SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | SKPAHHBIE NCKYCCTBA

C. DiizeHIuTeiiH. Arpeccusi AUCKypca:
TeopeTHYecKoe 000CHOBAHHE

YIK 7.01

Aemop: Kmwesa /Twomuna Bopucosna,
JOKTOP MCKYCCTBOBE/EHMs, TOLEHT Kaden-
pbl KMHOBEleHMs CLIeHApHO-KMHOBeIUe-
ckoro dakynbrera BITIK.

Annomayua: B cratbe 060CHOBBIBaeTCA
tesuc C.M. OiiseHIITeliHA «arpeccus Auc-
Kypca» WM «arpeccus PeXUCCEPCKOTOo
MeTO#a», B paMKaX KOTOPOTO pexXiccep
PacKpbIBaeT OCHOBBI, 0COOEHHOCTH, MHOTO-
YJC/IeHHbIe TIPOTUBOPEYNA M TOHKOCTU MX
paspeltieHus mpu (GOPMUPOBAHUN Teope-
TUYECKOil OCHOBBI 9TOro ¢peHoMeHa. Pas-
MBIIIJIEHNS  BBIJJAIOIEIOCS TeOpeTUKa I
HETPeB30I/IeHHOTO PaKTHKa B PeXICCype
IIO3BOJIAIOT CHATHb HETaTVBHYI0 KOHHOTA-
LIMIO C OIPEENIEHNsT «arpeccust ANCKypcar,
PacKpbITb METOZBI 1 3ajadl, KOTOpbIEe CTa-
BIJI BeIMKMIT peXKyiccep B HOBOM paKypce.
Knioueevie cnoea: Grundproblem, artom
BO3/IEJICTBUSA, «MOHT@X aTTPAKIVIOHOB»,
arpeccust AVCKypca, «hopMyia JBYESMHO-
CT!», 9KCTa3, KOHIENTYaTbHOCTh — OCHO-
Ba IUCKYPCa, «eUHCTBO — JIEHTMOTUB»

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

S. Eisenstein. Aggression of Discourse:
Theoretical Justification

UDC 7.01

Author: Lyudmila B. Klyueva, Doctor of
Art History, Associate Professor of the De-
partment of Film Studies, VGIK.

Summary: The article offers a justification of
S.M. Eisenstein’s thesis about the “aggression
of discourse” or the “aggression of the direc-
tor's method” revealing the fundamentals,
specific characteristics, numerous contra-
dictions and subtleties of their resolution in
the process of building the theoretical basis
of the phenomenon. The reasoning of the
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outstanding theoretician and unparalleled
practitioner of directing permits to remove
from the phrase "aggression of discourse” its
negative connotation and take a new look at
the great director’s method and goals from a
different angle.

Key words: Grundproblem, atom of influ-
ence, “montage of attractions’, aggression of
discourse, “formula of duality’, ecstasy, con-
ceptuality — the basis of discourse, “unity is
a leitmotif”

Kunomarus: macka u muc

YIK 791.43.03

Aemop: Kupunnosa Hamanvs bopucoena,
TOKTOpP KyJIBTYpOJIOruy, mpodeccop, 3aB.
Kadeapoil KyIbTYPOTIOTMM U COLUATbHO-
KYJIbTYPHON JI€ITeIbHOCTY,  YPambCKIUIt
(bepepanbHbI YHUBEPCUTET MEHMU TIePBO-
ro IIpesupenta Poccun B.H. Enpruna.

Annomauus: B craTbe, TOCBAIIEHHO
125-netuo kuHeMaTorpadga — nuEepa
9KPaHHOM  KYIbTYphl, aHaIU3UPYETCA

IIpo1ecC CTAHOBJIEHNA 9TOTO BMJA MCKYC-
CTBAa Kak <<¢)eHOMeHa NOCTOBEPHOCTI» U
Kak CBon6pa3H0rO MennyMma, 4bsa Marusa
3AaK/IIOYAEeTCA B IICMXO/NOTUYECKOM BO3-
JeVICTBUM Ha HOTpeﬁI/ITeH}I, CIIOCOOHOCTHI
BOBJIEYD 3PUTEIA B ayAVIOBM3Yya/IbHOE IIPO-
CTPaHCTBO. Kuno MraoBeHHO HpI/IO6peHO
CTaTyC «CaMOro MAacCCOBOIrO M3 JVCKYCCTB»
U COXpaHseT 3Ty NO3ULMI0 B IudpoBoe
BpeMA. KI/IHOI/ICKYCCTBO perpaHcnnpyer
conuajibHble WJAeN, HPAaBCTBEHHbIE HOP-
MBI I IEHHOCTH, OIMPAACh Ha Pa3/INMIHbIE
9KpaHHbIE CPEACTBA, A €0 3PENMNIHOCTD —
9TO CMHTE3 TEXHUKM M TBOPYECTBA, MACKN
«3BE€30bI» U MI/[(ba.

Kniouesvie cnosa: KITHOMCKYCCTBO, KNMHO-
Marus, «3Be€3fga», Macka, MI/I(b, 9KpaHHasA

KyNbTypa

Cinema Magic: Mask and Myth
UDC 791.43.03

Author: Natalia B. Kirillova, Dr. Sc. of
Culturology, Professor, Head Department



of Cultural Studies and Socio-Cultural
Activities, Ural  Federal  University
named after the first President of Russia
B.N. Yeltsin.

Summary: The article, dedicated to the
125th anniversary of cinema, the leader
of screen culture, analyzes the process of
formation of this art form as a "phenomenon
of authenticity" and as a kind of medium
whose magic lies in the psychological impact
on the consumer, the ability to involve the
viewer in the audiovisual space. Cinema
instantly acquired the status of "the most
massive of the arts" and retains this position
in digital time. Film art relays social ideas,
moral norms and values via various screen
media and its spectacularity is a synthesis of
technology and creativity, the "star" mask
and mythology.

Key words: cinematography, cinematic
magic, “star”, mask, myth, screen culture

KWHOA3bIK W BPEMA | TEHE3NC O5PA3A

VnTennmnrenunsa: yKpoueHmne
Hurmnusma. Ot «oTTenenn»

J0 «IIepecTpOoKN»

YIK 778.5.04/c

Aemop: Bunozpadosé Bnaoumup Bsauecna-
606U, TOKTOP VICKYCCTBOBEJJeHM!, TOLIEHT
kadenps! KuHoBeneHusa BITIK.
Annomauvus: [lanHas CTaTbs ABIAETCA IIPO-
IO/DKEHVEM VICCTIelOBaHM s, MOCBAIIEHHOTO
BOIIpOCaM 0Opa3HOIl pelpe3eHTalu poc-
CUJICKOJ MHTEJUIUTEHIIUN B OTEYECTBEHHOM
KuHemarorpade, IepBas 4YacTb KOTOPOTO
6bUTa ONMyO/IMKOBaHA B OJHOM 113 HOMEpPOB
KypHana (VIHTenmureHImA: yKpoleHne Hu-
rum3Ma. CramvHckuit nepuon // BectHuk
BI'MIK. 2019. T. 11. Ne 4 (42). C. 43-54). Ha
9TOT Pa3 B CTaTbe AHA/IU3UPYETCS 3BOJIOL A
obpasa y4eHOro, Ha4MHasi CO BTOPOII II0/I0-
BUHBI 1950-X 1 oKaH4MBas cepeguHon 1980-
x rogos. Ha mpuMepax nsBeCTHBIX GUIbMOB
VICCTIEAYIOTCSI OCHOBHBIE WJIEONIOTMYIECKIIE
KOHIIEIITHI, JIE)KAIl[ie B OCHOBaHMN (OPMIU-

MPE3EHTALINA ABTOPOB | SUMMARY

poBaHus 00pasa OTeYeCTBEHHON MHTEIIIN-
TeHLINN.

Kniouesvie cnoea: coBeTCKuii KMHEMATO-
rpad, «OTTeleNb», VHTeJIATEHINsA, yde-
HBlil, HUTY/IU3M, SMaHCUIIALIUsA

FILM LANGUAGE AND TIME I IMAGE GENESIS

The Intelligentsia: Taming Nihilism.
From “Thaw” to “Perestroika”

UDC 778.5.04/c

Author: Vladimir V. Vinogradov, Doc-
tor of Arts, Associate Professor, Depart-
ment of Film Studies, All-Russian State
Institute of Cinematography named after
S.A. Gerasimov.

Summary: This article is a fragment of a
work devoted to the issues of figurative rep-
resentation of the intelligentsia in Russian
cinema; the first part was published earlier
in this edition (The Intelligentsia: Taming
Nihilism. The Stalinist Period // Vestnik
VGIK. 2019 Volume 11. N 4 (42) pp. 43-54).
This time the article analyzes the evolution
of the scientist's image, from the period of
the mid-1950s to the mid-1980s. Using well-
known films as examples, the author studies
the basic ideological concepts shaping the
image of national intelligentsia.

Key words: Soviet cinema, thaw, intelli-
gentsia, scientist, nihilism, emancipation

Ourbm «CTankep»

A.A. TapkOBCKOro Kak MaHu(ecTams
MHPOBO33PEeHYECKIX YCTAHOBOK

®.M. [1ocTOeBCKOTO

VIIK 778.5¢/p Crianer» 4P Aocmocacuiv
Aemop: Ilax En bIn (Park Young Eun),
Prof. Ph.D Asia-Pacific Research Center
(APRC), Hanyang University (Koperickmit
yHuBepcnret), Pecrry6nuka Kopes.
Annomauusa: B cratbe paccMaTpuBaIOTCA
pexuccepcke uHTeHIm AHapes: Tapkos-
CKOro, IpUBeAIne K MOAM(pUKALMU IO-
Bectn «[IMKHUK Ha 0604MHe» ApKajus u
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SUMMARY | NPE3EHTALINA ABTOPOB

Bopuca Crpyraukux B ¢pumbme «Crajkep»,
KOTOpbIe MpUIA/IN KMHOIIEPCOHAXXaM HOBbIe
OTTEHKU IICUXOTIOIMU M MOTUBAIMM, B TOM
qycae peluruosHule. BHuMaHue yhensercs
CXOJICTBY repoeB (MIbMa C XapaKTepaMu
JIUTEPATYPHBIX TI€PCOHAXKEN IpoM3Befie-
Huit .M. JloctoeBckoro — PackoimpHUKOBA
n3 «IIpecTymiennsa m Haka3aHMA» U KHA3A
MpimknHa n3 «JVguorar.

Knroueevie cnosa: Auppeit TapkoBckmii,
6parpst Crpyraukme, ®.M. [locToeBckmii,
¢unpm «Crankep», 06pa3 «IOPOFUBOLO»,
Bepa, CAMOYHIYIJDKEeHIe, KEHO3UC

The Film “Stalker” by A.A. Tarkovsky
as a Manifestation of EM. Dostoevsky’s
World Outlook

UDC 778.5¢/p'Ser +8P]Pestrersy

Author: Park Young Eun, Hanyang Univer-
sity, Prof. Ph.D Asia-Pacific Research Cen-
ter (APRC).

Summary: The article reviews director An-
drey Tarkovsky’s intentions which brought
about the transformation of the novel “Pic-
nic on the Roadside” by Arkady and Boris
Strygatsky into the movie “Stalker” and pro-
vided the characters with new psychological
traits and new motivations including reli-
gious ones. Special attention is given to the
similarity between the movie characters and
the characters in Dostoyevsky’s novels like
Raskolnikov from “The Crime and Punish-
ment” or Myshkin from “The Idiot”

Key words: Andrey Tarkovsky, Strugatsky
brothers, EM. Dostoyevsky, the film
“Stalker”, the image of the holy fool, faith,
self-abasement, kenosis

KopoTkoMeTpaskHOe KMHO: )KaHPOBOE
cBOeoOpasue e6H0TOB

VIIK 778.5.01.067.2

Aemopor: JKoanxuna Ianuna Weanos-
HA, KaHIMJAT MCKYCCTBOBEMIEHMs, JOLEHT
kadenpsr dumocoduu, ncropuu, Teopun
nckyccts u Kynbrypel TOBYK BO «Bonro-
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TpafICKuI FOCYAapCTBEHHBIIT MHCTUTYT VIC-
KYCCTB U KY/IBTYPbI»;

Hlunynuna Hamanvs bopucoena, xaupu-
mat ¢unocodcKux Hayk, JOLEHT Kadeapsl
¢dunocodun n xynsryponornu PrbOY BO
«Bonrorpa/ickuii TocyJapcTBEHHBI COLM-
aJIbHO-TIeJJaTOTMYECKMIT YHUBEPCUTET».
Annomauus: B cratbe paccMaTpMBalOT-
CA TeMaTHKa U >KaHPOBBIE OCOOEHHOCTU
IDeOIOTHBIX KapTUH HAYMHAIOMIMX PEXIC-
CepOB, B TOM YJNC/Ie CTYAEHTOB U BBIIYCK-
H1ukoB BI'VIK. O60cHOBBIBaeTcs, 4TO CO-
BpeMeHHbIE PeXICCEPbl KOPOTKOTO MeTpa
obpamanTcsi K mnpobaeMaM B3POCTEHNS
MOJIOfIeXW, KOIM3MAM TeHJEPHBIX OT-
HOIIECHWIT, aHTPOMIOJIOTUY CEMbU VM PORM-
TENbCTBA, OCMBICIEHUIO  MCTOPUYECKMX
ACIEKTOB ObITHS, IOMCKY HAalVOHAIBHOI
UJIEHTUIHOCTIL.

Kniouesvie cnosa: coBpeMeHHas Ky/IbTypa,
K/IMIIOBOE CO3HAHME, KOPOTKOMETPaXKHBII
KrHeMaTorpag, KuHOze60T

Short Film:

Genre Originality of Debuts

UDC 778.5.01.067.2

Authors: Galina 1. Zhdankina, Ph.D in
History of Arts, Associate Professor of the
Department of Philosophy, History, Theory
of Arts and Culture, Volgograd State Insti-
tute of Arts and Culture;

Natalia B. Shipulina, Ph.D in Philosophy,
Associate Professor of the Department of
Philosophy and Culturology, Volgograd
State Social and Pedagogical University.
Summary: The article studies the themes
and genre peculiarities of the debut works
by young directors including VGIK stu-
dents and graduates. The article substanti-
ates the idea that modern directors of shorts
turn to the problems of growing-up, gender
collisions, anthropology of the family and
parenthood, conceptualizing the histori-
cal aspects of being, the search for national
identity.



Key words: modern culture, clip con-

sciousness, short films, film debut

NEP®OPMAHC | ICKYCCTBO BOMIMOLLEHNA

IIpuemsl perrpeseHTaII aBTOpa

B prmbMax Anexcanapa CokypoBa

YIK 778.5¢/p(092)1 Cowpoe A

Aesmop: Knumenko Haoexcoa Bauecnasos-
HA, COMCKATe/Ib YYEHOI CTeIeHN KaH[u/a-
Ta MCKYCCTBOBeIeHNA, Kadeipa KMHOBeJIe-
Husa BIVIK.

Annomauyus: CraTbsl IIOCBAIEHA aHa-
M3y TIPUEMOB BKIIIOYEHUA aBTOPCKOTO
«NIIPUCYTCTBUA», IPUMEHAEMBIX Atek-
caHipoM COKYpOBBIM B CBOMX UIPOBBIX
U HEUTPOBBIX KapTuHaX. Mopenuposanue
penpeseHTal MU aBTOpa KaK IIEPCOHAXA B
¢unbMe SKCIVIMIUTHO BO3JENCTBYET Ha
3pUTENA M XapaKTepu3yeT BaXHYIO YepTy
CTUNVICTUKY IIOBECTBOBAHMA pEXMUCCEpa.
Knroueevie cnosa: A.H. Coxypos, aBTOp-
CKmil KyHemarorpad, perpeseHTalys aB-
Topa, anerus, Pyccknmit kouer, Ppankodo-
HUA

PERFORMANGE | THE ART OF PRESENTATION

Techniques for Representing the
Author in Alexander Sokurov’s films
UDC 778.5¢/p(092)1 Sokiror 4°

Author: Nadezhda V. Klimenko, Post-
graduate student of the Department of Film
Studies, All-Russian State Institute of Cin-
ematography named after S.A. Gerasimov.
Summary: The articled deals with the anal-
ysis of the ways Alexandr Sokurov uses to
include the author’s presence in his features
and non-live-action films. Modeling the au-
thor’s representation as a character in the
movie explicitly affects the audience and
defines an important trait of the director’s
narrative style.

Key words: Sokurov, auteur cinema, author
representation, elegy, Russian Ark, Franco-
fonia

MPE3EHTALINA ABTOPOB | SUMMARY

TproxogeMOHCTpanysa B UTPOBBIX
¢unbmax o Bennkoit OreyecTBeHHOI
BOJiHE

VIK 778.5.04.072:094+778.5.044c/

p+778.5M (Kumait)

Aemop: Ianunoe Dwan Vocudosuu,
BelyIINII pelaKTOp Hay4HOIO >KypHala
«Bectuuk BI'VIK».

Annomauusa: B aHA/IM3NPYIOT-
cs1 TOfXOABl K (OPMMPOBAHUIO TPIOKOB
B urposbix ¢uabmax o Bemmxoit Oteye-
CTBEHHOI1 BOJIHe, 0O0CHOBBIBAETCS PEXKIIC-
cepckoe BufieHNMe MX pemnpeseHTanuy. Ha
IpYMepe OJHOTO M TOrO X TPIOKOBOTO
3MM30[a, NPECTaBJIeHHOr0 B TpeX 3Kpa-
HU3aIVAX «A 30pu 3mech Tuxue...» (1972,
2005, 2015), CHATHIX 10 OLHOMMEHHOI I10-
Bect b.JI. BacuiabeBa, aHanusupyoTcA
OCOOEHHOCTI pelpe3eHTalny TPIOKOBOTO
VICTIOTHUTENIbCKOTO MacTepcTBa. VIsydeHue
IIPYEMOB TPIOKOJIEMOHCTPALIMM II03BOJIAET
BBIABATD JHTEPIPETALMOHHbIE Pa3INYNA
KINHOOOpasoB B 9Tux (uibMax, pacKpbITh
TPAKTOBKY BBIPA3UTEIbHBIX OCOOEHHOCTEI!
IIOCTaHOBOYHBIX PELIEHNIL.

CTaTbe

Kniouesvie cnosa: xuuemarorpad, KuHO-
TpIOK, Bennkas OreyecTBeHHas BOIHA, TPIO-
KOJIeMOHCTpaIis, KUHOOOpa3

Evolution of Stunt Episodes in Fiction
Films about the Great Patriotic War

UDC 778.5.04.072:094+778.5.044c/
p+778.5M (China)

Author: Dzhan 1. Danilov, leading editor of
the Academic Journal “Vestnik VGIK” | Jour-
nal of Film Arts and Film Studies.

Summary: The article analyzes approaches
to stunt episodes in live-action movies about
the Great Patriotic War and justifies the di-
rector’s view of their representation. Taking
the same stunt episode in three film adap-
tations of the B.L.Vasiliev short story “The
Dawns Are Quiet Here..”, (1972, 2005, 2015)
as an example, the article studies the trans-
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SUMMARY | NPE3EHTALINA ABTOPOB

formation of the film stunts in terms of their
choreography. The study of the ways of stunt
demonstration helps to bring out interpreta-
tive differences in the film images in these
movies and to expose the treatment of the
expressive means chosen by the filmmakers
in each case

Key words: cinema, stunt, Great Patriotic
War, stunt performance, film image

JJoKyMeHTanbHasI AaHMMAL{VSL:
npo6nembr Knaccudukanun
ru6punHbIx popm nocruudposoi
KYIBTYPBI

VIK 778.5

Aemop: Kpusyns Hamanvs Iennaovesena,
TOKTOp MCKYCCTBOBE[EHNUA, TOLEHT, PYKO-
BOJOUTENDb Haquoro oTpmena, Briciras mko-
na (paxynbrer) TeneBupenus MI'Y umenn
M.B. JlomoHOCOBa.

Annomauyus: B cratbe paccMaTpuBaeTcs
JIOKyMeHTaHbHaSI AHVMMaNmMAa Kak (beHOMeH
nocTingpoBoit Kynbrypsl. Ha ocHOBe aHa-
32 TEOPeTUIeCKNX paboT, IOCBAIIEHHBIX
TOKYMEHTA/IbHO aHVMMALVIM, BBIIETIATCA
TP TpUHOMIA ee Kraccupuaumm: Kak
KaHp nnn Gopma neppopMaTUBHOTO CTH-
T JOKYMEHTAIbHOTO KIHO; KaK KaHPOBBIE
HaHpaBHeHI/IH COBpeMeHHOﬁ AHUMaN NN,
Kak rubpugHas Gopma, mpefIaraonias Ho-
BYI0 ONTUKY PeENpPEe3eHTalui B YCIOBUAX
CBEPXYYBCTBEHHOI BU3Ya/IbHOCTIL.
Kniouesvte cnosa: [oOKyMeHTalbHas aHU-
Manus, JOKYMEHTaIbHOE KIHO, JOCTOBEp-
HOCTb, PeasbHOCTb, I'MOPUJHOCTD, HOBas
BU3Ya/lIbHOCTb, HOCTIM(POBast Ky/IbTypa

Animated Documentary: Problems of
Classifying the Hybrid Forms of Post-
Digital Culture

UDC 778.5

Author: Natalia G. Krivulya, Doctor in

Art, Associate Professor, Scientific Depart-
ment, Higher School of Television of Mos-

m BECTHUK BIMK | TOM 12, N° 3 (45) | HOABPb 2020

cow State University named after M.V. Lo-
Monosov.

Summary: The article studies animated
documentary as a phenomenon of post-
digital culture. On the basis of the analysis
of theoretical works dealing with animated
documentary, the author specifies three
principles of its classification: as a genre or
form of performing documentaries; as a
genre or a new kind of contemporary ani-
mation; a hybrid form offering new optics
of representation in the situation of super-
sensory visuality.

Key words: animated documentary, docu-
mentary, authenticity, reality, hybridity,
new visuals, post-digital culture

KYJIbTYPA 3KPAHA | KYJIbTYPOMNOTUA. dUN0COPUA

AcTeTNKa KaK MeTaTeopus
XYH05KeCTBEHHOI KPUTUKI?
VIK 7.01

Aemop: Huxumuna Mpuna Ilempoena,
HokTop GUIocoMCKUX HaAYK, JOLEHT, IIPO-
deccop xadenpsr uctopun u punocodun
BI'VIK.

Annomauusi: B cratbe IIPOBOAUTCS CpaB-
HUTEJBHBI aHammM3 acTeTuku (¢umo-
copum WCKYcCTBA) U XYAOXKECTBEHHOI
KpuTuky. ONMUCHIBAIOTCA OCOOEHHOCTH U
3afjaun obenx. PaccMaTpuBaioTcsa pasHble
TOYKM 3PEHNA Ha B3aIMOOTHOLIECHMA 3TUX
cdep. MaeTcst KpuTHdeCcKuit aHa/IU3 Uzen,
YTO XYyHOXKeCTBEHHas KPUTHUKA J[O/DKHA
OCYIIeCTB/IATHCS TONMBKO HA OCHOBE 3CTe-
TUYECKUX IIeHHOCTell, He 6eps B pacder
IpyTHEe COLVaTbHbIe 0OCTOATEIbCTBA CO3-
maHMUA U QYHKIMOHMPOBAHNA IIPOU3BEJie-
HIA VICKYCCTBA. Y TBEP)KAeTCA TaKXKe, 4TO
KPUTHUKA He MOXET HAXOANUTHCS BHE V€0~
JIOTYM, 9TO TIOATBEPIXK/JAETCSI BCEIl UCTOPH-
€Il ee pa3sBUTUA.

Kntouesvte cnosa: scretuka, XynoXKeCTBEH-
Has KPUTUKA, COBPEMEHHOE VICKYCCTBO, Me-
TaTeopUs, NAEONIOTHA, XYTOXKHMK, TyO/IuKa

© IlepeBoy IOATOTOB/IEH
JTa6oparopueii 3apy6exuoro kuno BIMIK



SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Is Aesthetics a Metatheory in Relation
to Frt Criticism?

UDC 7.01

Author: Irina P. Nikitina, Doctor of Phi-
losophy, Senior Lecturer, Professor of the
Department of History and Philosophy, All-
Russian State Institute of Cinematography
named after S.A.Gerasimov.

Summary: This article addresses the com-
parative analysis of aesthetics (philosophy of
arts) and art criticism, it describes the pecu-
liarities and objectives of each of them. The
author considers different points of view on
the interrelation of these spheres. The article
analyzes the idea that art criticism must be
carried out on the basis of aesthetic values
only, without taking into account other so-
cial circumstances of creation and function-
ing of any work of art. It is also stated that
criticism cannot exist outside of ideology,
which is proved by the entire history of its
development.

Key words: aesthetics, art criticism, modern
art, metatheory, ideology, artist, public

TENEBUAEHME | LINdPOBAA CPELIA

CospeMenHbIe popMBbI PUKCADUN
peanbHOCTH B popMate
BUICOXOCTIHTA

YIK 004.9+778.5.01.067.2

Aemop: lllmanoke Anacmacus Anexcano-
poena, actvpaHT Kadenpbl KMHOBEIEHMs
3 roga oby4enns, BITIK.

Annomayus: B craTbe aHaNIM3UPYETCH
B/IMAHUE HIIaT(bOpMI)I BUOCOXOCTUMHIA HaA
mpouecchl  (GOpMMUpOBaHMA OOLIEHOCTYII-
HBIX U1 LIMPOKOM IyONMMKM ayfMOBU3Y-
a/IbHBIX (PPAarMeHTOB 113 0OBIIeHHOI XKU3HU
nepcoHaxka. Ilonb3oBaTenu COLMATbHBIX
ceTeli MPOABNIAIT HENOJIEbHBIN MHTEepec
K JKM3HEHHbIM IIpo0ieMaM TaKoro repos,
KOTOPBIM, KaK IIPaBUJIO, SBJISETCA aBTOP

© Translated by
The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

BIJieOoponMKa. Ha KOHKYPCHBIX IIOLIA/IKaX
KHO(eCTUBAJIeNl OTMEYAeTCs IMOsB/ICHUE
HOMMHALMI [l 3TOTO TUIIA 3KPAHHbIX
IIPOU3BEEHIIL.

Knroueevie cnoea: BUEOXOCTUHI, JIOKY-
MEHTaJIbHOe KUHO, MefuadecTuBab, BU-
TE€OPONNK, COLMaNbHAasA CeTb, JIETOINCD,
(uKcayst peabHOCTH

TELEVISION | DIGITAL ENVIRONMENT

Modern Forms of Capturing Reality
in the Format of Video Hosting
UDC 004.9+778.5.01.067.2

Author: Anastasia A. Shtandke, Post-Gra-
duate student, All-Russian State Institute
of Cinematography named after S.A. Gera-
simov (VGIK).

Summary: This study examines the impact
of video hosting on the process of creating a
publicly accessible audiovisual record of the
fragments of people's everyday lives. Social
network users show a sincere interest in the
life events of the video protagonists who
for the most part are the filmmakers them-
selves. At festival venues we observe the
emergence of nominations in the category
of screen products.
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