SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | 3KPAHHBIE NCKYCCTBA

CILECT kak nmpoeKT BCeMUPHOI1
KUHOIIKO/BI: MICTOKM, crienuduka,
pasBuTHe

YIK 778.5

Aemop: Manviwes Bnaoumup Cepzeesuu,
JIOKTOP MCKYCCTBOBefIeHNs, mpodeccop, KaH-
IMFAT S5KOHOMMYECKNX HayK, akajeMuk Poc-
cnitckoit akafemnn obpasosanus, [IpesueHT
Acconmaryy yueOHbBIX 3aBeleHMIT NCKYCCTBA
n Kynbrypnl, PexTop Bcepoccuiickoro rocy-
[apCTBEHHOTO MHCTUTyTa KyHeMatorpadum
nmenn C.A. TepacumoBa.

Annomayusa: OcBoeHre UIMQPPOBBIX TEXHO-
TIOTWIT TIPY CO3JIaHMM ayAMOBU3Ya/IbHOI MIPO-
TYKIMM, HaIOTHEHHON NpUBIEKaTeTbHbIMI
obpasamyl, LIEHHOCTHBIMM CMBICTIAMH, aKTY-
anu3upyeT BOIPOCHI MEXTOCY/lapCTBEHHOIO
COTPYAHMYECTBA B 06TacTU MPOdecCHOHAb-
HOTO OOYYeHNS MOJIOAbIX KafjpOB, KOTOPBIM
mpefcront paborath B KuHO, TB, Apyrux
9KPaHHbIX MCKycCTBaX. Ilepes KMHOIIKOMaMu
Pa3HBIX CTPaH CTOUT HeMAJIO IpobiieM, paspe-
IIeHNe KOTOPBIX TpeOyeT KOHCOMNMAMPOBAH-
HOTO Y4YaCTHs MacTepOB 9KPAaHHbIX MCKYCCTB,
yell OIBIT ¥ 3HAHUA IpU3HaHBI B Mupe. IIpo-
BeneHne B MockBe B cBsidu co 100-meTHUM
obuneem BITIK BcemupHoro Kosrpecca
MexryHapogHOI accoumanyy KMHO- U Tejle-
BusyuonHbIx 1mkon CILECT sro momrsepmu-
no. B crarbe ananmmsupyerca Bknaj BIVIK B
COBEpIIEHCTBOBAHNME METOMK U IPOrpaMM
1podecCcIOHaTBHOTO O0yUeHNsI B KIHeMATo-
rpade, TelleBUIeHNY, 9KPAaHHBIX MCKYCCTBAX.
Kntouesvie cnosa: KMHOIIKOMA, HALMOHANb-
HBII KMHeMarorpad, SKpaHHble HCKYCCTBA,
CILECT, MexHanyoHa/lbHOE COTPyHHUYE-
CTBO, 1M(POBOE pasBUTHE, KUHOIPOU3BOJ-
CTBO, BHJICONIPOM3BOACTBO, 00OpasoBaHue,
CIIeIMaIICTBI HOBOJ hopMarym

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

CILECT as a Project of a World

Film School: Origins, Specifics,
Development

UDC 778.5

Author: Vladimir S. Malyshev, Doctor of
Arts, Professor, PhD in Economics, Academi-
cian of the Russian Academy of Education,
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President of the Association of educational
institutions of art and culture, Rector of the
Sergey Gerasimov’s All-Russian State Institute
of Cinematography.

Summary: The development of digital tech-
nologies in creating audiovisual products filled
with attractive images and value-based mean-
ings actualizes issues of interstate cooperation
in the field of vocational training for young
personnel who will have to work in cinema, TV,
and other screen arts. Film schools of different
countries face many problems, which can only
be solved with the consolidated participation
of accomplished filmmakers, whose experi-
ence and knowledge are acknowledged in the
world. It has been confirmed by the CILECT
Congress held in Moscow in connection with
VGIK’s centenary. The article analyzes the uni-
versity’s contribution to the improvement of
vocational training methods and programs in
cinema, television, and screen arts.

Key words: film school, national cinema, au-
diovisual arts, CILECT, international coop-
eration, digital development, film production,
video production, education, new generation
of experts

Mpen C.M. JiiseHmTeliHa B KOHTEKCTe
COBPEMEHHOI'0 KMHOMCKYCCTBA.
CrepeoKItHO U CTepeo3BYK

VIK 791.43/45

Aemop: Pycunoea Enena Anamonveéna,
KaHJMJAT MCKYCCTBOBENEHMs, JIOLEHT, 3aBe-
aymomias kagenpoii sBykopexxuccypsi, BITIK.
Annomauyus: Visyyenne nHacnegua C.M. Oii-
3eHILTelHa, BHECUIET0 HEOCHOPUMBIN BKIA[,
B pasBuUTMe KuHeMartorpada, BBIABIAET He-
MajIo TeOPEeTHYECKMX aCIeKTOB, aKTya/lbHbIX
I/l COBPEMEHHOTO KMHOMCKYCCTBA. B craTbe,
oIyO/MMKOBaHHOI B XXypHae Ne 3 (41), 2019,
AQHAM3MPOBAJICA TEPMUH  «3BYKO3PUTEIb-
HBI/l KOHTPAIIyHKT», BBEJEHHDIN peXucce-
POM B Hay4HBIl 000POT, JUCKYTUPYeMBIl B
COBPEMEHHOM MCKYCCTBOBENEHUN B HOBOM
Xy/I0)KeCTBEHHOM KOHTeKcTe. B jaHHOI cTa-
Tbe AHAM3MPYIOTCA OCHOBHBIE TE3NCHI pa-
6ot C.M. DiizeHurreiina «O CTepeOKNHO.
CoBpeMeHHble MHOTOKaHa/IbHble 3BYKOBBIE
TEXHONIOTMM BIUIOTHYIO IIPUOMM3WINCD K
IPaKTU4IEeCKOMY BOIUIOLICHNIO MHOTUX MZel
C.M. Oii3eHIITelHA, B YaCTHOCTH, O «BTATH-
BaHMM 3pUTeNA B 3KPaHHOE IIPOCTPAHCTBO



N ero «CImAHUm» C XyI[O)KeCTBeHHI)IM TBO-
penuem. IIpu aToM mpobreMa COOTHONIEHMS
TEXHOJIOTMYECKOIT U XYI0>KECTBEHHOI CTOPOH
KI/IHOHpOI/ISBeHeHI/IH ABIAETCA HpeﬂMeTOM
TEOPETUYECKOT0 MAUCKYpCa MEKAMCLVIIIN-
HApHOTO 3HAHVIL.

Kniouesvie cnosa: C.M. Dii3eHINTENH, CTe-
PeOKNHO, CTepeodOHMsI, 3BYKOBBIE IIPO-
CTPAHCTBAa B KMHO, 3BYKO3PUTEIbHBI 00pa3
B KMHO(UIbME

Sergei Eisenstein’s Ideas in the Context
of Contemporary Cinema. Stereo Film
and Stereo Sound

UDC 791.43/45

Author: Elena A. Rusinova, PhD in Arts, As-
sociate Professor, Head of the Department of
Sound Engineering, VGIK.

Summary: Studying the heritage of Sergey
Eisenstein, who made an indisputable contri-
bution to the development of cinema, reveals
many theoretical aspects relevant to modern
cinema. The article published in the journal
(No. 3 (41), 2019) analyzed the term “audio-
visual counterpoint” introduced by the direc-
tor into academic circulation, discussed in
contemporary art criticism in a new artistic
context. The article explores the main points
of Eisenstein's essay “Stereo-cinema”. Modern
multichannel sound technologies have come
close to the practical embodiment of Eisen-
steins ideas, particularly, about “drawing the
viewer into the screen space and his merging”
with the artistic creation. In this case, the prob-
lem of the relationship between the technologi-
cal and artistic aspects of a film production is
the subject of the theoretical discourse of inter-
disciplinary knowledge.

Key words: S.M. Eisenstein, stereo cinema,
stereo sound, sound spaces in the cinema,
sound-visual image in the film

KWHOA3bIK W BPEMA | TEHE3NC ObPA3A

Ounpm «Vpnor» II. Yapapinnna

Kak ¢peHOMEH TBOPYECKOro
IepeoCMBICTIEHN A POMaHa

VIK 778.5.04.072.094

Aemop: Paboxonv Anacmacus Bacunveena,

acnmpaHT, 3 roga obydeHus, Kadeapa KuHo-
Bemenus, BITIK.

MPE3EHTALINA ABTOPOB | SUMMARY

Annomauus: B cratbe UCCIERyIOTCA Xy0XKe-
CTBEHHO-BBIPA3UTENIbHBIE OCOOEHHOCTH IIep-
BOII B MMpe sKpaHusanuyu pomana ®.M. [lo-
cToeBckoro «Vimmor», cosmanHoit B 1910 ro-
ny pexuccepom ILVI. YapppiauzpiM. O60-
CHOBBIBAETCA CTENEHb BO3MENCTBMA Ha pyc-
CKOe HAIlMOHAaJTbHOE CaMOCO3HaHMe B Hadaje
XX Bexa OIHOI 13 BaXKHENINMX GUIOCO(CKIX
KOHIENIIMIT pOMaHa — O Pa3beAVHEHHOCTU
JeI0BEYEeCKOI TMYHOCTY. AHa/mu3 06pasHOro
PAfia KapTUHBI TIOKAa3bIBAET: CEMAHTHKA 3TOTO
9KPaHHOTO IIPOM3BEJIeHNS, 00pasbl €ro repoes
OTIepeKAIOT BPEeMA I 3aCTy>KUBAIOT IIPHCTANb-
HOTO BHUMAHMA VICKYCCTBOBEJIOB.

Knrouesvie cnosa: .M. [locToeBckuil, poMaH
«pnot», nepsas sxpannsauus, ILV. Yapmpi-
HIH, PyCCKOe HallMOHAa/TbHOE CAMOCO3HAHNe

FILM LANGUAGE AND TIME I IMAGE GENESIS

Pyotr Chardynin’s The Idiot
as a Phenomenon of Creative
Reinterpretation of Dostoevsky’s Novel

UDC 778.5.04.072.094

Author: Anastasia V. Ryabokon', Post-Gra-
duate Student, Department of Film Studies,
VGIK.

Summary: The article explores the artistic and
expressive features of “The Idiot”, the world's
first film adaptation of the novel by Fyodor.
Dostoevsky directed in 1910 by Pyotr Char-
dynin. It substantiates the degree of impact on
Russian national identity in the early 1900s of
one of the most important philosophical con-
cepts of the novel: the split nature of a human
soul. An analysis of the film’s imagery shows
that the semantics of this screen work, its char-
acters are ahead of time and deserve close at-
tention of art historians.

Key words: Fyodor Dostoevsky, The Idiot, first
film adaptation, Pyotr Chardynin, Russian
national identity

VInTenmireHnus: yKkpouieHue
Hurunusma. CTaanHCcKuil nepuop,

VIIK 778.5.04/c

Aemop: Bunozpadoe Brnaoumup Bsuecnaso-

68U, TOKTOP MCKYCCTBOBEEHN, JOLEHT Ka-
denper kunosenennst BITIK.
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SUMMARY | NPE3EHTALINA ABTOPOB

Annomayus: CraTbsi HpefcTaBisieT cobOoil
¢dparmeHT paboThI, MOCBSILEHHON BOMPOCAM
00pasHoOIl perpeseHTalM B OTeYeCTBEHHOM
KnHeMaTorpade: KpaTko aHaIM3UPyeTCs 3BO-
oL 06pasa y4eHOro B IePUOJ, CTATIMHCKO-
ro kuHemarorpagda. Ha npumepe n3BecTHbIX
OTE€YEeCTBEHHBIX CI)I/UII)MOB B CTAaTbe V[CCHeI[y—
IOTCA OCHOBHBIC MOECO/TTOTMYECKIME KOHIEIIThI,
NeXxaliye B OCHOBaHMYU (GOpMUPOBaHUs 00-
pasa OTe4eCTBEHHON MHTEe/UIUTeHIUIL.
Kniouesvie cno6a: CTaTMHCKUII KUHEMAaTO-
rpad, MHTE/UIUTEHINs, YIEHDI, HUTMIU3M,
A. Poowm, I. Pomasnp

The Russian Intelligentsia:

Taming Nihilism in the Stalin Period
UDC 778.5.04/c

Author: Vladimir V. Vinogradov, Doctor of
Arts, Associate Professor, Department of Film
Studies, VGIK.

Summary: The article is a fragment of the
work devoted to figurative representation in
Russian cinema: the evolution of the image of
a scientist during the Stalinist cinema is briefly
analyzed. Using well-known Russian films as
an example, the author explores the basic ideo-
logical concepts underlying the formation of
the image of Russian intellectuals.

Key words: Stalinist cinema, intelligentsia,
scientist, nihilism, Abram Room, Grigori
Roshal

K npo6neme gycKypcuBHOrO aHanmnsa
XY0KeCTBEHHOTO TeKCTa

YIK 7.01

Aemop: Knoeea /Troomuna Bopucoséna, rox-
TOp MCKYCCTBOBENEHNUSA, MOLEHT Kadenpol
kuHoBeneHna BITIK, aBrop pama crateit u
MoHorpaduii, IIOCBALIEHHBIX IIPOOTIeMaM Te-
OpMM KMHO ¥ aHA/IMTU4ecKoil paboTe B 06a-
CTH aHanu3a GpuibMa.

Annomayus: B cratbe paccMaTpUBAIOTCA BO-
TIPOCHI HAYYHOTO MOAIXO/Ia K aHAJIN3Y Xy/0Ke-
CTBEHHOrO TeKCTa (puabpMa), ero KIKYeBbIM
acmexkTaM U 06OCHOBBIBAETCSI BO3MOXKHOCTD
U HeoOXOAMMOCTb BBeHEHUSI B MPAaKTHUKY
MeTofa IMCKypc-aHamsa. OCHOBHaA 3ajjaya
COCTOMT B YTOYHEHMM TEPMUHA «JVICKYPC»
C TOYKM 3PEHNUS €ro MPOUCXOXKIEHWA, CO-
mep>kaHmA U cepbl IPYMEHEHMsA, a TakKe
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BO3MOKHOCTY €TO MCIIOTb30BaHNA B aHAN-
TUYeCKOII paboTe ¢ GpunbMaMu.

Knrouesvie cnosa: A3bIk/pedb, TEKCT, KMHO-
TeKCT, «BBICKa3bIBaHIE», NUCKYPC, KOMMY-
HMKaTUBHOE COOBITHE, JUCKYPCUBHAA CTpa-
Terns

On the Problem of the Discourse
Analysis of Literary Texts

UDC7.01

Author: Lyudmila B. Klyueva, Doctor of Arts,
Associate Professor of the Department of Film
Studies, VGIK.

Summary: The article discusses the academic
approach to the analysis of a literary text (film),
its key aspects and substantiates the possibility
and necessity of introducing the discourse ana-
lysis method into practice. The main challenge
is to clarify the term “discourse” in terms of its
origin, content and scope, as well as the possi-
bility of its use in analytical work with films.
Key words: language/speech, text, film text,
“expression’, discourse, discourse strategy

MEP®OPMAHC | ICKYCCTBO BOT/OLLEHNA

TajtHa TeKCMYEeCKUX COBIATEH I

B TBOpYecTBe 0. ThrHAHOBA

u O. Manpgenpmrama

VIIK 778.5(01)

Asmop: Munvoon Banepuii Vinouu, 1oKTOp
dbunonornyeckux Hayk, mpodeccop, BITIK.
Annomauyus: B cratbe peub MIET O JeK-
CMYECKUX COBMAJEHNAX B TBOPYECTBE
I0.H. TeiaanoBa u O.9. MaHpenbpimraMa,
CBUJIETE/IbCTBYIOMINX 00 OHOM M3 HpoIlec-
COB COBETCKOI mureparypbl 1920-1930-x
rofioB, — TaK HasbiBaeMOM MeTadopude-
CKOM CONIPOTHUB/IEHUN TOTAIbHOMY JUKTATy
B/IACTH, C OJ{HOI CTOPOHBI, HO C JPYroil —
monHoe ¥ 0e30rOBOPOYHOE MOMYMHEHIE
AMKTaTy. ODTOT IIpUEM WCIIONb3yeTCsl He
TO/BKO B JIUTEpAType, KuHeMaTorpadus He
usbexxana obIell yIacTu, YTO MOATBEPXKA-
eTCsl B psifie UCCIeJOBaHMIL.

Kmiouesvie cno6a: HOBBII 4Ye/IOBEK, BIACTD,
upeornorus, orbop, Meradopa, IUTEpPaTypa,
KNHO



PERFORMANGE | THE ART OF PRESENTATION

The Mystery of Lexical Coincidences

in the Works of Yuri Tynianov

and Osip Mandelstam

UDC 778.5(01)

Author: Valeri 1. Mil'don, Doctor of Philo-
logy, Professor, VGIK.

Summary: The article deals with lexical coin-
cidences in the work of Yury Tynianova and
Osip Mandelstam, testifying to one of the
processes of the Soviet literature of the 1920-
1930s, the so-called metaphorical resistance to
total dictatorship of power, on the one hand,
and complete and unconditional submission
to dictatorship, on the other. This technique
is used not only in literature: cinema did not
escape the common fate, which is confirmed
in a number of studies.

Key words: coincidence, power, freedom,
creativity, variety, literature, servilism, hope,
cinema

OK3UCTEeHIMANTbHBII MUP

Kupsr MypaTosoii

VIK 791.43

Aemop: Kupunnoea Hamanvs bopucoeéna,
DOKTOp KYJIBTypojorum, mnpodeccop, 3a-
Befyomas kadegpoit KyIbTypoIoOruu u co-
IMa7IbHO-KY/IbTYPHOJI /IeATe/IbHOCTU Ypasib-
CKOro Qefiepa/bHOTO YHMBEPCUTETa MMEHM
nepsoro IIpesusenta Poccun b.H. Enpriuna.
Annomayus: Cratbs obpalleHa K aHaIU3y
TBOpuecTBa Kupbr MypaToBoili, pexuccepa
U CIIEHapUCTa C OCOOBIM CK/IAfloM IICHXO-
aHa/luMTHU4ecKoro MpinuieHns. Ha ee cuery
20 ¢unbMOB, IMOCTABIEHHBIX B COBETCKUIL
nepuop u nocne kpymenusa CCCP. Tsopue-
CKOe HacJ/efiyie 9TOTO peXuccepa — IefeB-
PBl «aBTOPCKOTO KUHO» C OCOOBIM, 3K3U-
CTEHI|MATbHBIM MMPOM, Tfie PacKpbIBAIOTCS
po6IeMbl [yXOBHOTO OBITVS U BHY TPEHHeI!
Kns3Hn 4denoseka. Ounbmer Knper Mypato-
BOJl — He TO/IBKO XY/JOXKECTBEHHBIII dKCIIe-
PUMEHT MHTepIpeTaluu peanbHOCTH, HO U
IIKOJ/Ia MAaCTepCTBa.

Kniouesvie cnosa: Kupa MypaToBa, 9K3u-
CTeHIVa/IbHbIIT MUP, 9KPaHHAsA KY/IbTYpPa, NH-
TeprpeTanys peajbHOCTH, JYXOBHOE ObITIE
YeroBeKa

MPE3EHTALINA ABTOPOB | SUMMARY

The Existential World of Kira Muratova
UDC 791.43

Author: Natalia B. Kirillova, Doctor of Cul-
turology, Professor, Head of the Department
of Cultural Studies and Socio-Cultural Activi-
ties, Ural Federal University named after the
First President of Russia B.N. Yeltsin.
Summary: The article investigates the work
of Kira Muratova, a director and screenwriter
with a special constitution of psychoanalytic
thinking. She made 20 films in the Soviet pe-
riod and after the collapse of the USSR. The
artistic heritage of this director contains mas-
terpieces of “auteur cinema” with a special,
existential world where the problems of spiri-
tual existence and the inner life of an indi-
vidual are revealed. Kira Muratova’s films are
not only an artistic experiment in interpret-
ing reality, but also a school of professional
excellence.

Key words: Kira Muratova, existential world,
screen culture, interpretation of reality, intel-
lectual world

Mopens 00y4eHNA My/TbTUMERNA:
aganranusa ob6pas3a B 9KpaHHOM
npousBegeHNNn

YIK 791.5

Aemop: Apémenxo Enena Ileopeuesna, pe-
JKICCEP AaHMMALMOHHOTO I IOKYMEHTATbHOTO
KIMHO; PYKOBOJMTENIb MacTepckon «Pexuccy-
pa MyIbTUMeNNA», IeKaH QaKyabTeTa aHuMa-
uyu u mynsTumenua BIVIK.

Annomayus: B ycnoBusax undpoBusanum Me-
IMANpPOCTPAHCTBA BOIPOCHI MCIIOTb30BAHMA
MYIBTUMENNIHBIX CPENCTB B AyIMOBU3Yyalb-
HBIX TPOM3BENEHMAX U B SKPAaHHBIX MCKYC-
CTBaxX aKTyammsupywTca. Ha mpumepe pa6oT
crygentoB BIMIK B cTatbe 060CHOBBIBaeTCs
TIPOIIECC OCBOEHMA KOMMYHUKATUBHOTO IIPO-
CTPaHCTBA HOBOTO TUIIA, MU3MEHEHM Xy/IOXKe-
CTBEHHOI (POPMBI IIPU BHEAPEHNM B KIHOCIO-
JKeT My/TbTVMEIUITHBIX CPeJiCTB.

Kniouesvie cnosa: HaydHO-TeXHMYECKAs pe-
BONIOLMSA, MY/NbTUMENNa, MeAMacpencTBa,
Xy[O>KeCTBeHHas: (opMa, ay[AIoBU3yalbHOE
MIPONU3BEJieHNe
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SUMMARY | NPE3EHTALINA ABTOPOB

Multimedia Learning Model: Adapting
an Image in a Screen Work

UDC 791.5

Author: Elena G. Yaremenko, Director of
animated and documentary films; Head of
the workshop “Directing Multimedia”, Dean
of the of Animation and Multimedia Depart-
ment, VGIK.

Summary: In the context of media space digi-
talization, the issues of using multimedia in
audiovisual productions become particularly
relevant. Using the work of VGIK students as
an example, the article looks into the process
of developing a new type of communicative
space and the transformations of the artistic
form when introducing multimedia into the
movie plot.

Key words: technological revolution, multi-
media director, media means, artistic form,
audiovisual work, virtual reality, interactivity,
computer graphics, special effects, multime-
dia project

KYJIbTYPA 3KPAHA | KYTTbTYPONIOTMA. dUNOCODUA

CoBpeMeHHO€e UCKYCCTBO3HAHME

KaK I'yMaHMTapHas HayKa B CUTyallin
KyIbTYPOIOTrM4YE€CKOTr0 IOBOPOTa

YIK 7.01

Aemop: Xpernoe Huxonaii Anopeesuu, mox-
Top ¢punocodckux Hayk, npogdeccop, Cekrop
XyO)KeCTBEHHBIX TIpobnmeM Memya OTpena
MEe[IIHBIX U MacCOBbIX ucKyccTs, PIBHIY
«JocymapCTBeHHBII MHCTUTYT MCKYCCTBO3HA-
HuA» MuHucTepcTBa Kynbrypol PO.
Annomauyus: B cratbe (dacTh ueTBepTas,
mpensifyute dactu B Ne 1 (39), 2019; Ne 2
(40), 2019; Ne 3 (41), 2019) ob6¢cyxgaeTcst ak-
TyajIbHas Mpo6JieMa COBPEeMEHHO HayKu 00
JICKYCCTBE, CBSI3AHHAS CO B3aMMOOTHOLICHN-
AMY MKy UCTOPMeIl U Teopueil UCKYCCTBa.
Jlo HacTosIero BpeMeHHU IpeMeT TeOpuu
MCKYCCTBA KaK CYOAVCLUIUINHBL MCKYCCTBO3-
HaHMA, B OT/IMYME OT IIpefiMeTa UCTOPUM JIC-
KyCCTBa, He ompefeneH. B crarbe Qukcupy-
I0TCSI TIPOLIECCHI, IIPOMCXOAMBIIINE BO BPeMs
JIMHTBUCTUYECKOTO M KY/IBTYPOTOTMYECKOTO
IIOBOPOTOB B TYMaHMUTAPHBIX HAayKaX, yTOY-
HseTCs TIPeJMeT TeOPUU UCKYCCTBA, 060CHO-
BBIBAETCA TE3MC 06 0C0O0IT 3HAYMMOCTY ITOI
CYOMVICIMIUIMHDI B TIEPEXO/HbIE SMOXIA.
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Kniouesvie cnosa: McKycCTBO3HAHUe, IIpef-
MeT TeopyuM Ky/IbTypbl, TYMaHMTAapHas Iia-
pagurMma, JenepcoHanmsanya NpegMeTa Jc-
KYCCTBO3HAHN:A, KyIbTYPHas aHTPOIOIOTHA,
KY/IbTYPHBIil JleTepMUHM3M, MacCOBasi KyJlb-
Typa, UBIIN3AINA, MU}, GOBKIIOP, A3BIK

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Modern Art History As a Human
Science in a Situation of Cultural Turn
UDC 7.01

Author: Nicolai A. Khrenov, Doctor of Sci-
ences (Philosophy), Professor, Section of Me-
dia Artistic Problems, State institute of Cul-
tural Studies.

Summary: The article (Part 4, for the begin-
ning see Issues 1 (39), 2019; 2 (40), 2019; and
3(41), 2019) discusses a vital problem of mod-
ern art studies connected with the relationship
between art history and theory. The study sub-
ject of art theory as a sub-discipline of cultural
studies, unlike that of art history, has not been
determined yet. Tracing the processes tak-
ing place at the time of linguistic and cultural
turns in the humanities, the article dwells on
the subject of art theory and justifies the idea
of this subdiscipline’s significance in transi-
tional eras.

Key words: art history, subject of the theory
of culture, humanitarian paradigm, deperson-
alization of the subject of art history, cultural
anthropology, cultural determinism, popular
culture, civilization, myth, folklore, language

MUPOBO# KUHOMPOLIECC | AHATN3

Camopednekcus ArHec B punbme
Mnrmapa beprmana «lllenmornr

" KpUKN»

VIK 778.5.04.072

Aemop: Conosveea Mapus Buxmopoena,
BhITycKHMIA actmpanTypsl BIVIK B 2018 ro-
Iy IO CIEIVanbHOCTH MCKYCCTBOBEeHMe
(Teopust fpamMaTyprum).

Annomayusa: CraTbs IOCBALIEHA aHA/IU-
3y ¢unpma VHrmapa Beprmana «IllemoTsr
U KPMKI» B PaKypce JMCIIONb30BAHMA B HeM
caMopedIeKcuy NepcoHaXka KaK OCHOBHOTO
cloxeToobpasyomero mpuema. Camoped-
JIEKCHA ITIaBHOJ TepOMHI ATHEC IIpeficTaBIe-
Ha BO BCeM Pa3HOOOpasuy BUIOB, KOTOPHIE,

© IlepeBoy IOATOTOB/IEH
JTa6oparopueii 3apy6exuoro kuno BIMIK



HepeMeXxasChb Pyr C APYroM, CO3JAIT MO-
MUPOHNIHOCTD CMBICTIOB 1 00pasos. Tak-
e 0OOCHOBBIBAIOTCA  JIpaMaTyprudecKie
IIpMEMBI, ITO3BOJIAIOIIVIE BOB/I€Yb 3PUTENA B
IICUXOJIOTMYecKIe HepexxnBaHus ArHec. Ee
JIHEBHMK DEIPe3eHTYeTCs KaK OCO3HAHHAs
camopedriexcus repouHn GpunbMa, CTAHOBSCH
9KpaHHBIM I/IHCprMeHTOM I/I3y‘IeHI/I5{ €e 1ncn-
XOJIOT L.

Kniouesvie cnosa: camopedmekcus, fpama-
Typrudeckmit mpuem, V. Beprman, camooc-
MBIC/IEHIIE, CIOXKET

WORLD CINEMA | ANALYSIS

Agnes’s Self-Reflection in Ingmar
Bergman’s Cries and Whispers
UDC 778.5.04.072

Author: Maria V. Solovyova, PhD Student,
VGIK.

Summary: The article provides an insight
into the film “Cries and Whispers” by Ing-
mar Bergman in terms of using the character’s
self-comprehension as the main plot-forming
device. The self-comprehension of the main
character Agnes is presented in all its diver-
sity which generates a polyphony of meanings
and images. The author also accounts for the
dramatic methods, allowing the viewer to be
involved in Agnes’s psychological experiences.
The heroine’s diary is represented as her con-
scious self-reflection, becoming an on-screen
tool for studying her psychology.

Key words: self-reflection, dramatic tool, Ing-
mar Bergman, self-comprehension, plot

KWHOBW3HEG | CTPATET A U1 TAKTVKA YNPABNEHNA

Oco6eHHOCTH COTPYFHIYECTBA
POCCHIICKOIl aHMMALMIOHHOM
MHAYCTPUY C a3MATCKUMU ITIapTHEPaMu
VIK 791.44

Aemop: Kpueyna Hamanvs Iennadvesna,
IDOKTOp VICKYCCTBOBEJCHMH, JIOLEHT, 3aMe-
CTUTENb JleKaHa 110 Hay4Hoil paboTe, Boiciias
mkona (dakymprer) Tenesupgenns MI'Y nme-
Hu M.B. JlomoHocoBa.

Annomauyus: B cratbe paccMaTpuBaOTCSI
($OpMBI  MEXIYHAPORHOTO COTPYAHMYECTBA
B O6HaCTI/I AHVIMalVy, BBIABIAKTCA pas-
JIMYMsSL TPV B3aVMOJENCTBUM C a3MaTCKUMMU
KOMITaHVSMY, OIPENe/seTCs BEeKTOpP CMEHBI

© Translated by
The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

IIPUOPUTETOB B cdepe aHMMAIMOHHON KO-
TMPOAYKUMY. AHamu3 OMNbITa KOIPOLYKLIUN
KOMITaHUII-ITPOU3BOAUTEIEN poccuiickon
aHMMALMM TO3BOMMI BBIABUTH CTpPaTeruu
COBMECTHOTO ITPOM3BOJICTBA, KOTOPOE Ipef-
CTaBJIAETCA MNEPCIEKTUBHBIM B IIIaHE 3a-
BOEBaHNA MEXYHAPOJHOTO PbIHKA, IPOJIBU-
JKEHNs HaIlMOHA/bHBIX UZIEN M pempe3eHTa-
MM aHMMALMU KaK «MATKOM CHJIbI» MeXXHa-
IIMOHAJIBHOTO B3aMMO/IEICTBA.

Knroueevie cnosa: poccuiickas aHMMAIIMOH-
Has MHYCTPUA, KONPOAYKIVSA, IPOKAT, MEX-
TYHapOJHOE COTPYAHMYECTBO, KMHOCTYAUMN,
KMHOKOMITAaHUY

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

Cooperation between the Russian
Animation Industry and Asian
Partners

UDC 791.44

Author: Natalya G. Krivulya, Doctor of Arts,
Associate Professor, Scientific Department,
Higher School of Television of Moscow State
University named after M.V. Lomonosov.
Summary: The article discusses the forms
of international cooperation in the field of
animation, identifies the differences in the in-
teraction with Asian companies, determines
the vector in the change of priorities in the
sphere of animation coproduction. An analy-
sis of mutual project experience of Russian
animation production companies allowed us
to identify co-production strategies that seem
promising in terms of conquering the interna-
tional market, promoting national ideas and
representing animation as the “soft power” of
international interaction.

Key words: Russian animation industry,
co-production, distribution, international co-
operation, film studios, film companies
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