SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | 3KPAHHBIE NCKYCCTBA

ITapamoKchI EKOHCTPYKIIN

B IIOCTMOJIEPHUCTCKOI 9CTETHKE

U Xy[I0>KeCTBEHHOM KuHeMaTorpadge
VIIK 7.01

Aemop: Knioeea /Trwoomuna Bopucosna,
[OKTOp MCKYCCTBOBEZleHNs, Ipodeccop
Kadegppl KMHOBENEHNUsS CLieHapHO-KIMHO-
Befdeckoro ¢akynpreTa Beepoccmiickoro
TOCYZApCTBEHHOTO VHCTUTYTa KMHEMAaTo-
rpadun nmenn C.A. Tepacumosa (BI'VIK).
Annomauus: B cTaTbe IpefcTaB/IeHbl pas-
MBIIUIEHNSI HaJl K/IIOYEBBIMM  Te3ucaMiu
JK. leppupia B OTHOIIEHMY TePMMHA «Jie-
KOHCTPYKIMA» KaK HEKOil YHMBepCanbHOI
MOJIENI TBOPYECTBA U ITIPAKTUYECKOTO BO-
IUIOLIEHM s HEKOTOPbIX 6a30BbIX IIPUHIINIIOB
MofienM, KOTOpble oOpeTaioT crenmdmde-
CKYI0 HAIpaB/IeHHOCTb B XY[O’KECTBEHHOII
IIPAKTMKE TAKUX BBIJAIOLIMXCS PEXICCEPOB
COBpeMeHHOCTH, Kak M. Xaneke, A. [epman-
crapumii, K. Peitragoc. Crarbs He mpeTeH-
IyeT Ha 3aBepUIeHHOCTb U He MpefoaraeT
OKOHYaTe/IbHBIX BbIBOJOB, IIOCKO/IbKY HAIlM-
caHa cKopee B 6apTOBCKOM PEXUMe «OTBET-
CTBYIOIIETO BOITPOCa».

Knroueevie cnosa: neKOHCTPYKIUA, «U30-
OperarenbHast IEKOHCTPYKLMA», TEKOMIIO-
3ULVA/PEKOMIIO3ULVS,  MHTe/INTUOENb-
HOCTb, arpeccus JUCKypca

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

Paradoxes of Deconstruction in
Postmodern Aesthetics and Art Cinema
UDC 7.01

Author: Ludmila B. Klyueva, Doctor of
Arts, Professor, Department of Film Stud-
ies, Faculty, Screenwriting and Cinema
Studies, VGIK.

Summary: The article presents reflections
on the key points regarding Jacques Der-
rida’s conception of ‘deconstruction’ as a cer-
tain universal model of artistic and practical
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embodiment of some basic principles of this
model which acquire a specific penchant in
the work of such outstanding modern direc-
tors as M. Haneke, A. German (senior), or
C. Reygadas. The article does not claim to be
complete nor does it offer any final conclu-
sions as it is written in the Bartes’ manner of
“question in reply”

Key words: deconstruction, “inventive de-
construction”, decomposition, recomposi-
tion, intelligibility, aggression of discourse

CrpyKTypa 1abUpHHTA: CTIOKHOCTD
CI0)KETHOTO IIOCTPOEHM A KaK podireMa
TeOPUU APaMaTypruu

VIK 778.5.04.072:8.011

Aemop: Kacmvinun Anexceit Vleanosuu,
BBIMYCKHUK MarMCTPaTyphl ClieHapHO-KM-
HoBemyeckoro ¢akynsrera BITIK, comc-
KaTeNb YYeHOV CTeleHM KaHAMAaTa Hayk,
2-i1 rop, 06y4eHus, kadenpa ApaMaTypruu
KMHO Bcepoccmiickoro rocypgapcTBeHHO-
r0 MHCTUTyTa KUHeMarorpadum MMeHM
C.A. lepacumosa (BI'VIK).

Annomauyus: QopMuposaHue IpamMaryp-
TUYECKON  OCHOBBI ~ KMHOIPOM3BENIEHNUSA
IPOUCXOAUT C YIETOM BO3MOXXHOCTY 3pM-
TelA BOCIPUHATD Te MM UHbIE Xy[iOXKe-
CTBeHHble (DOPMBI, IIpM ITOM KUHOJpa-
marypr umer ¢opmy, Hauboee IHOTHO
BBIP@KAIOLIYIO copiepkaHme. TakuMm obpa-
30M, aBTOp CIieHapys 6aTaHCUpyeT MeXHIy
IPUBBIYHBIM ¥ HEOXXMITAHHBIM, IPOCTHIM
(B MHBIX CIy4asx IIAOGTIOHHBIM) U CIIOX-
HBIM. BBefeHme B CTpyKTypy Takoii IIpo-
CTPAaHCTBEHHOI MOJieny, Kak JTa0MpUHT,
BUJIUMO, CBSI3aHO C PHCKaMM HapyIIeHusA
9TOTO XPYTIKOTO paBHOBecK:. B cTaTbe cTa-
BUTCA Ipo67eMa COOTBETCTBUA CIIOXKHO
OPTraHM30BaHHOTO MPOCTPAaHCTBA (GMIbMa
€r0 COJEP>KAHMIO, XYN0KECTBEHHOMY KOH-
¢bukry.

Knioueevte cnoéa: mabupMHT, CIOXeT,
CTPYKTypa, KuHeMarorpaduaeckoe Ipous-
BefleHMe, Xy/I0)KeCTBeHHOe NPOCTPaHCTBO
¢dbunbma



Labyrinth Structure: the Complexity

of Plot Construction as a Problem

in the Theory of Drama

UDC 778.5.04.072:8.011

Author: Aleksey 1. Kasmynin, MA, PhD
student, Department of Screenwriting, Fac-
ulty of Screenwriting and Cinema Studies,
VGIK.

Summary: The shaping of the dramatic base
of a movie is created with regards to the au-
dience’s capability to perceive certain artistic
forms while the screenwriter searches for the
form that expresses the content to the fullest
extent. Thus, the screenwriter balances be-
tween the conventional and unconventional,
the simple (in some cases even formulaic)
and the complex. Introducing such a spatial
model as labyrinth seems to connected with
the risk of violation of this delicate balance.
The article explores the compliance of the
film’s elaborately structured space with its
content and artistic conflict’

Key words: labyrinth, plot, structure, film,
film’s artistic space

KWHOA3BIK W BPEMA | TEHE3NC O5PA3A

HNcropuyeckas TpaBmMa

KaK MCTOYHMK I'POTECKHOM
oOpasHocTH B KuHeMarorpade

VIK 778.5.04.072

Asmop: babuna Anacmacus Eeézenveena,
acnupasTt, 3-i rop o4HOIl (opmbl 06y-
JeHUs, Bcepoccuiickmii rocymapcTBeH-
HbIJI MHCTUTYT KuHeMarorpapuu MMeHM
C.A. Tepacumosa (BI'VIK).

Annomauus: B crarbe nccienyercsi coBo-
KYITHOCTD 3JIEMEHTOB IIpMi€Ma I'POTECKA B
KuHeMartorpade. AHaIU3UpPyeTCs XapaKkTep
IPU3HAKOB TPaHCTpeccun U aMOMBajIeHT-
HOCTY B pPsijie KMHOCIOXKETOB, BO3HMKAIO-
IUX [IpM [I0Kase Ha 9KpaHe TaKUX UCTO-
pUUecKUX cOOBITHIL, KaK MUPOBbIE BOIHBL,
KaTacTpo(bl, KaTakau3Mbl. MacurrabHbie
mpeobpasoBaHMsi, BBI3BAHHbIE AKTUBHO
Ppa3BUBaOMMCA Hay4YHO-TEXHUYE€CKUM
[POTPECcCOM, MOXKHO TaKkKe paccMarpu-

MPE3EHTALINA ABTOPOB | SUMMARY

BaTh KaK MCTOPUYECKYIO TPaBMY COLMYMa
B CBA3M C pasBUTUEM 3Tama HUPPOBOIL M-
BIIM3ALIUN.

Knroueevie cnoea: rporeck, TpaHCIpeccus,
ucTopuyecKas TpaBMa, CLieHapumii, oOpa3s
XPOHOTOIIA, APaMaTyprudecKuit KOHQIUKT

FILM LANGUAGE AND TIME I IMAGE GENESIS

Historical Trauma as a Source

of Grotesque in Cinema

UDC 778.5.04.072

Author: Anastasia E. Babina, PhD student,
VGIK.

Summary: The article searches into the ele-
ments of grotesque in film art. It analyses the
signs of transgression and ambivalence in a
number of film plots arising from showing
such historical events as world wars, disasters
and cataclysms. The massive transformations
caused by rapid scientific and technological
progress can also be regarded as a historical
trauma of the society due to the development
of a digital civilization.

Key words: grotesque,
historical ~trauma, script,
chronotope, dramatic conflict

transgression,
image of

KunoTprok Kak nmacruieckas
MeTadopa B KMHO3IIOIIEe
«OcBOOOKTEHIE»

VIIK 778.5.01(014)

Aemop: [anunoe [Iman HWocugosuu,
BefylMil pefaKTOp HAYYHOrO >KypHasa
«Bectank BIMIK».

Annomayus: Ha npumepe KUHO3IONEN
«OcBoboxmenne» (1968-1971) paccma-
TPMBAIOTCA BUJBL ¥ IPUEMBI TPIOKOJe-
MOHCTpallUM B COBETCKOM KIHO, CTaBILel
CI0XKETHO-CMBICTIOBOII U IJITACTUYECKOI Me-
Taopoil IO CTEHEeHM BBIPA3UTENTbHOCTH,
OKasaBllleil BIMAHME HA IOBECTBOBaHIE
UrpoBbIX GUIbLMOB 0 Benmkoit OTedecTBeH-
HoIt BoitHe (1941-1945) B nenom. Tproku,
JICIO/Ib30BAHHbIE B KMHO3IIOIEe pexicce-
pom-noctanosiukom I0.H. Oseposbim n
KnHoomnepatopom V.M. CrabHeBuuem, pe-
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SUMMARY | NPE3EHTALINA ABTOPOB

QIBHBIX YYAaCTHMKOB (PPOHTOBBIX Cpake-
HUWII, OpUJaIM ayTeHTUYHOCTb MU3aH-
CLieHaM, BOCIIPOM3BONAILIMM Ha SKpaHe
TpareAnio BOWHBI, CriocobcTBoBanm ¢Gop-
MIPOBAaHUIO 9KpaHHOro obpasa Bouwa-
oceo600umers.

Kntouesvie cnosa: KuHOSIIONES, TPIOKOJE-
MoHcTpanus, Berkast OtedecTBeHHas BOII-
Ha, IIacTudeckas Metaopa, KMHOTPIOK

A Stunt as a Plastic Metaphor

in Epic Series “Liberation”

UDC 778.5.01(014)

Author: Dz.I. Danilov, Lead Editor, “Vest-
nik VGIK’.

Summary: On the example of Yuri Ozerov's
epic series “Liberation” (1967-1971), the
article explores stunt performance in Soviet
cinema, which has become a narrative and
plastic metaphor which affected the story-
telling of fiction films about the Great Pa-
triotic War (1941-1945). The stunts used
by the director Yury Ozerov and DOP Igor
M. Slabnevich, real war veterans, increased
authenticity to the shots reenacting the war
tragedy and promoted the development of
the image of the Soldier-liberator.

Key words: film epic, stunt demonstration,
Great Patriotic War, plastic metaphor, stunt

MEPAOPMAHC | ICKYCCTBO BOMOLLEHNA

IIpo6nembl BumeHuss o6pasa reposi-
COBpeMeHHIKa B HEUTPOBOM KMHO
YIK 778.5.03.01

Aemop: IlImanoxe Anacmacus Anexkcau-
O0poeéna, acnupaHT Kadefpbl KMHOBefe-
HUS, 3-71 TOJ 06y‘{€HI/IH, Bcepoccniicknii
TOCYapCTBEHHBII MHCTUTYT KUHEMAaTo-
rpadun nmenn C.A. lepacumosa (BI'UK).
Annomayus: Ha npumepax oTeyeCTBEH-
HBIX HEUTPOBBIX JIEHT B CTaTbe aHa/IM-
3MPYIOTCS OTINYMUTETIbHbIE YepPThl BOC-
npustis obpasa repos-COBpeMeHHNKa
aBTOpPaMIU U 3PUTENbCKON aymuTOpMeL.
BemenctBue pasButusi GugpOBBIX TEXHO-
7oruit mpo6nemMa BUIeHNs TePOsi B 9KPaH-
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HOM JOKyMeHTe o6peTaeT HOBble (POPMBI:
B KOHTEKCTE BBIAB/IAITCA OIpefe/eHHbIe
IPOTUBOPEUNS MEXAY MPefCTaBIeHISIMI
aBTOpa M 4YepTaMu IIOpTpeTa CO3[aBae-
moro reposi. IIpobrema B3aMMOeECTBUS
aBTOpa, Teposl 1 3PUTEIIS B UCKYCCTBE pac-
CMATpPUBAETCsl B KOHTEKCTE OOpalleHns K
OIBITYy MacTEPOB XYHAOXKECTBEHHOI IpaK-
TUKM B IPYIUX BUJAX UCKYCCTB.
Kniouesvie cmosa: coBpeMeHHOe POCCHil-
CKOe [JOKYMeHTaJIbHOe KIHO, Tepoil, BOC-
[pUSTHE, COLMANbHASL OLEHKA, MOPTPET,
BUJEHIE, 3PUTETbCKASA Ay AUTOPIS

PERFORMANGE | THE ART OF PRESENTATION

The Perception of a Contemporary

in Non-Fiction Films

UDC 778.5.03.01

Author: Anastasia A. Shtandke, PhD stu-
dent, VGIK.

Summary: By the examples of Russian
non-fiction films, the article examines the
specificity of perceiving the image of a con-
temporary by filmmakers and the audience.
Due to the development of digital technolo-
gies, the problem of seeing the hero in a
documentary takes on new forms: certain
contradictions between the filmmaker’s
ideas and the traits of the created charac-
ter are revealed. The problem of interaction
between the author, the character and the
viewer in art is considered by referring to
the experience of other art forms.

Key words: contemporary  Russian
documentary film, character, perception,
social assessment, portrait, vision, audience

JInTepTeKcTyanbHOCTD 3BYKOBOTO
NPOCTPAHCTBA B CHEKTAK/IAX
pexuccepa JI.E. BonkocTpenosa

YIK 778.5.01(014)

Asmop: Oceesa Onus Anopeeena, acmu-
paHT, 3-11 Tofi OouHOro obydeHusa Kade-
Ipbl pycckoro Tearpa, Poccuiickmii ro-
CY[JApCTBEHHBINI MHCTUTYT CLEHMYECKUX
UCKYCCTB.



Annomayusa: B cTaTbe paccMaTpUBaOTCA
IBa cIeKTak/a pexuccepa [I. Bonkocrpe-
noBa «B mpomtom rogy B Mapuen6bane»
u «IIpuroBopeHHsIl K cMepTu 6exan», B
OCHOBE KOTODBIX JI)KaT He JpaMaTypru-
JyecKme, a 9KpaHHble TEeKCTHI ((pumbMbI).
IlpenMeTOM  MCCNIENOBAHMA  ABJIAETCA
3BYKOBOE IIPOCTPAHCTBO CIIEKTAK/IeH, a
I7TTABHBIMM 33JayaMi — JICCIefOBaHue
CHCTeMHBIX CBA3€I OT/Ie/IbHbIX KOMIIOHEH-
TOB 3BYKOBOTO JaH/IadTa BHYTPH CIIeK-
TaK/eil M CONOCTABJIEHME CLIEHNYECKOTO
3BYKOBOT'O IIPOCTPAHCTBA C MCXOJHBIMMU
TEKCTaMM KMHOQDUIbMOB.

Kniouesvie cnosea: puibM Kak TeKcT, aye-
resliC CIeKTAK/A, MeTaseIcuc, JMuTpuit
Bo/nKkocTpenoB, MHTEPTEKCT, 3BYKOBOE
HPOCTPAHCTBO CHEKTAaK/IA

The Intertextuality of the Sound Space
in Dmitry Volkostrelov’s Productions
UDC 778.5.01(014)

Author: Yuliya A. Oseeva, PhD student, De-
partment of Russian Theatre, Russian State
Institute of Performing Arts.

Summary: The article is devoted to two stage
productions directed by Dmitry Volkostre-
lov: L'Année derniére a Marienbad and Un
condamné a mort s'est échappé, based on film-
scripts instead of theatrical plays. The study
object is the sound space of the productions
and the main objective is to look into the sys-
tematic relationship between the individual
components of the audio landscape inside the
productions and to compare it to the original
texts of the films.

Key words: film as text, performance diegesis,
metalepsis, Dmitry Volkostrelov, intertext,
sound space of a stage production

KommnosunyoHHbIe 3agayy y4e6HOTO
pucyHKa

VIK 372.874

Aemop: Ceewunuxos Anexcanop Bauecna-
608UY, [OKTOP MCKYCCTBOBEJIEHUS, IIPO-
¢deccop, mpodeccop xadeappl puCyHKa
U KMBOIMCU Bcepoccuitckoro rocymap-

MPE3EHTALINA ABTOPOB | SUMMARY

CTBEHHOTO YHUBEPCHUTETa KUHEMATorpa-
¢un um. C.A. Tepacumosa (BI'IK).
Annomayus: IlperofaBaHue pUCyHKa
Ha XypoxectBeHHOM (akynprere BITIK
JIMeeT CBOI CIenuduKy, 00yCIOBIEHHYIO
HEeOoOXOVMOCTbBIO OJATOTOBKYU CTYHLEHTOB
K Oyxymeit paboTe Ha KMHOCTYAMMU, Tfe
OHM B KOHTAKTe C PEeXICCEPOM ¥ orepa-
TopoM OyAyT cospaBaTh oOpasHOe pele-
Hue ¢unbma. B crarbe paccMarpuBaroTcs
Hanbosiee BaXKHbIE 3a/ja4M 9TOTO BIU/A Hesi-
TEJIbHOCTHU: HAOPOCOK U 3apMCOBKA, eMH-
CTBO KOHTPACTOB, Ipo6/IeMa IBVKEHNA 1
BpeMeH, OpraHu3anysl ITOCKOCTI 1 IIPO-
crpaHcTBa. TakXe [OKa3aHO, YTO HApSIAY
C palMOHA/TIbHBIM IOAXONOM (paccysKfe-
HIeM), HeoOXOVMO pas3BMBaTb VHTYU-
L[UI0, TaK KaK paboTa Kak ObI caMa IUKTyeT
BBIGOP TOTO M/IM MHOTO CIIOCO6a pelleHns
y4e6HOIT 3afaun.

Kntouesvie cnosa: KoMIo3uIisi, peleHe
3aja4y IJIOCKOCTH ¥ IIPOCTPAHCTBA, XY/0-
JKeCTBEHHast MHT YUV

Compositional objectives of Academic
Drawing

UDC 372.874

Author: Aleksandr V. Sveshnikov, Doctor
of Art, Professor, Department of Fine Arts,
VGIK.

Summary: Teaching Academic Drawing at
the VGIK Production Design Department has
certain specific features due to the necessity to
prepare the students to their future career at
film studios where they will closely collaborate
with the director and DOP to create the visual
concept of the film. The article dwells upon the
most essential challenges of this work: quick
and detailed sketching, the unity of contrasts,
the problem of movement and time, the ar-
rangement of plane and space. The author
also argues that alongside with the rational
approach (reasoning) one should develop in-
tuition for the work seems to dictate the choice
of a specific way of completing the assignment.
Key words: composition, solution of the
problem of plane and space, artistic intuition
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SUMMARY | NPE3EHTALINA ABTOPOB

KYJIbTYPA 3KPAHA | KYTbTYPOIOTMA. dUNOCODUA

BosmoxHa mu ¢punocopus KuHo,

M KaKlie aclieKThl MOTYT CTaTh ee Mpef-
MeToM?

VIK 778.5.01

Aemopvi: Xpernoe Huxonaii Anopeesun,
poxTop ¢umocodcknx Hayk, mpodeccop,
saBepyomuii  CeKTOpOM XyHOXXeCTBEH-
HBIX Ipo6/IeM Mefua, OTHeNT MefUIHBIX 1
maccoBbix nckyccte ®IBHIUY «Tocypap-
CTBEHHBIII MHCTUTYT MCKYCCTBO3HAHUA»
MunucrepcTsa Kynbrypsl PO;.

Xpenoe Anopeii Huxonaeeuu, xaHpupar
Ky/IbTYPOJIOTMM, BENYWIMII Hay4HBIN CO-
TpysHuk  Haydno-mccregoBaTennckoro
cexropa PI'BOY [OI10 «Akapmemus menua-
MHAYCTPUI».

Annomauyus: CraTbsi aHaIM3UPyeT pas-
paboTKy Hay4yHOTO HAIpaBIeHMUA «pumo-
codus KMHO», HEOOXORMMOTO B CUITY aK-
TuBM3aluy  GUIOCOQCKUX  IMOJTEKCTOB
aBTOPCKOTO KMHO U €ro cBsseir ¢ uo-
co¢ueit XM3HU, — 9K3UCTEHI[UAII3MOM,
IIOCTMOJIePHM3MOM 1 JPYTYMU TeYEHUAMMN.
dunocodckoro uccnenoBaHuA TpeOyoT
TPU KOHKPEeTHBIE ITPOO/IEMBI: ITepBasi — Ki-
HeMaTorpagIIecKuii OIIbIT, BTOpas — Bpe-
Ms B KitHeMaTorpade, TpeTbsi — BOIIPOC O
TEJIECHOCTHU B KIMHO B pe3y/IbTaTe BTOpPXKe-
HUA TeXHONOIMI B KOMMYHUKAIIMIO KIHO C
MAaccoBOJi ayfiuTOpHeEIL.

Knrouesvie ¢dunocopuss  KuHo,
JK. Henés, A. BeprcoH, ¢punocodus XusHu,
9K3UCTEHIMAMN3M, IIOCTMOJIEPHU3M, Bpe-
Ms, aBTOPCKOe KMHO, KMHeMaTorpadude-
CKMII OIIBIT, TETIECHOCTD

cnosa:

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Is Film Philosophy Possible and What
Aspects of Cinema May Become its
Subject?

UDC 778.5.01

Authors: Nikolai A. Khrenov, Doctor of
Science in Philosophy, Professor, Head of
the Section of the Artistic Problems in Me-

m BECTHUK BIMK | TOM 13, N° 2 (48) | CEHTABPb 2021

dia, Department of Media and Popular Arts,
State Research Institute for Art Studies;
Andrei N. Khrenov, PhD in Cultural Stud-
ies, Leading researcher, Research Section,
Academy of Media Industry.

Summary: The article analyses the develop-
ment of a new academic discipline — film
philosophy — in view of the rise of philo-
sophic implications in auteur cinema and
its connection with life philosophy: existen-
tialism, post-modernism and other schools.
There are three particular issues which re-
quire philosophic interpretation: cinematic
experience, time in cinema and the problem
of corporeality in film due to the intrusion
of technologies into the communication be-
tween cinema and mainstream audience.
Key words: philosophy of cinema, Deleuze,
Bergson, life philosophy, existentialism,
postmodernism, time, auteur cinema, cin-
ematic experience, corporeality

MUPOBOi# KWHHOMPOLIECC | AHANN3

Busyanbapie kommyHukanum «Kpac-
HOro Masa» Bo ®pannmn XXI Beka:
JIO3YHIM, IUIAKATBI, KITHeMaTorpad
VK 004.9+778.5.01(014)

Aemop: Maxaposa Mapus Eezenveena,
6akamaBp (QakynIbTeTa O KypPHATUCTUKI,
MOCKOBCKMIT TOCYJapCTBEHHbI YHUBEP-
cuteT uMmeHu M.B. JlomoHOCOBa.
Annomauus: B cTaTbe aHanMU3MUpyeT-
cs BIMAHME BHU3YaJIbHBIX KOMMYHMKa-
uuit, chopmuposasumxcs Bo PpaHunn
B XOJle MajicKux cobpituit 1968 ropma, Ha
COBpeMeHHYI0 (PAHIY3CKYI KYIbTYpPY.
Vi3ydenme 9Toil MpOOIEMBI IIO3BONISET
COCTaBUTb HAy4HOe IpefcTaBlIeHue 00
0COOEHHOCTAX BU3YaIbHON CUMBOIUKU
IpoTecTa, IpaduyecKkoro MCKycCTBa I
KrHemarorpada, oS BUBIINXCS IIOCIIE 3a-
6acToBok «KpacHoro mast».

Kntoueevie cnosa: Bu3yanbHble KOMMYHU-
Kanuu, Maii 1968, mmakat, 103yHI, KuHeMa-
torpad Ppannun

© IlepeBoy IOATOTOB/IEH
JTa6oparopueii 3apy6exuoro kuno BIMIK



WORLD CINEMA | ANALYSIS

Visual Communications of May 1968
in France in the XXI century:
Slogans, Posters, Cinema

UDC 004.9+778.5.01(014)

Author: Maria E. Makarova, Bachelor of
the Faculty of Journalism, Lomonosov Mos-
cow State University.

Summary: The article analyzes the influence
of visual communications that emerged
in France during the May 1968 events on
contemporary French culture. The study of
this problem makes it possible to form an
academic understanding of the peculiarities
of the protest visual symbolism, graphic art
and cinema that appeared after the Red May
strikes.

Key words: visual communication, May
1968, poster, slogan, French cinema

TENEBUAEHME | LINdPOBAA CPELIA

CoBpeMeHHBIIT Tenecepuat:
HappaTUBHbIE M >KAaHPOBbIE

MeTaMop¢ 0351

VIIK 316.773.4

Aemop: Ilapxomenko fna Anexcanoposna,
KaHIMMAT MCKYCCTBOBENEHMs, 3aBelyIouiasn
kadenpoit cueHapHoro MactepctBa DIBY
IO «AkapemMus MeIVIAaMHIYCTPUIL».
Annomauus: CraTbs NOCBSAIIEHA aHANNU3Y
OpUHIMIOB (OPMUPOBAHMS U PasBUTHUS
HAppaTUBHBIX MOJe/Nel B COBPEMEHHOI
MHAYCTPUN Teleceprana Kak crennude-
ckoit aspl B I7106aIbHOM 3CKATALUU CO-
LVIOKY/IBTYPHOII pedIeKCuy, XapaKTepuay-
IOIENCA 0COOBIM CIIOCOOOM BO3JIECTBUSA
Ha MAacCOBYIO 3PUTE/IbCKYI0 AyAUTOPUIO.
CepuabHBII IPOILECC BBICTYIAET B Kade-
CTBE€ MOIIHOTO KYIbTYpPOMOZEIUPYIOLIETO
MHCTPYMEHTapMs, TO3BOJIAIOLIEr0 KaTajo-
IM3MPOBATh B IOBECTBOBATEIBHBIX POpMax
MaccuBHble MH(POPMALMOHHbIE IUIACTDI,
mpeOpIBaOIe B IIPoOIjecce IKCIIOHEH-
LMAJbHBIX TPaHCPOpMALMIT KYIBTYPHO-
ucroprudeckoro ombita. O6OCHOBBIBAaETCS
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Summary: The article investigates the
principles of forming and developing nar-
rative patterns in modern TV series as a
particular phase of global escalation of so-
cio-cultural introspection characterized by
a specific way of affecting mass audience.
TV series act as a major culture-modeling
tool, making it possible to catalogue mas-
sive information layers residing in the
process of exponential transformations of
socio-historic experience. The speculation
on the explicit-implicit principle of arrang-
ing narrative series diegesis making it pos-
sible to form specific viewers’ accidentia is
substantiated .
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