SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | 3KPAHHBIE NCKYCCTBA

O CYIIHOCTM ¥ 3HAYMMOCTH PaGoThI
HaJl CEeMaHTMYeCKUMIY ONIO3MINVIAMHU
B XY 0)KeCTBEHHOM TEKCTe

VIIK 778.05

Aemop: Kmwesa /Toomuna Bopucoena,
JTOKTOP MCKYCCTBOBeleHMsA, Ipodeccop
Kadenpbl KMHOBEJEHNUS CLeHapHO-KUHO-
Befueckoro dakynpreta Beepoccuiickoro
rOCyapCTBEHHOTO MHCTUTYTA KMHEMAaTO-
rpacduu umenu C.A. Tepacumona (BI'VIK).
AHHomauus:
CMOTPEHMIO OHOTO 13 3HAYMMBIX aCIeK-
TOB aHaIN3a XYyHOXKECTBEHHOIO TeKCTa,
KOTOPBINl MCIO/Ib30Bal M IpPOIAraHju-
posan IO.M. JlormaH, — O BK/IIOYEHUM B
NIPaKTUKy aHaAM3a TAaKUX IIOHATHMI, KaK
ceMaHTH4ecKue omnmosuuyn. Ilpennpunmn-
MaeTcs MOMBITKA PACCMOTPETD 3TOT MCCIIe-
HOBaTebCKUIT pecypc U eT0 BO3MOKHOCTH,
IIOCKOJIbKY K/IIOUOM K IIOHMMAHUIO 3TOTO
MeTofa CIy>KUT 9((GEeKTUBHOCTD IIPUBJIE-
YeHUs ONIO3VIVIL JJI OTBETa Ha MHOTVE
BOIPOCHI, KOTOPbIE CTAaBUT NEPeJ UCCTEN0-
BaresieM TOT /I MHOI KMHOTEKCT, He3aBM-
CUMO OT TOTO, K KAKOMY THUITY, KaHPY MU
CTUII0 OH HIpMHAMIEXUT. VIHade rosops,
pedb usieT 06 yHUBEPCaIbHBIX eIMHNUIIAX 1
MeXaHM3MaX aHajIu3a.

Crarbs TOCBAILEHA pac-

Kniouesvte cnosa: onnosuinus, obiee ce-
MaHTUYECKOe TI0jIe TeKCTa, WHTEJUIUTU-
6e/1bHOCTD, MepapXusi MPOCTPAHCTB, Ie-
papxus rpaHul], Mepapxus ceMaHTU4IeCKIX
OTIMO3UIIUI

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

On the Essence and Relevance

of the Work on Semantic Oppositions
in Creative Writing

UDC 778.05

Author: Ludmila B. Klyueva, Doctor of
Arts, Professor at the Department of Film
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Studies, Faculty of Screenwriting and Film
Studies, VGIK.

Summary: The article examines one of
significant aspects of artistic text analysis
promoted by Yuri Lotman: introduction of
semiotic oppositions. The author seeks to
research into this resource and its potential
based on the advantages of using opposi-
tions for answering many questions posed
by a particular cinematic text, no matter
what type, genre or style it belongs to. In
other words, this is about universal units
and analytical mechanisms.

Key words: opposition, general semantic
field of the text, intelligibility, hierarchy of
spaces, hierarchy of boundaries, hierarchy
of semantic oppositions

Anekcanpp Jos:xenko. IlosTudeckoe
MPOCTPAHCTBO GeccMepTis

VIK 778.5.04/c

Aemop: Bunozpaoos Bnaoumup Bsuecna-
606U, ITOKTOpP WCKYCCTBOBEHEHMs, IIPO-
¢deccop xadenpsr kmHoOBemenms BIVIK,
3aBeyOIVIT AHAIUTIIECKNM  OT/ETIOM
MubopMaLMOHHO-aHAIUTIYECKOTO  LeH-
Tpa 10 PasBUTUIO KNHOOOPA30BAHS U KU~
Homnpocsemenns, BIIK.

Annomayua: Cratbs IIOCBAICHA TeMe
CMepTH ¥ BO3POXJEHUA B TBOPYECTBE
Anexcangpa JlosxeHko. OCHOBHBIM Ma-
TepPUAJIOM ISl U3YUYEHUS CIIY)XKAT (PUIbMBI
«3emisi» u «Illope». B pabote aHamsupy-
eTcsA KaK TUIONOTMA CMepPTH, BCTpedaro-
masacsa B GUIbMax pexyccepa, Tak ¥ Mug
BOCKPeIIeHNA, CTAHOBAINIICA Ba)KHBIM
KOHI[ENITYa/IbHBIM OCHOBAH/EM aBTOPCKO-
ro MUPOBO33peHNs. B3rmsapsr pexuccepa
PacCMaTpUBAIOTCS B KOHTEKCTE KUMHOBEJ-
4ecKoit, Gumocodckoit M ICTETUIECKOIT
poO6/IeMaTUKIN.

Knioueesvte cnosa: xunemarorpad, uMMOp-
Taau3M, TaHaTONOTKA, A. JJOBXKEHKO, «3eM-
JIs1», BOCKpECEHe, CMepPTh



Alexander Dovzhenko.

Poetic Space of Immortality

UDC 778.5.04/c

Author: Vladimir V. Vinogradov, Doctor of
Arts, Professor at the Department of Film
Studies at VGIK, Head of the Analytics De-
partment at the Information Analysis Cen-
tre for the Development of Film Education,
VGIK.

Summary: The article discusses the theme
of death and rebirth in the works of
A. Dovzhenko, with prime focus on his
films "Earth” and "Shchors". It deals with the
typology of death and the myth of resurrec-
tion which becomes an important element
of Dovzhenko’s philosophy of life. The di-
rector’s mindset is put here in film research,
philosophic and aesthetical perspectives.
Key words: film art, immortalism, thanatol-
ogy, A. Dovzhenko, “Earth’, resurrection,
death

KWHOA3BIK W BPEMA | TEHE3VC O5PA3A

TeopuectBo [I3urn Beprosa B oneHKe
Kasumunpa Manesnya: guHaMmuyecKas
adctpakuns B punbme «YenoBex ¢
KIHOANIIapaTOM»

YIIK 791.43/.45

Aemop: Topauox Kupunn Jleonudosuu,
Hay4HbINl coTpygHuk CeKkTopa Xymoxe-
CTBEHHBIX TpobreM Maccmenma Tocymap-
CTBEHHOI'O MHCTUTYTA MCKYCCTBO3HAHMA
(TMn).

Annomauyus: B 1920-e roubpt Kasumup
ManeBnuy, U3BECTHBIN POCCUIICKMIT U CO-
BETCKUIT Xy,T_[O)KHI/IK-aBaHI‘ap,T_[I/ICT, OCHO-
BOIIO/IO>KHUK CpreMaTI/ISMa, TEOPETUK
MCKYCCTBA, HaNMCaa HECKONbKO CTaTell o
kuHemarorpade, e ocoboe BHMMaHINe
ymenun tBopuecTBy Jsuru BeproBa u ero
¢unbMy «YemoBek ¢ KMHOAMIIAPATOM».
B cTatbe aHanM3UpyeTcs pPAJ MOTUBOB,
Halle/[IINX OTPa’keHMe B 3aMBICTIe U KOM-

MPE3EHTALINA ABTOPOB | SUMMARY

MIO3UIMY JAaHHON KapTUHBI, XapaKTepusy-
IOLIX OTMeYeHHbII ManeBuyeM IyTb OT
HEeUTPOBOTO KMHO K GecIpef[MeTHOMY KI-
HEeTUYeCKOMY UCKYCCTBY ¥ OTOOPaKeHUIO
IBVDKEHNUA 00DbeKTUBHON JelICTBUTENbHO-
CTIL.

Kniouesvie cnosa: [lsura Beptos, Kasu-
Mup MajeBud, 3CTeTKa KMHO, COBETCKMIA
aBaHrap[j, MOHTaXX

FILM LANGUAGE AND TIME I IMAGE GENESIS

Dziga Vertov's Work in terms

of Kazimir Malevich: Dynamic
Abstraction in the Film

“Man with a Movie Camera”

UDC 791.43/.45

Author: Kirill L. Goryachok, researcher
at the Media Art Problems Department,
State Institute of Art Studies (SIAS).
Summary: In the 1920s Kazimir Malevich,
a notable Russian and Soviet avant-garde
artist and art theorist, the father of Supre-
matism wrote several articles on cinema
giving particular attention to Dziga Ver-
tov’s creative thinking and his film “Man
with a Movie Camera”. The paper provides
insight into some motives evidenced in the
conception and the composition of Ver-
tov’s film and indicative of transition from
non-fiction film art to non-objective kinet-
ic art and representation of the true reality,
in terms of Malevich.

Key words: Dziga Vertov, Kazimir Malevich,
cinema aesthetics, Soviet avant-garde,
editing

pes »epTBEHHOCTN KaK «KOM»
HpaBCcTBeHHOII ¢punocopun Augpes
TapkoBckoro

YIIK 008

Aemop: Kupunnosa Hamanvs bopucos-
Ha, NOKTOp KyIbTyponoruu, mpodeccop,
3aBeflyiomasg Kadenpoil KyIbTypOIOrun
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U COLMATbHO-KY/IbTYPHOU MEATEeNbHOCTI
Ypanbckoro ¢epgepanbHOro yHMBEPCUTE-
ta uMeHu nepsoro IIpesmpenta Poccun
b.H. Enpuuna, 3acimy)XeHHBbI feATeNb JC-
xyccTB Poccniickoit epepanym.
Annomauusa: OObeKT aHamMsa — OCHO-
BBl HPaBCTBeHHON ¢unocobun AHppes
TapkoBckoro, (GuIbMBI KOTOPOTO MpH-
3HAHBI IIefleBpaMyl MMPOBOI 3KPaHHO
KynpTyphl. Ilpemmer amammsa — wupes
JKEPTBEHHOCT! KaK CBOEOOPasHbIN «KOm»
ero AyXOBHOTO HaclepusA. ITa mpobie-
MaTyKa aHanmmsupyercs B crarbe. Cospia-
Bas CBOII OCOOBIN XyZOXKeCTBEHHBIII MUP,
TapKOBCKMIT OCMBICTMBA/I TaKye Ba)KHbIe
¢unocodckite KaTeropui, Kak «JyXoBHOE
ObITiE uelOBeKa», «Bepa U Oe3Bepuer,
«IIPOGJIEMBI COBECTI», «KU3HD U CMEPTHY,
«camonokeprBoBanme» u ppyrue. O6
3TOM CBUJIETETIbCTBYIOT He TOJIbKO €ro
9KpaHHbIE IPOM3BEJECHNs, HO U apXUBBI,
[HEBHUKMY, TeOpeTUYecKue paboThl.
Kntouesvie cnoea: Anppeit TapkoBckuii,
9KpaHHas Ky/IbTypa, HpaBCTBEHHas HUIo-
codus, nped KepTBEHHOCTH, 06pas-apxe-
TUII

The Concept of Self-Sacrifice

in the Philosophy of Andrei

Tarkovsky’s Work

UDC 008

Author: Natalia B. Kirillova, Doctor of
Cultural Studies, Professor, Head of the
Cultural Studies and Sociocultural Activ-
ity Department at the Ural Federal Univer-
sity named after the first President of Russia
B.N. Yeltsin, Honored Art Worker of the
Russian Federation.

Summary: The article analyzes the funda-
mentals of the moral philosophy of Andrei
Tarkovsky whose films are recognized as
masterpieces of screen culture. The subject
under study is the idea of self-sacrifice in
Tarkovsky’s works as a distinctive “code” of
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his spiritual heritage. Creator of an original
artistic world, Tarkovsky dwelled upon such
vital philosophical categories as “man’s spir-
itual life’, “faith and faithlessness”, “prob-
lems of conscience”, “life and death”, “self-
sacrifice” etc. This is evidenced not only by
his screen works but also archives, diaries
and theoretical studies.

Key words: Andrey Tarkovsky, screen
culture, moral philosophy, idea of self-

sacrifice, the archetypal image

MEP®OPMAHC | ICKYCCTBO BOMIOLLEHNA

Mudgonorema Kak CpeficTBO
XyH0)KeCTBEHHOI BBIPAa3sUTEeIbHOCTH

B COBPEMEHHOM OT€4€CTBEHHOM
KnHeMarorpade

YIK 778.5.04.072.094

Aemop: Mapycenkoe Bauecnae Banen-
MuHO6UY, KAHIUTAT MCKYCCTBOBEIEHNUA,
poueHT BAK, flekaH clieHapHO-KMHOBEJ-
yeckoro dakynprera BIVIK, mpodeccop
Kageappl KHHOBEAEHNS.

Annomauus: Ha
«Komnexrop» pexuccepa U cIeHapucra
Anekces Kpacosckoro B crarbe pac-
CMaTpUBAIOTCS BOIPOCHI, CBA3aHHBIE C
OILIEHKOJ peakIuM ayfUTOPUM Ha COBpe-
MeHHBIe KWHOIIpeMbephl, BBI3BIBAIOIINE
3HAYNTENbHbII MHTepec Y Bcex Oe3 mc-
K/IIOYeHNusA cloeB 3puteneit. Bo MHOrom
IIMPOKNUIT pPe30HAaHC OOBICHAETCA Kak
MAacCOBOCTBbIO ayAAUTOPUM, TaK ¥ TeMOIt
KMHOIIpOM3BeleHN!s, Ifle 3aTParuBaeTcs
0co60 3HauMMas AnA my6nuku mpobie-
Ma, KOTOpasl HaXO[AUT OTpaKeHNe yKe Ha
9Tale BBIYCKAa PEIM30B KMHODUIbMOB.
IpamoTHOe omepupoBaHMe MHCTPYMEH-
Ta/JIbHON 0a30Jf KMHOBBIPA3UTENbHOCTH
TaeT BO3MOXHOCTD CHeNaTb 3PUTENS CO-
Y4aCTHUKOM IIPOMCXOJALIEr0 Ha 9KpaHe,
co3fiaBas y HeTo M/TIO3UI0 COTBOPYECKO-
rO aKTa.

npumepe ¢GuiIbMa



Kniouesvie cnosa: Mud, mudonorema, Ku-
HemaTorpad, KMHOA3BIK, Xy[J0XKeCTBEHHOe
BpeMs, MaCCOBBIN TPOCMOTP

PERFORMANGE | THE ART OF PRESENTATION

Mythologeme as a Means of Artistic
Expression in Contemporary Russian
Cinema

UDC 778.5.04.072.094

Author: Vyacheslav V. Marusenkov, PhD
in Art History, Associate Professor, Dean of
the Faculty of Screenwriting and Film Stud-
ies, S.A. Gerasimov All-Russian State Insti-
tute of Cinematography.

Summary: Through the example of “The
Collector”, film written and directed by
Alexei Krasovsky the paper examines the
audience response to current film pre-
mieres appealing to all ranks of viewers.
A fairly wide resonance is mainly provided
by the massive scale of the film art and the
urgency of problems touched upon in the
film. Skillful use of instruments of cin-
ematic expression involves the viewer into
the film events making him feel like a co-
author of the film.

Key  words:  myth, mythologeme,
cinematograph, film language, artistic time
continuum, mass viewing

KoHuenmus 3sBykoBoit
BBIPa3UTENbHOCTU B JOKYMEHTATbHbBIX
dunpmax B.A. KocakoBckoro

VIIK 778.505:78

Aemop: Konesa Mapus Huxonaeena,
COVICKATeNb YYEeHONM CTeNeHM KaHAupa-
Ta HayK 1 roga oOy4eHMs B acIMpaHType
OI'bOY BO Bcepoccuiickoro rocypap-
CTBEHHOIO MHCTUTYTa KUHeMaTorpadumn
nmenun C.A. Tepacumosa (BI'MIK), po-
neHT Kadenpbl 3ByKopexuccypsl CaHKT-
ITeTepOYyprcKoro rocymapCTBEHHOTO VH-
crutyra kmHo u Tenesupenua (CIIO6IVI-

MPE3EHTALINA ABTOPOB | SUMMARY

KuT); 3Bykopexmccep ApaMaTH4ecKOro
«Tearpa Ha JIuteitHOM».

Annomauyusn: CoBpeMeHHble  IpUEeMbl
3BYKOBOIl BbIPAa3UTE/IbHOCTU B JJOKYMEH-
TaJIbHOM (PUIbMe HelOCTATOYHO M3YYeHBI.
Ha mpumepe anHanmsa 3BYKOBOrO pelle-
HUSL 9eThIPeX [JOKYMEHTa/IbHbIX (PUIbMOB
B.A. Kocakosckoro «benospi», «Tumre!»,
«AxBapenb» u «[yHa» B cTaTbe BBIABIA-
I0TCA HOBATOPCKMeE IIPMeMbl IIOCTPOEHMs
3BYKOBOTO psifia Kak 0c060r0 aBTOPCKOro
croco6a perrpe3eHTanny OTCHATOTO Mate-
puana.

Knrouesvie cnoea: 3BYyKOBOIl 1€ITMOTUB,
ay/IMOBU3Ya/IbHBINI KOHTPAIyHKT, MIMMeEp-
CUBHBII 3BYK

The Concept of Sound Expression

in Viktor Kosakovsky’s Documentaries
UDC 778.505:78

Author: Maria N. Koneva, First-year PhD
student at the All-Russian State Institute of
Cinematography named after S.A.Gerasimov
(VGIK), Associate Professor of the Sound
Engineering department at the St. Petersburg
State Institute of Cinema and Television (SPb-
GIKiT); sound engineer of the drama “Theater
on Liteiny”.

Summary: Modern techniques of sound ex-
pression in feature documentaries are still
understudied. Exploring the sound design in
four documentaries by Victor Kosakovsky:
“The Belovs”, “Hush!”, “Aquarela” and “Gunda”
the paper highlights his pioneer sound prac-
tices as part of his personal style of represent-
ing the film footage.

audiovisual

Key words: sound theme,

counterpoint, immersive sound, music score

KYJIbTYPA 3KPAHA | KYJIbTYPONOTNA. dUI0COPUA

BosmosxHa nmu punocodpus KuHo,
M KaKJe aclleKThl MOTYT CTaTh ee
npegMeToM?
VK 778.5.01
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Aemopvi: Xpenoe Huxonaii Anopeesun,
moxTop ¢unocodckux Hayk, mpodeccop,
saBenyomuil CeKTOpOM XyHOXKeCTBEH-
HBIX Ipo6/IeM Mefua, OTAeNT MefUIHBIX 1
MaccoBbix uckyccts PTBHNY «Jocynap-
CTBEHHBIII MHCTUTYT MCKYCCTBO3HAHIA»
Munucrepcrsa Kynbrypnl PO;.

Xpenos Anopeii Huxonaeéuu, KaHaupaT
KY/IbTYPOJIOTMM, BERYWIMII Hay4HBIN CO-
TpygHuUK  HayuHo-mccnegoBaTenbckoro
cexropa PI'BOY [I10 «Akapmemus menua-
VHYCTPUI».

Annomauus: Bropas dactb cratbu (Haua-
70 — 6 Ne 2 (48), 2021 xyprana) — 1po-
TO/DKeHNe 06CyXK/jaeMoro BOIIpoca 0 KIHO
KaK CpefICTBa BbIpa)KeH!s1 HOBOTO IIOHMMa-
HUA BpeMeHM, KOTOpOe C HEKOTOPBIX IIOp
6071ee He MOXXET OBITb U3MEPEHO C IIOMO-
IbI0 IPOCTPAHCTBA, KaK 3TO MIMEZI0 MeCTO
B IIpeflIecTBYOLIel ucropuu ¢pumocopun
M UCKYCCTBAa. B CBA3M C 3TUM yTOYHEHBI
cyxpenua A. beprcona o xuno. B craTbe
TaK>Xe IPOJO/IKEHO BOCCO3JJaHMEe UCTOPUA
¢umocodcxkoit pedexcuu, B 4aCTHOCTH, B
TeOpUNU KMHO, KaK U B IIPeJIIPUHIMAEMbIX
IIOTBITKAX BOCIIO/NIb30BATbCSA IIPU UCCTIEN0-
BaHUY KMHO NIPeACTaBIeHUAMY, CYLIeCTBY-
IOMVIMY B IPYTMX HAayKaxX, ¥ B TOM YNCIie B
¢dumocodun.

Knioueswvie cnoea: dunocodust xuHo, teo-
puA KMHO, BpeMs, IPOCTPaHCTBO, A. bepr-
coH, JK. Jlenés, C. DitseHnireitn

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Is Film Philosophy Possible and What
Aspects of Cinema May Become its
Subject?

UDC 778.5.01

Authors: Nikolai A. Khrenov, Doctor of
Science in Philosophy, Professor, Head of
the Section of the Artistic Problems in Me-
dia, Department of Media and Popular Arts,
State Research Institute for Art Studies;
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Andrei N. Khrenov, PhD in Cultural Stud-
ies, Leading researcher, Research Section,
Academy of Media Industry.

Summary: Continuation of the article
(for the beginning please refer to Ne 2 (48),
2021) dwelling on cinema as medium of a
new insight into time which can no longer
be measured by space as was formerly the
case in the history of philosophy and art.
In this regard H. Bergson’s views on cin-
ema have been redefined. The paper also
proceeds with reconstructing the history
of philosophic introspection, in particular
regarding the film theory and various at-
tempts to apply in film research concepts
of other humanities including philosophy.
Key words: film philosophy, film theo-
ry, time, space, H. Bergson, G. Deleuze,
S. Eisenstein

MUPOBO# KHHOMPOLIECC | AHATN3

Kondmukr namaya u >kepTBbI

B MHTEPIIPeTAl} IOCTBOEHHOTO
3apy6exHoro KmHemartorpada

YIK 791.43/.45

Aemop: Yupxuna Mapus Pydonvgosna,
yneH [mnbpum crenapucros Corosa Ku-
Hemarorpaducros P®, mpenogasarenn
BI'MIK um. C.A. TepacumoBa.

Annomauus: B craTbe mccnenyeTcsa Impo-
6nemaTyka KOH(IMKTA Majgada U >KePTBBI,
penpeseHTMpyeMas aBTOpaMyu (GUIbMOB
B KOHTEKCTe cOObITMIl BTOpOit MUpOBOIt
BOJHBI. TPaKTOBKa B3aMMOCBS3U JKEPTBBI
U Tajada JaHa B OTPaKEHUM COLMAIb-
HBIX IOCTIeBOEHHBIX pedieKcuii, 4To 06-
YCIIOBIMBAET [pPaMaTyprUuecKyld MHOTO-
TPAaHHOCTD CIOXKETOC/IOXKEHNA, BCKPBIBAeT
IapajiOKCaTbHOCTb,  Pa3pYUINTETLHYIO
CTOWKOCTD ABJICHV, TAAIIETO OMACHOCTD I
I COBPEMEHHOTO O0IIecTBa.

Knwowuesvie cnosa: mamad, XepTBa, IIpe-
CTYIUIeHNe, HaKa3aHMe, TUPAHUA BIACTH,
IMKTAaTOPCKIUE PeXIMBI, BBIOOP repos

© IlepeBoy IOATOTOB/IEH
JTa6oparopueii 3apy6exuoro kuno BIMIK



WORLD CINEMA | ANALYSIS

The Victimizer-Victim Conflict
as Represented in the Foreign Post-
War Cinematograph

UDC 791.43/.45

Author: Maria R. Chirkina, Member of the
Screen Writers Guild at the Russian Fed-
eration Filmmakers’ Union, Lecturer at the
S.A. Gerasimov All-Russian State Institute
of Cinematography.

Summary: The article explores topics of the
victimizer-victim conflict represented by
the filmmakers as part of the World War II
events. It interprets the relation between the
victim and the victimizer in terms of social
post-war reflections, which offers scope for
vast dramaturgical variety and exposes the
destructive persistence of this paradox still
fraught with peril in today’s society.

Key words: victimizer, victim, crime, pun-
ishment, tyranny of power, dictatorial re-
gimes, the character’s choice

TENEBUAEHME | LINdPOBAA CPELIA

Kone6anusa MequapbIHKa B 3TIOXY
KOMMYHMKAIIIOHHOTO M30 0V

VIK 316.77: 001.12/.18

Aemop: Ypasoea Ceemnana JleonudosHa,
DOKTOp (DM/IONOTMYeCKNX HAyK, JOLCHT,
[7IaBHBIII peJaKTOp HAy4YHOrO >KypHaia
«BectHuk BITIK».

Annomauus: YCKOpeHHOe OCBOEHME WH-
HOBAIIVIOHHBIX TEXHOJIOTMI1 aKTyaIn3upyeT
BOIIPOC OLEHKM COCTOSHNUA MeIMapbIHKa
C y4eTOM ero TeKyI[uX TpaHcopMmanuii.
OpHaxko BbIAB/IEHME XapaKTepa M3MeHe-
HUT B cepe Menna 3aTPyAHUTENIBHO Oe3
obpaleHNss K PeTPOCHEKIUM KaK TOYKU
orcyera mpeobpasoBaHmit. B cTaTbe 060-
CHOBBIBaeTCA pAJ, TpaHCHOPMAIMOHHBIX
(haKTOpPOB, CTABUINX IIOBOPOTHBIMM 3TAMa-
M1t Ha poHe KosmeGaHMil MeMapbIHKa, IIPH-

© Translated by
The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

BeJLIMMI B UTOTE K PyH/JAMEHTAIBHOIL €10
MoaudUKALIL.

Kniouesvte cnosa: undpossie tpanchop-
Malyy, KOMMYHMKAIMOHHOe u306mine,
MeJIMapbIHOK, MEANAIIOBOPOT, MEMACUCTe-
Ma, MeAMaKOMMYHUKALINI

TELEVISION | DIGITAL ENVIRONMENT

Fluctuations in the Media Market

in an Era of Communication
Abundance

UDC 316.77: 001.12/.18

Author: Urazova Svetlana Leonidovna,
Doctor of Philology, Associate Professor,
Editor-in-Chief of the scientific journal
«Vestnik VGIK», Russian State University of
Cinematography (VGIK).

Summary: The accelerated development
of innovative technologies raises the issue
of assessing the state of the media market,
taking into account its current transforma-
tions. However, it is difficult to identify the
nature of the changes in the media sphere
without reference to hindsight as the start-
ing point of the transformation. The article
substantiates a number of transformational
factors that have become landmarks amid
the fluctuations of the media market, re-
sulting in its fundamental modification.
Key words: digital transformation, commu-
nication abundance, media market, media
turnaround, media system, media commu-
nications, media consumer

Onsa o6cyxpmeHuss ¢ aBTOpaMu IpoO6-
JIEMAaTUKN CTareil, ONMyOIMKOBAaHHBIX B
HOMepe, Ipocb0a NPUCBIIATH MNIChMA
Ha O9JeKTPOHHBIN ajjpec  pemaKIUI:
vestnik-vgik@vgik.info

For further discussions please contact
the authors on: vestnik-vgik@vgik.info
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