SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | 3KPAHHBIE NCKYCCTBA

Vpen C.M. JiiseHIITelIHA B KOHTEKCTE
COBPEMEHHOI0 KMHOMCKYCCTBA.
3BYKO3PUTENIbHDI KOHTPANYHKT

VIK 791.43/45

Aemop: Pycunoea Enena Anamonvesna,
KaHAUAAT MCKYCCTBOBENEHNs, [JOLIEHT, 3aBe-
mymomas Kagenpoit 3BYKOPeXKUCCYPBI, Mpo-
PEKTOp 11O Me)KHyHapO}IHI)IM CBA3AM U Hayq—
Hot pabore, BIVIK.

Aunomayua: B cratbe paccMarpuBaeTcs
ONHO 13 BAXXHBIX TEOPETUUIECKUX HOHHTV[I?‘I,
BBEJIEHHBIX B HayuHbli o6opor C.M. Jii-
3€HIITEIHOM, — 3BYKO3PUTEIbHbII KOHTpA-
HYHKT, aHaHI/ISI/IpyeMI)II/MI B MCTOPUYECKOM I
COBPEMEHHOM XY/IO)KECTBEHHOM KOHTEKCTe.
BbIAB/IAETCA aKTYa/bHOCTDb Ufeil  Dil3eH-
IITe{Ha, OCO3HABAEMBIX HA COBPEMEHHOM
YPOBHE TEOpeTU3MPOBAHWs, PAasBUTUS KI-
HOTBOPYECTBA ¥ KNHOIIPOM3BOACTBA.
Kniouesvie cnosa: C.M. Diisenureitt, 3By-
KO3PUTEbHBIA KOHTPAIYHKT, «3aABKa», 3BY-
KOBOe pelleHne (uabMa, Mysbika (GuibMa,
Xy[O>KeCTBEHHBIIT 06pa3 B KITHO

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

Sergei Eisenstein's Ideas in the Context
of Modern Cinema Art. Audiovisual
Counterpoint

UDC 791.43/45

Author: Elena A. Rusinova, PhD in Arts, As-
sociate Professor, Head of the Department of
Sound Engineering, Vice-Rector for Interna-
tional Relations and Scientific Work, VGIK.
Summary: The article treats one of the most
significant theoretical notions introduced by
Sergey Eisenstein: the audiovisual counter-
point in historical and modern contexts. The
author defines the relevance of Eisenstein
ideas for modern theories, film art and film
production.

Key words: Sergei Eisenstein, audiovisual
counterpoint, «Zaiavka», sound design of the
film, film music, artistic image in cinema

MeTomonormueckue acreKThI
M3y4YeHU UCTOPUA COBETCKOTO
KIHO B 1930-e rompr

VIK 791.036 (47+57)
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Asemop: Yeysanuee Cynman Vnvsacoeuu, Bol-
nyckHMK acypanTypel BIVIK (nckyccTBoBe-
nenue, 2013-2017).

E-mail: usuvalievsultan@gmail.com.
Annomauus: B ocHOBe cTaTby aHanu3 Bae-
TeHNA K pyKormcy «VICTOpys COBETCKOTO KI-
HoucKyccTBa» H.M. Mesynrosa (1899-1941),
OJHOTO VI3 OCHOBOIIOJIOKHMKOB OTE€YeCTBEH-
HOTO KMHOBEJEHMs, KOTOpasi TaK U He OblIa
omy6mukoBaHa. OOpaieHre K apXMBHBIM
VICTOYHMKAM IIO3BOJIM/IO BBIABUTH OCHOBHBIE
METOJIOTIOTMYeCKIe KPUTEPUU UCTOPUM KUHO
Kak Hayku B KoHuenuuu H.M. Vesyurosa,
chopmupoBanHoit B 1930-e ronbl 1 BHeCLIEN
OIpeie/leHHBII BK/IaJ B pa3paboTKy METONOB
¥ TIPMHIIUIIOB ICTOPYM KMHO, 9TO ¥ 060CHO-
BBIBAETCS B CTAThe.

Kntouesvie cnoéa: vicropusa oTedecTBEHHOTO
KIHO, IepUOAU3aLNs UCTOPUM COBETCKOTO
KIHO, METOJO/IOTNA MCTOPUM KMHOBE[eHMs,
KHOOGOpasoBaHue, uctropuorpadus

Methodological Aspects of Studying
the History of Soviet Cinema

in the 1930s

UDC 791.036 (47+57)

Author: Sultan I. Usuvaliev, Post-Graduate
Student, VGIK.

Summary: The article is based on the intro-
duction the manuscript ‘History of Soviet Cin-
ema by Nikholay M. Iezuitov’s (1899-1941)
one of the fathers of Russian cinema studies.
Turning to archive sources made it possible
to educe the basic methodological criteria of
film history as an academic discipline in N. Ie-
zuitov conception formed in the 1930s which
made a certain contribution to developing the
methods and principles of film history.

Key words: history of national cinema, peri-
odization of Soviet film history, history of film
studies, methodology of film history, film edu-
cation, historiography

KWHOA3bIK W BPEMA | FEHE3VIC OBPA3A

KaHoHbI 3anmevaTneHnsa
HeViCTBUTETbHOCTYU B JOKYMEHTaIbHOM
KuHeMmatorpade 1960-x rogos

YK 778.5.03.03¢(09) >



Aemop: besenxoea Mapus Buxmopoena,
KaHJMAT MICKYCCTBOBEECHMA, TOLEeHT Kadep-
po1 kunosesienns BIMIK nm. C.A. Tepacumo-
Ba.

Annomauyusa: B craTbe IIPOC/IEXMBAIOTCA
OCHOBHbIE IUIACTUYECKMEe U MOHTAKHO-IM-
HaMM4YecKle  BBIPAsUTE/IbHbIe  CPEJCTBa,
olpefeNAeTCA JKaHPOBOe cBoeobpasne JOKY-
MEeHTa/NbHOro KiHemarorpada 1960-x ropos.
Taxoke BBIAB/IAIOTCSA HOBBIE KaHOHUYECKIE
9JIEMEHTBI B CTMIMCTIKE QUIBMOB TOJI IOPBI,
copmmpoBaBIIMe YCTONYUBBIL 00pa3 JOKY-
MEHTA/IbHbIX KMHOJIEHT IIePUOJA «OTTEIIe/IN».
Knwoueevie cnosa: xaHOH, OKYMEHTaJbHOE
KMHO, 1960-e, XpOHUKa, JOKYMEHTaIMCTUKA,
COBETCKOE JIOKYMEHTaIbHOe KIHO, 3CTeThYe-
CKIIT KAHOH, aBTOPCKas MOJie/Ib PeaTbHOCTI

FILM LANGUAGE AND TIME I IMAGE GENESIS

The Canons of Capturing Reality in the
Documentary Cinema of the 1960s

UDC 778.5.03.03¢(09)"°

Author: Maria V. Bezenkova, PhD in Arts,
Associate Professor, Film Studies Department,
Sergei Gerasimov All-Russian State Institute
of Cinematography (VGIK).

Summary: The article traces the main plastic
and dynamic expressive means which deter-
mine the genre diversity in the documentary
cinema of 1960s. The author also reveals new
iconic elements in the style of the films made
in that period that molded an invariable image
of the Thaw documentaries.

Key words: canon, documentary cinema,
1960s, chronicle, documentary, Soviet docu-
mentary cinema, aesthetic canon, author's
model of reality

OBomonys U306pasUTeIbHBIX CPENCTB
VR-knnemarorpada

VIK 791

Aemop: Mamxun Anexceii Banepvesuu,
actpaHT Kadenpbl KuHoBemeHys BITIK
um. C.A. TepacumoBa.

Annomayusa: CraTba TocBslleHa (eHOMe-
Hy VR-kmHematorpada, ero BbIpasuTenbHOI
cucreMe: MCCIENYIOTCA TeHe3luc, crenuduka,

MPE3EHTALINA ABTOPOB | SUMMARY

CTPYKTypa. BbiABIAOTCA (BaKkTOpbI, OIpefe-
JIAIOLIE CTAaHOBJIEHME TBOPYECKOTO METOHA
VR-K1MHO, aHaMU3UpPyOTCA TUMONOTUYECKNe
MU3AHCIIEHBI, ONMCBHIBAETCA MEXaHM3M UX
cuHTe3a. O60CHOBBIBAIOTCA OCHOBHBIE IIPYH-
LAl CTAHOBJIEHNUA XYJOXKECTBEHHON YHMU-
KanbHOCTH VR-K1MHO.

Kniouesvie cnosa: BUpTyanbHas peaabHOCTD,
VR-kusemarorpad, 360 rpajjycoB, MusaHciie-
Ha

The Evolution of Visual Instruments
of VR Cinema

UDC 791

Authors: Aleksei V. Matkin, Post-Graduate
Student, Department of Film Studies, Sergei
Gerasimov All-Russian State Institute of Cin-
ematography.

Summary: The article is devoted to the phe-
nomenon of VR cinema, its expressive sys-
tem: its genesis, specificity and structure are
researched into. The author surveys the fac-
tors defining the development the VR cin-
ema artistic method, analyses typical set-ups,
describes the mechanisms of their synthesis
and asserts the main principles of VR cinema’s
singularity.

Key words: virtual reality, VR films, immersive
video, 360 degrees, mise en sceéne

NEP®OPMAHC | ICKYCCTBO BOM/OLWEHNA

KunosBesga — ¢peHoMeH
MapacouyaxbHOro OTHOIIEHNA

YIK 778.5.01.067.2

Asmopor: Kabckuii Muxaun MWeanosuu,
TOKTOP COLMONOTMYECKNX HAyK, BeFyIIuit
Hay4yHblli coTpymHuK HayuHo-uccnemoBa-
tenbckoro cekropa @PTBOY [ITIO «Axkagemus
MeIVAVHIYCTPUN»;

Hosocénosa Pauna Bnaoumupoena, Hayd-
Hplit  corpygHuk HIUM  xuHOumckyccrpa
(BIMIK) B mepmopn 2012-2018 rr., HbIHE —
pesupent Vicnanpum;

Tapacose Kupunn Anamonvesuu, [IOKTOP
KyJIbTyponoruy, npogeccop MOCKOBCKOTO
TOCYJAPCTBEHHOTO VMHCTUTYTa MEXKIyHa-
ponubix otHomennit (Yausepcurera) MUJL
Poccun.
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SUMMARY | NPE3EHTALINA ABTOPOB

Annomauyusa: B LleHTpe WucCCIefoBaHUA —
CYIIHOCTHBIE 0COOEHHOCTI  KMHO3BE3[bI,
MpuUpalolye el CTaTyC IIapacolaTbHOro
OTHOLIEHNA B €€ BSaI/IMOJIeIZCTBI/II/I C IIo-
k1oHHuKamu. IlpuBopsarca asmnmpuyeckne
CBUZIETE/IbCTBA POMM KMHO3BE3[bI KaK (hax-
TOpa KyIbTYPHO-U/IEONOTNIECKOTO BIMAHNA
U KOHKYPEHTOCIOCOOHOCTH POCCUIICKOTO 1
aMepUKAaHCKOTO KMHO Ha BHYTPEHHEM 3pu-
TEJIbCKOM PBIHKE.

Kntouesvie cnosa: counanbHOe 1 MapacoIy-
a/IbHOe, KVMHO, 3PUTENbCKasA ayfUTOpus, Ku-
HO3Be3/a, KY/IbTYPHO-V/Ie0NIOTIYeCKOe BIINA-
HI1e, KOHKYPEHTOCIIOCOOHOCTD

PERFORMANCE | THE ART OF PRESENTATION

The Film Star — the Phenomenon

of a Parasocial Relation

UDC 778.5.01.067.2

Authors: Mikhail 1. Zhabskiy, Doctor at So-
ciology, Leading Researcher, Research Sector,
FGBOU DPO «Academy of Media Industry»;
Faina V. Novoselova, Research Fellow at the
Research Institute of Film Art (VGIK) in the
period of 2012-2018, currently a resident of
Iceland;

Kirill A. Tarasov, Doctor of Culturology, Pro-
fessor at the Moscow State Institute of Interna-
tional Relations (University) of the Ministry of
Foreign Affairs of Russian Federation.
Summary: The article focuses on the essence
of the movie star phenomenon and his or her
parasocial relationship with the fan base. The
author gives empirical reasons for the role of
the movie star as a factor of cultural and ideo-
logical impact and the marketability of Rus-
sian and American films in domestic market.
Key words: relationship social and parasocial,
cinema, actor, mass media, potential cinema
audience, theatrical film, film star, cultural-
ideological impact, competitiveness

IIpuemMbI TMIIA>KHOJ BBIPa3UTETbHOCTH
aKTepa B KMHeMaTorpadge «HOBOJ
VICKPEHHOCT»

VIK 778.5.04.071.2

Aemop: Kysueuosa Mapus Onezoéna, acnin-
paHT, Kadenpa ICTETUKY, TEOPUU U UCTOPUM
KynpTypbl, BIVIK.
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Annomauua: B craTbe UCCIENYIOTCA TIPU-
eMbl TUIIA)XHOIM BbIPA3UTETbHOCTY aKTepa
B (uabpMax «HOBOI ucCKpeHHOCTU». O60-
CHOBBIBAIOTCA ~ JCIIONIb3yeMble  TE€PMMHBI
«TUIX», «MaCKa», «KHATYPIINK», CBUJETEb-
CTBYIOLIME O PeaTbHOCTY HaTypanucTude-
CKOTO COCTOSHMA aKTepa Ha 3KpaHe, TOTja
KaK ITOJIMEHa COI[Ma/IbHBIMU K/IMIIIE B CIOXKe-
Te HEM3MEHHO IIPOAB/IAET HEUCKPEHHOCTD
repoeB KapTHHBI.

Knwouesvie cnosa: akrep, «TUIIaX», «HATyp-
IIMK», «MacKa», repoit ¢uabMa, KIHEMaTo-
rpad «HOBOI MCKpeHHOCTH», JL.B. Kyrneruos,
C.M. 9ii3eHmreiH

Methods of Using the Type
Expressiveness of the Actor

in the Cinema of “New Sincerity”

UDC 778.5.04.071.2

Author: Maria O. Kuznetsova, Post-Graduate
Student, Sergei Gerasimov All-Russian State
Institute of Cinematography.

Summary: The article investigates the acting
techniques of type expressiveness in the films
of ‘new sincerity), validates such terms as ‘type,
‘mask, ‘model’ which prove the authenticity
of the performer’s state in the screen while
the use of social clichés invariably leads to the
characters’ insincerity.

Key words: actor, “type”, “model’, “mask’, film
protagonist, cinema of “new sincerity”, Lev
Kuleshov, Sergei Eisenstein

Pornb 1 6a3ucHbIe 37TeMEHTHI «<MOHTaKa
ATTPaKIMIOHOB» B 0T€4E€CTBEHHOM
KnHemarorpade

YIK 791.32

Aemop: Iynsesa Ana Buxmopoena, acmu-
paut, BITIK.

Annomayus: CraTbsi THOCBsIeHA 0COOeH-
HOCTSIM OOpaleHNss K «MOHTaXy aTTpak-
IIIOHOB» B OTEYECTBEHHOM KuHemarorpade
Pa3HBIX JI€T. 9TO AB/IEHUE aHaHI/ISI/IpyeTCH B
MCTOPMYECKOM KOHTEKCTe, OTTa/lKMBAsACh OT
OCHOBHBIX nonoxkeHnit Teopun C.M. DiizeH-
mTeilHa. BHUMaHUe yHenseTcsi TBOPYECKUM
nouckam M.J. Pomma n A.H. MutTbl. Boras-
JISI0TCST 6a30Bble ACIEKThbI aTTPAKIMOHA, Xa-



paxTepHbIe 15 KuHeMaTorpada pasHbIX 910X
U HaIlpaB/ICHMIA.
Knrouesvie cnoea: Cepreit Oii3eHIUTeH,
MOHT@X aTTPAKIMOHOB, aTTPaKLIMOH, Mnu-
xann Pomym, Anexcanpp Mwutra, aBaHrapp,
JKaHp, 9CTeTHUKA

The Role and Basic Aspects

of “the Montage of Attractions”

in Russian Cinema

UDC 791.32

Author: Yana V. Gulyaeva, Post-Graduate
Student, Sergei Gerasimov All-Russian State
Institute of Cinematography.

Summary: The article explores the montage
of attractions in Russian cinema. This phe-
nomenon is examined in the historical context
based on the principles of Sergey Eisensteins
theory. Special attention is given to the artistic
quest of Mikhail Romm and Alexander Mitta.
The author reveals the core aspects of attrac-
tion characteristic of the cinema of various
periods and styles.

Key words: Sergei Eisenstein, montage of
attractions, attraction, Mikhail Romm, Ale-
xander Mitta, avant-garde, genre, aesthetic

Self-media kak mopenn

MOHeTH3aIM 3HAHIEBOTO KOfia

VIIK 06.81.23

Asmop: Ypaszoea Ceemnana Jleonudoéua,
TOKTOP (OUIONIOTMYECKMX HayK, IOLEHT, I7IaB-
HBIIl PEJAKTOP HAaY4YHOIo XXypHaia «BecTHuk
BI'MK», BI'MIK.

Annomauyus: YCKOpeHHOe pas3BUTHE VH-
(bopMaLMOHHO-KOMMYHIKAIVIOHHBIX
HO]IOI‘]/I]‘/‘[, VX KOHBEpPreHuus M MHTErpanuAa
OTKPBIBAIOT II€pe[ COOMAIbHBIMU AKTOPpaMU
WPOKUE BO3MOXKHOCTH I CAaMOBBIPayKe-
HUsI, MOTUBMPYS CaMOZLEATENIbHBIX TBOPLOB
K IIPOM3BOJCTBY MEAMANPOAYKIMN. B cTarbe
PAacCMaTPUBAIOTCS NPUHIMIBL (YHKIVIOHN-
poBaHMA MeanaMo[eny HOBOro THUIla B MH-
}II/IBI/I}IyaTIbHOM IpeanpMHNMATEIbCTBE, Ha-
3BaHHOII “self-media’, koTopas pasBuBaercs
B Kutae, aHanusupyoTcs ee npenMyIecTsa

TEX-

MPE3EHTALINA ABTOPOB | SUMMARY

py anpo6MpoBaHUM HOBATOPCKMX OU3HeC-
Mo[ieneit.

Kniwouesvie cnosa: uydpoBble TEXHOTOINH,
KOHBepreHums u uHrerpauus, self-media,
MHUBYUYaIbHOE  HPEAIPUHNMMATENTbCTBO,
HOCTOBEPHOCTb MH(OpMALUU

Self-media as a Model for Monetization
of Knowledge Code

UDC 06.81.23

Author: Svetlana L. Urazova, Dr.Sc. of Phi-
lology, Associate Professor, Editor-in-Chief of
the academic journal “Vestnik VGIK”, Sergei
Gerasimov All-Russian State Institute of Cin-
ematography.

Summary: The accelerated development of in-
formation and communication technologies,
their convergence and integration, open up
great opportunities for social actors to express
themselves, motivating amateur artists to pro-
duce media products. The article discusses the
principles of the functioning of a new type of
media model in individual entrepreneurship,
called "self-media", which is developing in
China, analyzes its advantages and disadvan-
tages when testing innovative business mod-
els.

Key words: digital technologies, convergence
and integration, self-media, individual entre-
preneurship, information reliability

KYJIbTYPA 3KPAHA | KYTIbTYPONOTNA. PUI0COPUA

CoBpeMeHHOe UCKYCCTBO3HaHIe

KaK ryMaHUTapHas HayKa B CUTyalin
KYIBTYPOITOIMYE€CKOro IOBOPOTa

YIK 7.01

Asmop: Xpenoe Huxonaii Anopeesun, [oK-
Top ¢punocodckux Hayk, mpodeccop, Cekrop
Xy[OXKeCTBEHHBIX Ipobmem Memna OTmena
MeJUITHBIX ¥ MaccoBbIX uckyccts, PIBHINY
«[ocymapcTBeHHBINT MHCTUTYT NCKYCCTBO3HA-
HuA» MuHncTepcTsa Kynbrypol PO.
Annomauus: B cratbe (vacmv mpemos, npe-
Ovdyuque wacmu 6 Ne 1 (39), 2019; Ne 2 (40),
2019) obcyxmaeTcst aKTyanpHas IpobaeMa
COBpeMeHHOIT HayKy 00 MCKyCCTBe, CBs3aH-
Has CO B3aMMOOTHOLICHMAMM) MEXJY VICTO-
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SUMMARY | NPE3EHTALINA ABTOPOB

puelt u Teopueil UCKycCTBa. [J0 HACTOAIETO
BpeMeHI IIpefMeT TEeOPUH HCKYCCTBA Kak
CYORMCLMIUIMHBL MCKYCCTBOSHAHUSA, B OT-
Nu4Ke OT TpefMeTa MCTOPUM UCKYCCTBA, He
onpepeneH. OUKCUPYs MIPOLECCHI, IPOUCXO-
AUBLIVE BO BPeMsI IMHIBUCTIIECKOTO U KY/Ib-
TYPOJIOTMYECKOTO ITOBOPOTOB B TyMAaHUTAp-
HBIX HAayKaX, B CTaTbe YTOUHIETCS HPEfMeT
TEOPUU UCKYCCTBA, OOOCHOBBIBAETCS TE3UC
06 0c00011 3HAYMMOCTY ITON CYOFUCLIUIIIN-
HBI B [IEpEXOfHbIE SIOXIL.

Kntouesvie cnosa: teopus MCKycCTBA, IyMa-
HUTAPHBIe HAyKU, METOFOIOTMIECKIII CABNL,
JIMHTBUCTUYECKUIT HOBOPOT, (GOpManmnsM,
COL[MOJIOTU3M, MOSUTUBU3M, KY/IBTYPOIOTH-
YeCcKMil ITIOfXOf, 3HAK, CUMBOJI, CEMUOTHKA,
COLIMOTIOTNSL, TEOPUsI M VICTOPUA XYHZOXKe-
CTBEHHOI KY/IBTYPBI, IIOCTCTPYKTYpPAIU3M,
LUK/TMYeCKast IOTMKA UCTOPUU

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Modern Art History As a Human
Science in a Situation of Cultural Turn
UDC 7.01

Author: Nicolai A. Khrenov, Doctor of Sci-
ences (Philosophy), Professor, Section of Me-
dia Artistic Problems, State institute of Cul-
tural Studies.

Summary: The article (Part 3, for the beginning
see Issues 1 (39) and 2 (40), 2019) discusses a
vital problem of modern art studies connected
with the relationship between art history and
theory. The study subject of art theory as a
subdiscipline of cultural studies, unlike that of
art history, has not been determined yet. Trac-
ing the processes taking place at the time of
linguistic and cultural turns in the humanities,
the article dwells on the subject of art theory
and justifies the idea of this subdiscipline’s sig-
nificance in transitional eras.

Key words: art theory, humanities, method-
ological shift, linguistic turn, formalism, soci-
ologism, positivism, culturological approach,
sign, symbol, semiotics, sociology, theory and
history of art culture, poststructuralism, cycli-
cal logic of history
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IlonATue «mpeKkpacHoe»

B COBPEMEHHOM TPAKTOBKe
3CTeTUYECKIX KaTeropmii

VIK1.18

Aemop: Hukumuna Hpuna Ilemposna, nox-
Top ¢punocodpckux Hayk, BIVIK.
Annomayus: B 0CHOBY CTaTb JIeT/Ia ujies Co-
BPEMEHHOI 3CTETUKM, ITie IOHATHE «npeKpac-
Hoe» TlepecTaeT OBITb OCHOBHON KaTeropueit
COBPEMEHHOIO VCKYCCTBa U COBPEMEHHOII
¢bunocodun uckyccrsa. Ilpemmaraercst Ho-
BBII TIOZIXOJ] K OIIPE/IENIEHNIO ¥ Pa3bACHEHMIO
IIPEKPAcHOTO, a TAK)Ke OCHOBHbBIE IIPMHIUIIbI
aHa/IM3a IPEKPaCHOrO.

Knrouesvle cnosa: xaTeropuu sCTeTUKH, TIpe-
KpacHoe, UCKYCCTBO, UCKYCCTBOBeTeHMe, BI-
nocodus UCKYCCTBA, 9CTETUKA

Contemporary Approach to the
Understanding of the Notion

of “Beautiful” as an Aesthetic Category
UDC1.18

Author: Irina P. Nikitina, Doctor of Sciences
(Philosophy), Sergei Gerasimov All-Russian
State Institute of Cinematography.

Summary: The author proceeds from the
premise of modern aesthetics that the notion
of “beautiful” is no longer a fundamental cat-
egory of modern art and modern philosophy
of art. The article proposes a new approach to
the definition and interpretation of the beauti-
ful and the main principles of the analysis of
the beautiful.

Key words: categories of aesthetics, beautiful,
art, art criticism, philosophy of art, aesthetics

MUPOBO# KHHOMPOLECC | AHANN3

3Byk B punbmax Muxasna XaHeke

B paKypce ()eHOMEHOIOTIYeCKOI
3CTETUKU

VIIK 791.43/45

Aemop: Muxeeéa Hnus Bceéonodosha,
IOKTOp MCKYCCTBOBeeHMs, mpodeccop Kade-
IpBI 3ByKOpexXmccypsl Beepoccniickoro rocy-
IapCTBEHHOTO MHCTUTYTa KuMHeMaTorpaduim
um. C.A. Tepacumosa (BITTIK).

© IlepeBoy IOATOTOB/IEH
JTa6oparopueii 3apy6exuoro kuno BIMIK



Annomauyus: B craTbe paccMaTpUBAIOTCA
0COOEHHOCTY 3BYKOBBIX pelleHMil B (puiIb-
Max aBCTPUIICKOTO KMHOpexuccepa Muxas-
na XaHeKke B pakypce (eHOMEHONOTIIecKoit
actetuku. Iloaxon, OCHOBaHHBIA Ha MpesAX
(beHOMeHOIOrNY, O3BOJIAET II0-HOBOMY aHa-
JIM3UPOBATb 3BYKOBbIE OCOOEHHOCTM (UIIb-
MOB, B KOTOPbIX IIPMMEHEHNE MY3bIKI, pPeIN
U IIYMOB BBIXOJAT 32 PAMKIU TPAZMIIMOHHBIX
Ip1eMOB, 06pasysl MHOTOC/IOITHbIE CEeMaHTH-
YeCKye BHYTPUCTPYKTYPHbIE ¥ MHTEPTEKCTY-
AJIbHDBIC CBA3U.

Kniouesvie cnosa: 3ByKoBoe peleHne Gpuin-
Ma, Muxasnp XaHeke, (eHOMEHOIOTIYEeCKas
9CTeTHKA, ABTOPCKOE KIHO, My3bIKa (puIbMa

WORLD CINEMA | ANALYSIS

Sound in the Films of Michael Haneke
from the Perspective

of Phenomenological Aesthetics

UDC 791.43/45

Author: Julia V. Mikheeva, Doctor of Art
Studies, Professor, Department of Sound En-
gineering, Sergei Gerasimov All-Russian State
Institute of Cinematography.

Summary: The article analyses the specific
traits of sound design in Michael Haneke’s
films in terms of phenomenological aesthet-
ics. This approach allows the author to analyse
the sound peculiarities of the films where the
use of music, dialogue and Foleys surpass con-
ventional techniques forming a multilayered
semantic interstructural and intertextual links.
Key words: sound design of the film, Michael
Haneke, phenomenological aesthetics, auteur
cinema, film music

VicTopusa ogHOro npecTynieHns

B KU3HIL, TUTEPAType ¥ KMHO

Y,ZIK 778.5 )/ (Hosas 3enanousn)
Asmop:lé’seeuuuesa Hpuna Anamonveena
IOKTOp McKyccTBoBesieHus, BITIK.
Annomayus: TlpodeccuonanbHble KPUTUKI
U 3pUTENV BHUMATEIbHO CIefAT 3a TBOpYe-
CTBOM BCEMMPHO WM3BECTHOTO HOBO3ENaH[-
ckoro pexuccepa Ilutepa [IkekcoHa yke
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MPE3EHTALINA ABTOPOB | SUMMARY

MHOTO JIeT, 00 y>Ke paHHME ero KapTHHBL,
mpexxae Bcero, ¢uipMm «HebecHsle cosma-
HUs», 4ell CIOKeT OCHOBAaH Ha peasbHOM
NIPeCTYIUIEHNY, He MOINM He IIPOU3BeCTH
BIIEYAT/IEHNA, B IIEPBYI0 OuYepelb CIOXKHOM
TeMOI;I, HCSaypHJIHI)IM MaCTepCTBOM pe)KI/mce—
pa. B crarbe mpoBOANTCsT KaK KMHOBERYECKIIT
aHa/M3 3TOTO PUIbMA, TaK U IIPUBOIATCS pe-
aJIbHble MOZPOOHOCTI CTPAIIHOTO yOUiicTBa,
NIPOM3OLIEAIIEro B MajeHbkoM ropoake Ho-
BoMl 3emaHpmu. PackpwITiio aToit Tparemum
HeMaj/I0 IIOMOI/IN OTKpOBeHHI)Ie 3anmucmu B
THEBHIUKE OJHON M3 MPECTYIHMNLL.

Kniouesvie cnosa: HoBas 3emanmus, y61/1171-
CTBO, IIOfPOCTKY, QUIBM, JHEBHUK

The Story of One Crime: in Life,

in Literature and in Cinema

UDC 778.51 (New Zealand)

Author:|Irina A. Zvegintseva|, Dr. Sc. (Art
Studies), Sergei Gerasimov All-Russian State
Institute of Cinematography.

Summary: Film critics and film-goers have
been watching closely the work of the famous
New Zealand director Peter Jackson for years
as even his early films, primarily Heavenly
Creatures, based on a real crime, could not
but impress the audience by its sophisticated
theme and superb direction. The article gives
a deep insight into the film giving the real
details of this terrible murder in a small New
Zealand town. Frank notes in the diary of one
of the murderesses helped solve this tragedy.
Key words: New Zealand, crime, art house,
commercial cinema, tragedy
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