SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | 3KPAHHBIE NCKYCCTBA

HoBbie mogxoasI K MCCIeT0OBaHIIO
MICTOPMY HOBeEJIIEro 0Te4eCTBEHHOT0
KMHO

VIIK 791.43.03

Aemop: Manviwes Bnaoumup Cepzeesuu,
HOKTOpP MCKYCCTBOBefleHUsI, Ipodeccop,
akagemnk PAO, V. o. pexropa Bcepoc-
CUIICKOTO TOCYHAPCTBEHHOTO YHUBEPCHU-
rera umenn C.A. Tepacumosa.
Annomayus: Crarbst TOCBSAIIEHa 0OOCHO-
BaHMIO HEOOXONMMOCTM OOHOBJICHMA Me-
TOMOIOTUY VI3Y4€HM VICTOPMM HOBEJIIEero
poccuiickoro kuHemarorpaga. CoBpeMeH-
Hble TeopeTnyecKue paboThl, MOCBSAIEHHbIE
aHa/mM3y pPasBUTMA KUHO Iepmoma 1990-
2010-x TOMOB, MPUBOJAT K IIOHMMAHMIO
3HAYMMOCTM MHOTOACIIEKTHOTO IIOAXofia K
00'bEKTY VCCIIEIOBAHNS, BKIIOYAIOIIErO KaK
XYJOXKeCTBEHHbIE, TaK J OpPraHM3alMIOHHO-
IIPOU3BOJICTBEHHbIE 00/IACTV KIMHOIIPOIeC-
ca. Ilpn aToM OOIMIT METOHONIOTMYECKIMIT
MIPYHLMI MCCIEOBAHUIT PasBUTHA KMHOO-
TPAc/I IMpeJi/IaraeTcsl OCHOBBIBATh Ha Te3lce
0 BK/IIOYEHHOCTH K1HeMarorpaga B o61e-
KYJIbTYPHBI IPOLIECC, CBA3AHHBIN C JICTO-
PUYECKMMIU 3TallaMy Pa3BUTUA CTPAHBbIL.
Kniouesvte cnosa: HOBeNINIT OT€4eCTBEH-
HbIT KuHemarorpad, wucropust Poccuu,
MCTOPMA KMHO, KMHOIIPOM3BOACTBO, COLM-
OKYNIBTYPHBIN NPOLECC, KUHOTEPOI

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

New Approaches to the Study of the
History of the Latest Russian Cinema
UDC 791.43.03

Author: Vladimir S. Malyshev, Doctor of
Arts, Professor of the Higher Attestation
Commission, Acting Rector, S.A. Gerasimov
Russian Federation State University of Cine-
matography (VGIK).

Summary: The author advocates the need
for an updated methodology of the analy-
sis of latest Russian cinema. Modern theo-
retical works addressing the development
of cinema in the 1990s-2010s demonstrate
the value of a many-faceted approach to the

m BECTHUK BIMK | TOM 14, N° 2 (52) | MOMNb 2022

subject of study, including artistic as well as
organizational and production aspects of
the film process. The article suggests that the
overall methodological principle govern-
ing research work in the sphere of cinema
should be based on the premise of the in-
volvement of cinema in the general cultural
process which is closely connected with the
historical stages in the development of the
country.

Key words: the latest Russian cinema, the
history of Russia, the history of cinema,
film production, socio-cultural process, film
hero

MHoro nu meneBpos, i Yro
OCTAaBUT B ICTOPUM OTeYeCTBEHHas
poxyMeHTamucTika 2010-2020 romoB?

YIK 778.03.0+778.5.03.071:1+778503p_(9)

Aemop: Ilpoxcuxo Ianuna CemenosHa,
HDOKTOP MCKYCCTBOBEZIeHNsI, Ipodeccop, Ka-
denpa kuHOBeneHwst, Becepoccuitckuit rocy-
JApCTBEHHBINl YHUBEPCUTET KIMHEMATOrpa-
¢un umenn C.A. Iepacumosa (BI'VIK).

Annomauusa: MartepuaqoM CTaTbyu IO-
CIIY>XIUTM TBOPYECKME IPOLECChl B OT-
€4eCTBEHHOI JOKyMEeHTa/INCTHUKe IOCTIe] -
Hero pecaTunaeTus. Ha ¢one 6osmpiioro
MaccuBa HENAaBHO BBILIEAIINX (UIBMOB
aHAIM3MPYIOTCA TeMaTH4ecKoe KMHOIPO-
CTPAaHCTBO U HOBBIE KOHLENIMN peajb-
HOCTH, Tfie 00CY>KAEHMIO MOJ/IeXKaT HOBbIE
aACIIEKThl  3amedvaTiIeHus [IeiCTBUTENb-
HOCTU B aBTOPCKOJ TPaKTOBKe, a TaKXKe
SMOLMOHAJIbHBIN PAaKypC MUPOBUJEHMS
COBPEMEHHOTO Ieposl I HOBble YepThl ca-
MOCO3HaHM aBTOpA.

Kntouesvie cnosa: COBpEMEHHasA OTe€4Ye-
CTBEHHasA NOKYMEHTa/IMCTNKA, KOHIETIINA
Pp€anbHOCTH, CTUIEBAA raMMa 3KpPaHHOTO
AOKYMEHTA, TEMAaTNIECKOE KMHOIIPOCTpaH-
CTBO

Are There Many Masterpieces, or What
Will the Historical Heritage of the
National Documentary Production of
2010-2020 Be?

UDC 778.03.0+778.5.03.071:1+778503p_(9)



Author: Galina S. Prozhiko, Doctor of Arts,
Professor at the Film Studies Department,
S.A. Gerasimov Russian State University of
Cinematography (VGIK).

Summary: Creative processes in national
documentary filmmaking of the past de-
cade constitute the subject matter of the
present article. The bulk of recent films
provide the background for the analysis
of the thematic domain in cinema and of
new concepts of reality, discussing inno-
vative aspects of recording actual facts as
interpreted by the author, as well as the
emotional constituent of the modern char-
acter’s world view and the trendy features
of the author’s self-awareness

Key words: modern national documenta-
ries, the concept of reality, the stylistic range
of a screen document, thematic space

KWHOA3BIK W BPEMA | FEHE3/C OBPA3A

IIpeonornenmue ncropmm.
IlenTpOCTpEMIUTETBHBIE MOJEIN
XYH0>KEeCTBEHHOTO IIPOCTPAHCTBA
unbma

YIK 791.43.01

Aemop: Mapuesckas Hamanvs Eeze-
Hbe6Hd, [OKTOD MCKYCCTBOBENEHNUA, JIO-
1eHT, Bcepoccuiickuit rocymapcTBeHHBIN

YHUBEPCUTET KUHeMarorpaduy MMeHU
C.A. Tepacumosa (BI'VIK)

Annomayus: Kunemarorpad ceropus
OyKBa/bHO II€peroNHeH obOpasaMm Ipo-
uptoro. Ho Besikoe u mpousBefieHte, Ipu-
Oeraroriee K BOCCO3/JaHIIO PeaInil JaBHNX
" HEeJAaBHUX 3II0X, ,E[ef/’[CTBI/ITeTH)HO 4YTO-TO
TOBOPUT O HOAIMHHON ucropun? B cratpe
IIpeIoXKeHa MeTOAYIKA aHa T34 KIMHOIIPO-
U3BefleHNsA, COBMelljalolljasd aHalIn3 XyJo-
JKECTBEHHOTO IIPOCTpaHcTBa (uibMa ¢
TEMIIOPAJIBHBIM AHA/IN30M, OIIVMPAIOIINM-
Cs1 Ha [OHMMAaHMe MCTOPUM KaK IIpoLec-
ca, KoTopas OblIa IpeToXKeHa UIKOJIOM
«AHHA/IOB». AHa/lN3 IO3BOJIAET YIOBUTD
JCTOPUYECKYIO peanbHOCTb BHYTPY KIHE-
MarorpapuIecKoro Mpou3BefeHusI.
Kniouegvie cnosa: kunemarorpad, croxer,
nucropu, XyIHOXE€CTBEHHOE IIpOCTpaH-
CTBO, IIEHTP, Kailpoc, la longue durée

MPE3EHTALINA ABTOPOB | SUMMARY

FILM LANGUAGE AND TIME I IMAGE GENESIS

Overcoming History. Centripetal
Models of Film’s Artistic Space

UDC 791.43.01

Author: Natalia E. Marievskaya, Dr. of
Arts, Associate professor, professor of
screenwriting, S.A. Gerasimov All-Rus-
sian State University of Cinematography
(VGIK).

Summary: The present-day cinema abounds
with images of the past. Still, it remains to be
seen whether every film taking to reconstruct
realities of ancient and more recent times re-
ally tells us something about authentic his-
tory. The article offers a film analyzing meth-
odology which combines the analysis of the
film’s artistic space with its temporal analysis
based on understanding history as a process.
This methodology conceived by the Annales
school helps to identify true historical reality
in a piece of screen.

Key words: cinematography, plot, history,
artistic space, center, cairos, la longue
durée

NEPA®OPMAHC | ICKYCCTBO BOMOLLEHNA

AnroputM MoHOMI(A B [paMaTyprun

KMHOIIPOU3BeENeHM A
VIK 791.43.01

Asmop: Ilepenvuumeiin Poman Maxcosuu,
JOKTOP UCKYCCTBOBEHEHMsA, JOLEHT Kade-
IpBI ApaMaTypruy KuHo Bcepoccmiickoro
TOCYJApCTBEHHOTO YHMBEPCUTETA VMEHMU
C.A. Tepacumona (BI'VIK).

Annomauusa: B craTbe NpOBOAMUTCA Jpa-
MaTyprudeckmit  pasbop KMHOKapTUHBI
M. Képruma «Kacabmanka» ¢ mosuiuii
MOHOMUPA U CTPYKTYPBL CIOKETHOI KOM-
nosuuyu unbMa. Viccnemosatens Mugos
Ibx. KaMnbemn BBIABUI YHUBEPCATbHYIO
Mojieflb IyTU Tepos, Ha3BaB ee MOHOMMU-
dom. Metonuka Koamnbenna n noxxurcs B
OCHOBY aHanM3a (GUIbMa, BOLIEIIETO B CO-
KPOBUIIHAI[Y MIPOBOTO KiiHeMaTorpada.

Knrwueevie cnosa:  KUHO[paMaTyprus,
MOHOMI/I(b, CIO)K€THasl KOMIIO3ULIMSA, TEMa,
upes
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SUMMARY | NPE3EHTALINA ABTOPOB

PERFORMANCE | THE ART OF PRESENTATION

The Algorithm of Monomyth
in the Dramaturgy of Film
UDC 791.43.01

Author: Roman M. Perelshtein, Doctor of
Arts, Associate Professor, S.A. Gerasimov
All-Russian State University of Cinematog-
raphy (VGIK).

Summary: The article looks into the drama-
turgy of M. Curtizs film “Casablanca” with
regard to monomyth and the structure of
the plot composition. The myth researcher
J. Campbell revealed a general model of the
hero’s arc which he qualified as monomyth.
Campbell’s methodology underlies the pres-
ent analysis of one of the treasures of world
film art.

Key words: cinematography; “monomyth”;
plot composition; theme, idea

IIBeT B cO3maHMU CIO)KETHO-00Pa3HOIT
KoHIenuny ¢puiabmMa
VIK 791.43.01

Aemop: Illmaxosa Eezenus FIOpveena,
acnmpaHT Kadenpsl KMHOBefeHMs Bcepoc-
CUJICKOTO TOCYApCTBEHHOI'O YHUBEPCUTETa
knHemaTorpadun nmenu C.A. Tepacumosa.

Annomauus: B cTaTbe YTOYHAETCA PONb U
3Ha4YeHJe IJBETOBbIX pellleHNiI B SKpaHHOM
[IPOM3BEfEHNN B IIpoLjecce 06pa3HOro 0To-
6paxenus: peiicTBuTenpHocTH. Obmagas
3HAUUTENbHBIM  XY/[0’KECTBEHHO-IUIACTH-
YeCKUM IIOTEHI[MAJIOM, IIBET II03BOJISAET
Ipeo6pasoBbIBATh SKPAHHYI0 PEaTbHOCTD,
HaJe/isis ee HOBBIMU CMbICTIaMM, U 3¢ dex-
TUBHO BO3JIeJICTBYET Ha 3PUTENbCKOE BOC-
NIpUATHE C TOMOIIbI0 CBOMX BbIPa3MUTEINb-
HBIX BO3MO>XXHOCTEIA.

Knroueevte cnosa: 1BeT, BU3yanbHOE pellle-
Hue QuIbMa, LIBETOBAs Cpefia, BOCIPUATIE
BeTa

Color in the Creation of the Story
and Image Concept of the Film
UDC 791.43.01

Author: Evgeniya Yu. Shmakova, Doctoral
Student at the Film Studies Department,
S.A. Gerasimov Russian State University of
Cinematography (VGIK).
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Summary: The article specifies the role and
the value of color solutions for the figural
reflection of reality in a peace of screen art.
Given its potent artistic and figurative value,
color allows filmmakers to transform the
on-screen reality redefining it and by its ex-
pressive means predetermines the viewer’s
impression.

Key words: color, film image, color scheme,
space, detail, subjective view, color medium

KYJIbTYPA 3KPAHA | KYJIbTYPOJIOTMA. dUNOCOPNA

Mucrtnyeckas ¢punocodus
BCeeIMHCTBA B pribMax AHapes
TapkoBckoro

VAK 778.5(092)1 Tupsoccsi A

Aemop: IMax En bIn, XaubaHCKMIT yHUBED-
curer (Kopest), mpodeccop, foKkTop Hayk,
Asnatcko-TruxookeaHCKNI UCCTIefoBa-
TeTbCKUI LIEHTP.

Annomauus: XpuctuaHnckue, 6yaamiickme,
TeocopCcKme U OKKY/IbTHbIE IPUHIINIIBL,
upen Hlrainepa u IypmKuesa BBIIIAZAT
HEeCOBMEeCTUMBIMU, HO B ¢punbMax TapKos-
CKOTO 9Ta CTpaHHas CMecChb BIIOJIHE Opra-
HuaHa. OCHOBOM CUHTE3a BCeX 3TUX MEN
crano crpemneHne k Egunomy, k A6coro-
Ty, M OCO3HAHMe HaJieX/Ibl HAlITU CIlaceHue
IYIIU KaK OTJe/TbHOTO Y€/I0BEKA, TaK U CIIa-
ceHe Bcero mupa. Ho myTs k Abcomory u
CIIaceHMIO UIeT Yyepes cTpafilanus. Bee ras-
Hble Tepon ¢punbMoB A.TapKOBCKOTO IIpo-
XOJAT 3TOT IYTh CAMOINIOKePTBOBAHMA.
Kntouesvie cnosa: Tapxosckuii, llTaiuep,
Iypmxues, efuHOe, AGCOMIOT, CAMOIIOXKEPT-
BOBaHMeE, CIIACEHNE

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

The Mystical Philosophy of Unity

in the films of A. Tarkovsky
UDC 778.5(092)1Tpsoci A»

Author: Park Young Eun, Prof. Ph.D. Asia-
Pacific Research Center (APRC), Hanyang
University.

Summary: Christian, Buddhist, theosophic
and occult principles, Steiner’s and Gurd-
jieft’s ideas seem incompatible, but in Tar-



kovsky’s movies this unconventional mix
becomes natural. The synthesis of all those
ideas is based on the quest for the All, the
Absolute and the hope to attain spiritual sal-
vation of an individual as well as the salva-
tion of the whole world. But the way to the
Absolute and salvation passes through suf-
fering. In Tarkovsky’s movies all principle
characters follow this path of self-sacrifice.
Key words: Andrey Tarkovsky, Rudolf Stein-
er, George Gurdjieff, the All, the Absolute,
the self-sacrifice, the salvation

AddexThI MOMMIKPaHA U ICTETUKA
AekagaHca B «OTcyeTe yTOIIEHHUKOBY
IIntepa Ipunyssa

YﬂK 778. 5M(O9I)<«Omcqem YMONNIEHHUKO8»

Aemop: Jeannvé Buonemma JImumpues-
HA, KaHOUJAT KyJIbTYypPOJIOTUM, CTapILINit
Hay4YHBII COTPYZHUK, [ocypmapcTBeHHbI
MHCTUTYT MUCKYCCTBO3HAHMS, OTBETCTBEH-
HbIl CEKpeTapb PelleH3MPyeMOro Hay4HOro
37IEKTPOHHOTO XypHasa «XyJo>KeCTBeHHas
Ky/IbTypa».

Aunnomayus: B cratbe aHaNIU3UPYETCH
¢wibM [urepa Ipunyas «OTcueT yTomIeH-
HMKOB» C TOUKM 3PEHMA ICTETUKY JleKa/jaH-
ca u addekTa MONMMIKpaHa Ha CTPYKTYPHO-
KOMIIO3MIIMOHHOM ypOBHe. ApXHUTeKTypa
Kajpa, TpakTyemas Kak 3(eKT MoamaKpa-
Ha, TIpM3BaHAa YpPaBHOBENIMBATb J TapMo-
HM3MPOBAThb XaoC BHYTPMKAZ[POBON Mare-
pun. IpuHyaii KOHCTPyMpyeT He MITIO3UIO
OayaHca U/WIM ero XpyIKOCTb, a BapyaHT
c6aTaHCMPOBAHHOTO COCYILECTBOBAHNUA 1A
TeX, KTO MPUHMMAET IIpaBUIa UIPhl B «OT-
CYeT yTOIUIEHHVKOBY.

Kntouesvie cmosa: screTvika KHHOMCKYC-
cTBa, 3¢ dexT nommakpana, [Inrep Ipnuysii,
apXUTEKTypa Kajpa, XaoC, FapMOHUSI

Split-screen Effects and Decadence
Aesthetics in Peter Greenaway's
Drowning by Numbers

UDC 778. 5”(091)«0m0wm ymonnenHuKo6»

Author: Violetta D. Evallyo, PhD (Culture
Studies), Senior Researcher, State Institute
for Art Studies, executive editor of the peer-

MPE3EHTALINA ABTOPOB | SUMMARY

reviewed scholarly e-journal “Art & Culture
Studies”

Summary: The article considers Peter
Greenaway’s film “Drowning by numbers”
in relation to the decadence aesthetics and
the split-screen effect at the level of its
structure and composition. The frame ar-
chitectonics treated as a split-screen effect
is intended to balance and to harmonize
the chaos of the in-frame medium. What
Greenaway designs is neither an illusion of
a balance not its frailness, but a variant of
a well-balanced coexistence for those who
accept the game of “drowning by numbers”.
Key words: cinema aesthetics, split-screen
effect, Peter Greenaway, frame architecton-
ics, chaos, harmony

MUPOBO# KHHOMPOLIECC | AHATI3

Kunemarorpad no AHTOHNOHM:
OT HeopeanusMa K 5KpaHHOMY
9K3UCTEHIIATU3MY

YIK 008

Asmop: Kupunnosa Hamanvs bopucoena,
IOKTOp KY/IbTypoyoruy, mpodeccop, 3acmy-
JKEHHbII fesTenb UcKyccTs PD, saBemyro-
mas kadefpoil KyIbTYPOIOIUY M COLUATb-
HO-KYZIbTYPHOJ JeATEIbHOCTN YPa/lIbCKOTo
dbenepabHOTO yHMBEpPCUTETa VIMEHM IIep-
Boro [Ipesugenta Poccun b.H. Enpryna.

Annomauyus: O6beKT aHanMM3a B CTaTbe —
TBOPUYECTBO BBIAIOIIETOCA UTA/IbIHCKOTO
KIMHOPEeXICCepa, CLIeHapICTa, MyOnmiucTa
Muxkenanmxkeno AHToHMOHM. Ero BKIam B
VICTOPUIO MMUPOBOJ SKPaHHONM Ky/IbTyPBbI
HeocropuM. IIpupsa B MUp KMHO B KaHYH
nageHnsa (aIInMCTCKONl AMKTATypPbl, OCBO-
UB 3CTETUKY «KMHOIPAB/bl» KaK OCHOBBI
Heopeann3Ma, AHTOHMOHU CTAHOBUTCA B
1950-1970-e rogpl ApKUM IpeCTaBUTEIEM
9KPaHHOTO 3K3MCTEHLMANN3Ma, IOJHMMAs
B KIHO CJIOKHBIE IIPO6/IEMBI OBITUS Yero-
BeKa B OyP)KyasHOM Mupe: «<HeKOMMYHUKa-
0eIbHOCTBY, «OTYY)KIAEHHOCTb», «3aTMEHNe
YYBCTB».

Kniwoueevie cnoséa: AHTOHJNOHM, Heopea-
JIM3M, KUHOIIPaBJja, 9KPaHHbI 9K3MCTEH-
LMan13M, HeKOMMYHUKAOEIbHOCTb, OT-
Yy>XJeHue
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WORLD CINEMA | ANALYSIS

Cinema According to Antonioni: From
Neo-Realism to Screen Existentialism
UDC 008

Author: Natalia B. Kirillova, Doctor of
Culture Studies, Professor, Ural Federal
University named after B.N. Yeltsin.

Summary: The focus of analysis is the work
of Michelangelo Antonioni, an outstanding
Italian film director, scriptwriter, publicist.
His contribution to the history of world
screen culture is indisputable. Antonioni
made his first steps in cinema on the eve of
the fall of the fascist dictatorship, he mas-
tered the aesthetics of “film truth” as the ba-
sis of neo-realism and in the 1950s -1970s
became a prominent representative of screen
existentialism. In his films he addressed
complex problems of the man’s existence in
the bourgeois world like “uncommunica-
tiveness”, “alienation’, “eclipse of feelings”

Key words: Antonioni, neorealism, film
truth, screen existentialism, uncommunica-
tiveness, alienation

MTa)IbﬂHCKaﬂ :-)Kpam/lsam/m IIOBECTU
«Cobaube cepaue» Muxanna bBynrakosa
VIIK 778.5.04.072.094

Aemop: 3axapoe [Imumpuii Bnaducnaeo-
68U, KaH/IUJAT ICKYCCTBOBEIEHIA, BEYLINI
nepeBofurk Jlaboparopun 3apyOexHOro
KMHO, Bcepoccuiickuii  ToCyfapCTBEHHbI
yHuBepcuret kunemarorpagunu (BITIK).

Annomauus: B ctatbe aHanM3upyeTcs nep-
Bad B MICTOPUYM MMPOBOTO KMHO 3KpaHM3a-
uust nosectn «Cobaube cepaue» Muxanna
bynrakosa, cosgannas B 1976 romy ura-
JIbSTHCKVIM pexxiccepoM Anbbepro JlarTya-
poii. ViccnemoBanye BO MHOTOM IIOCTPOEHO
Ha COOTHECEHNN C M3BECTHOIL, 60jIee mMo3j-
Hell 110 BpeMEHH, COBETCKOM 9KpaHM3alen
Bragumunpa Boprko (1988). Kommnaparus-
HBINI METOJ MOJYMHEH IepMEHEBTUYECKON
ONTHUKE, Y/eNAleli BHUMaHMe COLMAb-
HOMY KOHTEKCTY, JMKTYIOUIEMY XY/ OXKHM-
KaM BbIOOp MaTepuaa, BUeHe Ipo61eMpl
U ee TPAKTOBKY. B cTaTbe 060CHOBBIBaETCA
IpUYMHHASA 00yCTOBIEHHOCTD OOpale s
K OY/IraKOBCKOJI IIOBECTI O PYCCKOI PeBO-
mouun B ViTanum Bo BpeMs «TPpaKIaHCKOI
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BOJVHBI HM3KOM WMHTEHCHMBHOCTI» 1970-x
royios, a B CCCP — B nepumoj nepecTpoikn
BTOPOII MONIOBUHBI 1980-X.

Kniouesvie cnosa: Muxaun bynrakos, Ainb-
6epro Jlarryana, Braguvup bopTko, skpanu-
31151, MaJIeHbKIII YeTIoBeK, TepPMEeHeBTIKA

The Italian Version of “Heart of a Dog”
by Mikhail Bulgakov
UDC 778.5.04.072.094

Author: Dmitry V. Zakharov, PhD in Art
history, leading translator of the World Cine-
ma Laboratory, S. A. Gerasimov All-Russian
State University of Cinematography (VGIK)
Summary: The article looks at the first-ever
adaptation of Mikhail Bulgakovs novella
“Heart of a Dog” in 1976 by Alberto Lat-
tuada. The research is largely based on its
comparison with another, later adaptation
of the same novella by a Soviet film director
Vladimir Bortko in 1988. This comparative
approach complies with hermeneutical op-
tics giving an eye to the social context which
predetermines the choice of material, the
author’s position on the matter and its treat-
ment. The article gives reasons for turning to
Bulgakov’s novella about the Russian revolu-
tion on both occasions: in Italy during “the
low-level civil war” in the 1970s and in the
USSR under perestroika (restructuring) in
the latter half of the 1980s.

Key words: Mikhail Bulgakov, Alberto Lat-
tuada, Vladimir Bortko, adaptation, a person
of little mark, hermeneutics

KoHuenryanusamusa MOHATHA
«KepTBa» B TBOpuecTBe JIapca ¢pon
Tpuepa

VIK 791.43

Aemop: Xanuzoea Apuna Bauecnasoena,
acIMpaHTKa, 1-it rox obydenns, BIIK.
Annomauusa: B ctatbe aHaMM3upyeTCsA Ipo-
IjecC KOPPEKTMPOBKYM OTOOpaXKeHMA KOH-
LenTa «KepTBa» B TBopuectBe Jlapca ¢on
Tpuepa B CBA3M CO CMEHOI! €TI0 PEIUTHO3HBIX
Bo33peHnit. OcOOGEHHOCTV WHAMBUyasIb-
HOTO BOCIIPUATHA PEXUCCEPOM KOHIIENTa
«©KepTBa» MPOCIEXMBAITCA IO (uUIbMaM
«Paccekast BonmHbI», «JlorBumnb» n «MemaH-
XOMMA», OTPKAIIVX pasHble IepPIOMLI
KU3HM 1 TBOpYecTBa Jlapca ¢on Tpuepa.

© IlepeBoy IOATOTOB/IEH
JTa6oparopueii 3apy6exuoro kuno BIMIK



Kniouesvie cnosa: KOHLENT, UHIUBULY-
a/IbHO-aBTOPCKasl KapTHMHA MMPA, KOHIIEI-
TYya/IbHbII aHA/IU3, )KEPTBa

Conceptualization of the Idea of
“Sacrifice” in Lars von Trier’s Films
UDC 791.43

Author: Arina V. Khalizova, Graduate
Student, S.A. Gerasimov All-Russian State
University of Cinematography (VGIK)

Summary: The article analyzes the process
of adjustment of the concept "victim" in the
works of Lars von Trier in connection with
the change of his religious views. The pecu-
liarities of the director's individual perception
of the concept "victim" are traced in the films
"Breaking the Waves", "Dogville" and "Melan-
cholia", reflecting different periods of life and
work of Lars von Trier.

Key words: concept, subjective author's
worldviews, conceptual analysis, sacrifice
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Aemop: Baxynee Iennaouii Ilempoeuu,
HKOKTOp UIONIOrMYecKux Hayk, mpodec-
cop Kadempbl PycCKOTO 1M MHOCTPAHHBIX
A3BIKOB, Bcepoccmiickmii rocypfapcTBeH-
HBII ~ YHUBEPCUTET  KyHeMaTorpaguu
(BTVIK).

Annomauua: B cTatbe paccMaTpuUBaeT-
CA 3BOMIOLYA B3aMMOOTHOLIEHWII KUMHO U
Te/leBUJEHNsA B OO/IACTU KOHTEHTA, HAYM-
Has ¢ 1950-X rofoB. AHaIM3UPYETCA IPO-
LlecC TIpeBpallleHns 3TUX JBYX BeYIIX
MeIMATEXHONIOIUI U3 COIEPHMKOB B IIap-
THEPOB, OCYILECTBIAINX B3aMOBBIIOfI-
HO€ COTPYIHMYECTBO B HPOU3BOACTBE U
puctpubblonui. IlogdepknBaercs, 4TO II0
Mepe pocTa Menuarpaduka o 3(UPHBIM
KaHa/maM, KabelbHO-CITyTHUKOBBIM CETAM
U MHTEPHETY pacTeT NMOTPeGHOCTb B KOH-
TEHTE, OCHOBHBIM IIOCTaBIIMKOM KOTOPO-
TO ABNAETCA KUHOMHAYCTPUA. DBbICTpbIit
POCT YMC/Ia TeJleKaHaJIoB, YIIyOIeHue MX
CIlenManu3al My U NEPCOHATM3ALMN 3aIly-
CTU/IM TIpoLiecC pparMeHTaly ayAuTOpHN,
B pesy/bTaTe OOLIeCTBO YTPATUIO TaK Ha-
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of A Mutually Beneficial Alliance
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Author: Gennady P. Bakulev, Doctor in
Philology, professor of Russian and Foreign
Languages chair, S.A. Gerasimov All-Russian
State University of Cinematography (VGIK).
Summary: The article looks at the evolu-
tion of the interrelations between cinema
and TV in the sphere of content from the
1950s onwards. It demonstrates how the
two leading media technologies evolved
from former competitors into partners,
collaborating in production and distribu-
tion. The author stresses the growing need
for content arising from the increase of
media traffic on air channels, cable and
satellite networks and the Internet, when
the principal provider of this content is
the film industry. The rapid growth of the
number of channels and their specializa-
tion and individualization has set off the
process of fragmenting the audience and
as a consequence society has lost the so
called “social glue”. The author studies the
relationship between two generations of
TV and cinema.

Key words: cinema, television, media tech-
nologies, content, fragmenting of the audi-
ence
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