SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | 3KPAHHBIE NCKYCCTBA

Japuth HageXay MIK MOrPY>KaTh

B fenpeccuio? O TeHFeHIAX
OCMBICTIEHNA SKI3HM B COBPEMEHHOM
pOccniickom KMHO

YIIK 778.5(09)+778.5.01(014)

Aemop: Manvuues Bnaoumup Cepzeesun,
IOKTOP MCKYCCTBOBeeHIs, mpodeccop, KaH-
IMAaT SKOHOMMYECKUX HayK, akafieMMuk Poc-
CHIICKOII akafieMuyt 06pasoBanns, [IpesuaeHT
Accoryanyy y4eOHbIX 3aBeJleHIIT NCKYCCTBa
U KyIbTyphl, 1.0. PexTopa Bcepoccuiickoro
I‘OCy}IaPCTBeHHOI‘O I/IHCTI/ITyTa KIHeMarorpa-
¢un umenn C.A. Tepacumosa.

Annomauua: Ha Marepuane COBETCKOTO U
POCCUIICKOTO KMHO PAa3IMYHBIX IepHOOB
(1930-2010 roppr) craBuTCs mMpobIeMa BO3-
IeVicTBUsI TpOM3BefeHnii KuHemarorpaga Ha
MUPOBOCIIPUATIE OTEYEeCTBEHHON 3pUTeNb-
CKOJI ayIUTOPMY, POCCUIICKOTO 0OIecTBa B
OEIOM. AHaHI/I3I/IpYﬂ K/IIOYE€BbIC XY/IO)KCCTBCH-
Hble 3JIeMEeHTbl (repoii, JpaMaryprudeckas
pasBA3Ka, BM3ya/bHOE pelleHue) pAga co-
BPEMEHHBIX OT€YeCTBEHHBIX (IUIbMOB, aBTOP
IIPUXOAUT K BBIBOAY, UTO 3HAYNTE/IbHASA YaCTh
OTE€YECTBEHHOM KMHONPOMYKUUM IOCAETHUX
IIATH JIET HeceT B cebe JlerpeccBHbIe MOTHUBDI
u opMmupyer y 3purens OFHOCTOPOHHe-He-
raTUBHOE BIleYaT/IeHMe O CerOfHALIHeN fieli-
CTBUTE/IbHOCTY U MEPCIIEKTMBAX HA 6ynymee.
Kniouesvie cnoea: pernpeccuBHble MOTHBBI B
KIMHO, >XM3HEYTBep)K/Jallllass CYI[HOCTb KU-
HOWCKYCCTBA, COBPEMEHHOE POCCUIICKOe KIHO,
«IIepecTpoevHOe» KIHO, aBTOPCKOe KVHO, Te-
POt COBPEMEHHOTO QUIbMA, «XIIIU-IH»

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

To Give Hope or To Succumb

to Depression? Understanding of Life
in Contemporary Russian Cinema

UDC 778.5(09)+778.5.01(014)

Author: Vladimir S. Malyshev, Doctor of Arts,
Professor, PhD in Economics, Full Member of
the Russian Academy of Education, President
of the Association of Educational Institutions
in Arts and Culture, Acting Rector of the
Sergei Gerasimov All-Russian State Institute
of Cinematography.

Summary: Discussing Soviet and Russian
films made in 1930-2010, the author raises the
problem of their impact on the worldview of

m BECTHUK BIMK | TOM 12, N° 2 (44) | ABI'YCT 2020

Russian society He analyzes key artistic elements
(protagonists, types of denouement, and visual
solutions) of a number of contemporary
Russian films and comes to the conclusion
that a significant part of the Russian film
production of the last five years is characterized
by depressive motifs and, therefore, forms a
one-sided negative impression of today's reality
and prospects for the future.

Key words: depressive motifs in cinema, life-
affirming essence of cinema, contemporary
Russian cinema, “Perestroika” cinema, auteur
cinema, contemporary film protagonists,
happy ending

3ByKO3pHUTEJIbHBIIT 00pa3 BOIHBI

B puabmax «Bocxoxxaenuey

u «Mau u cmoTpu»

YIK 778.5.04.071:78

Aemop: IIposoposckas Vipuna Bacunvesna,
CTyfleHTKa 4 roja 06yquM;1 ClL[€HapHO-KM-
HOBefi4eckoro (axynabrera, Kadenpa KuHO-
BefieHNus1 (TBOpYecKas MacTepcKas HOKTopa
MCKyccTBOBefieHus, mpodeccopa K.9. Pasyo-
rosa), BITIK.

Annomavus: B puu 75-netus [obenpt B Benmu-
Koyt OTedecTBEHHOI BOJIHE CTOUT OOPATUTHCS
K XYyHOXXE€CTBEHHBIM KMHOJICHTAM, CHATBIM B
COBETCKOe BpeMs B >KaHpe BOEHHOII JIpaMbl.
B cratbe McCIeAyI0TCA JOCTOBEPHOCTD U MPO-
HMKHOBEHHOCTb 9KPaHHOro o0pasa Tparude-
CKMX COOBITHII, 3aIleYar/ieHHbIX B (uIbMax
«Bocxoxxmerne» (1976) n «Vpu u cmoTpum»
(1985). HaitieHHble pesxuccepaMi 9THUX Kap-
TUH CIO’KeTHBIE U XyJ0XKeCTBEHHbIE PelleHII,
JOIIOJITHEHHBIE BBIPA3NTEIbHOCTBIO PEYEBOIO,
IIYMOBOTO U MY3bIKa/IbHOTO O3BYYMBAaHNA,
CTO/b TTTyOOKO TIPECTaBUIN TPArefuio BOJi-
HBI, YTO M CETOOHA 9TOT 3ByKO3pI/ITeHbeII‘/’I 06'
Ppas coxpaHsAeTCs B AMATY 3PUTETIeit.
Kniouesvie cnosa: coseTckuit knHemaTorpad,
BOeHHasdA ppama, Bemukasa OreyecTBeHHas
BOJTHa, 3BYKO3PUTEIbHBII 00pa3s ¢puibMa

The Image and Sound of War in the Films
“The Ascent” and “Come and See”

UDC 778.5.04.071:78

Author: Irina V. Prozorovskaya, Student of
film studies (4th year, class of Kirill Razlogov,
Dr. Sc. of Arts, Professor), Russian Institute of
Cinematography named after S.A. Gerasimov.
Summary: In the days of the 75th anniversary
of the Victory in the Great Patriotic War, it is



worth looking into war dramas made in the
Soviet era. The article examines the authentic-
ity in portraying the tragic events captured in
the films "The Ascent" (1976) and "Come and
See" (1985). The dramatic and artistic solutions
found by the directors of these films, supple-
mented by the expressiveness of the speech,
sound effects and music score, gave such a deep
insight into the tragedy of the war, that this vi-
sual image is still retained in the memory of
the present-day audience.

Key words: Soviet cinema, war drama, Word
War II, music in film, sound design, audiovi-
sual image of the film

KWHOA3bIK W BPEMA | FEHE3VIC OBPA3A

Mpen neonnaronusma u JJyonucus
Apeomnarura B puibme

«AHppeii Py6nes»

VK 778.5¢/p AnepeitPyonee 778 5(092)] Taproackuit:
Aemop: Iax En bIu (Park Young Eun), Prof.
Ph.D Asia-Pacific Research Center (APRC),
Hanyang University (Kopevickuit yHuBepcu-
teT), Peciy6muxa Kopest.

Annomauus: OunbMm AHppes TapKoBcKoro
«Anppeit Py6res» (1971; mepBblii BapuaHT —
«Crpactu 1o AHppeto», 1966) mpencrasieH
B CTaTbe B HENPVBLIYHOM JIA KVHOBEJIEHM:
paKypce: ¢ TOUKM 3peHus Mapasieneii Mexymy
Cynb0OIT BeMKOrO PyCCKOrO MKOHOINCIIA B €e
KIHeMaTorpau4eckoil BepCuu 1 HEKOTOPbI-
M1t GrmocodbCKIMI KOHIenuAMY [IoHmcys
Apeonarnura, OKasaBLIEro BIMAHME Ha pas-
BUTHE JYXOBHOI KY/IBTYPbl PYCCKOTO IIPaBO-
cmaByA. [l B3jleTa Ha BEPIIVMHY CBATOCTH 1
HOCTVDKEHMSA MCTVHBI HEOOXORMMO IIPOMTH
yepe3 yHIDKeHNUe U IafieHue, Ipex, 0beT Moi-
YaHMA ¥ BO3BPalleHNe K BBICOTAM JyXa. OTH
CyILIeCTBEHHbIE /I HEOIIATOHM3Ma MOMEHTBI,
10 MHEHMIO aBTOpa CTATby, aKLEHTMPOBAHBI
PEXICCEPOM B KITIOYEBDIX SIM30/1aX >KU3HEH-
Horo 1yTu AHpjpes Py6nesa.

Knrouesvie cnosa: Anppeii TapkoBcknit, «AH-
npeit Py6reB», HeOI/TaTOHNM3M, abCOMIOT, Ma-
TepuA 1 AyX

FILM LANGUAGE AND TIME I IMAGE GENESIS

A Study of the Film “Andrei Rublyov”:
from the Perspective of Neoplatonism
and Ideology of Dionysius the Areopagite
UDC 778.5¢/p i Pyires 1778 5(092) 1 Teproscr

MPE3EHTALINA ABTOPOB | SUMMARY

Author: Park Young Eun, Prof. Ph.D Asia-
Pacific Research Center (APRC), Hanyang
University, Republic of Korea.

Summary: Andrei Tarkovsky's film Andrei
Rublev (1971; the first version is The Passion
for Andrei, 1966) is presented in the article
from an unusual perspective: it draws a paral-
lel between the fate of the great Russian icon
painter in its cinematic version and some phi-
losophical concepts of Dionysius the Areop-
agite, which influenced the development of the
spiritual culture of Russian Orthodoxy. To get
to the top of holiness and apprehend the truth,
it is necessary to go through humiliation and
descent, sin, a vow of silence and return to the
heights of the spirit. According to the author
of the article, these for neo-Platonic ideas are
emphasized by the director in the key episodes
of Andrei Rublev's life.

Key words: Andrey Tarkovsky, “Andrey
Rublyov”, philosophy of Dionysius the
Areopagite, Neoplatonism, Absolut, matter
and spirit

PexkoHCTpyKIyA Mpo1ioro
B PeaTbHOCTH S5KPaHHOIT 06pasHOCTH

VIK 778.5.04.072.094

Asmop: Mapycenxoe Bauecnas Banenmumo-
68U, KaHIWJAT UCKYCCTBOBE/IEHNS, TIeKaH Clle-
HapHO-KMHOBen4eckoro ¢axynsrera BIVIK,
moueHT Kadenps! KnHOBeneHust, BIVIK.
Annomayus: B cratbe paccMaTpuBaIOTCA BO-
IIPOCHI PEKOHCTPYKIIMM COOBITHII IIPOLITIOTO
B XYHOXECTBEHHOM IIPOCTPAHCTBe (uib-
Ma. Ha ocHoBe aHanmmsa CpelicTB KMHOA3BI-
kxa B ¢puibMme «HouHolt mopTbe» (pexuccep
JI. KaBaHu) IpOC/IeXXNBAIOTCA 3Talbl GOPMU-
POBaHMA XYA0XKECTBEHHOI 06Pa3HOCTH Yepe3
BOCCO3/JaH)€ MUHYBLIETO BPEMEHM, BBIAB/IA-
I0TCA MEXaHU3Mbl peanusaluy IPUHLMIIOB
¢dbopMIpoBaHMA B BOOOPaXKEHNN Y CO3HAHUM
3puTeneil IpencTaBleHuit 0 0as3uUCHONI Mo-
neny, cospamoleil BpeMms Hactosmee. Ilon-
TBEPXK/AETCs TE3UC O TOM, YTO XYIOKECTBEH-
Has 06pasHOCTb KMHOMWIbMA 3aKpeIlIAeTCs
B CO3HAHUM 3PUTENA, @ €r0 OIOCPEJOBAHHO
IIpMOOPETEHHBIN OIMBIT OKa3blBaeT BJIMAHME
Ha IPMHMMAEMBIE VIM PEIIEeHNA.

Knrouesvie cnosa: peKOHCTPYKIMA MTPOIIIO-
IO, COIMOKYNbTypHas MapajiurMa, KMHeMa-
Torpad, KMHOA3SBIK, XYHOXKECTBEHHOE IIpO-
CTPaHCTBO
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SUMMARY | NPE3EHTALINA ABTOPOB

Reconstruction of the Past
in the Reality of Screen Imagery

UDC 778.5.04.072.094

Author: Vyacheslav V. Marusenkov, Ph.D of
Art History, Dean of the Screenwriting and
Cinematography Faculty, Associate Professor
of the Department of Film Studies at VGIK.
Summary: The article deals with the recon-
struction of past events in the artistic space
of the film. Based on the analysis of the film
language in The Night Porter (directed by L.
Kavani), the author traces the stages of form-
ing artistic imagery through the recreation of
the past, reveals the mechanisms of building
the basic model that creates the ideas about the
present in the imagination and consciousness
of viewers, confirms the thesis that the artistic
imagery of the film is fixed in the mind of the
viewer, and their indirectly acquired experi-
ence influences the decisions thee make.

Key words: reconstruction of the past, a
socio-cultural paradigm, cinema, language of
cinema, art space

NMEP®OPMAHC | ICKYCCTBO BOM/OLLEHNA

Ipoteck kak popmooGpasyroLILii
TIpYeM B ApaMaTypriy UTPoBoro ¢puibma
YIK 778.5.04.072

Aemop: Babuna Anacmacus Eezenveéua,
acnmpaHT Kadeapbl Apamarypruu, Bcepoc-
CUIACKMII TOCYIapCTBEHHBIN MHCTUTYT KUHe-
marorpaduu um. C.A. Tepacumona; MI'TPK
«MMWP», mpomo-npoprocep.

Annomauusa: Ha mpumepe aMepUKaHCKMX
¢dwbmoB  «Butnmpkyc», «OHO» u «OHO-2»
paccMarpuBaeTcs TpoTecK Kak ¢opmoobpa-
3yromuii npyeM B apamaryprun. Viccnemyercs
ero muddepeHIManya U OTIMYNE OT KOMH-
4eCTBEHHBIX TPOIIOB — JIUTOTHI, TUIIEPOOIBL,
a TaKKe TPOIIOB C OTCYTCTBMEM TpaHCIpec-
CHMBHOTO 9/IeMEHTa — aJUIErOpuy, MeTapopsl.
B crarbe aHAaIM3UPYIOTCA SMOLVIOHAIbHBIE
MeXaHM3Mbl IPOTECKA, 3aK/Ia/IbIBaolIye IIeTe-
Bble OPMEHTUPbI BOCTIPUATUA 3pUTeNIeM IIpo-
U3BeMIeHNA KNHOUCKYCCTBA.

Knrwouesvie TpoTeck, KOMIIECKOE, y>KacHOE,
TpaHCIpeccusi, aMOMBATEHTHOCTb, CEMAHTH-
YecKas rpaHuIa

PERFORMANCE | THE ART OF PRESENTATION

Grotesque as a Formative Method
in the Drama of a Feature Film
UDC 778.5.04.072
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Author: Anastasiya E. Babina, Ph.D-Student
of Russian Institute of Cinematography named
after S.A. Gerasimov.

Summary: Using the example of American
films Beetlejuice, It and It-2, the article consid-
ers grotesque as a formative device in drama
and investigates its difference from quantita-
tive tropes — litotes and hyperbole — as well
as tropes with the absence of a transgressive
element — allegory and metaphor. The author
analyzes the emotional mechanisms of the
grotesque, laying the target guidelines for the
viewer's perception of a work of film art.

Key words: grotesque, comic, terrible, trans-
gression, ambivalence, semantic border

KoHQIUKT MCKYCCTBEHHOTO U >KMBOTO
Tella B KNHeMaTorpadge: MOTHB cTpaxa
U €T0 NMpeooneHne

YIK 778.5.04.072:8.01-252

Aemop: Kosznoea Ceemnana Cepzeeena,
IperofiaBaTe/ib ~ CIIEHAPHOTO  MacTepCTBa
Kadenpsl TeNIeBM3MOHHBIX TexHOomornit PI'Y
uM. Koceirnna n xadbenpsr pexxuccypst VH-
CTUTYTa COBPEMEHHOTO MCKYCCTBA.
Annomayus: Crarbs NOCBsAllleHa IIpoOie-
Maryke GopMupOBaHMS KOH(QIMKTA MEXIY
Ye/TOBEKOM ¥ MCKYCCTBEHHBIM PYKOTBOPHBIM
CYIIECTBOM B CIOXKeTaX KuHeMarorpagude-
CKVIX ITPOV3BeMIeHNII. AHAIM3UPYETCs CTelleHb
BIMAHUSA MOTHBA CTPaxXa, BO3HMKAIOUIETO Y
HepCOHaKA-Ye/I0BeKa IIPU B3aMMOJEICTBUM C
TIepCOHa)KeM-MaIIMHOM, YTO OKa3bIBaeT BO3-
IeliCTBJe Ha OCHOBHBIE CTPATETUN CIOXKeTa.
Kntouesvie cnosa: 1ndposoe Teo, aHTPOIIO-
MOpQHOCTb, 3(deKT «37IoBelell TOMMHb,
CIOKeT, KiHeMaTorpaduiecKoe IpousBeeHne

Conflict of Artificial and Living Body
in Cinema the Theme of Fear

and its Overcoming

UDC 778.5.04.072:8.01-252

Author: Svetlana S. Kozlova, Post-graduate stu-
dent, Department of drama movie VGIK, teach-
er of scriptwriting ISI and RSU A.N. Kosygin.
Summary: The article is devoted to the prob-
lem of building a conflict between a human
and an artificial man-made creature in cine-
matic works. The degree of the influence of the
fear motive arising in a human character when
interacting with a machine character, which af-
fects the main strategies of the plot, is analyzed
Key words: digital body, anthropomorphic,
“uncanny valley” effect, story, cinematic work



Bupeo06ror: murepaTypHasa TpagyIs
M OIMTHYECKME CTPATErni

YIK 7.011+32.019.51

Aemop: IOpywunun Auopeii Muxaiinosuu,
KaHauaaT GunococKux Hayk, CTapuiil Ha-
Y4HBII COTPyaHMK Hay4dHo-mccmemoBarenb-
ckoro cektopa PI'bOY JIIIO «Axkasemus me-
AV_AVHITYCTPU».

Annomayus: B craTbe aHaMMsMpPYOTCA BU-
Ieo6I0rM B KOHTEKCTe PasBUTUS KOMMYHH-
Kalluy MeXJly aBTOpoM 1 3puteneMm. B xoge
aHa/M3a BBISIBIEHBI OCHOBHBIE CBOICTBA
YCIIELTHOrO BuAeo6/mora ([OBEpPUTENbHOCTD,
VICKPEHHOCTb, ~ COKpalljeH)e ~ KOMMYHMKa-
TUBHOI AMCTaHLUM, UUKIMYHOCTD) U KyJIb-
TypHBIE KOJIbI, IIPEJiCTaB/ICHHbIE B TPa/UIIU-
OHHBIX JIUTEPATYPHBIX (HOPMaAX, TAKMX KaK
JOHEBHMUK, MUCbMO, MeMYyaphbl, UCIIOBeAb. Pap
0cobeHHOCTelT BUAe06/IOra MCIOIb3yeTCsl B
HOMUTHYECKUX KOMMYHMKAIMAX M/ pele-
HMA MaHNITY/IATUBHBIX 3a/1ad.

Kniwouesvie cnosa: Busieo6or, Kynbrypa coy-
YacTuA, JHEBHUK, MEMYapbl, ICIIOBE/ib, TINCh-
Ma, MOINTUYIEeCKaA MAaHNITY/IANA

Vlog: Literary Tradition and Political
Strategies

UDC 7.011+32.019.51

Author: Andrey M. Druzhinin, Ph.D in Phi-
losophy, Senior Researcher, Research Sector,
Academy of Media Industry.

Summary: The article analyzes video blogs in
the context of the development of commu-
nication between the author and the viewer.
The analysis revealed the main properties of a
successful video blog (trust, sincerity, reduced
communication distance, cyclicality) and cul-
tural codes presented in traditional literary
forms such as diary, writing, memoirs, confes-
sion. A number of features of the video blog
are used in political communications to solve
manipulative problems.

Key words: vlog, complicity culture, diary,
memoirs, confession, letters, political ma-
nipulation

KYJIbTYPA 3KPAHA | KYJIbTYPONOTNA. dIN0CODUA

COBPCMC]—IHOC I/ICKYCCTB03HaHI/Ie

KakK I'yMaHI/lTapHai[ HayKa B CI/ITya].H/H/I
Ky)IbTypO)IOI‘I/I‘IeCKOI‘O 110130p0Ta

VIK 7.01

MPE3EHTALINA ABTOPOB | SUMMARY

Aemop: Xpenoe Huxonaii Anopeesuu, 0K-
Top ¢punocodckux Hayk, mpodeccop, Cekrop
Xy[O>KeCTBEHHBIX IpobmeM Memgya OTmena
MeJUITHBIX ¥ MaccoBbIX uckyccts, ®IBHINY
«JocyrapcTBEeHHbIN MHCTUTYT UCKYCCTBO3HA-
HusA» MMHUCTePCTBA KYNbTyphl PO.
Annomayus: B crarpe (dacTp Iuecras, mpe-
mpigymve actu B Ne 1 (39), 2019; Ne 2 (40),
2019; Ne 3 (41), 2019; Ne 4 (42), 2019; Ne 1
(43), 2020) obcyxpmaeTcsi aKTyaabHas IIPoO-
O1eMa COBpPEMEHHOII Haykyu 00 MCKyCCTBe,
CBA3aHHAA CO B3aMIMOOTHOLICHMAMM MEXJY
ucTopueit n Teopueir uckyccraa. JJo HacTos-
IIEr0 BPeMEHN IIPefMET TeOpyM MCKYCCTBA
KaK CyOfUCLUIIINHBL HCKYCCTBOSHAHILS, B OT-
JM4Me OT MpefMeTa VICTOPUU UCKYCCTBa, He
ompepeneH. B crarbe QukCupyloTcs mporec-
Cbl, IPOVCXOAMBIIIVE BO BPeMsI TMHTBUCTUYE-
CKOTO U KYJIBTYPOJIOTMYECKOTO ITOBOPOTOB B
I'YMaHUTapHbBIX HAYKaX, yTOYHACTCS MpeaMeT
TEOpUM HCKYCCTBA, OOOCHOBBIBAETCS TE3MUC
06 0c00011 3HAYMMOCTH 3TOI CYORUCIIUIIIN-
HBI B IIePEXOJIHbIE SIIOXN.

Knroueevie cnosa: MCKycCTBO3HaHMeE, TIpei-
MeT TeOpuM KyIbTYpbl, T'yMaHUTapHas IIa-
pajgurMa, JerepcoHanM3anusa IMpefMeTa Jc-
KYCCTBO3HAHUA, KY/IbTYpHas aHTPOIIOJIOINA,
KY/IBTYPHBI/I JeTepMMHU3M, MaccoBasi Ky/b-
Typa, UMBUIN3ALNs, MUP, QOIBKIIOP, A3BIK

SCREEN GULTURE | CULTUROLOGY. PHILOSOPHY

Modern Art History As a Human
Science in a Situation of Cultural Turn
UDC 7.01

Author: Nicolai A. Khrenov, Doctor of Sci-
ences (Philosophy), Professor, Section of Me-
dia Artistic Problems, State institute of Cul-
tural Studies.

Summary: The article (Part 6, for the begin-
ning see Issues 1 (39), 2019; 2 (40), 2019;
3 (41), 2019; 4 (42), 2019, 1 (43), 2020) dis-
cusses a vital problem of modern art studies
connected with the relationship between art
history and theory. The study subject of art
theory as a sub-discipline of cultural studies,
unlike that of art history, has not been deter-
mined yet. Tracing the processes taking place
at the time of linguistic and cultural turns in
the humanities, the article dwells on the sub-
ject of art theory and justifies the idea of this
subdiscipline’s significance in transitional eras.
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SUMMARY | NPE3EHTALINA ABTOPOB

Key words: art history, subject of the theory
of culture, humanitarian paradigm, deperson-
alization of the subject of art history, cultural
anthropology, cultural determinism, popular
culture, civilization, myth, folklore, language

MUPOBO# KMHOMPOLIECC | AHATIU3

Kynbrypaas mogudukanys nbecsr

I. U6cena «KykonbHbIi1 oM»

Ha IPAHCKOM 3KpaHe

YIK 791.43-24

Aemop: Ipuzopvesa Hamanvs Iennadvesna,
KaHIUJAT MCKYCCTBOBENEHMS, [OLEHT Ka-
denpsl pyccKOro ¥ MHOCTPAHHBIX S3BIKOB,
BI'VIK.

Aunomayua: B cratbe paccMaTpuBaIOT-
Cs1 TIOAXOAbI K 9KPAaHHOJ MHTEPHpeTaly B
MPAHCKOM K1HeMmarorpade. ABTOp aHamu-
3MpyeT CcTparernn KyHbTypHOﬁ[ aJanTaunmn
mbechl I. VM6cena «Kykompublit gom» (1879),
IIPMMEHEHHble MPAHCKUM pexuccepom [la-
puymeM Mexpmxyy npu cosfaHuu GuiabMa
«Capa» (1993). ComnocrasiieHue opurnHaa ¢
€ro 9KpaHHOII MHTepIpeTalell I0Ka3bIBaeT,
4TO PEXICCePy YAANIOCh AKTYaIU3UPOBATDH
Ipo6/IeMaTKy JIUTEpaTypHOrO Mpou3Befie-
HYISI MUPOBOJI KTACCUKM B COLIVIOKY/IBTYPHOI
o6cranoske Mpana 1990-x rofos.

Kniouesvie cnosa: vipanckoe KuHo, Japuymr
MeXp/pKyu, KYJIbTYpHBIE afalTalny, SKpaH-
HbIe a[allTallNN, VPAHCKAsl >KeHIIVHa, heMu-
Hu3M B VpaHe

WORLD CINEMA | ANALYSIS
A Cultural Modification of Ibsen's Play

“A Doll's House” for Iranian Screen
UDC 791.43-24

Author: Natalya G. Grigorieva, Ph.D (Arts),
Associate Professor, Russian Institute of Cin-
ematography named after S.A. Gerasimov.
Summary: The article studies approaches to
creating screen versions in Iranian cinema.
The author analyses strategies of the cultural
adaptation of H.Ibsen’s play “A Doll’s House”
(1879) practiced by the Iranian director Dari-
ush Mehrjui when working on his film “Sarah”
(1993). The comparison between the original
and the screen version demonstrates that the
author managed to update the themes of the
literary classics and introduce them into the
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social and cultural Iranian atmosphere of the
1990s.

Key words: Iranian cinema, Dariush Mehrjui,
cultural adaptations, screen adaptations, Ira-
nian woman, feminism in Iran

ITanectuna B pakypce 3apy6exxHoro
KuHemarorpada

VIIK 791.43.45

Aemop: Haccap Anu Hemep, couckarenb
BI'VIK, mpenopaBarens B KuHouKone VIGH-
Xanpays B Appabe (Vspauib).

Annomayus: CTaTbs pacKpbIBaeT PsJ acleK-
TOB OCBEIIEHVSA IIA/JIECTIHCKOTO BOIPOCa
B MUPOBOM KuHeMarorpade: MCCIeNyOTCA
WIBMBI Ha 9Ty TeMY, CHATbIE PEXUCCEPAMIU
n3 3amazgHoit EBponsr, CIIIA, ctpaH 6biBiIero
COLIMAINCTIYIECKOro O/10Ka, IpeAIprHIMAeT-
51 TIOTIBITKA K/IACCUQUKALINY CYLIECTBYOLINX
B KIMHO HOJXOJJ0B K OTPaXEHMI0 KOHMIMKTA.
OO60CHOBBIBAIOTCSI TPYFHOCTH, C KOTOPBIMMU
HEKOTOPBIM PeXICcepaM IPUIIIOCh CTOJIK-
HYTBCA B TIPOIjecce CheMOK M BO BpeMs Ipo-
KaTa cBouX (punbMoB. OCHOBHAs IpUUNHA —
HECOBIIaJieHNe TOYeK 3PEeHusA IpU OljeHKe
COOBITIII B 9TOM pervoHe, BO3SHMKAIOIINX B
pesynbTaTe PaclpOCTPaHEHHBIX B3ITIAJIOB U
CTEPEOTHIIOB.

Kniwoueevie cnoea: IlanectnHa, KOHQIUKT,
IIpoIara#yja, CTepeoTUIIbI

Palestine in Foreign Cinema

UDC 791.43.45

Author: Nassar Ali Nemer, VGIK Applicant,
Lecturer at the Ibn Khaldun Film School in
Arrab (Israel).

Summary: The article reveals certain aspects
of presenting Palestinian issues in world cin-
ema through the study of corresponding films
by directors from Western Europe, America
and the former socialist countries. An at-
tempt is made to classify existing cinematic
approaches to representing the conflict. The
author explains the difficulties encountered by
certain directors during the shooting and dis-
tribution of their films. The main reason is the
disparity between points of view on the events
in the region which results from the influence
of wide-spread ideas and stereotypes.

Key words: Palestine, conflict, propaganda,
stereotypes

© IlepeBoy IOATOTOB/IEH
JIa6oparopueii 3apy6exuoro kuno BIMIK



TENEBUAEHUE | LNPPOBAA CPELA

BusyanbHbIe IMCKypPChI COLMATbHON
TIOINTUKY B IpakTuke TB

VIK 654.197

Aemop: Bepexcnas Mapuna Anexcanoposma,
HOKTOp (WIONOTMYECKNMX HAayK, [OLeHT,
npocdeccop, 3aB. Kadeapoil Temepagnoxyp-

HAIMCTUKY,  (aKyabTeT  >KypPHATUCTUKIN
CankT-IleTep6yprcKoro  rocyiapCcTBEHHOTO
YHMBEPCHUTETA.

Annomauus: B cratbe IpefcTaBleHa IIpak-
THKa TepCOHNGYKALINI U BU3YaTM3aLIUI JIIC-
KyPCOB COIIMaTbBHOTO KOHTEHTA Ha IpUMepe
OCBelleHNs MPOLlecca U3MEHEHNI B IIEHCUOH-
HOM 3aKOHofIaTenbcTBe Poccuiickoit depepa-
uuu B 2018 ropy. BusyanusuposaHHbIl 1ep-
COHAJIBHBII OIIBIT MCIONIb3YETCA B Ka4eCTBE
apryMeHTaLUM U ONpefersieT (GUIIbTPBI M
BOCIIPUATHUSA PEATBHOCTIL.

Kniwouesvie cnoea: TeneBuueHme, BU3yannsa-
uust, nepcoHndukanus, neHcnoHHas pedop-
Ma, BU3Ya/TbHBI IUCKYPC

TELEVISION | DIGITAL ENVIRONMENT

Visual Discourses of Social Policy

in TV Practice

UDC 654.197

Author: Marina A. Berezhnaya, Doctor of
Philology, Associate Professor, Department
of TV and Radio Journalism of the Institute
“Higher School of Journalism and Mass Com-
munications” of St. Petersburg State Univer-
sity.

Summary: The article presents ways of per-
sonification and visualization of social content
discourses as exemplified by the TV coverage
of the pension reform in the Russian Federa-
tion in 2018. The visualized personal experi-
ence is used as an argument and determines
filters through which reality is perceived.

Key words: television, visualization, personifi-
cation, pension reform, visual discourse

MepuaTusanus Kak MOJYC ObITHS

B CBeT€ CAMOM3O/IAIMI

YIK 19.21.91

Aemop: Ypaszoea Ceemnana Jleonudoema,
ITOKTOP (QIONOTMYECKNX HayK, OLEHT, I7IaB-

HBIJI peflaKTOp HAay4HOTO >KypHana «BecTHuk
BI'MIK», BI'VIK.

© Translated by
The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

Annomauyus: Ha doHe HeraTuBHBIX TEH/EH-
uuit, Bei3BaHHbIX maHgemuein COVID-19 u
CaMOM3OJIANMENl I'paKHaH, OKa3aBIINX BO3-
TeiiCTBYIE Ha COLMATbHO-3KOHOMIYECKOe pas-
BUTIE TOCYAPCTB, HAMETIICA POCT MHTepeca
TIpefICTaBUTeNell pa3HbIX BO3PACTHBIX TPYIII
Hace/lleHns K ampoOMpoBaHMIO IM(POBBIX
TEXHOJIOTHI1, COBPEMEHHBIX MeAnanaaThopM.
B crarbe paccMaTpuBaIOTCA NU3MEHEHN, IPO-
nsoureqIMe Ha MepuapbiHke B 2020 ropy,
000CHOBBIBAETCSL PO/Ib MeUaTHU3ALNN  CO-
L[MyMa B OBCEIHEBHOI KM3HI, IOTPEOHOCTD
B I'YMaHUTAPHBIX 3HAHUAX.

Knroueevie cnoea: MeTakOMMYHMKALIH, Me-
nuatusanys, 1QpoBU3aLs, BU3yanusamms,
r106aMM3aIyis, TPAHCTYMaHUCTHKA

Mediatization as a Mode of Being

in the Light of Self-Isolation

UDC 19.21.91

Author: Svetlana L. Urazova, Dr. Sc. in Philo-
logy, Associate Professor, editor-in-chief of the
scientific journal “Vestnik VGIK”, All-Russian
State Institute of Cinematography named after
S.A. Gerasimov.

Summary: Against the background of nega-
tive tendencies, resulting from the COVID-19
pandemic and the self-isolation of people,
which took its toll on the social and economic
development of countries, we register a grow-
ing interest of different age groups of popula-
tion in testing digital technologies and con-
temporary media platforms. The article looks
at the changes that have taken place in 2020
on the media market, it substantiates the role
of mediatization of society in everyday life, the
need for humanitarian knowledge.

Key words: metacommunications, mediatiza-
tion, digitisation, visualization, globalization,
transhumanities
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