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TEOPWA N UCTOPUA KNHO | 3KPAHHBIE NCKYCCTBA

«MBI poXKEeHbI, YT00 CKa3Ky

caenarb ObIIBIO...»
MudorBopuecTBO OTEUECTBEHHOI
KMHOXpOoHUKM 1930-x romos

VIIK 778.5.03.01+778.5.03¢(9)

ORCID: 009-0009-7229-6537

Asmop: Ilpoxcuxo Ianuna Cemenosna,
3aMecTHTeNb Ipeficenartend duccepranu-
onHoro coeta 23.2.002.01., gokTOop nc-
KYCCTBOBefieH!sI, mpodeccop Kadenpsl
KMHOBeJleHus, Bcepoccuiickuii rocynap-
CTBEHHBIJI YHUBEPCUTET KMHEMATOIpa-
¢un umenn C.A. Tepacumona (BI'IK).
Annomayua:  Cratbs  paccMaTpuBaeT
IMATIeKTUKY TBOPYECKOi IPAKTMKU XpO-
HUKepoB 1930-X TOfOB CKBO3b NPU3MY €€
M1pOTBOPUECKOlt (PYHKINY, CBSI3aHHOI
CO CTpeMJIeHJEM He TOJIbKO 3alledaTieTb
COBPEMEHHOCTb B 4epefie peabHbIX CO-
OBITIIL, HO M M3B/IEYb 13 MHOrOOOpasus
¢akToB 06paspl 6yayiero. Tak popmupo-
BaJICSl B XPOHMKe 9KPaHHbI KaHOH Jfea-
JIMSMPOBAHHOTO, MU(OIOIU3MPOBAHHOTO
BOIUIOLIEHNS PeaIbHOCTIL.

Kntoueevie cnoea: KMHOXPOHMKA, «MIU-
¢duyeckoe co3HaHMe», [UATEKTHNKA [IPAB-
mpl KnHOGakTa, MUQOTBOPUECTBO, Ka-
HOH, TepoyyecKass HOpMa, HOpMaT/BHAaA
3CTeTUKa

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

“We Were Born to Make a Fairy Tale
Come True...” Myth-Making

of the National Newsreels of the 1930s
UDC 778.5.03.01+778.5.03¢(9)

ORCID: 009-0009-7229-6537

Author: Galina S. Prozhiko, Doctor of
Arts, Professor, Cinema Studies Depart-
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ment, S.A. Gerasimov Russian State Uni-
versity of Cinematography (VGIK).
Abstract: The article examines the speci-
fic features of recording reality in the
Soviet newsreels of the 1930s as seen
from the angle of their myth-making
function which is in turn related to re-
cording contemporary reality through a
series of events as well as to attempts to
discern images of the future in the mul-
titude of facts. Thus the screen canon
of idealized, mythologized representa-
tion of reality was shaped in newsreel
cinema.

Key words: newsreel, “mythical con-
sciousness’, dialectics of film fact’s truth,
myth-making, canon, heroic norm, nor-
mative aesthetics

CouMoKyIbTypHas IpUpoaa
KaHOHA: OIBIT UCKYCCTBA U
KiHeMaTorpada CTamTuHCKOI 3MOXHU
YIK 791.43.03

ORCID: 0009-0005-4987-1362

Aemop: Komux Huxuma Badumoeuu,
acupaHT Bcepoccuiickoro rocypmap-
CTBEHHOTO YHUBEPCUTETA KMHEMaTOorpa-
¢un nmenn C.A. Tepacumosa (BI'MIK)
Annomauusa: B craTbe paccMaTpuBaeT-
Csl COLMANIbHO-MIOMUTUYECKasT crenudu-
Ka IIOHATUA «KAaHOH» IIO OTHOILICHUMNIO K
UCKYCCTBY M KuHeMmarorpady. IIpu BbI-
ABIEHUYM XapaKTepUCTUK «KaHOHMYHO-
CTI» B MCTOpUM OTE€YECTBEHHOIO KMHO
BHUMaHIE aKI_leHTI/IpyeTCH Ha 1iepuone
CTA/IMHCKON 3MOXM — ¢ Havana 1930-x
no cepenuHbl 1950-x. B sTor mepuop
IPOUCXOIUT
CKUIT TOBOPOT B CTOPOHY YTBEp)K[eHMA

KyZIbTYPHO-NAEOIO0TNIE-



MeTOfia colLipeanu3Ma ¥ OCHOBHBIX XY/O-
JKECTBEHHBIX MPMHIUIIOB B COBETCKOM
KMHOUCKYCcCTBe. Ilpumephl KI04eBBIX
(UIBMOB BBIJIEIEHHOTO IEPHOJa II03BO-
JIIIOT PAcCMOTPETh CYLIHOCTb COLpe-
A/MICTUYECKOTO KAaHOHA He TOJIIbKO Kak
9CTeTUYECKI-XYR0XKECTBEHHOTO,
COLMANbHO-TIOIUTUIECKOTO  eHOMEHa,

TECHO CBA3AHHOTO C JIOMMHUPYIOIIEN Ha

HO I

TOT MOMEHT CUCTEMOI LIeHHOCTEIA.

Kntoueevie cnosa: Xyyo>KeCTBEHHBIN Ka-
HOH, UCKYCCTBO, BJIaCTb, COLMATNCTIYeE-
CKIMIT peanusM, CTalIMHCKUII KMHEMaTo-

rpac

The Socio-Cultural Nature

of the Canon: The Art and Cinema

of the Stalinist Era

UDC 791.43.03

ORCID: 0009-0005-4987-1362

Author: Nikita V. Kotik, Post-Graduate
Student, S.A. Gerasimov Russian State
University of Cinematography (VGIK)
Abstract: The article examines the socio
political aspects of “canon” in relation to
arts and cinema. When identifying the
peculiarities of “canon” in the history of
national cinema attention is focused on
the Stalinist epoch from the early 1930s
to the mid-1950s. This was the time
when the cultural and ideological turn
to socialist realism took place accom-
panied by the assertion of basic artistic
principles in socialist cinema. Certain
key movies of the period provide the ba-
sis for studying the essence of the social-
ist realist canon not only as an aesthetic
and artistic phenomenon, but also from

MPE3EHTALINA ABTOPOB | SUMMARY

the point of view of its socio-political
features closely linked to the dominant
values of the time.

Key words: artistic canon, art, authority,
socialist realism, Stalinist cinema

KWHOA3bIK N BPEMA | FEHE3/C O5PA3A

O6pas3 repos-MOgBILKHIKA

B KUHeMaTorpadge oTrenenn

VIIK 778.5.01

ORCID: 0009-0008-8739-1169

Aemop: 3y6kuna IOnus Bumanveéna,
COMUCKaTeNb, CLeHApUCT, MpeAlpuHUIMA-
Tenb, Becepoccuiicknit rocymapCcTBeHHbIN
YHUBEpCUTEeT KuHeMarorpaduyu JMMeHU
C.A. Tepacumosa (BI'VIK)

AnHOomauus:

Cratbs MOCBsIeHa

TpaHchopmauyuy MuQONIOreMsl  IOf-
BIDKHMYECTBA B KuHeMaTorpage oTTe-
e, DKpaHHas CKa3Ka KimHeMarorpada
Bompuioro ctmisg, B KOTOPOM HCIIOJIb-
3oBanmach «dopmyna 3omymkn» («CpeT-
ABIE NIyTb», «YIeH IpaBUTENbCTBA»),
TPYRHOCTM OBIIM BPEMEHHBIMM, a CYa-
CTbe — He 3a TOpaMMU, CTaHeT OBIIbIO.
PaccmarpuBaemast TpakToBKa 06pasoB
repoes Pesomonnnu B ¢pumpmax «Ilasen
Kopuarun», «IlepBblil yuutenb», ¢e-
HOMEHa >KEHCKOTO IOJIBJDKHIYECTBA B
K1HoneHTax «COpoK mepBblit», «Komuc-
cap», Ifie BBICIIAA Mfes BCTYNaeT B KOH-
GIUKT ¢ 3aKOHAMM TIPUPOJDL, TPUBOJAUT
K Io/IeMuKe 06 ONMpaBgaHHOCTH IO06-
HOT'0 >KepTBOIPYHOIIECHNUA.

Knioueevie cnosa: noiBIDKHYK, KMHEMa-
Torpad OTTeIeNnt, CaMONOXepTBOBAHIE,
upeonorusi, MupoTBOpIeCTBO, MUDOTIO-
TUMYECKas «TPUaa»
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FILM LANGUAGE AND TIME I IMAGE GENESIS

The Image of the Ascetic Hero
in the Cinema of the Thaw
UDC 778.5.01

ORCID: 0009-0008-8739-1169

Author: Yulia V. Zubkina, Applicant-
Researcher, Scriptwriter, Entrepreneur,
S.A. Gerasimov Russian State University
of Cinematography (VGIK).

Abstract: The article considers the trans-
formation of the mythology of asceticism
in the cinema of the Thaw. The on-screen
fairy-tale of the “Grand Manner” cinema
which exploited the “Cinderella phe-
nomenon” (“Tanya’, “The Great Begin-
ning”) where difficulties were temporary
and happiness was just around the cor-
ner, became a reality. The examination
of the images of revolutionary heroes in
“Pavel Korchagin”, “The First Teacher”,
of the phenomenon of female asceticism
(“The Forty-first’, “Commissar”) where
the supreme idea came into conflict with
the essence of the human nature leads to
controversy about the appropriateness of
such sacrifice.

Key words: ascetic, cinema of the Thaw,
self-sacrifice, ideology,
mythological “triad”

myth-making,

Ponp MOTHBa Ipa3gHUKa

B ipamMarypruu ¢uibpma

€ 9K3UCTeHI[MATbHBIM KOH(IUKTOM
VIK 778.5.04.072:8.011

ORCID: 0000-0002-0658-2844
Aemop: Munaeea Enusasema Bacu-
nveéHa, acnupaHT Bcepoccuiickoro
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rOCyZapCTBEHHOTO WHCTUTYTa KUHe-
matorpaduu umenu C.A. Tepacumona
(BTUK).

Annomayus: CraTbsa TOCBAIIEHA POIN
MOTMBA Ipa3fgHUKA B (OPMUPOBAHUK
croxeTa (puIbMa, B IIeHTpe KOTOPOro Ha-
XOJUTCS 9K3UCTEHIIMATbHBIN KOHMIUKT.
JIMeHHO Ha 3TOM THUIIe KOHQIVMKTA BbI-
CTPaMBaIOTCA CIOKETHl KapTUH TaKuX
COBPEMEHHBIX KUHOPEXICCEPOB, KaK
Tomac Bunrepbepr, Mapen Aze, Mapus
Cépanp, ybn pabOThl MPUBIEKIN BHU-
MaHNe 3puTeneil pasHbIX CTpaH. Bulas-
NAI0TCA CTPYKTypa MOTHMBA IPA3THMKA,
ero CIKeTOOOpasyolnii MOTeHIINAL.
BBopurcsa
IOpasfHUKa» KaK CTPYKTypoobpasyio-
I[eTO 9/eMeHTa CIoXeTa (uIbMa.

MOHATUE  «IIPOCTPAHCTBO

Kniouesvie cnoea: MOTUB Ipa3[HIKa,
IPOCTPAHCTBO IIPA3fHMKA, ApaMaTyp-
U5, 9K3UCTEHIMATIbHDII KOH(INKT, ca-
Kpa/sbHasg TpaHuIia

The Role of the Festivity Motif

in Dramatic Structure of the Film
with an Existential Conflict

UDC 778.5.04.072:8.011

ORCID: 0000-0002-0658-2844

Author: Elizaveta V. Minaeva, PhD
Student, S.A. Gerasimov Russian State
State University of Cinematography
(VGIK).

Abstract: The article explores the role of
the festivity motif in defining the plot of
a movie centered around an existential
conflict. It is this kind of conflict that un-
derlies the plots of films by such direc-
tors as Thomas Vinterberg, Maren Ade,



Maria S6dal whose work has attracted
international attention. The article looks
into the structure of the festivity motif
and its plot-shaping potential. The no-
tion of “festivity space” as a structural
element of the plot is introduced.

Key words: festivity motif, space of festivity,
dramaturgy, conflict,
boundary

existential sacred

MEP®OPMAHC | ICKYCCTBO BOMIMOLLEHNA

KocTioM KaKk KOMIIOHEHT
KUHOOOpa3a ¥ MHIUKATOP
COIVIOKYNIbTYPHBIX M3MEHEHMII

B 001IeCTBE

VIK 791.43.01

ORCID: 0009-0009-2750-5459

Aemop: IIposomopos Pedop Maxcumo-
6uY, CTYIEHT 4-TO Kypca CIleHapHO-KI-
HOBemuyeckoro ¢axympreTa Bcepoccnmit-
CKOTO TOCY[JapCTBEHHOTO YHUBEpPCUTETa
knHemarorpaduu nmern C.A. Tepacumo-
Ba (BI'VIK).

Annomauus: B cTaTbe paccMaTpuUBaeTCA
npobneMa Koppenmsauuy KuHemaTorpada
U COIVANbHBIX IpENCTaBIeHNII OTHOCK-
TEJIBHO BHEIIHEro OONMKa KWHOTEpOs.
Ha npumepe psja pabot mozpenbepa VBa
Cen-JlopaHa aHaIM3UPYIOTCA O0COOEHHO-
CTHU KoJUTabopauny fusaiiHepa M Pexuc-
cepa BO (paHIy3CKOM KuHemaTorpage
1960-x romoB. B oTnmume oT Xymo>KHMKa
IO KOCTIOMY, AM3aiiHep-KyTIOpbe, pabo-
TAIOIMI BHE I'PAHMIL, CTYAUITHOIO KMHO-
IPOU3BOJCTBA,
CTBEHHOE MPOCTPAHCTBO KMHOQMIbMA 1
B 00pa3 KMHOIepCOHaXKa MIPU3HAKM COLI-
Q/IbHO JUHAMUKI CBOETO BPEMeHI.

IIPUBHOCUT B XYJOXeE-

MPE3EHTALINA ABTOPOB | SUMMARY

Kntouesvie cnoéa: KMHOKOCTIOM, XyJO-
JKECTBEHHOE IPOCTPAHCTBO (UIbMA,
¢dpannysckuit knaemarorpad, Vs Cen-
JlopaH, COLMOKY/IBTYpPHAsI fUHAMIUKA

PERFORMANGE | THE ART OF PRESENTATION

Costume as a Component of Film
Image and an Indicator of Socio-
cultural Changes in Society

UDC 791.43.01

ORCID: 0009-0009-2750-5459

Authors: Fedor M. Provotorov, 4th year
Student, Screenwriting and Film Stud-
ies Department, S.A. Gerasimov Rus-
sian State University of Cinematography
(VGIK).

Abstract: The article addresses the correla-
tion between cinema and social attitudes
to a film character’s appearance. Certain
works by the couturier Yves Saint Laurent
are used to analyze some specific aspects
of the designer — director collaboration
in the French cinema of the 1960s. Unlike
a costume designer, a couturier working
mainly outside the domain of studio film-
making, introduces signs of the social dy-
namics of his time into the artistic space
of the film and into the image of the film
character.

Key words: film costume, film art space,
French cinema, Yves Saint Laurent,
socio-cultural dynamics

Mopudukanny BU3yaTbHBIX
CcTHIIell KOMIbIOTEPHO aHMMAI M
VIIK 778.5.05:621.391

ORCID: 0009-0008-9464-4494
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Aemop: fposas Haodewoa IOpvesna,
CONMCKATeIb yYEeHOI CTeNeHM KaHAupa-
Ta HayK, JOLEHT Kadepbl KMHOBele-
HUA, CTaplIuii IpenogaBareb Gpaxyib-
TeTa 9KpaHHBIX uckyccts OI'bOY BO
«Bcepoccuitckuit rOCyJapCTBEHHbI
YHUBEPCUTET KuHeMarorpaduym uMeHu
C.A.Tepacumosa» (BI'VIK), PocToBckmii-
Ha-Jlony dumuarr.

Annomauus: B cTaTbe NpuUBOAUTCA
0030p CTUMMCTUYECKUX INPUEMOB, MC-
[OTb3yeMbIX B CO3JAaHUM aHMMAIU-
OHHBIX IIPOV3BENECHUII C IpPUMEHEHU-
eM CpefiCTB KOMIBIOTEpPHOI rpadmku.
[TpocnmexxuBaeTcs TakXe UCTOpUYIECKAs
TpaHchopMaL A TEXHOIOTUIECKUX HO-
BalWii, NMO3BO/AIINX CO3JaBaTh pea-
NMMCTUYHYIO aHNMALINIO, AaHATN3UPYeTCA
BbI6OP LPPOBBIX METOROB 06paboTKM
BM3YaJIbHOTO Psfia C Lie/Nblo MofuduKa-
UMM VHAVBUAYATbHOM XYyHOXXeCTBEH-
HOJl CTWM/IEBOJ HAIpaBIeHHOCTU IIPO-
M3BeJIeHNs B 3aBUCYMOCTY OT pellleHNs
TBOPYECKUX PEXMCCEPCKUX 3a/iad.
Knroueevie cnoséa: BusyanbHas CTUIN3A-
1/, KOMIBIOTepPHas aHMMAaNVsA, pPOTO-
CKONMHT, 2,5D-aHuManus, CTUIn3anus
TpexMepHoIt rpadukn

Modification of Visual Styles
in Computer Animation
UDC 778.5.05:621.391
ORCID: 0009-0008-9464-4494

Author: Nadezhda Y. Yarovaya, PhD
seeker, senior lecturer, Department of
Screen Arts, Rostov-on-Don branch of
the S.A. Gerasimov Russian State Univer-
sity of Cinematography.
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Abstract: The article reviews the stylis-
tic techniques employed in creating ani-
mated movies with the aid of computer
graphics. The author traces the historical
changes in technological innovations that
allow for the creation of realistic anima-
tion, analyzes the choice of digital meth-
ods of processing the visuals to alter in-
dividual stylistic features of the art work
in conjunction with the director’s creative
goals

Key words: visual stylization, computer
animation, rotoscoping, 2.5D
animation, 3D graphics stylization

KYJIbTYPA 3KPAHA | KYIbTYPONOT 1A, dIN0CODUA

Penpesenrtanus ugeii u 06pason
Maxcuma Toppkoro B uctopun
3KPaHHOI KyIbTyPbI

YIK 008

ORCID: 0000-0002-9187-7080

Aemop: Kupunnoea Hamanvs Bopu-
C06HA, TOKTOP Ky/IbTYPOJIOTUH, IIPO-
deccop, 3acnyxKeHHBII [eATeNb WUC-
kycctB PO, 3apepyromas kadeppoir
KyZIbTypoO/lOIrun m COUMA/TIbHO-KY/Ib-
TYPHOJ  [IeATebHOCTM  YPaabCKOTO
deneparbHOTO YHMBEPCUTETa MMEHU
nepsoro IIpesugenra Poccun b.H. Enb-
UHA.

Annomauyusa: B crarbe paccMarpuBa-
I0TCA NpOOJeMBbl 9KpaHM3aLMM JIUTe-
paTypHOf;[ K/IacCckmym B MUCTOpUM OT-
€YeCTBEHHON KYIbTYPBL
UCCIEIOBAHNS — TIPOOIeMbI PelpeseH-
Tanuu 06pasoB JMTEPATYyPHBIX IepoeB

B o6bekre

Maxkcuma ToppKoro B KMHO M Ha Teje-
Bupmenun. B XX Beke 910 OBIT OfVH 13



Hanbosee 9KPaHUSUPYEMBIX COBETCKUX
nycaresell, HO B IOCTCOBETCKUIL IEPUO,
€ro IpOM3BEleHNs OKa3aanch HEBOC-
Tpe6OBaHHBIMY, HECMOTPS Ha UX «KU-
HeMaTorpadUYHOCTb» U AKTYaJTbHOCTD.
B crarbe aHanMM3UPYIOTCA W3BECTHBIE
sKpaHmM3auyuyu [OpbKOro, BBIABIAIOTCA
OpUYIMHBL HeBOCTpeboBaHHOCTH 06pa-
30B IepOeB aBTOPA B KMHO I HA TEIEeBU-
IEeHUI.

Kniouesvie cnosea: Maxcum Topbkuii,
COIMANIUCTUIECKUI
O7eMbl 3KpaHM3ALUY, pelpe3eHTaIs,
9KpaHHas Ky/NbTypa, ICUXOTOTMYeCKNA

peanusM, Ipo-

peanusm

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Representation of Maxim Gorky's
Ideas and Images in the History of
Screen Culture

UDC 008

ORCID: 0000-0002-9187-7080

Author: Natalia B. Kirillova, Doctor of
Cultural Studies, Professor, Head of the
Department of Culturology and Socio-
Cultural Activities at the Ural Federal
University named after the first President
of Russia B.N. Yeltsin.

Abstract: The article deals with the chal-
lenges of film adaptation of literary clas-
sics in the history of Russian culture. The
object of the research is the problems of
the representation of Maxim Gorky’s lit-
erary characters in cinema and on TV.
While in the XX century he was one of
the most often filmed writers, in the post-
Soviet period his works ceased to be in
demand in screen culture, despite their
relevance and suitability for the screen.

MPE3EHTALINA ABTOPOB | SUMMARY

The article analyzes well-known screen
adaptations of Gorky’s works, reveals the
reasons for the lack of interest in the writ-
er’s characters in the cinema and on TV.
Key words: Maxim Gorky, socialist
realism, challenges of screen adaptation,
representation, screen culture, psycho-
logical realism

MUPOBO# KMHONPOLEEGC | AHATIU3

Tunonorus >KeHCKNX
mudonornyeckux o6pa3on

B CKaHJMHAaBCKOJ KPMMWHATbHOM
apame

VIK 791.43.03

ORCID: 0000-0002-9495-2488

Aemop: Tumopenxko Hamanvsa Cepze-
e6HA, aCIMPAHT 3-r0 rofa OOydeHMNs,
Bcepoccumitckmit TOCYlapCTBEHHbIN
YHUBEPCUTET KuHeMaTorpaduyu MMeHU
C.A. lepacumosa (BI'VIK).

Annomauus: B KOHTeKcTe McTOpude-
CKOTO PasBUTHUA CKaHAMHABCKMX CTPaH B
CTaThbe pacCMATpPUBAETCA BIVAHUE CKaH-
IVHABCKOTO MUQOIOrNIecKOro »eHCKOo-
ro obpasa Ha GopMupOBaHIE T€PONHU
HOBOTO THIIa B COBPEMEHHBIX KPVUMI-
Ha/lbHBIX cepranax. IIpoBogmrca Taxxe
aHaJ/IM3 MTOSIB/IEHN HOBOTO HAIIpaBJIeHM
B KPVMMHAJIBHON JIpaMe, SABJLAIONIErocs
CUHTE€30M COBPEMEHHOJ CKaH[VHABCKOM
JINTEPaTypHON TPafgMLUM KPVYMUHA/Ib-
HOT'O pOMaHa C 97ieMeHTaMu HeoMudoro-
IMYECKOTO ¥ MICTOPUYECKOTO IIOBECTBO-
BaHNA, IIOJIy4MBIIETO Ha3BaHNUe «HOBasd
CKaH/IMHABCKasA Marvs».

Kntoueevte cnoéa: CKaHMHABCKUIL CepU-
a7, KpUMUHaAbHasI apama, mudonorus,
JKeHCKue 00paspl, «HOBas CKaH/MHaB-
CKasd Marma»
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WORLD CINEMA | ANALYSIS

Typology of Female Mythological
Images in Modern Scandinavian Crime
Drama

UDC 791.43.03

ORCID: 0000-0002-9495-2488

Author: Natalia S. Titorenko, Post-Grad-
uate Student, Department of Aesthetics,
History and Theory of Culture, S.A. Gera-
simov Russian State University of Cin-
ematography (VGIK).

Abstract: The influence of Scandinavian
mythological female imagery on the
shaping of the new type of heroines in
contemporary crime series is studied in
the context of the historical development
of Scandinavian countries. An attempt is
made to analyze the emergence of a new
trend in crime drama which is a synthe-
sis of the contemporary Scandinavian
literary tradition of crime novels and the
elements of the neo-mythological and
historical narration known as “new Nor-
dic magic”.

Key words: Scandinavian series, crime
drama, mythology, female images, New
Nordic Magic

TaHel Kak 00pa3HO-CMBICTIOBOE
BOIJIOIeHME 9K3MCTeHIIMAaTbHbIX
cioxeToB B puibmax Kapmoca Caypsr
u Ilegpo AnbmogoBapa

VIK 782.8

ORCID: 0000-0001-8327-2439

Aemop: Cepzeesa Tamvana Cepzees-
HA, OKTOP UCKYCCTBOBEMIeHNA, [JOLEHT,
HAy4HbI1 COTPyAHUK, KasaHnckas rocy-
TapCcTBEHHasA

KOHCEpBATOPUA  VIMEHU

H.T. ’)Kuranosa
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Annomayus: B craTbe, Ha mpuMepe
¢GWIbMOB  [BYX BBIZAIOLIMXCSA MCIIAH-
CKMX KMHOPEXICCEPOB, pPaccMaTpuBa-
eTcsi mpruMeHeHre TaHia (dpraMeHKoO u
contemporary dance) kak Hanbosee aex-
BaTHOTO CPEACTBA BBIPASUTENBHOCTU B
Hepefiade 9MOLIMOHATBHBIX COCTOSHMUII
B KuHemarorpade. YCIOBHOCTb MYy3bl-
KaJ/IbHO-TaHIIEBAIbHO JpaMaTyprum u
YHMKa/IbHBIE —IUIACTUYECKNE CPefiCTBa
6ameTHOTO (/IaMEHKO B KMHOTPUIOTUN
K. Caypsl, ucnonpb3oBaHue CUMBOJIN-
YeCKOTO s3bIKa COBPEMEHHOTO TaHIIA,
CBfA3QHHOTO C MY3BIKO/, B KMHOJIEH-
te «IloroBopu c Heit» II. AnbmopmoBapa
Croco6CTBOBAIM  CBOOOKE  BBIPXKEHMS
OPUTVMHAJIbHBIX PEXMCCEPCKMX  3aMBbIC-
JIOB, YCU/ICHIIO 9MOLVIOHAIbHOTO BO3Jieli-
CTBUS Ha BOOOpaXKeHe 3pUTETISL.
Kniouesvte cnosa: coBpeMeHHBIIT TaHel],
aBTOPCKOe KMHO, baneT ¢rameHKo, 6a-
nerHas Kunotpunorus Caypsl, GUIbMBL
AnbmopoBapa

Dance as a Figurative and Semantic
Embodiment of Existential Themes

in the Films of Carlos Saura and Pedro
Almodovar

UDC 782.8
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Abstract: Movies by two outstanding
Spanish film directors provide the mate-
rial to study the use of dance (flamenco
and contemporary dance) as the most
adequate expressive means to convey
emotional states in cinema. The stylized
musical and dance dramaturgy and the
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unique plastic means of flamenco ballet
in Carlos Saura’s screen trilogy, the use of
the symbolic language of contemporary
dance intertwined with music in Pedro
Almodévar's film “Talk to Her” facilitat-
ed the freedom of expression of the direc-
tor's original intentions and increased the
emotional impact on the viewer's imagi-
nation.

Key words: contemporary dance, cinema
d’auteur, flamenco ballet, Saura's ballet
trilogy, Almodovar's films
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/be6uY, KAHANUAAT VCKYCCTBOBECHMS,
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Poccuiickoit ®enepanun.

Annomauus: MaructpanbHbIM HallpaB-
JIeHUeM JCCIefoBaHMs M36paH mpoliecc
CO3[aHMsI BU3YA/NbHOI KOINMM 00BeKTa
U ee pasMellleHle B MI3aHCIleHe. B cTa-
The paccMaTpuBaeTcs KakK IpakKTude-
CKOe IpMMeHeHNe JaHHOro apredakrta
C TIOMOII[bI0 MOHITOPA YT MOOWIBHO-
IO YCTPOJICTBA BO BpeMs CHEMKM, TaK
U €ro ajianTtalnyus Ha IOCTIPOJAKIIH B
BUMle 37IeMeHTa JOMOMHUTENbHON BIU-
3yanusupoBaHHoit uHpopmanuu. Ilo
uToraM paboTbl BBOZUTCS B HayYHBIN
JIEKCUKOH IOHATHE «IIpUeM KOIMPOBa-
HUA», 3aKPEIUISAIOTCSA IPOMEXYTOYHBIE
pe3yIbTaThl NpU VICCIEOBAaHUY Terle-
BJ3VIOHHOTO 9KPAHHOTO IIPOCTPAHCTBA.
Kntoueevie cnoea: Bu3yanbHas KONMS
00beKTa, [ONONHEHHas peaabHOCTD,
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Abstract: The present study places the
main emphasis on the process of creat-
ing the visual copy of an object and its
placement in the mise-en-scene. The
study considers the practical application
of this artifact using a monitor screen or
a mobile device in the filming process
and in post-production in the form of
augmented reality. On the basis of this
work intermediate results in the study
of television screen space are confirmed,
and the concept of «copying technique»
is introduced into scientific discourse.
Key words: visual copy of an object, aug-
mented reality, mise en scene, television,
screen space
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