUKETA;

- OCHOBHbIE HAy4YHbIE TEUYEHHUS M HAMPABICHUS, MPUHIIUITHI
BO3HUKHOBEHHUSI TMPUYMHHO-CIEACTBEHHBIX CBA3€H M UX
B3aUMOJCHCTBUS;

- camocrosiTenbHas pabora oOydarolmuxcs IO BOIpOcam
MPOCKTUPOBAHUS W MOJICIMPOBAHUS AKAaJIEMUUECKOTO0 |
npo(ecCHOHANFHOTO  B3aUMOJICHCTBUSL HA HWHOCTPAHHOM
SI3BIKE.

Otan 2: opMupoBaHNE HABBIKOB MPAKTUYECKOTO HCIIOTH30BAHHUS
3HAHU:
- TOATOTOBUTHCS K WHOS3BIYHOMY OOCYXACHHUIO MPOOIEMHBIX

BOIIPOCOB Ha MTPAKTUICCKHUX 3aHATHSIX

- BBHINIOJHUTH TBOPYECKHE 3a/IaHUS HA AHTJIMICKOM SI3BIKE:

*  y4acTBOBAaTh B nuanore/oecene IIOBCEIHEBHOTO
aKaJeMHYeCcKoro U MpoeCCHOHAIBHOTO XapaKTepa;

*  OCYIICCTBIATH MOHOJIOTHYECKOE BBICKa3bIBaHUE
(nH(pOpMUpPOBaHUE, MOSCHEHUE, YTOYHEHNUE, HHCTPYKITHS,
WJUTFOCTPUPOBAHUE, JTOKIAN);

*  MOHUMAaTh BBICKA3bIBAHUS MPO(ECCHOHATEHOTO/ HAYIHOTO
XapakTepa;

*  YUTATh MHOS3BIYHBIC TEKCTHI II0 CICIUAIBHOCTH 0e3
CJIOBapsl C IEIbI0 MOUCKAa WH(OPMAIUU CO CKOPOCTHIO
3600 neyaTHBIX 3HAKOB 32 Yac;

*  MEpPEeBOJHTH TEKCTBHI CO CIOBapEéM coO ckopocThio 1200
IEeYaTHBIX 3HAKOB B Yac;

*  AHHOTHPOBATHh W peepHpOBaTh WHOS3BIYHBIC TEKCTHI IO
CHEIUATbHOCTH;
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*  COCTaBJIATH JEJIOBO€ IUCHbMO HA HMHOCTPAHHOM S3bIKE
(o6bemoM 600-700 meyaTHBIX 3HAKOB);

*  HCIOJIb30BATh JTNAJIOTUYECKOe oOuieHue JUIS
COTPY/JIHMYECTBA B aKaJIEMUYECKOW KOMMYHHUKAIUH;

BHUMATEJBHO CIIYIIATh U MBITATHCS MOHATH CYTh UIEH APYrHUX,

JaKe €CJIM OHU MPOTHBOPEYAT COOCTBEHHBIM BO33PEHUSIM;

yBa)kaTh BbICKa3bIBAaHUS IPYTHX, KaK B IJIaHE COJIEPKaHUs, TaK

U B IJ1aHE ()OPMBI;

KPUTHKOBaTh apryMEHTUPOBAHHO U KOHCTPYKTHBHO, HE

3a/ieBasi YyBCTB JIPYTUX; aallTUPYsl Peub U SA3BIK >KECTOB K

CUTYalUsIM B3aUMOJCHCTBUS;

*  BBINOJIHATH TMEPEBOJI MPO(PECCHOHAIBHBIX TEKCTOB C
aHTJIUICKOTO Ha FOCYIapCTBEHHBIN S3bIK U OOPATHO;

* HAXOAUTh W  UCIOJB30BATh  HEOOXOAUMYIO  JJIA
caMOpa3BUTUS M B3aUMOJCHCTBUS €  JIPYTUMHU
WH(OPMAIIHIO O KYJbTYPHBIX OCOOCHHOCTSX U TPAIULIUASX
pPa3IMYHBIX COLMANbHBIX TPYII, B TOM YHCIE Ha
AHTIINHCKOM SI3BIKE;

* He JTUCKPUMHUHAITMOHHO u KOHCTPYKTHUBHO
B3aMMO/ICHICTBOBATD C JIFOJAbMH Ha HHOCTPAHHOM SI3BIKE C
Y4E€TOM WX COIHMOKYJIBTYPHBIX OCOOCHHOCTEH B IENSIX
YCIICLTHOTO BBIMOIHEHHUS NPO(ECCHOHATIBHBIX 3a1ad4 U
YCUJICHUS COIIMAIbHOW MHTETPALHH;

* BBIACIATH TIJAaBHOE B HAy4YHBIX BBIBOJAX M IMpeljarath
bopmy W3JI0KEHUS uHpopmanuu, aJICKBATHYIO
COJIEPKAHUIO B TOM YHCII€ Ha aHTJIMICKOM SI3BIKE;

*  iaccuuIMpoBaTh HHPOPMALMIO IO OMpPEIEICHHBIM
KateropusiM,  (GopMyJIHMpOBaTH  OCHOBHYIO  HJEIO,
pacmo3HaBaTh TJIaBHBIE M BCIOMOTATEIbHBIC IIEJIH,
apryMEHTHUPOBAaTh COOCTBEHHBIC BBHICKA3bIBAHHS B TOM
YHUCJIE HA aHTJIMHACKOM SI3BIKE

BBINIOJIHUTD 33JaHUS TIO MPOEKTUPOBAHUIO U MOJEIHPOBAHUIO

aKaJIeMUUECKOro M Mpo(hecCHOHATBLHOTO B3aMMOJICUCTBUS Ha

MHOCTPAHHOM SI3BIKE

Oran 3: IIpoBepka ycBoeHMs MaTepuaiga U YpPOBHS BIIAICHUS
HaBBIKAMU:

BBIOOpa Ha TOCYJApCTBEHHOM W AaHTJUHCKOM  SI3bIKax
KOMMYHHUKATHBHO TPUEMIIEMOTO CTHIIS JEJIOBOTO OOIICHWS,
BEpOAIBHBIX W HEBEPOATBHBIX CPEJCTB B3aUMOJICHCTBUS C
napTHepamu;

HCIIOJIB30BAaHUA I/IH(l)OpMaIII/IOHHO-KOMMYHI/IKaHI/IOHHBIX
TEXHOJIOTUI TpH TOHCKe HeoOXoauMoil uHGOpMAIUU B
mponecce pCuICHUA CTaHAAPTHBEIX KOMMYHUKATUBHBIX 3a1a4 Ha
rOCYy/IapCTBEHHOM U aHTTUHCKOM SI3bIKaX;

cOopa u aHanu3a uH(GpoOpMaIMu, HaBBIKAMH pabOTHI C TEKCTAMHU
HA MHOCTPAHHBIX SI3BIKAX

BEJICHUSI JICIOBOM TEPENMCKH C YYeTOM OCOOCHHOCTH
CTIWJIUCTUKA OQUIMANBHBIX W  HEO(PHUIIMATBHBIX  TIHCEM,
COLIMOKYJIBTYPHBIX Pa3In4uid B popMaTe KOppECIIOHACHIIH Ha
rOCYIapCTBEHHOM U AHTJIMMCKOM SI3bIKaX.
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IHokazamenu OUeHueanus Komnemeuum?

Oran 1:
dopmupoBanue 0asbl
3HaHUU

- TOCEIIECHHE NMPAKTUYECKUX 3aHATUH;

-  HaIMYME€ HA MPAKTHYECKHX  3aHATHAX  TpeOyeMbIX
MaTepuaos;

- (dopmupoBanue NpopheCcCHOHATHLHOIO TEPMUHOIOTHIECKOTO
anmnapara,

-  HaJIM4YME€ BBINOJHEHHBIX CAMOCTOSITEJIBHBIX 3aJaHUl IO
MIPOEKTUPOBAHUIO M MOJEIMPOBAHUIO aKaJEMHYECKOr0 U
npo(eCCUOHATFHOTO B3aMMOACUCTBUS HAa HWHOCTPAHHOM

SI3BIKE;
OTan 2: |- TpaBWIbHOE U CBOCBPEMEHHOE BBIITOJIHEHHUE MPAKTUUYECKUX
dopmupoBaHUe 3aaHUN;
HaBBLIKOB - TeopeTHdeckoe OOOCHOBAHME IMO3UIUU TIO TPOOIEMHOMY
MIPaKTHUYECKOTO BOIIPOCY HAa UHOCTPAHHOM SI3BIKE;
HCIIOIL30BaHUS - CHOCOOHOCTh apryMEHTHPOBATH CBOIO TOYKY 3pEHUS Ha
3HAHUH WHOCTPAHHOM SI3BIKE,;

- COCTaBJICHME IUIAHOB, TE3UCOB W MPE3CHTAllMH  JUIs
oOcyxaeHui npodeccuoHanbHOM TEMaTUKU Ha
WHOCTPAHHOM SI3BIKE;

- yyacTMe B JHUCKYCCMM Ha HHOCTPAaHHOM S3bIKE Ha
IpeiaraéMyro NpoQecCUOHAIbHYIO TEMY.

Oran 3: Ilposepka
YCBOEHHMSI MaTepuasa

- CTENEHb N'OTOBHOCTH K YYaCTHIO B IPAKTUYECKOM 3aHATUU

- CTENEHb IPABHIBHOCTU COCTABICHHBIX IUIAHOB, TE3MCOB,
IIPE3EHTALMM Ha MHOCTPAHHOM SI3bIKE

- CTeNeHb aKTUBHOCTHU U 3((HEKTUBHOCTH yYacTHsI 10 UTOTaM
Ka)KJI0r0 MIPaKTUYECKOTrO 3aHATUS

- YCHEHNIHOE  BBIIOJIHEHWE  TBOPYECKMX  3aJaHUA  Ha
MHOCTPAHHOM SI3bIKE

Kpumepuu oyenku mexkyuieco KOHmpons u RpoMexscymouHoll ammecmayuu

Otan 1:
dopmupoBaHue 0a3bl
3HaHUH

- 1mocemaeMocTb He MeHee 90% NpakTUYeCKHuX 3aHATUI

- ydactue B 00CYKJI€HUHU BOIIPOCOB KNHOBEACHUSI Ha KaXA0M
MIPAaKTUYECKOM 3aHATUN HA MHOCTPAHHOM SI3BIKE

- TpeOyeMmble )i 3aHATUN MaTepuaibl B HAIUYUU

- 3aJaHMg Ul CaMOCTOSITENIbHOW  paOoThl  BBINOJIHEHBI

CBOEBPEMEHHO
Oran 2: |- 3amaHus MO0 MPOCKTHUPOBAHUIO U MOJCIHPOBAHUIO PAa3HBIX
(DOpMI/IpOBaHI/Ie BUI0B )51 KOMITIOHCHTOB AKaACMHUYCCKOT' O n
HaBBIKOB po(eCCHOHAILHOTO B3aMMOJCUCTBUS HA HWHOCTPAHHOM
IMPAKTUYCCKOTI' O A3BIKC BBIIIOJHCHBI CAMOCTOATCIIBHO W IMPEACTABIICHBI
UCTIOJIb30BAHUS CBOEBPEMEHHO
3HaHUHU - ACIIUPAHT MOXKET BBIACIIATH I''TABHOC B HAYYHBIX BBIBOJAX,

(hopMyIUpoBaTh OCHOBHYIO HJICI0, PACIIO3HABATH TIIABHEIE
BCIIOMOTI'aTCJIBHBIC LECIU, apryMCHTUPOBATH COOCTBEHHEIE
BBICKa3bIBaHUSI, 0OOCHOBATh MPUMEHEHHE TeX WU WHBIX
METOZIOB aHaIM3a ¥ TPOTHO3UPOBAHUS TPH padoTe C
TEKCTaMU Ha MHOCTPAHHBIX S3bIKAX

- acryipaHT Croco0eH OOOCHOBAaTh CBOKO TOUYKY 3pECHHS,
OMMpasich HAa  pe3yabTaThl aHalM3a, NPOTHO3a U
MOJICITUPOBAHUS
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Oran 3: IlpoBepka | - KaHIWJATCKUWA TIEPEBOJl BBINOJHEH C HCIOJIb30BAHUEM

YCBoeHI/ISI MaTepI/IaJIa HGOGXOI[I/IMBIX MECTOAO0B U I/IH(bOpMaI_[I/IOHHBIX NCTOYHHUKOB
Ha UHOCTPAHHOM SI3bIKE

- MpeAcCTaBieHHBbIE  y4eOHBIE  PabdOTBl  COOTBETCTBYIOT
KpUTEPHUSIM

- B IpoOIecCce AUCKYCCUU B OOCYKISHHS MpodhecCHnOHATbHBIX
TEM  MPOJAEMOHCTPUPOBAHO  BIIQJICHHE  HHOS3BIYHOU
TEPMUHOJIOTHEW W (DAaKTUYECKUM MaTepHaliOM, YCBOCHBI
MPAaKTHYECKUE HABBIKKM TIOMCKA, CHUCTEMaTH3alluu |
U3TI0XKEeHUs MH(OPMAIMK 110 MPOrpaMMe acUpaHTYyphl Ha
MHOCTPAHHOM SI3bIKE

- 3aJlaHus ClieJIlaHbl CAMOCTOSITEIbHO, B OTBEJACHHOE BpEMs,
pe3yJbTaT BBIIIIE TOPOTOBBIX 3HAUCHUM

- KAHJIUJATCKHM DK3AMEH

1.3. TunoBble KOHTPOJIbHbIE 3aIaHUSI WJIH HHbIEe MATEPHUAJIbl, HEOOXOAMMbIE /1JI
OLIEHKM 3HAHUI, YMEeHHUIi, HABBIKOB U (HJIH) ONBITA AeSITEJILHOCTH

Ne OueHo4YHbIE CpeICTBA

IlepeBon MHOS3BIYHBIX MaTepHaJIOB 1o CIELIMAIbHOCTH,
JEMOHCTPUPYIOIINIA 3HAHUS, YMEHUS M HAaBBIKM TNPO(heCcCHOHAITBHON
00paboTku MH(MOpPMALMU HpPU  OLIEHKE COBPEMEHHBIX HAy4HBIX
JNOCTVKEHUM, TEHEPUPOBAHUIO  HOBBIX HIAEH IPU  PELICHUU
UCCIICIOBATENILCKUX U TPAKTUYECKHUX 3a7a4, B TOM 4HUCIE B
MEKIUCIUILIMHAPHBIX 00IaCTSX B OLICHKE.

Juckyccus o npodeccuoHaIbHOM TeMaTHKe Ha 06a3e coJiep KaHusl CTaTbU
IO CIIENHAIBHOCTH.

1. 3agaHue 10 NPOEKTUPOBAHUIO U MOAEIMPOBAHUIO Pa3HbIX BUJOB U
KOMIIOHEHTOB aKa/IeMU4eCKOT0, PO eCCHOHAILHOTO U HAYyYHOTO
B3aMMO/ICHCTBHSI HA HHOCTPAHHOM SI3BIKE.

VYyactue B AMCKYCCHH Ha MHOCTPAHHOM SI3bIKE Ha MPEJIaracMyro

PO eCCHOHATIBHYIO W/WIIM HAYYHYIO TEMY.

Kanguparckuii mepeBoji, BBINOJHEHHBIA HAa PYCCKOM S3BIKE €
UCIIOJIb30BAHUEM  HEOOXOAMMBIX  METONOB M HMH(OPMAIIMOHHBIX
HMCTOYHUKOB HA HTHOCTPAHHOM SI3BIKE.

Kangunarckuii sK3aMeH

[lepeBon MHOSI3bIYHBIX MaTepHaIoB o CIEUAIBHOCTH,
JEMOHCTPUPYIOIINIA 3HAHUS, YMEHUS M HaBBIKM NPOo(hecCHOHANIbHON
00paboTku MH(pOpMAIMKU B OOJIACTH Y4acTHsl B pabOTe POCCUMCKUX U
MEXYHapOAHBIX HCCIIEOBATEIbCKUX KOJUIEKTUBOB IO  PELIECHUIO
Hay4YHBIX U HAy4HO-00pa30BaTENIbHBIX 3a/1a4.

3ajaHue 1O MNPOEKTUPOBAHUIO M MOJEIMPOBAHUIO PAa3HBIX BUAOB U
KOMIIOHEHTOB 3HaHUW, yMEHUI 1 HABBIKOB Y4aCTHsI B pabOTE POCCHUICKHUX

2 Y MEXIYHAPOIAHBIX UCCIEA0BATEIbCKUX KOJIEKTUBOB
VYyacTue B AUCKYCCHUU Ha MHOCTPAHHOM S3BIKE Ha MIPEIJIaracMyro
poheCCHOHATTFHYIO W/WIIA HAYIHYIO TEMY.
Kanguparckuii mepeBoji, BBINOJHEHHBIH HAa PYCCKOM S3BIKE €
WCTIOJIh30BAHUEM  HEOOXOMUMBIX METOJOB W HH(OPMAIMOHHBIX
HWCTOYHUKOB Ha MHOCTPAHHOM SI3BIKE.
Kanmnngarckuii s3x3amMeH

3 ITepeBon WHOSI3BIYHBIX MaTepuasoB I10 CIICITHATFHOCTH,

I[CMOHCTpI/IpyIOH_[I/Iﬁ TOTOBHOCTH MCIIOJIb30BAHUA COBPCMCHHLIX MCTO/IOB
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U TEXHOJIOTMA HAy4YHOM KOMMYHHKAIlMM Ha TOCYJapCTBEHHOM U
WHOCTPAHHOM $I3bIKaX.

3ajaHre MO MPOEKTUPOBAHUIO W MOJCIMPOBAHMIO Pa3HbIX BUIOB U
KOMITOHEHTOB HCIMOJIb30BaHUSI COBPEMEHHBIX METOJOB U TEXHOJOTUH
Hay4YHOW KOMMYHHMKAIIUA HA TOCYJAPCTBEHHOM M MHOCTPAHHOM SI3bIKaX.
VYyactue B AUCKYCCUU HA MHOCTPAHHOM SI3bIKE Ha MpeJiaraeMyro
npoecCHOHAIbHYIO W/WIH HAyYHYIO TEMY.

Kanguparckuii 1mepeBoj, BBINOJHEHHBIA Ha PYCCKOM  S3BIKE €
WCIIOJIb30BAaHUEM  HEOOXOJWMBIX METOJOB W HMH(OPMAIMOHHBIX
HMCTOYHUKOB HA HHOCTPAHHOM SI3bIKE.

ITepeBon HHOS3BIYHBIX MaTepuajoB 1o CIICIHATFHOCTH,
JEMOHCTPHUPYIOIINUN TOTOBHOCTh U CITOCOOHOCTH TUIAHMPOBATH M PEIIaTh
3a/1a4l COOCTBEHHOTO MPOGECCHOHATBLHOTO W JIMYHOCTHOTO Pa3BHUTHSI,
CTPOUTH 00Pa30BATEIBHYIO EPCIICKTUBRY.

3ajaHue 1O CHEUUaIbHOCTH, JEMOHCTPUPYIOLIUME TOTOBHOCTh U
CIIOCOOHOCTh  IIAHMPOBAaThH M pemarth  3aadyd  COOCTBEHHOTO
po(ecCHOHAIILHOTO M IMYHOCTHOTO Pa3BUTHAI.

VYyacTue B AUCKYCCUU Ha MHOCTPAHHOM SA3BIKE HA IIPEJIAracMyro
poheCCUOHANTFHYIO W/WIIA HAYYHYIO TEMY.

Kanguparckuii mepeBoj, BBINOJHEHHBIA HAa PYCCKOM  fA3BIKE €
HCIIOJIb30BAaHUEM HEOOXOJIUMBIX METOJIOB MPOPECCHOHATBHOIO U
JMYHOCTHOTO Pa3BUTHS, MOCTPOCHUS 00pa30BaTEIIbLHON MEPCIIEKTUBBI C
HCIIO0JIb30BAHNEM UCTOYHHUKOB HA HHOCTPAHHOM SI3bIKE.

Kanmnnarckuii sx3amMeH

IlepeBon MHOS3bIYHBIX MaTepuaioB o CIELUAIbHOCTH,
JNEMOHCTPUPYIOIIUNA TOTOBHOCTb M  CIIOCOOHOCTH ~CAMOCTOSITENIBHO
OCYILIECTBIISITh Hay4YHO-HMCCIIEI0BATENBCKYIO JESITENBHOCTD B

COOTBETCTBYIOIIEH TPO(ECCHOHATLHON 00JIaCTH €  HUCHOJB30BaHUEM
COBPEMEHHBIX ~ METOJIOB  HCCIENOBaHHMS U  HUH(OPMAIOHHO-
KOMMYHUKAITUOHHBIX TEXHOJIOTHH.

3amaHne Ha WHOCTPAHHOM SI3bIKE, JEMOHCTPUPYIOIEE TOTOBHOCTh U
CIOCOOHOCTH CaMOCTOSITEIILHO OCYIIIECTBIIATH Hay4YHO-
HCCIIEeI0BATENbCKYIO JeSITeTbHOCTD B COOTBETCTBYIOIIEH
npoeccruoHaIbHOM 00JIACTH C UCIIOJIb30BAHUEM COBPEMEHHBIX METOJIOB
WCCIIeIOBaHUS U UH(POPMALIMOHHO-KOMMYHUKAIIMOHHBIX TEXHOJIOTUH.
VYyactue B AUCKYCCUM HA MHOCTPAHHOM SI3bIKE Ha MpeJiaraeMyro
poheCCUOHANTFHYIO W/WIIA HAYYHYIO TEMY.

Kanguparckuii mepeBoji, BBINOJHEHHBIH Ha PYCCKOM S3BIKE €
WCTOJh30BAHUEM HEOOXOJUMBIX METOMOB OCYIIECTBICHUS HAy4YyHO-
HCCIIEeIOBATEIbCKON NESTEIIbHOCTH B COOTBETCTBYIOIICH
npodeccuoHabHOW  0071acTH, OMHUpasiCh Ha COBPEMEHHBIE METOJbI
WCCIEeTOBAaHUS M HHPOPMAITMOHHO-KOMMYHUKAIIMOHHBIC TEXHOJIOTHH.
Kanaunatckuii sx3amMeH

[TepeBon HHOSI3BIYHBIX MaTepuasoB o CIIEIUAILHOCTH,
JEMOHCTPHUPYIOIINI TOTOBHOCTH K MPENOIaBATENbCKOM 1€ATENBHOCTH 1O
OCHOBHBIM 00pa30BaTeIbHBIM ITPOrPaMMaM BBICIIIETO 00pa30BaHUSI.
3alaHue Ha HMHOCTPAHHOM SI3bIKE, JE€MOHCTPHUPYIOILIEE TOTOBHOCTh K
MPETNoaBaTeIbCKON JCSTEIbHOCTH IO OCHOBHBIM 00pa30BaTeIbHBIM
MporpaMmam BBICIIIET0 00pa30BaHUsI.

VYyacTtue B AUCKYCCUH HA MHOCTPAHHOM SI3bIKE Ha MpeJiaracMyro
poeCCHOHATIBHYIO W/WIIM HAYYHYIO TEMY.
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Kanguparckuii  mepeBoJi, BBINOJHEHHBIH Ha  PYCCKOM  SI3BIKE,
JEMOHCTPHUPYIOIINI TOTOBHOCTH K MPEIO1aBaTEIbCKOM IEATEIHHOCTH 110
OCHOBHBIM 00pa30BaTeIbHBIM ITPOrPaMMaM BBICIIETO 00pa30BaHUsI.
Kangnnarckuii sx3amMeH

1.4. MeToanyeckue MaTepHaJibl, onpeaesisiione Npoueaypbl OlleHUBAHNUS 3HAHUI, YMEHUI,
HABBIKOB M (HJIM) ONBITA AeATEJILHOCTH

OlieHUBaHUE 3HAHWM, YMEHHMU M HaBBIKOB MO JUCHMUIUIMHE «MHOCTpaHHBIN S3BIK»
OCYIIECTBJISIETCS. TOCPEACTBOM HCIIOJIb30BAHUS CIICIYIOUIUX BHUJOB OIEHOYHBIX CPEJICTB:
TECTUPOBAHWE 3HAHU YMEHU M HABBIKOB BO BCEX YETHIPEX BUIAX PEUEBOM EATEILHOCTH (UTCHHH,
ayJIMpoOBaHUHU, TOBOpeHuH, nucbMe). [lojexar oTaenbHOMY TEKYIIeMY KOHTPOJIO YCBOCHHE
JIEKCUKO-TPAaMMAaTHYECKUX SBJICHUM, BJIaJICHUE JIMHTBOCTPAHOBEAYCCKUMHU 3SHAHUSIMHU.

OOpa3ubl TECTOBBIX 3aJaHMI JJIsl TEKYLIEr0 KOHTPOJIS 3HAHMIA:

a). TecT HA IPOBEPKY HABBLIKOB aYIMPOBAHUS.

Bb1 ycablluTe HHTEPBBIO ¢ H3BECTHHIM KHHOKPUTHKOM. BhInoJiHuTe 3a1aHKe, 00Be/Is1
uugpy 1, 2 uiau 3, COOTBETCTBYIOIIYI0O HOMepy BbIOpaHHOro Bamu BapuanTa orBera. Bhl
yCABIIINTE 3aNMCh ABAXABL. Y Bac ectb 50 cexyH, 4TO0BI 03HAKOMUTBHCH € 32JAHUSIMH.

1. Why does Mariela think that the first question is easy?

1) The answer depends on her mood.

2) The choice of films is limited.

3) She has her personal favourite.

2. Why does Mariela name ‘American Beauty’ the best film?
1) Because of acting.
2) Because it’s mainstream.
3) Because of its plain plot.
3. Why is ‘Gladiator’ not Mariela’s favourite film?
1) It’s too mysterious.
2) For her it’s a usual film.
3) It’s not exciting.

4, Mariela thinks that ‘The Sixth Sense’ was
1) made by the best director.
2) the most unanticipated success.
3) made to frighten people.
5. According to Mariela, what is good about ‘All about my Mother’?
1) It has a lovely beginning and sad ending.
2) There are more positive feelings in it.
3) It can touch feelings of anybody.
6. What does Mariela say about John Travolta in ‘Pulp fiction’?
1) His role was not typical for him.
2) He could play any part in it.
3) He’s the best as a bad guy
7. What does Mariela think about ‘Chicago’?
1) It’s the best musical ever.
2) The choice of the actors determined its success.
3) This musical is not for the cinema.
Presenter:
Good evening. Tonight we’ve got the famous film critic Mariela Smith with us to talk about
her favorite films from the last ten years. How do you do, Mariela. We’ve missed you.
Mariela Smith:
Hello, everybody. It’s a pleasure being here again.
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Presenter:

Thank you. So, Mariela, what do you think is the best film of the last ten years?

Mariela Smith:

Some people find it a difficult question, you know. The choice is enormous and it depends
on our current mood as well. Well, there’s absolutely no competition for me. I know a lot of people
think it was ‘Gladiator’, but for me the best film in the last ten years was ‘American Beauty’ — it
was so different, with unexpected twists of the plot, very clever, and it had the best acting, | think
— though some actors were newcomers to the cinema world. It was the most unusual film in the
last ten years.

Presenter:

So, no vote for ‘Gladiator’ from you?

Mariela Smith:

Oh, I think ‘Gladiator’ was really good. It was definitely the most exciting film, but it’s just
not my favorite. It was just normal, ordinary. There’s no mystery here behind the screen which is I
think an essential for a truly good film.

Presenter:

Were there any surprises for you in the last ten years?

Mariela Smith:

Surprises ... well, yes. I think the biggest surprise was ‘The Sixth Sense” — it was a fantastic
film from an unknown director. No one expected it. I think it’s also the scariest film in the last ten
years. When you watch it and imagine it happening — just the very thought that it might be possible
— it makes my heart jump.

Presenter:

What about foreign language films? Any good ones there?

Mariela Smith:

Well, lots, of course, lots of films are worth mentioning but the one that | believe was best
was ‘All about my Mother’, by Pedro Almodovar. It was a lovely film, very sad, but the most
interesting foreign language film of the ten years.

It has a peculiar mixture of positive and negative feelings, joys and sorrows — there’s
everything in this film. Everybody can find something in it which will touch upon their soul.

Presenter:

Mmm, I liked that one too. You don’t like violent films, do you?

Mariela Smith:

No, I don’t like such films in general, but there’s one violent film that I’d like to talk about
— ‘Pulp Fiction’. That was very violent in my opinion, possibly the most violent film of the ten
years, but it was so good — it was definitely the best mixture of action and comedy at the time. And
John Travolta was really fantastic as a villain — it’s not usually the kind of part he plays, but he
played the bad guy so well in this one. Everybody knows how gifted he is as an actor but this film
revealed another aspect of his talent. This was a surprise.

Presenter:

Well, I think that’s all we have time for ...

Mariela Smith:

No, wait a moment. There’s one more film I really want to mention, and that’s ‘Chicago’. 1
don’t usually like musicals at the cinema, but it really was the

freshest musical for a long time — it was really good. But | believe it was so good

just because of the cast. Put other actors there — and you’d probably get a complete flop.

Presenter:

OK. Thank you very much, Mariela, and now we turn to ...

Kawoum k Tecry:
1. 3
2. 1
3. 2
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0). KoMImjieKkcHLINi TecT Ha NPOBEPKY VMEHHH M HABBLIKOB PAa3JIMYHLIX BWJIOB YTEHHS,
HABBLIKOB VCTHOH M NUCHLMEHHOW PeYM.

1. Read the introduction to the article «What is a Movie Critic?» and formulate 10 basic
functions a movie critic should perform.
What is a Movie Critic?

A professional movie critic may sound like a dream job. It is true that a movie critic does
get paid for watching movies every week, but that’s only part of the actual job. The product may
look promising on the surface, but a movie critic’s role is to give an honest assessment before the
release of the movie to a general audience. A movie critic bases his assessment of a film on a number
of elements, including the work of the director, the level of acting, the casting, the faithfulness to
source materials, the editing and the quality of the screenwriting.

A movie critic may not like horror films, for example, but he or she should be able to tell
the difference between a good or bad slasher film. Most movie critics understand that their personal
opinions influence potential ticket buyers, so they make an effort to offer both the pros and cons
of the films they review.

Criticizing a movie professionally is not simply a matter of voting yes or no on a new movie
release. Sometimes a professional movie critic may have to do a great amount of research in order
to put the movie in a proper context. A very complex movie may need criticism on psychological,
dramatic and sociological levels, which means a movie critic also has to have very strong analytical
and literary skills. Movie critics such as Pauline Kael and Roger Ebert are well known for their in-
depth critiques of iconic motion pictures, as well as the directors, screenwriters and actors.

The working conditions for a professional movie critic can be challenging. Watching
several films in a single day can be physically and mentally difficult, especially when the critic also
has other obligations such as television and radio interviews, newspaper deadlines and personal
appearances at film festivals. A professional movie critic can often become just as famous as the
filmmakers themselves.

A film critic watches new films and writes critiques about the various aspects of the film,
from the acting to the pacing; from the plot to the chemistry between characters. Once the film critic
makes an interpretation of the film, he or she must write a well-worded and honest assessment that
will be published in one or more publications. Some critics write only for one specific magazine or
newspaper, while others write for more than one outlet. A film critic may also present his or her
film assessment on a website, television programme, or trade publication.

Becoming a film critic is not as glamorous or easy as it sounds. A critic must know many, if
not all, aspects of films and film production. Some critics have college degrees in film studies. Other
critics may have training in literature. Some critics are simply film fans.

Writing skills are essential for a film critic. The critic often has to view several movies a
day, take notes and write an accurate review of specific scenes in the movie. Critics often must
meet strict deadlines for several publications, and the process can be mentally challenging. They
should keep a clear head while they are watching a film and maintain objectivity especially when
the film critic must write a review of a movie that features a writer, director, or actor he or she does
not particularly like. It can sometimes be quite difficult or impossible.

There are a lot of media outlets. Websites are one of the most common outlets for film
critics, and while written articles are very commonly published on websites, audio clips and short
video clips also present one of the strongest review methods. These days a film critic must know
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different methods of delivering their materials and be willing and able to reach audiences in all the
ways possible.

The life of a film critic is full of duties and responsibilities. As a film critic, you have to

answer burning questions such as the following:

2.

How do you decide which movie to review?

What is your literary approach or reviewer approach to the film you are going to write
about?

What are you going to do to protect yourself from other critics’ influence without
compromising your own review of the film?

How do you influence your readers as you review films?

How do you identify yourself as a film critic amidst a great number of film critics?

Find the topic sentence of each paragraph and combining them together create a

“map” of the article. The term “topic sentence” means the sentence giving the key idea of the
paragraph. Usually it is found at the beginning of the paragraph but sometimes the structure
may be different.

3. True, False or Not Stated?
1. Every filmmaker wants to be a film critic.
2. Horror films are not very popular with film critics.
3. Some critics realize that what they say affects buying tickets.
4. Film critics always post their comments on the Internet.
5. In their reviews, film critics try to cover every aspect of filmmaking.
6. There are critics who majored in film studies.
7. Having writing skills is very important for a film critic.
8. Film critics read a lot of contemporary books.
4.

a). Find the highlighted words and word combinations in the article and give their

definition in English. Use the dictionary if necessary:
b). Think of your own examples illustrating the meaning of the expressions above.

5.

6.

Write a summary of the article using your own language patterns.

Speak about your film major using the given vocabulary.

critique

review

give an honest assessment
excellent artistic taste

tell the difference between
influence potential ticket buyers
do a great amount of research
strong analytical skills

good writing skills

essential

challenging working conditions
meet strict deadlines for publications
keep a clear head

maintain objectivity

besides
know different methods of delivering their materials
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1. Try to find advantages and disadvantages of the movie critic’s position and give your
arguments.
B). TecT Ha NPOBEPKY JHHIBOCTPAHOBEAYECKUX 3HAHU

Bri6epute 0yxBy a/b/c/d, coorBeTcTBYIOIIYI0 BBIOpaHHOMY BaMu BapuaHTy oTBeTa

1. Australia Day is celebrated as a national holiday in memory of
a) the landing of the British in 1788
b) the discovery of the Australian continent by the first Europeans
c) the hoisting of the British flag

d) the arrival of captain Cook

2. How does Australia compare with other continents in terms of territory?
a) it is the largest
b) it is the smallest

C) the second largest
d) the third largest

3. The Australian Parliament consists of :
a. The House of Lords and House of Commons
b. the Senate and House of Commons
C. the Senate and House of Lords
d. the Senate and House of Representatives

4. The capital of Canada is
a) Toronto
b) Montreal
C) Ottawa
d) Vancouver
5. The largest city of Canada is

a) Ottawa
b) Montreal
c) Vancouver
d) Toronto
6. The national symbol of Canada is

a) the shamrock
b) the maple leaf
C) the daffodil

d) the thistle

7. The second official language in Canada is
a) French
b) Spanish
C) Italian
d) Dutch

8. Under the Constitution the head of state is
a) the Prime Minister
b) the President
C) the British monarch
d) the Governor General
9. Canadian Parliament consists of :
a) the House of Lords and the House of Commons
b) the Senate and the House of Commons
C) the Senate and the House of Lords
d) the Senate and the House of Representatives
10.  The Republic of Ireland is separated from Great Britain by
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a) the Atlantic Ocean
b) the Irish Sea

C) the North Sea

d) the English Channel

11.  Ireland has few mineral deposits, apart from Europe's largest deposits of
a) zinc and lead
b) coal
C) timber
d) gas
12. What kind of state is Ireland?
a) a parliamentary monarchy
b) a parliamentary democracy
c) a constitutional monarchy

d) a federal republic

13.  The Parliament of Ireland consists of :
a) the Senate and the House of Representatives
b) House of Lords and the House of Commons
C) the Senate and the House of Commons
d) the Senate and the House of Lords

14.  The majority religion in the Republic of Ireland is

a) Roman Catholic
b) Anglican
c) Judaism

d) Protestant
15.  The capital of Ireland is

a) Tara
b) Dublin
c) Belfast
d) Limerick
16.  What is the official language in Ireland?
a) Irish
b) English

c) both Irish and English
d) English and French

17.  What is the capital of New Zealand?
a) Wellington

b) Cardiff
C) Portsmouth
d) Plymouth

18.  This bird you can find in New Zealand only. It has been put on the national emblem of
New Zealand.

a) ostrich
b) Kiwi
C) eagle

d) humming-bird
19.  New Zealand was granted self-government in

a) 1956
b) 2001
C) 1852
d 1907
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20.  The territory of New Zealand, consisting of two main islands and a number of smaller
ones, was explored by .

a) Christopher Columbus

b) Captain James Cook

C) Vasco da Gama

d) Hernan Cortes
21.  The Queen is represented by and the Cabinet is responsible to a unicameral
Parliament.

a) a President
b) a State Secretary
C) a Prime Minister
d) a Governor-General
22.  Outstanding British political figure during the Second World War
a) Margaret Thatcher
b) Theodore Roosevelt
c) Winston Churchill
d) Tony Blair
23.  Britain's first woman Prime Minister
a) Margaret Thatcher
b) Barbara Windsor
C) Madeleine Albright
d) Diana Spencer
24.  "Russia is a riddle wrapped in a mystery inside an enigma." Who do these words belong
to?

a) Winston Churchill
b) Theodore Roosevelt
C) William Shakespeare
d) Alexander Pushkin
25.  A. A Milne is a famous English writer, the author of
a) Alice's Adventure in Wonderland
b) Webster's Dictionary
c) Winnie-the-Pooh
d) The Jungle Book

Kawoum k Tecry:

1-a 2-C 3-d 4-b 5-d 6-C 7-a 8-b 9-b
10-c 11-a 12-c 13-a 14-a 15-c 16-b 17-a 18-c
19-d 20-b 21-d 22-C 23-a 24-a 25-C

r). TecT HA IPOBEPKY 3HAHUA KHHOTEPMHUHOB:

JUJ1s1 Ka:KI0ro CJ10Ba M3 JIEBOI KOJIOHKH Mo0epuTe ero 00bsiCHeHHe U3 MPaBoil

A. It focuses on detail / expression / reaction. Viewing a person it shows

1. Shot either head or head and shoulders.
2. Scene B. Camera moves from side to side from a stationary position.
3. Storyboard C. g\rglljrs%le continuous shot made with a camera moving along the

D. The image appears or disappears gradually. Often used as a division

4. Montage between scenes.

E. It shoots down at subject. Used to increase vulnerability,

5. Parallel action .
powerlessness, decrease size.
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6. Long Shot

Drawn up when designing a production. Plans AV text and shows
how each shot relates to sound track. (Think comic strip with
directions — like a rough draft or outline for a film.)

7. Medium or G. Narrative strategy that crosscuts between two or more separate
Mid Shot actions to create the illusion that they are occurring simultaneously.
H. It is framed from a particular character’s point of view. Audience sees
8. Close Up

what character sees.

9. Tracking shot

The ending of a shot. If it seems inconsistent with the next shot, it is
called a jump.

10. Reverse shot

Musical soundtrack.

11. Subjective

Shot / POV K. Continuous, unedited piece of film of any length.
L. Overall view from a distance of whole scene. Often used as an
12. Pan establishing shot — to set a scene. Viewing a person it will show the
whole body.
13. Tilt M. One image fades _in while another fades out so that for a few seconds,
' the two are superimposed.
14. Tracking N. All sounds that are neither dialogue nor music.
15. Low Angle O. A series of shots that together form a complete episode or unit of the
Camera narrative.
16. High Angle P. Camera moves to follow a moving object or person.
Camera
17 Cut Q. Consists of dialogue, sound effects and music. It should reveal

something about the scene that visual images don’t.

18. Fade in or out

Spoken words laid over the other tracks in sound mix to comment
upon the narrative or to narrate.

19. Dissolve

It shoots up at subject. Used to increase size, power, status of subject.

20. Soundtrack

It can give background information while still focusing on subject.
Viewing a person it usually shows waist to head.

21. Score

A shot taken at a 180 degree angle from the preceding shot. It is

commonly used during editing a dialogue, angle may vary from 120°
to 180°.

22. Sound effects

Two shots edited together that alternate the characters, typically in a
conversation situation.

23. Voice-over

. Camera moves up or down from a stationary position.

24. Shot-reverse-
shot

X2

The editing together of a large number of shots with no intention of
creating a continuous reality. It is often used to compress time, and
montage shots are linked through a unified sound — either a voiceover
or a piece of music.

Kuoum k Tecry:

1K 7T 13.W 19. M
2.0 8. A 14.P 20.Q
3.F 9.C 15. S 21,3

4. X 10.U 16.E 22.N
5.G 11. H 17.1 23.R
6. L 12.B 18.D 24V

IxaJnaa oneHKH:

Bce Tectrl onenuBatotes no 100 GanibHO#M 1IKajie B MPOIEHTaX, a 3aTeM MepeBOATCS B 5-

OaJUTbHYIO OIICHOYHYIO CUCTEMY:

5 «omauunoy - 90-100%
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4 «xopowo» - 80-89%
3 «yooeremeopumenvrnoy» — 10-80%
2 «neyooenemeopumenwvro — mesee 70%
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2. MeTonuyeckne yKa3aHusi K NMporpaMme KaHIMIATCKOI0 JK3aMeHa MO HWHOCTPAHHOMY
SI3BIKY

Y4eOHble Hean

OCHOBHOH 1I€JIbI0 W3Y4YEHMSI MHOCTPAHHOTO $3bIKA ACHUpPAHTAMHU (COMCKATENIIMHU) BCEX
CHEIHAIbHOCTEH SABISETCS JOCTH)KCHHE MPAKTUYECKOTO BIAJACHUS S3BIKOM, MO3BOJIIOIIETO
HCII0JIb30BATh €r0 B HAy4YHOU paloTe.

[IpakTryeckoe BiaJieHne WHOCTPAHHBIM A3BIKOM B paMKax JaHHOTO Kypca IMpeJroJiaraet
HaJu4YMe TaKUX YMEHUU B PA3IUYHBIX BHJIAX PEUYEBOM KOMMYHHUKALMHM, KOTOpBIE JAlOT
BO3MOYKHOCTb!

— CBOOOHO YNTATh OPUTHHAILHYIO TUTEPATyPy HA HHOCTPAHHOM SI3BIKE B COOTBETCTBYIOICH

OTpacyiv 3HAHUM;

— 0(QOPMIISITh M3BJICUCHHYIO U3 MHOCTPAHHBIX MCTOYHUKOB MH(OPMAIIUIO B BUJE TEpEeBOAA

WK PE3IOME;

— JenaTh COOOMICHUST M JOKJIabl HA WHOCTPAHHOM SI3bIKE Ha TEMBI, CBSI3aHHBIE C HAYYHOU
paboToii acnupaHTa (COUCKaTels),
— BeCTH Oecely IO CIIeUalbHOCTH.

B 3agaun acnupantckoro kypca «MHOCTpaHHBIN SI3BIK» BXOIST COBEPIICHCTBOBAHUE U
JaJbHEWIEE pa3BUTHE IIOJYYEHHBIX B BBICIICH IIKOJE 3HAHUN, HABBIKOB M YMEHHH 110
MHOCTPAHHOMY SI3bIKY B Pa3JIMYHBIX BUJAX PEUEBON KOMMYHUKAIIUU.

QOobyuenue suoam peuesoii KOMMYHUKAYUU

OOyyeHne pa3UYHBIM BUAAM PEUYEBOM KOMMYHHUKAIIMH JOJDKHO OCYIIECTBISITHCS B UX
COBOKYITHOCTH U B3aMMHOM CBSI3U C YUETOM CIIEHU(PUKHN KaXKI0T0 U3 HUX. YIIpaBJI€HHUE IPOLECCOM
YCBOGHHUS 00ECIIeUNBAETCS YETKON TOCTAHOBKOM €M Ha Ka)KJIOM KOHKPETHOM 3Tare o0ydeHus. B
JAHHOM KypCe OIPeIeNITIONIM (PaKTOPOM B IOCTHKEHUU YCTAaHOBICHHOTO YPOBHS TOTO WJIH HHOTO
BHUJIAa PEUEBOl KOMMYHHKAIIUM SIBISiETCS TpeOoBaHHe MpodeCcCHOHATBHOW HAMpaBICHHOCTH
MPAKTUYECKOTO BJIAJICHUSI HHOCTPAHHBIM SI3BIKOM.

Ymenue

CoBeplilIeHCTBOBaHME YMEHHMM YTEHHS Ha MHOCTPAHHOM SI3bIKE MpEAINoiaraeT OBJIaJIeHUE
BUJIaMH YTE€HMSI C PA3JIUYHOM CTENEHBIO MOJHOTHI U TOYHOCTH TMOHHMMAHMS: MPOCMOTPOBBIM,
O3HAaKOMHUTENBHBIM M H3y4aloUuuM. [IpocmMompogoe YTEHHE HMMEET LEIbI0 O3HAKOMJIEHHE C
TEMaTUKON TEeKCTa M TMpeNroyiaraeT yMEHHE Ha OCHOBE H3BJICUYECHHOW HHMOpPMAIMH KpPaTKO
0XapaKTepU30BaTh TEKCT C TOUYKU 3PEHUs MOCTABIEHHON MpobieMbl. O3HakomumenvHoe YTeHUue
XapaKTepU3yeTcss yMEHUEM MPOCIEAUTh Pa3BUTHE TEMbI U OOIIYIO TUHHUIO apryMEHTAIlMH aBTopa,
TOHSTH B 11e10M He MeHee 70% ocHoBHOM nHbopMaruu. HM3yyarouee dTeHrE MPEANoiaracT MOJIHOe
Y TOYHOE TOHUMAaHUE COJIEPKaHUs TEKCTA.

B kauectBe (GopM KOHTpOJII TIOHMMaHUSI TPOYUTAHHOTO U  BOCIPOHU3BEICHUS
MH()OPMATUBHOTO COJIEPIKAHUS TEKCTAa-UCTOYHUKA UCIIONIb3YIOTCS B 3aBUCHMOCTH OT BUJA YTCHHUS:
OTBETHI HA BOMPOCHI, MOAPOOHBIN WM OOOOIIEHHBIN TEpecKa3 MPOUYUTAHHOTO, Tepeaada ero
coJiep>KaHusl B BUE NiepeBoa, pedepara win anHotanuu. ClieyeT yAensTh BHUMaHUE TPEHHUPOBKE
B CKOPOCTH YTEHHSI: CBOOOAHOMY OETJIOMY UTEHUIO BCIYX U ObICTPOMY (YCKOPEHHOMY) UTEHUIO MPO
cebs1, a Takke TPEHHPOBKE B UTCHHWU C MCIOJIb30BAaHUEM clioBaps. Bce BHIBI UTEHUS JOJKHBI
CIIY)UTh €IWHONW KOHEYHOM IeM — HAyYHUTHCS CBOOOJHO YHTATh WHOCTPAHHBIA TEKCT TIO
CHELUATBbHOCTH.

CBo0Oo1HOE 3perioe uTeHre peaycMaTpruBaeT pOpMUpPOBAHUE YMEHUN BBIWICHSATH OITOPHBIE
CMBICIOBBIE OJIOKM B YHTaeMOM MaTepuaje, OIpeAeNsaTh CTPYKTYPHO-CEMaHTHUYECKOE SApO,
BBIJICJISITh OCHOBHBIE MBICTH U (PAKThl, HAXOJIUTh JIOTUYECKHE CBS3H, MCKIIOUYATh H30BITOYHYIO
nH(OpPMAIIHIO, TPYIIHPOBATH U O0BEIUHSATE BbIICJICHHBIE TIOJIOKEHUS MO MPUHITUITY OOIITHOCTH, a
Takke (OPMUPOBAHUE HABBIKA SI3bIKOBOM JOTajKu (C OMOpPON HAa KOHTEKCT, CIOBOOOpAa30BaHHE,
WHTEPHALMOHAIILHBIEC CJIOBA U P.) U HABBIKA IIPOTHO3UPOBAHHMSI MTOCTYMAIONIEH HHPOPMAIIHH.

Ayouposanue u 2oeopenue
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YMeHus ayiupoBaHus U TOBOPEHUS AOJHKHBI Pa3BUBATHCS BO B3aUMOAECHCTBUM C YMEHUEM
YTEHUS.

OCHOBHOE BHMMAaHME CIIEIyeT YAENATh KOMMYHHMKATHBHOW aJ€KBaTHOCTH BbICKA3bIBAaHUI
MOHOJIOTUYECKON M JUAJIOTUYECKON peur (B BUJIE MOSCHEHNUH, onpeiesIeHUH, apryMeHTallH, BIBOIOB,
OLICHKH SIBJICHHUH, BO3PAyKEHUI, CPABHEHHIA, IPOTHBOIIOCTABIEHHH, BOIIPOCOB, POCKO  T.1.).

K koHIy Kypca acnupaHT (COMCKaTeNb) JOKEH BIIAJETh!

— YMEHMSIMM MOHOJIOTUYECKOM pEUYNM Ha YPOBHE CaMOCTOSITEIBHO IIOATOTOBIEHHOIO U
HEMOATOTOBJIEHHOI'O BBICKA3bIBAHUS 10 TEMaM CHEHHMAIbHOCTH M MO JUCCEPTALMOHHON
pabote (B hopme coobmieHus, nHPOPMAITUH, TOKIA1a);

- YMEHUSAMH TUAJIOTHYECKOH peyn, MO3BOJIIOIMMH €My IPUHUMATh y4acTHe B 00CYXIEHUU
BOIIPOCOB, CBSA3aHHBIX C €r0 HAYYHOU PabOTOH U CIIEHUAIBHOCTHIO.

Ilepesoo

VYCTHBIM U MMCBMEHHBIN NIEPEBOJ C MHOCTPAHHOTO S3bIKA HA POJHOM SA3BIK MCIOJbB3YyETCs
KaK CPEeJICTBO OBJIAJICHUS NHOCTPAHHBIM S3bIKOM, KaK IIPUEM Pa3BUTHUS YMEHUI U HaBBIKOB UTEHUS,
Kak HamOonee >(PQPEKTHBHBII CMOCO0 KOHTPOJS MOJHOTHI M TOYHOCTH IMOHMMaHUs. Jlis
(bopMHpOBaHUS HEKOTOPBIX 0a30BbIX YMEHUH IepeBojia HEOOXOIMMBI CBEICHUS 00 0COOEHHOCTSIX
HAYYHOTO ()YHKIIMOHAJILHOTO CTHIIA, & TAKXKE TI0 TEOPHH MIEPEBOIa: TIOHATHE IIEPEBO/IA; IKBUBAICHT
U aHaJlor; IepeBoJYecKue TpaHchopMalMM; KOMIIGHCALlUs TIOTepb IpU  INEPEBOJE;
KOHTEKCTYaJIbHbIE 3aMEHbl; MHOTO3HAYHOCTh CJIOB; CJIOBAPHOE M KOHTEKCTHOE 3HAYEHHUE CJIOBA;
COBIIQJICHUE U pACXOXKACHUE 3HAYCHUH WHTEpHALIMOHAIBHBIX CIIOB ((IOXKHBIE JPY3bsi»
[IEpPEeBOUMKA) U T.II.

Hucomo

B naHHOM Kypce NMHUCbMO paccMaTpUBAaeTCsl HE TOJIBKO KaK CPEACTBO (OPMHUPOBAHUS
JUHTBUCTUYECKOW KOMIIETEHIIMM B  XOJI€ BBIINOJHEHUS MHMCbMEHHBIX YIPAKHEHUH Ha
IrpaMMaTHYECKOM U JIEKCUUYECKOM MaTepuaine. PopMUpYIOTCS TakK€ KOMMYHUKaTUBHBIE YMEHUS
MUCHbMEHHOW (OpMbI OOIIEHHUs, a HMMEHHO: YMEHHE COCTaBUTh IUIAH WJIM KOHCIEKT K
MIPOYUTAHHOMY, U3JI0KUTH COJIEpPKaHNE POUYNTAHHOTO B TMCbMEHHOM BHJIE (B TOM 4Hciie B hopme
pe3oMe, pedepaTa W aHHOTAIMM), HANKMCATh JOKJIAJ M COOOIEHHE IO TeMe CIEHUaTbHOCTH
acriupaHTa (CoucKaTess) U T.II.

Paboma nao aA3v61K08bIM Mamepuanom

OBnaneHve BceMH (opMaMU YCTHOTO U NMHCbMEHHOTO OOIIEHUS BEJETCS KOMIUIEKCHO, B
TECHOM €IMHCTBE C OBJIAJICHUEM, ONPEACICHHbIM (OHETHUECKUM, JIEKCHYECKUM U
rpaMMaTH4YE€CKUM MaTEpUAJIOM.

S3p1KOBOM MaTepHall JOJDKEH pacCMaTPUBATHCA HE TOJIBKO B BUJE YACTHBIX SIBJICHUH, HO U
B cucteme, B popme 0600111eHs U 0030pa TPYIN POACTBEHHBIX SBICHUN U COMTOCTABICHUS UX.

Donemuxa

[Iponomxaercs paboTa MO KOPPEKUMH NPOU3HOIIEHUS, IO COBEPUIEHCTBOBAHUIO
IIPOU3HOCUTENIBHBIX HABBIKOB IIPM UYTEHUM BCIyX W YCTHOM BbICKa3biBaHMH. [lepBocreneHHoe
3HaYEHHUE NMPUAAECTCA CMBICIOPA3TUYUTEIbHBIM (DaKTOpaM:

— UHTOHAIIMOHHOMY O(OPMIICHHIO MPEIOKEHUs (JeJIeHHe HAa MHTOHALMOHHO-CMBICIIOBBIE
IPYNIBI-CHHTarMbl, MpaBWJIbHAs paccTaHOBKa ()pa3oBOro M B TOM YHCIE JIOTUYECKOTO
yZIapeHus, MEIoaus, Nay3alns);

— CIIOBECHOMY yJIapeHHIO (B JABYCJIOXHBIX M B MHOTOCJIOXHBIX CJIOBaX, B TOM YHCIIE B
IIPOU3BOJHBIX U B CJIOKHBIX CJIOBAaX; IEPEHOC yIapEHMsI IPH KOHBEPCUN);

— MIPOTUBOMNOCTABICHHIO JIOJITOTHI M KPATKOCTH, 3aKPBITOCTH U OTKPBITOCTHU TJIACHBIX 3BYKOB,
Ha3JIM3aLMH TIaCHBIX (U1 (PPAHILy3CKOTO S3bIKA), 3BOHKOCTH (JIs1 aHTJIIMHCKOTO S3bIKA) U
[JIYXOCTH KOHEYHBIX COTJIACHBIX (1151 HEMELIKOTO SI3bIKA).

Pabora Hajx mpom3HOLIEHHEM BEETCS Kak Ha MaTepualie TeKCTOB JUIS YTEHHs, Tak M Ha
CHelHalbHbIX (POHETUYECKUX YIPAKHEHUSIX U 1a00paTOPHBIX paboTax.

Jexkcuka
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[Tpu paboTe Haj JEKCHKOW YYHMTBHIBAETCS CIEHU(UKA JIEKCHYECKUX CPEICTB TEKCTOB IO
CIELMAIbHOCTU aclupaHTa (COMCKATeNsl), MHOTO3HAYHOCTh CIIYy’K€OHBIX M OOLIEHAYYHBIX CIIOB,
MEXaHU3MBI CII0BOOOpa30BaHUs (B TOM YHUCIIE TEPMHHOB M MHTEPHAIIMOHAIBHBIX CJIOB), SBICHHS
CUHOHMMHHU 1 OMOHUMMH.

AcnupaHT (COMCKaTeNb) JOJKEH 3HATh YIIOTPEOUTENbHBIC (PPA3COTIOrHIeCKIe COYCTAHUS, YACTO
BCTpEYaroLecs B MMCbMEHHON Pedr M3y4aeMoro UM HOAbSA3BIKA, @ TAKXKE CJI0BA, CIIOBOCOUETAHUS U
(bpazeonoru3Mel, XapakTepHbIE 11 YCTHOM PEYH B CUTYAIMSX JETI0OBOTO OOIICHUS.

Heo6xonuMo 3HaHUE COKpALIeHUH U YCIOBHBIX O0O03HAaUY€HUHl M yMEHHE IpPaBHIBHO
IpOYUTATh (POPMYJIIBI, CHMBOJIBI U T.II.

AcnupaHT (CoMCKaTenb) JOJKEH BECTH pabo4Mii CIOBapb TEPMUHOB M CIIOB, KOTOpbIE
HMEIOT CBOM OTTEHKH 3HAUYEHUI B U3y4aeMOM IMObSI3bIKE.

I'pammamuxa

[IporpaMma nmpexnosaraeT 3HAaHUE M IPAKTUYECKOE BJIaJECHUE I'PaMMaTHYECKUM
MUHHMYMOM BY30BCKOI'O Kypca 110 MHOCTpaHHOMY s3bIKy. Ilpu yriyOneHuM U cucTeMaTu3aluu
3HAHUW TIpaMMaTHYECKOro Marepuana, HeoOXOAUMOro JUis 4YTEHHs U [epeBoja HayyHOU
JUTEpaTyphl IO CIEUUATBHOCTH, OCHOBHOE BHUMAaHME YJIENAETCS CpPEeJCTBAM BBIPAXKEHUS U
pacro3HaBaHMs TJIaBHBIX YJIEHOB IPEIJIOKEHUS, OINpPENEICHUIO TPaHMI] WICHOB IPEJIOKEHUS
(CHHTaKCHMYeCKOE WICHEHUE NPEJIOKEHHs); CIOXKHBIM CHHTAKCHUYECKHMM KOHCTPYKLUSM,
TUOUYHBIM JIJISl CTHJII HAaydyHOW pedd: o0OpoTaM Ha OCHOBE HEIMYHBIX TJIAroJIbHBIX (hopM,
IIACCUBHBIM KOHCTPYKLUSIM, MHOTO3JIEMEHTHBIM OINpeAeieHUs M (aTpUOYTHBIM KOMIUIEKCaM),
YCEUEHHBIM TI'PAMMATUYECKUM KOHCTPYKIUSAM (O€CCOIO3HBIM MPUAATOYHBIM, SJUIUITUYECKUM
IPEUIOKEHUSM U T.I1.); SM(PATUYECKUM M WHBEPCUOHHBIM CTPYKTYPaM; CPEACTBAM BBIPAKCHMS
CMBICJIOBOTO (JIOTUYECKOT0) LIEHTpA MpPENoKEeHUsI U MoAalbHOCTU. llepBocTeneHHOe 3HaueHue
UMEeT OBJIaIeHuE OCOOCHHOCTSAMHU U IPHEMaMU N€PEBOA YKa3aHHbIX SBJICHUH.

[Ipu pa3BUTHM HABBIKOB YCTHOM pedurd 0coOO€ BHHMAHUE YIENSETCS MOPSJIKY CIOB KaK B
acIeKTe KOMMYHHMKATUBHBIX THIIOB IIPEUIOKEHNN, TaK U BHYTPH IIOBECTBOBATENIBHOIO TPEITIOKEHMS,;
YIOTPEOIEHUIO CTPOEBBIX TPAMMATHYECKUX JIEMEHTOB (MECTOMMEHHI, BCIIOMOIaTeNIbHBIX TJIaroJioB,
HapeuMii, MpeyIoroB, COI030B); IJIArOJIbHBIM (opMaM, TUIHYHBIM JUIS YCTHOW pEYM; CTEHEeHSAM
CpaBHEHUS MpUJIaraTelIbHbIX U HapEeUUid; CPEJICTBaM BbIPAXKEHUSI MOJTAJIbHOCTH.

Yueonvie mexcmor

B kauecTBe y4yeOHBIX TEKCTOB M JIUTEPATyphl JUIsl YTEHUS UCIOJB3YETCSI OpUTMHATIbHAS
MOHOTpaduueckass M NepUOAMYECKas JUTepaTypa IO TEeMaTHKe IIMPOKOro Npoduis By3a
(HAy4HOTO YUpeXACHHUs), IO Y3KOH ClenuaibHOCTH aclUpaHTa (COMCKATEeNs), a TAKXKe CTaTbU U3
KYPHAJIOB, M3/1aBa€MBbIX 32 PyOEIKOM.

Jns pa3BUTUS HABBIKOB YCTHOW pEUYM MPUBJIEKAIOTCS TEKCTHl IO CIEUUaIbHOCTH,
UCHOJb3yeMble JUIsI YTEHHs, CIELUAIU3UpPOBAHHBIE YdeOHble MOcoOus JUIsl aclMpaHTOB I10
Pa3BUTHIO HaBBIKOB YCTHOM peyu.

OO6umit 06beM JIuTepaTyphl 3a MOJHBIN KypC 110 BCEM BUJaM paboT, yUUThIBas BpEMEHHBIE
KPUTEPUU IIPU Pa3IUUHBIX LEJIX, T0JKEH cocTaBisITh npumepHo 600000—750000 neu. 3HakoB (TO
ectb 240-300 ctp.). Pacnpenenenne yuyeOHOro marepuana Jjisi ayJUTOPHOM M BHEAyAUTOPHOU
MPOPabOTKH OCYIIECTBISAETCS Kadeapoit pycckoro u mHoCcTpaHHbIX sa36ik0B BI MK B cooTBeTCTBUHT
C MIPUHSATHIM Y4EOHBIM IpaUKOM.

3. Coaep:kaHne U CTPYKTYPA KAHAUAATCKOI0 IK3aMeHA 10 HHOCTPAHHOMY fI3bIKY

Ha xaHmmagatckoM »5K3aMeHE aclHpaHT (COMCKAaTellb) JOJDKEH MPOIAEMOHCTPHPOBATH
YMEHHUE T0JIb30BaThCsl MHOCTPAHHBIM S3BIKOM KaK CpPEICTBOM MpPO(ECCHOHATBHOrO OOIIEHUS B
Hay4HOU cdepe.

AcnupaHT (coumckarenb) JOJDKEH BiajeTb  opdorpaduueckoir, opho3MuvecKoil,
JIEKCHYECKOW M TPAMMAaTHYECKOW HOPMaMHU M3y4aeMOoro s3bIKa M MPaBUIILHO MCITOJIB30BATh X BO
BCEX BHJAX pEUYEBOM KOMMYHHUKALMM, B HAy4HOH cdepe B (opMe yCTHOTO M MUCHMEHHOTO
oO01IeHus.
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T'osopenue

Ha kanampgaTckoM »SK3aMEHE aclHUpaHT (COMCKATellb) JIOJDKEH TPOJAEMOHCTPUPOBATH
BJIAJICHUE  TOJATCOTOBJIECHHOM  MOHOJIOTMYECKOW  PEYbI0, a TaKXKE  HENOATOTOBICHHOU
MOHOJIOTHYECKON M JHATIOTMYECKOM PEYbl0 B CHTyallud OQHUIIMAIBLHOTO OOIICHHS B Ipeienax
MIPOTPaMMHBIX TPEOOBAHHIA.

OuleHUBaeTCS  COAEPXKATEIBHOCTh,  aJICKBaTHasi  peajau3alusd  KOMMYHUKATHUBHOTO
HAMEPEHUS, JIOTUYHOCTh, CBI3HOCTh, CMBICIIOBAsA U CTPYKTYPHAs 3aBEPLIEHHOCTh, HOPMATUBHOCTD
BBICKA3bIBaHMA.

YUmenue

AcnupaHT (CoucKaTeNb) JAOJKEH MPOAEMOHCTPUPOBATh YMEHUE YHUTATh OPUTHMHAIBHYIO
JUTEpaTypy MO CICNHAIBHOCTH, OMHPAsICh HAa HW3YYCHHBIM S3BIKOBOM MaTepuas, (POHOBBIE
CTpaHOBEIUECKUE U MPOPECCHOHATBHBIC 3HAHUS, HABBIKH SI3IKOBOM M KOHTEKCTYaJIbHOU JTOTaIKH.

OLeHMBaIOTCA HaBBIKM U3YYAIOIIETO0, a TAKXKE OMCKOBOTO U TPOCMOTPOBOTO YTEHHUS.

B mepBoM cnyudae olleHMBaeTCS YMEHHE MaKCUMalbHO TOYHO M AJE€KBAaTHO H3BJIEKATH
OCHOBHYIO HH(OpMaINIO, COIEPKaTYIOCs B TEKCTE, IPOBOAUTH 0000IIEHNE U aHAIIU3 OCHOBHBIX
MOJIOKEHUHN MPEIbIBICHHOTO HAYYHOTO TEKCTa JJIsl TOCIEYIOIIETO MePEeBO/ia Ha A3BIK 00yUYEHUS,
a TaK)Ke COCTABJICHUS PE3IOME Ha HHOCTPAHHOM SI3BIKE.

Tucvmennvlii nepesod HAYYHOTO TEKCTA MO CHEIUATLHOCTH OIICHUBAETCS C YYETOM OO0IIeH
a/JICKBaTHOCTU TIEPEBOJA, TO €CTh OTCYTCTBHSI CMBICIOBBIX HCKa)KEHUH, COOTBETCTBHUSI HOPME U
y3YCy sI3bIKa MepeBOa, BKIIt0Uas yoTpeOIeHHEe TEPMUHOB.

Pe3tome TpOUNTAHHOTO TEKCTa OLEHUBAETCS C YYETOM O0beMa M MPaBUIBHOCTU
W3BJICYCHHOW WH(OpMamMM, aaeKBaTHOCTH pealu3allii KOMMYHHUKATHBHOTO HAaMEPCHWS,
COJIEP>KATEIBHOCTH, JIOTUYHOCTH, CMBICIIOBOW U CTPYKTYPHOW 3aBEpPIIEHHOCTH, HOPMATUBHOCTH
TEKCTA.

[Ipy MOMCKOBOM M MPOCMOTPOBOM UTEHUHU OLEHMBAETCS YMEHHE B TE€UEHUE KOPOTKOTO
BPEMEHU OIPEACIUTh KPYyr pPacCMaTPUBAEMBIX B TEKCTE BOMPOCOB M BBIIBUTH OCHOBHBIE
MOJIOKEHUS aBTOpa.

OuenuBaeTcsi 00beM U MIPaBUIILHOCTH U3BJICUEHHON MHGOPMAITIH.

4. Kanauaarckuii 3K3aMeH 110 MHOCTPAHHOMY SI3BIKY

Kanaunatckuii sK3aMeH 10 MHOCTPAHHOMY SI3bIKY NMPOBOAMTCS B J[BA 3Tala: HA nepeoM
9mane aclupaHT (COMCKATeNb) BBIMOJHIET MUCHBMEHHBIM IEpPEBOJI HAYYHOIO TEKCTa IO
CMELUANTBbHOCTH C MHOCTPAHHOTO Ha pycckuil s3bIk. O0beM Tekcra — 15 000 meyaTHBIX 3HAKOB.
VYcnenHoe BhINOIHEHHE TUCHbMEHHOTO NEPEBO/IA SBIIAETCS YCIOBUEM JIOIYCKa KO BTOPOMY dTaly
sKk3aMeHa. KauecTBo nepeBo/ia OLIEHUBAETCS 10 3aUETHON CUCTEME.

Bmopoii s5man s5x3aMeHa POBOJAUTCS YCTHO M BKITIOUAET B C€0s TpU 3aJaHUS:

1. W3ydaromiee yTeHHE OPUTHHAIBLHOTO TeKcTa Mo crnernuanbHocTH. O6BemM 2500-3000
MeYaTHBIX 3HAaKOB. Bpems BeimomHeHus pabotel — 45-60 munyt. dopma mnpoBepkw:
nepeaaya u3BJICUeHHOW HH(POPMALIUU OCYIIECTBISAETCS Ha UHOCTPAHHOM SI3bIKE.

2. bernoe (mpocMoTpoBoOe€) YTE€HHWE OPUTHMHAIBHOIO TEKCTa MO creununanbHocTu. O0beM —
1000-1500 meuatHbix 3HaKkoB. Bpems BbimomHeHus — 10 munyTr. dopma HpoBepKH —
nepegava u3BJIeYeHHON HH(GOPMaIlMK HA UHOCTPAHHOM SI3BIKE.

3. becena c sk3aMeHaTopaMM Ha MHOCTPAHHOM SI3bIKE IO BOIPOCAM, CBSI3aHHBIM CO
CIEIUATLHOCTBIO U HAYYHOU paboTOM acupaHTa (COMCKATEs).
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O0pasen OmiieTa K KAHIMAATCKOMY 9K3aMeHY M NPHJIOKeHUe K HeMy

DejlepasibHOE FOCYIAPCTBEHHOE OI0KETHOE 00Pa30BaTe/IbHOE YUpeKIeHHe
BBICILIET0 00Pa30BAHUS
«Bcepoccuiickuii rocy1apcTBeHHbII HHCTUTYT kKuHematorpaguu numenu C.A. I'epacumoBay
Kadenpa pycckoro u
YrBepxnarw: HHOCTPAHHBIX SI3bIKOB
3aB. kadeapoii
<« » 202_r. Hayunasi cnienuajbHOCTh KamuiaTckuii sk3aven
5.10.3 Buawi uckycers (Kuno-,
TeJIe- M Ipyrue IKPaHHbIe 1O THCIHIILTHE
«Hnocmpannwiil A361K»
uckyccTBa) (yposens nodzomosxu
Kaopoe evicuueil Keanupuxayuu)
dopma 00yuyeHns1 ouHasi
DK3AMEHALIMOHHBINA BUWIET Ne 1

1. [Ipountaiite co ciioBapéM CTaThiO MO crenuaaTbHOCTH 00bEMOM 2.500-3000 meyaTHbIX
3HAKOB Y U3JIOKUTE HA UHOCTPAHHOM SI3bIKE €€ coliepKaHue.

2. [IpounTaiite opurnHanbHyto craTthio 006EMOM 1.300-1500 meyaTHBIX 3HAKOB 0€3 ClIoBaps
u OynbTe TOTOBBI H3JIOKHTH ©€ OCHOBHOE COJICpXKAHHE HAa HHOCTPAHHOM  SI3BIKE.
[TobGecenyiiTe c sKk3aMeHATOpPaMH MO MPOOIEeMaTHKE JAHHOM CTaThU.

3. [ToGecenyiiTe ¢ SK3aMeHATOpaMH Ha WHOCTPAHHOM S3BIKE HA TEMBI, CBSI3aHHBIC C
MPOBOAUMBIM Bamu nuccepTalliOHHBIM UCCIIEIOBAHUEM.

IIpniaoxenne 1. O0Opasen 3agaHuii Ha KaHIMJATCKOM 3JK3aMeHe IO JHCHHUILINHE
«/HoCcTpaHHbI A3bIK (AHTJIMHCKHI)).

3ananue 1. [Ipounraiite co cioBapéMm craThio O crenuanbHOCTH 00BEMOM 2.500-3000
MIEYaTHBIX 3HAKOB U M3JIOKUTE MO-aHTIUICKH e€ cojiepkaHue (BpeMs oAroToBKH 45-60 MuH.).

Theories of the Cinema and Aesthetics of the Cinema

By Jacques Aumont, Alain Bergala, Michel Marie, and Marc Vernet 2.611 m.3.

Film theory is often assimilated with the aesthetic approach. However, these terms do not
denote the same domains, and it is useful to distinguish them. Since its origins, film theory is equally
the object of a polemic concerning the pertinence of approaches that are nonspecific to the cinema
and that arise from disciplines exterior to its field. For example, linguistics, psychoanalysis, political
economy, ideological theories, iconology, and gender studies are all disciplines that have been the
locus of significant theoretical debates during recent years.

The cinema’s cultural illegitimacy provokes an increase in chauvinism that postulates that
film theory can only be derived from film itself; exterior theories can only illuminate secondary and
thus nonessential aspects of the cinema. This particular valorization of a cinematic specificity
continues to weigh down theoretical processes; specifically, it helps prolong the isolation of film
studies and thereby hinders the discipline's progress.

An Indigenous Theory. There exists an internal tradition of film theory that is sometimes
labeled "indigenous™ theory. It results from the accumulative theorization of the most pertinent
observations of film criticism when practiced with a certain finesse: the best example of this specific
mode of theory is still André Bazin's What Is Cinema?

Conversely, Jean Mitry's Esthétique et psychologie du cinéma, an undeniable classic of
French film theory, proves that such an aesthetics cannot be constituted without contributions from
logic, the psychology of perception, theory of the arts, etc.
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A Descriptive Theory. Theory is a process that recovers the elaboration of concepts capable
of analyzing an object. A theory of the cinema, in the sense it is given here, does not concern a set
of rules one must follow when directing a film. Theory here is instead descriptive; it strives to
account for observable phenomena in films and also, by creating formal models, to envision figures
not yet realized in actual works.

Film Theory and Aesthetics. To the extent that the cinema is susceptible to diverse
approaches, there cannot be one theory of the cinema, but rather there must be theories of the cinema
corresponding to these various approaches. One of these approaches involves aesthetics. Aesthetics
covers reflection upon the phenomena of signification considered as artistic phenomena. The
aesthetics of cinema is therefore the study of the cinema as an art and the study of films as artistic
messages. It implies a conception of "beauty" and thus of the taste and pleasure of the spectator as
well as the theoretician. Film aesthetics thereby depends upon general aesthetics, a philosophical
discipline concerned with all arts.

Aesthetics of the cinema presents two facets: first, there is the general aspect that
contemplates the aesthetic effects proper to the cinema; second, there is the specific aspect, centered
on the analysis of particular works. This is film analysis, or criticism in the normal sense of the term,
as it is used in the plastic arts and musicology.

3aganue 2. [Ipounraiite opurnHaibHyto cTarbio 00bEMoM 1000-1500 nevaTHbIX 3HaKOB O6€3
cioBaps (Bpems moAroToBku 10 MuHYT) U OyAbTE TOTOBBI U3JIOKUTH €€ OCHOBHOE COZEpPKAHHE T10-
anrmuiicku. [loGecenyiite ¢ IK3aMeHAaTOpaMH 10 MTPOOIEMATHKE TaHHOW CTaThH.

The Concept of Chronotope and its relevance to cinema 1500 n.3.

The concept of Chronotope has been invented by Russian literary critic, Mikhail Bakhtin
(who actually borrowed it from Einstein’s theory of relativity) and literally means “time-space”.
Mikhail Bakhtin’s idea of the chronotope: the singular linkage of time and place — how place is
always a place in time — and how this creates the significance of memories of a particular place.

As Natasha Synessios (2001) has suggested, this concept was influential on Tarkovsky’s
thinking for this particular film [Mirror]. Speaking generally, we might suggest that film is
particularly suitable for this fusing of space and time, with its attempt, as Tarkovsky himself saw it,
to stop time. Film is an artistic medium specifically intended to hold up time and to create
impressions using time and space.

The symbolism of the mirror in Tarkovsky’s films according to Green (1993) is used as ‘the
metaphorical looking-glass that provides man with a reflection of himself. In its surface, time is
refracted; and it is a transitional device through which one may pass to other worlds, other states of
consciousness’.

The view Tarkovsky seeks is that of the child, with which we glimpse Utopia or paradise.
The point in man’s history where he takes the wrong path is where the child loses its innocence and
begins to comprehend the world in documentary form. It marks an attempt to recover the vision of
childhood as well, not just the memories, but the unexplained mysteries, with all their discontinuities
and distortions of time; a child’s eye view of the world and history.

While Bakhtin was primarily concerned with chronotopes of the novel, critics such as Robert
Stam have recently suggested that the chronotope seems in some ways even more appropriate to
film as a medium in which “spatial and temporal indicators are fused into one carefully thought
reality.

Saua}me 3. HO6€CCIly1‘;ITC C 3K3aMCHATOpaMU Ha AHTJIUMCKOM SI3BIKE Ha TEMBI, CBA3aHHBIC C
IIPOBOAVMBIM Bamu AUCCEPTAIMOHHBIM HUCCICIOBAHUCM.
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IIpniaoxenne 2. OOpasen 3agaHuii Ha KaHIMJATCKOM 3K3aMeHe IO JHCHUILINHE
«/HocTpaHHbIi A3bIK ((PpaHIy3CKUii)»

3ananue 1. [IpounTaiiTe co cioBapéM CTaThiOo MO crenHabHOCTH 00BEMOM 2.500-3000
MEYaTHBIX 3HAKOB U M3JIOKUTE MO-(ppaHIry3cKu e€ conepxanue (BpeMsi moAroToBku 45-60 MuH.).

Tchekov vu par René Féret 2541m.3.

Décédé peu aprés la sortie frangaise de cet “Anton Tchekhov —1890”, René Féret sera resté
jusqu’a la fin un cinéaste farouchement fidéle a ce qu’on pourrait appeler une idée familiale du
cinéma, devant et derriére la caméra. Familiale dans sa forme: Féret travaille littéralement en
famille, la réelle (épouse et enfants) comme la cinématographique (acteurs et artisans). Mais aussi
familiale dans son contenu: auteur de nombreuses ceuvres autobiographiques, Féret aime aussi
raconter les histoires de famille des autres. Il applique a nouveau cette vision toute personnelle et
intime du cinéma pour raconter son Tchekhov.

Dans le cas d’une biographie filmée, alors que le spectateur espere un regard neuf mais aussi
¢clairant sur un personnage connu, une telle vision peut toutefois se révéler une arme a deux
tranchants. Entre les mains de Féret, on peut considérer qu’il est tout a I’honneur du cinéaste de
vouloir aborder un personnage de la trempe de Tchekhov d’abord, et avant tout, sous le prisme de
I’homme ordinaire — et de I’homme de famille. Le hic est que Tchekhov n’est pas un homme
ordinaire et que Féret s’évertue a le dire, a le répéter et a le démontrer sans répit, de la scéne
d’ouverture jusqu’au carton final. C’est ce déséquilibre entre la forme et le fond qui agace en fin de
compte, alors que I’on s’¢était d’abord laissé glisser facilement dans cet univers historique attirant, a
la mise en sceéne raffinée et aux dialogues un brin théatraux et étudiés.

D’un c6té, donc, la forme: intime, personnelle, au plus pres de I’écrivain et de sa famille,
lesquels sont filmés en lumiere naturelle, en plans trés simples. C’est ’aspect le plus réussi et le
plus satisfaisant du film. Ainsi, Féret nous convie a partager le quotidien de cet homme exceptionnel
et de ses proches, reflétant les trois parties de son récit dans la facture visuelle du film. Chez le
Tchekhov d’avant la consécration, tout est exigu, y compris les cadrages (serrés, aux limites de
I’étouffement), les décors (principalement intérieurs, beiges, sommaires) et la lumiere (en ombres
et en noirceur), parfaites métaphores de 1’étroitesse de la sobre demeure de Tchekhov. En deuxiéme
partie, alors que 1’écrivain a recu le prix Pouchkine et qu’il est courtisé de tous cotés, les cadrages
s’ouvrent, la composition s’élargit, les décors se complexifient et la lumiére délaisse les zones
d’ombres pour retrouver 1’extérieur et 1’éclat du soleil. Quant a la troisiéme partie, sur 1’7le de
Sakhaline, elle entreméle les deux approches puisque Tchekhov y trouve a la fois enfermement (des
prisonniers) et ouverture sur le monde (confirmation de sa renommeée jusqu’en Sibérie).

C’est I’autre coté du film, soit le fond, qui pose probléme : Féret souligne le génie de
Tchekhov avec tant d’insistance qu’il en devient I’unique moteur narratif, jusqu’a en assommer le
spectateur. Il ne se trouve pas un personnage a douter de ce génie.

3aganue 2. [Ipounraiite opurnHaibHyto cTatbio 00bEMoM 1000-1500 nevaTHbIX 3HAKOB 6€3
cioBaps (Bpemst oaAroToBkH 10 MUHYT) 1 OyAbTE TOTOBBI U3JIOKHUTH €€ OCHOBHOE COZIEpP KaHUE I0-
¢dpanmyscku. [ToGeceayiite ¢ sK3aMeHAaTOpPaMHU 10 MTPoOIEeMaTHKE TaHHON CTaThH.

Le cinéma, est-il en crise? 1386 m.3.

La polémique n’est pas nouvelle: le cinéma serait en crise? Médiocres résultats au box-office
et une chute de la fréquentation en salle. Le paysage mutant dans lequel s’inscrit désormais la
nouvelle donne cinématographique, celle d’une révolution numérique et cyberculturelle sans
précédent, donne lieu a un repli sur la sphéere privée et a de nouvelles habitudes de fréquentation du
cinéma. A preuve I’essor des écrans domestiques, le téléchargement en ligne et I’offre des réseaux
de vidéo sur demande dont, par exemple, I’anglophone Netflix et ses 25 millions d’abonnés a travers
le monde. On soulignera par ailleurs un engouement pour les séries télé, souvent plus audacieuses
que bien des films en salle.

Compte tenu des plus récentes extensions technologiques, des modes contemporains d’acces
a I’image, doit-on en déduire que le statut méme de la salle de cinéma est aujourd’hui menacé par
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un contexte socio-historique en transformation et une industrie qui tend toujours a confondre art et
commerce en associant le septieéme art a un pur divertissement? Chose certaine, le cinéma a vocation
artistique est en mal de lieux de diffusion publics et semble la premiére victime de ce nouveau
paradigme qui complexifie et précarise la réalité du septieme art. Alors, quelles formes pourraient
bien prendre aujourd’hui les lieux de résistance capables de maintenir vivant le rituel collectif de
I’expérience filmique? Faut-il « repenser la salle de cinéma » ou envisager le cinéma autrement?
Deux questions cruciales auxquelles il faut répondre en s’effor¢ant de penser 1’avenir.

3ananme 3. [Tobecenyiite ¢ sx3aMeHaTOpaMH Ha (PPAHI[y3CKOM SI3bIKE HA TEMBbI, CBS3aHHBIC
C IPOBOJMMBIM Bamu anccepTanioHHBIM UCCIIEJOBAaHHEM.

Ipuiaoxkenne 3. OOpasen 3ajaHuii HA KAHAHJATCKOM JK3aMeHe MO IUCIHHUILIAHE
«/HOCTpaHHBIN A3bIK (HEMELKH)).

3aganue 1. [IpounraiiTe co cioBapéMm craThio MO crneruaitbHOCTH 00BEMOM 2.500-3000
MeYaTHBIX 3HAKOB U M3JIOKUTE MO-HEMEIIKH €€ cojiep)kaHue (Bpemst OArOTOBKH 45-60 MHH.).

Interview mit dem Regisseur Roland Emmerich 2413mn.3.

Emmerich: 71 Millionen Dollar hat ,,Independence Day” gekostet. Das ist eine Menge
Geld. Dennoch versuche ich, meine Filme so billig wie moglich zu machen. AuBBerdem hat man bei
einem Film, der 70 oder 80 Millionen Dollar kostet, viel mehr Freiheit als bei einer 12-Millionen-
Dollar-Produktion.

Spiegel: Denken Sie an jedem Drehtag ans Geld?

Emmerich: Das ist nicht zu vermeiden: Viele Menschen stehen am Set, es gibt die teuren
Modelle. Man hat stindig das Gefiihl, jede Verzogerung kostet viel, viel Geld. Aber als Deutscher,
der nicht im System Hollywood aufgewachsen ist, drehe ich schneller und unkomplizierter.

Spiegel: Etwa mit den Studenten, die Sie fiir die Arbeit am Film extra aus der Filmakademie
Ludwigsburg nach Hollywood eingeflogen haben?

Emmerich: Bei einem Besuch in Deutschland habe ich gesehen, was die an der Akademie
schon fiir aufregende Sachen am Computer machen. Ich wollte mit jungen Leuten
zusammenarbeiten, die noch nicht so lange im Geschéft sind und die eine neue Sicht der Dinge
haben.

Spiegel: Ihre Filme waren schon immer bunte Trickspektakel, andere Regisseure lehnen die
Arbeit mit digitalen Médtzchen ab — aus Angst, die Handlung konnte sich im optischen Overkill
verlieren.

Emmerich: Das verstehe ich iiberhaupt nicht. Das Tolle an der digitalen Technik ist doch,
dass der Regisseur immer mehr Kontrolle gewinnt. Frither hat man eine Szene mit Trickeffekten
erst flinf Wochen nach dem Dreh gesehen und dann auch nur als grobe Videokopie. Am Ende hat
man gehofft, dass der Film so aussieht, wie man es erhofft. Aber nach dem Drehen etwas zu
verdndern war sehr schwer. Mit Hilfe der Computer kann man sich ganz schnell jede Einstellung
ansehen, man kann sich mit dem Spezialisten in einen dunklen Raum setzen und am Monitor jedes
Bild so verdandern, wie man mochte. In ein paar Minuten ldsst sich eine Unschérfe einbauen oder
eine Explosion noch dramatischer gestalten.

Spiegel: Der Regisseur als Computer-Tiiftler?

Emmerich: Ich kann ja nicht mal einen Computer anschalten, aber ich finde die
Moglichkeiten klasse.

Spiegel: Wiirden Sie einen Film nur im Cyberspace drehen, mit digitalen Rdumen und
synthetischen Schauspielern, wie Disneys ,,Toy Story”?

Emmerich: Unheimlich gerne, allerdings ohne die kiinstlichen Schauspieler. Es wird bald
moglich sein, sehr viele einzelne Elemente zu drehen, zum Beispiel einen Parkplatz und ein paar
Gebdude, und spiter baut man daraus am Computer die Szene zusammen. Man kann dann spielen,
als ob man Legosteine vor sich hitte.
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Spiegel: Das klingt, als ob das Drehen an realen Schauplétzen Sie gar nicht mehr interessiert.
Der Bilderspeicher als Ersatz fiir die Wirklichkeit, und der Regisseur sitzt nur noch im
Kammerchen?

Emmerich: Ich sitze gern mit den Grafikern im dunklen Biiro und bastle an der Szene. Aber
ich glaube, man wird nie einen Film komplett am Bildschirm des Computers machen kdnnen.

3ananmue 2. [IpounTaiite opurnHanbHyo crathio 006EMoM 1000-1500 nmeyaTHbIX 3HAKOB O3
croBaps (Bpems noAroToBku 10 MUHYT) 1 OyIbTE€ TOTOBBI H3JIOKHTH €€ OCHOBHOE COJIep KaHHE TI0-
Hemenku. [loGecenyiiTe ¢ sK3aMeHaTOpaMu MO MPoOJIEMATHKE TAHHOW CTaThH.

«Zur rechten Zeit der richtige Mann: Julius Pinschewer» 1513n.3.

Inen Jahren zwischen der Entstehung des Films und seiner sukzessiven Etablierung in der
Offentlichkeit und dem ersten Weltkrieg 1914/18 entstand der Werbefilm, bliihte auf und entfaltete
seine ersten, grundlegenden Formen.

Julius Pinschewer griindete 1910 in Berlin die erste deutsche Werbefilmproduktionsfirma.

Nach dem damaligen Stand der Technik und der noch unentwickelten Arbeitsteilung in der
Filmproduktion hat er die Ideen fiir die Szenchen gefunden und sie der Firma Maggi fiir die
Realisierung per Film empfohlen. Er hat sie in lebendige Abldaufe umgesetzt, fiir die Kamera
arrangiert und abfilmen lassen und die Filme anschlieBend in den Kinos in Umlauf gebracht.

Er war — nach eigener Aussage — 1910 durch einen Kinobesuch auf die Idee gekommen.
,,Plakate Schutzmarken fiir Handel und Industrie mit Hilfe des Films zum Leben zu erwecken und
die so gewonnenen Filmstreifen zum Zwecke der Werbung durch die dltenteichen Lichtspieltheater
laufen zu lassen®. Er nannte den Werbefilm ein ,lebendes Plakat* und faPte damit formelhaft
zusammen, was es in Bezug auf Werbefilm seinerzeit in Produktion, Distribution und vor allem
unter optisch-werbestrategischen Gesichtspunkten gab.

Pinschewer dachte modern insofern, als er die noch wenig bekannten gestalterischen und
merkantilen Chancen eines neuen Massenmediums erkannte und strategisch in Besitz nahm, und
dies entschlossen und risikofreudig mit dem damals gebrauchlichsten Instrument: einer eigenen
Firma. Dieser Sinn fiir bedeutende neue Mdoglichkeiten, Offentlichkeit zu gewinnen und ein
personlich ausgeprigtes kaufménnisches Gesplir fiir einen noch zu erschlieBenden, groBen Markt
machen Pinschewer zum Werbefilm-Griinder und- Pionier in Deutschland.

3ananue 3. [lobecenyiiTe ¢ SK3aMEHATOpaMH Ha HEMEIIKOM SI3bIKE€ HA TEMbI, CBS3aHHBIC C
MPOBOAMMBIM BaMu arccepTallMOHHBIM UCCIEIOBAaHUEM.

Kpurepun oneHok orsera

AcnupaHTbl (COMCKATeNN) MOIYyYaroT 3a OTBET:

“5” —«omauuno» - OTBET NOJHBIN, MOCTPOEHHBI B COOTBETCTBUHU C OPPOIMUUECKUMH,
JIEKCUKO-TPAaMMaTHUYECKUMU W CTUJIMCTHUYECKUMU HOpMaMU HMHOCTPAaHHOTO si3blka. Brageror
HOPMATHUBHOM (DOHETUKOM HHOCTPAHHOTO S3bIKAa W JIETKO OCYIIECTBISIOT KOMMYHHUKATHBHOE
HamepeHnue. CoaepaKaHue TEKCTa Ha U3yJarollee YTEHUE MOHATO ITOJIHOCTBIO, PEAKIIHsI Ha BOIIPOCHI
0 TEKCTy ObIcTpas, aJeKBaTHO BBIPAXKAETCS JIMYHOE OTHOIIEHHE K IMpobiieme. YCTHOe
BBICKA3bIBAHUE CTPOUTCS JIOTUYHO U rpamMoTHO. CaMOCTOSITENbHO BBIABISAIOT I'paMMaTHYECKHE
OLIMOKHU U OOBSACHSIOT COOTBETCTBYIOIIUE IPaMMaTHUECKue sBJIeHUs. [IpaBUIbHO HCIIONB3YIOTCA
SI3BIKOBBIE HOPMBI IPUMEHUTEIBHO K Pa3HbIM (DYHKLIMOHAIBHBIM CTUJISIM.

“4” — «xopomo». OTBET MOJHBINA, MOCTPOSHHBII B COOTBETCTBUH C OPPOIMHUECKUMH,
JIEKCUKO-TPAaMMaTHUYECKUMU W CTUJIMCTHUYECKUMU HOpMaMU HMHOCTPAaHHOTO si3blka. Brageror
HOPMATHUBHOM (DOHETUKOM WHOCTPAHHOTO S3bIKA W JIETKO OCYILECTBIISIIOT KOMMYHHMKATHBHOE
HaMepeHHe, HO BO3MOXKHBI HE3HAYUTENIbHbIe HEeTOuHOCTH W oumuOku. CopepxaHue TeKcTa Ha
M3Y4arolllee YTEHHUE MOHATO, aCIIMPAaHTaMU JaHbl OTBETHI HAa BOIIPOCHI 3K3aMEHATOpa, HO Ioja4ac
OHU 3aTPYJHSIOTCS aI€KBaTHO BBICKA3aTh JIMYHOE OTHOLIEHHE K npobieMe. JlocTaTouHO rpaMOTHO
BBITIIOJIHEH IIE€PECKa3 TEKCTa, HO JOMYIIEHbl HETOYHOCTH. CamocTosTenbHO BbisABIsA0TCA 70%
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OmHMOOK, OMYCKAIOTCS HEKOTOPhIE 3aTPYIHEHUS NMPU OOBSICHEHUH TPaMMATHUYECKOTO SIBJICHHUS.
IIpaBUIBHO UCHOIB3YETCS A3BIKOBAsi HOpMa IPUMEHHUTENBHO K Pa3HbIM (YHKIIMOHATIBHBIM CTHIISM.
“3” — «ynoBJeTBOPUTEIbHO». (OTBET HEIOJIHbIM, I[OCTPOCHHBIH HE B IOJHOM
COOTBETCTBUM C OpP(O3MUYECKUMH, JIEKCUKO-TPAMMATHYECKUMH, CTHJIMCTHYECKMMH HOpPMaMH
MHOCTPAHHOTO s3bIKa. TEKCT MOHAT HE IMOJIHOCTBIO, Peakiusi Ha BONPOCHI K TEKCTy ciadas, B
OTBETaxX Ha BOIIPOCHI JOIyIIEHbl OmMOKH. [lepeckas BBINOIHEH, OJJHAKO, COAEPKUT 3HAUUTEIILHOE
KOJINYECTBO OMIMOOK. YCTHOE BBICKA3bIBAHHE CTPOUTCS HEJIOTMYHO MU HM300MIyeT OONBLINM
KOJINYECTBOM (POHETUUECKUX U I'paMMaTHYEeCKUX OmMO0K. CaMocTosTeNnbHO BhIsABIsAeTCA 10 50%
omKnOOK, HE OOBACHIIOTCA HEKOTOpble TIpaMMaTH4YeCKHe sBieHHs. He BIOJIHE NpaBHIBHO
UCIOJIb3YyeTCs A3bIKOBAasi HOPMa IIPUMEHHUTENBHO K pa3HbIM ()YHKLIMOHAIBHBIM CTUIISM.

«2» — «Hey10BJIeTBOPUTEIbHO». OTBET HEMOJHBIA, HE OTBEYAIOUINHI OpdodmUyecKuMm,
JIEKCUKO-TPaMMAaTH4YE€CKUM U CTUIMCTUYECKUM HOpMaM MHOCTPAHHOT O sA3bIka. CozepikaHue CTaTbu
Ha M3ydalollee YTeHHE He MOHATO, HET PEaKkIMH Ha BOMPOCHL. Y CTHOE BBICKA3bIBAHHUE IIOCTPOCHO
HEJIOTUYHO, C MHOXKECTBOM (POHETHUYECKHUX, JIEKCHUECKUX U rpaMMaTHyeckux omuoOok. Ilepeckas
HE COOTBETCTBYET TpeboBaHUsM. CaMOCTOSTENHHO BBIABIIsICTCS HE Oonee 30% rpamMmaTuyecKux
OoMOOK, rpaMMaTHUYECKUE SIBICHUS HE OOBACHsIOTCA. HempaBWiIbHO MCHOIB3YETCs SI3bIKOBas
HOpMa MPUMEHUTENHFHO K Pa3HBIM (DYHKIIMOHAIBHBIM CTHIISIM.

Kaxiplii 3Tan u 4acTh 3K3aMeHa OLEHUBAETCs 10 NATHOANIBHOM 1iKane. MiToroBas oneHka
3a 9K3aME€H BBICTABISETCA MO MATHOALTPHOW INKajde HA OCHOBAHWHU OICHOK, TOJYYEHHBIX 3a
KaHIMJIATCKUM epeBOl M KaXKIyI0 U3 TPEX yacTeil sk3aMeHa.

dopmMa TPOMEKYTOUHOW  arTecTalii Ui OOydYalomMXCsl C  OTPaHWYCHHBIMU
BO3MOKHOCTSIMM  3/I0pOBbSl M HHBAJIMJOB YCTAHABIMBAETCS C YYETOM HHIUBUAYAJIbHBIX
NCUXO(PHU3NUECKUX 0cOOEHHOCTEH (YCTHO, MUCBMEHHO Ha Oymare, MMCbMEHHO Ha KOMIBIOTEpE, B
dhopme TecTUpOBaHUS U T.1.).

Jns oOydaronuxcsi ¢ OrpaHMYEHHBIMH BO3MOXKHOCTSIMH 3[0POBbS M WHBAIUAOB IPH
HEOO0XOMMOCTH TpelyCMaTpUBAETCsl YBETMUYEHUE BPEMEHU HA MOJTOTOBKY K KaHIMJIATCKOMY
9K3aMEeHY, TMPEJOCTABISIETCS  JOMOJHUTEIbHOE BpeMs s TOJITOTOBKH oTBeTa. llpm
HE00XO0AMMOCTH MPOMEXKYTOUYHAsL aTTECTAIMsI MOKET IMTPOBOIUTHCS B HECKOJIBKO JTArOB.

OrneHouHbIe cpesicTBa AJIsi 0OYUYAIOIIMXCS ¢ OTPAHUYEHHBIMU BO3MOXKHOCTSIMU 3/I0POBbsI U
WHBAINJIOB TPEIOCTABIIIOTCS B (OopMax, aJalTHPOBAHHBIX K OTPAaHUUYCHHSIM WX 3/I0POBBS H
BOCIIPHUATHS HHPOPMALIUU:

a) Jlist i1 ¢ HapyIIeHUsIMU 3pEHUS:

- B IIEYaTHOM (pOpMe yBETUUEHHBIM IIPUPTOM,

- B (hopMe IIEKTPOHHOTO JOKYMEHTA,

- B (hopme aynuodaiina,

0) Jst uin ¢ HapyIeHUsIMH CITyXa:

- B IIeUaTHOH opme,

- B (hopMe AIIEKTPOHHOTO JJOKYMEHTA.

B) Jnist a1 ¢ HapyIIEeHUsIMHM OTIOPHO-/IBUTATENIBHOTO anmapara:

- B IeUaTHOM dopme,

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA,

- B (hopme aynuodaiina.
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[MIPUHATO
IIporokoit 3acenanus Kapeapsl
Ne oT

JIMCT perucrpanum U3MEHEHUH U JOMOJTHEHUM

B paboueii mporpamme (Moyse) TUCHUIUIUHBI «THOCTpaHHBIN S3BIK»
Hayunas cnermansHocTh: 5.10.3 Bunb uckycct (Kuno-, Tene- u aipyrue SKpaHHbIE UCKYCCTBA)

[TporpamMma noAroTOBKM HAYYHBIX U HAYYHO-TIEArOTMUECKUX KaJIPOB B aCHUPAHTYPE
Ha 20 /20  yueOHBIH TOJ

1.B BHOCATCS CIEAYIOIINE U3MEHEHHUS:
(pa3zen paboueil mporpaMMel)

;

L2 ;

10

2.B BHOCATCA CICAYOINNEC NU3MCHCHUS:
(pazzen pabodeit mporpaMmbl)

2] ;

2 ;

2.0

3.B BHOCATCA CICAYOINNEC NU3MCHCHUS:
(paznen pabodeit mporpaMMBbI)

T ;

T ;

3 .

3aB. kadenpoit

(®.1.0. moanwch)
« » 20 1.
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