TEOPWA N UCTOPUA KMHO | SKPAHHBIE NCKYCCTBA

Boctpe6oBaHHOCTD

POCCUIICKOTO KITHO

VIK 778.5.01+778.5.01.067.2+778.5c/p
Aemop: XKabckuii Muxaun Veanosuu, nox-
TOP COLMOIOTMYECKMX HayK, 3aB. OT/enoM co-
monorum skpanHoro uckyccrsa HMM knno-
MCKycCTBa Bcepoccuiickoro rocypapcTBeH-
HOTO MHCTUTYTa KuHeMaTorpaduyu MMeHU
C.A. TepacumoBa; Bemywmmii HaydHbIl CO-
TpyAHMK [ocymapcTBeHHOro MHCTHUTyTa JIC-
KYCCTBO3HAHIA.

E-mail: m.zhabsky@gmail.com

AnHomauus: B craTbe IpefcTaB/leHa KOH-
LleNTyanbHasA MOJEIb COLMOANHAMUKI 3pU-
TE/IbCKOJl BOCTPEeOOBAHHOCTI POCCHUIICKOTO
KuHO. PaccMaTpmBaeTcs BONIPOC O paIyo-
Ha/IbHOM €€ PETy/IMPOBaHMY Ha OCHOBE JaH-
HBIX CTAaTUCTUKN 1 connonorvn. [Ipusoparca
CKPBIBAIOMIVECA 33 CTATMCTMYECKMMM TOKa-
3aTelAMMU COIMONIOTMYECKMEe CBUIETeTbCTBA
3PUTENIbCKOIl  BOCTPEOOBAHHOCTY  HALMO-
HaJIbHBIX KMHO(IIIBMOB.

Kniouegvie cnosa: poccuiickue ¢punbmsr, Tor-
JINBYJ, 3pUTEIbCKast BOCTPEOOBAHHOCTD, II0-
TeHI[MaNbHAA KUHOAYAUTOPUA, aKTyanbHas
KMHOQYAUTOPUA, METaayJuTOpMsA, COLYO-
IMHAMMKA, CTATUCTUKA, COIMOIOTHA

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

The Demand for Russian Cinema

UDC 778.5.01+778.5.01.067.2+778.5¢c/p
Author: Mikhail 1. Zhabskiy, Doctor in Socio-
logy, Head of the Sociology of Screen Art De-
partment at the Institute of Film Art (VGIK),
Leading Researcher at the State Institute of Art
Studies. E-mail: m.zhabsky@gmail.com
Summary: The article proposes a conceptual
model representing the sociodynamics of the
Russian audience’s demand for national films.
The problem of its deliberate regulation based
on the statistic data is examined. Statistic data
bear sociological evidence of such demand.

MPE3EHTALINA ABTOPOB | SUMMARY

Key words: Russian films, Hollywood, specta-
tor’s demand, potential audience, actual audi-
ence, meta-audience, sociodynamics, statis-
tics, sociology

TenpepHblit TOAXO0H K aHAMN3Y PpuabMa
«IToat u IMagmas gyma»

VIK 778.5¢(09)«1896-1917»

Asmop: Cmazuna Ceemnana Anekcanopos-
HA, KaHIUJAT VICKYCCTBOBEJIEHNs, CTapIINi
Hay4Hblil corpygHuk HVI xmnomckyccra
cexTopa Knno ctpan EBpormnsr, cTapmmii mpe-
nogasarenb Kadenpol knHoBeneHus BITIK.
Annomauusa: CraTbs TOCBSAIIEHa BOIPO-
caM penpe3eHTalVy >XeHCKOJ TeHJIepHO
MOJIeNl B OTeYeCTBEHHOM KUHeMartorpade
JIOPEBOMIOIIOHHOTO Neprofia. B pabore mc-
CleflyeTcsl 9KpaHHbII 00pa3 IyOaM4YHOl
JKEHIUHBI 1 (HaKTOPBI ero pOpMUPOBAHMUA.
OpHo 13 Hambojiee MHTePEeCHBIX sBIEHMI,
aHAIM3MPYEMbIX B CTaTbe, — OSKPAHHBIN
JKEHCKMIT 06pas, (opMMpyemblit 1033Mmelt
A. bnoka. B xauecTBe nmpumMepa SAApKOro BO-
TTONEHNA 3TOV TeHAEHIVN aHAMU3UPYeTCa
¢unpm B. Yaiikosckoro «ITost m IMapuras
myma» (1918).

Kntouesvie cnosa: nucropusa KMHO, PyCCKuUii
JIOPEBOTIOLMOHHBIIT KiHeMaTorpad, A. Biok,
B. Conosbes, b. HarikoBckmit, TeHAep, TeHAEP-
Hble UCCIIeJOBaHMA KMHeMaTorpada

Gender Analysis of the Film
“The Poet and the Fallen Soul”

UDC 778.5¢(09)«1896-1917»

Author: Svetlana A. Smagina, PhD (Arts),
Senior lecturer, Senior researcher, Section of
East European Cinema, Institute of Film Art,
VGIK.

Summary: The article deals with the representa-
tion of the feminine gender model in pre-Revo-
lutionary Russian cinema. The image of a pros-
titute and the factors of its shaping are explored.
One of the most interesting phenomena in fo-
cus is the feminine image created by Alexander
Blok. Boris Tchaikovsky’s film “The Poet and the
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SUMMARY | NPE3EHTALINA ABTOPOB

Fallen Soul” (1918) representing this tendency is
analysed in the article.

Key words: film history, pre-Revolutionary
Russian cinema, Alexander Blok, Vladimir
Solovyov, Boris Tchaikovsky, gender, cinema
studies

«Kuno-I'ma3»: KoHIenmsa
YCTOBHOCTY B JOKYMEHTA/IICTHKe
Hsuru Beprosa

YIK 791.43.01

Aemop: Mwnvnukose Jenuc IOpvesuu,
MM HAY9IHBII COTPYSHMK CEKTOpa
KVUHO U TeleBupienusa Poccuiickoro mHCTUTY-
Ta UCTOPUY UCKYCCTB.

Annomauus: [I3ura BeproB — pexunccep-
HOBATOP, He TOJIbKO paspabaTbIBaBIINIL, HO
U OCMBICTMBABUIMII CIeIU(UKY [OKyMeH-
TanbHOro KuHo. C TO3MIUiT 3aKOHOMEp-
HOCTEJ BU3yaNTbHOTO BOCHPUATUA B CTaTbe
PaccMaTpMBAIOTCA TNPUYMHBI  YCTTOBHOCTH
KIUHOM300pa)keHNsA B QuIbMax pexuccepa,
a TaK)Xe IPOrpaMMHBIE I JJOKYMEHTalb-
HOTO KIHO acIIeKTHI eTo KMHOTeopuu. Takoi
PaKypc NO3BO/IAET O-HOBOMY B3ITIAHYTb Ha
BEPTOBCKUII MPUHINII TpaHCHopManuu pe-
IBHOCTM B KMHOU300paXKeHNUN.

Knroueevte cnosa: JIsura BepTos, moKyMeH-
TaJIbHOE KIHO, KUHOU300paXkKeHMe, YCIOB-
HOCTb, TpaHCoOpMalMsA, BMU3yalbHOE BOC-
pUATHE

“Cine-Eye”: the Concept of
Conventionality in Dziga Vertov’s
Documentaries

UDC 791.43.01

Author: Denis Yu. Mylnikov, Researcher,
Cinema and TV Section, Russian Institute of
Art History.

Summary: Dziga Vertov was a director-
innovator who not only developed but also
conceptualized the specifics of documen-
taries. The article examines the reasons for
the motion-picture image conventionality in
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Vertov’s films as well as the major aspects of
his film theory proceeding from the objective
laws of visual perception. Such perspective
provides a new approach to Vertov’s principle
of transforming reality into motion-picture
image.

Key words: Dziga Vertov, documentaries,
cinema image, conventionality, transforma-
tion, visual perception

Ilen3ypHblit MeXaHU3M B COBETCKOI
KuHemarorpaguu 1920-x rogos

VIIK 351.758.16

Aemop: Hacpmounoea Anuca Pamuneéna,
actimpaHT, Poccmitcknit MHCTUTYT MCTOPUN
UCKYCCTB.

E-mail: alisanasrtdinova@gmail.com
Annomauus: llensypa B COBETCKOI KMHeMa-
torpadun 1920-X rofoB omnmcaHa B HayYHOI
JIUTEpaType He B TIO/THOI Mepe, HeCMOTpS Ha
OIyO/IMKOBaHHbIE IOCTAHOBJICHMUA, CIIUCKI,
MeMyapbl ¥ CTaTbM, T/l€ YIIOMUHAIOTCS Kasy-
Chbl, CBA3aHHbIE C [IEATETbHOCTDIO IIEH30POB.
B manHOI cTaThbe ONMUCHIBAIOTCA II€H3ypPHBIE
MEXAaHM3MBI, C IIOMOIIbIO KOTOPBIX OCY-
IECTB/IATICA KOHTPONb HAJ, 3apy0eXKHBIMU
KITHOJIEHTaMM, COCTAB/IABIINMIY IpenMylie-
CTBEHHYIO YaCTh KMHOIIPOKATa B IEPBOE JIe-
CATU/IETHE COBETCKON B/IACTI.

Kniouesvie cnosa: coseTckmii KMHeMaToO-
rpad, 1920-e roabl, KNHOLEH3YPa, KMHOIPO-
KaT, IEPEMOHTAX, [TaBpenepTKOoM

Censorship Machine in the Soviet
Cinema of the 1920s

UDC 351.758.16

Author: Alisa R. Nasrtdinova, Post-Graduate
student, Russian Institute of Art History.
E-mail: alisanasrtdinova@gmail.com
Summary: Despite all the published pre-
scriptions, lists, memoirs and articles tou-
ching upon censors’ activity in the 1920s
Soviet cinema censorship has not been am-



ply described in cinema studies. The article
focuses upon the censorship machine used
to control the distribution of foreign films
prevailing in the first decade of the Soviet
period.

Key words: Soviet cinema, 1920s, film
censorship, film distribution system, re-edi-
ting, Glavrepertkom (the Board of Censors)

KWHOA3bIK W BPEMA | FEHE3VIC OBPA3A

O6pa3 HeBUAMMOrO HabMIOgaTeNIsA

B puibMe «3epKano»

YIK 778.5 ¢ (092)1

Aemop: Dedomkun Cmenan Bsuecnaso-
euy, acnupant BIVIK, BBITYyCKHUK KMHO-
Begueckoro otaenenusa BITIK. Tox Beimycka
2014, mactepckasa K.M. Vcaesoit.

E-mail: chevengurst@yandex.ru
Annomauus: B craTbe aHanU3MpyeTcA pa-
6oTa kameps! B pumbMe Auapes TapkoBcKo-
ro «3epkano». PopMynIupyOTCa OTBETHI Ha
BOIPOCHl — KAaKOB CTaTyC IIOBECTBOBATENS,
U MOXXHO I TOBOPUTb O CYOBEKTUBHOCTU
KaMepsl B «3epkaje»? B ¢punbme pexxuccep
HepelKko BBIOMpaeT HEOOBIYHBIE paKyp-
Chl, co3paromye sGQeKT mogcMaTpUBaHNA,
C/IOBHO 3a II€PCOHAXXaMM KTO-TO CIEIUT.
Oco6oe BHUMaHUe yHeNACTCA TUIONOTUN
B3I/ISIfIa [IepPCOHaXKell B 00beKTNB. B cTaThe
MPUBOAATCA TPUMeEPHl KaK n3 «3epKamar,
TaK ¥ 3 Apyrux ¢punabmos A. TapKOBCKOTO.
Knioueevie cnoséa: B3rsan B 00beKTUB, Ha-
Omiomatenp, paKypc, 3aKafpoBblil TOMIOC,
IBOEMUPHE, IBIKEHIE KaMepbl

FILM LANGUAGE AND TIME I IMAGE GENESIS

The Image of the Invisible Observer

in Andrei Tarkovksy’s Mirror

UDC 778.5 ¢ (092)1

Author: Stepan V. Fedotkin, Post-Graduate
student, Film Studies, VGIK.

E-mail: chevengurst@yandex.ru

MPE3EHTALINA ABTOPOB | SUMMARY

Summary: The article analyzes the camera-
work in Andrei Tarkovsky’s “The Mirror”. It
defines the status of the narrator, and the so-
called “subjectivity” of the camera. By means
of uncommon angles the peeping effect is
created as if someone were keeping an eye on
the characters. Special emphasis is given to
the typology of the characters’ look into the
camera. Examples are taken from “The Mir-
ror” and other Tarkovsky’s films.

Key words: look into the camera, observer,
point of view, voice-over, dual reality, camera
movement

IIpo6mema sKpaHM3aLMM YTOMMIA

B POCCHIICKOM KIHeMaTorpade

YIK 791.2

Aemop: Illecmepux Onvea Buxmoposna,
actimpant, BITIK.

Annomayus: CTaTbs IOCBAIIEHA 0COOEHHO-
CTAM 3KPAaHM3ALUYU IUTEPATYPHON YTONMUN
B OTeYeCTBEHHOM KuHemarorpade. AHamnu-
3MPYIOTCA COIMATbHbIE U XYLOXKeCTBEHHbIE
akTOpbI, TOBNIMABLINE HA PasBUTHE XKAHPA.
Oco6oe BHIMAHNE YeNAETCA XapaKTePHbIM
4yepraM KMHOZI[PAaMaTypruym — JCIOIb30Ba-
HHUe NPUEMOB JefpaMaTH3aluyl I03BOJAET
PacKphITh COfiep)KaHMe U (QYHKINMU >KaHpa
YTOIIUY Ha 9KPaHe.

Knioueevie cnosa: yronus, aHTUyTONNs, II0-
9TUKA, JlefipaMaTu3alus, TUTepaTypa, KuHe-
marorpad

The Problem of Adaptation of Utopias
in Russian Cinema

UDC 791.2

Author: Olga V. Shesteric, Post-Graduate stu-
dent, VGIK.

Summary: The article is devoted to the spe-
cifics of literary utopia adaptation in Russian
cinema. The social and art factors which had
an impact on the genre evolution are analysed.
Special emphasis is given to dramatic aspects.
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SUMMARY | NPE3EHTALINA ABTOPOB

The use of dedramatization techniques allows
to reveal the content and functions of the uto-
pia genre in cinema.

Key words: utopia, dystopia,
dedramatization, literature, cinema

poetics,

Mysbn(a B METAAMET€TUYECCKOM
NIpOCTPAaHCTBE KI/IHO(l)I/I]IbMa

VIIK 791.43.01

Aemop: Pycunosa Enena Anamonvesna,
KaH/IMZIAT MICKYCCTBOBENEHM, JOLEHT, IPO-
pekTop 1o Hay4yHolt pabore, BIVIK.
Annomauyus: B cratbe,
LIUKI ~ OyOnuKauuit  «3BYKO3pUTEIbHBIE
NpUeMBbl CO3JAaHUs  MeTafUereTUIecKoro
[IPOCTPAHCTBA B KuHeMaTorpade» (Hauano
«Becmnux BIMK», Ne 1 (31), 2017), B ucro-
PUKO-XyIZO>KeCTBEHHOM KOHTEKCTe pas3BU-
TV KMHeMaTorpada aHaIUSUPYIOTCS Tplie-
MBI B 3BYKOPEXIICCYpPe, KOTOPbIe TI03BOJIAIOT
VICTIONIBb30BATh 37IEMEHTBI MY3bIKa/lTbHON BBI-

TIPOMO/DKAIOLIEN

PasUTEIBHOCTH /I XapaKTEPUCTUKU CYyOD-
eKTMBHOTO IPOCTPAaHCTBa (MeTajueresuca)
dunbMa, OTHENIEeHNS META/MEre3Nca ¢ IOMO-
IIBIO My3I)IKI/I oT SBYKOBof/‘I pea}II/ICTI/I‘{HOCTI/I
mueresyca GpuibMa.

Kniouesvie cnosa: mysbika KUHO, 3BYKOBOE
peleHre QUIbMA, IMETE3NUC, METALNETESIC,
3BYKO3PUTE/NbHbII KOHTPANYHKT, 3BYKOpe-
XMCCypa B KHeMaTorpade

Music in the Metadigetic Space
of the Motion Picture

UDC 791.43.01

Author: Elena A. Rusinova, PhD in Art, As-
sociate Professor, Vice-rector in charge of the
Research work, VGIK.

Summary: This extension of the author’s pre-
vious article “udiovisual Means of Creating
Metadiegetic Space in Cinema” (see “Vestnik
VGIK” #1 (31), 2017) is a historic survey of
the sound design techniques which make it
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possible to use musical expressive means for
designating the film’s subjective space (meta-
diegesis) and separating the metadiegesis from
diegesis by means of music.

Key words: film music, sound design in
film, diegesis, metadiegesis, audio-visual
counterpoint, sound directing in cinema

NEP®OPMAHC | ICKYCCTBO BOMMOLLEHNA

KoMmneHcaTOpHBIiT Xennm-3H,

KaK TUIIOIOTUYECKas rpynmna
KiHeMaTorpaduyeckux GpuHanos

VIK 778.5.041+778.5.04.072+778.5(09)
Aemop: Illesuos Bacunuii Anamonvesu,
acnupaHT KadeApel ApaMaTypruum KHUHO
Bcepoccuiickoro rocysapcTBeHHOTO YHM-
Bepcurera KuHemarorpapuu um. C.A. Tepa-
CUMOBA.

Annomauus: B craTbe  BIepBble pac-
CyLeCTBOBaHMe OOJIbLION
TPYIIbl KMHeMaTorpapudeckux (uHaIoB,
KOTOpbIe MOXXHO OOBeIMHUTh OOLIMM Ha3-

CMaTpuBaeTCA

BaHMEM — KOMIIEHCATOPHBIN XeIlN-3H/.
3aHMMas pasHble MO3UINY IO SMOIIMOHAb-
HOJl IKaze, 9TH (UHANBl BOCIPOM3BOIAT
B (QuabMe OOIIYI0 JOTMYECKYI0 CTPYKTY-
Py — cTpyKTypy KommeHcauuu. Ha psge
IPMMEPOB  aHAIM3UPYETCSA pasHOOOpasme
CIOKETHBIX PellleHNiI B IIPOU3BENEHMAK KIi-
HOMCKYCCTBA, OTKPBIBAIOWINXCS IIpu 06pa-
I[eHUM K JaHHOMY THUITy puHaTIa.
Kntoueevie cnosa: xennu-sHy, fpamaTyprus
KIHO, aBTOp, Tepoii, (PMHaJI, SMOLMOHA/IbHAS
CTPYKTYpa IIOBECTBOBAHNS

PERFORMANGE | THE ART OF PRESENTATION

Compensatory Happy Ending as
a Typological Group of a Film Finale

UDC 778.5.041+778.5.04.072+778.5(09)

Author: Vasily A. Shevtsov, Post-Graduate
student, VGIK.



Summary: The article investigates a vast
group of film finales which can be classified
as “compensatory happy ends”. While occu-
pying different positions on the emotional
scale these endings represent the same logi-
cal structure: compensation. The author gives
extensive examples to illustrate the diversity
of narrative solutions provided by the use of
such endings.

Key words: happy end, screenwriting, author,
protagonist, finale, emotional structure of nar-
ration

KYJIbTYPA 3KPAHA | KYIbTYPONOIMA. dUNOCODUA

Heckron-¢uibmsi.

YuTaTh UM CMOTPETH?

YIK 778.534

Aemop: Hoeuxoe Bacunuii Huxonaesuwu,
acmpaHT Kadefpbl 9CTETUKM, UCTOPUU U
Teopuu KynbTypsl, BITIK (HayuHbIil pyKoBO-
nurenb H.B. MaHbKOBCKast).

E-mail: vasily.novikov777@gmail.com
Annomayus: 3ajavya UCCIeoBaHNsA — aHa-
73 TIOKa ellle MOJIOJIOTO, HO IOCTEeNeHHO
dopmara
«[IeCKTOIl», pas/lNYHble TEeMEHTBl KOTOPO-

HabMpaIlero  MONYIAPHOCTD
ro MOXXHO BCTPETUTb B (uiIbMax pPasHBIX
>KaHpoB. O6CYXaeTcs1, eCThb /U MOTEHINAT
y HQHHOJ TEXHOIOTMY, HpeJyIaraoleit yc-
[IO/Ib30BAHME OTINYHON OT K/IaCCUYECKOI
(opMbI SKpaHHOI KMHOICTETHKI, Ha KaKue
9JIEMEHTBI 9Ta TEXHOJIOTY ONMPAETCS M KaK
TpaHCHOPMUPYETCS B Hell MOHATHE «4eJIo-
BEK», OTPRXEHHOE B IPOEKIUAX BUPTYaslb-
HBIX KOMHAT.

Kniouesvie cnosa: BUpTyanucTiKa, TEXHOMO-
T, 3KpaH, BU3yanbHOCTD, CeTh

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Desktop Films. To Read or to Watch?
UDC 778.534

MPE3EHTALINA ABTOPOB | SUMMARY

Author: Vasily N. Novikov, Post-Graduate
student, VGIK.

E-mail: vasily.novikov777 @gmail.com
Summary: The subject matter of the treatise
is desktop films, a young but gradually gai-
ning popularity format whose elements can
be encountered in films of various genres.
The author debates if this technology, which
suggests using a different visual esthetics,
has any potential, what elements this tech-
nology is based on and how it transforms
the idea of a human being reflected in vir-
tual reality.

Key words: virtual reality,
screen, visuality, network

technologies,

MHPOBO# KHHONPOLIECC | AHANIN3

VapuBupyannsm Kak

«KYIbTYPHDIII CHHEPOM» B HOBeJIIeM
aMepHMKaHCKOM KuHeMaTorpade

VIK 778.5.778

Aemop: Hvipxyn Huna Anexcanoposma,
JIOKTOP MCKYCCTBOBe/IeH s, 3aBefyiomas Ot-
JIeTIOM COBPEMEHHOTO 9KPAaHHOTO MCKYCCTBA
HIMK BI'MIK.

Annomayus: B cratbe paccMarpuBaeTcs 6a-
JTAHC JIByX OCHOBHBIX KY/IbTYPHBIX KOHCTPYK-
TOB — VIHIMBYJYa/IM3Ma U KOJUIEKTMBU3MA, 1
TO, KaK OH IIPeICTAB/IeH B aMePMKaHCKOM KI-
HemaTorpade 2015-2016 rogos. B kadectse
MaTepyaa BbIOpaHbI GMUIbMBI, JAe/iCTBIE KO-
TOPBIX IPOMCXOAUT B IIPOIIIOM, HACTOALIEM
u 6ynymem. PopMymupyeTcs BBIBOJ: B YC/IO-
BUAX MacIITabHOI OIMTACHOCTY HEOTheMIeMast
OT IIOHATNA MHIVBUAYa/MN3Ma NIess MOpaab-
HOMl OTBETCTBEHHOCTM HEM30EKHO BENET K
YCWIEHNIO Ha MHAVBUYaIbHOM YPOBHE PO/
KOMIIOHEHTa KO/UIEKTUBU3MA KaK HeoOXOmu-
MOro yCnoBIUA 0611161"0 BbDKMBaAaHMA.
Knwouesvie cnosa: iHIUBUyanu3M, KOJIEK-
TUBMU3M, KYIbTYPHBII CUHJPOM, aMepUKaH-
CKOe KMHO, MOPa/IbHasl OTBETCTBEHHOCTD

N2 2 (32) | MIOHb 2017 | BECTHUK BIMK E



SUMMARY | NPE3EHTALINA ABTOPOB

WORLD CINEMA | ANALYSIS

Individualism as a Cultural Syndrome
in Recent American Cinema

UDC 778.5.778

Author: Nina A. Tsyrkun, Doctor in Arts, Head
of the Department of Modern Screen Art, Insti-
tute of Film Art, VGIK.

Summary: The article explores the balance
of the two basic cultural constructs — indi-
vidualism and collectivism — and the way
it is represented in the American cinema of
2015-2016 as exemplified by a number of
films set in the past, present and future. The
author comes to the conclusion that in the
face of a global peril the idea of individual
moral responsibility inevitably leads to the
role of collectivism as the essential survival
condition.

Key words: individualism, collectivism, cul-
tural syndrome, American cinema, moral re-
sponsibility

Kunoskpan Apabckoro Bocroka:
npo06nemMa paguKaaIbHOTO NCTaMa

VIK 778.51(Apab.)

Aemop: Illaxoe Anamonuii Cepzeesut, TOK-
TOP MCKYCCTBOBEEHN A, KaHU/aT ICTOpUYe-
CKMX HayK, KMHOBEJ, BOCTOKOBEJ-UCTOPUK,
apabuct. Begymmit HaydHBIT COTPYEHMK
HWVM xunouckyccrea (BIIK). Hayunsii
KoHCynbTaHT pasfiena «Tearp u Kuno» B
35-TOMHOM Hay4YHOM U3JaHUU
Poccuiickas sHumkmonenus». Ymen Corosa
knHematorpagucro Poccunm u Obrectsa
BOCTOKOBenoB PAH.

«bomnpiras

Anunomauus: B cratbe 00OCHOBBIBAIOTCS
IIpOLEeCChl OTPAXKEHMA Ha KMHO3KPpAHE pAna
apabCKMX CTpaH WUAEONOTUN PafUKaIbHO-
TO (byH,[IaMeHTaJII/IE!Ma, €ro IIOIIBITKM CaMO-
yTBepputhcsi Ha ApabckoMm Bocroke, 4TO
CTaBUT Cy)lb6bl IIPOCTBIX }Ho,ueﬁ Ha T'paHb
CymeCTBOBaHMH,

OKa3bIBa€T HEraTnBHOE

BIMAHME HAa MUPHOE COCYyIeCTBOBaHME TO-
CY/lapCTB B MUDE.

Knioueevie cnosa: Apabckuit Boctok, KuHe-
MaTorpad, McIaMcKmii pagyukanusm, SmmHa
bamup, Mapsan Xamup, Hypu Bysup, Hap-
>)KaT AH3Yp

Cinema of Arabic East:

the Problem of Radical Islam

UDC 778.51(Arab.)

Author: Anatoly S. Shakhov, Doctor (Arts),
PhD (History), Senior Researcher, Depart-
ment of Modern Screen Arts, Institute of Film
Art (VGIK), member of the RF Filmmakers’
Union and Orientalists’ Society

Summary: The article searches into the pro-
cesses of reflecting Islamic fundamentalism in
Arab cinema, its efforts to assert itself in the
Arab world which puts common people on the
brink of extinction and jeopardizes the peace
on the planet.

Key words: Arab East, cinema, Islamic radi-
calism, Yamiina Bashir, Marwan Hamid,
Nouri Bouzid, Najjat Anzour

KWHOBW3HEG | CTPATEI A 11 TAKTVKA YTPABNEHWA

Hosbie peamu popmupoBaHus
3PUTENbCKOI KMHOAYAUTOPUM
VIIK 338.46

Asmopuvi: Bockonosuu Huna Anexcanopos-
HA, TOKTOp 9KOHOMMYECKVX HAyK, Ipodec-
cop Kadenapsl 9KOHOMUKHU TPyHa ¥ IMEPCo-
Haja 9KOHoMmueckoro ¢axynbrera MIY
nmenu M.B. JlomoHocoBa. Umraer Kypcbhl:
«IKOHOMMKA TIJTATHBIX YCIYT», «)KOHOMMKA
Typu3Ma U CIIOpTa», «YIIpaBIeHNe COI[Maib-
HOII cepoiin;

Kunvuoe Eezenuii Huxonaeeuu, ITOKTOp
9KOHOMIYECKNX HayK, mpodeccop kadenpsr
Teopyu GUIOCOPUY ¥ METOJONOTUN SKOHO-
MUKM SKOHOMMYeckoro ¢axynprera MIY
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nmenun M.B. JlomoHocoBa. UmTaer Kypchl:
«OKOHOMHUKA OOLIeCTBEHHOIO  CEKTODPa»,
«Hayunblii cemMmHap [yiA  acIMpPAHTOBY,
«9KOHOMUKA HEKOMMEpUYeCKNMX OpTraHM3a-
187070

Annomayusa: B craTbe paccMaTpUBaeTCA
BIMAHME KOMIITIEKCA 3KOHOMMYECKUX, CO-
[MaIbHBIX, MH(POPMALNOHHO-KOMMYHIKA-
IMIOHHBIX, MapKeTUHIOBBIX (PaKTOPOB Ha
3PUTENbCKYI0 KMHOAYAUTOPUIO, HPUBOIUT-
C CTpaHOBeAUYECKMUIT aHaaM3 MOTpeOneHns
KyJbTYPHO-JOCYTOBBIX YC/IYT, BK/IIOYas Ioce-
IaeEMOCTh KMHOTEATPOB. PacKkphbIBarTCsA 0CO-
OeHHOCT) Pa3BUTHUA TAKUX CETMEHTOB KIHO-
PBIHKA, KaK OH/IAMiH-KMHOTEATPBI, IIATHBIN
IPOCMOTP, CKauuBaHue GUIbMOB, UTP, My3bI-
KI U T. JI., PaCIIMPSAIOINX TOTPeOUTEIbCKIUIT
BBIOOp ¥ IEMOHCTPUPYIOLMX CUITYy KOHKY-
peHTOB KMHOIpokaTa. OOGOCHOBBIBAETCS VC-
10/1b30BaHMe MAaPKeTUHTOBBIX MIHCTPYMEHTOB
(pexmaMHOe NIpOABIDKEHME KUHOIPOJYKIVN
B COL[MA/IBHBIX CeTsX, HONMY/IpU3aLs OpeH-
IOB, KOOPEHIMHIOBbIE HMPOrPaMMbl U T. [.)
I/11 yCUTIEHUSA MPUBEPKEHHOCTU U JIOSIIbHO-
CTU 3pUTEJIEN.

Knrouesvie cnosa: spurenbckas KMHOAYAU-
TOpUA, HOTPEOUTETbCKUIT BBIOOP, KOHKY-
PEHTOCIIOCOOHOCTD, peK/laMa B COICETAX,
6peHaypoBaHue, KOOPEHAMHT
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Zhiltsov Evgeny Nikolaevich, Doctor of Eco-
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Philosophy and Methodology of Economics
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State University. Taught courses: “Public
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Economics of non-profit organi-

»

Economics’,
students”,
zations”.
Summary: The article is devoted to the influ-
ence of economic, social, communicative
and marketing factors on the audience and
gives a cross-cultural analysis of consuming
entertainment services including cinema at-
tendance. Dwelling on the development of
such film market segments as on-line cin-
emas, paid movie streaming, downloading
films, games, music, etc.. which broaden
the consumers’ choice and demonstrate the
power of theatrical distribution competi-
tors, the authors justify the use of market-
ing techniques (social network promotion,
branding and co-branding programs, etc.)
for enhancing the audience’s commitment
and loyalty.

Key words: audience, spectator, consumer
choice, competitiveness, social media, brand-
ing, co-branding
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