TEOPWA N UCTOPUA KNHO | SKPAHHBIE NCKYCCTBA

TBopueckne npuHunsr M.JI. Pomma

B KITHOTIE[JaTOTMKe: TeOpeTIIecKue
OCHOBBI 11 IIpeNOflaBaTeNbCKIe MPAKTUKA
YIK 791.43.01

ORCID: 0009-0005-8168-601X

Aemop: Manvuues Bnaoumup Cepzeesun,
DOKTOpP MCKYCCTBOBEeHuUs, Ipodeccop,
WM. o. Pextopa Bcepoccuiickoro rocypap-
CTBEHHOTO YHMBEPCUTETA KMHEMATOIpa-
¢un nmenn C.A. Tepacumosa.
Annomauus: B cTaTbe paccMaTpMBAETCH
PAfL acIeKTOB IIefArOTMYecKoil fesATerb-
HOCTM KuHopexuccepa M.J. Pomma BO
BI'MIKe (1938-1971 rogpl) ¢ TOYKM 3peHMs
aKTYaJIbHOCTM €TI0 MJell U MeTOLOB B CO-
BpeMeHHOM KrHoo6pasoBanun. BI'VIK mpo-
JOJDKaeT TBOPYECKM CMHTE3POBaTh HOBENI-
mye KuHeMarorpaduyeckye TOCTVDKEHMA
U Tpajuuuy, BeIpaboTaHHbIE 3a Oojiee YeM
100-71€THIOIO I€ATEMBHOCTD 3TOrO BCEMUPHO
U3BECTHOTO TBOPYECKOTO BY3a, a IOTOMY Ile-
marornveckoe Hacnenue M.VI. PomMma cromp
LIeHHO U B Hamm gHKU. OCHOBBIBAACH HA BIM-
KOBCKMX HYOIMKALMAX JTeKLIUI BbIAAOLe-
rocsl KMHOPEeXXICCepa, SPYTUX UCTOYHMKAX,
B crarbe OOOCHOBBIBAETCS METOHOJIOIVS
M.J. Pomma BBepieHMs KuHemarorpada B
O0IIYI0 VICTOPMIO MUPOBOTO MCKYCCTBa, a
TaKXXe TO, HACKOJIbKO TOYHO KMHOPEXICCep
COBMeEIIAJI TEOPMIO ¥ NPAKTUKY KMHEMATo-
rpacda B CBOeM HeM3MEHHO TBOPYECKOM B3a-
MMOJENCTBUM C yIeHUKAMMA.

Kmouesvie cnosa: Muxaun Pomm, BIUK,
UCTOPYIS UCKYCCTBA, KMHOOOPAa3oBaHue, TeK-
1M, MOHTaX aTTPAKIMOHOB, IeJaroruka,
PeXmccypa KMHO, TBOpUYECKas MacTepCKast

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

M.I. Romm's Creative Principles in Film
Pedagogy: Theoretical Foundations and
Teaching Practices

UDC 791.43.01

ORCID: 0009-0005-8168-601X

Author: Vladimir S. Malyshev, Doctor
of Art Studies, Professor, Acting Rector,
S.A. Gerasimov Russian State University of
Cinematography (VGIK).

MPE3EHTALINA ABTOPOB | SUMMARY

Abstract: The essay looks into some as-
pects of the pedagogical activities of the
filmmaker Mikhail Romm at VGIK be-
tween 1938 and 1971 in the context of
their possible application in contempo-
rary film education. For more than one
hundred years of its history, VGIK has
been aiming at creative integration of the
latest achievements in cinema and its own
world-renowned traditions; that is why
Romm’s contribution to film education
is still valuable nowadays. On the basis
of Mikhail Romm’s lectures at VGIK and
other sources, the essay emphasizes how
skillfully he carried out the introduction
of cinema within the history of arts as a
whole and how accurately he integrated
film theory and practice in constant cre-
ative interaction with the students.

Key words: Mikhail Romm, VGIK, history
of art, film education, lecture, montage of
attractions, pedagogy, film directing, cre-
ative workshop

K Bompocy o Hanucanum ucTropuu
KiHeMaTorpada B KOHTEKCTe BpeMeHI
YIK 778.5.04/c

ORCID: 0000-0002-6325-6092

Aemop: Bunozpaooe Bnaoumup Bauecna-
806U, OKTOP MCKYCCTBOBEJI€HNS, IPO-
deccop xadenpsr xuHoBemenus BIVIKa,
Hava/IbHMK AHamuTudeckoro orgena (Ha-
YYHO-UCCTIEROBATENbCKOTO LIEHTPA KMHOO-
OpasoBaHNUsA U IKPAHHBIX UCKYCCTB), 3aMe-
CTUTENDb NPOPEKTOPA MO HayKe, IUPEKTOP
HayuHo-1ccrenoBaTenbCcKOro eHTpa Ku-
HOOOPa30BaHNA U S9KPAaHHBIX MCKYCCTB
Annomauus: CtaThbsl OCBSIIEHa METOO-
TIOTMYeCKMM BOIPOCAM HAMMCAHMA MCTO-
puM KMHO B HacTosAmlee Bpems. PaccmaTpu-
BAIOTCSA MOJIOKUTENbHBIE ¥ OTPULIATE/IbHbIE
CTOPOHBI JIBYX IOJXOMIOB: MHVBUAYaNb-
HOTO, aBTOPCKOTO, CTPEMAIEroca K II0-
JIEMMYECKOI 3a0CTPEHHOCTY JTMYHOCTHBIX
MCTOPUIECKMX OIEHOK, ¥ KOJ/IEKTMBHOTO,
IpeTeH/YIONero Ha HEKYI0 00beKTUBHOCTb
B3I/IsAfa. OCHOBHBIM MaTepUaIoOM [/ Pas-
MBIIUIEHNI TOCTY>XKM/I ONBIT aBTOpa IIpK
noAroToBKe y4ye6Huka «Hoseitmas ucro-
pyA OTe4eCTBEHHOTO KMHO» U JUCKYCCHSA,
pasBepHyBIIAACA Ha CTPaHMIIAX XXYypHasa
«VckyccTBO KMHO» B Havane 1970-X rogos.
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Kntouesvie cnoéa: MeTORONOT A, UCTOPUM OT-
€4eCTBEeHHOTO KiHeMarorpada, fuaxpoHmde-
CKIII ITOAXO]], CUHXPOHIYECKII ITOIXO]

Revisiting Writing a History of Cinema

in the Context of Time

UDC 778.5.04/c

ORCID: 0000-0002-6325-6092

Author: Vladimir V. Vinogradov, Doctor
of Art Studies, Professor of the Film Studies
Department at VGIK, Head of the Analytical
Department (Research Centre for Film Edu-
cation and Screen Arts), Deputy Director of
the Research Centre for Film Education and
Screen Arts, S.A. Gerasimov Russian State
University of Cinematography (VGIK)
Abstract: The article deals with the meth-
odological aspects of writing on film history
at the present moment. The author reflects
on the advantages and disadvantages of two
approaches: individual, subjective, striving
for the polemical sharpness of personal his-
torical assessments, on the one hand, and
collective, claiming a certain impartial-
ity, on the other. The core material for the
study is the author’s personal experience of
writing the text-book “The Recent History
of Russian Cinema” as well as the debate in
the “Film Art” (Iskusstvo kino) magazine in
the early 1970s.

Key words: methodology, history of national
cinema, diachronic approach, synchronic
approach

KuHo Kak cpefcTBO conyanabHO-
3CTeTNYeCKOl KOMMYHUKAIMN:
060CHOBaHIE ICTOPUYECKOIT MUCCHUN
VIK 791.43.05

ORCID: 0009-0000-7820-5274

ORCID: 0000-0002-2959-5461

Aemopuvr: XKabcxuii Muxaun Veanosuu,
TOKTOP COLVIOIOTMYECKUX HAYK, BeyIIit
HayuHbIl coTpygHMK HayuHo-uccnenoBa-
tenbckoro cekropa PIBOY NITO «Axape-
MIA MEUANHIYCTPUIL»;

Tapacos Kupunn Anamonvesu, NOKTOp
KY/IBTYposIorun, npogeccop MoCKOBCKOTO
TOCYJAPCTBEHHOTO MHCTUTYTa MeX[yHa-
ponubix orHomeHnit (Yausepcurera) MU
Poccun

m BECTHUK BI'MK | TOM 15, N° 3 (57) | CEHTABPb 2023

Annomauus: BO3SHUKHOBEHME WUTPOBOTO
KIMHO ABUJIOCH PeaKIlMei[ Ha W3BEYHYIO
HOTPeOHOCTD IOfeil B APKMX 3PeNUIIaX U
HeOOXOAMMOCTD 3aIOHATD MX CBOGOLHOE
BpeMs, yBEIMYIMBaBLIEECA II0[ BIVAHUEM
UHAyCTpMANM3aluy, YpOaHusauuu u po-
cta ropofoB. O6beKTUBHO MOTPEGHOCTIM
obijecTBa B HanboOIbIIIEN Mepe MOIIO OBl
COOTBETCTBOBATh PAa3BUTIE KIHOMCKYC-
CTBa B CTAaTyCe «30/I0TOI CEPEIHBI» MeX-
[y €ro KpamHMMM COCTOAHMAMU — MacCo-
BBIM U 3NMTapHBIM. [IpaKTHKOil KMHO 9Ta
npobnema, IO CyTH, MPOUTHOPMPOBaHA
— ¥ He 6e3 copeiicTBus Teopun. IIpuun-
Ha KOPEHUTCA ITPEXKE BCETO B OTCYTCTBUN
HeoOXOJMMBIX KOHTEKCTYaIbHBIX YCTOBMII
— COIMA/IbHBIX U SIIMCTEMOTIOTUYECKUX.
Kniouesvie cnosa: nckyccTBo IpUBIIIETH-
POBaHHBIX K/IACCOB, HAPOTHOCUCKYCCTBO,
KOMMYHUKanu:-d, CaMOBbIpa)K€HME, 3ININ-
TapHOE KVMHOUCKYCCTBO, MACCOBOE KIHOM-
CKYCCTBO, «30/10Tasi CEpeHa»

Film as a Means of Social-Aesthetic
Communication: Substantiation

of Historical Mission

UDC 791.43.05

ORCID: 0009-0000-7820-5274

ORCID: 0000-0002-2959-5461

Authors: Mikhail 1. Zhabskiy, Doctor of
Sociology, Leading Researcher in Research
Sector, FGBOU DPO «Academy of Media
Industry»;

Kirill A. Tarasov, Doctor of Culture Stud-
ies, Professor at the Moscow State Institute
of International Relations (MGIMO Uni-
versity) of The Russian Federation Ministry
of Foreign Affairs

Abstract: The emergence of live-action
cinema was the reaction to the eternal need
of people for dazzling entertainment and
the necessity to fill their leisure time which
grew as a result of industrialization, urban-
ization and the development of cities. Ob-
jectively the needs of society could best be
met by the “golden mean” cinema residing
between the two extremities, those of mass
and elite arts. But the practices of cinema
effectively ignored this problem, a situation
where theory was also instrumental. The
reason is to be found primarily in the ab-



sence of the required contextual social and
epistemological conditions.

Key words: the art of the privileged classes,
folk art, communication, self-expression,
elite film art, mass film art, the golden
mean

KWHOA3bIK W BPEMA | FTEHE3NC O5PA3A

Kunoxponnka ®eppanbckoit
peBonronuu 1917 roga u ee
penpeseHTanyA B JOKYMEHTaTbHbIX

apXMBHBIX PUIBMax

YIK 778.5.03.01

ORCID: 778.5.03.01

Aemop: benakoe Buxmop Koncman-
MuHOBUYH, KAHJUJAT MCKYCCTBOBE-
INeHUs, MOKTOPaHT Kadegpel KMHO-
BeleHNA  CIIeHapHO-KMHOBEZYECKOTO
dakynbrera BITIK, goment Ceprueso-
IMTocanckoro ¢umnana Becepoccuiickoro
rOCy/lapCTBEHHOI'O YHUBEpCHUTETa KU-
nemarorpadun nmenn C.A. Iepacumo-
Ba (BITUIK).

Annomauyusa: CtaTbs MOCBAIIEHA aHATN3Y
XPOHUKAJIbHBIX MAaTepUasIOB, 3alledaT/ieB-
VX PeBOJIOLMOHHbIE COOBITUS (eBpasIs-
MmapTa 1917 ropa, a Tak)xe UX UCIOIb30Ba-
HUIO B JIByX U3BECTHBIX JJOKYMEHTa/IbHBIX
¢umbmMax — «[ofOBIIMHA PEBOJIOIVII»
(1918) [I. BeproBa u «OT 1aps x JleHuHy»
(1931) I. Akcenbbanka. IIpomsormeniast
PeBOMIONA BbI3Baja He TOJIbKO B3PbIB Ha-
ponHbIX BomHeHMit Ha ynunax [lerporpapa,
HO ¥ CMEeHY BUJICHUS 9TUX COOBITUI KITHO-
ayJuTOpMell TOro BpeMeH! U BCeMM T10CTIe-
TYIOIUMU 3PUTENAMMU.

Kniouesvie cnosea: KMHOXPOHIKA,
BUJeHUe,peBononys, 1917 rop, dumbm,
cBobopa,maumdecTanus, KIHOOIEPATOP,
Bepros, AxkcenbbaHK

FILM LANGUAGE AND TIME I IMAGE GENESIS

Film Chronicle of the February Revolution
of 1917 and its Representation in Archival
Documentaries

UDC 778.5.03.01

ORCID: 778.5.03.01

Author: Viktor K. Belyakov, PhD in His-
tory of Arts, Associate Professor of the

MPE3EHTALINA ABTOPOB | SUMMARY

Sergiev Posad branch of S.A. Gerasimov
Russian State University of Cinematogra-
phy (VGIK).

Abstract: The article analyzes footage de-
picting the revolutionary events of Feb-
ruary-March, 1917, and their use in two
well-known documentaries — “The An-
niversary of the Revolution” (1918) by
D. Vertov and “From Tzar to Lenin” (1931)
by H. Axelbank. The revolution did not
only result in an explosion of violence in
the streets of Petersburg but also brought
about the change in the perception of those
events by the film audience of the epoch
and of later generations.

Key words: film chronicle, vision, revolution,
1917, film, freedom, manifestation,
cameraman, Vertov, Axelbank

Poccuiickuit ucropuyeckuit puibm
B XXI Beke

YIK 791.4.6

ORCID: 0000-0002-6723-5870

Aemop: Lopxyn Huma Anexcanoposna,
TOKTOp MCKYCCTBOBEMIeH!Us, IaBHbI Ha-
YUHBIN COTPYRHMK Kade[pbl KMHO U COBpe-
MeHHOTO McKyccTBa Poccuiickoro rocymap-
CTBEHHOTO TYMAHUTApHOTO YHMBEpPCUTETa
(PITY).

Annomayua: B cTaTbe paccMaTpPUBAKOTCA
TPU POCCUICKUX MCTOPUYECKUX (umbMa:
«1612» (2007) B. Xorunenxo, «bopuc Toxy-
HOB» (2011) B. Mupsoesa u «Ceppie map-
Mbl» (2022) A. MereppuyeBa, OTBEYAIOLINX
00IeCTBEHHOMY U MIEOTOTMYECKOMY 3a-
IIPOCY, CBOWCTBEHHOMY BPEMEHM BBIXOJa
3TUX KapTUH Ha KMHO3KpaH. KoHcTaTmpy-
eTCs1, YTO BhIOpAaHHBIe /15 aHaIM3a GUIbMBI
COOTBETCTBYIOT CYUIHOCTHOMY CMBICTY I
3ajjayaM MCTOPUYECKOTO KIMHO, TOCKOMBKY,C
OfIHOJ CTOPOHBI, X IIePCOHAXM, [eliCTBIe
" CMMBOJIBI Y3HABAa€MbI 3pUTE/IEM KaK JacTb
HaI[MOHA/IbHON MCTOPUM, A C JPYTOil — CO-
BpeMeHHas  pelpe3eHTalyuss  IMPOLIIOTo
BBI3BIBACT Y ayJUTOPUM acconuanum C ak-
Tya/lIbHBIM HacToAmMM. bmarogaps atomy
y 3puteneit GopMuUpyeTCs OLIylieHNe Ipe-
€MCTBEHHOCTH, IPUYACTHOCTHU K MICTOPUKO-
KY/IbTYPHOMY HAaC/IEINIO CTPAHBIL.
Kniouesvie cnosa: vicropudeckuit Gpuibm,
JIOTMIKa MICTOpUM, MCTOpMYECKasd IIpaBja,

TOM 15, N3 (57) | CEHTABPb 2023 | BECTHUK BIMK E



SUMMARY | NPE3EHTALINA ABTOPOB

OO0IeCTBEHHDIT  3aIpPOC,
CKasl JJOCTOBEPHOCTD

daktomornye-

Russian Historical Films in XXI century
UDC 791.4.6

ORCID: 0000-0002-6723-5870

Authors: Nina A. Tsyrkun, Doctor of Art
Studies, Principal Researcher, Cinema and
Contemporary Art Department, Russian
State University for the Humanities (RSUH).
Abstract: The article’s subject matter is the
case study of three Russian historic films:
“1612” (2007, dir. Vladimir Khotinenko),
“Boris Godunov” (2011, dir. Vladimir Mir-
zoyev) and “The Heart of Parma” (2022, dir.
Anton Megerditchev), reflecting the pub-
lic and ideological demand at the time of
their release. It is maintained that the films
selected for the study correspond to the es-
sential meaning and aims of historical cin-
ema because on the one hand their events,
characters and symbols are identified by the
audience as part of national history, and on
the other hand the contemporary representa-
tion of the past evokes associations with the
actual here and now. It helps to form in the
audience a sense of involvement in the his-
torical and cultural heritage of the country.
Key words: historical film, logics of history,
historical truth, social demand, factual
authenticity

NEP®OPMAHC | ICKYCCTBO BOTM/OLLEHNA

TeopeTmdeckue ¥ NIpaKTUIeCKNe
acneKTsl POPMUPOBAHUS «TUXNX MECT»
B poHorpamme xuHOpMIBEMA

YIIK 791.43.01

ORCID: 0000-0003-0788-3742

ORCID: 0000-0002-2270-7758

Aemopvr: Muxeesa IOnus Bcegonodos-
HA, JOKTOP WUCKYCCTBOBEJECHUA, JOIEHT,
mpodeccop  Kadeapsl  3BYKOPEXNCCY-
pbl  Bcepoccuiickoro rocymapcTBEHHOTO
YHUBEpCUTETa KMHeMaTorpaduy HUMeHU
C.A. Tepacumosa (BI'VIK);

Pycunosa Enena Anamonvesna, JOKTOD
UCKYCCTBOBEJEHN:A, OLEHT, 3aBeAyomias
Kadenpoit 3BYKOPEXUCCYphI, Ipodeccop
kagenpsl, Bcepoccnitckuit TocygapcTBeH-
HBIl YHUBEPCUTET KMHeMaTorpadum nme-
Hu C.A. Tepacumosa (BI'TIK)

m BECTHUK BI'MK | TOM 15, N° 3 (57) | CEHTABPb 2023

Aunnomauus: B cratbe paccMaTpuBarOTCA
TeopeTUdecKue U MPAKTUYECKNe aCTeKThI
BOIUIOLIEHMS Pa3INIHbIX POPM «TUIIMHBI»
B 3BYKOBOM peleHun knHopunbma. O6o-
CHOBBIBAETCsA, YTO aOCOMIOTHASA THUILINMHA
¢daxTuyeckn He BCTpevaeTcs: B (OHOrpam-
Me KMHOKApTUHbI. B TekcTe aHammsupyoT-
CA CeMaHTMKA M [paMaTyprudeckass ponib
(EeHOMeHOB  OTHOCUTENIBHON  TUIIVHBIL,
Ha3bIBAEMbIX «TUXME MECTA», B KOTOPBIX
MIOYTH TTOTTHOCTDIO, BIIOTH JIO HEPA3IMIM-
MOCTHU CITyXOM, OTCYTCTBYeT 3BYyK. Ilpen-
CTaB/IeHbl IOAXOABI K (hopMUpOBaHUIO
TUIIMHBI 3ByKOpeXX1ccepaMyt — IIPaKTHKa-
M1, TIefJlaTOTaMu, PyKOBOLUTEIAMU MacTep-
ckux Kadenpsl 3ByKopexuccypsl BIVIK.
Knwuesvie cnosa: tuimHa, aKycTu4eckoe
IPOCTPAHCTBO, 3BYKOBOE pelleHne (Quiib-
Ma, 3BYKOPEXICCYpa, aBTOPCKUII KMHeMa-
torpad, sacTeTnKa KMHO

PERFORMANCE | THE ART OF PRESENTATION

Theoretical and Practical Aspects

of Building ‘Quiet Spots’ in a Film’s
Soundtrack

UDC 791.43.01

ORCID: 0000-0003-0788-3742

ORCID: 0000-0002-2270-7758

Authors: Julia V. Mikheeva, Doctor of Art
Studies, Professor, Department of Sound
Design, S.A. Gerasimov Russian State Uni-
versity of Cinematography (VGIK);

Elena A. Rusinova, Doctor of Art Studies,
Senior Lecturer, Head and Professor of the
Department of Sound Design, S.A. Gera-
simov Russian State University of Cinema-
tography (VGIK)

Abstract: The article looks into the theoreti-
cal and practical aspects of various ways of
representing silence in the context of mod-
ern sound design. It is maintained that abso-
lute silence is quite rare for the soundtrack.
The article analyses the semantic and dra-
matic role of the phenomenon of relative
silence called ‘silent spots’ featuring almost
complete absence of sound - up to the point
of indistinguishability by hearing. The study
offers approaches to creating silence used by
sound directors — practitioners, professors,
heads of workshops at the Sound depart-
ment at VGIK



Key words: silence, acoustic space,
sound design of the film, sound design,

auteur cinema, aesthetics of cinema

XypoxecTBeHHasA KOMIO3MIIVLA

KaK IIeTOCTHAsA CICTeMa

YIK 7.013

ORCID: 009-0003-9092-8872

Aemop: Ceewnuxoe Anexcanop Bsuec-
/106068UY, [OKTOP MCKYCCTBOBENEHUS,
npodeccop, mpodeccop Kadeapbl pUCyH-
Ka ¥ >KMBOICK Bcepoccmiickoro rocy-
DapCTBEHHOTO MHCTUTYTa KMHEMAaTOrpa-
¢un umenu C.A. Iepacumosna (BI'VIK).
Annomauyusa: B cratbe paccMaTpuBaeTCH
npobnemMa OpraHmsanuu CTPYKTYPhI Xy-
HDO>KEeCTBEHHOJ KOMIIO3ULIMU C IIO3ULIUK
I[eJIOCTHOTO TMoAxoaa u GopMupoBaHns y
CTY[ICHTOB IOHVMAHVs OCHOBOIIO/IATAI0-
I[MX 3aKOHOMEPHOCTeEI MPUCYIINX 00pas-
HOMY MBIIIIEHNIO. B 9TOII cBA3M aHANMM3M-
PYIOTCSL HEKOTOpbIE IIOTOXEHWs Teopuu
Jx. Kenmm, K.I. JOnra, B.A. ®aBopckoro, a
TaK)Xe UX IMPeICTaBIeHNUA O TOM, YTO Hallle
MBIIUIEHVE CTPEMUTCS K MHTErPaTbHOCTH,
K TOMY, 4TOOBI IPECTAaBUTh BCE M3BECT-
Hble B3aMIMOCBA3Y MEXAY SABICHUAMHU KaK
I[eJIOCTHOE CIUIeTeHNe B3aMO3aBUCHMBIX
57IEMEHTOB VI VX OTHOIIEHMIA.

Kniouesvie cnosa: KoMIosnius, Xygoxe-
CTBEHHBINI 00pas, MMPOBO33peHUYECKas
MO3MIINA, NUHTETPAIbHBIN CBEPXCMBICT

Artistic Composition as an Integral System

UDC 7.013

ORCID: 009-0003-9092-8872

Author: Aleksandr V. Sveshnikov, Doctor of
Art Studies, Professor at the Department of
Drawing and Painting, S.A. Gerasimov Russian
State University of Cinematography (VGIK).
Abstract: The article examines the holistic
approach to structuring an artistic compo-
sition and teaching students the basic laws
inherent to imaginative thinking. In relation
to the above problem the author looks into
some provisions of the theories of G. Kelly,
K.G. Jung, V.A. Favorsky and their idea that
our thinking strives for integrity and tends
to present all known relationships between
phenomena as a holistic plexus of interde-
pendent entities.

MPE3EHTALINA ABTOPOB | SUMMARY

Key words: composition, artistic image,
worldview position, integral supermeaning

Croco6bI CbeMKH KaK CPefiCTBO
CO3[IaHINA HOBOJI KMHeMaTorpadiryeckoi

peanbHOCTH
YIK 778.5.01(014)

ORCID: 0009-0007-7515-5778

Aemop: Macypenxos [Imumpuii Vleanosuu,
TOLEHT, TIperofiaBarenb Kadenpbl «Ormepa-
TOPCKOE MacTepcTBO», Bcepoccuiickuit ro-
CYHApCTBEHHDI YHUBEPCUTET KIHEMATOIpa-
v umenn C.A. Tepacumosa (BIVIK).
Annomayus: B craTbe aHaMIU3MPYIOTCA
CIIOCOOBI CHEMKM KaK CPeCTBO CO3IaHMA
HOBOJ KTHEMaTOrpadu4eckoit peaTbHOCTI
11 BOIIIOLEHNUs Ha 9KPAaHe KPeaTUBHbIX aB-
TOPCKMX 3aMbIC/IOB C LI€/IbI0 PacIIMpeHNs
U300pasUTEIBHBIX U ITOCTAHOBOYHBIX pe-
CypcoB cosjarerneii KMHOKapTuH. MHoro-
KpaTHOE SKCIOHMPOBAHME U UCIIOIb3O-
BaHIE BU3YalIbHBIX 9((PEKTOB MO3BOJAET
copMupoBaTh OpUTMHAIbHBIE KUHEMa-
torpaduyeckre 00paspl, a TaKKe HOBbIE
XYHO>KeCTBEHHbBIE U CeMAHTIYeCKIe CBA3M
3PEeNMITHOTO A3bIKa KMHO.

Kniouesvie cnosa: ciocobb! CheMKH, TPAHC-
dopmanya 1M300paXkKeHMs, KMHEMaTorpa-
¢uyeckas peasTbHOCTb, MHOTOKPAaTHOE 9KC-
[IOHMPOBAHIe, BU3ya/libHble 9 HeKThI

Filming Techniques as a Means

of Creating a New Cinematic Reality
UDC 778.5.01(014)

ORCID: 0009-0007-7515-5778

Author: Dmitry I. Masurenkov, Associate
Professor, Department of Cinematography;,
S.A. Gerasimov Russian State University of
Cinematography (VGIK).

Abstract: The article analyses shooting tech-
niques as a means of designing a new cine-
matic reality and of embodying on the screen
the author’s creative ideas to enrich the visual
language and production resources of the
filmmakers. Multiple exposures and visual
effects enable the creation of original cine-
matic images and of new artistic and seman-
tic relations in the cinematic visual language.
Key words: shooting techniques, image
transformation, cinematic reality, multiple
exposure, visual effects
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KYJIbTYPA 3KPAHA [ KYTbTYPOIIOTMA. PUNOCODIA

Penenuya MyspIKu 1 My3bIKaTbHbBIX
WHCTPYMEHTOB B HEMBIX QUIbMaX

Hsuru Beprosa 1920-x rogos

YIK 7.01

ORCID: 0000-0002-4531-4922

Aemop: Oeannvé Buonemma [Imu-
mpuesHa, KaHAU[AT KyIbTYyDOJIOTUN,
MJIa[IINIT Hay4HbIl coTpynHuK, CIIOI'Y;
CTapHINIl Hay4HbII COTPYAHUK, locymap-
CTBEHHBI MHCTUTYT UCKYCCTBO3SHAHUA.
Annomauus: B Goxyce BHUMaHMA CTaTbu
HaXO[IUTCs Pelenysa UCKYCCTBA MY3bIKU U
IPaKTUK MY3VLMPOBaHUA B HEMbBIX (QUIIb-
Mmax [Isuru Beprosa «Kuno-rmas» (1924) un
«Illecrast wactb Mupa» (1926)1. My3sbikan-
HO€ UCKYCCTBO, BUPTYO3HbIE M/IM, HAIPO-
TUB, IIPOCTbIE I MECTAMM HE3AMBIC/IOBATbIE
IOPAaKTUKM UTPbl HA PA3IMYHBIX MHCTPY-
MEHTaX, OyAb TO ropH, 6ybeH, aKKOpP/ieOH
WV IMAHMHO, PABHO KaK Vi X IIpeObIBaHIe
B [IOKO€, HepefKo 00yC/IaBInBaoT 0co0yio
MIO9TUKY PEXUCCEPCKOro s3biKa. [Ipm-
BE[IEHHDBI/l aHA/U3 IEeMOHCTPUPYET KOH-
CTPYKTBI, C IOMOIIbIO KOTOPbIX PeXuccep
B3aMMOJIEMICTBOBA/l C HEMNOCPENCTBEHHOI
PeanbHOCTBIO, IIpeobparxkas ee B MUPOIIO3-
TUYECKOE XY/05KECTBEHHOE MONOTHO.
Knrouesvie cnosa: penenuysa MysblKI, My-
3bIKa/IbHbIE MHCTPYMEHTHI, I03TUKA, [131-
ra Bepros, screTuka KMHO

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Perception of Music and Musical
Instruments in Dziga Vertov's Silent

Films of the 1920s

UDC 7.01

ORCID: 0000-0002-4531-4922

Author: Violetta D. Evallyo, PhD in Cul-
ture Studies, Researcher, Saint Petersburg
State University; Senior Researcher, State
Institute for Art Studies.

Abstract: The author concentrates on the
perception of music and music-making
practices in Dziga Vertov's silent films “Ki-
no-eye” (1924) and “The Sixth Part of the
World” (1926). The art of music, virtuoso or
simple and sometimes unsophisticated prac-
tices of playing various instruments — be it

m BECTHUK BI'MK | TOM 15, N° 3 (57) | CEHTABPb 2023

bugle, tambourine, accordion or piano, as
well as their being in a state of quiescence —
often determine the director's special poetic
style. The present analysis reveals the con-
structs by means of which the director inter-
acted with immediate reality, transforming it
into a mythopoetic artistic canvas.

Key words: music perception, musical
instruments, poetics, Dziga Vertov,
cinema aesthetics

MUPOBOI# KWHHOMPOLIECC | AHANIN3

Vicropus poliziotteschi: kpumunanrpHOE
KuHO VTanmmm Kak orpaxkeHue

COLMOKYNIBTYPHBIX IIPO1eccoB B 1970 roppl
VIIK 791.43.03

ORCID: 0009-0009-1237-4687

Aemop: Excesckuti Anexcanop Buxmopo-
6uy, acmpaHT Bcepoccnmiickoro rocymap-
CTBEHHOTO WHCTUTYTa KuHeMmarorpaduu
nmenn C.A. lepacumosa (BI'VIK).
Aunnomauyusa: B craTbe paccMaTpUBAIOTCS
UTAIbSHCKIME KPUMMHAIbHBIE (DUIbMBI
(poliziotteschi) 1970-x romos. Ilpuso-
nutcst 0630p aToro mepmopa B Vrammm,
U3BECTHOTO TONMUTUYECKOIT HECTAOU/Ib-
HOCTBIO, POCTOM YIMYHOTO HACWUINA,
TepPOPM3MOM Y/IbTPAIIPABOTO U Y/IbTpa-
JIEBOTO TOJIKA, CTABIIMX TOYKOM OTCYETA
[IOSIB/IEHVST 9TOTO TUIIA KMHOKapTUH. Psp
¢UIBMOB 39TOrO HAaIlpaB/IeHNs IHO3BOJLA-
0T OLEHNUTb 3CTETUYECKYI I XyHLOXKe-
CTBEHHYIO TIPUPOJAY, COLMOKYILTYPHOE
IIPOUCXOXKIeHVe KMHONIEHT, OTPakaBIIUX
KaK MOJIMTUYECKYI0 AMATEKTUKY SIOXM I
MOpaTbHO-HPABCTBEHHbIE OPUEHTUPBHI UX
cosparesneil, TaKk M 3aIpOChI, HACTPOEH
3PUTENIbCKON ayIUTOPUMN.

Kniouesvie cnoea: mnonuieiickoe KIHO,
poliziotteschi, momutnyeckoe knHo, filone

WORLD CINEMA | ANALYSIS
The History of Poliziotteschi: Italian

Crime Films as the Reflection of the Social
and Cultural Processes of the 1970s

UDC 791.43.03

ORCID: 0009-0009-1237-4687

Author: Alexander V. Ezhevski, PhD
student, 2nd year, S.A. Gerasimov Rus-

© IlepeBop, MOATOTOBNIEH
JTab6oparopueii 3apy6exxsoro kiuno BITIK



sian State University of Cinematography
(VGIK).

Abstract: The article looks at the Italian
political films (poliziotteschi) of the 1970s.
The author offers an overview of the corre-
sponding period in Italian history known
for political instability, a rise in street vio-
lence, ultra-left and ultra-right terrorism,
which gave rise to this type of movies.
A number of these movies make it possible
to assess the aesthetic and artistic nature,
the social and cultural roots of films re-
flecting the political dialectics of the ep-
och and the moral and ethical principles of
their creators as well as the demands and
moods of the audience.

Key words: police cinema, poliziotteschi,
political cinema, filone

TENEBUAEHME | LIVdPOBAA CPELA

Heiipomenua kak HOBBIIT opmar
06pasoB 11dppoBoil pearbHOCTI

VIK 316.77:001.12/.18; 18.67.07

ORCID: 0000-0003-2264-2859

Aemop: Ypasosa Ceemnana /leonudosna,
IDOKTOp (MIONOTMYeCKMX HAyK, [IaBHBINA
PEeAKTOp HayyHOro >XypHanma «BecTHmk
BITIK».

Annomauus: B crarbe 060CHOBBIBAETCS
HOBBIIl TEPMUH «Helipomedua», 0003Ha-
YapUuil IpUMEHEHNMe HelpoceTei, MUC-
KYCCTBEHHOTO VHTE/JIEKTAa NPY CO3JTaHUN
TBOPUYECKOTO  NPOAYKTa KPeaTMBHBIMMU
unpycrpuamu. Ilpaktuka wmcnonbsosa-
HIUA TaKMX METOAMK IIOKa HEBENMKa, 3TO
[e/I0 NEPBONPOXOJLIEB, CTABAIIUX 3afady
anpo6aluy YCKOPEHHBIX MTOIXO0B K TBOP-
YECKOMY IIPOLIECCY, OCBAaMBAIOIINX TEXHO-
jlormdeckne mHHOBauuu. Ho oBnageHue
HOBbBIMI TEXHMKaAMM paclIMpEeHNA TBOP-
YeCKOTO MOJEINPOBaHMs, OYIb TO B KMHO-
IIPON3BOJACTBE, B MEAVANHAYCTPUAX VUIN B
Hay4YHbIX WN3bBICKAHUAX, Cr0co6HO yBeIN-
YUTb TBOPYECKO-IIPOM3BOJICTBEHHDIN II0-
TEHIMAa/T KpeaTNBHbBIX I/IHJIyCTpI/H‘/'[, CO3maThb
CaMOCTOATENbHBIN CETMEHT HellpoMeua,
KOTOPBIIT 3aiiMeT HUIIY B IIM(POBOM MeJM-
apbIHKeE.

Kntoueevie cnosa: neiipomenua, Helipoce-
™n, I/ICKYCCTBCHHI)H/”I VHTE/N/IEKT, KpeaTuB-

© Translated by
The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

Hble MHAYCTPUM, KIacTepusalus, KUHO,
Me[IMaNpOgyKT

TELEVISION | DIGITAL ENVIRONMENT

Neuromedia as a New Format of Digital
Reality Images

UDC 316.77:001.12/.18; 18.67.07

ORCID: 0000-0003-2264-2859

Author: Svetlana L. Urazova, Doctor in
Philology, Associate Professor, Editor-in-
Chief of the academic journal “Vestnik
VGIK?”, S.A. Gerasimov Russian State Uni-
versity of Cinematography (VGIK).
Abstract: the article justifies the emergence
of the term “neuromedia” to designate the
use of neural networks, artificial intelli-
gence for the development of products in
creative industries. So far the practice of
applying these methods is limited to pio-
neers who choose to evaluate speedy ap-
proaches to the creative process, to master
technological innovations. Mastering new
ways of extending creative modeling —
be it in film production, media industries
or scientific research — can augment the
potential of creative industries, create a
separate neuromedia segment which will
occupy its own niche in the media market.
Key words: neuromedia, neural networks,
artificial intelligence, creative industries,
clustering, film, media product
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