SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | 3KPAHHBIE NCKYCCTBA

Bopn6a 3a Janpumit BocTok

B MHTepIpeTanun 6parbes
BacuibeBbix

Y,LIK 778. 5C(091)«Bono-meamue OHU»

Aemop: Pocmouxas Mapuanua Anv6ep-
Mo6Ha, KaHIMJAT VUCKYCCTBOBEMIEHUSA, MO-
LIeHT, 3aBefyioljas Kadempoil 9CTeTUKI,
ucTopun u reopun Kynbrypsel, BIVIK.
Annomayus: ®unbm 6patves I. u C. Bacu-
nbeBbIX «BomoyaeBckue AHM» aHANTU3UPYeT-
¢ Kak APKMil obpasel] NpOIAaraHAUCTCKON
KY/IBTYPbl BTOPOJ monoBuHbl 1930-X ropmos.
PackpbIBaeTcs, KaKk Ha OCHOBe TpaHChOpMa-
oumn CbaKTOB U BOCIOMMHAHUI y‘{aCTHI/IKOB
MICTOPMYECKVX COOBITIII CO3/jaBaICsl UTEOTIO-
rudeckuit Mud, Iie ycex GpuibMa y 3puTeeit
0060CHOBAH €ro CBA3BI0 C HAPOJHOI KY/IbTY-
poii.

Knwoueevie  cnosa:  mpOTAraHAVICTCKIIA
(1)I/I]IbM, KOJVIEKTMBHAA IIaMATb, KMHO TOTa-
JNTapU3Ma, COLVANUCTUYECKMIT —peanusM,
Janbuuit BocTOK, ANOHCKas MHTEpPBEHILNA,
¢donbkIopU3M

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

The Struggle for the Far East in the
Interpretation of the Vasilyev Brothers
UDC 778. 5C(091)«Bmmmeecxue OHu»

Author: Marianna A. Rostotskaya, Ph.D in
Art, Associate Professor, Head of Aesthetics,
History and Theory of Culture Department
(VGIK).

Summary: The film Volochaev Days made by
the Vasilyev brothers is analyzed as a vivid
example of the propaganda culture of the late
1930s. The author shows how the transforma-
tion of the facts and the reminiscences of the
participants of the historic events helped create
ideological myths in which successes were as-
sociated with folk culture.

Key words: propaganda film, collective memo-
ry, totalitarian cinema, socialist realism, the Far
East, Japanese intervention, folklorism
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OcranoBka B mytn? IIpo6mempr
HENTPOBOro KIHO B IIEPBOE
gecATINeTNE MOCIe MIUIIEHUyMa

VIK 778.5.03.0+778.5.03.071:1+778.5.03p-
(09)

Asmop: IIpoxcuxo Ianuna Cemenosna, fox-
TOp MCKycCTBOBeReHMst, mpodeccop, BITIK.
Annomauyus: B crarbe MCCIeNyI0TCA TBOpYe-
CKJMe IPOLeCChl B POCCUIICKOI JOKyMEHTa M-
cTuKe 1epsoro gecatuneTus XXI Bexa, 0cHO-
BaHHbIE Ha CTPeM/ICHII KHEeMaTorpaucToB
HAJITV HOBbIE ITyTH VICCIENOBAHMA KOTHUTHUB-
HBIX CIIOCOOHOCTEN 1 OTPeGHOCTEN YenoBe-
ka. IlpencraBieHa mMpoKas TeMaTnyecKas
IAHOPaMa JOKYMEHTAJIbHOTO KMHOIOPTpeTa
9TOTO AecATuneTyA. IIpoBoguTCca TakKe aHa-
73 PasHBIX HAIPABIEHNI IIOMCKOB B OOa-
CTU CTPYKTYPbI )KaHPOBBIX OPM HEUIPOBOTO
KIHO: MaHMUecTanus, KOHCTPYKLUSA, HOKY-
MEeHTa/IbHas IpaMa, aBTOPCKOE XY/ 0’KeCTBEH-
HOe COYMHEHMe.

Kniouesvie cnoea: [OKyMeHTa/IbHBIN KUHO-
MOPTpeT, aBTOPCKasA KOHCTPYKIUA, XyoxKe-
CTBEHHOE COYMHEHVE B KMHOJOKYMEHTaJIN-
CTUKE, IMATIOTMYHOCTD METOJa 3areyarTIeHns
reposi

Stopover? Non-Fiction Movies
in the First Decade After the Millennium

UDC 778.5.03.0+778.5.03.071:1+778.5.03p-
(09)

Author: Galina S. Prozhiko, Doctor of Arts,
Professor, VGIK.

Summary: The article explores the creative
processes in Russian documentary of the first
decade of the 21st century, based on the de-
sire of filmmakers to find new ways to study
cognitive abilities and human needs. A wide
thematic panorama of the documentary film
portrait of this decade is presented. The author
analyses different directions of searches of the
structure of non-fiction genres: manifestation,
construction, docudrama, auteur artwork.
Key words: documentary film portrait, film-
maker's design, artistic composition in doc-
umentary filmmaking, dialogic character of
the method of portraying a hero



KWHOA3bIK W BPEMA | TEHE3VIC ObPA3A

HNcropuyeckoe Bpems u o6pa3 oma

B TBOpuecTBe A.H. CokypoBa

VK 778.5¢/p(092)1Corpee 4>

Asmop: Knumenxo Hadexcoa Bsuecnasoena,
couckarenb Kadenpbl KMHOBEIEHNs, TPETHil
rop; o6yuenns, BITIK.

Aunomayus: B cratbe paccMaTpuBaeTcs
OZIHA 13 K/IIOYEBBIX KaTeTOPUIT Xy/I0XKeCTBEH-
Horo Bpemenu B ¢puabmax A.H. Cokyposa —
ucropudeckoe Bpems. VccmenynTcs cCHoco-
Obl Tepefauy PeXUCCEPOM SMIMPUIECKOTO
BpeMeHN B psifie ero GuiabMoB, 0coboe BHU-
MaHMe yHensAeTcs JOKYMeHTa/lbHOI KapTUHe
«MockoBckas anerus». Takoil KOMIIIEKCHBII
TIOZIXOZ, aeT BO3MOYKHOCTD BBIABUTH CIIOCO-
OBl perpeseHTalMI UCTOPUIECKOTO BPEMEHM
4yepe3 CO3fjaHMe C/I0KHOTO IPOCTPaHCTBA,
BOIUIOIEHHOTO B 00Opase 0Ma, a TAKXKe II0-
3BOJIAACT PACKPBITh MPUYNHHO-C/IEICTBEHHYIO
CBA3b MCTOPUYECKUX COOBITMII 1 IIPOCTpPaH-
CTBa )XM3HU YeroBeka B puibMax COKypoBa.
Knouesvie cnosa: A.H. Cokypos, ucropmde-
cKoe BpeMmsA, ucropusA, MOCKOBCKas anmernus,
06pas oMa, IPOCTPAHCTBO JJOMa

FILM LANGUAGE AND TIME I IMAGE GENESIS

Historical Time and the Image

of the House in A. Sokurov’s Work

UDC 778.5¢/p(092)1"S%kwov4*

Author: Nadezhda V. Klimenko, Post-Gradu-
ate student of the Department of Film Studies
(VGIK).

Summary: The article discusses historical
time, one of the key categories of artistic time
in the films of A.N. Sokurov. Methods of trans-
mission of empirical time in a number of his
films are investigated, special attention being
paid to the documentary The Moscow Elegy.
Such an integrated approach makes it pos-
sible to identify the ways of representing his-
torical time through the creation of a complex
space embodied in the image of a house, and
also allows to reveal the causal relationship of
historical events and the space of human life
in Sokurov’s films.

MPE3EHTALINA ABTOPOB | SUMMARY

Key words: Sokurov, historical time, history,
“Moscow Elegy”, image of a house, home space

Poccmiicknit kimHemaTorpag: CKkpoMHOe
o0bastHIe TyCTOTO IepcoHaKa?

YIK 778.5.01

Aemop: Mapuesckasa Hamanv: Eézenvesna,
JOKTOP MCKYCCTBOBEIEHNS, JOLEHT Kadenpsl
mpamatyprum knHo, BITIK.

Annomauus: B craTbe BBOEUTCA KOHIIENIT
«nycmoti nepconai», obIafaIuil 0co60oil,
KpaliHe CKY/IHOJ IPOCTPAaHCTBEHHON U Bpe-
MeHHOIT popmoit. OH He criocobeH Hu K ped-
JIeKCUM, HM K camopediekcuu, B TIPMHIINIIE
OH He BOCIIPMMMYUB I K BHEIIHEe}l peanbHo-
cTu. B cTaTbe 060CHOBBIBAETCS, UTO BBEfCHIE
B CIOKeT QUIbMa MYCH020 NepcoHANa COOT-
HOCHUTCSI C HampaB/ieHNeM HEeOCEeHTUMEHTa-
7M3Ma B COBPEMEHHOM MCKYCCTBe.
Knroueevie cnosa: XynoKeCTBEHHOE IIPO-
CTPAHCTBO, CIOXKET, «IIyCTOM IEPCOHAX»,
TENeCHOCTD, CUMYTIAKD, HEOCEHTUMEHTAIN3M

Russian Cinema: a Modest Charm

of an Hollow Character?

UDC 778.5.01

Author: Natalia E. Marievskaya, Doctor
of Arts, Associated professor, Russian State
University of Cinematography named after
S.A. Gerasimov.

Summary: The article introduces the concept
of “hollow character’, which has a special, ex-
tremely scarce spatial and temporal form. They
are not capable of either reflection or self-reflec-
tion; as a matter of fact, they are not susceptible
to external reality either. The author argues that
introducing a hollow character to the plot of
the film correlates with neo-sentimentalism, a
movement in contemporary art.

Key words: artistic space, plot, “hollow
character”, bodily, simulacrum, neo-senti-
mentalism

NEP®OPMAHC | /CKYCCTBO BOMOLLEHMA

CounanpHas npo6reMaTika

B TBOPYECTBE€ HAUYNMHAOIINX
PeXICCepOB-OKYMEHTATICTOB
VIK 778.5.03.071.1
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SUMMARY | NPE3EHTALINA ABTOPOB

Aemop: Illmanoxke Anacmacus Anexcam-
0po6Ha, acupaHT Kadeappl KMHOBeIEHMH,
BI'MIK.

Annomauyus: Ha mpumepe paboT KOHKypca
HEUTpoBOro KMHO 39-ro MeX/yHapOogHOro
crynendeckoro ¢ecrusans BIVIK, mpourep-
utero B rofi 100-meTus Bysa, B CTaTbe aHA/IN-
3UpPYeTCsl COLMabHAs IPOOIEMAaTHKa, IIO-
JTyYMBIIas OTPaKeHUe B JOKYMEHTa/IbHbBIX
JIeHTaX PEXNCCEPOB, TONLKO BCTYNAIOUIMX
Ha NpOodeCcCHOHAIbHBI IIyTh. BBIABIAIOTCA
JVICIIO/Ib3YEMBIE VIMI BU3YaJ/IbHbIE 11 3BYKOBbIE
IIpYIEMbI XyI[O)KeCTBeHHO-BpraSI/ITeIII)HOI/MI
pelpe3eHTaINN COLMATBHBIX IPO6IeM, pac-
CMaTpPMUBAIOTCA IPU3HAKMA MCIIONb30BAHMA
MEXIMCUUIIMHAPHOTO IIOfIXO/ja, HOBATOP-
CKMX peIleHWiT IIPY CO3JJaHUU 0OPa3HOI BbI-
PasUTeTbHOCTN TeMAaTUIeCKOTO CI0XKeTa B JI0-
KYME€HTa/IbHOM KIHO.

Kntouesvie cnosa: crynendeckuit gpectusaib
BI'VIK, noxymeHTanbHO€ KMHO, MEXAUCIHU-
IUVIMHAPHOCTD, MEXJ[YHapOJHBIN KOHKYPC,
9KOJIOT VA

PERFORMANGE | THE ART OF PRESENTATION

Modern Social Problems in the Works
of Novice Documentary Filmmakers
UDC 778.5.03.071.1

Author: Anastasia A. Shtandke, Post-Gradu-
ate student, VGIK.

Summary: The article highlights the signifi-
cance of the topic of social problems reflected
in the films of aspiring documentary filmmak-
ers presented at the 39th VGIK International
Student Film Festival taking place in the year
of VGIK’s centenary. The author analyzes the
visual and sound techniques used and re-
veals the signs of using the interdisciplinary
innovative approach to creating the creating
figurative expressiveness of a thematic plot in
a documentary film.

Key words: 39th VGIK international student
festival, documentary film, observation, in-
terdisciplinarity, international competition,
global problems, social problems, ecology,
metaphor

m BECTHUK BIMK | TOM 12, N° 1 (43) | ATIPENb 2020

Ipamaryprus o6pasa nmepcoHaxa
JAbABOIA-UICKYCUTENA B KMHO

VIIK 778.5.04.072:8.01-2

Asmop: Bamosa Mapus Anopeeena, acru-
panT Kadenpe! gpamaTypruu kuHo, BIVIK.
Annomauyus: B cTatbe paccMaTpuBaOTCA
IpaMaTyprudyeckue IpUeMbl CO3faHus 006-
pasa JpsABONMAa B KuHompoussegeHusax. Oc-
HOBHOI XapaKTEePUCTUKON UCCIeLyeMOro
IepCoHaXka AB/AETCA CKIOHHOCTb K MaHU-
OyIAIMAM, KOTopass (GOpPMUPYeT HEOJHO-
3HAYHOCTD €T0 06pa3a, CKPLIBAIOIEroCs MO
MAacKoif, CTpeMsAILIerocss IOMyYUTb BIACTD
HaJ| CBOEN )KepTBOIL.

Kniouesvie cnoea: cobmasH, ApamaTyprus,
CIOKET, UTPa, MaHWUITY/IANNA, TalfHa

Dramaturgy of the Character

of the Tempter Devil in the Movie

UDC 778.5.04.072:8.01-2

Author: Maria A. Batova, Post-Graduate
student of the Department of Film Drama-
turgy, VGIK.

Summary: The article discusses the dramatic
methods of creating the image of the devil in
films. The main characteristic of the character
under study is a tendency to manipulate, which
forms the ambiguity of his image, hiding under
a mask, seeking to gain power over his victim.
Key words: temptation, dramaturgy, plot,
game, manipulation, mystery

OMepAKEHTHOCTD LIeTOCTHOTO
Xy0>KeCTBEHHOTo 00pasa

YIK 7.012

Asmop: Ceewnurxos Anexcanop Bauecnaeo-
8uH, TOKTOP MCKYCCTBOBeNEeHIs, mpodeccop,
BI'MIK.

Annomayus: Jra CTaTbd — 3aK/IOYUTENb-
Hasg B cepyu NyOMMKALVMil O KOMIIO3MILVIN B
1300pasUTEIbHOM MUCKYCCTBE (npedvioyuiie
onybnuxosarvt 6 Ne 4 (38), 2018; Ne 2 (40),
2019). Ha atoT pas B TekcTe 060CHOBBIBAET-
Cd, YTO IOXOXKME CUMBOJIMYECKMe u3obpa-
JKEHIs MOTYT MMeTb pasHOe CeMAaHTHYecKoe
3HaYeHMe B 3aBMCUMOCTH OT MUPOBO33PEHMA
Y YCTAHOBKY 3PUTEJIA, YTO 3HAYEHNE OT/e/b-
HOTO 9/IeMEHTa 3aBMCUT OT KOHTEKCTa U 00-



JlaiaeT MHOTO3HAYHOCTDIO. PaccMarpuBaercs
TaKKe MpoOreMa KOMIIO3MINM KaK TEKCTa,
OPraHM30BaHHOTO C/IOXKHBIMM B3aMIMOCBS-
3AMM 9/IEMEHTOB-CUMBOJIOB, 00Pa3yIOLIMMU
LIE/IOCTHOCTb  Xy[OXKeCTBEHHOI opMbl €O
CBOJICTBEHHBIM €i1 «CBEPXCMBICIOM», BBIXO-
IALIVM 32 IPefieIbl CYMMbBI CMBICTIOB OT/ie/b-
HBIX YacTell M300pakeHns. BunManue yuens-
eTCsl TIPaKTUYECKOMY OIIBITY YYaLMXCS IpK
CO3[JaHMV KOMIO3UIIMY, ONEPUPYIOLUX 3Ha-
KaMJl, CUMBOJIaMH, MuGOIoreMamt, KOTOpble
TpaHCHOPMUPYIOT 1M300PASUTENIBHBIT TEKCT
B nenoctHyio dopmy. IloguepkuBaercs, 4To
nHdopManya npobyxaeT y BOCIpUHIMAIO-
I[ETO «CBEPXCMBIC/I» HOBbIE MBIC/IN, UyBCTBA
U IOHVMAHMe, CXOKIE C 03apEHMEM.
Kntouesvie cnosa: KOMIIOSMLIMOHHAS Opra-
HU3aLus, rpadudecknii TeKCT, KOMITO3MLINA,
9MepIPKEHTHOCTD

The Emergence of a Holistic Artistic
Image

UDC 7.012

Author: Aleksandr V. Sveshnikov, Doctor of
Art Studies, Professor, Full Professor at the
Department of Fine Arts, Russian State Uni-
versity of Cinematography (VGIK).
Summary: This article is the final in a series of
publications on composition in visual arts (Pre-
vious ones were published in issues 4 (38), 2018;
2 (40), 2019). This time, the author maintains
that similar symbolic images may have different
semantic meanings depending on the viewer's
worldview and attitude, that the meaning of an
individual element depends on the context and
has a polysemantic character. The author also
considers the problem of composition as a text
organized by complex interconnections of sym-
bolic elements that form the integrity of the art
form with its inherent “super sense” that goes
beyond the sum of the meanings of the indi-
vidual parts of the image. Attention is paid to
the practical experience of students in creating
compositions, operating with signs, symbols,
mythologems that transform a graphic text into
a holistic form. It is emphasized that the in-
formation awakens the perceiver of the "super
sense” with new thoughts, feelings and under-
standing, similar to insight.

MPE3EHTALINA ABTOPOB | SUMMARY

Key words: compositional
graphic text, composition

organization,

KYJIbTYPA 3KPAHA | KYJIbTYPONOTNA. dUI0COPUA

CoBpeMeHHOe MCKYCCTBO3HaHIe

KaK r'yMaHUTapHas HayKa B CUTyann
KYJIbTYPONIOIMYE€CKOro IOBOPOTa

VIK 7.01

Aemop: Xpenoe Huxonaii Anopeesuu, 0K-
Top ¢punocodckux Hayk, npodeccop, Cekrop
XyHOXeCTBeHHbIX Ipobmem Memma Ortpena
MEIMITHBIX ¥ MacCoOBbIX McKyccTs, PIBHUY
«JocymapcTBeHHBII MHCTUTYT MCKYCCTBO3HA-
HuA» MuHncTepcTBa Kynbrypol PO.
Annomauus: B crarbe (vacmo namas, npedvi-
Oyuque wacmu 6 Ne 1 (39), 2019; Ne 2 (40), 2019;
Ne 3 (41), 2019; Ne 4 (42), 2019) obcyxpaeTcs
aKTya/IbHas IIpobJIeMa COBPEMEHHOI HayKu 00
MICKYCCTBE, CBA3aHHAS CO B3aYIMOOTHOLIEHM -
MU MEXJly UCTOPUEIL 1 Teopuelt ucKyccria. J1o
HACTOAILIETO BPEMEHU IpefIMeT TeOPUU UCKYC-
CTBa KaK CYOMCLMIUIMHBI MCKYCCTBO3HAHMA,
B OT/IMYME OT IpeMeTa MCTOPUM MCKYCCTBa,
He ompefiesieH. B cTatbe Qukcupyorca mpo-
1LIeCCBI, IIPOVICXOAMBIINE BO BpeMs IMHIBUCTH-
YeCKOTO ¥ KY/IbTYPOJIOTYeCKOT0 IIOBOPOTOB B
IyMaHMTAPHBIX HAyKaX, YTOYHAETCA IIpeMeT
TEOPMI UCKYCCTBA, 0OOCHOBBIBAETCH TE3NC 00
0c06011 3HAYNMOCTI 3TOI CYOAVCLNIIINHBL B
TIepeXOJIHbIE STOXM.

Kntoueevie cnosa: mckyccTBO3HaHMe, IIpef-
MeT TeOpuM KyIbTYpbl, TyMaHUTapHas IIa-
pamgurMma, felepcoHanmsanyA IpeaMeTa JVic-
KyCCTBO3HAHUA, KY/IbTYpHas aHTPOIIONIOINA,
KY/IbTYPHBIi JleTepMUHM3M, MAaCCOBAsA KY/Ib-
Typa, DUBUIM3AImA, MU}, POTBKIOP, A3BIK

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Modern Art History As a Human
Science in a Situation of Cultural Turn
UDC 7.01

Author: Nicolai A. Khrenov, Doctor of Sci-
ences (Philosophy), Professor, Section of Me-
dia Artistic Problems, State institute of Cul-
tural Studies.

Summary: The article (Part 5, for the beginning
see Issues 1 (39), 2019; 2 (40), 2019; 3 (41), 2019
and 4 (42), 2019) discusses a vital problem of

TOM 12, N° 1 (43) | ATIPENb 2020 | BECTHUK BI'MK E



SUMMARY | NPE3EHTALINA ABTOPOB

modern art studies connected with the rela-
tionship between art history and theory. The
study subject of art theory as a sub-discipline
of cultural studies, unlike that of art history,
has not been determined yet. Tracing the pro-
cesses taking place at the time of linguistic and
cultural turns in the humanities, the article
dwells on the subject of art theory and justifies
the idea of this subdiscipline’s significance in
transitional eras.

Key words: art history, subject of the theory
of culture, humanitarian paradigm, deperson-
alization of the subject of art history, cultural
anthropology, cultural determinism, popular
culture, civilization, myth, folklore, language

MUPOBOM KMHOMPOLIECC | AHATW3

Ixpannsannudg nopectu CanmuHmKepa

B nepeBojie Ha apcu

VIK 791.43-24

Asemop: Ipuzopvesa Hamanvs Ipuzopvesna,
KaHIUJAT ucKyccTBoBenenus, BITIK.
Annomauyus: B craTbe aHamsupyeTcs GpuabM
«[Tapn» wmpanckoro pexuccepa [lapmyma
Mexpmxyn, CHATBII 10 JBYM paccKasam
Ik, [I. Conunmxepa, o0beIMHEHHBIM MIVCa-
TeeM B 1oBecTdb «Ppannu u 3ym». IIpobrema
B3aMMOJEIICTBIA BbICOKOOAPEHHON IMYHOCTI
C MUpoOM oObIBaresst, mocrapieHHas CanH-
IKepOM B JMTEPATypPHOM MCTOYHMKE, OKa3a-
7ach aKTyanbHoI 11 Vipana 1990-x. VMimenno B
9TO BpeMsl B PAHCKOM K1HeMaTorpade moss-
JIAIOTCS HOBBIE T'epOy — MOJIOfible 0OpasoBaH-
HbI€ JKEHIIVHBI I BETE€PAHbI I/IpaHO—I/IpaKCKOﬁ
BOiHbI. COXpaHMB OpPUTMHAJIbHBIE AUAJIOTH,
Mexpmxyn, TeM He MeHee, BHeC B I0OBECTBOBa-
HUe pAJl CYLeCTBEHHBIX MI3MEHEHNII, KOTOpble
TIOTPY>KAIOT 3PUTETISA B COBEPIIEHHO OTIIIHOE
OT CMUH/KEPCKOIO MIPOBO33pEHIE.
Knrwuesvie cnosa: vpanckoe kuHo, apuy
MexpmKyu, KyIbTypHble afanTanuy, MpaH-
CKasl JKeHIMHa, peMuHu3M B VpaHe, TaiiHble
aKpanmsanyy ConuamKepa

WORLD CINEMA | ANALYSIS

A Screen Version of the Story of
Salinger Translated into Farsi
UDC 791.43-24

m BECTHUK BIMK | TOM 12, N° 1 (43) | ATIPENb 2020

Author: Natalya G. Grigoreva, Ph.D. (Arts),
Associate Professor, VGIK.

Summary: The article analyzes the film Pari
(1995) by the Iranian Director Dariush Meh-
rjui based on J.D. Salinger's book Franny and
Zooey. The problem of the interaction of a
highly gifted person with the world of the lay-
man, posed by Salinger in the literary source,
turned out to be relevant for Iran in the 1990s.
It was at this time that new heroes appeared in
Iranian cinema: young educated women and
veterans of the Iran-Iraq war. Having retained
the original dialogues, Mehrjui, however,
made a number of significant changes to the
story that immerse the viewer in a completely
different worldview from the Salinger one.
Key words: Iranian cinema, Dariush Meh-
rjui, cultural adaptations, screen adaptations,
Iranian woman, feminism in Iran, unauthor-
ized screen adaptation of Salinger’s books

TENEBUAEHME | LIIdPOBAA CPELA

TpaHcMenMITHBIN CTOPUTE/INHT:
npuMera ¢ poBoil MegacpesI

YIK 366.17

Aemop: Baxynes Iennaouii Ilemposud, Kox-
TOp MUIONIOrMYeCcKIX Hayk, mpogeccop, BITIK.
Annomauus: B cTaTbe paccMaTpuBaeTCs Ipo-
61meMa TIpaKTHYeCKOil peau3aliii MHHOBALY-
OHHOJ TEXHOJIOTUMM TPAHCMENMIIHOTO CTOPU-
TEVINHTA, npefyiokenHon I. J[eHKMHCOM B
KOHTEKCTe IIPOLIECCOB KOHBEPIreHINI/JIeKOH-
BEpreHLVM, HAOMONAIONMXCA B WHIYCTPUM
udpoBeIx Mexya. Vlmes TpaHCMeRMITHOrO
CTOPUTENIMHTA 3aK/TIOYAETC B HEMVHETHOM
pacrpefiesieHV I7I06aIbHOTO CIOXKeTa Ha pas-
HBIX MeaMarargopMax 4acTAMM, KOTOpbIe He
HOBTODSAIOT, HO JIONONHAKT APYr Apyra. [lo-
CTOMHCTBA 3TOTO MOAXOAA MPOCTEXUBAIOTCA
B (opmaTe TeleBU3MOHHOTO JAPaMaTIIeCKOro
cepyasa, BOKPYT KOTOPOrO MOYKHO BBICTPOUTD
Lie/Ty10 HappaTUBHYI0 Bcenennyio ¢ momomuibio
PasHOOOpA3HBIX pacUIMpeHMl, TaKMX Kak
UTPBI, BeO-CepUasbl, SIM30/bI [/ MOOVIbHbBIX
YCTPOJICTB 1 T. i. B cTaTbe OTMeYaeTcs, 4To Ta-
Kas CIO)KeTHAsA CTPYKTYPa, BK/IIOYAIOIAs Cepy-
aJl ¥ €T0 pacIIVPEHNs, CO31aeT MMMEPCUBHBIN
a¢deKT 1 BOBIEKaeT ayAUTOPUIO B COBMECT-
HOE TIPOM3BOJICTBO CMBIC/IOB.

© IlepeBoy IOATOTOB/IEH
JIa6oparopueii 3apy6exuoro kuno BIMIK



Kntouesvie cnoea: TpaHCMenya, TpaHCMe-
IOUIHBI CTOPUTE/UIMHT, KOHBepreHIusA/fie-
KOHBEpPreHIMsA, UMMepcHs, IPOM3BOJCTBO
CMBICTIOB

TELEVISION | DIGITAL ENVIRONMENT
Transmedia Storytelling:

A Feature of the Digital Media World
UDC 366.17

Author: Gennady P. Bakulev, Doctor of Phi-
lology, Professor, VGIK.

Summary: The process of convergence/decon-
vergence in media-communication industry
introduce new concepts and methods in con-
tent production. Recently researchers and prac-
titioners’ interest has been drawn to the idea of
transmedia storytelling, developed by Henry
Jenkins. Russian authors’ works are based
mostly on foreign sources offering the ways of
putting this innovative technology into practi-
cal use predominantly in the field of journalism
and marketing. The purpose of our research is
to consider the benefits of transmedia storytell-
ing in the production of television drama series.
On the production side, transmedia storytelling
presumes planning of the global series narra-
tive with the perspective to distribute it piece by
piece on multiple media platforms. Ideally this
conception expects every medium to do what it
does best. It is vital to choose transmedia exten-
sions which best suit for rendering of the par-
ticular story to support the branded narrative
universe, fill the intervals between the seasons,
maintain the target audience interest and sup-
ply new information about the characters.

Key words: transmedia, transmedia storytell-
ing, convergence/deconvergence, immersion,
meanings production

IIpueMpl KOMIIO3UIIVIOHHOTO
3aNOTHEHNA IPOCTPAHCTBA
TE€TE€EBU3VIOHHOIO Kagpa

YIK 792.8.01

Aemop: Ilabanun Bnaoumup Bacunvesuu,
KaH/IVJIAT UCKYCCTBOBENICHNA, COBETHMK ATlIIa-
para IIpaBurenncrsa Poccuiickoit Depepanym.
Annomayus: B cratbe paccMaTpUBAIOTCA
BO3MOXHOCTY MOJIeTMPOBAHNA 9KPAaHHOTO
IPOCTPAHCTBA IPM MOCTPOCHNUN BM3yasIbHON
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MPE3EHTALINA ABTOPOB | SUMMARY

OCHOBBI COBPEMEHHOTO Te/IeBU3MOHHOIO Ka-
7pa. AHaMUSUPYeTCs ero KOMIO3UIMsA, B3anu-
MOCBA3b C BBEJIEHHbIMM BU3ya/bHBIMYU KOM-
MoHeHTaMM (1BETOBBIE TIOIOCHI, KOIIMY YacTeil
n306pakeHns, rpaduka, 37IEMEHTHI [TOTNIKPa-
Ha, INHUMN), IPECTAIONIMMI B HECTAH/[APTHOM
pelleHy 0OpPAa3HOTro IOJIsI KOHCTPYKTA Teje-
periopTaka. O60CHOBBIBAETCsI MICIIO/Ib30BAHIIE
3TUX BbIPA3UTEIbHBIX KOMIIOHEHTOB B peIpe-
3eHTalUM OODBEKTUBHOI [IE€NCTBUTETbHOCTI
Ha Te/lesKpaHe, NpUJaHUM SMOLIMOHAIbHON
BOBJICUEHHOCT ayIUTOPUIU B IIPOCMOTP.
Kntouegvie cnosa: BusyanbHbIl 00BEKT, KOM-
mo3uLMsl Kagpa, Telepenoprax, popmar re-
nen300paXkeHNs1, SKPAaHHOE BpeMsl, SKpaHHOe
IIPOCTPAHCTBO

Techniques for Compositional Filling
the Space of a Television Frame

UDC 792.8.01

Author: Vladimir V. Shabalin, Ph.D in Arts,
Advisor to the Office of the Government of the
Russian Federation.

Summary: The article investigates the pos-
sibilities of modeling the screen space when
building the visual basis of a modern televi-
sion frame. It analyzes its composition, the
relationship with the introduced visual com-
ponents (color bars, copies of image parts,
graphics, split-screen elements, lines) appear-
ing in a non-standard solution to the imagery
field of the live television broadcast. The use of
these expressive components in representing
objective reality on a television screen, giving
the audience emotional involvement in view-
ing, is substantiated.

Key words: visual object, frame composition,
television report, TV image format, screen
time, screen space
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