SUMMARY | NPE3EHTALINA ABTOPOB

TEOPWA N UCTOPUA KNHO | SKPAHHBIE UCKYCCTBA

ITHOKMHO: 00pa3 «Jpyroro»

YIIK 778.5.05:001

Aemop: IIponcuxo Ianuna Cemenosna, nox-
TOp MCKyccTBOBefeHus, npogeccop BIVIK,
pyKOBOI[I/ITeIIb MaCTepCKOﬁ[ Ha KIMHOBEOQYEC-
ckom otgenennn, BITIK.

Annomauus: B cratbe obparaeTca BHUMaHIe
Ha Ty cdepy KiHeMaTOrpapudyecKoro Tpywna,
KOTOpas, CMbIKAACh C HAyKOil, CTPEMUTCA II0-
3HaTb CMBIC/I ¥ 0COOE@HHOCTD OBITH YerioBeye-
CTBa Yepe3 II0Ka3 STHOIPApUUeCKOro MHOXKe-
crBa. Peub uzieT o HarpaB/IeHN Y, He VIMEIOLIEM B
HacToAllee BpeMs YCTAaHOBMBILVXCS TePMMHO-
JIOTMYECKUX PaMOK U M3BECTHOE KaK 3THOIpa-
(udeckoe KIMHO, STHOKVMHO, ayAMOBM3ya/IbHAA
AHTPOIIONIOTNA. DBOMIOLMA — UJCONOIMYECKIX
MOTVBUPOBOK Pa3BUTH:A 9TOTO BEKTOpPA KIHO
paccMaTpuBaeTcsl CKBO3b IpusMy «3amaj —
Bocrok» kak 3amedarienue obpasa [Jpyzo020.
3HauYNTENbHOE MECTO y;[enﬂeTc;{ IIOHATUIO
«KyNIbTYpHasl aHTPOIIOJIOTUA» M €T0 OCYIIeCT-
BJICHUIO B TBOPYECTBE MITPOB MMUPOBOIT TOKY-
mentamicTvku I Sxonerty, K. Mapkepa.
Kntouesvie cnoséa: KMHOXPOHMKA, ayIMOBU-
3yajbHasg aHTPOIIONOINA, dTHOTrpaduuecKoe
KIMHO, KOJIOHMAa/JIbHO€ MBbIIIJIEHUE, KyHbTyp—
Has aHTPOIIO/IOIUA, KI/IHO)IOKYMCHTaHI/ICTI/IKa

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

Ethnographic Cinema:
the Image of the Other

UDC 778.5.05: 001

Author: Galina S. Prozhiko, Doctor in Art, Pro-
fessor, Head of Film Studies workshop, VGIK.
Summary: The article explores the domain
of cinematographic art which akin to science
tends to reveal the meaning and peculiarities of
human existence by means of displaying its eth-
nographic variety. The movement in question
has no special designation yet and is referred
to as “ethnographic cinema’, “ethnocinema” or
“audiovisual anthropology”. The evolution of
the ideological motivations of this movement is
considered through the lens of the “West/East”
dichotomy as imprinting of the Other’s image.
Special attention is given to the notion of “cul-
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tural anthropology” and its implementation in
the films made by such masters of the docu-
mentary as G. Jacopetti and C. Marker.

Key words: newsreel, audiovisual anthropo-
logy, ethnographic cinema, colonial thinking,
cultural anthropology, documentary

lpeonornmiyeckass KOHbIOHKTYpa
M Xy0>KeCTBeHHas 3CTeTUKa GIIbMOB
¢onTesu Poccun u CIIIA 1950-x rogos

VIK 778.5

Aemop: Cnymnuuxas Huna IOpvesna, xaH-
IVIAT MICKYCCTBOBEEHNS, CTAPIINIT HayYHBIN
coTpyaHuk OTHieNa COBpeMEHHOTO 9KPaHHOTO
uckyccrsa Hay4qHo-MCCIIe0BaTeIbCKOTO MH-
cturyTa Beepoccuiickoro TocymapcTBeHHOrO
uHcTUTyTa KHeMartorpaduu nmenn C.A. Te-
pacumosa (HMVK BITIK).

Annomauus: IIpy NCIIOTIb30BaHNY APXVBHOTO
Marepuasa ¥ MHCTPyMeHTapus KOMIIapaTyBNI-
CTUKU B CTaTbe PAcCMATPUBAIOTCS BOIPOCHI
perpesenTaiyn B GpuibMax (PoHTe3N CKa304-
HO-MM(OTOrNYecKoil KapTUHBI MIUpa Ha TIpU-
Mepe peamu3alyy B KuHematorpade 1950-x
TOJIOB CIOXKETOB O MOPCKMX CTPaHCTBUAX, 0CO-
6eHHOCTAX o06pasa reposi-NyTelleCTBEeHHN-
kxa — Capxo B kunemarorpape CCCP n Cunp-
6ama B CIIIA. ITpexcraBrieH aHamms repost, Hap-
paTMBa, KOHTAMMHALVJ BOCTOYHBIX U aHTUY-
HBIX MOTUBOB, TEXHOJIOTMYECKIIX, ICTETUYECKIX
Y VIIEOTIOTMYECKMX COCTABILAIONINX B (PUIbMaX.
Knrouesvie cnosa: crendddexr, Tproxosas
cbeMKa, KnHodanTesn, Caaxo, Cunnban

Ideological Environment and Aesthetics in
Fantastic Films of Russia and USA in 1950s

UDC 778.5

Author: Nina Yu. Sputnitskaya, PhD (Arts),
senior researcher, Department of Modern
Screen Art, Institute of Film Art, VGIK.
Summary: Using archive material and compar-
ative tools, the article examines the representa-
tion of the mythological and fairytale view of the
world in fantasy films as exemplified by pictures
about Sadko’s sea wanderings in Soviet films and
those of Sinbad in the American ones. The char-
acters, the narrative, the eastern and antique
theme contamination, the technologic, aesthetic
and ideological aspects of the films are analyzed.



Key words: puppet animation in feature film,
screen version, trickster, fantasy

KWHOA3BIK W BPEMA | TEHE3NC O5PA3A

K npo6neme HymMuHO3HOrO.
O 3HaYeHNV HYMUHO3HOTO B pyibMax
Anpgpesa TapkoBckoro

YIK 778.05

Aemop: Knoesa Troomuna Bopucoena, [ok-
TOP UCKYCCTBOBEJEHM, IOIIeHT, JOLIeHT Ka-
¢denpor kuHOBeneHus, BITIK.

Annomauus: B cratbe nccienyeTcss HyMUHO3-
HOe KaK Ba)KHasd COCTABJIAIONIAA CaKpaTbHOI
cepsr. PaccmarpuBaroTcst 6a30Bble IOTI0XKEHs
0 HYMIHO3HOM, IIPeCTaB/IeHHbIe B paboTe Py-
nonbda Otro «CasuierHoe. O6 MppaLMoHaIb-
HOM B Jifiee 60)KeCTBEHHOTO ¥ €r0 OTHOIIEHNMM
¢ paroHanbHbIM». Oco60e BHUMaHIE YHeIs-
€TCA TONKOBAHMIO TEpMIHA «HYMMHO3HOE»,
UCCTIEIOBAaHMIO ~ 3HAUMMBIX ~ XapaKTepPUCTUK
HYMMHO3HOTO OIIbITa, TaKMX Kak tremendum,
majestas, misterium, fascinans, sanctum. 3ajgaya
CTarbyl — BBUIBUTDH 3HadeHue QeHoMeHa Hy-
MIHO3HOTO B TBOpuecTBe A. TapKoBcKoro, pac-
CMOTPETb 0COOEHHOCTH PEXXMICCEPCKOTO IOIXO-
Ia B €T0 pean3aluy B KOHKPETHbIX GribMax.
Kntoueevie cnoea: HyMMHO3HOE, CaKpaib-
Hoe, tremendum, majestas,  misterium,
fascinans, sanctum

FILM LANGUAGE AND TIME | IMAGE GENESIS

To the Problem of the Numinous.
The Sacrum Level of A. Tarkovsky’ Films
UDC 778.05

Author: Lyudmila B. Klyueva, Doctor Science
(Arts), Assistant Professor, Assistant Professor of
the Chair of Cinematography, VGIK.

Summary: The article examines the numinous
as an important factor of the sacral sphere. It
treats the basic points concerning the numinous
presented in Rudolf Ottos work “The Sacrum.
The Irrational in the Idea of the Divine and its
Relation to the Rational” Special attention is
paid to the interpretation of the term “numi-
nous” and the study of significant features of the
numinous such as tremendum, majestas, mys-
terium, fascinans, sanctum. The author seeks to
show the importance of the numinous as a phe-

MPE3EHTALINA ABTOPOB | SUMMARY

nomenon in A. Tarkovsky’s art and to examine
the specifics of its realisation in various films.
Key words: sacrum, “tremendum’, “myste-
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rium”, “fascinans”, “sanctum”

Tonoc B MeTamuereTmaecCKoM
NPOCTPAHCTBE KMHOPIIbMa

VIK 791.43.01

Aemop: Pycunoea Enena Anamonvesna,
KaHJMJAT UCKYCCTBOBENEHNUA, MOLEHT, Ipo-
pekTop 1o HayuHoit pabore, BITIK.
Annomauus: B cratbe, Ipofo/pKaroLiell IUK/I
nyomkanmii - «38yKo3pumenvrole  npuemovl
CO30aHUS Memaouezemu4eckozo npocmpa-
cmea 6 kunemamozpage» («Bectux BITIK»
Ne 1 (31), 2017; Ne 2 (32), 2017), aHammusupy-
I0TCA B ICTOPUKO-XY/IO)KECTBEHHOM U TeXHU-
KO-TEXHOJIOTMYECKOM ~KOHTEKCTe Ppa3BUTHUA
KiHeMaTorpaga IpyeMbl B 3BYKOPEXICCype,
KOTOpbIE MO3BO/IAIOT MCIONIb30BATh BBIPA3V-
Te/TbHbIe BO3MOYKHOCTY YeI0OBEYECKOTO ro/oca
B CyOBeKTMBHOM IIPOCTPAHCTBe (MeTajyere-
3uce) GuIbMa I OTAEMUTD C HOMOLIBIO FO/I0CA
MeTa/[eTe3)C OT 3BYKOBOJ PeanuCTUIHOCTI
JMere3yuca ayMoBI3yaTbHOTO IPOU3BENICHNA.
Knroueevie cnosa: Tonoc B KIMHO, 3BYKOBOE
peureHne ¢uibMa, AUETe3UC, MeTafueresuc,
3BYKOpeXMCCypa B KnHeMmarorpade, ¢GoHo-
TpaMMa KMHoq)MHbMa

Voice in the Metadiegetic Space
of the Motion Picture

UDC 791.43.01

Author: Elena A. Rusinova, PhD (Arts), Associ-
ate Professor, Vice-Rector for Research, VGIK.
Summary: This extension of the author’s pub-
lication cycle “Audiovisual Means of Creat-
ing Metadiegetic Space in Cinema” (“Vestnik
VGIK” #1(31), 2017; #2 (32), 2017) is a histori-
cal, artistical and technological survey of spe-
cial sound-design techniques that make it pos-
sible to use the expressive potential of a human
voice in a subjective (metadiegetic) space of the
motion picture and through the voice to sepa-
rate the metadiegetis from the sound realism of
the diegesis of an audio-visual production.

Key words: voice in cinema, sound solution of
film, diegesis, metadiegesis, sound directing in
cinema, soundtrack
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SUMMARY | NPE3EHTALINA ABTOPOB

NEP®OPMAHC | ICKYCCTBO BOIMJIOLLEHNA

O6pasHas cTpykTypa ¢puibpma

B npestomMneHnu Mudgonorem

YIIK 778.5.04.072.094

Aemop: Mapycenkos Bauecnae Banenmumno-
6U, KaHIMJAT MCKYCCTBOBEIEHN, CTapIINil
IperofraBarenb Kadenps kuHosenenust, BIVIK.
Annomauyus: B cTarbe aHaMMBMPYIOTCA BO-
IIPOCBI, CBA3aHHBIE C IIPUMEHEHVIEM B XyfIOXKe-
CTBEHHOM (uIbMe MU OIOTNYECKUX CTPYKTYP.
B paboTe HaXOINUT MOATBEPYKCHIIE TE3VIC O TOM,
4TO KMHEMATorpad, UCIONMb3ys IPUCYIIe eMy
cperncTBa OOpalleHIsT K ayAuTOpUY, CIOCOOeH
CO3/IaBaThb HOBble OOpasHble CUCTEMBI, HeIo-
CPEICTBEHHO BINAIOLIE Ha KIM3HD OOIIIeCTBa.
Kniouesvie cnosa: mud, mudonorema, conno-
Ky/IbTypHas Iapajurma, KuHemarorpad, Ku-
HOS3BIK, Xy/I0’KeCTBEHHOE BPeMs, KOJIIeKTUB-
HOe 6eCCO3HATETbHOE, MACCOBBII IPOCMOTP

PERFORMANCE | THE ART OF PRESENTATION

Screen Imagery as Reflected

through Mythologems

UDC 778.5.04.072.094

Author: Vyacheslav V. Marusenkov, PhD
(Arts), Senior lecturer of the Department of
Cinema Science, VGIK.

Summary: The article touches upon the issues
concerning the mythological structures in a fic-
tion film. It gives grounds for the thesis that by
using its intrinsic means of addressing the audi-
ence cinema is able to create new image-bearing
systems having a direct influence on a society.
Key words: myth, mythology, socio-cultural
paradigm, cinema, film language, art, collec-
tive unconscious, mass viewing

JleliTMOTMBHOE ITOBECTBOBaHIe

¥ TeOpUs AUCTAHIUN: aHAIN3 PpuabMa
«Bpemena roga»

YIK 778.5.03.01

Aemop: Peoomxun Cmenan Bauecnasosuu,
acnupanT BIVIK, BRIIYCKHUMK KMHOBEIYECKO-
ro orpenenusa BIIK. Tox Bbimycka 2014, ma-
crepckast K.M. VicaeBoil.

E-mail: chevengurst@yandex.ru

Annomauyus: B cTatbe Ha IpuMepe aHamM3a
KOPOTKOMETPa>KHOTO ~ HEUrpoBoro  QybMa
«Bpemena ropa» ApraBaspa Ilememsana pac-
CMATPUBAETCA MCIIOJIb30OBAHNE JIENTMOTUBHO-

m BECTHUK BI'MK | CEHTABPb 2017 | N® 3 (33)

ro IIOBeCTBOBAHMS B KuHemarorpade, MOHMU-
MaeMoe KaK ITOBeCTBOBaHME, OCHOBAaHHOE Ha
nepexofiax OT OfHOTO JIEMITMOTUBA K APYTOMY.
OcobeHHOCTh TBOpYECKOro MeToza IlenentsHa
3aK/TF0OYAeTCS] B TOM, YTO OH OCHOBBIBAETCS He
Ha CBfA34X, CYIIECTBYIOIVX MEX/ly CMEXHBIMU
KIMHOOOpasami, HO onepupyet oOpasamu, pas-
IeTIeHHBIMU BO BpEMeHM, 4YTO obecIieuyBaeT
UX HOBTOpsieMOCTb. Ha mepexomax oT opHOro
JIEMITMOTVBA K JIPYTOMY BBICTPAMBAETCA U Jpa-
Matyprus ¢puibMa «Bpemena rofar, rie OCHOB-
HBIMI JIEITMOTUBAMY, KaK U B IPYTUX (H1IbMax
Ppexuccepa, ABIAIOTCA TeMbI KOCMOCA 1 Xa0ca.
Knrouesvie cnoea: neniTMOTUB, RUCTAHIN-
OHHbBIII MOHTaX, IIOBTOPEHIE, Xa0C, KOCMOC,
LIVKJINYHOCTD

Keynote Narration and Theory

of Distance: Analysis of the Seasons
UDC 778.5.03.01

Author: Stepan V. Fedotkin, Post-Graduate
student VGIK, a graduate of the VGIK's film
science department. Year of manufacture
2014, workshop of K.M. Isayeva.

E-mail: chevengurst@yandex.ru

Summary: The article explores the leitmotif nar-
ration in cinema, i.e. the one based on transitions
from one leitmotif to another as exemplified by
Artavazd Peleshian’s short non-fiction film “Sea-
sons of the Year”. The peculiarity of Peleshian’s
artistic method is that he does not proceed by
relations between adjoining images but between
the disjoint ones which results in their repetition.
The dramaturgy of “Seasons of the Year” is based
on transitions from one leit-motif to another.
The main ones here, as well as in other Peleshi-
an’s films, are the themes of cosmos and chaos.
Key words: leitmotif, theory of distance, repe-
tition, chaos, cosmos, cyclic recurrence

KYJIbTYPA 3KPAHA | KYJIbTYPOMNOTNA. dUN0COPUA

KoHTekcTyanbHas apryMeHTaIusA

B I'YyMaHMTAapHbBIX HayKax

YIK 001.85

Aemopuor: eun Anexcandp Apxunosu, TOKTOp
bumocodckix Hayk, mpodeccop, IIABHBI Hayd-
HbIiT coTpymHuk ViHcTnTyTa dmocodum, PAH;
Huxumuna Vlpuna Ilempoéna, foxrop ¢uo-
cOMCKMX HAyK, HOLEHT IO CHelMaTbHOCTU
«9creTnkar, npodeccop Kadenprl MCTOPUI U
¢dunocodun, BIVIK.



Aunnomauyus: B craTbe TOKa3bIBAeTCs, UTO
U3 BCEX BO3MOXKHBIX CIHOCOOOB apryMeHTa-
v (06OCHOBaHNMSI) B TIyMaHUTAPHBIX Ha-
yKax, B YaCTHOCTHU, B KMHOBEIOCHUU, HaI/I60-
Jilee MIVPOKO TIPUMEHSIOTCS TaK HasbIBaeMble
HEyHUBepCajIbHble, WIM KOHTEKCTya/IbHBIE,
crtoco6s1 060CHOBaHMsA. ABTOPBI OTCTaMBAIOT
TE3UC O PALMOHATBHOCTY KOHTEKCTYa/IbHO
aprymeHtanmu. B crarbe paccMaTpuBaiOTCA
KOHKP(’,TH])I(’, KOHTeKCTyaHbHI:Ie apI'yMeHTbI,
XapaKTeprIe Jive: ) O6OCHOBaHI/IH I'yMaHI/ITap—
HOTO 3HAHMA: APTYMEHT K TPafMLIAIA, 34PaBO-
MY CMBICITy, aBTOPUTETY, BKYCY, MOJI€ 1 Ip.

Kmouesvie cnosa: rymanuTapHble HayKi, 060c-
HOBaHJie 3HAHILS, apryMeHTaLVs1, YHUBEPCaIbHAs
apryMeHTalLys, KOHTeKCTyalbHasl (HeyHVBep-
CaJIbHas1) apryMeHTALVsl, TPa/JALysl, aBTOPUTET,
37IpaBbIT CMBICTI, BEpa, MHTYULVS, BKYC, MOJA

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Contextual Argumentation

in the Humanities

UDC 001.85

Authors: Alexander A. Ivin, Doctor in Phi-
lisophy, Professor, chief researcher, Institute of
Philosophy of RAS;

Irina P. Nikitina, Doctor in Philosophy, Pro-
fessor, History and Philosophy Department,
VGIK.

Summary: The article proves that out of all pos-
sible means of argumentation the humanities
and film studies in particular mostly use the
so-called non-universal or contextual ways of it.
The authors insist upon the rationality of con-
textual argumentation. The article treats of par-
ticular contextual arguments typical of humani-
tarian knowledge: those concerning tradition,
common sense, authority, taste, fashion etc.
Key words: humanities, argumentation, uni-
versal argumentation, contextual (nonuniver-
sal) argumentation, tradition, common sense,
authority, faith, intuition, taste, fashion

SI3pIKOBBIE TPaHChOPMALK
MefMaTeKCcTa Kak pakrop
penpe3eHTan peanbHOCTH

YIIK 008

Asmop: Kupunnosa Hamanva Bopucosna,
IZOKTOP Ky/IBTYPOJIOTH, Ipodeccop, 3aBefyIo-
mas Kadempoil KyIbTypONIOTUM M COLMAsIb-
HO-KYJIBTYPHOI JIeATeNbHOCTH  YPa/bCKOTO

MPE3EHTALINA ABTOPOB | SUMMARY

denepanpHOro yHUBEpCUTETA UMEHH IIEPBOTO
ITpesupenra Poccuu b.H. Enpunna.
Annomauus: B cTaThbe pacCMaTpMBAIOTCA TeO-
peTrYecKre acIeKThl MeAMAKY/IbTyPhbl KaK 3Ha-
KOBOJ CHCTeMbI B KOHTEKCTE MCTOPUYECKOTO
pasBuTua. SISbIK MegMa KaK COBOKYIIHOCTb
3HAKOBBIX CHCTeM (TEKCTOB) MOIIeT IIyTh
SBOJIIOLIMY OT «IIPEJMETHOTO IMCbMa» K IIMCh-
MEHHOCTY, OT THPXMPOBAHUA TEKCTOB (KHM-
TOIeYaTaHusA) K 9IeKTPOHHON MeIVAKyIbTy-
pe — BU3YyaJIbHOIA, ay[ManbHOM, ayIMOBU3Yyaib-
Hoit (9kpanHOIT). CoBpeMeHHasA MeMaKy/IbTypa,
PenpeseHTyoias peabHOCTb C IOMOMIBIO 3KPa-
Ha, CBA3aHA C 3CTETUKOI Kafipa. VIMEHHO B 9KpaH-
HOJi KyZIbType TMPOUCXOIUT HPOLIECC VMHTErpa-
LIV, CMHTe3a BCeX TPeMIIeCTBYIONX 3HAKOBBIX
cucreM, 06YC/IOB/IEHHBIT TeM, YTO HOBBIE Meiyia
SBJIAIOTCA UTOTOM TEXHIMYECKOTO IIPOrpecca.
Knroueevie cnosa: MenyMakynbTypa, Mefua-
TEKCT, peNpe3eHTallsl pearbHOCTH, 3HaK,
KaJlp, 9KpaHHasA Ky/JbTypa, A3bIK MelMa

Mediatext Language Practices as

a Factor in Representation of Reality
UDC 008

Author: Natalia B. Kirillova, Doctor of Cul-
tural Studies, Professor, Head of the Chair of
Cultural Studies of the Urals Federal Univer-
sity named after B. Yeltsin, the first President
of the Russian Federation.

Summary: The article deals with the theoreti-
cal aspects of mediaculture as a sign system
with reference to its historic development. The
media language as a complex of sign systems
(texts) evolved from “object script” to written
language, from text copying (bookprinting) to
electronic mediaculture, its visual, audial and
audiovisual (screen) kinds. Contemporary me-
diaculture that represents reality by means of a
screen is related to the frame aesthetics. It is the
screen culture that integrates and synthesizes all
the previous sign systems due to the fact that
new media is a result of technical progress.

Key words: mediaculture, mediatext, repre-
sentation of reality, sign, frame, screen culture,
media language

MWPOBOI KMHOMPOLIECC | AHATN3

Kuraiickas aHUManusa B TBOpYeCcTBe
6parbeB Banp
VIIK 778.5M(Kumait)
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SUMMARY | NPE3EHTALINA ABTOPOB

Aemop: Iy Luustonv, 1efaror KUTaucKoro
A3bIKa ¥ JINTEpaATypbl, PeXUCCEpP aHMMAIN-
OHHOTO KIJHO, aCIMPAHT Kadempbl ICTETUKI,
UCTOPUY U Teopuu KynbTypsr, BITIK.
Annomauusa: Kwutajickas aHUManMs Kak
OflHA U3 3HAYMMBIX AHUMAI[MOHHBIX KO
B MIUpPOBOIl aHMMAIVM VMeeT CBOM 0COOeH-
HOCTH, CBOIO IIO3TUKY, CBOIl HAI[MOHA/IbHBIN
Konoput. Ee onbIT IpefcTasiseT MHTEpPeC [/
HaIIOHAJIbBHOTO M MMPOBOTO UCKYCCTBOBE-
IeHNsdA, aHaau3a IpPOLECCOB CTAHOBJIEHUA U
9BOMIOLMY MMPOBOJ aHMManyu. OCHOBHYIO
ponb B 3apOXKEHUM HALMOHAJIbHON aHU-
MAaI[MOHHOM LIKOJBI ChIrpanu 6parbsi Baub,
onpefeNnyBIlNe MU0 KUTANCKON aHMMALIUM,
paspaboTaBline ee TEXHOTOIMYECKyIo 6asy,
Co3faBUIMeE CTYAUIHYIO CHUCTEMY IPOU3BOJ-
cTBa. B cTarbe aHanMMsMPYIOTCA 3BONMIOLUA
TeXHMYECKMX IIPMEMOB, CMeHa TeMaTUKU B
neHTax O6parbeB BaHb, ube TBOPYECTBO IIpe-
TOIpefeNIo CTAHOB/IeHMEe KUTANICKOM aHM-
MaIMIOHHO IIKOJIBI.

Kntoueevie cnosa: aHuMaius, TBOPYECTBO
6paTpeB Bamb, KuTajickas aHMMAIMOHHAs
IIIKOJIa, aHMMAI[MIOHHbIE TeXHOJIOTUN

WORLD CINEMA | ANALYSIS

Chinese Animation in Wan brothers’
Creative Work

UDC 778.5M(Kumait)

Author: Qijun Gu, teacher of Chinese lan-
guage and literature, film director, Post-Grad-
uate student, VGIK.

Summary: Chinese animation as one of the
prominent animation schools in the world has
its own peculiarities, poetics and national fla-
vour. Its experience is of significant interest for
national and world culturology and analysis
of world animation evolution. The main role
in the origin of the national animation school
belongs to brothers Wan who defined the out-
look of the Chinese animation, elaborated
its technological base and created the studio
system. The article deals with the evolution
of technical devices and thematic changes in
brothers Wan films whose art determined the
formation of the Chinese animation school.
Key words: animation, creation of brothers
Wan, Chinese Animation School, animation
techniques

VInpua n AHIn< B 3epkajie 3KpaHa

YIK 778.5M(Anen)+778.5M(Mn0)+779.5.01(04)
Asemop: 3eezunuesa Vpuna AnamonvesHa,
TOKTOP MCKYCCTBOBEIEHN, 3aBeAyoIasa Ka-
denpoit kunosegenus, BITIK.

Annomauusa: CraTbs TOCBAIIEHA aHAU3Y
GnUIbMOB, CO3AHHBIX AHDIMIICKMMU ¥ VH-
OUIICKUMY  KMHeMaTorpaducTaMy, —IJIaBHAs
TeMa KOTOPBIX HEIIPOCThIE B3aMOOTHOIIEHA
MeXly KynbTypamu 3anazna u Boctoka. Kune-
MaTOrpauCThl 06eMX CTPaH IPEKPACHO OHN-
MAIOT, YTO KpaT4alllmii IIyTh K CepALy 3puTe-
751 — 9TO ofpallieHne K IOHATHBIM KXIOMY
4Ye/TOBeKy SMOIVIAM ¥ IyBCTBAM, HE3aBVICHMO
OT €TO HAaIlMOHATbHOCTY, YTO HAXOAMT OTpa-
JKeHHe B aHa/IM3UPYeMbIX 9KPAaHHBIX paboTax.

Knroueswvie cnosa: Vumus, AN, KMHEMATO-
rpad, yBaxkeH1e, B3aMOIIOHVMAaHIe, KY/IbTypa

India and England

in the Mirror of Screen

UDC 778.5M(Engl)+778.5(Ind)+779.5.01(04)
Author: Irina A. Zvegintseva, Doctor (Arts),
Professor, Head of the Department of Cinema-
tography, VGIK.

Summary: The article analyzes the films by Brit-
ish and Indian filmmakers centered on prob-
lematic relationship between the Western and
the Eastern cultures. The filmmakers of both
countries are perfectly aware of the fact that the
shortest way to the spectator’s heart is appealing
to emotions that touch people of any nationality
which is reflected in the analyzed screen works.

Key words: England, India, cinema, respect,
culture

ACHeKTbI TeTeCHOCTU B aMepPUKaHCKOM
«punbme Hyap» (1941-1955)

YIIK 791.43.03

Aemop: Oposbaes Kacvim Hypbexosuu,
acrimpanT BIVIK (xadenpa scteTnku, ucTo-
P I TEOPUU KY/IBTYPBI).

Annomayus: Cratbs TIOCBsILIeHA IIpobeme
TeJIa 1 TeJIECHOCTI B K/IACCHYECKOM aAMePIKaH-
ckoM «¢umbMe Hyap». PaccmarprBaercst cTu-
7leo6pasyoLast po/ib TeIECHOCTH, OfpasyMe-
BaOIell BEleCTBEHHOCTh U MaTepyaIbHOCTD
KIMHOOOPa3a, MCCIeNYIOTCA PaslIiIHble TUIIBI
YeIOBEYECKOro Tea (MY>KCKOTO, >KEHCKOTo),
obajjarole CBoell KOHKPETHON CMBIC/IOBOIL,
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CTPYKTYPHOII U BU3ya/IbHOI (pyHKIMel. AHa-
7M3 TIOKPEN/IAeTCA IpUMepaMy M3 KIHO-
(UIbMOB, CO3ITaHHBIX B CTUJIE «HYyap».

Kniwouesvie cnosa: dunbMm Hyap, ucropus
KIMHO, TeOpUs KMHO, CTUIIb, TE/I0, TeeCHOCTh

The Aspects of Body in American Film
Noir (1941-1955)

UDC 791.43.03

Author: Kasym N. Orozbaev, Post-Graduate
student (Department of Aesthetics, History
and Theory of Culture), VGIK.

Summary: The article is devoted to the issue of a
body and “body-ness” in the American film noir
classics. It examines the stylistic role of “body-
ness” implying substantivity and corporality of
film images and explores the types of male and
female human bodies in their specific semantic,
structural and visual functions. The analysis is
argued by references to different noirs.

Key words: film noir, film history, film theo-
ry, style, body

TENEBUAEHUE | LINPPOBAA CPELA

Bxnapg Poccuu B mugposoe
TB-Bemanne

YIIK 654.197

Asmop: Ypaszoea Ceemnana Jleonudoéua,
DOKTOp (UIOOTMYECKMX HaykK, [OLIEHT,
ITIaBHBIM  PEeJAaKTOp HAyYHOTO >KypHama
«Bectauk BI'VK»; 3aBepmyromas Hayuno-nmc-
C/Ief[OBAaTe/IbCKMM CEKTOPOM AKaJeMUM Me-
IVMAVHIYCTPUN.

E-mail: svetlana.urazova@gmail.com
Annomauus: Bo BropoM pecarmneruy XXI Be-
Ka BCe sICHee ITPOPVICOBLIBACTCS B3aVIMOCBSA3b 1
JlKe B3aMMO3aBUCHMOCTh Ka4eCTBEHHBIX I10-
Kasaresieli COBpEMEHHOI SKPaHHOI IIPOSYKLI
U 9KPaHHBIX MCKYCCTB B LIEJIOM OT OYpHO pas-
BUBAIOLIVXCSI VHHOBAIVIOHHBIX TEXHOIOTUIA.
ComnpspKeHe IpO6/IEMATHKIL PA3HBIX HAYIHBIX
CIlellMaIbHOCTEN B paMKaxX aHa/lIu3a pasBUTUA
OTpac/y, B YaCTHOCTH, TEXHIYECKMX ¥ TyMaHN-
TapHBIX HAyK, CTABUT Iepef UCCIefoBaTe/ MU
MHOXXeCTBO BOIPOCcoB. OfVH 13 HUX OTHOCUT-
51 K BBIAB/ICHNMIO (DAKTOPOB, HEOOXOIMMBIX IS
IPM3HAHMA Ha MMPOBOM YpOBHe (yHIaMeH-
TaJIbHOTO TIPOEKTA 1 €ro INOCTeNyIONero BHe-
npenst. IIpumepom st 000CHOBAHMS B CTAThe
9TOI HPOOEMBI CTY)XXUT MCTOPMA PasBUTHA

© Translated by The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

HazemHoro TB-Belanus, mpoleaero myTb ot
aHAJIOTOBOTO K I(POBOMY, MHOTOIIPOTrPaMM-
HOMY, UHTepaKTBHOMY TB.

Kniwouesvie cnosa: scemmnpuoe TB-pemanne,
IQPOBBIe TeXHONOIMH, IIPOTPecc, CTpaTe-
I'MA PasBUTUA, MACCOBbIE KOMMYHMKALNN,
TeXHWYeCKVe HayKy, TyMaHUTapHbIe HAYKN

TELEVISION | DIGITAL ENVIRONMENT

Russia's Contribution to Digital

TV Broadcasting

UDC 654.197

Author: Svetlana L. Urazova, Doctor of Phi-
lology, Associate Professor, Editor-in-chief of
the scientific journal “Vestnik VGIK”; Head
of the Research Sector of the Academy of Me-
dia Industry.

E-mail: svetlana.urazova@gmail.com
Summary: In the second decade of the 21st cen-
tury, the interconnection and even interdepen-
dence between the qualitative characteristics
of modern screen produce and screen arts in
general and those of rapidly developing inno-
vative technologies becomes increasingly obvi-
ous. The affinity of different academic problems
pertaining to the analysis of film industry, in hu-
manities and science in particular, raises a lot of
questions. One of them deals with revealing the
factors necessary for the international recogni-
tion of a fundamental project and its subsequent
implementation. This issue is illustrated in the
article by the history of terrestrial television
which has evolved from analogue broadcasting
to digital, multi-program, interactive TV.

Key words: world TV broadcasting, digital
technologies, mass communications, prog-
ress, development strategy, technical sciences,
humanities

Ona o6cyxpmeHus c aBTOpaMu IpoO-
NeMATHKM CTaTeif, OmyOIMKOBaHHBIX B
HOMepe, MpPOch0a MPUCHUIATH MICbMA
Ha 9/NEKTPOHHBIN ajpec PpefaKINu:
vestnik-vgik@vgik.info
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