SUMMARY | NPE3EHTALINA ABTOPOB

TEOPWA N UCTOPUA KNHO | SKPAHHBIE UCKYCCTBA

Poxpenne kumHo B Poccuiickon
MMIIEpUM M KMHOIIEH3ypa

VIK 791.43.03

Aemop: [Ipy6ex Hamawa, noxrop ¢uosno-
IMYECKVX HayK, JOLeHT, npodeccop IInrep
Conpm VIHCTUTYT CpaBHUTENIbHON UTEpa-
Typbl, CBOOOAHDI yHUBepcuTeT bBepnua,
[JIABHBIIL pPEeNaKTOp >KypHama ‘“Apparatus’:
Dubm, Mepua u 1 posast Kynbrypa B Llen-
TpanbHoit Bocrounoit Espone, lepmanns.
Annomauus: Bo BTopoit yactu ctatbu (0KOH-
uanue, nHauano 6 Ne 4 (34), 2017) paccmarpu-
BaeTCs JyXOBHas (peUrnosHasi) LieH3ypa I
€€ B3aMMMOCBA3Db C I/IHCTI/ITYTOM HpMﬂBOpHOﬁ[
LIeH3Ypbl, 00eCleYnBaBIINX PETYIPOBaHIE
pernpeseHTanMM cakpanbHOrOo B Poccuiickoit
umnepyn. Viccmenyercs, Kakum 06pasoM IeH-
3ypHble NPAKTUKN PEryINPYIOT COfepKaHue
$uIbMOB U crI0co6bI UX feMoHcTpanyuu. ITo-
IIPITKA OTPpaHNYECHNA IU/IPKYIIHLU/II/I I[BI/I)KYH_[C-
rocsi obpasa Ijapsi, U3bATIE XPOHMKAIBHBIX
KazpoB XOIBIHKM U, BMeCTe C TeM, yCIlex
IIEPBBIX JIIOMBEPOBCKUX JIEHT — BK/IIOYaA
n300pakeHNe NMIIepaTopa — y POCCUIICKOI
nyO/MiKY, TIPUBEN K COOCTBEHHOMY IIPOU3-
BOJICTBY LIapCKOJ XPOHMKH, IIOJIOXKM/IN Hada-
JI0 I POCCUIICKON KMHOIIEH3Ype.

Kntouesvie cnosa: xunemarorpa¢d B Poccwmit-
CKOJI IMITepMH, PaHHee KIHO, LIeH3ypa, paHHee
pnIBMONIPON3BOLCTBO, ITEPBBIE KIMHOMPEN-
IIPUHMMATENN, KOPOHALVSA HOCTIeHEeTro Lapsi

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

The Birth of Cinema in the Russian
Empire and Film Censorship

UDC 791.43.03

Author: Natascha L. Drubek, Doctor of Phi-
lology, Associate Professor, Peter Szondi-Insti-
tut, Freie Universitét Berlin, editor-in-chief, “Ap-
paratus” journal: Film, Media and Digital Cul-
ture in Central and Eastern Europe, Germany.
Summary: The second part of the article (for
beginning see Issue # 4 (34) 2017) looks into
the spiritual (religious) censorship and its re-
lationship with the institute of the household
censorship regulating the representation of the
sacral in the Russian Empire. The author inves-
tigates the ways of controlling the content of
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the films and their demonstration. An attempt
to limit the circulation of the Tzar’s moving
image, the withdrawal of the Khodynka foot-
age, on the one hand, and on the other hand,
the success of the first Lumiére films including
the portrayal of Russian Emperor starting the
domestic production of Tzarist newsreels led
to the emergence of Russain film censorship.
Key words: cinema of the Russian empire, ear-
ly cinema, censorship, film production, early
film producers, coronation of the last Tsar

TEOPWA N UCTOPUA KMHO |
APXVIBHBIE MATEPVAITbI

O «munoit 6apeinrae», [Toc Ilaccoce

u Tekcronorun «Vckyccra»

YK 791.43.03

Aemop: 3abpooun Bnaoumup Bcesonoodo-
68U, POCCUICKUIT KMHOBEN, UCTOPUK KUHO,
crapmmit HayyHbiit corpysuk HUM knno-
uckyccrsa BITIK.

Annomayusa: B TexcTe CTaTby, OCHOBaHHOM
Ha pacumMbpoBKe, HAYYHOM KOMMEHTUPOBA-
HUM ¥ KOHTEKCTYa/IbHOM aHa/N3e apXMBHbIX
MmarepuajoB u3 gouga C.M. DiiseHIuTeiiHa B
PT'AJIV, peKOHCTPYMpPOBAHBI 3MN30/bI TBOP-
4eckoit u nuuHou Ouorpapum C.M. OiiseH-
IITelHa. yCTaHOB}IeHI)I, B YaCTHOCTU, UCTUH-
Hble TIPUYMHBI TIPECTABIEHHON B YaCTHOI
IepenycKe peakumy pexuccepa Ha IpefIo-
xenne 9. llly6 cusaty dumpm mo pomany Jloc
ITaccoca «MaHX3TTeH».

Kniouesvie cnosa: C.M. OiiseHINTENH,
9. IIy6, Hoc ITaccoc, poman «MaHxer-
TeH», Tekcronorus, T. JIpaitsep, pomaH
«AMepUKaHCKas Tparegus»

FILM THEORY AND FILM HISTORY |
ARCHIVE MATERIAL

On «Pretty Young Lady», Dos Passos
and the Textology of «Art»

UDC 791.43.03

Author: Vladimir V. Zabrodin, Russian film
scholar and film historian, Senior researcher,
Institute of film Art, VGIK.

Summary: The article based on the decipher-
ing, commenting and contextual analysis of
materials from S.M. Eisenstein’s archive in the
Russian State Archive of Literature and Art re-
stores some episodes from the director’s artis-



tic and personal biography including the real
reasons of his reaction to E. Shub’s proposal to
produce a film based on Dos Passos’ Manhat-
tan expressed in private letters.

Key words: S.M. Eisenstein, E.I. Shub, John
Dos Passos, “Manhattan’, textology, T. Dreiser,
“An American Tragedy”

KWHOA3bIK W BPEMA | TEHE3NC ObPA3A

®axTOpbl M3MEHEHUIT IECEHHOTO KaHpa
B COBETCKOM KIMHO B 1930-1960-¢ ropmpl
YIK 791.3

Asmop: Iappenmvesa Enuszasema Huxo-
71ae6Ha, acMpaHT Kadenpbl KUHOBENEHNS,
BI'VIK.

Annomayusa: B oredeCTBEHHOM KMHOMCKYC-
CTBe IIECHA OTPa)KaeT He TONbKO XyJloXKe-
CTBEHHbIE, HO UM COLMAJIbHO-UCTOPUYECKNE
0COOEHHOCTH CBOETO BpeMeHI. DTOT BaKTop
0c000 IPOABU/ICA B CBA3YU C OIMYOIMKOBAHN-
€M HEKOTOPBIX paHee€ HENOCTYIIHBIX apXNB-
HbIX MICTOYHMKOB. B cTaTbe 000CHOBBIBAIOTCS
POJIb TIECEHHOTO >KaHpa B COBETCKOM KVMHO
B 1930-1960-e rompl M IPUYMHBI M3MEHE-
HIIL €ro XYHOXXeCTBEHHBIX 0COOEHHOCTeNl 1
ceMaHTUKN. JaHHBIM 3Tall My3bIKaTbHOTO
TBOPYECTBA B KMHO CITY>KUT OCHOBOI JI/Is1 aHa-
JM3a HOBBIX 3BYKO3PUTENbHBIX (PeHOMEHOB B
COBpPEMEHHOM POCCUIICKOM KIHeMaTorpade.
Kniouesvie cnosa: necHs B KUHO, KNHOMY3bI-
Ka, My3bIKa/IbHBbI (b]/mbM, MY3bIKa BOEHHOT'O
KIHO, My3bIKa KHeMaTorpada oTrernenn

FILM LANGUAGE AND TIME | IMAGE GENESIS

Trends of the Song Genre Development
in the Soviet/Russian Cinema in
1930-1960s years

UDC 791.3

Author: Elizaveta N. Parfentyeva, Post-Gra-
duate student, VGIK.

Summary: In Russian film art, the song does
not only reflect artistic traits of its time, but
social and historic ones as well. This factor is
particularly evident in connection with the
publication of some previously unavailable
materials. The article explains the role of songs
in the Soviet cinema of the 1930-1960s and the
reasons of changing its artistic peculiarities
and semantics. This period of film music pro-
vides the basis for the analysis of new audiovi-

MPE3EHTALINA ABTOPOB | SUMMARY

sual phenomena in modern Russian cinema.
Key words: song in the film, film music, his-
tory of Russian cinema, a musical film, music
of the wartime cinema, music in Soviet films of
the late 1950-1960s

MEP®OPMAHG | ICKYCCTBO BOMMOLLEHMA

Ckop6b Kak KOTHUTUBHasA MeTadopa

B punbme «MaHuecTep y MOpsi»

VIK 778.5.778

Aemop: LIvipxyn Huna Anexcanopoena, [iox-
TOP MICKYCCTBOBEEHN, KaHAUAAT Ppumocod-
CKMX HayK, 3aBefyiomas OTjenoM coBpeMeH-
Horo skpanHoro nuckyccrsa HMMK BI'TIK.
Annomayua: B cTaTbe aHaMM3MpyeTCA
¢unpM aMepukaHckoro pexiuccepa Kenne-
ta Jloneprana «Mandectep y Mopsi» (2016),
IIPUHAIJIEKAIVI KaTeropuy TaK Ha3blBa-
€MOr0 «KMHO CKOpOM», IIOBECTBYIOLIETO O
mpobeMax MepeXXMBAHMA YTPAaThbl OMUSKUX
mofieit. MeXaHU3M OTOOPaKEHVA HEU3KU-
TOJI TPaBMBI IIPOTArOHNUCTA («MHKOPIIOPALIVA
yTpaTbl» B TepmuHomoruy Hukomaca A6pa-
xama 1 Mapuy Topok) paccMaTpyBaeTcsl Ha
TpeX YPOBHAX (GMIbMa: CTPYKTYpPHOIl KOM-
HO3ULINY, ICUXOJIOTMIECKOTO PUCYHKa 006pa-
3a Tepos U MY3bIKaJbHOTO aKKOMIIAHEMeHTa
KaK CBOe0bOpasHOro cyOTeKcTa HappaTuBa.
Kntoueevie cnosa: «Manuectep y Mopsi», Ken-
Hert JIoHepraH, «pa6orta» cKop6u, TpaBMa, NH-
KOPIIOpALVIs, KPUIITa

PERFORMANCE | THE ART OF PRESENTATION

Grief as a Cognitive Metaphore

in “Manchester by the Sea”

UDC 778.5.778

Author: Nina A. Tsyrkun, Doctor in Arts, De-
partment of Modern Screen Art, Institute of
Film Art, VGIK.

Summary: The article explores Kenneth Lo-
nergan’s Manchester by the Sea (2016) belong-
ing to the so called ‘grief cinema’ telling about
suffering the loss of beloved people. The mech-
anism of representing the protagonist’s endur-
ing trauma (‘incorporation of loss’ according
to Nicholas Abraham and Maria Torok) is in-
vestigated at three levels of the film: structural
composition, the character’s psychological
profile and the musical component as a pecu-
liar narrative sub-text.
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SUMMARY | NPE3EHTALINA ABTOPOB

Key words: “Manchester by the Sea”, Kenneth
Lonergan, work of grief, trauma, incorpora-
tion, crypt

ICTeTNKAa MHTEPAKTUBHOCTI: MEKAY
urpoii 1 puwibMoM. CMOTpeTh MIu
urparb?

YIIK 778.534

Aemop: Hoeuxoe Bacunuii Huxonaesuwu,
acnMpaHT Kadefpbl 9CTETUKU, UCTOPUM U
Teopun Kynbrypsl, BIVIK.

E-mail: vasily.novikov777@gmail.com.
Annomayus: CoracHO 3amaHBIM UCCTIeToBa-
HVAM, BUAEOUT'PBI ITPMI3HAHDBI HOBBIM BUJOM MIC-
KyCCTBa, IIMPOKO BocTpeboBaHHBIM B XXI Be-
xe. Ho ecitn mMb1 roBOpuM 06 3TOM (heHOMeEHE,
MOJKHO /I Ppa3rpaHN4INUTb IIOHATUA «pa3Bjiede-
HIe» U «VCKYCCTBO»? B cTaTbe aHa/msupyeTcs
3HAYE€HVE UTPBI B COBPEMEHHOM O6HICCTB€, BbI-
ABIAKTCA BCJIYHH/IC AOMMHAHTHDBIC Y€PThI «JIN9-
HOCTHOTO YIIpaB/IeHNsI» IIPOU3BEJIeHIEM ICKYC-
CTBAa, OJCHMBACTCA BIIMAHNE TeliM-9CTeTUKI Ha
SI3BIK COBPEMEHHOT0 KiHeMarorpada.
Kntoueevie cnosa: BUpTyanncTuKa, MHTEpaK-
TUBHOCTDb, UI'Pa, TEXHOJIOIMY, 9KPaH, BU3Y-
aJIbHOCTD

Aesthetics of Interactivity: Between
Game and Film. To Watch or to Play?
UDC 778.534

Author: Vasily N. Novikov, Post-Graduate
student, VGIK.

E-mail: vasily.novikov777@gmail.com
Summary: According to western research, vid-
eo games are considered a new art form widely
sought-after in the 21st century. But speaking
about this phenomenon, can we draw a line be-
tween entertainment and art? The article looks
into the role of the game in contemporary so-
ciety, points out the prevalent features of ‘per-
sonal control’ over a peace of art, estimates the
impact of game aesthetics on the modern film
language.

Key words: virtual reality, interactivity, game,
technologies, screen, visuality

Bxrap xymoxxHukoB-negaroros BITIK
B 300pasuTeNbHOE UCKYCCTBO
Monronuu XX Beka

VIK 7.03
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Asmop: Menexosa Kcenuss Anexcanopoea,
KaH/U/IaT UCKYCCTBOBENEHMs, JIOLeHT Ka-
benpel MCTOPUM OTEYECTBEHHOTO M 3apy-
OEXHOTO VCKycCTBa (haKynIbTeTa HCKYCCTB
®I'BOY BO «Anraiickmit rocyapcTBeHHbII
yuusepcuret» (BapHay).

Annomauua: Pycckaa  XyJgo)KeCTBEHHas
IIKO/A CBITpajia 3HAKOBYIO POTb B CTAHOB-
JIeHUM U PasBUTUM U300PasUTENTbHOTO MC-
KycctBa Mounromuun XX Beka. B craTbe
UCCTIeyeTCA TBOPYECKMIT MeTOJ, XyHOXKHU-
KOB-TIeflaroroB  Xyf0>KeCTBEHHOTO (aKy/b-
tera BI'VIK, moBnmuABIINX Ha IpeeMHIYECTBO
€BPOIIENICKUX XY/[0>)KeCTBEHHDIX TPaAuLuil B
MOHTONIbCKON >KuBonucu. IlpmHNuUmbI pea-
JIMCTUYECKON IIKOJBI KMBOIMCY, METO/IMKA
IperofaBaHusa U TBOpyeckas arMocdepa Bo
BI'MKe onmpepmennau mospjieHye B MOHIO/lb-
CKOM 1300pa3NTEIbHOM MCKYCCTBE €BPO-
IeJICKOM MaHepbl IUCbMa, HOBBIX >KaHPOB,
CTU/IEl M HalpaB/leHMil, XapaKTePHBIX A
MUPOBOTO MICKYCCTBA.

Kniouesvie cnosa: pycckas XymosKeCTBeHHAsS
IIKOJIa, 1300pasuTeIbHOe CKYCCTBO MOHTO-
7MY, METOJ, peannsMa, XyJoXKeCTBeHHOe 00-
pasoBaHue, KMHONCKYCCTBO, KITHOXYTOKHIK

Contribution of Artists Teaching at the
Russian Federation S.A. Gerasimov
Institute of Cinematography into
Formation and Development of the
Fine Arts in Mongolia in 20th century
UDC 7.03

Author: Xenia A. Melekhova, PhD (Arts), As-
sociate Professor, Altai State University (Bar-
naul).

Summary: Russian artistic school played a
crucial role in the development of Mongo-
lian 20th century art. The article surveys the
methods of the teachers of VGIK’s Depart-
ment of Production Design that affected the
succession of European artistic traditions in
Mongolian art. Realistic principles, VGIK’s
teaching methods and creative atmosphere
have determined the emergence of the Euro-
pean painting manner, new genres, styles and
trends characteristic of world art in Mongo-
lia.

Key words: Russian art school, Mongolian art,
realistic method, film education, cinema art,
film artist, national tradition



KYJIbTYPA 3KPAHA | KYIbTYPOIOTUA. PUOCODIUA

®dunocodus nckyccrsa

Mopuca MetepnnHka

VIK 7.011

Asmop: Manvkosckass Hadewoa Bopucos-
Ha, [OKTOp GpumocodcKux HayK, IIABHBII Ha-
Y4HBI cOTpymHUK VIHCTHTYTa ¢umocodun
PAH.

Annomauyus: B crarbe paccMaTpUBAIOTCA
K/TI0YeBbIe VeV CUMBOJIMCTCKOI umocodum
uckycctBa M. MertepnnHka — MeTadusnde-
CKas CYIHOCTb UCKYCCTBa 1 ee Gpumocopcko-
9CTeTUYECKIE UIIOCTACH: MOTYaHMe, He3pu-
Moe, cynbba, pOK, BHEILIHee ¥ BHYTpEHHee,
6esyMute, MICTITIECKIIT 9KCTa3; CYLHOCTD XY-
IOXXeCTBEHHOT0 06pasa, CUMBOJIa ¥ CUMBOJIN-
3aIMM B MCKYCCTBE; 9CTETUYECKIe KaTeropuim
IIPEKPACHOT0, BO3BBIIIEHHOTO, TPATMIECKOro,
KOMIYECKOT0; 9CTEeTUYECKIIT I/eass; IPUpoja
XY[O)KECTBEHHOJI HOBM3HBI; COOTHOIIEHME
9CTETUKY U STHUKI; TBOPIECKOe KPefo ApaMa-
Typra, ero MacTepCcTBO; MUCCUSI XYJO>KHUKA-
Teypra.

Kmouesvie cnosa: punocodus, merapusuka,
Teyprus, 3CTeTUKA, UCKYCCTBO, ipaMaTyprusl,
TeaTp, Xy/J0KeCTBEHHBIIT 00pas, CUMBOJI, IIpe-
KpaCHO€, BO3BBILIEHHOE, TPArn4eCKoe, KOMI-
Yeckoe

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Maurice Maeterlinck’s Philosophy of Art
UDC 7.011

Author: Nadezhda B. Mankovskaya, Doctor
in Philosophy, Major researcher, Institute of
Philosophy, Russian Academy of Sciences.
Summary: The article researches into the key
ideas of M. Maeterlink’s Symbolist philosophy
of art — the metaphysic implication of art and
its philosophic and aesthetic incarnations: si-
lence, the unseen, fate, doom, the outside and
inside, madness, mystical ecstasy; the essence
of image, symbol and symbolization in art; the
categories of beauty, sublimity, tragedy and
comedy; aesthetic ideal; the nature of artistic
novelty; the relationship between aesthetics
and ethics; the playwright’s creative motto, his
mastership; the mission of an artist-theurgis.
Key words: philosophy, metaphysics, theurgy,
aesthetics, art, dramatic art, theatre, artistic im-
age, symbol, beauty, sublime, tragical, comic

MPE3EHTALINA ABTOPOB | SUMMARY

MUPOBO# KMHOMPOLEECC | AHATIU3

Branue Tpaguumii HAIMOHATbHOM
KY/IbTYPbI Ha IIPMEMBbI
3BYKOPEKMCCYPBI B ATTOHCKOM
KuHemarorpade. Illymbr u My3bika

YIIK 791.43.01

Aemopvi: Pycunosa Enena Anamonvesua,
KaHIUOAT MCKYCCTBOBENMEHNs, JOIEHT, MPO-
pekTop 1o Hay4yHoit pabote BIVIK;

Xa6uyx Enuzasema MaxcumoeHa, 3ByKope-
xuccep, BIMIK.

Annomauus: B craTbe aHAMM3UPYIOTCA 3BY-
KOBBIe OCOOEHHOCTH ANOHCKUX KMHOGDUILMOB,
CO3[TIaHHBIX BO BTOpOﬁ momoBuHe XX — Hava-
ne XXI Beka. ITpocnexusarorcst GakTopsl BO3-
IeICTBMA TpagyMLMil ANOHCKONM Ky/IbTypbl Ha
3BYKOBDBIE€ DPEIIECHNA HalVMIOHAIbHBIX (1)I/UII)MOB,
BbIAB/IACTCA TAaK)Ke B/IMAHNE 3alIaTHOIO MY3bI-
KaJIbHOTO VICKYCCTBA, YTO XapaKTepusyeT aKTi-
BU3AIIO TPOIlecca TPAHCKYIbTYPaNn3Ma B KI-
HeMaTorpade, akTyaIbHOTO B HACTOSAIIIEe BPeMA.
Kntoueevie cnosa: ATIOHCKasA Ky/IbTypa, AIOH-
ckmit KyuHeMarorpad, TpajVILuM AMOHCKOTO
TeaTpa, 3ByKOBOe pelleHye GuiIbMa, My3bIKa
dunbMa, 3ByKOpeXMCCypa B KIHO

WORLD CGINEMA | ANALYSIS

The Influence of Cultural Traditions on
Sound Design Techniques in Japanese
Cinema. Sound Effects and Music

UDC 791.43.01

Authors: Elena A. Rusinova, PhD (Arts),
Associate Professor, Vice Rector for Science,
VGIK;

Elizaveta M. Habchuk, sound designer, VGIK.
Summary: The article analyses the sound pecu-
liarities of Japanese films produced in the late
1900s and early 2000s. The authors follow the
impact of Japanese cultural traditions on the
sound design in national films and reveal the
influence of Western music which is character-
istic of the current trans-culturalism in film art.
Key words: Japanese culture, Japanese cinema,
Japanese drama conventions, sound design in
film, film music, sound recording in cinema

Tpancpopmanusa muda o [Ixxeccu
IxeiimMce B coBpeMeHHOM KiHo CIITA
VIK 791.43.03
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SUMMARY | NPE3EHTALINA ABTOPOB

Aemop: 3axapoe [Imumpuii Bnaducnaso-
8uu, couckarenb, BIVIK.

Annomauus: IlocraBieHHass B cTaTbe IIPO-
671eMaTKa OCHOBBIBAETCA HA YCTOSBIIENCH
rumorese 0 TOM, 4To mcropua kmHo CIIA
HOCUT UVK/INYecKMit Xapakrep. KuHoskpan
OTpa)kaeT 3Ty 3aKOHOMEPHOCTD, 3aK/II0Yalo-
IIyIOCs B CMeHe ABYX a3 — «colnanbHoe Hec-
TIOKOVICTBO» U «COIIMA/IbHAS YCIIOKOEHHOCTDY.
B kavecTBe IpeaMeTa aHaMM3a M30paH 3HAKO-
BbIi1 BeCTepH nepBoro gecatunerusa 2000-x —
«Kak tpycnusblit Pobept @opp youn Ixeccn
JxeriMcar, T7ie B CKOHIIEHTPUPOBAHHOM B
MPOABAITCA TPU3HAKY HEPUOJiA «COIVANb-
Horo 6ecriokoiictBa». OGOCHOBBIBAIOTCS KOP-
H, MacIITab u ycToitunBocTb Muda o [xeccn
Ixerimce, IUKIMIHOCTD TPAaHCHOPMALIUN €ro
obpasa Ha IPOTSHKEHMM UCTOPUM aMepUKaH-
CKOTO KIHO.

Kntouesvie cnoséa: Teopus LNKIOB, «CO-
LManbHOEe  OeCIOKOMCTBO»,  «COlMaabHAs
YCIIOKOEHHOCTb», outlaw, KuHOmKeccuaHa,

mudonornsanus, CouManbHblil GaHANT, MO-
BeCTBOBATEIbHBIN BUJ] CIOKETA

The Transformation of the Jesse James’
Myth in Contemporary American Cinema
UDC 791.43.03

Author: Dmitry V. Zakharov, Competitor of
PhD in Arts, VGIK

Summary: The problem raised in the article is
based on the established opinion that Ameri-
can film history is cyclic. The screen reflects
this pattern of two alternative phases: ‘social
anxiety’ and ‘social rest. The author dwells
upon the landmark western of the early 2000s
The Assassination of Jesse James by the Cow-
ard Robert Ford where the traits of ‘social anx-
iety’ are represented in a concentrated form
giving reasons for the scope and stability of the
Jesse James mythology, the cyclic character of
this outlaw’s transformation in American film
history.

Key words: theory of cycle, “social anxiety”,
“social rest’, outlaw, Jesseana, mythologiza-
tion, social bandit, narrative plot

K ncropuu cosganus nepsoii
3BYKOBOIJ1 anuManuu. Ilecennnpie cepum
6parpes Oneitmepon

VIK 791.2

Asmop: Kpusynss Hamanvs Iennaoveéa,
IZOKTOP MCKyCCTBOBeAeHus, mpodeccop MI'Y
um. M.B. Jlomonocosa

Annomayus: Cratha NMOCBSAILIEHA UCTOPUM OC-
BOEHIIA 3BYKa B aHVMAIMY, CO3[JAHMIO TIepPBBIX
3BYKOBbIX (DJ/IbMOB. B Helt aHamM3UpyI0TCs paH-
HJE SKCIIEPMMEHTBI 10 CMHXPOHM3AIMM 3BYKa
u 306paxkeHNs1 Ha IpuMepe (QIIbMOB OpaTbeB
Drejfimepos, CHUMABIINXCA C MCHONb30BAHNEM
cucrempl «PoHopuabm» JIn ge Popecra. Pac-
CMATPUBAIOTCSA TIPUHIUIIBI OPTaHM3AIVIN SKPaH-
HOJI CTPYKTYpBI B GuibMax sxkaHpa «IToit BMmecTe
C HAMI», BBIAB/IAIOTCSA OCHOBHBIE VX TUIIBL.
Knrouesvie cnosa: paHHAA 3BYKOBasA aHMMAINA,
GbUIBMBI TIECEHHOTO >KAaHPa, 3BYKO3AIIVCHIBAIO-
1pyie cucTembl, 6parbst Prertepsr, JIn ge Popect

The Origins of the First Sound
Animation: Songs Series by the
Fleischer Brothers

UDC 791.2

Author: Natalia G. Krivulya, Doctor of Art
Criticism, MGU (Lomonosov Moscow State
University)

Summary: The article is devoted to the history of
sound in animation and the creation of the first
sound films. It analyses the early experiments in
sound and image synchronization as exemplified
by the work of the Fleischer Brothers who used
Lee De Forest’s “Phonofilm” system. The author
looks into the structural principles of the sing-
along shorts revealing their basic types.

Key words: early sound animation, song genre,
recording systems, the Fleischer Brothers, Lee
de Forest

TENEBUAEHUE | LINPPOBAA CPELA

Hayka 06 ncropun menua:

TOAXOMbI ¥ KOHLIeII{ I

VIIK 37.01

Aemop: Bakynee Iennaouii Ilemposuu, [oK-
Top QuIONTOrNYecKNX Hayk, mpodeccop, Ipo-
deccop Kadeapsl PycCKOro ¥ MHOCTPaHHbIX
A3BIKOB BCepoccmiickoro rocyaapcTBeHHOTO
uHcTUTyTa KuHeMmarorpaguu um. C.A. Tepa-
cumoBa. E-mail: genbakulev@gmail.com
Annomauus: B cTatbe paccMaTpyBaeTCs Impo-
6reMa M3ydeHNA Meaya B ICTOPMYECKOI! Tep-
CIIeKTVBE, OOOCHOBBIBAETCA HEOOXOMMOCTD
VICTIO/Ib30BAHNA MEXXVCLIAIINHAPHOTO IIOf-
XOJja TIpY U3YYeHNUM CPENICTB MAaCCOBOI KOMMY-
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