TEOPWA N UCTOPUA KNHO | SKPAHHBIE NCKYCCTBA

Cpepna KuHO3pennia. ApXuTeKkTypa
NepBBIX KMHOTEAaTpoB B Poccun

YIK 72.03

Asmop: Anucumos Anexcandp Buxkmoposun, [jox-
TOp apxuTeKTyphbl, npodeccop HIY «Mockos-
CKMIT TOCY[JAPCTBEHHBI CTPOUTENbHBI YHUBEP-
CHUTET», WIeH-KOppecHoHeHT Poccmiickoit axafe-
MUV aPXUTEKTYPBI U CTponTeNbHbIX Hayk (PAACH).
Annomayus: C nosiB/IeHNeM KMHO KaK HOBOTO BUIa
MICKYCCTBA aKTYa/IM3MPOBATICA BOIIPOC O GOpMIpO-
BaHMI KOMGOPTHOI CPefibl I KMHOIPOCMOTPOB.
B crarbe 06OCHOBBIBAIOTCSI OCOOEHHOCTH IIEPBBIX
CITPOEKTVPOBAHHDBIX 3[AHMII VI JIeMOHCTPAIN
KIHO, apXUTEKTYpPHble OTIVYMA IIEPBBIX KUHOTE-
arpos B Cankr-Iletep6ypre u Mockse, Ifie UCTIOb-
30Ba/VICh 37IEMEHTHI TeAaTPAbHONM aPXMTEKTYPBI,
9K/IEKTUKA PECTOPAHHOTO JM3aliHa, CMELIaHHblE C
TleTa/IAMY YXOJIAIIIETO CTU/IA MOJIEPH.

Kmiouesvie cnosa: apxmreKkTypa, 3IeKTpOTearp,
IepBble KMHOTEATphl, (acaji, MHTEpbephl, KIMHO3a-
JIbI, HEOK/TACCUKA, CTU/Tb MOJIEPH, PEKOHCTPYKIVIA

FILM THEORY AND FILM HISTORY |
AUDIOVISUAL ARTS

The Environment of the Cinematic
Spectacle: The Architecture of the Early
Russian Movie Theaters

UDC 72.03

Author: Alexander V. Anisimov, Doctor in Ar-
chitecture, Professor of the National Research
University “Moscow State University of Civil En-
gineering’, Associate member, Russian Academy
of Architecture and Construction Sciences.
Summary: With the advent of cinema as a new
medium, the problem of forming a new comfort-
able space for film shows arose. The article surveys
the characteristic features of the first buildings de-
signed for film viewing and the architectural dif-
ference between film theatres in St. Petersburg and
Moscow where elements of theatre architecture,
eclecticism of restaurant design mixed with the
vanishing Art Nouveau were used.

Key words: architecture, electrotheater, early
movie theaters, fagade, interior, auditorium, Neo-
classicism, Art Nouveau, reconstruction

OrevyecTBeHHad FOKYMEHTATMCTUKA

Ha py6eke BEeKOB

VIK 778.5.03.0+778.5.03.071:1+778.5.03p_(09)
Asmop: Ilposcuxo Ianuna Cemenoena, NOKTOP
VICKYCCTBOBElIeHNAA, Ipodeccop, PYKOBOAUTEND
MacTepcKoil Ha KNHOBemdeckoM oTenerny, BITIK.

MPE3EHTALINA ABTOPOB | SUMMARY

Annomauus: B cratbe 060CHOBBIBAIOTCA TBOP-
Jeckne TpoGIeMbl 9KPAHHOTO s3bIKa OTede-
CTBEHHOJI JJOKYMEHTAa/IMCTUKA Ha Pybeske BEKOB,
MIPOM3BOJICTBO KOTOPOII MPOTEKAeT B YCTOBUAX
VM3MEHUBILEVCA CUCTEMBI CO3[IAaHMs U TIPOBIKE-
HMA QUIbMOB. AHATM3UPYIOTCA BOIIPOCHI CMEHbI
TapajiurMbl OTHOIIEHNII aBTOPA U TePOsl, SBOJIIO-
LM IPUEMOB BbIPA3UTEIbHOCTY 3KPAaHHOIO JI0-
KyMEHTa IaHHOT'O IIEPMOJIa.

Kntouesvte cnosa: sKpaHHDI JJOKYMEHT, JIOKY-
MEHTA/INCTUKA, A3BIK BBIPA3SUTENbHOCTH, STUYeE-
CKUI1 M 5CTETMIECKUI PaKyPC JOKYMEHTaTbHBIX
$1IbMOB, KOHIIEIINA JOKYMEHTATbHOTO Tepost

Russian Documentary at the Turn

of the 21st Century

UDC 778.5.03.0+778.5.03.071:1+778.5.03p_(09)
Author: Galina S. Prozhiko, Doctor of Arts, Pro-
fessor, VGIK.

Summary: The article tackles the esthetic aspects
of Russian documentary cinema at the turn of the
century within the new system of production and
promotion. The author analyses the change of the
relationship between the filmmaker and the char-
acter as well as the evolution of the expressive tech-
niques of the current screen document.

Key words: documentary, expressive language,
documentary film, ethical and aesthetic perspec-
tives, the concept of the documentary hero

KWHOA3bIK W BPEM#A | TEHE3IC ObPA3A

«Typkcn6» Kak 3KOmorngeckoe
nocnaHme

YIK 778.5

Aemop: Bepxosa Haodexcoa HukxonaeéHa, foueHT
Kadenpbl vcTopyyt ¥ Teopuy Kasaxckoit Hanmo-
Ha/bHOI akajemym uckyccrs uM. T.K. JKyprenosa.

Annomauus: Jlokymentanbubiit Guism B. Typuna
«CranpHoit myTb. Typkcn6» (1929) ananusupyercs
C HO3MIMIT OTPAKEHMsA IPOOTEeMATVKM B3aMMO-
TericTBIs TpUpOnBI 1 obiectsa. [Ipu cpaBHeHNN
C KMHOJIEHTaMI ABAHTAPAMCTOB aKTYa/IU3UPYIOT-
cA KaK 0COOEHHOCTM KMHOSA3BIKA (VIbMa, Tak M
OJIXOf, K CheMKe STHOrpadiuecKyx MM3aHCIIEH,
OGXUTBIX M IEBCTBEHHBIX NIPYPOAHbIX MaHAuIad-
T0B. O6OCHOBBIBAETCS XapaKTep YCTAaHOBOK IIpe-
obpasoBarereit Kpasi, BE[YIINX K CMEHe IIeHHOCT-
HBIX TIPMOPUTETOB TOTO BPEMEHM, B YaCTHOCTH, K
«YCMUPEHUIO YIIPAMOIA TIpUpofibl». PackpbiBaerca
3HaueHne GrIbMa Kak 9KOJIOrMYeCcKOro IOC/IaHMs.
Kntoueevie cnosa: cbemka IPUPONBI, MOITUKA
TUTPOB, SKOOTMYECKAs POOIeMaTKa
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SUMMARY | NPE3EHTALINA ABTOPOB
FILM LANGUAGE AND TIME I IMAGE GENESIS

Viktor Turin's Turksib As an Ecological

Message

UDC 778.5

Author: Nadezhda N. Berkova, Associate Profes-
sor of Kazakh National Academy of Arts named
after T. Zhurgenov, Almaty.

Summary: Turksib, V. Turins documentary is
analyses in terms of the interaction of nature and
civilization. Comparing the film to the works of
avant-guard filmmakers, the author investigates
the specificities of the its language and the ap-
proach to shooting ethnographic scenes, habit-
able and virgin landscapes. The article also justi-
fies the policy of the region’s reformers leading to
the shifting of priorities of the time, including the
“taming of the stubborn nature;” reveals the mes-
sage of the film as environmental issue.

Key words: nature photography, poetics of
intertitles, environmental issues

VR-kunemarorpad. CHoBugUecKasn
TpUpOAA BUPTYATbHOTO 3pemnia

YIIK 778.534

Aemopvi: Hosuxoe Bacunuii Huxonaesuwu,
acIMpaHT Kadefpbl 3CTETUKU, UCTOPUYU M TeO-
pun kynsTypbl, BIVIK.

Annomayusa: B cratbe aHaIM3MPYIOTCA: 3HAYEHMeE
TePMIHA <MMMepPCHs» TIPUMEHNTENTBHO K COBPEMEH-
HOII KuHeMaTorpauy, 0COOEHHOCTY (PU3MOIOr-
YecKMX OIIYIEeHNI1 Ye/IoBeKa IIPY ero BOCIIPUATIN
XY/I0KeCTBEHHO-Pa3B/IeKaTeNIbHOro  VR-KOHTeHTa,
BO3JIeNiCTBIE Ha 3puTerist chepryueckoro Bujeo 360°.
Obpatiierne K TeMe 0OYCTOB/IEHO TeM, YTO B COC-
TOAHUM VIMMEPCUN Y€T0BEK IICMXOJIOIMYECKM HE
BOCIIPYHMMAET 3KPaH KaK PEeTPAHCIATOP MCKYC-
CTBEHHO CO3[IaHHOII Pea/IbHOCTIA, 2 KaK ObI MEHTa/Ib-
HO «C/IMBAETCsA» C 9KPAHHBIM CIOKETOM. DTO COC-
TOsIHNME 3pUTe/s Hayuboee TOYHO pacumdpoOBbI-
BaeT MOHATHE «CHOBUYECKoe fI», oIpefensmoliee
KaK Xy/I0’KeCTBEHHBII KOHIIENT ay/[I0BU3Ya/IbHOTO
TIPOM3BENCHNA, TAK M CTEIEHb 3MOLVIOHA/IbPHOTO
Torpy>KeHnsA MHAUBKUTA B VR-KOHTEHT.
Kntouesvie cnosa: BupTyanbHas peanbHOCTD,
MMMepCHUBHbI KMHeMaTorpad, BU3yaabHOCT,
TEXHOJIOT MY HOTPY>KEeHN, CHOBU/JIEHVe

VR Cinema. Virtual Spectacle As a Dream

UDC 778.534

Authors: Vasily N. Novikov, Post-Graduate Stu-
dent, VGIK.

Summary: The article explores the meaning of the
term ‘immersion’ in the context of modern cin-
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ema, the physiological feelings of a person perceiv-
ing an entertaining VR content and the effect of the
360-Degree video on the viewer. This issue is raised
because a person in the state of immersion does
not perceive the screen as the translator of artificial
reality, but ‘merges’ with the plot. This state is most
accurately rendered by the term ‘Dreamt Me’ de-
fining both the artistic concept of the audiovisual
product and the degree of the individual's immer-
sion into the VR content.

Key words: virtual reality, immersive cinema,
visuality, immersive technology, dreaming

NEP®OPMAHC | ICKYCCTBO BOMMOLLEHNA

O6pas ku:A3s1 MBIIIKIHA B HAIVIOHATTBHOI
3KPaHHOI MHTepIIpeTaly

YIK 778.5.04.072.094

Aemop: Psaboxonv Anacmacus Bacunveena,
acrpaT, kadenpa kunosenennst, BIVIK.
Annomauus: ViccnenoBaHue IIOCBAIIEHO 9Kpa-
HusauuaM pomasa «Vmmor» ®.M. JlocToesckoro,
KOTOpbIe ObUIN CO3TaHBI OT€YeCTBEHHBIMU PEKIIC-
cepamyl B pasHble KyIbTYPHO-MCTOPUYECKHE Tie-
puonpl. GuUIbMBL, BbIIEAIE Ha 9KpaH ¢ 1910 mo
2003 rofi, aHAMM3UPYIOTCA B XPOHONIOTMYECKOM T10-
prfiKe ¢ TeM, YTOOBI IPOCTIEANTD IIPECTABICHHOCTD
B HAIMOHA/IbHOM CO3HAHUM TUIIOJIOTMYECKMX Xa-
pakrepycTyk KHA3s8 Mpiukuaa (Kesasa Xprcra) kak
OJJHOTO 13 K/TIOYEBBIX 0OPA30B PYCCKOI KYIBTYPBL.
Kntouesvie cnosa: JlocToeBCKIIT, SKpaHN3aIS,
Knasp Xpucroc, kHA3b MBIIIKMH, PyCCKOe Ha-
L[IOHA/IbHOE CO3HaHNe, Oubneiickuit 06pas

PERFORMANCE | THE ART OF PRESENTATION

The Image of Prince Myshkin

in Russian Cinema

UDC 778.5.04.072.094

Author: Anastasia V. Ryabokon', Post-Graduate
Student, Department of Film Studies, VGIK.
Summary: The article is devoted to the adapta-
tions of Dostoyevsky’s novel Idiot created by Rus-
sian filmmakers in different cultural and historical
periods. The films released from 1910 to 2003 are
analyzed in the chronological order to trace the
representation of the typological traits of Prince
Myshkin (Prince Christ) as one of the key images of
Russian culture in the national consciousness.

Key words: Dostoevsky, The Idiot, screen adapta-
tion, Prince Christ, Prince Myshkin, Russian na-
tional consciousness, biblical image



3BYKOBOI1 MUP OTYY>K/IEHHOTO
KIMHOIIEpCOHAaXKa

VIK 791.43/45

Aemop: Pycunosa Enena Anamonveena, KaH-
IMIAT MCKYCCTBOBENEHMsA, IIPOPEKTOP MO MeX-
IYHApOGHBIM CBsI3AM ¥ HaydHOII paboTe, 3aB.
Kadenpoii 3ByKopexxuccypsl, BITIK.
Annomauyus: B coBpeMeHHOM 0611jecTBe OTIyXK7le-
Hyle — OffHa V3 aKTYa/IbHBIX IPOO/IeM, 3aTparnBaio-
Ijas Bce 6orbliiee KOmmdecTBo mopeit. He crygaitno
9Ta TeMa CTajia IPEMETOM XyfIO)KeCTBEHHOTO OC-
MBIC/TIEHVIl B IPOM3BENEHNAX MHOTYX BUJIOB MCKYC-
CTBa, B TOM 4NC/e KHeMarorpaga. B crarbe pac-
CMaTpUBAIOTCA BU3YasIbHblE 1 3BYKOBbIE IIPUEMBI,
CEeMaHTMKA CI0BA U MY3bIKM B KOHTEKCTE SKPaH-
HOTo 06pasa OTYyXXAEHHOTO KVHOIEPCOHAXA, €r0
BHYTPEHHETO 1 OKPY>KaIOIIero Myupa.

Kntouesvie cnoéa: CcOBpeMEHHBINI KUHEMAro-
rpad, 3ByKoBoiT 06pas ¢uibMa, OTUYKIEHHBII
KMHOIIEPCOHAX, MY3bIKa KWHO, Tparefus IIO-
BCEIHEBHOCTU

The Sound World of the Alienated Film
Character

UDC 791.43/45

Author: Elena A. Rusinova, PhD (Arts), Vice Rec-
tor For International Relations and Scientific Work,
Chair of Sound Design Department, VGIK.
Summary: Alienation is one of the topical prob-
lems in modern society increasingly affecting peo-
ple. It is no coincidence that this issue has become
the subject of artistic insight in various art forms
including cinema. The article explores the visual
and sound techniques and the semantics of words
and music in the context of representing the alien-
ated character, his inner and outer world.

Key words: theme of alienation in cinema, sound im-
age in film, alienated film character, music in films
about alienation, the tragedy of the everyday in cinema

PaKpr KITHOCHEMKM KaK IIPMEM CO3TaHIA
MeTadOpPUIECKOro KOHTEKCTa prrbma
YIK 7.08

Aemop: Kopobxo Poman Badumosuu, aciypant
SpocnaBckoro rocyapcTBEHHOTO  Iefiaroruye-
ckoro yHuepcuteTa umenu K.JI. Yimmnckoro.
Annomayus: Ha 1npumepe [OKyMeHTaIbHOTO
¢unbMa-skcrepuMenTa «AHHa: 0T 6 1o 18» (1980—
1993), cosmanHoro knHopexuccepom H.C. Muxai-
KOBBIM, B CTaTbe aHA/IM3UPYeTCA IIOHATHUE «1300pa-
3UTEIbHBI PAKypC» KMHOCHEMKM KaK BNyt
[prieM BBIPA3UTEIBHOCTY MeTapOPUIECKOrO KOH-
TeKCTa CaMOM/eHTU(MKALY KIHOIIEPCOHaXA. BbI-

MPE3EHTALINA ABTOPOB | SUMMARY

SIBJSIETCS. MHOTOACIIEKTHOCTD ABTOPCKON KOHLIEII-
LM, OTPAKAIOIASI COBPEMEHHYIO OTeYeCTBEHHYIO
COLMOKY/IBTYPHYIO CUTYAIMIO C TOMOILIBIO paKypca
U IPOCTPAHCTBEHHBIX, /IMHEITHO-TOHA/IBHBIX U Bpe-
MEHHbIX KNHOM300Pa3UTeTbHBIX CPEJICTB.
Kniouesvte cnosa: pakypc, bopma, cofepkanie,
MeTtadopa, KuHOU306pakeHne

Framing As a Method of Creating

a Film's Metaphorical Context

UDC 7.08

Author: Roman V. Korobko, Post-Graduate Stu-
dent, Konstantin Ushinsky Yaroslavl State Peda-
gogical University.

Summary: It is the case study of Anna: from 6 to 18,
N. Mikhalkov’s art film (1980-1993). The article in-
vestigates the notion of ‘visual angle’ as the leading
technique of representing the metaphorical process
of the character’s self-identity. The author elicits the
multi-aspect character of the filmmaker’s concep-
tion reflecting the modern Russian socio-cultural
situation by means of framing and spatial, linear and
temporal expressive techniques.

Key words: framing, form, content, metaphor,
imagery, existentialism, self-identification

AxTyanbHble IPO6/IeMbl KOMIIO3UII
XYHOXKECTBEHHOTO 1/1306pa>1<em/m

YIK 7.012

Aemop: Ceemnuxoe Anexcandp Bsuecnasosuu,
IOKTOP UCKYCCTBOBeTeHMA, podeccop, mpodec-
cop Kadenpbl pUCyHKa 1 XuBommcu Beepoccnii-
CKOTO TOCY[JAPCTBEHHOTO MHCTUTYTA KIMHEMATO-
rpa¢uu nm. C.A. Tepacumosa (BI'VIK).
Annomauus: B craTbe paccMaTpuBaeTCss KOMIIO-
3uList M300paXKeHNMsT KaK 0co06Oro TeKCTa, MMero-
LIEr0 CMBIC/IOBOE 3HAYEHVE B KOHTEKCTe JMajiora
XyIO)KHMKA 1 3puTens. Takoil TeKCT COCTOMT U3
OT/IE/IbHBIX 37IEMEHTOB — KOMITIO3UTOB C UX CTIOXK-
HOII B3aJMIMOCBA3BI0, 33/jAf0leil 0CoOYI0 TOCIeo-
BaTe/IbHOCTD BocrpuATyA. [Ipy opranmsanyum 1e-
JIOCTHOM KOMIIO3MIIMT BO3HUKAECT ]/IHTCI‘pa]'IbeII;I
00pa3HbIIl CMBICTT, BBIXOSIINIT 32 PAMKI IIPOCTOII
CYMMBI M300pa’KeHHBIX 97IeMeHTOB. 3a/jada Iefja-
rora — IOMOYb CTYIEHTY MOCTPOUTB LEIOCTHO Op-
TaHV30BaHHBII 00pa3, YTO B KOPHE OTINYACTCA OT
0OBIYHOTO PasMeLLeHIs N300paKeH s Ha JINCTe.
Kniouesvie cnosa: KoMIo3uLMOHHAs OpraHu3a-
on-, M306pa3]/ITeHbeH7[ TE€KCT, KOMIIO3UT

Actual Problems of the Composition of
the Artistic Image
UDC 7.012
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SUMMARY | NPE3EHTALINA ABTOPOB

Author: Alexander V. Sveshnikov, Doctor of
Arts, Professor, Full Professor at the Department
of Fine Arts, Sergei Gerasimov State Institute of
Cinematography (VGIK)

Summary: The article considers graphic composition
as a specific text with a semantic meaning within the
dialogue between the artist and the audience. Such a
text comprises a sophisticated interrelation of indi-
vidual components which create a specific percep-
tional continuity. In the construction of an integral
composition there appears an artistic meaning that
transcends the simple sum of the depicted elements.
The challenge of a teacher is to help the student build
awhole compositional image fundamentally different
from a usual arrangement of the picture on paper.
Key words: compositional organization, graphic
text, composite

KYJIbTYPA 3KPAHA | KYNbTYPOIOMA. dIN0CODUA

COBpeMeHHOC MNCKYCCTBO3HAHIE

KaK TyMaHUTapHasd HayKa B CUTyal[u
KYIbTYPOIOTMYECKOTO IOBOPOTA

VIK 7.01

Aemop: Xpenoe Huxonaii Anopeesuu, JOKTOp
¢dunocodckux Hayk, mpodeccop, Cektop Xymo-
JKeCTBEHHbIX po6mem Mezya OT/ena MeuitHbIX
n MaccoBbix uckyccts, ®I'BHUY  «Iocymap-
CTBEHHDIII MHCTUTYT MCKYCCTBO3HaHMA» MuHu-
cTepcTBa KynbTypbl PO.

Annomayus: B cratbe (uacmov 6mopas, HA4ano 6
Ne 1(39), 2019) ob6¢cyx)paeTcs akTyanpHast mpobite-
Ma COBPEMEHHOI1 HayKy 00 MICKYCCTBe, CBA3aHHAA
CO B3aMMOOTHOIIEHNAMI MEXTY VICTOpHElt 1 Teo-
pueit uckyccTBa. JJo HaCTOALIErO BpeMeHM IIpef-
MeT TeOPMY VMCKYCCTBA KaK CYOVMCIMIIINHBI ViC-
KYCCTBO3HAHNA, B OT/INYME OT IpE€AMETA ICTOPUN
UCKYCCTBa, He ompenened. Oukcnpys mporiecchl,
IIpOouCXOJUBIINE BO BPEMA JIMHIBUCTUYIECKOTO
U KyJIbTyPOJTIOTMYECKOTO MOBOPOTOB B T'yMaHM-
TapHBIX HayKaX, B CTaTbe YTOYHAETCHA IIPEMeT
TEOPUM MCKYCCTBA, OOOCHOBBIBAETCA Te3UC 00
0c060i1 3HAUMMOCTY 3ITON CYONMCUMIUIVHBI B
TIEPEXOJHbIE STIOXU.

Kniouesvte cnosa: teopus MCKyccTBa, TyMaHU-
TapHble HAyKM, apVMCTOTeNTeBCKAsA TpajuIuA,
Ky/IbTypa TeKCTa, MeTOJONOTMYeCKUIl CHBUT,
JIMHTBYUCTUYECKUIT IIOBOPOT, KY/IbTYpOJIOTHMYe-
CKIIT TIOZIXOJI, BpeMs Ky/ITbTYPBI

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Modern Art History As a Human
Science in a Situation of Cultural Turn
UDC 7.01

Author: Nicolai A. Khrenov, Doctor of Sciences
(Philosophy), Professor, Section of Media Artis-
tic Problems, State institute of Cultural Studies.

Summary: The article (Part 2, for the beginning
see Issue 1 (39), 2019) discusses a vital problem
of modern art studies connected with the re-
lationship between art history and theory. The
study subject of art theory as a subdiscipline of
cultural studies, unlike that of art history, has
not been determined yet. Tracing the processes
taking place at the time of linguistic and cultural
turns in the humanities, the article dwells on the
subject of art theory and justifies the idea of this
subdiscipline’s significance in transitional eras.

Key words: art theory, humanities, Aristotles tra-
dition, text culture, methodological shift, linguistic
approach, culturological approach, cultural time

ApxeTun repos B KOHTEKCTe
HeoMHI(OIOrN3Ma COBpEMEeHHOI
3KPaHHOI KYIbTYpbI

VIK 008

Agmop: Cmpoesa Onecs Bumanveena, KaHnu-
Tat GpunocodcKux Hayk, JOLIEHT, Tpodeccop Ka-
benpbl TeOpyM U UCTOPKH KYIbTYPbI VIHCTHTYTA
kuHo u teneBugenns (TUTP).

Annomauus: : B cratbe paccMarpuBaeTcsi 06-
pa3 reposi HeoMMpOTOrNYECKOTO MOJA MACCO-
BOJI 9KpaHHOM Ky/IbTyphl. BuMManue ypensaercs
OCHOBHBIM 4epTaM apxemund 2epos M KyIbTy-
POJIOTMYECKUM CMBIC/IAM, COCTABIIAIOIIVM 3TO
HOHSATHE, AHATIMBUPYIOTCS 06pasbl HeoMudomo-
TUYECKMX TepOeB COBPEMEHHOCTHU Ha IpuMepe
MacCOBOTO I aBTOPCKOTO KHeMaTorpada.
Kniouesvie cnosa: neomud, apxerui, repoi,
9KpaHHas KyIbTYpa, JeKOHCTPYKLNA, OPUKOIaX,
CHMYJIAKD, apTXayC, MACCOBBII KiHeMaTorpad

The ‘Hero Archetype’ in the Neo-
Mythological Context of Contemporary
Screen Culture

UDC 008

Author: Olesya V. Stroeva, PhD in Philosophy,
Associate Professor, Full Professor at the Depart-
ment of Theory and History of Culture, Institute
of Cinema and Television (GITR).

Summary: The article investigates the hero of the neo-
mythological field of mass screen culture. The empha-
sis is laid on the main features of the hero archetype
and the culturological meanings that constitute this
notion. The author explores the images of neo-myth-
ological characters in commercial and art cinema.
Key words: neo-myth, archetype, hero, screen
culture, deconstruction, bricolage, simulacrum,
art-house, mass cinema
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MUPOBO# KWHOMPOLECC | AHANN3

OKs3ucTeHMaNbHasA NpobneMaTnKa

B KuHeMmatorpade Ilegpy Komrrsi

VK 778.5.01(014)

Aemop: Candy Bnaonena Onez06Ha, aClIMpaHT,
BI'MIK.

Annomauus: B craTbe paccMaTpuBaeTcs SK3MU-
CTeHIMa/IbHasA NPO6IeMaTiKa M 00pashbl J{yXOB-
HOTO B KiHeMaTorpade MOPTYTalbCKOTO PEeXIC-
cepa Ilenpy KomTbl. AHaIM3MPYIOTCSA YeThIpe
bunbma, mocBAIieHHbIe paifoHy POHTaHbALL
OHM XapaKTePU3YIOT YCTOXHEHME TBOPYECKOTO
MeTOfja PEeKMCCepa, YBeMMYeHne abCTpakTHOCTH
IIPOCTPAaHCTBEHHO-BPEMEHHBIX CTPYKTYD —ayjy-
OBHU3Ya/IbHBIX IpousBefeHmit. O6OCHOBBIBACTCH
KOH(IMKT MHIVBU/YaTbHOTO ¥ COLIUATbHOTO «S1»,
KOTOPBIi1, Pa3pacTasch [0 Muda, IPUBOAUT repost
K KI3HEHHOMY KPaXy, 4TO CTAHOBUTCH IIPEIMETOM
XYAOXKeCTBEHHOI (PUKCALN peXxmccepa.
Kniouesvte cnosa: Ilenpy Kouura, sK3MCTeHIM-
anpHaA mpobreMaTnKa, eBPOIeCKMIT KIHeMa-
Torpad, o6pasbl [YXOBHOro, MuOIOrndecKne
KOHCTPYKIIUK

WORLD CINEMA | ANALYSIS

Existential Problematics in the Films

of Pedro Costa

UDC 778.5.01(014)

Author: Vladlena O. Sandu, Post-Graduate Stu-
dent, VGIK.

Summary: The article searches into the existential
problems and spiritual images of the Portuguese
director Pedro Costa. The author analyses four
films set in Fontainhas, a slum district of Lisbon.
They reflect the sophistication of the director’s
artistic method, the growing abstractness of spa-
tiotemporal structures in audiovisual works. The
author also substantiates the conflict between the
individual and social ego that expands to a mytho-
logical scale and leads the hero to failure which
becomes the subject of the director’s attention.
Key words: Pedro Costa, European cinema, exis-
tential problematics, spiritual images, mythologi-
cal constructions

TENEBUAEHUE | LINPPOBAA CPELA

Xymo>kecTBEeHHbIE 0COOEHHOCTH
MHOTOCEPUITHBIX Tene(pUIbMOB

o Benuxoit OTeyecTBeHHOI1 BOJiHE

VIK 791.43.01

Aemopuvi: Illepzoéa Kcenus Anexcanopoea,
KaHAUJAT UCKYCCTBOBENEHNA, JOLEHT, mpodec-

MPE3EHTALINA ABTOPOB | SUMMARY

cop Kademppl 9KpaHHBIX UCKYCCTB AKageMun
Me[VIaVHAyCTPUY; aBTOPp U pexuccep Oonee
50 JOKyMeHTa/IbHBIX (QUIbMOB, TaypeaT MeXxmy-
HApOJHBIX pecTuBaelt;

Mypaooe Anexceii Bopucosuu, IoLeHT, IPOJIO-
cep, pexxuccep, CLiEHapyUCT, aBTOpP, IPOJIOCEP U
pexuccep cBpiie 20 JOKYMEHTaNbHBIX U XYyJIO-
JKECTBEHHBIX (PM/IbMOB, TaypeaT OTe4eCTBEeHHBIX
¥ MeXIYHapOJHBIX (ecTBaIet.

Annomauus: B ctatbe paccMaTpuBaOTCA XyJ0-
JKECTBEHHbIE DEMICHNA B YETBIPEX Telecepuanax,
TOCBAIeHHBIX Benmnkoit OTeyeCTBEHHO BOIIHE,
KOTOpbI€ BBIII/IM Ha 9KpaH B 2004 rofiy 1 BO MHO-
TOM HIpeJoNpeNeNIn Ja/ibHelilIee pasBUTHE Te-
JIETIOBECTBOBAHMII TOV JKe TeMaTUKU. AHamu3u-
pyeMble Tefiecepyabl, C OJHOM CTOPOHBI, OTBET
Ha 001LIeCTBEHHBII 3aIIPOC B I/TAHEe 3PUTEMTbCKMIX
OXXMJIAHUIA, C IPYTOil — «IUajIor» ¢ KapTUHAMIU,
CHATBIMM PaHee O Tparefui BOIHBI.

Kniouesvie cnosa: Benuxas OreyecTBeHHas BOJI-
Ha, MHOTOCEPUITHBII TeneUIbM, Xy[fOKeCTBEH-
Hble MeTOAbl, 00pas Trepos, PeMUHUCIEHIINM,
3PUTENbCKUE OXKUJaHNUA

TELEVISION | DIGITAL ENVIRONMENT

Artistic Features of Russian TV Serials
About the Great Patriotic War

UDC 791.43.01

Authors: Ksenia A. Shergova, PhD (Arts), Asso-
ciate Professor, Academy of Media Industry;
Aleksey B. Muradov, Associate Professor, pro-
ducer, director, screenwriter.

Summary: The article surveys the artistic concep-
tions of four TV shows about the Great Patriotic
War broadcast in 2004 which predetermined the
further development of similar works. The TV
shows in question are on the one hand, the response
the audience’s expectations, on the other, a dialogue
with previously made films about the war tragedy.
Key words: Great Patriotic War (World War II),
TV series, artistic methods, the image of the hero,
reminiscences, audience expectations

IOna o6cyxpgeHus c¢ apTopamMmu mpoo6-
JIEMAaTUKH CTaTeil, OMyOIMKOBAaHHBIX B
HOMepe, NPOCh6a NPUCHIIATH IICHMA
Ha JJeKTPOHHBII afpec  PpegaKIyi:
vestnik-vgik@vgik.info

For further discussions please contact the
authors on: vestnik-vgik@vgik.info
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