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Â.Â. ÏÓÒÈÍ
Ïðåçèäåíò Ðîññèéñêîé Ôåäåðàöèè

Vladimir PUTIN
The President of the Russian Federation

Ó÷àñòíèêàì è ãîñòÿì 
40-ãî Ìåæäóíàðîäíîãî êèíîôåñòèâàëÿ ÂÃÈÊ

Äîðîãèå äðóçüÿ!

Ïðèâåòñòâóþ Âàñ íà ìåæäóíàðîäíîì ôåñ-
òèâàëå ÂÃÈÊ.

Âàø ëåãåíäàðíûé ôîðóì, îðãàíèçîâàííûé
îäíèì èç ñòàðåéøèõ êèíåìàòîãðàôè÷åñêèõ
âóçîâ ìèðà, âñåãäà îáúåäèíÿåò áîëüøîå êî-
ëè÷åñòâî ó÷àñòíèêîâ èç Ðîññèè è äðóãèõ ãî-
ñóäàðñòâ – òåõ, êòî èñêðåííå ïðåäàí èçáðàí-
íîìó äåëó, êîìó â áóäóùåì ïðåäñòîèò ðàçâè-
âàòü íàöèîíàëüíûå êèíîøêîëû,  îïðåäåëÿòü
òåíäåíöèè è ïåðñïåêòèâû ñîâðåìåííîãî èñ-
êóññòâà. Ýòè âñòðå÷è ïî ïðàâó ñëàâÿòñÿ áîãà-
òîé èñòîðèåé è ñëîæèâøèìèñÿ òðàäèöèÿìè,
àòìîñôåðîé äðóæáû è âçàèìîïîíèìàíèÿ.
È êîíå÷íî, îñîáàÿ ãîðäîñòü ôåñòèâàëÿ – öå-
ëàÿ ïëåÿäà êîíêóðñàíòîâ è ëàóðåàòîâ ðàçíûõ
ëåò, êîòîðûå ïðîøëè òðèóìôàëüíûé òâîð÷å-
ñêèé ïóòü – îò ìîëîäûõ äàðîâàíèé äî ìàñòè-
òûõ ïðîôåññèîíàëîâ.

Óâåðåí, ÷òî íûíåøíèé Ôåñòèâàëü ñòàíåò
ÿðêèì, çàïîìèíàþùèìñÿ ñîáûòèåì â êóëü-
òóðíîé æèçíè ñòðàíû, ïðåäîñòàâèò ñòóäåí-
òàì îòëè÷íóþ âîçìîæíîñòü ïðîäåìîíñòðè-
ðîâàòü ñâîè òàëàíòû, ïîëó÷èòü áåñöåííûå
óðîêè ìàñòåðñòâà ó âûäàþùèõñÿ äåÿòåëåé
ìåæäóíàðîäíîãî êèíåìàòîãðàôè÷åñêîãî
ñîîáùåñòâà. Ñäåëàòü çíà÷èìûé øàã íà ïóòè
ê ïðèçíàíèþ è óñïåõó. 

Æåëàþ âàì óäà÷è è íåèññÿêàåìîãî âäîõíî-
âåíèÿ.

To the participants and guests 
of the 40th VGIK International Film Festival

Dear friends!

Greetings at the VGIK international festival.

Your legendary forum, organized by one of
the oldest film universities in the world, always
brings together a large number of partici-
pants from Russia and other countries – those
who are sincerely devoted to their chosen
cause, who will have to develop national film
schools in the future, to determine the trends
and prospects of contemporary art. These
encounters are rightfully famous for their rich
history and established traditions; an atmos-
phere of friendship and mutual understand-
ing. And, of course, the special point of pride
for the festival is a whole galaxy of contestants
and laureates of different years who have fol-
lowed a triumphant creative path – from
young talents to prominent professionals.

I am sure that the current Festival will become
a bright, memorable event in the cultural life
of the country. It will provide students with an
excellent opportunity to demonstrate their
talents, to get invaluable lessons in mastery
from prominent figures of the international
film community. To take a meaningful step
towards recognition and success.

I wish you good luck and inexhaustible inspi-
ration.
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Â.Â. ÂÎËÎÄÈÍ
Ïðåäñåäàòåëü Ãîñóäàðñòâåííîé äóìû 
Ôåäåðàëüíîãî ñîáðàíèÿ
Ðîññèéñêîé Ôåäåðàöèè 
Ñåäüìîãî ñîçûâà

Vyacheslav VOLODIN
Chairman of the State Duma 
of the Federal Assembly 
of the Russian Federation 
of the seventh convocation

Ó÷àñòíèêàì è ãîñòÿì 
40-ãî Ìåæäóíàðîäíîãî 

ñòóäåí÷åñêîãî ôåñòèâàëÿ ÂÃÈÊ

Äîðîãèå äðóçüÿ!

Ïðèâåòñòâóþ ó÷àñòíèêîâ è ãîñòåé Ìåæäó-
íàðîäíîãî ñòóäåí÷åñêîãî ôåñòèâàëÿ ÂÃÈÊ,
êîòîðûé ðàäóåò çðèòåëåé è æþðè òàëàíòëè-
âûìè ðàáîòàìè, îòêðûâàåò ïåðåä ìîëîäû-
ìè êèíåìàòîãðàôèñòàìè íîâûå òâîð÷åñêèå
ïåðñïåêòèâû, ïîìîãàåò ðåàëèçîâàòü èíòå-
ðåñíûå ïðîåêòû.

Ôåñòèâàëü ñòàë àâòîðèòåòíîé ïðîôåññèî-
íàëüíîé ïëîùàäêîé, ïðåäîñòàâëÿþùåé
øèðîêèå âîçìîæíîñòè äëÿ òåõ, êòî âåðèò
â ñâîå ïðèçâàíèå è õî÷åò ñëóæèòü èñêóññò-
âó. Ñðåäè ïîáåäèòåëåé ïðîøëûõ ëåò – èçâå-
ñòíûå ñåãîäíÿ ìàñòåðà, çâåçäû ìèðîâîãî
êèíåìàòîãðàôà.

Â ýòîì ãîäó â ôåñòèâàëå ïðèíèìàþò ó÷àñ-
òèå êîíêóðñàíòû èç 40 ãîñóäàðñòâ. Âïåðâûå
ôèëüìû è ñïåêòàêëè áóäóò èäòè â îíëàéí-
ôîðìàòå. Ýòî çíà÷èòåëüíî ðàñøèðèò çðè-
òåëüñêóþ àóäèòîðèþ, ïîçâîëèò óâèäåòü ôå-
ñòèâàëüíûå ðàáîòû æèòåëÿì ðàçíûõ ñòðàí.

Æåëàþ ó÷àñòíèêàì è ãîñòÿì ôåñòèâàëÿ òâîð-
÷åñêèõ óñïåõîâ è âñåãî ñàìîãî äîáðîãî.

To participants and guests 
of the 40th VGIK 

International Student Festival 

Dear friends!

I greet the participants and guests of the VGIK
International Student Festival, which delights
the audience and the jury with talented
works, opens up new creative perspectives for
young filmmakers, helps to implement inter-
esting projects.

The festival has become an authoritative pro-
fessional platform that provides ample oppor-
tunities for those who believe in their vocation
and want to devote themselves to the service
of art. Among the winners of past years are
famous modern masters, stars of world cinema.

This year, contestants from 40 countries take
part in the festival. For the first time, films and
performances will be broadcasted online. It
will significantly expand the audience and
allow residents of different countries to see
the festival efforts. I wish the participants and
guests of the festival creative success and all
the best.
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Î.Á. ËÞÁÈÌÎÂÀ
Ìèíèñòð êóëüòóðû
Ðîññèéñêîé Ôåäåðàöèè

Olga LYUBIMOVA
Minister of Culture 
of the Russian Federation

Îðãàíèçàòîðàì, ó÷àñòíèêàì è ãîñòÿì 
40-ãî Ìåæäóíàðîäíîãî 

ñòóäåí÷åñêîãî ôåñòèâàëÿ ÂÃÈÊ

Äîðîãèå äðóçüÿ!

Îò èìåíè Ìèíèñòåðñòâà êóëüòóðû Ðîññèé-
ñêîé Ôåäåðàöèè ïîçäðàâëÿþ âàñ ñî çíà÷è-
ìûì ñîáûòèåì – îòêðûòèåì Ìåæäóíàðîä-
íîãî ñòóäåí÷åñêîãî ôåñòèâàëÿ ÂÃÈÊ!

Òðàäèöèîííî ïðîãðàììà ñìîòðà íàñûùåíà
èíòåðåñíûìè ðàáîòàìè ìîëîäûõ àâòîðîâ,
èìåíà êîòîðûõ, óâåðåíà, âïîñëåäñòâèè ñòà-
íóò èçâåñòíû â ìèðå êèíî.

Îñîáåííîñòü ïðîåêòà â òîì, ÷òî îí ÿâëÿåòñÿ
âäîõíîâëÿþùèì ñîáûòèåì íå òîëüêî äëÿ òåõ,
êòî õî÷åò ñâÿçàòü ñâîþ æèçíü ñ êèíåìàòîãðà-
ôèåé, íî è äëÿ ïðåäñòàâèòåëåé äðóãèõ íà-
ïðàâëåíèé èñêóññòâà. Åãî ó÷àñòíèêîâ îáúå-
äèíÿåò ìîùíàÿ ýíåðãåòèêà òâîð÷åñòâà è âçà-
èìíî îáîãàùàþùèé êóëüòóðíûé îáìåí.

Óáåæäåíà, ôåñòèâàëü ïðèíåñåò ìíîãî èíòå-
ðåñíûõ îòêðûòèé è íîâûõ õóäîæåñòâåííûõ çà-
ìûñëîâ. Æåëàþ âñåì òåïëîé äðóæåñêîé àòìî-
ñôåðû, ÿðêèõ è íåçàáûâàåìûõ âïå÷àòëåíèé!

To the organizers, participants and guests
of the 40th VGIK 

International Student Festival

Dear friends!

On behalf of the Ministry of Culture of the
Russian Federation, I congratulate you on a
significant event – the opening of the VGIK
International Student Festival!

Traditionally, the programme is full of inter-
esting works by young authors, whose names,
I am sure, will later become known in the
world of cinema.

The peculiarity of the project is that it is an
inspiring event not only for those who would
like to commit themselves to cinematogra-
phy, but also for artists of other areas of art. Its
participants are united by the powerful ener-
gy of creativity and mutually enriching cultur-
al exchange.

I am convinced that the festival will bring many
interesting discoveries and new artistic ideas.
I wish everyone a warm and friendly atmos-
phere, bright and unforgettable experiences!
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Â.Ï. ÅÂÒÓØÅÍÊÎÂ 
Ïðåäñåäàòåëü Ñîâåòà äèðåêòîðîâ 
ÏÀÎ ÀÔÊ «Ñèñòåìà»

Vladimir EVTUSHENKOV
Chairman of the Board of Directors 
PAO AFK "Sistema"

Ïðèâåòñòâèå ó÷àñòíèêàì
Ìåæäóíàðîäíîãî ñòóäåí÷åñêîãî

ôåñòèâàëÿ ÂÃÈÊ

Êèíîèíäóñòðèÿ – ýòî îäèí èç äâèãàòåëåé ñî-
âðåìåííîé êðåàòèâíîé ýêîíîìèêè â Ðîñ-
ñèè. Ýòó ýêîíîìèêó ñòðîÿò âìåñòå òâîð÷åñ-
êàÿ ìîëîäåæü, ñîçäàþùàÿ ÿðêîå è âîñòðåáî-
âàííîå îòå÷åñòâåííîå êèíî; âåäóùèé êèíå-
ìàòîãðàôè÷åñêèé âóç ñòðàíû, çàäàþùèé âû-
ñîêèå ñòàíäàðòû ïðîôåññèîíàëüíîãî ìàñ-
òåðñòâà ñâîèì ñòóäåíòàì è âûïóñêíèêàì;
è êðóïíûé áèçíåñ, èíâåñòèðóþùèé â ïðîèç-
âîäñòâî è øèðîêîå ðàñïðîñòðàíåíèå êà÷å-
ñòâåííûõ ðîññèéñêèõ ôèëüìîâ. 

Ìû íå òîëüêî ðàäóåìñÿ óñïåõàì ÂÃÈÊà è ìî-
ëîäûõ àâòîðîâ, íî è ïîääåðæèâàåì ñìåëûå
òâîð÷åñêèå íà÷èíàíèÿ. Â êà÷åñòâå ãåíåðàëü-
íîãî ïàðòíåðà 40-ãî Ìåæäóíàðîäíîãî ñòó-
äåí÷åñêîãî êèíîôåñòèâàëÿ ÂÃÈÊ êîìïàíèÿ
ÌÒÑ Ìåäèà, êîòîðàÿ çàíèìàåòñÿ ðàçâèòèåì
ìåäèà àêòèâîâ è òåëåâèçèîííûõ ïðîäóêòîâ,
âûáåðåò è ïîîùðèò ñïåöèàëüíûìè ïðèçàìè
äåñÿòü ñòèïåíäèàòîâ â íîìèíàöèÿõ çà ëó÷-
øèé ñöåíàðèé, ëó÷øóþ ðåæèññ¸ðñêóþ è îïå-
ðàòîðñêóþ ðàáîòû, à òàêæå ëó÷øèõ õóäîæíè-
êîâ-ïîñòàíîâùèêîâ. Íàäåþñü, ÷òî ýòîò âêëàä
íàøåé êîðïîðàöèè ïîìîæåò îòêðûòü íîâûå
èìåíà â êèíåìàòîãðàôå ñòðàíû. 

Æåëàþ âñåì ó÷àñòíèêàì ôåñòèâàëÿ òâîð÷å-
ñêèõ óñïåõîâ, à çðèòåëÿì – ïðèÿòíîãî ïðî-
ñìîòðà! 

Greetings to the participants 
of the VGIK International 

Student Festival

The film industry is one of the engines of the
modern creative economy in Russia. This
economy is being built together by artistic
young people who create bright and popular
Russian films; the country’s leading film uni-
versity, which sets high standards of profes-
sional excellence for its students and gradu-
ates; and big business investing in the pro-
duction and wide distribution of high-quality
Russian films.

We are not only excited at the successes of
VGIK and young talents, but we also support
bold creative endeavors. As the general partner
of the 40th VGIK International Student Film
Festival, MTS Media, which is engaged in the
development of media assets and television
products, will select and reward ten students
with special prizes in the nominations for best
screenplay, best director, best cinematography
and best production design. I hope that this
contribution by our corporation will help dis-
cover new names in Russian cinema.

I wish all the participants of the festival cre-
ative success, and I wish the audience good
time!
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Ê.Â. ÒÈÕÎÍÎÂÀ
Ãåíåðàëüíûé äèðåêòîð 
Ôîíäà ïîääåðæêè  íàó÷íî-ïðîåêòíîé
äåÿòåëüíîñòè ñòóäåíòîâ, 
àñïèðàíòîâ è ìîëîäûõ ó÷åíûõ 
«Íàöèîíàëüíîå èíòåëëåêòóàëüíîå
ðàçâèòèå»

K. TIKHONOVA
CEO of the Foundation 
for support of scientific and project 
activities of students, graduate students
and young scientists 
"National Intellectual Development"

Ïðèâåòñòâèå 
îðãàíèçàòîðàì, ó÷àñòíèêàì è ãîñòÿì 

40-ãî Ìåæäóíàðîäíîãî ñòóäåí÷åñêîãî
ôåñòèâàëÿ ÂÃÈÊ 

Äîðîãèå äðóçüÿ!

Äëÿ êîìïàíèè «Èííîïðàêòèêà» ñòàëî
áîëüøîé ÷åñòüþ ïðèñîåäèíèòüñÿ ê ðàáîòå
40-ãî Ìåæäóíàðîäíîãî ñòóäåí÷åñêîãî ôå-
ñòèâàëÿ ÂÃÈÊ â êà÷åñòâå ïàðòíåðà è ó÷ðå-
äèòåëÿ ñïåöèàëüíîé íîìèíàöèè «Ãëî-
áàëüíûå öåííîñòè».

Ôåñòèâàëü òðàäèöèîííî ïðåäñòàâëÿåò ñî-
áîé òî÷êó ñáîðà äëÿ íà÷èíàþùèõ, íî óæå
ïðîôåññèîíàëüíî ïîäãîòîâëåííûõ êèíå-
ìàòîãðàôèñòîâ ñî âñåãî ìèðà, à îäíîé èç
ìèññèé «Èííîïðàêòèêè» ÿâëÿåòñÿ ñîäåéñò-
âèå ñàìîðàçâèòèþ òàëàíòëèâîé òâîð÷åñ-
êîé ìîëîäåæè.

Íà êîíêóðñå ïðåäñòàâëåíû ðàáîòû î÷åíü
ðàçíîé ñòèëèñòèêè, èõ àâòîðû ãîâîðÿò íà
ðàçíûõ êèíîÿçûêàõ, íî íåèçìåííî ïîâåñòâó-
þò îá îáùèõ öåííîñòÿõ, î òîì, ÷òî âûçûâàåò
ýìîöèè è ñîïåðåæèâàíèå ó âñåõ çðèòåëåé –
âíå çàâèñèìîñòè îò íàöèîíàëüíîé èëè ñî-
öèàëüíî-êóëüòóðíîé ïðèíàäëåæíîñòè.

Óâåðåíû, ÷òî Ôåñòèâàëü ïîñïîñîáñòâóåò
îáìåíó èäåÿìè è òâîð÷åñêèìè ìåòîäàìè
ìåæäó ïðåäñòàâèòåëÿìè ðàçëè÷íûõ êè-
íîøêîë, è æåëàåì åãî ó÷àñòíèêàì âäîõíî-
âåíèÿ è äàëüíåéøèõ óñïåõîâ!

Greetings
to the organizers, participants and guests

of the 40th VGIK International 
Student Festival

Dear friends!

It was a great honour for “Innopraktika” com-
pany to join the 40th VGIK International
Student Festival as a partner and founder of
the special nomination “Global Values”.

The festival traditionally represents an
assembly point for aspiring although profes-
sionally trained filmmakers from all over the
world; and one of the missions of
“Innopraktika” is to promote the self-develop-
ment of talented creative young people.

The competition presents films of very differ-
ent styles, their authors speak different film
languages, but invariably tell about common
values, about common emotions and empa-
thy – regardless of national or sociocultural
affiliation.

We are confident that the Festival will facili-
tate the exchange of ideas and creative meth-
ods between students of various film schools,
and we wish its participants inspiration and
continued success!
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ÍÎÌÈÍÀÖÈÈ È ÏÐÈÇÛ

NOMINATIONS AND PRIZES

PRIZES OF THE INTERNATIONAL
STUDENT FILM COMPETITION

Grand Prix

Best Film Programme Prize

Best Feature Film Prize

Best Documentary Prize

Best Animation Prize

Student Jury Prize for the Best Film

Audience Choice Award 
following the audience, 
guests and competitors polls

Special nomination “Global Values” 
from “Innopraktika” company

PRIZES OF THE INTERNATIONAL
THEATRE COMPETITION

Grand Prix of the Theatre Competition

Best Actress Prize

Best Actor Prize

Special Jury Prize

T.Makarova and S.Gerasimova Foundation Prize 
for the best female (male) roleis awarded to students
of VGIK’s Acting Department

ÏÐÈÇÛ ÌÅÆÄÓÍÀÐÎÄÍÎÃÎ ÊÎÍÊÓÐÑÀ
ÑÒÓÄÅÍ×ÅÑÊÈÕ ÔÈËÜÌÎÂ

Ãðàí-ïðè

Ïðèç çà ëó÷øóþ êèíîïðîãðàììó

Ïðèç çà ëó÷øèé èãðîâîé ôèëüì

Ïðèç çà ëó÷øèé äîêóìåíòàëüíûé ôèëüì

Ïðèç çà ëó÷øèé àíèìàöèîííûé ôèëüì

Ïðèç ñòóäåí÷åñêîãî æþðè çà ëó÷øèé ôèëüì

Ïðèç çðèòåëüñêèõ ñèìïàòèé 
ïî èòîãàì àíêåòèðîâàíèÿ çðèòåëåé – 
ãîñòåé è ó÷àñòíèêîâ ôåñòèâàëÿ

Ñïåöèàëüíàÿ íîìèíàöèÿ «Ãëîáàëüíûå öåííîñòè»
îò êîìïàíèè «Èííîïðàêòèêà»

ÏÐÈÇÛ ÌÅÆÄÓÍÀÐÎÄÍÎÃÎ
ÒÅÀÒÐÀËÜÍÎÃÎ ÊÎÍÊÓÐÑÀ

Ãðàí-ïðè òåàòðàëüíîãî êîíêóðñà

Ïðèç çà ëó÷øóþ æåíñêóþ ðîëü

Ïðèç çà ëó÷øóþ ìóæñêóþ ðîëü

Ñïåöèàëüíûé ïðèç æþðè

Ïðèç Ôîíäà èìåíè Ò.Ô. Ìàêàðîâîé è Ñ.À. Ãåðàñèìîâà
çà ëó÷øóþ æåíñêóþ (ìóæñêóþ) ðîëü – 
âðó÷àåòñÿ ñòóäåíòàì àêò¸ðñêîãî ôàêóëüòåòà ÂÃÈÊ
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ÑÎÑÒÀÂ ÎÐÃÀÍÈÇÀÖÈÎÍÍÎÃÎ ÊÎÌÈÒÅÒÀ
ÏÎ ÏÎÄÃÎÒÎÂÊÅ È ÏÐÎÂÅÄÅÍÈÞ
40 ÌÅÆÄÓÍÀÐÎÄÍÎÃÎ ÑÒÓÄÅÍ×ÅÑÊÎÃÎ
ÔÅÑÒÈÂÀËß ÂÃÈÊ

STRUCTURE OF THE ORGANIZING COMMITTEE
OF THE 40 VGIK INTERNATIONAL STUDENT
FILM FESTIVAL
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ÏÐÅÄÑÅÄÀÒÅËÜ ÎÐÃÊÎÌÈÒÅÒÀ 
CHAIRMAN OF THE ORGANIZING COMMITTEE

ÃÅÍÅÐÀËÜÍÛÉ ÏÐÎÄÞÑÅÐ ÔÅÑÒÈÂÀËß ÂÃÈÊ
GENERAL PRODUCER OF THE VGIK FESTIVAL

ÇÀÌÅÑÒÈÒÅËÈ ÏÐÅÄÑÅÄÀÒÅËß ÎÐÃÊÎÌÈÒÅÒÀ
DEPUTY CHAIRMEN OF THE ORGANIZING COMMITTEE

Ìàëûøåâ
Âëàäèìèð Ñåðãååâè÷ 

È.î. ðåêòîðà ÂÃÈÊ

Vladimir Malyshev
Acting rector of VGIK

Çåðíîâà
Èðèíà Âèêòîðîâíà 

Ïåðâûé ïðîðåêòîð

Irina Zernova
Vice-rector

Ñàêâàðåëèäçå
Ìàéÿ Àëåêñàíäðîâíà 
Ïðîðåêòîð ïî ó÷åáíî-ìåòîäè÷åñêîé,

íàó÷íîé è âîñïèòàòåëüíîé ðàáîòå

Maya Sakvarelidze
Vice-rector for educational work

and research

Ïîïåñêó
Âëàäèìèð Ãðèãîðüåâè÷

Ïðîðåêòîð ïî òåõíè÷åñêèì

âîïðîñàì 

Vladimir Popescu
Vice-rector for technical affairs

Êàðàïåòÿí
Àíäðàíèê Çàâåíîâè÷ 

Ïðîðåêòîð ïî àäìèíèñòðàòèâíî-

õîçÿéñòâåííîé ðàáîòå

Andranik Karapetyan
Vice-rector for administration

Ïîïîâ
Ô¸äîð Ìàêñèìîâè÷ 

Ãåíåðàëüíûé äèðåêòîð 
Ïðîäþñåðñêîãî öåíòðà «ÂÃÈÊ-Äåáþò»

Fedor Popov
General director of the VGIK-Debut

Production Centre

Ãðóçäåâ
Èãîðü Àëåêñàíäðîâè÷

Ïðîðåêòîð ïî IT

Igor Gruzdev
Vice-rector for IT
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×ËÅÍÛ ÎÐÃÊÎÌÈÒÅÒÀ  
MEMBERS OF THE ORGANIZING COMMITTEE

Íèêîëàåâà-×èíàðîâà
Àëåâòèíà Ïåòðîâíà 

Äèðåêòîð Öåíòðà íåïðåðûâíîãî
îáðàçîâàíèÿ è ïîâûøåíèÿ êâàëèôèêàöèè

òâîð÷åñêèõ è óïðàâëåí÷åñêèõ êàäðîâ 
â ñôåðå êóëüòóðû (Öåíòð ÍîèÏÊ)

Alevtina 
Nikolaeva-Chinarova

Director of the Centre of Continuous
Education and Advanced Training 

for Creative and Managerial Human
Resources in Culture

Ñêóéáèí 
Íèêîëàé Âëàäèìèðîâè÷

Äåêàí ðåæèññåðñêîãî

ôàêóëüòåòà

Nikolay Skuybin
Dean of the Directing

Department

Ìàãàð
Åëåíà Åâãåíüåâíà 

Äåêàí àêòåðñêîãî ôàêóëüòåòà

Elena Magar
Dean of the Acting Department

Àðõèïîâ
Ïåòð Áîðèñîâè÷ 

Äåêàí êèíîîïåðàòîðñêîãî

ôàêóëüòåòà

Petr Arkhipov
Dean of the Cinematography

Department

Ìàðóñåíêîâ 
Âÿ÷åñëàâ Âàëåíòèíîâè÷
Äåêàí ñöåíàðíî-êèíîâåä÷åñêîãî

ôàêóëüòåòà

Vyacheslav Marusenkov
Dean of the Scriptwriting and

Film Studies Department

Àðõèïîâ
Âàëåðèé Âàëåíòèíîâè÷

Äåêàí õóäîæåñòâåííîãî

ôàêóëüòåòà

Valery Arkhipov
Dean of the Art Department

Îãóð÷èêîâ
Ïàâåë Êîíñòàíòèíîâè÷

Äåêàí ïðîäþñåðñêîãî

ôàêóëüòåòà

Pavel Ogurchikov
Dean of the Producing

Department

ßðåìåíêî
Åëåíà Ãåîðãèåâíà 

Äåêàí ôàêóëüòåòà àíèìàöèè 

è ìóëüòèìåäèà

Elena Yaremenko
Dean of the Animation and

Multimedia Department

Çóéêîâ
Âèêòîð Ñåðãååâè÷ 

Ðóêîâîäèòåëü Âûñøèõ êóðñîâ

êèíî è òåëåâèäåíèÿ ÂÃÈÊ

Victor Zuykov
Head of the VGIK's higher courses

of film and TV

Òóðñóíîâà
Òàòüÿíà Ôàçûëîâíà 

Íà÷àëüíèê îòäåëà

ìåæäóíàðîäíûõ ñâÿçåé

Tatiana Tursunova
Head of the International

Relations Department

Øóõåð
Îëåã Áîðèñîâè÷ 

Õóäîæåñòâåííûé ðóêîâîäèòåëü
Öåíòðà òâîð÷åñêîé 

è ìåòîäè÷åñêîé ðàáîòû

Oleg Shukher
Art director of the Centre 

for creative and methodical work

Ñîñíèöêàÿ 
Âàëåíòèíà Íèêîëàåâíà

Ïðåññ-ñåêðåòàðü ÂÃÈÊ

Valentina Sosnitskaya 
VGIK's spokesman
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ÆÞÐÈ ÌÅÆÄÓÍÀÐÎÄÍÎÃÎ
ÊÎÍÊÓÐÑÀ ÔÈËÜÌÎÂ

JURY OF THE INTERNATIONAL
FILM COMPETITION

Êèì Êè Äóê – Kim Ki-duk
Ïðåäñåäàòåëü æþðè – Chairman of the Jury
(Þæíàÿ Êîðåÿ – South Korea)

Îòòî Àëüäåð – Otto Alder
(Øâåéöàðèÿ – Switzerland)

Íàòàëüÿ Èñàêîâà – Natalia Isakova
(Ðîññèÿ – Russia)

Íèê Õèããèíñ – Nick Higgins
(Âåëèêîáðèòàíèÿ – United Kingdom)

Þëèÿ Õëûíèíà – Yulia Khlynina
(Ðîññèÿ – Russia)
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ÆÞÐÈ ÌÅÆÄÓÍÀÐÎÄÍÎÃÎ ÊÎÍÊÓÐÑÀ ÔÈËÜÌÎÂ

JURY OF THE INTERNATIONAL FILM COMPETITION

Êèì Êè Äóê 
Êèíîðåæèññåð, ñöåíàðèñò, ïðîäþñåð

Èçó÷àë æèâîïèñü â Ïàðèæå, çàòåì
âåðíóëñÿ íà ðîäèíó, â ðåñïóáëèêó
Êîðåÿ, ãäå çàíÿëñÿ äðàìàòóðãèåé.
Â 1996 ãîäó äåáþòèðîâàë â ðåæèññó-
ðå êàðòèíîé «Êðîêîäèë». Â 2000 ãîäó
ôèëüì Êèì Êè Äóêà «Ðåàëüíûé âû-
ìûñåë» áûë ïîêàçàí â êîíêóðñå Ìîñ-
êîâñêîãî êèíîôåñòèâàëÿ. Ñðåäè íàè-
áîëåå ÿðêèõ ðàáîò ðåæèññåðà – «Ñà-
ìàðèòÿíêà» (2004, «Ñåðåáðÿíûé ìåä-
âåäü» Áåðëèíàëå), «Ïóñòîé äîì»
(2004, «Ñåðåáðÿíûé ëåâ» Âåíåöèàí-
ñêîãî êèíîôåñòèâàëÿ), «Àðèðàí» (2011,
ïðèç Êàííñêîé ïðîãðàììû «Îñîáûé

âçãëÿä») è «Ïüåòà», óäîñòîåííàÿ «Çîëîòîãî ëüâà» Âåíåöèàíñêîãî êèíîôåñòè-
âàëÿ â 2012 ãîäó. Ñðåäè ïîñëåäíèõ ðàáîò – «Îäèí íà îäèí» (2014), «Ñåòü»
(2016), «×åëîâåê, êîñìîñ, âðåìÿ è ÷åëîâåê» (2018). Â 2019 ãîäó Êèì Êè Äóê âîç-
ãëàâëÿë æþðè 41-ãî Ìîñêîâñêîãî ìåæäóíàðîäíîãî êèíîôåñòèâàëÿ.

Kim Ki-duk
Director, writer, producer 

He studied painting in Paris, then returned to his
home, to the Republic of Korea, where he took up
drama. He made his directorial debut with a low-
budget movie “Crocodile” in 1996. In 2000, his 5th
feature “Real Fiction” was shown in competition
programme of the Moscow international Film
Festival. He continued on making internationally
acclaimed films such as “Samaritan Girl” (2004), “3-
Iron” (2004), “Arirang” (2011). Most notably “Pieta”
has won the Golden Lion Award for Best Film at
2012 Venice Film Festival. Among his latest works
are “One on One” (2014), “Net” (2016) and “Human,
Space, Time and Human” (2018). In 2019 Kim Ki-duk
headed the Jury of the MIFF 41. 

Ïðåäñåäàòåëü æþðè

Chairman of the jury

Íàòàëüÿ Èñàêîâà
Êðåàòèâíûé äèðåêòîð «ÌÒÑ Ìåäèà»

è îíëàéí êèíîòåàòðà «ÌÒÑ ÒÂ»

Çàêîí÷èëà øêîëó «Internews» è ôà-
êóëüòåò æóðíàëèñòèêè Ìîñêîâñêî-
ãî ãîñóäàðñòâåííîãî óíèâåðñèòåòà
èì. Ì.Â. Ëîìîíîñîâà. Ñ 2002 ãîäà –
ðóêîâîäèòåëü ýôèðíîãî ïðîìî òå-
ëåêàíàëà «ÒÍÒ» è ïðîäþñåð ðåàëè-
òè-øîó «Äîì-2». Ñ 2007 ãîäà – äè-
ðåêòîð ïî ìàðêåòèíãó è PR òåëåêà-
íàëîâ «2õ2», «MTV», îíëàéí-ñåðâè-
ñà «Àìåäèàòåêà». Ïðîìî-ðîëèêè
è ðåêëàìíûå êàìïàíèè íåîäíî-
êðàòíî îòìå÷åíû ìåæäóíàðîäíû-
ìè íàãðàäàìè PROMAX&BDA.

Ñ 2017 ãîäà – ñöåíàðèñò, ñ 2019 ãîäà – êðåàòèâíûé ïðîäþñåð êîìïàíèè
«ÌÈÃ ÏÈÊ×ÅÐÑ». Ñ 2020 ãîäà – êðåàòèâíûé äèðåêòîð «ÌÒÑ Ìåäèà»
(ïðîèçâîäñòâî ñåðèàëîâ è êèíî) è îíëàéí êèíîòåàòðà «ÌÒÑ ÒÂ».

Natalia Isakova
Creative Director of MTS Media 

and MTS TV online cinema

Graduated from the Internews school and from the
Faculty of Journalism of the Lomonosov Moscow
State University. Since 2002 – Head of the on-air
promo of the TNT TV channel and the producer of
Dom-2 reality show. Since 2007 – Director of
Marketing and PR of 2x2 and MTV TV channels,
Amediateka online service. Her promo videos and
advertising campaigns have been repeatedly
awarded with international PROMAX & BDA
awards. Since 2017 – screenwriter; since 2019 –
Creative Producer at MIG PICTURES. Since 2020 –
Creative Director of MTS Media (production of TV
series and films) and MTS TV online cinema.

Îòòî Àëüäåð 
Êèíîðåæèññåð, ôîòîãðàô, 

ïðîôåññîð

Íà÷àë ðàáîòàòü â àíèìàöèè, îðãàíè-
çîâàâ Ìåæäóíàðîäíûé Øòóòãàðòñ-
êèé àíèìàöèîííûé ôåñòèâàëü
(1987–1992). Ïîçæå áûë äèðåêòîðîì
àíèìàöèîííîé ïðîãðàììû íà Ëåéï-
öèãñêîì ôåñòèâàëå (1992–2005), ãäå
â 1996 ãîäó ñîçäàë ñåêöèþ àíèìàöè-
îííî-äîêóìåíòàëüíîé ïðîãðàììû.
Îòòî Àëüäåð ÿâëÿåòñÿ ñîó÷ðåäèòå-
ëåì è îäíèì èç äèðåêòîðîâ Ìåæäó-
íàðîäíîãî àíèìàöèîííîãî ôåñòèâà-
ëÿ Fantoche (1994 – 2005). Â 2009 ãîäó
îí áûë èçáðàí Ïî÷åòíûì ïðåçèäåí-

òîì Îòòàâñêîãî ìåæäóíàðîäíîãî ôåñòèâàëÿ àíèìàöèè. Ïîìèìî ñîçäàíèÿ
ñîáñòâåííûõ ôèëüìîâ, ôîòîãðàôèé è èíñòàëëÿöèé, â 2002 ãîäó Îòòî Àëü-
äåð íà÷àë ïðåïîäàâàòü èñòîðèþ äâèæóùèõñÿ èçîáðàæåíèé è àíèìàöèè
â êà÷åñòâå ïðîôåññîðà êàôåäðû àíèìàöèè Ëþöåðíñêîãî óíèâåðñèòåòà
ïðèêëàäíûõ íàóê è èñêóññòâ, à ñ 2004 ïî 2011 ãîä áûë îäíèì èç ðóêîâîäè-
òåëåé êàôåäðû. Îñíîâàòåëü è õóäîæåñòâåííûé ðóêîâîäèòåëü Ìåæäóíà-
ðîäíîé àêàäåìèè àíèìàöèè â Ëþöåðíå ñ 2009-ãî (LIAA). Â 2010 ãîäó îí ñòàë
÷ëåíîì Øâåéöàðñêîé è Àçèàòñêî-Òèõîîêåàíñêîé êèíîàêàäåìèé, à ñ 2016
ãîäà òàêæå ÿâëÿåòñÿ ó÷àñòíèêîì Åâðîïåéñêîé Àíèìàöèîííîé Ïðåìèè.

Otto Alder 
Filmmaker, photographer, professor

Starting off in animation business organising
Stuttgart Int. Animation Festival (1987 till 1992) he
later rendered his services as the director of the
animation programme at the Leipzig Festival
(1992 – 2005), where he established the Animation-
Documentary Program section in 1996. Alder is co-
founder and was co-director of Fantoche
International Animation Festival (1994 – 2005). 2009
he was selected Honorary President of the Ottawa
International Animation Festival.
Besides creating his own films, photographs and
installations, in 2002 he began teaching history of
moving images and animation history as professor
at the the animation department of Lucerne
University of Applied Sciences and Arts and was the
departments co-director from 2004 till 2011.
Furthermore Alder is founder and artistic director
of Lucerne International Animation Academy 2009
(LIAA). In 2010 he became member of the Swiss
Film Academy and of APSA (Asia Pacific Screen
Academy). Since 2016 he is also member of the
European Animation Awards.
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Íèê Õèããèíñ
Ðåæèññåð-äîêóìåíòàëèñò, 

ó÷åíûé è êóðàòîð

Îñíîâàòåëü è ðóêîâîäèòåëü ïðî-
ãðàììû ïîëó÷åíèÿ ñòåïåíè ìàãèñò-
ðà êèíî â Óíèâåðñèòåòå Çàïàäíîé
Øîòëàíäèè, ãäå îí ÿâëÿåòñÿ äèðåê-
òîðîì Òâîð÷åñêîé Àêàäåìèè Ìåäèà
è ïðîôåññîðîì êèíîïðàêòèêè.
Åãî äîêóìåíòàëüíûé ôèëüì «Öâåòà
àëôàâèòà» áûë ïåðåâåäåí íà 30
ÿçûêîâ è âûïóùåí â öèôðîâîì âè-
äå ïî âñåé Àôðèêå íà ïëàòôîðìå
Afridocs. Ñðåäè ïðåäûäóùèõ ôèëü-
ìîâ  Õèããèíñà – íîìèíèðîâàííûé

íà ïðåìèþ BAFTA (Øîòëàíäèÿ) äîêóìåíòàëüíûé ôèëüì «Ìû – ñåâåðíîå
ñèÿíèå» è ñîçäàííûé êîìàíäîé ðåæèññåðîâ ôèëüì «Íîâûå äåñÿòü çà-
ïîâåäåé» ñ ó÷àñòèåì Òèëüäû Ñóèíòîí, Ìàðêà Êàçèíñà è Èðâèíà Óýëøà.
Ôèëüìû ðåæèññåðà è ïðîäþñåðà Íèêà Õèããèíñà òðàíñëèðîâàëèñü íà
êàíàëàõ BBC, STV, Àëü Äæàçèðà, SVT (Øâåöèÿ), YLE (Ôèíëÿíäèÿ), ZDF
(Ãåðìàíèÿ, Àâñòðèÿ, Øâåéöàðèÿ), VPRO (Íèäåðëàíäû) è áûëè îòìå÷å-
íû íàãðàäàìè íà ìåæäóíàðîäíûõ êèíîôåñòèâàëÿõ. Çà ïîñëåäíèå ïàðó
ëåò Íèê òàêæå ñíÿë íåñêîëüêî èíòåðàêòèâíûõ äîêóìåíòàëüíûõ ôèëü-
ìîâ äëÿ âåá-ïëàòôîðìû uws.io, à â 2017 ãîäó ñíÿë è âûïóñòèë ñâîé ïåð-
âûé äîêóìåíòàëüíûé ôèëüì â ôîðìàòå âèðòóàëüíîé ðåàëüíîñòè 360.
Çàòåì Õèããèíñ ñòàë îäíèì èç êóðàòîðîâ ïðîãðàììû âèðòóàëüíîé ðå-
àëüíîñòè íà Ôåñòèâàëå êîðîòêîìåòðàæíûõ ôèëüìîâ â Ãëàçãî (2017
è 2019) è áûë èñïîëíèòåëüíûì ïðîäþñåðîì èíòåðàêòèâíîãî ïðîåêòà
âèðòóàëüíîé ðåàëüíîñòè KristallPalast, ñîçäàííîãî ñ ïîìîùüþ îòìå÷åí-
íîé íàãðàäàìè ñòóäèè öèôðîâîãî äèçàéíà ISO. Ðåãóëÿðíî ó÷àñòâóåò
â ðàáîòå ïðåìèè BAFTA (Øîòëàíäèÿ), Êîðîëåâñêîãî òåëåâèçèîííîãî
îáùåñòâà, âñåâîçìîæíûõ òåëåâèçèîííûõ æþðè, à òàêæå áûë ÷ëåíîì äî-
êóìåíòàëüíîãî æþðè Ýäèíáóðãñêîãî ìåæäóíàðîäíîãî êèíîôåñòèâàëÿ.

Nick Higgins 
Documentary filmmaker, 

academic and curator

He is the founder and programme leader of the
Masters Filmmaking degree at the University of the
West of Scotland where he is the Director of the
Creative Media Academy and Professor in Screen
Practice.
His documentary production, Colours of the
Alphabet was translated into 30 languages and digi-
tally released across Africa on the Afridocs platform.
Previous productions include the BAFTA Scotland
nominated mass participation documentary, We Are
Northern Lights and the multi-director, The New Ten
Commandments with contributions from Tilda
Swinton, Marc Cousins and Irvine Welsh.
His films have been broadcast on the BBC, STV, Al
Jazeera, SVT (Sweden), YLE (Finland), ZDF (Germany,
Austria, Switzerland), VPRO (the Netherlands) and
have picked up awards at film festivals internation-
ally. Over the last couple of years Nick has also pro-
duced several interactive documentaries on the
uws.io web platform and in 2017 he directed and
produced his first 360 virtual reality documentary.
Since then Nick has co-curated the Virtual Reality
programme at the Glasgow Short Film Festival
(2017 & 2019) and was the executive producer on
the KristallPalast interactive VR experience pro-
duced with the award-winning ISO digital design
studio. He is a regular contributor to BAFTA
Scotland and Royal Television Society film and tele-
vision juries and has previously been a member of
the documentary jury at the Edinburgh
International Film Festival.

Þëèÿ Õëûíèíà
Àêòðèñà òåàòðà è êèíî 

Â 2009 ãîäó îêîí÷èëà ëèöåé
èì. Ôðèäìàíà ñ ìåäàëüþ. Ñðàçó
ïîñëå øêîëû áûëà ïðèíÿòà â øêî-
ëó-ñòóäèþ ÌÕÀÒ íà êóðñ Êîíñòàí-
òèíà Ðàéêèíà. Ñ ïåðâîãî êóðñà ó÷à-
ñòâîâàëà â ñïåêòàêëÿõ òåàòðà «Ñà-
òèðèêîí». Âî âðåìÿ ó÷åáû èãðàëà
ðîëü Äæóëüåòòû â ñïåêòàêëå «Ðî-
ìåî è Äæóëüåòòà». Çà ýòó ðîëü óäîñ-
òîåíà äèïëîìà òåàòðàëüíîé ïðå-
ìèè èì. íàðîäíîãî àðòèñòà ÑÑÑÐ
Ì.È. Öàðåâà Ñîþçà òåàòðàëüíûõ
äåÿòåëåé Ðîññèéñêîé Ôåäåðàöèè

«Çà óñïåøíîå ïîñòèæåíèå ïðîôåññèè àêòåðà». Ïî îêîí÷àíèþ âóçà ïðè-
íÿòà â òðóïïó Òåàòðà èì. Ìîññîâåòà. Òàêæå ó÷àñòâóåò â íåñêîëüêèõ ñïåê-
òàêëÿõ Òåàòðà Íàöèé è Òåàòðà íà Ìàëîé Áðîííîé. Äåáþòíóþ ðîëü â êè-
íî ñûãðàëà â âîçðàñòå 19 ëåò â ôèëüìå «Weekend» Ñòàíèñëàâà Ãîâîðó-
õèíà. Îñîáóþ èçâåñòíîñòü ïðèíåñëà ðàáîòà â ñåðèàëå «Çàêîí êàìåííûõ
äæóíãëåé» íà òåëåêàíàëå «ÒÍÒ». Â 2016 ãîäó Þ.Õëûíèíà èñïîëíèëà
ãëàâíóþ æåíñêóþ ðîëü â ôèëüìå «Äóýëÿíò» (ðåæ. Àëåêñåé Ìèçãèðåâ).
Ñðåäè çíà÷èìûõ àêòåðñêèõ ðàáîò – ðîëè â ôèëüìàõ: «Ëåãåíäà î Êîëîâ-
ðàòå», «Ñåëôè», «Êóïè ìåíÿ», «Ëåä 2», è ñåðèàëàõ: «Çâîíèòå ÄèÊàïðèî!»,
«Êîëë-öåíòð».

Yulia Khlynina
Theatre and film actress

In 2009, she graduated from the Friedman Lyceum
with a medal. Immediately after school, she was
admitted to the Moscow Art Theatre School, the
course of Konstantin Raikin. From the first year she
took part in the performances of the Satyricon
Theatre. During her studies she played the role of
Juliet in “Romeo and Juliet”. For this role she was
awarded the diploma of the theatre prize named
after M.Tsarev of the Union of Theatre Workers of
the Russian Federation for “The successful compre-
hension of the acting profession”. Upon graduation,
she was accepted into the troupe of the Mossovet
Theatre. Also participates in several performances
of the Theatre of Nations and the Theatre on Malaya
Bronnaya. She made her film debut at the age of 19
in the film “Weekend“ by Stanislav Govorukhin.
Became particularly famous after the series «The
Law of the Stone Jungle» on the TNT TV channel. In
2016, Khlynina was the female lead in “The Duelist»
(directed by Alexei Mizgirev). Among her significant
acting credits are “The Legend of Kolovrat», «Selfie»,
«Buy Me», «Ice 2», and the series “Call DiCaprio!»,
«Call Centre”. 
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Åâãåíèé Òêà÷óê – Evgeny Tkachuk
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(Ðîññèÿ – Russia)

Àíäðåé Ìàêñèìîâ – Andrei Maximov
(Ðîññèÿ – Russia)

Ìàðèíà Êîðîñòûëåâà – Marina Korostyleva
(Ðîññèÿ – Russia)

Ìàéÿ Ïðèìàòàðîâà – Maya Primatarova
(Áîëãàðèÿ – Bulgaria)
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Åâãåíèé Òêà÷óê
Àêòåð òåàòðà è êèíî,

êèíîðåæèññåð, ñöåíàðèñò,

ïðîäþñåð

Â 2007 ãîäó îêîí÷èë àêòåðñêîå îò-
äåëåíèå ðåæèññåðñêîãî ôàêóëüòå-
òà Ðîññèéñêîé àêàäåìèè òåàòðàëü-
íîãî èñêóññòâà (ÐÀÒÈ — ÃÈÒÈÑ)
(êóðñ Îëåãà Êóäðÿøîâà). Â òîì æå
ãîäó áûë íàãðàæäåí ïðåìèåé èìå-
íè Íàðîäíîãî àðòèñòà ÑÑÑÐ
Ì. È. Öàð¸âà Ñîþçà òåàòðàëüíûõ
äåÿòåëåé Ðîññèéñêîé Ôåäåðàöèè
â íîìèíàöèè «Çà óñïåøíîå ïîñòè-
æåíèå ïðîôåññèè àêòåðà». Ðàáîòà-

åò â Ìîñêîâñêîì òåàòðå þíîãî çðèòåëÿ, Ãîñóäàðñòâåííîì òåàòðå íàöèé.
Â êèíî äåáþòèðîâàë â 2007 ãîäó â ðîëè ñîëäàòà Àíäðåÿ Êîòóíîâà â õó-
äîæåñòâåííîì ôèëüìå Àëåêñàíäðà Ñîêóðîâà «Àëåêñàíäðà». Â àêòåð-
ñêîé ôèëüìîãðàôèè Å.Òêà÷óêà – îêîëî 30 êèíîðîëåé, ìíîãèå èç êîòî-
ðûõ îòìå÷åíû ïðîôåññèîíàëüíûìè íàãðàäàìè, â òîì ÷èñëå: ñïåöïðè-
çîì æþðè «Çà ëó÷øóþ àêòåðñêóþ ðàáîòó» ôåñòèâàëÿ «Îêíî â Åâðîïó»
è ïðåìèåé «Áåëûé ñëîí» Ãèëüäèè êèíîâåäîâ è êèíîêðèòèêîâ Ðîññèè
çà èñïîëíåíèå ðîëè â ôèëüìå «Çèìíèé ïóòü»; ñïåöïðèçîì æþðè «Çà
ëó÷øóþ ìóæñêóþ ðîëü» íà ôåñòèâàëå «Îêíî â Åâðîïó» è íà XXV ôåñòè-
âàëå ðîññèéñêîãî êèíî â Îíôë¸ðå (Ôðàíöèÿ), à òàêæå êèíîïðåìèåé
«Çîëîòîé åäèíîðîã» íà Íåäåëå ðîññèéñêîãî êèíî â Ëîíäîíå çà ðîëü
ôèëüì «Êàê Âèòüêà ×åñíîê â¸ç Ë¸õó Øòûðÿ â äîì èíâàëèäîâ» è äð..
Ñ 2016 ãîäà – îñíîâàòåëü è õóäîæåñòâåííûé ðóêîâîäèòåëü ÷àñòíîãî
Êîííî-äðàìàòè÷åñêîãî òåàòðà «ÂåëåñÎ» â Ëåíèíãðàäñêîé îáëàñòè.

Evgeny Tkachuk
Theatre and film actor, 

film director, screenwriter, 

producer

In 2007, he graduated from the acting division of the
directing department of the Russian Academy of
Theatre Arts (RATI – GITIS) (course of Oleg
Kudryashov). In the same year he was awarded with
the prize named after M.Tsarev, People’s Artist of the
USSR, of the Union of Theatre Workers of the Russian
Federation in the nomination “For successful com-
prehension of the profession of an actor”. Works at
the Moscow Theatre for Young Spectators, the State
Theatre of Nations. He made his film debut in 2007
as a soldier Andrei Kotunov in Alexander Sokurov’s
film “Alexandra”. He has more than 30 acting credits,
many of which were marked with professional
awards, including: a Special Jury Prize for Best Actor
at the Window to Europe festival and the White
Elephant prize of the Guild of Film Critics of Russia
for the film “Winter Road”; a Special Jury Prize for
Best Actor at the Window to Europe festival and at
the 25th Russian Film Festival in Honfleur (France), as
well as the Golden Unicorn film award at the Russian
Film Week in London for the film “How Viktor “The
Garlic” Took Alexey “The Stud” to the Nursing
Home”and others. Since 2016 he is the founder and
artistic director of the private Equestrian Drama
Theatre “VelesO” in the Leningrad Region.

Àíäðåé Ìàêñèìîâ 
Æóðíàëèñò, ïèñàòåëü, äðàìàòóðã,

ðàäèî– è òåëåâåäóùèé, 

ñöåíàðèñò, òåàòðàëüíûé ðåæèññåð 

Â 1989 ãîäó îêîí÷èë ôàêóëüòåò æóð-
íàëèñòèêè Ìîñêîâñêîãî ãîñóäàðñò-
âåííîãî óíèâåðñèòåòà èìåíè
Ì.Ëîìîíîñîâà. Ðàáîòàë â æóðíàëå
«Ïèîíåð», ãàçåòàõ «Êîìñîìîëüñêàÿ
ïðàâäà», «Ðîññèÿ», «Ñîáåñåäíèê».
Íà òåëåâèäåíèè âåë ïðîãðàììû
«Çåðêàëî ñöåíû» (ÎÐÒ), «Âðåìå÷-
êî», «Ñòàðàÿ êâàðòèðà», «Ïðåññ-
êëóá», «Ìóæ÷èíà è æåíùèíà»,
«Ëè÷íûå âåùè», «Ïðîãðàììà ïåðå-

äà÷» è äðóãèå. Ñ 1996 ïî 2005 ãîä ðàáîòàë â òåëåêîìïàíèè «Àâòîðñêîå
òåëåâèäåíèå» (ÀÒÂ), ñ 2005 ãîäà ðàáîòàåò â ãîñóäàðñòâåííîì õîëäèíãå
ÂÃÒÐÊ. Áûë ãëàâíûì ðåäàêòîðîì è âåäóùèì ïðîãðàììû «Íî÷íîé ïî-
ëåò» (ÍÒÂ, ÒÂÖ, «Êóëüòóðà») ñ 1997 ïî 2009 ãîä. Ñ 2012 ãîäà ïî íàñòîÿùåå
âðåìÿ ÿâëÿåòñÿ âåäóùèì óòðåííåé ïðîãðàììû «Íàáëþäàòåëü» (êàíàë
«Êóëüòóðà»). Àâòîð-ñîñòàâèòåëü ïîýòè÷åñêîé àíòîëîãèè «Ëþáîâü óøåä-
øåãî âåêà. Ìàðê Ìàêñèìîâ è åãî äðóçüÿ», â êîòîðîé ñîáðàíû ñòèõè
î ëþáâè ïîýòîâ XX âåêà. Â 2014 ãîäó Àíäðåé Ìàêñèìîâ ðàçðàáîòàë ñèñ-
òåìó âçãëÿäîâ, ïðèíöèïîâ è ïðàêòè÷åñêèõ ïðèåìîâ, êîòîðàÿ ïðèçâàíà
ïîìî÷ü ÷åëîâåêó âûñòðîèòü ãàðìîíè÷íûå îòíîøåíèÿ ñ ìèðîì è ñ ñà-
ìèì ñîáîé. Ñèñòåìà ïîëó÷èëà íàçâàíèå «ïñèõîôèëîñîôèÿ» è áûëà îïè-
ñàíà â åãî êíèãàõ «Ïñèõîôèëîñîôèÿ. Êíèãà äëÿ òåõ, êòî ïåðåïóòàë ñåáÿ
ñ êàìíåì» è «Ïñèõîôèëîñîôèÿ 2.0».

Andrei Maximov
Journalist, writer, playwright, 

radio and television presenter, 

screenwriter, theatre director

In 1989, he graduated from the Faculty of Journalism
of the Lomonosov Moscow State University. He
worked in the Pioneer magazine, newspapers
Komsomolskaya Pravda, Rossiya, Sobesednik. He
hosted television shows “Mirror of the Stage” (ORT),
“Vremechko”, “Old Apartment”, “Press Club”, “Man and
Woman”, “Personal Things”, “Programme Guide” and
others. From 1996 to 2005 he worked in the television
company “Author Television” (ATV): since 2005 he has
been working in the state holding All-Russian State
Television and Radio Broadcasting Company. He was
the editor-in-chief and presenter of “Night Flight”
show (NTV, TVC, Kultura) from 1997 to 2009. From 2012
to the present, he is the host of the morning show
“Observer” (Kultura channel). Author and compiler of
the poetic anthology “Love of the Past Century. Mark
Maksimov and His Friends”, which contains poems
about the love of poets of the XX century. In 2014,
Andrei Maksimov developed a system of views, princi-
ples and practical techniques, which is designed to
help a person build harmonious relationships with the
world and with himself. The system is called “psy-
chophilosophy” and is described in his books
“Psychophilosophy. A Book for Those Who Confused
Themselves with a Stone” and “Psychophilosophy 2.0”.

Ïðåäñåäàòåëü æþðè

Chairman of the jury
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Ìàðèíà
Êîðîñòûëåâà
Ðóêîâîäèòåëü èíôîðìàöèîííûõ

ïðîåêòîâ òåëåêàíàëà «Êóëüòóðà»,

òåàòðîâåä

Îêîí÷èëà òåàòðîâåä÷åñêèé ôà-
êóëüòåò Ëåíèíãðàäñêîãî ãîñóäàð-
ñòâåííîãî èíñòèòóò òåàòðà, ìóçûêè
è êèíåìàòîãðàôèè (ËÃÈÒÌèÊ)
â 1977 ãîäó. Áîëåå äåñÿòè ëåò ÷èòà-
ëà ëåêöèè î òåàòðå è âåëà òåàò-
ðàëüíûå âå÷åðà â Ãîñóäàðñòâåí-
íîì öåíòðàëüíîì òåàòðàëüíîì ìó-
çåå èì. À.Áàõðóøèíà. Çàíèìàëàñü

ðåæèññåðñêèìè ëàáîðàòîðèÿìè â Ñîþçå òåàòðàëüíûõ äåÿòåëåé Ðîññèè
â ñîòðóäíè÷åñòâå ñ êðóïíåéøèìè òåàòðàëüíûìè ðåæèññåðàìè ñòðàíû
– Ã.Òîâñòîíîãîâûì, À.Ýôðîñîì, À.Ãîí÷àðîâûì, Â.Ïëó÷åêîì. Íà ïðîòÿæå-
íèè 14 ëåò çàâåäîâàëà ëèòåðàòóðíîé ÷àñòüþ â Òåàòðå Ñàòèðû. Ñ 2001 ãî-
äà ðàáîòàåò íà òåëåêàíàëå «Êóëüòóðà» è â íàñòîÿùåå âðåìÿ ÿâëÿåòñÿ
ðóêîâîäèòåëåì ïðîãðàìì «Ãëàâíàÿ ðîëü» è «Õóäñîâåò». 

Marina
Korostyleva
Head of the TV channel 

Kultura’s information projects, 

theatre expert

Graduated from the Theatre Studies Department of
the Leningrad State Institute of Theatre, Music and
Cinematography in 1977. For more than ten years
she has lectured on theatre and hosted theatre
events at the State Central Theatre Museum
named after A. Bakhrushin. She was engaged in
directing laboratories in the Union of Theatre
Workers of Russia in cooperation with the biggest
Russian theatre directors – G.Tovstonogov, A.Efros,
A.Goncharov, V.Pluchek. For 14 years she has been
in charge of the literary department at the Satire
Theatre. Since 2001 she has been working at the
Kultura TV channel and is currently the head of
“Main Role” and “Arts Council” shows. 

Ìàéÿ Ïðàìàòàðîâà
Âåäóùèé ýêñïåðò-èñêóññòâîâåä

Áîëãàðñêîãî êóëüòóðíîãî

èíñòèòóòà 

Ðàáîòàëà â Òåàòðàëüíîé ìàñòåð-
ñêîé «Ñôóìàòî» è â Íàöèîíàëüíîì
òåàòðå Áîëãàðèè èì. Èâàíà Âàçîâà.
Â íàñòîÿùèé ìîìåíò ðàáîòàåò
â Áîëãàðñêîì êóëüòóðíîì èíñòèòó-
òå â Ìîñêâå – ýêñïåðò-èñêóññòâî-
âåä. Äðàìàòóðã, òåàòðàëüíûé êðè-
òèê, ïåðåâîä÷èê. Êàíäèäàò èñêóññò-
âîâåä÷åñêèõ íàóê (ÐÀÒÈ/ÃÈÒÈÑ).
Ñ 2008 ïî 2012 ãîä – Àññîöèèðîâàí-
íûé ÷ëåí Öåíòðà Äýâèñà (Ðîññèé-

ñêèõ è Åâðàçèéñêèõ èññëåäîâàíèé) Ãàðâàðäñêîãî óíèâåðñèòåòà. Ýêñ-
ïåðò Øêîëû ìîëîäîãî ïåðåâîä÷èêà «Ðîññèÿ – Ïîëüøà». Ïðåïîäàâàòåëü
Íîâîãî Áîëãàðñêîãî Óíèâåðñèòåòà è Íàöèîíàëüíîé àêàäåìèè òåàòðà è
êèíî èìåíè Êðûñò¸ Ñàðàôîâà â Ñîôèè. Ó÷ðåäèòåëü è ðåäàêòîð àëüìà-
íàõà èñêóññòâ «Et cetera». Òåàòðàëüíûé êðèòèê, äðàìàòóðã. Àâòîð ïüåñ,
îïóáëèêîâàííûõ â ðóññêèõ è áîëãàðñêèõ æóðíàëàõ è äðàìàòóðãè÷åñêèõ
êîëëåêöèÿõ. Åå ïüåñû áûëè ïðåäñòàâëåíû â Àðìåíèè, Áåëüãèè, Áîëãà-
ðèè, Ðîññèè, ÑØÀ, Êàíàäå. 

Maya Pramatarova
Leading art expert 

at the Bulgarian Cultural 

Institute

Worked at the Sfumato Theatre Workshop and at
the Ivan Vazov National Theatre of Bulgaria. Ivan
Vazov. Currently working at the Bulgarian Cultural
Institute in Moscow as an art expert. Playwright,
theatre critic, translator. Art history PhD (the
Russian University of Theatre Arts). From 2008 to
2012 – Associate Member of the Davis Center for
Russian and Eurasian Studies at the Harvard uni-
versity. Expert of the Russia-Poland School for
Young Translators. Lecturer at the New Bulgarian
University in Sofia and the National Academy of
Theatre and Film of Bulgaria. Founder and editor of
the Et cetera art almanac. Theatre critic, playwright.
Author of plays published in Russian and Bulgarian
magazines and dramatic collections. Her plays have
been staged in Armenia, Belgium, Bulgaria, Russia,
USA, Canada.
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Ñòàíèñëàâ Ñâåòëîâ – Stanislav Svetlov
Ïðåäñåäàòåëü æþðè – Chairman of the Jury
(Ðîññèÿ – Russia)

Âëàäèñëàâ Êðàìàðåíêî – Vladislav Kramarenko
(Ðîññèÿ – Russia)

Àëåêñàíäðà Ëåùåíêî – Alexandra Leshchenko
(Ðîññèÿ – Russia)

Íàòàëüÿ Ïîñòîâàëîâà – Natalia Postovalova
(Ðîññèÿ – Russia)

Èðèíà Ñàä÷èêîâà – Irina Sadchikova
(Ðîññèÿ – Russia)

Äåíèñ Ñòåðæàêîâ – Denis Sterzhakov
(Ðîññèÿ – Russia)
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Ñòàíèñëàâ Ñâåòëîâ
Âñåðîññèéñêèé ãîñóäàðñòâåííûé

èíñòèòóò êèíåìàòîãðàôèè èìåíè

Ñ.À. Ãåðàñèìîâà (ÂÃÈÊ)

Â 2019 ãîäó îêîí÷èë Âñåðîññèéñêèé
ãîñóäàðñòâåííûé èíñòèòóò êèíåìà-
òîãðàôèè èìåíè Ñ.À. Ãåðàñèìîâà,
ðåæèññåðñêèé ôàêóëüòåò (ìàñòåð-
ñêàÿ Â.Â. Ìåíüøîâà, Â.È. Òóìàåâà).
Àâòîð ôèëüìîâ: «Îäèí âå÷åð», «Ñî-
ÃËàÑÍûå», «Òèãð ñðåäè áåðåç».
Ó÷àñòíèê ìíîãèõ êèíîôåñòèâàëåé,
â òîì ÷èñëå «Ñâÿòàÿ Àííà», «Ëó÷å-
çàðíûé àíãåë», «Áóäåì æèòü», «Çî-
ëîòîé Âîðîí», Ôåñòèâàëÿ ýêðàíè-

çàöèé â ã. Áàðíàóë è Ôåñòèâàëÿ óëè÷íîãî êèíî. Ôèíàëèñò êîíêóðñà
«Ñòóäåí÷åñêèé ÒÝÔÈ». Ïîáåäèòåëü 39 Ìåæäóíàðîäíîãî ñòóäåí÷åñêîãî
ôåñòèâàëÿ ÂÃÈÊ â íîìèíàöèè «Ëó÷øèé ðåæèññåð» è «Ëó÷øèé èãðîâîé
ôèëüì». Ðåæèññåð ôèëüìà «ÂÃÈÊ 100. Ïðèçíàíèå â ëþáâè», ïîñâÿùåí-
íîãî 100-ëåòèþ ÂÃÈÊà (ñîâìåñòíî ñ Â.Â. Ìåíüøîâûì).

Stanislav Svetlov
All-Russian State Institute of Cinematography

named after S.Gerasimov (VGIK)

In 2019, he graduated from the All-Russian State
Institute of Cinematography named after
S.Gerasimov, Directing Department (workshop of
V.Menshov, V.Tumaev). Helmer of films: “One
Evening”, “AGREED”, “Tiger Among the Birches”.
Participant of many film festivals, including “Saint
Anna”, “Radiant Angel”, “Let’s Live”, “Golden Raven”,
the Festival of Screen adaptations in Barnaul and
the Festival of Street Cinema. Finalist of the
“Student TEFI” competition. Winner of the 39th
International Student Festival of VGIK as Best
Director and Best Feature Film. Director of the film
“VGIK 100. Declaration of Love”, dedicated to 100th
anniversary of VGIK (together with V.Menshov).

Ïðåäñåäàòåëü æþðè

Chairman of the jury

Àëåêñàíäðà
Ëåùåíêî
Ìîñêîâñêèé 

ãîñóäàðñòâåííûé óíèâåðñèòåò

èìåíè Ì.Â. Ëîìîíîñîâà (ÌÃÓ)

Ïåðååõàëà â Ìîñêâó èç Êðûìà â 16
ëåò. Îêîí÷èëà Ìîñêîâñêèé ãîñóäàð-
ñòâåííûé óíèâåðñèòåò, ôàêóëüòåò
æóðíàëèñòèêè. Ìàãèñòðàíò Âûñøåé
øêîëû òåëåâèäåíèÿ ÌÃÓ. Ñîòðóäíè-
÷àëà ñ ïðîåêòàìè ðàäèîñòàíöèè «Ýõî
Ìîñêâû», Òðåòüÿêîâñêîé ãàëåðåè
è ìåäèàãðóïïû «Êðàñíûé êâàäðàò».
Ìåäèà-ïåäàãîã â Ãîñóäàðñòâåííîì

àâòîíîìíîì îáðàçîâàòåëüíîì ó÷ðåæäåíèè äîïîëíèòåëüíîãî ïðîôåññèî-
íàëüíîãî îáðàçîâàíèÿ ãîðîäà Ìîñêâû «Ìîñêîâñêèé öåíòð òåõíîëîãè÷åñ-
êîé ìîäåðíèçàöèè îáðàçîâàíèÿ» (ÃÁÎÓ «ÒåìîÖåíòð»). ×ëåí æþðè ìåæäó-
íàðîäíîãî êîíêóðñà «Kidskills» ïî êîìïåòåíöèè «Ìóëüòèìåäèéíàÿ æóðíà-
ëèñòèêà». Ðàáîòàåò ñ êîíòåíòîì áëîãåðîâ è ìåæäóíàðîäíûõ êîìïàíèé.

Alexandra 
Leshchenko
Moscow 

State University 

named after M.V. Lomonosov 

She moved to Moscow from Crimea at the age of 16.
Graduated from Moscow State University, Faculty of
Journalism. Master’s student at the Higher School of
Television, Moscow State University. Collaborated with
the projects of the radio station “Echo of Moscow”, the
Tretyakov Gallery and the media group “Red Square”.
Media teacher at the State Autonomous educational
institution of additional professional education in the
city of Moscow “Moscow Centre for the Technological
Modernization of Education” (State budget education-
al institution “TemoCenter”). Jury member of the inter-
national competition “Kidskills” in “Multimedia jour-
nalism”. Works with content from bloggers and inter-
national companies.

Âëàäèñëàâ
Êðàìàðåíêî
Ðîññèéñêèé èíñòèòóò

òåàòðàëüíîãî èñêóññòâà (ÃÈÒÈÑ)

Â øêîëüíûå ãîäû èãðàë ñïåêòàêëè
â Òåàòðå þíûõ ìîñêâè÷åé íà Âîðî-
áüåâûõ ãîðàõ. Â ñòàðøèõ êëàññàõ
ïåðåøåë â øêîëó ¹ 232 â àêòåð-
ñêî-ðåæèññåðñêèé êëàññ, çà ýòî
âðåìÿ ñíÿë íåñêîëüêî ó÷åáíûõ
ôèëüìîâ è ïîñòàâèë àâàíãàðäíûé
ñïåêòàêëü. Ïîñòóïèë â ÃÈÒÈÑ;
â íàñòîÿùåå âðåìÿ – ñòóäåíò 4 êóð-
ñà ïðîäþñåðñêîãî ôàêóëüòåòà (õóä.

ðóê. ïðîôåññîð Þ.Ì. Îðëîâ, À.È. Ôîêèí). Ñòàæèðóåòñÿ è ðàáîòàåò â ñà-
ìûõ ðàçíûõ òåàòðàëüíûõ, âûñòàâî÷íûõ, òåëåâèçèîííûõ è êèíîïðîåêòàõ.
Ñî ñâîèìè åäèíîìûøëåííèêàìè ñîçäàë êèíîêëóá, ãäå äåìîíñòðèðó-
þòñÿ è îáñóæäàþòñÿ àðõèâíûå ôèëüìû è íîâèíêè êèíîïðîöåññà.

Vladislav 
Kramarenko
Russian Institute 

of Theatre Arts (GITIS)

During his school years, he was in performances in
the Theatre of Young Muscovites on Vorobyovy
Gory. In the senior years he moved to school num-
ber 232 to the acting and directing class; during this
time, he shot several educational films and staged
an avant-garde performance. Entered GITIS. At the
present time he is a 4th year student of the
Producing Department (artistic directors are
Y.Orlov, A.Fokin). Trains and works in a variety of
theatre, show, television and film projects. Together
with his fellow-thinkers, he created a cinema club,
where archival and new films are demonstrated
and discussed.
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Íàòàëüÿ
Ïîñòîâàëîâà
Âûñøèå êóðñû 

ñöåíàðèñòîâ è ðåæèññåðîâ (ÂÊÑÐ)

Ó÷èëàñü â øêîëå-ñòóäèè «Êàäð» íà
êèíîñòóäèè «Ëåíôèëüì» ïî ñïåöè-
àëüíîñòè «Àêòåðñêîå ìàñòåðñòâî».
Â 2005–2010 ãã.. îáó÷àëàñü â Ñàíêò-
Ïåòåðáóðãñêîé àêàäåìèè òåàò-
ðàëüíîãî èñêóññòâà (íûíå ÐÃÈÑÈ)
ïî ñïåöèàëüíîñòè «Ðåæèññóðà êè-
íî è òâ». Çà âðåìÿ îáó÷åíèÿ ñíÿëà
êîðîòêîìåòðàæíûå ôèëüìû: «Îäè-
íî÷åñòâî», «×óæîé óãîë», «Åñëè òû

ëîâèë êîãî-òî», «Ðîäèíà æèâàÿ». Ïîñòàâèëà áîëåå 5 ñïåêòàêëåé íà ðàç-
íûõ òåàòðàëüíûõ ïëîùàäêàõ. Ïîñëå ïåðååçäà â Ìîñêâó ðàáîòàëà íà
Ïåðâîì êàíàëå ðåæèññåðîì-äîêóìåíòàëèñòîì. Ïîñòóïèëà íà Âûñøèå
êóðñû ñöåíàðèñòîâ è ðåæèññåðîâ, â ìàñòåðñêóþ èãðîâîãî êèíî Â.È. Õî-
òèíåíêî, Ï.Ê. Ôèííà, Â.À. Ôåí÷åíêî. Åå ôèëüì «Î ÷åì ìîë÷àò äåðåâüÿ»
ñòàë ëàóðåàòîì Ìåæäóíàðîäíîãî êèíîôåñòèâàëÿ êîðîòêîìåòðàæíûõ
ôèëüìîâ (KRAF) â Õîðâàòèè. Â íàñòîÿùåå âðåìÿ ðàáîòàåò íàä ïîëíîìå-
òðàæíîé äèïëîìíîé äåáþòíîé êàðòèíîé.

Natalia
Postovalova
Higher Courses 

for Scriptwriters and Directors

Studied at the school-studio “Kadr” at “Lenfilm” stu-
dio specializing in Acting. In 2005–2010, she studied
at the St. Petersburg Academy of Theatre Arts, spe-
cializing in Film and TV Directing. During her stud-
ies, she shot short films: “Loneliness”, “Someone
Else’s Corner”, “If You Caught Someone”, “Living
Motherland”. Has staged more than 5 performanc-
es at different theatre venues. After moving to
Moscow, she worked as a documentary director on
Channel One. She entered the Higher Courses for
Scriptwriters and Directors, fiction film workshop of
V.Khotinenko, P.Finn, V.Fenchenko. Her film “What
the Trees Are Silent About” won the International
Short Film Festival (KRAF) in Croatia. Currently
working on her full-length diploma debut film.

Äåíèñ Ñòåðæàêîâ
Øêîëà-ñòóäèÿ 

ïðè Ìîñêîâñêîì õóäîæåñòâåííîì

àêàäåìè÷åñêîì òåàòðå (ÌÕÀÒ)

Ñòóäåíò 4 êóðñà Øêîëû-ñòóäèè
ÌÕÀÒ, ïðîäþñåðñêîãî ôàêóëüòåòà.
Çàíèìàëñÿ âîëîíòåðñêîé äåÿòåëü-
íîñòüþ íà òåàòðàëüíîì ôåñòèâàëå
«Çîëîòàÿ ìàñêà». Ïðèíèìàë ó÷àñòèå
â ñîçäàíèè ïðîåêòà «23 äíÿ äî Ïîáå-
äû» â Öåíòðàëüíîì àêàäåìè÷åñêîì
òåàòðå Ðîññèéñêîé Àðìèè. Ðàáîòàë
íà 3 è 4 ñåçîíå òåëåñåðèàëà «Ìîëî-
äåæêà». Ñîòðóäíè÷àë ñ êîìïàíèåé
«ÏÐÎÔÈÒ» íà ñúåìêàõ ñåðèàëà «Ìå-
äèàòîð», êîòîðûé âûéäåò â êîíöå
2020-ãî èëè íà÷àëå 2021 ãîäà.

Denis Sterzhakov
School-studio 

by the Moscow 

Art Academic Theatre

4th year student of the Moscow Art Theatre School,
Producing Department. Volunteered at the Golden
Mask Theatre Festival. Took part in the creation of
the project “23 Days to Victory” at the Central
Academic Theatre of the Russian Army. He worked
on the 3rd and 4th seasons of “Youth Movement”
television series. Collaborated with PROFIT on the
set of “Mediator” series, which will be released in
late 2020 or early 2021.

Èðèíà Ñàä÷èêîâà
Íàöèîíàëüíûé èññëåäîâàòåëüñêèé

óíèâåðñèòåò «Âûñøàÿ øêîëà

ýêîíîìèêè» (ÍÈÓ ÂØÝ)

Â 2019 ãîäó îêîí÷èëà Âûñøóþ øêî-
ëó êèíî «Àðêà» ïðè Âûñøåé øêîëå
ýêîíîìèêè (ÍÈÓ ÂØÝ), ðåæèññåð-
ñêèé êóðñ (ìàñòåðñêàÿ Í. È. Ëåáå-
äåâà). Â íàñòîÿùèé ìîìåíò ïðî-
äîëæàåò îáó÷åíèå ðåæèññóðå
â «Ìàñòåðñêîé Èíäèâèäóàëüíîé
Ðåæèññóðû» (ÌÈÐ) ïîä ðóêîâîäñò-
âîì Áîðèñà Þõàíàíîâà. Â 2019 ãîäó
îäíîìèíóòíûé ôèëüì È.Ñàä÷èêî-
âîé «Ó÷åíèê» âîøåë â îôèöèàëü-

íóþ ïðîãðàììó ÐÎÑÊÈÍÎ Global Russians è áûë ïîêàçàí âî âðåìÿ ÌÊÔ
â Êàííàõ. Äèïëîìíûé ôèëüì «Ìîÿ ìàìà (íå) ñàìàÿ ëó÷øàÿ» (2020) ñòàë
ó÷àñòíèêîì ìíîãî÷èñëåííûõ êèíîñìîòðîâ è íåîäíîêðàòíî îòìå÷åí
ïðèçàìè îòå÷åñòâåííûõ è ìåæäóíàðîäíûõ êèíîôåñòèâàëåé.

Irina Sadchikova
National Research 

University 

Higher School of Economics

In 2019, she graduated from the Higher School of
Cinema “Arka” by the Higher School of Economics,
directing course (workshop of N.Lebedev). Now she
continues to study directing at the “Workshop of
Individual Directing” under the guidance of Boris
Yukhananov. In 2019, a one-minute film by
Sadchikova “Pupil” entered the official programme
of ROSKINO Global Russians and was shown during
the Cannes IFF. Her graduation film “My Mom Is
(not) the Best” (2020) participated in numerous film
screenings and has been repeatedly awarded with
prizes at domestic and international film festivals.
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Àðãåíòèíà
Óíèâåðñèòåò êèíî 

2020, àíèìàöèîííûé, 5 ìèí., öâåòíîé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Õóëèÿ Êîíäå

Îïåðàòîð: Õîàêèí Êàñòðî

Êîìïîçèòîð: Ïàáëî Ôîðòóíàòî

Ïîäàâëåííûé êàêòóñ âëþáëÿåòñÿ â òàèíñòâåííóþ ðîçó.
Ñðàâíèâàÿ åå ìÿãêèå ëåïåñòêè ñî ñâîèìè ãðóáûìè øèïàìè,
îí ðàññòðàèâàåòñÿ è ðåøàåò ñîðâàòü èõ, ÷òîáû áûòü áîëüøå
ïîõîæèì íà ðîçó è òàê ïðèâëå÷ü åå âíèìàíèå.

Argentina
Cinema University (FUC)

2020, animation, 5 min., colour

Director, scriptwriter: Julia Conde

Director of photography: Joaquin Castro

Composer: Pablo Fortunato

A depressed cactus falls in love with a mystic rose. Frustrated
when comparing her soft petals with his rough thorns,
decides to pluck them to be at her level and try to get her
attention.

0+

Õóëèÿ Êîíäå
Julia Conde

ÊÎËÞ×ÊÈ SPINES

Õóëèÿ Êîíäå

Ðîäèëàñü â Áóýíîñ-Àéðåñå. Ðåæèññåð, ñöåíàðèñò, àíèìà-
òîð è õóäîæíèê. Ðàáîòàëà â îòäåëå àíèìàöèè íàä êîðîòêî-
ìåòðàæíûìè ôèëüìàìè, âèäåîêëèïàìè, äîêóìåíòàëüíû-
ìè ôèëüìàìè, ñåðèàëàìè è ðåêëàìîé íà íåñêîëüêèõ àíè-
ìàöèîííûõ ñòóäèÿõ è ñ íåçàâèñèìûìè ðåæèññåðàìè, íà-
ïðèìåð, ñ Ñàóëîé Áåíàâåíòå. Â íàñòîÿùåå âðåìÿ èçó÷àåò
êèíî è àíèìàöèþ â Óíèâåðñèòåòå êèíî â Áóýíîñ-Àéðåñå.
Ñíÿëà àíèìàöèîííûå êëèïû «Ïîñòàïîêàëèïñèñ â Ñàí-
Òåëüìî» è «Ïåëóäèòî».

Ôèëüìîãðàôèÿ: «Âàííàÿ» (2016), 
«Êîëþ÷êè» (2020), «Ìàñêè» (2020), «Äâå òåîðèè» (2020)

Êîíòàêòû:
mariangela.mrestrepo@ucine.edu.ar
+541143001413

Julia Conde

Julia Conde was born in Buenos Aires and she is director,
screenwriter, animator and visual artist. She has worked in the
animation department on short films, videoclips, documen-
taries, series and advertising with several animation studios
and with indie directors such as Saula Benavente. She is cur-
rently studying film and animation at the Cinema University
(FUC) in Buenos Aires. Some of the animated clips she has
directed are «Postapocalipsis en San Telmo» and «Peludito».

Filmography: «Bathroom» (2016), 
«Spines» (2020), «Masks», (2020), «Two theories» (2020)

Contacts:
mariangela.mrestrepo@ucine.edu.ar
+541143001413
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Àðãåíòèíà
Óíèâåðñèòåò Áóýíîñ-Àéðåñà 
(ôàêóëüòåò àðõèòåêòóðû, äèçàéíà è óðáàíèçìà)

2019, äîêóìåíòàëüíûé, 12 ìèí., öâåòíîé, èñïàíñêèé

Àâòîðû ñöåíàðèÿ, ðåæèññåðû: Ëþñèÿ Ìîëèíà Êàðïè,

Ìàëåíà È÷õàíÿí, Àéëèí Êåðòåñ, Ìàðà Òàòüÿíà Ëàíîñà

Îïåðàòîð: Ìàëåíà È÷õàíÿí

Ýëü-Íàçàðåò – âðåìåííûé äîì â Áóýíîñ-Àéðåñå, ãäå ïðî-
æèâàþò ìîëîäûå ëþäè è áåðåìåííûå æåíùèíû.

Argentina
University of Buenos Aires 
(UBA) 

2019, documentary, 12 min., colour, Spanish 

Directors, scriptwriters: Lucia Molina Carpi, 

Malena Ichkhanian, Ailin Kertesz and Mara Tatiana Lanosa 

Director of photography: Malena Ichkhanian

El Nazareth is a temporary home located in Buenos Aires,
where young people from 15 to 18 years old live with children
or pregnant women. The documentary reflects the daily situ-
ations of these young women who build a bond based on
coexistence.

0+

Ëþñèÿ Ìîëèíà Êàðïè,
Ìàëåíà È÷õàíÿí, 
Àéëèí Êåðòåñ, 
Ìàðà Òàòüÿíà Ëàíîñà

Lucia Molina Carpi,
Malena Ichkhanian,
Ailin Kertesz,
Mara Tatiana Lanosa

ÓÁÅÆÈЩÅ CONNIVANCE

Ëþñèÿ Ìîëèíà Êàðïè, 
Ìàëåíà È÷õàíÿí, 
Àéëèí Êåðòåñ, 
Ìàðà Òàòüÿíà Ëàíîñà

Ðåæèññåðû ôèëüìà – ñòóäåíòû Óíèâåðñèòåòà Áóýíîñ-Àéðå-
ñà (Àðãåíòèíà), èçó÷àþùèå äèçàéí èçîáðàæåíèÿ è çâóêà íà
ôàêóëüòåòå àðõèòåêòóðû, äèçàéíà è óðáàíèñòèêè. Îíè ÿâëÿ-
þòñÿ îñíîâàòåëÿìè àóäèîâèçóàëüíîé ïðîäþñåðñêîé êîì-
ïàíèè «Palma». Â 2018 ãîäó ñíÿëè ñîâìåñòíûìè óñèëèÿìè
äîêóìåíòàëüíûé êîðîòêîìåòðàæíûé ôèëüì «Óáåæèùå»
è ñîçäàëè âèäåîèíñòàëëÿöèþ «Entraslado» ñ ãëàâíûìè ãåðî-
ÿìè ñâîåãî ôèëüìà. Â 2019 ãîäó ñîçäàëè âèäåîèíñòàëëÿöèþ
íà òåìó òàíöà ïîä íàçâàíèåì «Òèøèíà» (MAGMA). Îáå ðàáî-
òû – ýêñïåðèìåíòàëüíûå àóäèîâèçóàëüíûå ïðîåêòû. 

Ôèëüìîãðàôèÿ: «Entraslado» (2018), «Óáåæèùå» (2019), 
«Òèøèíà» (2019)

Êîíòàêòû:
contacto.cantatafilms@gmail.com
+56999404881

Lucia Molina Carpi, 
Malena Ichkhanian, 
Ailin Kertesz,
Mara Tatiana Lanosa

The directors are students of the Image and Sound Design
career at the University of Buenos Aires (Argentina). They are
founders of the audiovisual production company Palma. In
2018 they directed the documentary short film Connivance
and the video-installation Entraslado with the same protago-
nists of said documentary. In 2019 they made El Silencio, a
video-installation related to dance (MAGMA 2019). Both instal-
lation projects were carried out with a strong personal imprint
of audiovisual experimentation.

Filmography: «Entraslado» (2018), «Connivance» (2019), 
«El Silencio» (2019)

Contacts:
contacto.cantatafilms@gmail.com
+56999404881
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Àðìåíèÿ
Åðåâàíñêèé ãîñóäàðñòâåííûé èíñòèòóò
òåàòðà è êèíî

2019, èãðîâîé, 11 ìèí., ÷/á, àðìÿíñêèé 

Ðåæèññåð, àâòîð ñöåíàðèÿ: Ìîðèñ Àìèðÿí

Îïåðàòîðû: Âàðäàí Àðóòþíÿí, 

Àðñåí ×îáàíÿí

Ìóçûêà: Ýðèê Ñàòè – Gnossienne no.1 George, Gurdjieff / 

De Hartmann’s (ïåñíÿ èç ñâÿùåííîé êíèãè)

Â ðîëÿõ: Ëîðåíö Àðóøàíÿí, Àðòóð Ïåòðîñÿí, Ãîð Ãóêàñÿí

Èñòîðèÿ ïîæèëîãî ÷åëîâåêà, êîòîðûé æèâåò îäèí ñî ñâî-
åé ëîøàäüþ – åäèíñòâåííûì âîñïîìèíàíèåì î äâóõ ñûíî-
âüÿõ, ïîãèáøèõ íà âîéíå. Ê íåìó ïðèåçæàþò ñîëäàòû, êîòî-
ðûå çàáèðàþò íà ôðîíò êðåïêèõ è çäîðîâûõ ëîøàäåé. Ñòà-
ðèê ðåøàåò â ïîñëåäíèé ðàç îñåäëàòü ñâîþ êîáûëó…

Armenia
Yerevan State Institute of Theatre 
and Cinematography

2019, fiction, 11 min., Black and White, Armenian

Director, scriptwriter: Moris Amiryan

Directors of photography: Vardan Harutyunyan, 

Arsen Chobanyan

Music: Erik Satie’s Gnossienne no.1 George, Gurdjieff / 

De Hartmann’s song (From The Holy Book)

Cast: Lorenz Arushanyan, Artur Petrosyan, Gor Ghukasyan 

This is a story about an old man who lives alone with his com-
panion horse which is the only memory left after his two sons
who were killed in the war. Soon, two soldiers come to his
place and inform him that healthy horses are taken to the war.
The old man decides to ride the horse for the last time.

16+

Ìîðèñ Àìèðÿí
Moris Amiryan

ÇËÎÄÅßÍÈÅ VILLAINY

Ìîðèñ Àìèðÿí

Ðîäèëñÿ 1 ÿíâàðÿ 1994 ãîäà â äåðåâíå Êàðáè, íåäàëåêî îò
ñòîëèöû Àðìåíèè, Åðåâàíà. Â âîçðàñòå 6 ëåò ïåðååõàë
â áëèçëåæàùèé ãîðîä Àøòàðàê ñî ñâîåé ñåìüåé è ïðîæèë
òàì äî 2019 ãîäà. Â ïåðèîä ñ 2012 ïî 2016 ãîä ó÷èëñÿ â Åðå-
âàíñêîì ãîñóäàðñòâåííîì èíñòèòóòå òåàòðà è êèíî, â ìàñ-
òåðñêîé Âèãåíà ×àëäðàíÿíà. Ñ 2016 äî 2018 ãîä ñëóæèë â Âî-
îðóæåííûõ ñèëàõ Àðìåíèè. Â 2019 ãîäó ïîñòóïèë âî ÂÃÈÊ,
íà ðåæèññåðñêèé ôàêóëüòåò (ìàñòåðñêàÿ Â.È. Õîòèíåíêî).

Ôèëüìîãðàôèÿ: «Îáåä» (2018), «Îñåíü Êîñöà» (2019),
«Çëîäåÿíèå» (2019) «Òàéíèê» (2020)

Êîíòàêòû:
morisamiryan@gmail.com
+79104723368

Moris Amiryan

Born on the 1st January, 1994 in village Karby not far from the
capital city of Armenia, Yerevan. At the age of 6 he moved to
nearby town Ashtarak with his family and lived there until
2019. From 2012 to 2016 he studied at the Yerevan State
Institute of Theatre and Cinematography, workshop of Vigen
Chaldranyan. From 2016 to 2018 he served in Armenian
Military Forces. In 2019, he entered VGIK’s Directing
Department, workshop of V.Khotinenko. 

Filmography: «Dinner» (2018), «Autumn of The Mower» (2019),
«Villainy» (2019) «Stash» (2020)

Contacts:
morisamiryan@gmail.com
+79104723368
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Áåëàðóñü
Áåëîðóññêàÿ ãîñóäàðñòâåííàÿ 
àêàäåìèÿ èñêóññòâ

2020, èãðîâîé, 8 ìèí., öâåòíîé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Êèðèëë Õàëåöêèé

Îïåðàòîð: Íèêîëàé Àëåøêåâè÷

Ìóçûêà: Hamburger Blaserkreis Fur Alte Musik, 

Hanns-Martin Schneidt & Die Regensburger Domspatzen

Â ðîëÿõ: Áîãäàí Õìåëüíèöêèé, Ïîëèíà Àðòþõîâñêàÿ,

Àðñåíèé Áóøìàêèí, Ñâåòëàíà Ãðóçä

Ïðîäþñåð: Âëàäèìèð Õàëåöêèé

Ñàìîå ãëàâíîå â æèçíè – ëþäè è âçàèìîîòíîøåíèÿ ìåæäó
íèìè. Ýòîò ôèëüì èìåííî îá ýòîì. Íå èìååò çíà÷åíèÿ, êîã-
äà ýòà èñòîðèÿ ïðîèñõîäèëà è ãäå, âàæíû ëèøü ëþäè è òî,
êàêîé ñìûñë êàæäûé â çðèòåëüíîì çàëå îòêðîåò äëÿ ñåáÿ.

Belarus
Belarusian State 
Academy of Arts

2020, fiction, 8 min., colour

Director, scriptwriter: Kirill Khaletskiy

Director of photography: Nikolay Aleshkevich

Music: Hamburger Blaserkreis Fur Alte Musik, 

Hanns-Martin Schneidt & Die Regensburger Domspatzen

Cast: Bogdan Khmelnitsky, Polina Artyukhovskaya, 

Arseny Bushmakin, Svetlana Gruzd

Producer: Vladimir Khaletskiy

The most important thing in life is people and the relationship
between them. This film is about that. It does not matter when or
where this story took place, only people are important and the
meaning everyone in the auditorium will find for themselves.

16+

Êèðèëë Õàëåöêèé
Kirill Khaletskiy

ÄÎÐÎÃÀ ROAD

Êèðèëë Õàëåöêèé

Ðîäèëñÿ 26 íîÿáðÿ 2000 ãîäà â Ìèíñêå. Â 2018 ãîäó ïîñòóïèë
â Áåëîðóññêóþ ãîñóäàðñòâåííóþ àêàäåìèþ èñêóññòâ, íà ôà-
êóëüòåò ýêðàííûõ èñêóññòâ ïî ñïåöèàëüíîñòè «Ðåæèññóðà êè-
íî è òåëåâèäåíèÿ (òåëåâèäåíèå)» (ìàñòåðñêàÿ Â.Ì. Ãîðîâîãî).

Ôèëüìîãðàôèÿ: «Ò¸ïëûé ñíåã» (2019), «Äîðîãà» (2020)

Êîíòàêòû:
Kirich.Khaletsky@yandex.ru
+375333248200

Kirill Khaletskiy

Born on November 26, 2000 in Minsk. In 2018, he entered the
Belarusian State Academy of Arts, Cinema Department, spe-
cializing in Film and Television Directing (Television) (work-
shop of V.Gorovoy).

Filmography: «Warm Snow» (2019), «Road» (2020)

Contacts:
Kirich.Khaletsky@yandex.ru
+375333248200
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Áåëüãèÿ
Èíñòèòóò èñêóññòâ MedIADiffusion

2019, èãðîâîé, 25 ìèí., öâåòíîé, ôðàíöóçñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Óãî Ñàëüâåð

Îïåðàòîð: Ãèéîì Ýïàð

Êîìïîçèòîð: Óãî Ëèïïåíñ

Â ðîëÿõ: Àðòóð Áàéññåíñ, Ëóëà Áåðè è Ëóèçà Ìàíòî

Ïðîäþñåð: Àëèñà Âàêåðèñî

Àíðè âîçâðàùàåòñÿ ê ñåìüå ïîñëå äîëãîãî îòñóòñòâèÿ, ÷òî-
áû íàâåñòèòü ñâîþ ìàòü, êîòîðàÿ íàõîäèòñÿ â ïñèõèàòðè÷å-
ñêîé êëèíèêå. Íåñìîòðÿ íà âñå òðåâîãè, áåññîçíàòåëüíî
ïåðåäàííûå ìàòåðüþ, Àíðè ðåøàåò çàáðàòü åå èç áîëüíè-
öû è ïîçàáîòèòüñÿ î íåé...

Belgium
IAD MedIADiffusion

2019, fiction, 25 min., colour, French

Director, scriptwriter: Hugo Salvaire

Director of photography: Guillaume Epars

Composer: Hugo Lippens

Cast: Arthur Buyssens, Lula Bery, and Louise Manteau 

Producer: Alice Vaquerizo

Henri returns to see his family after a long absence to visit his
mother admitted in a psychiatric clinic. Despite his anxieties,
unconsciously transmitted by his mother, Henri decides to get
her out of the hospital and take care of her…

0+

Óãî Ñàëüâåð 
Hugo Salvaire

ÒÎ, ×ÒÎ ÎÑÒÀÅÒÑß ALL THAT’S LEFT

Óãî Ñàëüâåð

Ôðàíöóçñêèé ðåæèññåð èç Áåëüãèè. Îáó÷àåòñÿ â Èíñòèòó-
òå èñêóññòâ MedIADiffusion â Îòòèíüè-Ëóâåí-ëà-Í¸â.
Ôèëüì Óãî Ñàëüâåðà «Òî, ÷òî îñòàåòñÿ» áûë îòîáðàí íà 60
ôåñòèâàëåé è ïîëó÷èë 20 ïðèçîâ.

Ôèëüìîãðàôèÿ: «Àíðè» (2018), «Òî, ÷òî îñòàåòñÿ» (2019)

Êîíòàêòû:
hugosalvaire@gmail.com
+32485332605

Hugo Salvaire

Hugo Salvaire is a French director based in Belgium. He is stu-
dent of the IAD MedIADiffusion, Ottignies-Louvain-La-Neuve.
His film “All That’s Left” was selected for 60 festivals and
received 20 prizes.

Filmography: «Henri» (2018), «All That’s Left» (2019)

Contacts:
hugosalvaire@gmail.com
+32485332605
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Áåëüãèÿ
Âûñøèé íàöèîíàëüíûé èíñòèòóò
çðåëèùíûõ èñêóññòâ

2019, èãðîâîé, 25 ìèí., öâåòíîé, ôðàíöóçñêèé 

Àâòîð ñöåíàðèÿ, ðåæèññåð: Õëîÿ Ëåîíèë

Îïåðàòîð: Ìàòèëüäà Áëàí

Â ãëàâíîé ðîëè: Ñàëîìåÿ Äåâàýëñ

Ïðîäþñåðû: Âèíñåíò Êàíàð, Ëîðàí Ãðîññ

16-ëåòíÿÿ Èíåñ õî÷åò íàéòè ðàáîòó è â ýòî âðåìÿ âñòðå÷à-
åò Ìàðòèíà, ìàëü÷èêà èç áëàãîïîëó÷íîãî ðàéîíà Áðþññå-
ëÿ. Îùóùàÿ íå÷òî ñðåäíåå ìåæäó ñòûäîì è âîñõèùåíèåì,
îíà îñòðî ÷óâñòâóåò ñîöèàëüíóþ íåñïðàâåäëèâîñòü.

Belgium
Higher National Institute 
of Performing Arts and Diffusion Techniques (INSAS)

2019, fiction, 25 min., colour, French

Director, scriptwriter: Chloe Leonil

Director of photography: Mathilde Blanc

Cast: Salome Dewaels

Producers: Vincent Canart, Laurent Gross

Ines, 16 years old, is determined to find a job when she meets
Martin, a boy from the nice neighborhoods of Brussels.
Feeling something between shame and fascination, she
becomes brutally aware of social injustice.

12+

Õëîÿ Ëåîíèë
Chloe Leonil

Ñ ÏÎÇÎËÎÒÎÉ GOLD PLATED

Õëîÿ Ëåîíèë

Ðîäèëàñü â Ìîíïåëüå íà þãå Ôðàíöèè. Äî ïîñòóïëåíèÿ
â êèíîøêîëó Âûñøåãî íàöèîíàëüíîãî èíñòèòóòà çðåëèù-
íûõ èñêóññòâ â Áðþññåëå, èçó÷àëà èñòîðèþ è òåàòð â Ïàðè-
æå. Âî âðåìÿ ó÷åáû ïîñòàâèëà ðÿä èãðîâûõ êîðîòêîìåò-
ðàæíûõ è äîêóìåíòàëüíûõ ôèëüìîâ, âñåãäà óäåëÿÿ âíèìà-
íèå ñîöèàëüíûì âîïðîñàì ëè÷íîãî ìàñøòàáà. «Ñ ïîçîëî-
òîé» – åå äèïëîìíûé ïðîåêò.

Ôèëüìîãðàôèÿ: «Ëåæàùàÿ æåíùèíà» (2016), 
«Ïëîùàäü Íåçàâèñèìîñòè» (2018), 
«Ñ ïîçîëîòîé» (2019), «Áûòü» (2020)

Êîíòàêòû:
relations.exterieures@insas.be
+323256196

Chloe Leonil

Chloe, 26 years old, comes from Montpellier in the South of
France. She studied History and Theater in Paris before joining
the INSAS Film School in Brussels. During her studies, she
directed as many short fiction films as documentaries, with
her heart always set on dealing with social issues on an inti-
mate scale. «Gold Plated» is her end-of-study film project.

Filmography: “The woman lying down | La femme couchee” (2016),
“Independence Square| Plaza de la Independencia” (2018),
“Gold Plated” (2019), “Be” (2020)

Contacts:
relations.exterieures@insas.be
+323256196



30

ÌÅÆÄÓÍÀÐÎÄÍÛÉ ÊÎÍÊÓÐÑ ÔÈËÜÌÎÂ

INTERNATIONAL FILM COMPETITION

Áðàçèëèÿ
Ïàïñêèé êàòîëè÷åñêèé óíèâåðñèòåò 
Ðèó-Ãðàíäè-äó-Ñóë

2019, èãðîâîé, 11 ìèí., öâåòíîé, ïîðòóãàëüñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Àíà Ëóèñà Ìîóðà

Îïåðàòîð: Áðåíäà Áåíêå

Ìóçûêà: Êèíã Äæèì, Ëþ÷èî Äîðôìàí, Êåâèí ÌàêËàóä

Â ðîëÿõ: Ìàðèÿ Èíåø Ôàëüêàî, Êëåìåíòå Âèñêàéíî,

Ìàðèàíà äà Ðîñà

Ïðîäþñåð: Ëàðèñà Ðàäêå

Ìàíóýëà è Áåíòî – ïàðà õóäîæíèêîâ íà ïåíñèè, êîòîðûå
ïðîâîäÿò áîëüøóþ ÷àñòü âðåìåíè, íàáëþäàÿ çà ñâîåé ñî-
ñåäêîé Ëóñèåé. Ïîêà îäíàæäû Ëóñèÿ íå ïåðåñòàåò îòêðû-
âàòü áàëêîí ñâîåé êâàðòèðû. Òåïåðü Ìàíóýëà ïûòàåòñÿ
íàéòè íîâûé ñìûñë â òîì, ÷òî îíà âèäèò.

Brazil
Pontifical Catholic University 
of Rio Grande do Sul (PUCRS)

2019, fiction, 11 min., colour, Portuguese

Director, scriptwriter: Ana Luisa Moura

Director of photography: Brenda Behncke

Music: King Jim, Lucio Dorfman, Kevin MacLeod

Cast: Maria Ines Falcao, Clemente Viscaino, 

Mariana da Rosa

Producer: Larissa Radke

Manuela and Bento are a couple of retired artists that spend
most of their days observing Lucia, their window neighbor.
Until one day Lucia stops opening the balcony of her apart-
ment and Manuela finds herself trying to find new meaning
for what she sees.

0+

Àíà Ëóèñà Ìîóðà
Ana Luisa Moura

ÏÀÑÌÓÐÍÛÅ ÄÍÈ CLOUDY DAYS

Àíà Ëóèñà Ìîóðà

Îêîí÷èëà Ïàïñêèé êàòîëè÷åñêèé óíèâåðñèòåò Ðèó-Ãðàí-
äè-äó-Ñóë, ôàêóëüòåò ïðîèçâîäñòâà àóäèîâèçóàëüíîé ïðî-
äóêöèè. Ñòóäåíòêà ôàêóëüòåòà èíôîðìàöèè è ðåêëàìû Ôå-
äåðàëüíîãî óíèâåðñèòåòà Ðèó-Ãðàíäè-äó-Ñóë (UFRGS). Íà-
ïèñàëà ñöåíàðèé è ñíÿëà ñâîé ïåðâûé êîðîòêîìåòðàæíûé
ôèëüì «Îñòðîâ» â 2017-ì ãîäó, âòîðîé – «Ïàñìóðíûå äíè» –
â 2019 ãîäó. Â íàñòîÿùåå âðåìÿ ó÷àñòâóåò â ñîçäàíèè íåçà-
âèñèìûõ àóäèîâèçóàëüíûõ ïðîåêòîâ.

Ôèëüìîãðàôèÿ: «Îñòðîâ» (2017), «Ïàñìóðíûå äíè» (2019)

Êîíòàêòû:
vistaparadiasnublados@gmail.com
+5551997241588

Ana Luisa Moura

Ana Luisa Moura graduated in Audiovisual Production from
the Pontifical Catholic University of Rio Grande do Sul (PUCRS)
and is a Public Relations student at the Federal University of
Rio Grande do Sul (UFRGS). She has scripted and directed her
first short film «Insula» in 2017 and her second short film
«Cloudy Days» in 2019. Currently she participates in the pro-
duction of independent cultural and audiovisual projects.

Filmography: «Insula» (2017), «Cloudy Days» (2019)

Contacts:
vistaparadiasnublados@gmail.com
+5551997241588
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Áîëãàðèÿ
Íàöèîíàëüíàÿ àêàäåìèÿ òåàòðà è êèíî 
èì. Êðûñò¸ Ñàðàôîâà â Ñîôèè 

2020, àíèìàöèîííûé, 6 ìèí., öâåòíîé

Àâòîð ñöåíàðèÿ, ðåæèññåð, îïåðàòîð:

Âàñèë Áîãäàíîâ

Ìóçûêà: Ãàëî Îðòèñ è Áðàòèñëàâñêèé ñèìôîíè÷åñêèé

îðêåñòð ïîä óïðàâëåíèåì Äýâèäà Ýðíàíäî Ðèêî

Ïðîäþñåð: ïðîôåññîð Ñòàíèñëàâ Ñåìåðäûåâ

Ìóæ÷èíà ïûòàåòñÿ êàê ìîæíî áûñòðåå äîáðàòüñÿ äî äîìà,
ïîòîìó ÷òî íå âûêëþ÷èë âîäîïðîâîäíûé êðàí. Íà ïðîòÿ-
æåíèè ñâîåãî ïóòè îí çàïóñêàåò ýôôåêò äîìèíî, èç-çà ÷å-
ãî âåñü ãîðîä îêàçûâàåòñÿ çàòîïëåí.

Bulgaria
National Academy for Theater and Film 
Arts (NATFA) «Krastyo Sarafov» 

2020, animation, 6 min., colour

Director, scriptwriter, director of photography: 

Vasil Bogdanov

Music: Galo Ortiz and The Bratislava Symphony Orchestra,

directed by David Hernando Rico

Producer: Prof. Dr. Stanislav Semerdjiev

In the film we see a man trying to get to his home from work
as fast as possible because he has left the tap water running.
Throughout the way there he starts a domino effect leading to
the whole town getting flooded.

12+

Âàñèë Áîãäàíîâ 
Vasil Bogdanov

ÏÎÄ ÃÍÅÒÎÌ ÎÁÑÒÎßÒÅËÜÑÒÂ UNDER PRESSURE

Âàñèë Áîãäàíîâ

Ðîäèëñÿ 14 ìàðòà 1996 ãîäà. Ïîñëå îêîí÷àíèÿ ñðåäíåé øêî-
ëû èñêóññòâ «Èëüÿ Ïåòðîâ» â Ñîôèè (Áîëãàðèÿ) ïîñòóïèë
â Íàöèîíàëüíóþ àêàäåìèþ òåàòðà è êèíî èì. Êðûñò¸ Ñàðà-
ôîâà ïî ñïåöèàëüíîñòè «Ðåæèññåð àíèìàöèè». Âî âðåìÿ
ó÷åáû ñîçäàë äâà êîðîòêîìåòðàæíûõ ôèëüìà. Â ÿíâàðå
2020-ãî ãîäà îêîí÷èë Àêàäåìèþ â ñòåïåíè áàêàëàâðà.

Ôèëüìîãðàôèÿ: «Ñâèíàðíèê» (2018), 
«Ïîä ãíåòîì îáñòîÿòåëüñòâ» (2020)

Êîíòàêòû:
natfiz.foreign.dep@gmail.com
+35929231231

Vasil Bogdanov

Vasil was born on the 14th of March 1996. After graduating
from the High school for the arts “Ilia Petrov” in Sofia, Bulgaria,
he entered the National Academy Of Theater and Film Arts in
Sofia as an animation director where he created two shorts
during his education. In January 2020 he graduated with his
Bachelor’s degree.

Filmography: «Pigsty» (2018)
«Under Pressure» (2020)

Contacts:
natfiz.foreign.dep@gmail.com
+35929231231
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Êàíàäà
Óíèâåðñèòåò Êâåáåêà â Ìîíðåàëå

2020, èãðîâîé, 19 ìèí., öâåòíîé, ôðàíöóçñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Îëèâüå Êîòå

Îïåðàòîð: Êñàâüå Áîñå

Êîìïîçèòîð: Ëóè-Æîçåô Êëèøå, Ëþäîâèê Ðîëëàí-Ìàðêîòò

Â ðîëÿõ: Ýäóàð Òðåìáëå-Ãðåíüå, Àíòóàí Ìàðøàí-Ãàíüîí,

Àíðè Ïèêàð, Ëåâè Äîðå, Àííèê Áîëü, Æþñòèí Ïðåâî

Ïðîäþñåð: Ëîðàíñ Äåøåí

×òîáû ïðîèçâåñòè âïå÷àòëåíèå íà íåêîòîðûõ çàâñåãäàòà-
åâ âå÷åðèíîê, 17-ëåòíèé Æþëü ïðèãëàøàåò èõ â áîóëèíã
ñâîåé ñåìüè. Îí ïûòàåòñÿ ïîâòîðèòü èõ ðàçãóëüíîå ïîâå-
äåíèå, íî òåðÿåò êîíòðîëü íàä õàîòè÷íîé íî÷üþ è òåïåðü
äîëæåí íàéòè â ñåáå ìóæåñòâî áðîñèòü ãîñòÿì âûçîâ.

Canada
University of Quebec in Montreal

2020, fiction, 19 min., colour, French

Director, scriptwriter: Olivier Cote

Director of photography: Xavier Bosse

Composers: Louis-Joseph Cliche, Ludovic Rolland-Marcotte

Producer: Laurence Deschenes

Cast: Edouard Tremblay-Grenier, Antoine Marchand-Gagnon,

Henri Picard, Levi Dore, Annick Beaulne, Justine Prevost 

To impress some revelers, Jules (17 years old) invites them to
his family’s bowling alley. He tries to follow their debauchery,
but loses control of the chaotic night and must now find the
courage to defy them.

16+

Îëèâüå Êîòå
Olivier Cote

ÓÄÀÐ STRIKE

Îëèâüå Êîòå

Ðîäèëñÿ 9 îêòÿáðÿ 1996 ãîäà â Ìîíðåàëå. Íà÷àë êàðüåðó
â êà÷åñòâå ðåæèññåðà ìóçûêàëüíûõ êëèïîâ, ïîçæå ñòàë
èçó÷àòü êèíî â Óíèâåðñèòåòå Êâåáåêà â Ìîíðåàëå. «Óäàð»
– åãî äèïëîìíûé ôèëüì. 

Ôèëüìîãðàôèÿ: «Óäàð» (2020)

Êîíòàêòû:
cote.olivier09@gmail.com
+15147975630

Olivier Cote

Born on October 9, 1996 in Montreal. He started his career
directing music videos before studying cinema at University
of Quebec in Montreal. The film «Strike» marks the end of his
academic journey.

Filmography: «Strike» (2020)

Contacts:
cote.olivier09@gmail.com
+15147975630
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Êèòàé
Ïåêèíñêàÿ êèíîàêàäåìèÿ

2020, àíèìàöèîííûé, 9 ìèí., öâåòíîé, êèòàéñêèé

Ðåæèññåð, îïåðàòîð: Öèí ßí

Êîìïîçèòîð: Ðè Òèàí

Â ðîëÿõ: Ñþâýíü Âàí, Èãý Öçèíü, Èöè Áàé, Ñèíè Øè,

Ñÿíüòîí ×æýí, Öçûè Öçèíü

Èñòîðèÿ îá îòíîøåíèÿõ ìåæäó îòöîì-ïîæàðíûì è åãî ñû-
íîì è î òîì, êàê òðóäíî ñäåëàòü âûáîð ìåæäó ñåìüåé
è ñòðàíîé. Ïîñëå ñìåðòè ñûíà íåäîïîíèìàíèå óõîäèò. Îò-
öû íå î÷åíü õîðîøî óìåþò âûðàæàòü ñâîþ ëþáîâü, íî îíà
âñåãäà ñ íàìè.

China
Beijing Film Academy

2020, animation, 9 min., colour, Chinese

Director, director of photography: Qing Yang

Composer: Ri Tian

Cast: Xiuwen Wang, Yige Jin, Yiqi Bai, Xinyi Shi, 

Xiantonf Zheng, Ziyi Jin

The story is about the relationship between a fireman father
and his son, which shows their difficulty in making a choice
between family and country. As the misunderstanding is elim-
inated after the son’s death, Fathers are not good at express-
ing their love, but their love is always with us.

0+

Öèí ßí
Qing Yang

ÏÐÎЩÀÍÈÅ FAREWELL

Öèí ßí

Ðîäèëàñü 19 ìàÿ 1998 ãîäà â Áàîöçè, ïðîâèíöèÿ Øýíüñè,
Êèòàé. Îáó÷àåòñÿ ïî ýêñïåðèìåíòàëüíîé ïðîãðàììå Ada
2017 â Àíèìàöèîííîé øêîëå Ïåêèíñêîé êèíîàêàäåìèè. 

Ôèëüìîãðàôèÿ: «Ïðîùàíèå» (2020)

Êîíòàêòû:
530466231@qq.com
18700700530

Qing Yang

Qing Yang, was born on May 19, 1998 in Baoji, Shaanxi
Province, China. Studying in the 2017 Ada Experimental
Program, Animation School, Beijing Film Academy. 

Filmography: «Farewell» (2020)

Contacts:
530466231@qq.com
18700700530



34

ÌÅÆÄÓÍÀÐÎÄÍÛÉ ÊÎÍÊÓÐÑ ÔÈËÜÌÎÂ

INTERNATIONAL FILM COMPETITION

Êîëóìáèÿ è Êóáà
Ìåæäóíàðîäíàÿ øêîëà êèíî è òåëåâèäåíèÿ
Ñàí-Àíòîíèî-äå-ëîñ-Áàíüîñ EICTV

2019, äîêóìåíòàëüíûé, 13 ìèí., öâåòíîé, èñïàíñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ëåéíàä Ïàõàðî Äå ëà Îç

Îïåðàòîð: Ïèëàð Ïåðäîìî Ìóíåâàð

Êîìïîçèòîð: Ìàðèñîëü Òàî Ìèëàí

Ïðîäþñåð: Äàíè Ñåëåéðî Ðîäðèãåñ

Íåïðåðûâíîå ïóòåøåñòâèå ïî óëèöå â Êóáå. Ôèëüì èññëåäó-
åò ðàçëè÷íûå íàñòðîåíèÿ, ðèòìû, ëþäåé, ñîñóùåñòâóþùèõ
ðÿäîì äðóã ñ äðóãîì, à òàêæå ÷óâñòâà ðóòèíû è ñàìîâûðàæå-
íèÿ, êîòîðûå ÿâëÿþòñÿ îáùèìè äëÿ öåëîãî ïîêîëåíèÿ.

Colombia & Cuba
San Antonio de los Banos 
International Film and TV School EICTV

2019, documentary, 13 min., colour, Spanish

Director, scriptwriter: Leinad Pajaro de la Hoz

Director of photography: Pilar Perdomo Munevar

Composer: Marisol Cao Milan

Producer: Dany Celeiro Rodriguez

An uninterrupted journey on a street in Cuba. The film
explores the different moods, rhythms, faces and voids that
coexist in close proximity in the prismatic space of the street,
feel regarding routine, leisure and self-expression, which is
both that of a whole generation.

0+

Ëåéíàä Ïàõàðî
Äå ëà Îç

Leinad Pajaro 
de la Hoz

ÍÀÑÒÐÎÅÍÈß ATMOSPHERES

Ëåéíàä Ïàõàðî Äå ëà Îç

Ðîäèëñÿ â Áàððàíêèëüå, Êîëóìáèÿ. Èçó÷àåò êèíîðåæèññóðó
â Ìåæäóíàðîäíîé øêîëå êèíî è òåëåâèäåíèÿ íà Êóáå. Åãî
ðàáîòû äåìîíñòðèðîâàëèñü íà ðàçëè÷íûõ ôåñòèâàëÿõ è âû-
ñòàâêàõ, òàêèõ êàê Áîëèâèéñêàÿ ìåæäóíàðîäíàÿ áèåííàëå
èñêóññòâà, à òàêæå íà ôåñòèâàëå äîêóìåíòàëüíîãî êèíî
Visions du Reel (Øâåéöàðèÿ), êèíîôåñòèâàëå â Òîðîíòî, êèíî-
ôåñòèâàëå ëàòèíî-àìåðèêàíñêîãî êèíî â Âàíêóâåðå, ôåñòè-
âàëå êîðîòêîìåòðàæíîãî êèíî Bogoshorts (Áîãîòà), ôåñòèâà-
ëå êîðîòêîìåòðàæíîãî êèíî â Ìåõèêî è äðóãèõ. Â íàñòîÿùåå
âðåìÿ ðàáîòàåò íàä äåáþòíûì ïîëíîìåòðàæíûì ôèëüìîì.

Ôèëüìîãðàôèÿ: «Ñòàíöèè» (2017), «×àéêà» (2018), «Ïîýçèÿ
ìîâèîëû» (2018), «Ïóñòîé» (2018), «Íàñòðîåíèÿ» (2019)

Êîíòàêòû: 
leinadpajaro0404@gmail.com
+573004519997

Leinad Pajaro de la Hoz

Leinad was born in Barranquilla, Colombia. Studies Film
Direction at EICTV in Cuba. His works have been screened at
different festivals and exhibitions such as the Bolivian
International Art Biennial, as well as screenings at Visions du
reel, TIFF, Vancouver Latin American Film Festival, Bogoshorts
Film Festival, Shorts Mexico, among others. He is currently
preparing his debut long film.

Filmography: «Stations» (2017), «Seagull» (2018), «Moviola
Poetry» (2018), «Empty» (2018), «Atmospheres» (2019)

Contacts: 
leinadpajaro0404@gmail.com
+573004519997
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Õîðâàòèÿ è Áåëüãèÿ
Àêàäåìèÿ òåàòðàëüíîãî èñêóññòâà
(Çàãðåáñêèé óíèâåðñèòåò) 
è Øêîëà èñêóññòâ LUCA

2019, èãðîâîé, 19 ìèí., öâåòíîé, õîðâàòñêèé / àðàáñêèé

Ðåæèññåð: Ëîâðî Ìýðäæí

Àâòîð ñöåíàðèÿ: Ìàðèî Ïèðàãè÷

Îïåðàòîð: Âåäðàí Ðàïî

Êîìïîçèòîð: Éîñèï Øóêåð

Â ðîëÿõ: Ýëè Éîçåô Íåéì, Ýíà-Ñàíàí, 

Êàòàðèíà Áèñòðîâè÷ Äðâàø

Ïðîäþñåð: Äàëèÿ Àëè÷

Âðåìÿ íåóìîëèìî áåæèò äëÿ èììèãðàíòà, ñòîëêíóâøåãîñÿ
ñ õëàäíîêðîâíîé áþðîêðàòèåé ÷óæîé ñòðàíû, ïîêà îí ïû-
òàåòñÿ äîêàçàòü, ÷òî äåéñòâèòåëüíî áðàò ñâîåé ìëàäøåé
ñåñòðû, è ïðåäîòâðàòèòü ðàçëóêó. Íèêòî íå ñëûøèò èõ ãî-
ëîñà, ïîòåðÿííûå â ïåðåâîäå.

Croatia & Belgium
Academy of Dramatic Art 
(University of Zagreb) 
& LUCA School of Arts

2019, fiction, 19 min., colour, Croatian/Arabic

Director: Lovro Mrden

Scriptwriter: Mario Piragic

Director of photography: Vedran Rapo

Composer: Josip Suker

Cast: Elie Joseph Njeim, Ena-Sanan, 

Katarina Bistrovic Drvas

Producer: Dalia Alic

The clock is ticking for a foreigner, an immigrant faced with
the coldblooded bureaucracy of a foreign country, as he tries
to prove he is related to his younger sister and prevent sepa-
ration. Nobody hears their voices, lost in translation.

12+

Ëîâðî Ìýðäæí
Lovro Mrden

ØÒÀÌÏ STAMP

Ëîâðî Ìýðäæí

Ðîäèëñÿ â 1995 ãîäó â Çàãðåáå, â Õîðâàòèè, ãäå ïîñòóïèë
â Àêàäåìèþ òåàòðàëüíîãî èñêóññòâà íà ðåæèññåðñêèé ôà-
êóëüòåò. Ñ íà÷àëà ó÷åáû ñíèìàë êîðîòêîìåòðàæíûå ôèëü-
ìû è âèäåîêëèïû, îòìå÷åííûå íàãðàäàìè êèíîñìîòðîâ.
Óäîñòîåí äâîéíîé ðåêòîðñêîé íàãðàäû çà ïðîåêò «Îïåðà
Àãðèïïèíà» è çà ìåæäóíàðîäíûé «Ïðîåêò: Ïðàâäà». Ïðå-
ìüåðà åãî ïåðâîãî êîðîòêîìåòðàæíîãî ôèëüìà «Ôàáèàíà»
ñîñòîÿëàñü íà Çàãðåáñêîì êèíîôåñòèâàëå â 2016 ãîäó.
Ôèëüì áûë ïîêàçàí íà 13 êèíîôåñòèâàëÿõ ïî âñåìó ìèðó
è ïîëó÷èë ÷åòûðå íàãðàäû. Â 2016 ãîäó îí òàêæå íà÷àë ðà-
áîòàòü íà ðàçíûõ òîê-øîó íà òåëåâèäåíèè â êà÷åñòâå ñöå-
íàðèñòà è ðåæèññåðà. Â 2017 ãîäó Ëîâðî ðàáîòàë â Õîðâàò-
ñêîì ìîëîäåæíîì òåàòðå â êà÷åñòâå ðåæèññåðà ïðîìî-
ôèëüìîâ è ðåêëàìíûõ ðîëèêîâ è ñíÿë ñâîé ïåðâûé äîêó-
ìåíòàëüíûé ôèëüì «Ïàòðóëü Óðàí», ïðåìüåðà êîòîðîãî
ñîñòîÿëàñü â 2018 ãîäó íà Ìåæäóíàðîäíîì ôåñòèâàëå äî-
êóìåíòàëüíîãî êèíî ZagrebDox.

Ôèëüìîãðàôèÿ: «Ôàáèàí» (2016), «Ïàòðóëü Óðàí» (2018),
«Øòàìï» (2019)

Êîíòàêòû:
7thart.ifd@gmail.com
+989126268775

Lovro Mrden

Lovro Mrden was born in 1995 in Zagreb, Croatia where he
enrolled Academy of Dramatic Art, Directing Department.
Since the beginning of his studies, Lovro was directing award-
ed short films and music videos. He was also awarded double
Rector’s Awards for the project «Opera Agrippina» and inter-
national collaboration «Project: Pravda». His first short narra-
tive «Fabijan» premiered at Zagreb Film Festival in 2016.
«Fabijan» was screened on 13 film festivals around the world
and won four awards. In 2016, he also starts working on TV
talks shows as a writer and director. In 2017 Lovro worked in
Croatian Youth Theatre as a director for promo films and com-
mercials and has directed his first documentary film «Patrol
Uranus» which was premiered in 2018 at ZagrebDox.

Filmography: «Fabijan» (2016), «Patrol Uranus» (2018), 
«Stamp» (2019)

Contacts: 
7thart.ifd@gmail.com
+989126268775
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×åõèÿ
Óíèâåðñèòåò Òîìàøà Áàòè â Çëèíå

2020, èãðîâîé, 17 ìèí., öâåòíîé, ÷åøñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Òîìàø Ðèõòð

Îïåðàòîð: Ëóêàø Êóáè÷åê

Â ðîëÿõ: Âåðîíèêà Ñïàöêîâà, Äàâèä Áîø, Èðåíà Âàöêîâà

Äëÿ Êðèñòèíû è åå ïàðíÿ Ìàðåêà âñå íà÷èíàåò èäòè íå òàê
êàê îáû÷íî, êîãäà îäíàæäû âå÷åðîì äåâóøêà íàõîäèò
â êâàðòèðå ñêðûòóþ êàìåðó. Âñå ñòàíîâèòñÿ åùå ñëîæíåå,
êîãäà ïîÿâëÿåòñÿ ìàòü Ìàðåêà.
Ôèëüì ñíÿò îäíèì äóáëåì íà àðõàè÷íóþ àíàëîãîâóþ âè-
äåîêàìåðó.

Czech Republic
Tomas Bata University in Zlin

2020, fiction, 17 min., colour, Czech

Director, scriptwriter: Tomas Richtr

Director of photography: Lukas Kubichek 

Cast: Veronika Spatskova, David Bosh, Irena Vackova

Kristyna and her boyfriend Marek’s casual evening goes dras-
tically sideways when she finds a hidden camera in the apart-
ment. Before she can find out why it’s there, Marek’s mother
comes in and everything gets even more complicated.
Filmed in one take on archaic analogue camcorders.

16+

Òîìàø Ðèõòð 
Tomas Richtr

ÄÎÌÀØÍÅÅ ÂÈÄÅÎ HOME VIDEO

Òîìàø Ðèõòð

Ðîäèëñÿ 25 äåêàáðÿ 1993 ãîäà â ãîðîäå Ëèáåðåö â ×åõèè.
Èçó÷àë ìîíòàæ, çàòåì ñòàë çàíèìàòüñÿ ðåæèññóðîé è êè-
íîñöåíàðèÿìè. Âî âðåìÿ ó÷åáû ñíÿë ÷åòûðå êîðîòêîìåò-
ðàæíûõ ôèëüìà, à òàêæå íåñêîëüêî ìóçûêàëüíûõ êëèïîâ
è ðåêëàìíûõ ðîëèêîâ. Åãî äèïëîìîì â ñòåïåíè áàêàëàâðà
ñòàë ôèëüì «Ïîñëå ïîëóäíÿ», ïîëó÷èâøèé ïðèçíàíèå íà
íåáîëüøèõ ÷åøñêèõ êèíîôåñòèâàëÿõ è îòìå÷åííûé ïðè-
çîì íà îäíîì èç íèõ. Â íàñòîÿùåå âðåìÿ èçó÷àåò êèíî íà
ïîñëåäíåì êóðñå ìàãèñòðàòóðû Óíèâåðñèòåòà Òîìàøà Áà-
òè â Çëèíå è ðàáîòàåò íàä äèïëîìíûì ôèëüìîì – êîðîòêî-
ìåòðàæíûì ôèëüìîì â æàíðå íàó÷íîé ôàíòàñòèêè.

Ôèëüìîãðàôèÿ: «Íå ïðèäåò» (2017), «Ïîñëå ïîëóäíÿ» (2019),
«Òàòüÿíà!» (2020), «Äîìàøíåå âèäåî» (2020)

Êîíòàêòû:
tomas.richtr@email.cz
+420 604892415

Tomas Richtr 

Born on 25th December 1993 in Liberec, Czech Republic. He
originally studied film editing and then switched to directing
and screenwriting. He has directed four short movies during
his studies and also some music videos and commercials. His
bachelor graduation movie «After Noon» got some recogni-
tion in minor Czech film festivals and won one of them. Tomas
Richtr is a film student in his final year of master’s degree on
Tomas Bata University. Now he focuses on his master’s gradu-
ation movie, a short sci-fi.

Filmography: «Not coming» (2017), «After Noon» (2019),
«Tatiana!» (2020), «Home Video» (2020)

Contacts:
tomas.richtr@email.cz
+420 604892415



37

ÌÅÆÄÓÍÀÐÎÄÍÛÉ ÊÎÍÊÓÐÑ ÔÈËÜÌÎÂ

INTERNATIONAL FILM COMPETITION

Ýñòîíèÿ
Áàëòèéñêàÿ øêîëà êèíî, ìåäèà, èñêóññòâ è
êîììóíèêàöèé Òàëëèííñêîãî óíèâåðñèòåòà

2020, èãðîâîé, 12 ìèí., öâåòíîé, ýñòîíñêèé

Ðåæèññåð: Ýðèê Ðîìåðî

Àâòîðû ñöåíàðèÿ: Ýðèê Ðîìåðî, Åâà Ëèãè Àéäîãìóø

Îïåðàòîð: Õóàí Ïàáëî Ðåéåñ Àñåâåäî

Êîìïîçèòîð: Òàðóí Ìàäóïó

Â ðîëÿõ: Ëîâèèñ Êàïïåð, Ìåýëèñ Ðàììåëüä

Ïðîäþñåð: Ìèðüÿì Ðóóò

Ýìåðè æèâåò îäèíîêîé è áåñïîêîéíîé æèçíüþ. Êîãäà îíà
íàõîäèò ñòàðûé ðèñóíîê êàïñóëû âðåìåíè, ñïðÿòàííûé
â ñåìü ëåò, ïîíèìàåò, ÷òî íàñòàë ìîìåíò âñòðåòèòüñÿ ñ ïåð-
âîïðè÷èíîé ñâîèõ ïðîáëåì. Ýìåðè ðåøàåò ïîçâîíèòü ñâî-
åìó îòñóòñòâóþùåìó îòöó, ÷òîáû âìåñòå âûêîïàòü êàïñóëó
âðåìåíè è ïîïûòàòüñÿ ïîëîæèòü êîíåö ïðîøëîìó.

Estonia
Baltic Film and Media School

2020, fiction, 12 min., colour, Estonian

Director: Eric Romero

Scriptwriters: Eric Romero, Eva Ligi Aydogmus

Director of photography: Juan Pablo Reyes Acevedo

Composer: Tarun Madupu

Cast: Loviise Kapper, Meelis Rammeld

Producer: Mirjam Ruut

Emeri lives a desolated and troubled life and when she finds
an old drawing of a time capsule, she buried when she was
seven, she realizes that it’s the moment for her to confront the
root cause of her issues. She decides to call her estranged
father to dig up the time capsule together in an attempt to
put the past finally at rest.

16+

Ýðèê Ðîìåðî
Eric Romero

ÊÀÏÑÓËÀ ÂÐÅÌÅÍÈ TIME CAPSULE

Ýðèê Ðîìåðî

Ïåðååõàë èç Áàðñåëîíû â Ýäèíáóðã äåñÿòü ëåò íàçàä.
Îêîí÷èë Ýäèíáóðãñêèé óíèâåðñèòåò èìåíè Íåéïèðà
â ñòåïåíè áàêàëàâðà ñ îòëè÷èåì ïî ñïåöèàëüíîñòè «Òåëå-
âèäåíèå». Ïîëó÷èë óíèâåðñèòåòñêóþ ìåäàëü è ïðåìèþ ñå-
ìüè Êëåìåíòà çà òåëåâèçèîííîå ïðîèçâîäñòâî. Ïîëó÷èë
îáðàçîâàíèå â ñòåïåíè ìàãèñòðà â îáëàñòè êèíîèñêóññòâà,
îáó÷àÿñü â Ëèññàáîíå, Ýäèíáóðãå, Òàëëèííå, ãäå ðàáîòàë
íàä äèïëîìíûì ôèëüìîì.

Ôèëüìîãðàôèÿ: «Ãåí çàñðàíöà» (2014), «Íåèãðîâûå
ïåðñîíàæè» (2015), «Ìåñòíàÿ èììèãðàöèÿ» (2016), «Ëåòà»
(2017), «Ïî÷èíèòü ðàçáèòîå ñåðäöå» (2018), «Çàâîäíàÿ
ñåìüÿ» (2019), «Ïðîñëóøèâàíèå» (2019), «Êàïñóëà âðåìåíè»
(2020), «Êîíå÷íîå ñ÷àñòüå» (2020)

Êîíòàêòû: 
eric@decemberworks.com
+447572346913

Eric Romero

Eric Romero moved from Barcelona to Edinburgh ten years
ago and graduated from Edinburgh Napier University with a
BA in Television with Honors winning a University Medal and
the Clement’s Family Prize for TV production. He has just fin-
ished a European Master in Film taught in Lisbon, Edinburgh
and Tallinn, where he spent a year working on his graduation
film.

Filmography: «The Arsehole Gene» (2014), «NPC-Non-
Playable Characters» (2015), «Native Immigration» (2016),
«Lethe» (2017), «To Fix A Broken Heart» (2018), «Clockwork
Family» (2019), «The Take» (2019), «Time Capsule» (2020),
«Terminal Happiness» (2020)

Contacts: 
eric@decemberworks.com
+447572346913
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Ôèíëÿíäèÿ
Óíèâåðñèòåò Ààëòî – êàôåäðà êèíî,
òåëåâèäåíèÿ è ñöåíîãðàôèè ELO

2020, äîêóìåíòàëüíûé, 20 ìèí., öâåòíîé, ôèíñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ëàóðà Ðàíòàíåí

Îïåðàòîð: Òîìè Ðèñëàêêè

Ïðîäþñåð: Àííà Ìåëëèí

Âû çíàëè, ÷òî ïîëîâîå ñîçðåâàíèå äëèòñÿ âå÷íî? Ýêñïåðè-
ìåíòàëüíûé äîêóìåíòàëüíûé ôèëüì, ïîñâÿùåííûé òåìå
ïðèíÿòûõ ó ðàçíûõ ïîêîëåíèé è ñîçäàííûõ îáùåñòâîì êîí-
öåïòîâ ìóæåñòâåííîñòè. Ôèëüì îñíîâàí íà àíîíèìíûõ çâîí-
êàõ ïî òåëåôîíó äîâåðèÿ äëÿ ìàëü÷èêîâ è þíîøåé äî 20 ëåò.

Finland
ELO Film School Finland / 
Aalto University

2020, documentary, 20 min., colour, Finnish

Director, scriptwriter: Laura Rantanen

Director of photography: Tomi Rislakki

Producer: Anna Mellin

Did you know puberty lasts forever? On Hold is an experi-
mental documentary short film contemplating around the
themes of intergenerationally and socially constructed mas-
culinity. The film is based on anonymous phone calls dialed for
a helpline for boys and young men under 20-years of age.

12+

Ëàóðà Ðàíòàíåí
Laura Rantanen

ÆÄÈÒÅ ÎÒÂÅÒÀ ON HOLD

Ëàóðà Ðàíòàíåí

Ðåæèññåð-äîêóìåíòàëèñò, èçó÷àåò ñîöèàëüíóþ è êóëüòóð-
íóþ àíòðîïîëîãèþ. Åå äèïëîìíûé äîêóìåíòàëüíûé
ôèëüì íà ñòåïåíü áàêàëàâðà «Ëèìèíàëüíîñòü è ñîîáùåñò-
âî» áûë ïîêàçàí áîëåå ÷åì íà 15 ôåñòèâàëÿõ, âêëþ÷àÿ
Ìåæäóíàðîäíûé êèíîôåñòèâàëü â Ãóàíàõóàòî, Áåðëèí-
ñêèé ìåæäóíàðîäíûé ôåñòèâàëü êîðîòêîìåòðàæíûõ
ôèëüìîâ Interfilm è Ìåæäóíàðîäíûé êèíîôåñòèâàëü
â Áèëüáàî. Ôèëüì òàêæå áûë óäîñòîåí íàãðàäû «Ñåðåáðÿ-
íàÿ ðûñü» çà ëó÷øèé äîêóìåíòàëüíûé ôèëüì íà ôåñòèâàëå
íîâûõ ðåæèññåðîâ è íîâûõ ôèëüìîâ FEST â 2019 ãîäó. Â íà-
ñòîÿùåå âðåìÿ Ëàóðà Ðàíòàíåí ó÷èòñÿ íà ìàãèñòðà äîêó-
ìåíòàëüíîé ðåæèññóðû íà êàôåäðå êèíî, òåëåâèäåíèÿ
è ñöåíîãðàôèè ELO ïðè óíèâåðñèòåòå Ààëòî â Ôèíëÿíäèè.

Ôèëüìîãðàôèÿ: «Ëèìèíàëüíîñòü è ñîîáùåñòâî» (2018),
«×åòâåðòàÿ ñòåíà» (2018), «Æäèòå îòâåòà» (2020)

Êîíòàêòû: 
anna.mellin@aalto.fi
+358405390345

Laura Rantanen

Laura Rantanen is a documentary film director with a study
background in social and cultural anthropology. Her bachelor
graduation documentary «Liminality and Communitas» has
been screened in over 15 festivals including Guanajuato
International Film Festival, Interfilm Berlin International Short
Film Festival and Zinebi International Film Festival. The film
was also awarded with Silver Lynx Award for Best
Documentary in Film Competition in FEST, New Directors
New Films Festival 2019. At the moment Rantanen studies as
a MA-student in documentary film directing in Aalto universi-
ty ELO Film School Finland.

Filmography: «Liminality and Communitas» (2018), 
«Fourth Wall» (2018), «On Hold» (2020)

Contacts:
anna.mellin@aalto.fi
+358405390345
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Ôðàíöèÿ
Øêîëà 2D è 3D àíèìàöèîííîãî êèíî 
Pole 3D (Ðóáå, Ôðàíöèÿ)

2020, àíèìàöèîííûé, 9 ìèí., öâåòíîé

Àâòîðû ñöåíàðèÿ, ðåæèññåðû: Ìàòèëüäà Äóãàðäèí,

Îðàí Ëàôôðà, Óãî äå Ìàãàëüÿéíñ, Âàññèì Ýëü Õàììàìè

Êîìïîçèòîð: Âèêòîð Êàëîí

Ãëóáîêî â ñíàõ Àâà áðîäèò ïî çàãàäî÷íûì ëàáèðèíòàì êó-
êîëüíîãî äîìèêà ñâîåãî äåòñòâà.

France 
Pole 3D

2020, animation, 9 min., colour

Directors, scriptwriters: Mathilde Dugardin, 

Orane Laffra, Hugo de Magalhaes, Wassim El Hammami

Composer: Victor Calon

Deep into her dreams, Ava wanders through the mysterious
walls of her childhood dollhouse.

0+

Ìàòèëüäà Äóãàðäèí,
Îðàí Ëàôôðà, 
Óãî äå Ìàãàëüÿéíñ,
Âàññèì Ýëü Õàììàìè 

Mathilde Dugardin,
Orane Laffra, 
Hugo de Magalhaes,
Wassim El Hammami 

ÒÐÈ ÑÒÅÍÛ È ÊÐÛØÀ 3 MURS & UN TOIT

Ìàòèëüäà Äóãàðäèí, 
Îðàí Ëàôôðà, 
Óãî äå Ìàãàëüÿéíñ, 
Âàññèì Ýëü Õàììàìè 

Âûïóñêíèêè øêîëû Pole 3D (Ðóáå, Ôðàíöèÿ). Â 2020 ãîäó
îíè ñíÿëè êîðîòêîìåòðàæíûé ìóëüòôèëüì «3 ñòåíû è êðû-
øà».

Ôèëüìîãðàôèÿ: «3 ñòåíû è êðûøà» (2020)

Êîíòàêòû: 
patrick2carvalho@gmail.com
+33667607255

Mathilde Dugardin, 
Orane Laffra, 
Hugo de Magalhaes, 
Wassim El Hammami 

Have graduated from the Pole 3D school (Roubaix, France). In
2020, they co-directed the short film «3 Walls & a Roof».

Filmography: «3 Walls & a Roof | 3 Murs & un toit» (2020)

Contacts: 
patrick2carvalho@gmail.com
+33667607255
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Ôðàíöèÿ
Øêîëà 2D è 3D àíèìàöèîííîãî êèíî 
Pole 3D (Ðóáå, Ôðàíöèÿ)

2020, àíèìàöèîííûé, 5 ìèí., ÷åðíî-áåëûé

Àâòîðû ñöåíàðèÿ, ðåæèññåðû: Îñåàí Ëàâåðíü, 

Ëåî Äåïóà, ßíí Ëîðàí, Ïüåð Ñèëóôôî, Ëóêà Äþðî,

Ôëîðàí Ïåðòîëüäè

Êîìïîçèòîð: Ôðàíñóà Âåñòèí

Ó ìîëîäîñòè âñåãäà åñòü òî ïðåêðàñíîå, ÷åì îíà ìîæåò
âîñõèùàòüñÿ, äàæå íå îñîçíàâàÿ ýòîãî.

France
Pole 3D

2020, animation, 5 min., Black and White

Directors, scriptwriters: Oceane Lavergne, 

Leo Depoix, Yann Laurent, Pierre Cilluffo, Lucas Durot,

Florent Pertoldi

Composer: Francois Woestyn

The youth has that beautiful thing that it can admire without
understanding.

0+

Îñåàí Ëàâåðíü, 
Ëåî Äåïóà, 
ßíí Ëîðàí, 
Ïüåð Ñèëóôôî, 
Ëóêà Äþðî, 
Ôëîðàí Ïåðòîëüäè 

Oceane Lavergne, 
Leo Depoix, 
Yann Laurent, 
Pierre Cilluffo, 
Lucas Durot, 
Florent Pertoldi 

TURTLE BAY TURTLE BAY

Îñåàí Ëàâåðíü, 
Ëåî Äåïóà, 
ßíí Ëîðàí, 
Ïüåð Ñèëóôôî, 
Ëóêà Äþðî, 
Ôëîðàí Ïåðòîëüäè 

Âûïóñêíèêè øêîëû Pole 3D (Ðóáå, Ôðàíöèÿ). Â 2020 ãîäó
îíè âìåñòå ñíÿëè êîðîòêîìåòðàæíûé ìóëüòôèëüì «Turtle
Bay».

Ôèëüìîãðàôèÿ: «Turtle Bay» (2020)

Êîíòàêòû: 
patrick2carvalho@gmail.com
+33667607255

Oceane Lavergne, 
Leo Depoix, 
Yann Laurent, 
Pierre Cilluffo, 
Lucas Durot, 
Florent Pertoldi 

Have graduated from the Pole 3D school (Roubaix, France). In
2020, they co-directed the short film «Turtle Bay».

Filmography: «Turtle Bay» (2020)

Contacts: 
patrick2carvalho@gmail.com
+33667607255
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Ôðàíöèÿ
Øêîëà àíèìàöèè Rubika Animation

2020, àíèìàöèîííûé, 6 ìèí., öâåòíîé, ôðàíöóçñêèé

Ðåæèññåðû: Êîðåíòèí Áåê, Êîíñòàíñ Àíäðå, 

Ñàëîìåÿ Øàòèíüîí, ßøâàðäõàí Ñèíãõ Äæàëà, 

Æàííà Ôóê, Õëîÿ Ëàáàò

Àâòîðû ñöåíàðèÿ: Êîðåíòèí Áåê, Êîíñòàíñ Àíäðå

Êîìïîçèòîð: Êñàâüå Ðóìàíüÿê

Â ðîëÿõ: Ôèëèïï Ðóëüå, Ëèëè Êàðòîí

Èñòîðèÿ çàêëþ÷åííîãî Äýíèåëà Õîóïà, âå÷íî ïðåñëåäóå-
ìîãî ïðîøëûì.

France 
Rubika Animation

2020, animation, 6 min., colour, French

Directors: Corentin Becq, Constance Andre, 

Salome Chateignon, Yashwardhan Singh Jhala, 

Jeanne Fouques, Chloe Labat

Scriptwriters: Corentin Becq, Constance Andre

Composer: Xavier Roumagnac

Cast: Philippe Roullier, Lily Carton

Cell is the story of Daniel Hope, a prisoner forever haunted by
his past.

0+

Êîðåíòèí Áåê, 
Êîíñòàíñ Àíäðå, 
Ñàëîìåÿ Øàòèíüîí,
ßøâàðäõàí Ñèíãõ Äæàëà,
Æàííà Ôóê, 
Õëîÿ Ëàáàò 

Corentin Becq, 
Constance Andre, 
Salome Chateignon,
Yashwardhan Singh Jhala,
Jeanne Fouques, 
Chloe Labat

ÊÀÌÅÐÀ CELL

Êîðåíòèí Áåê, 
Êîíñòàíñ Àíäðå, 
Ñàëîìåÿ Øàòèíüîí, 
ßøâàðäõàí Ñèíãõ Äæàëà, 
Æàííà Ôóê, 
Õëîÿ Ëàáàò 

Âûïóñêíèêè øêîëû àíèìàöèè Rubika Animation (Âàëàíñü-
åí, Ôðàíöèÿ) â ñòåïåíè ìàãèñòðîâ â îáëàñòè öèôðîâîé ðå-
æèññóðû. Â 2020 ãîäó îíè ñíÿëè êîðîòêîìåòðàæíûé ìóëüò-
ôèëüì «Êàìåðà».

Ôèëüìîãðàôèÿ: «Êàìåðà» (2020)

Êîíòàêòû: 
patrick2carvalho@gmail.com
+33667607255

Corentin Becq,
Constance Andre,
Salome Chateignon, 
Yashwardhan Singh Jhala, 
Jeanne Fouques, 
Chloe Labat 

Have graduated from Rubika Animation school (Valenciennes,
France) with a Master in digital directing. In 2020, they co-directed
the short film «Cell».

Filmography: «Cell» (2020)

Contacts: 
patrick2carvalho@gmail.com
+33667607255
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Ôðàíöèÿ
Âûñøàÿ íàöèîíàëüíàÿ øêîëà
àóäèîâèçóàëüíûõ èñêóññòâ La Femis

2020, èãðîâîé, 11 ìèí., öâåòíîé, ôðàíöóçñêèé

Ðåæèññåð: Þ Ìÿî

Àâòîð ñöåíàðèÿ: Îðåëè Ïëàòðî

Îïåðàòîð: Ìàðãî Áåññîí

Êîìïîçèòîð: Àðòóð Áîâàë

Â ðîëÿõ: Ìàðãî Ëàäðþ, Óëèññ Ìàíã

Àðòóð õî÷åò Àïîëëèíó, à îíà åãî íåò, íî íå ñòàíåò îáúÿñ-
íÿòü, ïî÷åìó. Íà ñâàäüáå îáà ñèäÿò çà õîëîñòÿöêèì ñòîëè-
êîì. Àïîëëèíà ðàññêàçûâàåò èñòîðèè î ñâîèõ ìóæ÷èíàõ
è äåòñòâå.

France
National Higher School 
of Audiovisual Arts La Femis

2020, fiction, 11 min., colour, French

Director: Yu Miao

Scriptwriter: Aurelie Platroz

Director of photography: Margot Besson

Composer: Arthur Boval

Cast: Margot Ladroue, Ulysse Mengue

Arthur wants Apolline, Apolline doesn’t, but she won’t bother
to explain why. At a wedding party, there are both sitting at
the bachelor’s table. Apolline tells him stories about other
men and her childhood.

18+

Þ Ìÿî
Yu Miao

ÏÐÎÒÈÂÎÐÅ×ÈÂÛÅ ÎÒÃÎËÎÑÊÈ ÆÅËÀÍÈß THE DISSONANT ECHOES OF DESIRE

Þ Ìÿî

Êèòàéñêèé ðåæèññåð è ôîòîãðàô, æèâåò â Ïàðèæå. Èçó÷à-
ëà ôðàíöóçñêèé ÿçûê è èñòîðèþ êèíî ïåðåä ïîñòóïëåíè-
åì íà ðåæèññåðñêèé ôàêóëüòåò Âûñøåé íàöèîíàëüíîé
øêîëû àóäèîâèçóàëüíûõ èñêóññòâ La Femis. 

Ôèëüìîãðàôèÿ: «24’58 ïî äîðîãå íà Äóëïîêàíîâà» (2019),
«Ïðîòèâîðå÷èâûå îòãîëîñêè æåëàíèÿ» (2020) 

Êîíòàêòû:
c.cavillier@femis.fr
+33153412116

Yu Miao

Yu Miao is a Paris-based Chinese filmmaker. She studied
French and cinema before attending the directing depart-
ment of the National Higher School of Audiovisual Arts La
Femis. 

Filmography: «24’58 On the Way to Dulpokanova» (2019),
«The Dissonant Echoes of Desire» (2020)

Contacts:
c.cavillier@femis.fr
+33153412116
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Ôðàíöèÿ
Íàöèîíàëüíàÿ âûñøàÿ øêîëà 
èçÿùíûõ èñêóññòâ – Ïàðèæ

2020, àíèìàöèîííûé, 13 ìèí., öâåòíîé, ôðàíöóçñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ýëîèçà Ôåðëå

Îïåðàòîð: Øàðëîòòà Íåðè

Êîìïîçèòîð: Àíòîíåí Òàðäè

Â ðîëÿõ: Ðåíóàð, Àìàíäèí Áàòàé, Àëèêñ Äåøå

Îñòàâøèñü îäíè â ðàçãàð ëåòà, Ìàëî è Çîÿ èçî âñåõ ñèë
ñòàðàþòñÿ ïîéìàòü íåóëîâèìûé âçãëÿä ìàòåðè.

France
National School 
of Fine Arts – Paris

2020, animation, 13 min., colour, French

Director, scriptwriter: Heloise Ferlay

Director of photography: Charlotte Neri

Composer: Antonin Tardy

Cast: Violette Renoir, Amandine Bataille, Alix Deshay

Left alone in the deepest of the summer, Malo and Zoe are try-
ing their best to catch their mother’s elusive eye.

16+

Ýëîèçà Ôåðëå
Heloise Ferlay

Ê ÌÎÐÞ ÏÐÀÕÀ TO THE DUSTY SEA

Ýëîèçà Ôåðëå

Ðîäèëàñü íåäàëåêî îò áèðþçîâûõ îçåð Ñàâîéè. Îêîí÷èëà
ïàðèæñêóþ Âûñøóþ ãîñóäàðñòâåííóþ øêîëó äåêîðàòèâ-
íûõ èñêóññòâ. Ãîä ïî îáìåíó ïðîõîäèëà îáó÷åíèå íà ôà-
êóëüòåòå êèíî è òåëåâèäåíèÿ Àêàäåìèè èñïîëíèòåëüñêèõ
èñêóññòâ (FAMU) â Ïðàãå. Ñîçäàíèå ôèëüìà «Òþðåìùèê»
ñòàëî åå ïåðâûì âîëíóþùèì ïðèêëþ÷åíèåì â ìèðå êó-
êîëüíîé àíèìàöèè, à ðàáîòà íàä ôèëüìîì «Éîëà» – â ìèðå
àíèìèðîâàííîé ðèñîâàííîé àíèìàöèè. Â 2020 ãîäó ñíÿëà
ôèëüì «Ê ìîðþ ïðàõà».

Ôèëüìîãðàôèÿ: «Òþðåìùèê» (2016), «Éîëà» (2017), 
«Ê ìîðþ ïðàõà» (2020)

Êîíòàêòû: 
heloise.ferlay@lilo.org
+33623985867

Heloise Ferlay

Heloise Ferlay was born near the turquoise lakes of Savoie and
now has graduated of the Parisian school EnsAD, after a year
exchange in FAMU, Prague. The making of “Gaoler” was her
first hair-raising adventure in stop motion animation, and
Yola, in animated paint. In 2020 she finished her last film «To
the Dusty Sea».

Filmography: «Gaoler» (2016), «Yola» (2017), 
«To the Dusty Sea» (2020)

Contacts: 
heloise.ferlay@lilo.org
+33623985867
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Ãåðìàíèÿ
Âûñøàÿ øêîëà êèíî è òåëåâèäåíèÿ
Ìþíõåíà

2019, äîêóìåíòàëüíûé, 21 ìèí., öâåòíîé, íåìåöêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Âåðåíà Âàãíåð

Îïåðàòîð: Ìàòòèàñ Êîôàëü

Êîìïîçèòîð: Êðèñòîô Íèêîëàóñ

Ïðîäþñåð: Âåðåíà Âàãíåð

Ñòåêîëüíûé çàâîä â öåíòðå íåìåöêî-÷åøñêîãî ïîãðàíè÷-
íîãî ðàéîíà. Ìàãèÿ ïîâñåäíåâíîñòè ïðîíèçûâàåò íî÷íóþ
ñìåíó. Ñèìôîíèÿ ðåëüåôíûõ ìûøö, ðàñêàëåííîãî ñòåêëà
è ïòèö, êîòîðûå íà÷èíàþò ïåòü ñ íàñòóïëåíèåì äíÿ.

Germany
University of Television and Film 
Munich

2019, documentary, 21 min., colour, German

Director, scriptwriter: Verena Wagner

Director of photography: Matthias Kofahl

Composer: Christoph Nicolaus

Producer: Verena Wagner

A glass factory in the middle of the German-Czech border
region. The magic of the routine carries through the night
shift. A symphony of muscle mass, glowing hot glass, and the
birds that sing with the coming daylight.

0+

Âåðåíà Âàãíåð
Verena Wagner

ÑÌÅÍÀ KEEP SHIFTIN’

Âåðåíà Âàãíåð

Â íàñòîÿùåå âðåìÿ èçó÷àåò äîêóìåíòàëüíîå êèíî â Âûñ-
øåé øêîëå êèíî è òåëåâèäåíèÿ â Ìþíõåíå. Ðàáîòàåò òåàò-
ðàëüíûì ðåæèññåðîì è ïðåïîäàâàòåëåì éîãè.

Ôèëüìîãðàôèÿ: «Do Weizt’s» (2017), «Ñìåíà» (2020)

Êîíòàêòû:
verena1990wagner@web.de
+4917684386097

Verena Wagner

Currently Verena Wagner studies documentary film at the
University of Television and Film in Munich. She works as a
theatre director and a yoga teacher.

Filmography: «Do Weizt’s» (2017), «Keep Shiftin’» (2020)

Contacts:
verena1990wagner@web.de
+4917684386097
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Ãðåöèÿ
Ìåòðîïîëèòåí-êîëëåäæ «Àêìè»

2019, èãðîâîé, 13 ìèí., öâåòíîé, ãðå÷åñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ìàðèÿ Åëåíà Ìèòðîäèìà

Îïåðàòîð: Ôàíóðèîñ Êàçàêèñ

Êîìïîçèòîð: Ñòåôàíîñ Ìîóðóöîñ

Â ðîëÿõ: Ãèîðãîñ Õðèñòîñòîìó, Ãèîðãîñ Áèíèàðèñ, 

Åëåíà Òîïàëèäó, Êîñòàñ Êñèêîìèíîñ, 

Õðèñòîäóëîñ Ñòèëèàíó, Ãåðàñèìîñ Ìèêåëèñ

Ïðîäþñåð: Ñòèâåí Ãåêàñ

Ðåæèññåð â ïîèñêàõ ñâîåãî åäèíñòâåííîãî çðèòåëÿ. Çðè-
òåëü â ïîèñêàõ ÷óâñòâà íà êèíîýêðàíå. Êèíîòåàòð, êîòîðûé
ïåðåïîëíåí ëþäüìè, íî ïðè ýòîì ïóñò.

Greece
Akmi Metropolitan College

2019, fiction, 13 min., colour, Greek

Director, scriptwriter: Maria Elena Mitrodima

Director of photography: Fanourios Kazakis

Composer: Stefanos Mouroutsos

Cast: Giorgos Xrystostomou, Giorgos Biniaris, 

Elena Topalidou, Kostas Xikominos, 

Christodoulos Stylianou, Gerasimos Michelis

Producer: Steven Gekas

A director who searches his sole Viewer. A Viewer who search-
es for feelings in the silver screen. A cinema that is full of peo-
ple and yet so empty.

0+

Ìàðèÿ Åëåíà
Ìèòðîäèìà

Maria Elena
Mitrodima

ÌÎÅÌÓ ÅÄÈÍÑÒÂÅÍÍÎÌÓ ÇÐÈÒÅËÞ TO MY SOLE VIEWER

Ìàðèÿ Åëåíà Ìèòðîäèìà

Ðîäèëàñü â Àôèíàõ, â ñòîëèöå Ãðåöèè. Èçó÷àëà êëèíè÷åñ-
êóþ ïñèõîëîãèþ â Àôèíñêîì íàöèîíàëüíîì óíèâåðñèòåòå
èìåíè Êàïîäèñòðèè è îêîí÷èëà Ìåòðîïîëèòåí-êîëëåäæ
«Àêìè» â ñòåïåíè áàêàëàâðà êèíîðåæèññóðû. Îáó÷àåòñÿ
â àñïèðàíòóðå Ëîíäîíñêîé êèíîøêîëû Met, ÷òîáû ïîëó-
÷èòü ñòåïåíü ìàãèñòðà ðåæèññóðû. Ôèëüì «Ìîåìó åäèíñò-
âåííîìó çðèòåëþ» – åå äåáþò è äèïëîìíàÿ ðàáîòà íà ñòå-
ïåíü áàêàëàâðà. Ôèëüì áûë ïðåäñòàâëåí íà êèíîðûíêå
Êðàêîâñêîãî êèíîôåñòèâàëÿ, à òàêæå îòîáðàí íà êèíîôåñ-
òèâàëü â Äàêêå è êèíîôåñòèâàëü «Áàëêàíû áåç ãðàíèö».

Ôèëüìîãðàôèÿ: «Ìîåìó åäèíñòâåííîìó çðèòåëþ» (2019)

Êîíòàêòû:
wiwfilms@yahoo.com
6976464725

Maria Elena Mitrodima

Maria Elena Mitrodima was born in Athens, Greece. She stud-
ied clinical Psychology in National Kapodistrian University of
Athens and has a bachelor’s degree in film Directing from
Akmi Metropolitan College. She currently is a postgraduate
student at Met Film School of London for a master’s degree in
Directing. Her film «To my Sole Viewer» is her first film and her
bachelor’s thesis. The film was part of Krakow’s Film Festival
Market and official selection at Dhaka Film Festival and
Balkan Beyond Borders Film Festival.

Filmography: «To my Sole Viewer» (2019)

Contacts:
wiwfilms@yahoo.com
6976464725
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Ãâàòåìàëà
Øêîëà êèíî è âèçóàëüíûõ èñêóññòâ
Óíèâåðñèòåòà Ôðàíöèñêî Ìàððîêèíà

2019, èãðîâîé, 9 ìèí., öâåòíîé, èñïàíñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ýìèëè Ãóëàðòå

Îïåðàòîð: Ðîìåî Ëîïåñ Àëüäàíà

Êîìïîçèòîð: Ïüåðî äå Áåíåäèêòèñ

Â ðîëÿõ: Ýíäæè Ãóñìàí, Ýìàíóýëü Òðóõèëüî

Ïðîäþñåð: Êàðëîñ Ëóøî

Îòíîøåíèÿ ìåæäó áðàòîì è ñåñòðîé Ðèêè è Âåðîíèêîé
ïîäâåðãàþòñÿ ïðîâåðêå, êîãäà â èõ æèçíü âòîðãàåòñÿ íåî-
æèäàííûé ãîñòü.

Guatemala
School of Film and Visual Arts 
UFM

2019, fiction, 9 min., colour, Spanish

Director, scriptwriter: Emily Gularte

Director of photography: Romeo Lopez Aldana

Composer: Piero de Benedictis

Cast: Angie Guzman, Emanuel Trujillo

Producer: Carlos Luxo

The relationship between siblings Veronica and Ricky is test-
ed when an unexpected visitor reappears in their lives.

12+

Ýìèëè Ãóëàðòå
Emily Gularte

ßЩÅÐÈÖÀ LIZARD

Ýìèëè Ãóëàðòå

Ó÷èòñÿ â Øêîëå êèíî è âèçóàëüíûõ èñêóññòâ Óíèâåðñèòåòà
Ôðàíöèñêî Ìàððîêèíà. Ïèøåò ñöåíàðèè è âûñòóïàåò ðå-
æèññåðîì èãðîâûõ è äîêóìåíòàëüíûõ ïðîåêòîâ. Âîçãëàâëÿ-
ëà ãðóïïó ñöåíàðèñòîâ àíèìàöèîííîãî îáðàçîâàòåëüíîãî
âåá-ñåðèàëà äëÿ äåòåé. Ðàáîòàëà ðåæèññåðîì íà îçâó÷èâà-
íèè ôèëüìîâ. Êðîìå òîãî âûïóñòèëà íåñêîëüêî âèäåîðîëè-
êîâ äëÿ «Ôîðóìà ñâîáîäû» â Îñëî, îðãàíèçîâàííîãî Ôîí-
äîì ïî ïðàâàì ÷åëîâåêà. Åå äèïëîìíûé êîðîòêîìåòðàæíûé
ôèëüì «ßùåðèöà» áûë ïîêàçàí íà êèíîôåñòèâàëå «Ñàí-
äýíñ-2019», ãäå ïîáåäèë â êîíêóðñíîé ïðîãðàììå êîðîòêî-
ìåòðàæíûõ ôèëüìîâ (Sundance Ignite Short Film Challenge).

Ôèëüìîãðàôèÿ: «Êîãäà íèêîãî íå îñòàëîñü» (2016),
«Äèññîíàíñ» (2016), «Íåóäà÷íèê» (2016), «Â ïðîâàëå» (2017),
«Ëèáåðòî è Âàëåíòèíà», (2018) «ßùåðèöà» (2019), 
ñåðèàë «Ëèíèÿ æèçíè» (2019)

Êîíòàêòû:
filmschool@ufm.edu
+50224133323

Emily Gularte

She is a student at the School of Film and Visual Arts UFM. Her
work varies as a writer-director of both fiction and non-fiction
products. She was a head writer on a children’s animated edu-
cational web series, as well as the director of the show’s voice
actors. Additionally, she has produced several videos for the
Oslo Freedom Forum run by the Human Rights Foundation.
Her thesis short film “Lizard” won the Sundance Ignite 2019
challenge and had premiered at Sundance Film Fest.

Filmography: «When There Is No One Left» (2016),
«Dissonance» (2016), «Unlucky» (2016), «In a Span» (2017),
«Liberto and Valentina», (2018) «Lizard» (2019) 
«Lifeline Series» (2019)

Contacts:
filmschool@ufm.edu
+50224133323



47

ÌÅÆÄÓÍÀÐÎÄÍÛÉ ÊÎÍÊÓÐÑ ÔÈËÜÌÎÂ

INTERNATIONAL FILM COMPETITION

Ãîíäóðàñ / Àðãåíòèíà / Êîëóìáèÿ
Óíèâåðñèòåò êèíî

2020, èãðîâîé, 11 ìèí., öâåòíîé, èñïàíñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ìàíóýëü Ìóíüîñ

Îïåðàòîð: Õóàí Ôåðíàíäî Êîëëàçîñ

Ìóçûêà: Àðèýëü Ñîñà, Ìàíóýëü Ìóíüîñ

Â ðîëÿõ: Ñîôèÿ Ãðèçàëåñ, Àðèýëü Ñîñà

Ïðîäþñåð: Ìàíóýëà Ýðàçî

Äíè äî îòáûòèÿ… Â ëþáîì ãîðîäå êàêîé-íèáóäü íåçíàêî-
ìîé ñòðàíû îíè æèâóò êàê èíîñòðàíöû ñðåäè ïðåäà-
òåëüñòâ è èñêîðåíåíèÿ.

Honduras / Argentina / Colombia
Cinema University (FUC)

2020, fiction, 11 min., colour, Spanish

Director, scriptwriter: Manuel Munoz

Director of photography: Juan Fernando Collazos

Music: Ariel Sosa, Manuel Munoz

Cast: Sofia Grisales, Ariel Sosa

Producer: Manuela Erazo

These are the days before departure. In any city of some
unknown country, they live as foreigners among treason and
uprooting.

0+

Ìàíóýëü Ìóíüîñ
Manuel Munoz

ÐÓÁÈÊÎÍ RUBICON

Ìàíóýëü Ìóíüîñ

Ðîäèëñÿ â Òåãóñèãàëüïå â Ãîíäóðàñå. Èçó÷àåò êèíîäåëî
â Óíèâåðñèòåòå êèíî â Áóýíîñ-Àéðåñå. Ðåæèññåð è ìîíòà-
æåð ôèëüìîâ «Ðóáèêîí» (2019) è «Òðóï Óîëòà Äèñíåÿ» (2020).

Ôèëüìîãðàôèÿ: «Ðóáèêîí» (2020), 
«Òðóï Óîëòà Äèñíåÿ» (2020)

Êîíòàêòû:
mariangela.mrestrepo@gmail.com
+541143001413

Manuel Munoz

Born in Tegucigalpa, Honduras. Studies film in the Cinema
University (FUC), Buenos Aires. Directed and edited “Rubicon”
(2019) and “The Corpse of Walt Disney” (2020).

Filmography: «Rubicon» (2020), «The Corpse of Walt Disney»
(2020)

Contacts:
mariangela.mrestrepo@gmail.com
+541143001413
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Èíäèÿ
Èíñòèòóò êèíî è òåëåâèäåíèÿ 
èì. Ñàòüÿäæèòà Ðàÿ

2019, àíèìàöèîííûé, 5 ìèí., öâåòíîé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ñàâàíòè Äàñ

Êîìïîçèòîð: Êèíêèíè Äåá

Î òîì, êàê ñìèðèòüñÿ ñ âûõîäîì íà ïåíñèþ. 

India
Satyajit Ray film 
and television institute

2019, animation, 5 min., colour

Director, scriptwriter: Sawanti Das

Composer: Kinkini Deb

Acceptance of a retirement.

12+

Ñàâàíòè Äàñ
Sawanti Das

ÍÀ ÏÅÍÑÈÈ RETIREMENT

Ñàâàíòè Äàñ

Ó÷èòñÿ â àñïèðàíòóðå Èíñòèòóòà êèíî è òåëåâèäåíèÿ èì.
Ñàòüÿäæèòà Ðàÿ.

Ôèëüìîãðàôèÿ:
«Íà ïåíñèè» (2019)

Êîíòàêòû:
sawantidas@gmail.com
+917031523758

Sawanti Das

He is a postgraduate student at Satyajit Ray Film and
Television Institute.

Filmography:
«Retirement» (2019)

Contacts:
sawantidas@gmail.com
+917031523758
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Èíäèÿ
Íàöèîíàëüíûé èíñòèòóò äèçàéíà

2019, èãðîâîé, 19 ìèí., öâåòíîé, ãóäæàðàòñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Íàíèøà Äåäèÿ

Îïåðàòîð: Àïïó Ïðàáõàêàð

Êîìïîçèòîð: A. Áõàñêàð Ðàî

Â ðîëÿõ: Ñîíàëè Áõàðäâàäæ, Ïðàìîäèíè Íàíàâàòè,

Ðàäæðè, Ñóíèòà Øèðñîëêàð

Ïðîäþñåð: Àíøóìàí Äàíäàðèÿë

Âñòðå÷à äëèíîþ â äåíü ìåæäó ñòàðîé, ïðèêîâàííîé ê ïîñòå-
ëè áàáóøêîé, êàê áóäòî áû ïîòåðÿâøåé ïàìÿòü, è ìîëîäîé
äåâóøêîé Ìðèíàëèíè, ðîæäàåò èíòåðåñíûé, èíòðèãóþùèé
ðàçãîâîð. Â ýòèõ áåñåäàõ Ìðèíàëèíè ïðîâîäèò íåîæèäàí-
íóþ ïàðàëëåëü ìåæäó ñâîèì íàñòîÿùèì è ïðîøëûì áàáóø-
êè. Â êàêîé-òî ìîìåíò ñòàíîâèòñÿ ÿñíî, ÷òî áàáóøêà âñå ïî-
ìíèò. Íåêîòîðûå âåùè òàê è îñòàþòñÿ íåäîñêàçàííûìè, ýòî
íåâûñêàçàííîå è ñîñòàâëÿåò ñóòü èñòîðèè.

India
National Institute of Design

2019, fiction, 19 min., Colour, Guajarati

Director, scriptwriter: Nainishaa Dedhia

Director of photography: Appu Prabhakar

Composer: A. Bhaskar Rao

Cast: Sonali Bharadwaj, Pramodini Nanavati, 

Rajshri, Sunita Shirsolkar

Producer: Anshuman Dandriyal

A day long encounter between an old almost bedridden grand-
mother who has supposedly lost her memory and a young girl
Mrinalini, sparks an interesting yet intriguing conversation, and in
these conversations Mrinalini draws an unlikely parallel between
her present and her grandmother-in-law’s past. The conversa-
tions also bring to light that the grandmother is very much in pos-
session of her memories as she emerges as a representative of
the suppressed woman. A number of things are left unsaid and
the unsaid make up the essence of the story.

0+

Íàíèøà Äåäèÿ
Nainishaa Dedhia

ÒÓÌÀÍ DHUMMAS

Íàíèøà Äåäèÿ

Ðîäèëàñü â Áîìáåå â Èíäèè. Ó÷èòñÿ â Íàöèîíàëüíîì èí-
ñòèòóòå äèçàéíà â Àõìàäàáàäå. Ñ÷èòàåò, ÷òî ñîçäàíèå
ôèëüìîâ – ýòî íå òîëüêî óìåíèå, íî ãëàâíîå – ñî÷åòàíèå
òâîð÷åñêèõ ñïîñîáíîñòåé, íàâûêîâ è âîîáðàæåíèÿ. Áîëü-
øå ñêëîíÿåòñÿ ê ñîöèàëüíî çàðÿæåííûì ôèëüìàì, â êîòî-
ðûõ ñóùåñòâóåò îïðåäåëåííàÿ èãðà ñ ôîðìîé è èñïîëüçî-
âàíèå íåîáû÷íûõ ñïîñîáîâ ïîâåñòâîâàíèÿ äëÿ ïåðåäà÷è
è èçó÷åíèÿ ñìûñëà. Ñîáèðàåòñÿ ñíèìàòü ôèëüìû, êîòîðûå
ñïîñîáíû íà÷àòü âàæíûé ðàçãîâîð è ñìîãóò ñòàòü êàòàëè-
çàòîðàìè ïåðåìåí.

Ôèëüìîãðàôèÿ: «Çàòêíèñü» (2017), 
«Ïîâðåæäåíèå ìîçãà» (2017), «Ïèðàíüÿ» (2018), 
«Òóìàí» (2019)

Êîíòàêòû:
nainishaa.d@gmail.com
+919930263013

Nainishaa Dedhia

Born in Bombay, India. An undergraduate film student at
National Institute of Design, Ahmedabad. Believes that film-
making is not only about skill but a great combination of cre-
ativity, skill and imagination. Her inclination is more towards
socially charged films that have a certain play on the form of
the film and use of unusual narratives to convey the message
and explore meaning making. Intends to make films that start
a conversation and play a catalyst in bringing about change.

Filmography: «Shut Up» (2017), 
«Brain Damage» (2017), «Piranha» (2018), 
«Dhummas» (2019)

Contacts:
nainishaa.d@gmail.com
+919930263013
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Èíäîíåçèÿ
Èíñòèòóò èñêóññòâ Äæàêàðòû, ôàêóëüòåò
êèíî è òåëåâèäåíèÿ 

2020, èãðîâîé, 21 ìèí., öâåòíîé, èíäîíåçèéñêèé

Ðåæèññåð: Ðåíäðî Àðüî

Àâòîðû ñöåíàðèÿ: Ðåíäðî Àðüî, Ñàòðèÿ Ñþõàäà

Îïåðàòîð: Äèÿí Ñàòðèî Ñàíòîñî

Êîìïîçèòîð: Ãàðèäåí Ñîéòàñÿ

Â ðîëÿõ: Ëèëè Ñóàðäè, Õåñòó Âðåäà, 

Äàìàð Ðèçàë Ìàðçóêè, Íàñèâà Ñÿõèðà Ôàéëàñóôà

Ïðîäþñåð: Ðèî Íàíäîíî Áàñêîðî

Â îñíîâå ôèëüìà – ëè÷íûå âîñïîìèíàíèÿ ðåæèññåðà. Êàð-
òèíà îá èçìåíèâøåéñÿ íàâñåãäà æèçíè ñåìüè, êîãäà îòåö
ïîòåðÿë ðàáîòó, à ìàìà ñòàëà äëÿ âñåõ ïóòåâîäíûì ìàÿ-
êîì, äàðÿ áåñêîíå÷íóþ ïîääåðæêó è ýíåðãèþ.

Indonesia
Faculty of Film and Television, Jakarta
Institute of the Arts

2020, fiction, 21 min., Colour, Indonesian

Director: Rendro Aryo

Scriptwriters: Rendro Aryo, Satria Syuhada

Director of photography: Diyan Satrio Santoso 

Composer: Gaharaiden Soetansyah

Cast: Lily Suardi, Hestu Wreda, 

Damar Rizal Marzuki, Nasywa Syahira Faylasufa

Producer: Rio Nandono Baskoro

This short film talks about the life of a family which changed
forever. Based on the director’s own personal experience from
when his Father loses his job. FAMILY STORY narrates the jour-
ney of a family’s togetherness and how their Mother became
the beacon of the family, giving them endless support and
energy to keep everyone going.

0+

Ðåíäðî Àðüî
Rendro Aryo

ÈÑÒÎÐÈß ÑÅÌÜÈ FAMILY STORY

Ðåíäðî Àðüî

Ðîäèëñÿ 5 îêòÿáðÿ 1993 ãîäà â Áàòàìå, â Èíäîíåçèè. Èçó÷àë
ðåæèññóðó íà ôàêóëüòåòå êèíî è òåëåâèäåíèÿ Èíñòèòóòà
èñêóññòâ Äæàêàðòû. Åãî êîðîòêîìåòðàæíûå ôèëüìû áûëè
îòîáðàíû è çàâîåâàëè ïðèçû íà íàöèîíàëüíûõ è ìåæäó-
íàðîäíûõ êèíîôåñòèâàëÿõ. Ðàáîòàë ðåæèññåðîì è ñöåíà-
ðèñòîì ïðîäþñåðñêèõ êîìïàíèé â Èíäîíåçèè. Â 2019 ãîäó
îñíîâàë ñîáñòâåííóþ ïðîäþñåðñêóþ êîìïàíèþ «Cahaya
Films». Ïðîäîëæàåò ñíèìàòü êîðîòêîìåòðàæíûå è äîêó-
ìåíòàëüíûå ôèëüìû è ðåêëàìó, à ñåé÷àñ ãîòîâèò ñâîé ïåð-
âûé ïîëíîìåòðàæíûé ôèëüì.

Ôèëüìîãðàôèÿ: «Êèíî – ýòî ìîÿ æèçíü» (2014), 
«Ñàäîâûå äåòè» (2014), «×åðíàÿ ìàãèÿ» (2015), 
«Èñòîðèÿ ñåìüè» (2020)

Êîíòàêòû:
rendroaryo@gmail.com
+6285219833740

Rendro Aryo

Rendro Aryo is an Indonesian film director with a big passion
for filmmaking. He was born in Batam, Indonesia on October
5, 1993. He studied film directing at the Faculty of Film and
Television, Jakarta Institute of the Arts. His short films have
been selected and won in national and international film fes-
tivals. He worked as director and writer for production com-
panies in Indonesia. In 2019 he established his own production
company «Cahaya Films». He continues making short films,
documentaries and commercials and is now preparing his
first feature film.

Filmography: «Film is My Life» (2014),
«Garden Kids» (2014), «Black Magic» (2015),
«Family Story» (2020),

Contacts:
rendroaryo@gmail.com
+6285219833740
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Èðàí
Óíèâåðñèòåò Ïàéàìå Íóð

2020, äîêóìåíòàëüíûé, 8 ìèí., öâåòíîé, ôàðñè

Àâòîð ñöåíàðèÿ, ðåæèññåð: Òåéìóð Ãàäåðè

Îïåðàòîð: Õèìàí Àëàíè

Ïðîäþñåð: Çàíÿð Ìóõàììàäèíåêî

Èç-çà íåõâàòêè âîäû â èðàíñêèõ ïðîâèíöèÿõ Ñèñòàí è Áå-
ëóäæèñòàí äåâî÷êàì, ÷òîáû íàáðàòü åå, ïðèõîäèòñÿ óåç-
æàòü äàëåêî îò ñâîåé äåðåâíè. Â áîëüøèíñòâå âîäîåìîâ
îáèòàþò êðîêîäèëû, êîòîðûõ íàçûâàþò Ãàíäî. Äåâÿòèëåò-
íÿÿ Õàâà ïîòåðÿëà ÷àñòü ðóêè, êîãäà õîäèëà çà âîäîé. È âñå
æå îíà, êàê è äðóãèå æèòåëè ýòèõ ìåñò, ÷òèò êðîêîäèëîâ
Ãàíäî è âåðèò, ÷òî êîãäà åñòü Ãàíäî, åñòü è âîäà.

Iran
Payam Noor

2020, documentary, 8 min., colour, Farsi

Director, scriptwriter: Teymour Ghaderi

Director of photography: Himan Alani

Producer: Zanyar Muhammadineko

Due to water scarcity, girls in the Sistan and Baluchestan
province of Iran must travel far from their village to get water.
Most of the watering holes are inhabited by a type of Iranian
crocodile called Gando. Gando is the story of Hawa, a 9 year
old girl who lost part of her arm to a Gando while fetching
water. Nevertheless, she and others of this province honor the
Gandos. They believe when there is a Gando, there is Water.

12+

Òåéìóð Ãàäåðè 
Teymour Ghaderi

ÃÀÍÄÎ GANDO

Òåéìóð Ãàäåðè 

Ðîäèëñÿ â 1990 ãîäó â Èðàíå. Îêîí÷èë Óíèâåðñèòåò Ïàéà-
ìå Íóð, ãäå èçó÷àë ñöåíàðíîå ìàñòåðñòâî è èñêóññòâî ôî-
òîãðàôèè. Àâòîð ðàññêàçîâ «Àäðåñ, êîòîðûé ÿ ïîòåðÿë»
è «Ëåòíèé õîëîä». Ïîñòàâèë 7 êîðîòêîìåòðàæíûõ ôèëüìîâ.
Îáëàäàòåëü 70 íàöèîíàëüíûõ è ìåæäóíàðîäíûõ ïðèçîâ.

Ôèëüìîãðàôèÿ: «Picking the Down» (2011), 
«Ãðàíàò – ðàéñêèé ïëîä» (2012), «Îíî óïàëî íà êðûøó» (2013),
«Îáúÿòèå» (2015), «Áîëüøàÿ ðûáà» (2016), 
«Øåëêîâèöà» (2017), «Ñáåæàòü» (2018), «Ãàíäî» (2020)

Êîíòàêòû:
teymourghaderi20@gmail.com
+989184596787

Teymour Ghaderi

Teymour Ghaderi, born 1990 in Iran. He graduated i Payam
Noor in screen writing and photography. He has written the
short stories: The Address I’m lost and Summer Cold. Has
directed 7 short films. Winner of 70 national and international
awards for the films. 

Filmography: «Picking the Down» (2011), 
«Pomegranate is the Fruit of Paradise» (2012), 
«It Hit Upon the Roof» (2013), «Hug» (2015), «Big Fish» (2016),
«Mulberry» (2017), «Get Off» (2018), «Gando» (2020)

Contacts:
teymourghaderi20@gmail.com
+989184596787
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Èðàí
Óíèâåðñèòåò èñêóññòâ Ñóð

2020, àíèìàöèîííûé, 7 ìèí., öâåòíîé

Àâòîð ñöåíàðèÿ, ðåæèññåð, ïðîäþñåð: Õàæèð Àñàäè

Êîìïîçèòîð: Ìèëàä Ìîâàõåäè

Ìåæäó äâóìÿ ïëåìåíàìè èäåò âîéíà çà ïðàâî âëàäåíèÿ
ñîëíöåì íà íåáå. Â ðåçóëüòàòå âîéíû ñîëíöå óíè÷òîæàåòñÿ
è èçâåðãàåòñÿ âóëêàí. Èç-çà ëàâû îáà ïëåìåíè ïîãèáàþò,
è ðîæäàåòñÿ íîâîå ñîëíöå. Ïðîéäåò íåñêîëüêî ñòîëåòèé,
à ëþäè âñå ðàâíî áóäóò ñðàæàòüñÿ çà ñîëíöå íà íåáåñàõ.

Iran
Soore Art University

2020, animation, 7 min., colour

Director, scriptwriter, producer: Hazhir As’adi

Composer: Milad Movahedi

There is a war between two tribes on claiming the sun in the
sky. As a result of that war, the sun annihilates and the volcano
erupts. Those two tribes now are dead and a new sun is made,
both by that lava. Several centuries will pass and the humans
are still in a war to claim the sun in the sky.

0+

Õàæèð Àñàäè
Hazhir As'adi

ÍÀ ÊÐÓÃÈ ÑÂÎß THE ROTATION

Õàæèð Àñàäè

Ðîäèëñÿ â 1992 ãîäó â ãîðîäå Ñåíåíäåäæ, Èðàí. Ïîëó÷èë
ñòåïåíü ìàãèñòðà äðàìàòè÷åñêîé ëèòåðàòóðû è îáó÷àëñÿ
ïðè Èðàíñêîé àññîöèàöèè ìîëîäåæíîãî êèíî. Åãî ôèëü-
ìû ïðèíÿëè ó÷àñòèå áîëåå ÷åì â 100 íàöèîíàëüíûõ è çàðó-
áåæíûõ êèíîôåñòèâàëÿõ. Çà ïåðâûé àíèìàöèîííûé
ôèëüì «Äóåò âåòåð» (2017) Õàæèð Àñàäè îòìå÷åí íàãðàäà-
ìè ñâûøå ïÿòíàäöàòè íàöèîíàëüíûõ è çàðóáåæíûõ êèíî-
ñìîòðîâ â Âåëèêîáðèòàíèè, ÑØÀ, Êàíàäå è Èíäèè. 

Ôèëüìîãðàôèÿ: «Äóåò âåòåð» (2017), «Íà êðóãè ñâîÿ» (2020)

Êîíòàêòû:
hazhir7@gmail.com
+989353629788

Hazhir As’adi

Hazhir was born in 1992 in Sanandaj, Iran. He is a student M.A
in dramatic literature and graduate from Iranian Youth
Cinema Society. Participated in more than one hundred
national and foreign festivals and winning more than fifteen
national and foreign awards in England, USA, Canada & India
for his first short animation «Blows With The Wind» (2017).

Filmography: «Blows With The Wind» (2017), «The Rotation» (2020)

Contacts:
hazhir7@gmail.com
+989353629788
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Èçðàèëü
Øêîëà òåëåâèäåíèÿ, êèíî è èñêóññòâ Ìààëå,
Èåðóñàëèì

2019, èãðîâîé, 18 ìèí., öâåòíîé, èâðèò

Àâòîð ñöåíàðèÿ, ðåæèññåð: Øèðà Áèëèã

Îïåðàòîð: Ìîøå Õóðè

Êîìïîçèòîð: Îôèð Ëåéáîâè÷

Â ðîëÿõ: Äàôè Àëüïåðí, Àâðààì Ñåëåêòàð, Èôòàõ Ðàâå

Ïðîäþñåð: Ðóõàìà Ýðåíõàëüò

Êîãäà Ìèêà ïðåäëàãàåò ñâîåìó ïàðíþ Íàòè ïîæåíèòüñÿ,
îí îòâåðãàåò åå. Çàäåòàÿ åãî ðåàêöèåé, îíà íåñêîëüêî ðàç
ïðîñèò âåðíóòü ñâîè ïèñüìà, íî Íàòè îòêàçûâàåòñÿ. Ìèêà
ïðèåçæàåò ê îòöó, è ÷òîáû óñïîêîèòüñÿ ðåêîíñòðóèðóåò
ñâîþ ñòàðóþ ñïàëüíþ ïîäðîñòêîâûõ âðåìåí – âìåñòå ñî
ñòàðîé èãðîé ATARI. Ãåðîèíÿ áûñòðî ñòàíîâèòñÿ çàâèñè-
ìîé îò áåññìûñëåííîñòè èãðû è îáíàðóæèâàåò, ÷òî ATARI
íå ìîæåò èñöåëèòü åå ðàíåíîå ñåðäöå. 

Israel
The Maaleh School of Film & Television,
Jerusalem

2019, fiction, 18 min., colour, Hebrew

Director, scriptwriter: Shira Billig

Director of photography: Moshe Huri

Composer: Ophir Leibovich

Cast: Dafi Alpern, Avraham Selektar, Iftach Raveh

Producer: Ruchama Erenhalt

When Mika proposes marriage to her boyfriend Nati, he
rejects her. Hurt by his reaction, she asks him repeatedly to
return her letters, but he refuses. Mika moves back in with her
Dad and by way of comfort, reconstructs her old teenage bed-
room, complete with her old ATARI game. She quickly
becomes addicted to the mindlessness of the game, but finds
that ultimately, it can’t heal her wounded heart. 

6+

Øèðà Áèëèã
Grigor Muradyan

POP 30 POP 30

Øèðà Áèëèã

Ðîäèëàñü â Èåðóñàëèìå. Ñ ðàííèõ ëåò Øèðà èãðàëà íà ìó-
çûêàëüíûõ èíñòðóìåíòàõ, à ïîçæå ñî÷èíèëà ìóçûêó äëÿ íå-
ñêîëüêèõ êîðîòêîìåòðàæíûõ ôèëüìîâ. Â õóäîæåñòâåííîé
øêîëå «Öâèà» Øèðà ñïåöèàëèçèðîâàëàñü íà ãðàôèêå è èçó-
÷àëà îïåðàòîðñêîå ìàñòåðñòâî è âèäåîìîíòàæ. Äâà ãîäà ðà-
áîòàëà èíñòðóêòîðîì îáðàçîâàòåëüíîé ïðîãðàììû, ïîçæå
â îòäåëå ìåäèà è ðàçâèòèÿ – ðåæèññåðîì, ìîíòàæåðîì, ôî-
òîãðàôîì. Â 2019 ãîäó îêîí÷èëà Øêîëó êèíî è òåëåâèäåíèÿ
«Ìààëå» â Èåðóñàëèìå. Åå ôèëüì «Çàíóäà» áûë ïîêàçàí íà
ôåñòèâàëÿõ ïî âñåìó ìèðó. Òàêæå ïðîõîäèò îáó÷åíèå â êîë-
ëåäæå «Herzog» ïî ñïåöèàëüíîñòè «Êîììóíèêàöèÿ è ëèòå-
ðàòóðà». Åå äèïëîìíûé ôèëüì «Pop 30» áû ïîêàçàí ïî âñå-
ìó ìèðó, â òîì ÷èñëå íà ôåñòèâàëå ShortFest â Ïàëì-
Ñïðèíãñ, íà Ìåæäóíàðîäíîì êèíîôåñòèâàëå â Ñåíò-Ëóèñå
è íà êèíîôåñòèâàëå Flickers â Ðîä-Àéëåíäå.

Ôèëüìîãðàôèÿ: «Ñíîâà äåâóøêà íà îäèí äåíü» (2015),
«Òîï-øîó» (2015), «Æèâîé» (2016), «Ñîõðàíè äîì» (2016),
«Äîì íèêîãäà íå çàïèðàåòñÿ» (2017), «Äà èëè íåò» (2018),
«Ñèìõîíà» (2019), «Pop 30» (2019)

Êîíòàêòû:
festivals@maale.co.il
+972544839706

Shira Billig

Shira Billig was born in Jerusalem. From an early age Shira
played musical instruments, and later wrote and composed
the music for a number of short films. At Tzvia Arts High
School Shira majored in graphics and also studied cine-
matography and video editing. She completed her two-year
national service as an instructor in an educational program,
and has stayed on to work in the Media & Development Dept.
as a film director, photographer and video editor. Shira stud-
ied in the four-year, full time directing program at the Ma’aleh
School of Film and Television in Jerusalem, graduating in 2019.
«A Pain in the Neck», her second-year narrative short film, has
been shown at a number of festivals worldwide. She is also
engaged in a B.Ed. program in «Herzog» college, majoring in
communication and literature. «Pop 30» is her graduating
film. «Pop 30» has been screened at festivals all over the world,
including Palm Springs ShortFest, St. Louis International Film
Festival, and Flickers Rhode Island Film Festival.

Filmography: «A Girl Again for One Day» (2015), 
«Top Show» (2015), «Alive» (2016), «Keep the House» (2016), 
«The House Is Never Locked» (2017), «Yes or No» (2018),
«Simhona» (2019), «Pop 30» (2019)

Contacts:
festivals@maale.co.il
+972544839706
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Èçðàèëü 
Øêîëà êèíî è òåëåâèäåíèÿ Ñýìà Øïèãåëÿ,
Èåðóñàëèì

2019, èãðîâîé, 18 ìèí., öâåòíîé, èâðèò / ðóññêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Õèëà Ðîéçåíìàí

Îïåðàòîð: Ìàé Àáàäè Ãðåáëåð

Êîìïîçèòîð: Ìèõàýëü Ãóðåâè÷

Â ðîëÿõ: Ñâåòëàíà Äåìèäîâ, Ãàâèø Áîíàíî, 

Ðóòõè Áîðåíøòåéí, Éîàâ Íàéò

Ïðîäþñåðû: Ãàëü Ãîíåí, Íààìà Øìóýëè

Îäèíîêàÿ 60-ëåòíÿÿ Ìàðãàðèòà ðàáîòàåò áèáëèîòåêàðåì
â ñðåäíåé øêîëå â íåáëàãîïîëó÷íîì ðàéîíå Èåðóñàëèìà.
Ó íåå ñêëàäûâàþòñÿ îñîáûå îòíîøåíèÿ ñ 17-ëåòíèì ó÷åíè-
êîì Íåõîðàåì, êîòîðîãî áðîñèëà ìàòü è òîò íàõîäèòñÿ íà
ãðàíè èñêëþ÷åíèÿ. Ìàðãàðèòà èñïîëüçóåò ïîýçèþ, ÷òîáû
«äîñòó÷àòüñÿ» äî Íåõîðàÿ. Îäíàêî åå ïîýòè÷åñêîìó ìèðó
ïðèäåòñÿ ñòîëêíóòüñÿ ñ ðåàëüíîñòüþ.

Israel
The Jerusalem 
Sam Spiegel Film school

2019, fiction, 18 min., colour, Hebrew/Russian

Director, scriptwriter: Hila Royzenman 

Director of photography: May Abadi Grebler

Composer: Michael Goorevich

Cast: Svetlana Demidov, Gavish Bonano, 

Ruthy Borenshtein, Yoav Hait

Producers: Gal Gonen, Naama Shmueli

60-year-old Margherita is a lonely librarian at a high school in
a rough neighborhood in Jerusalem. She has a special rela-
tionship with 17-year-old Nehorai, an abandoned student by
his mother and is on the verge of being expelled. Margherita
uses poetry to get through to Nehorai. However, her poetic
world is confronted by reality.

12+

Õèëà Ðîéçåíìàí
Hila Royzenman

ÌÎÐÎÇ È ÑÎËÍÖÅ COLD FROST AND SUNSHINE

Õèëà Ðîéçåíìàí

Ó÷èòñÿ â Øêîëå êèíî è òåëåâèäåíèÿ Ñýìà Øïèãåëÿ. Âûïóñê-
íèöà òåàòðàëüíîãî è æóðíàëèñòñêîãî ôàêóëüòåòîâ Åâðåéñêî-
ãî óíèâåðñèòåòà. Åå êîðîòêîìåòðàæíûé ôèëüì «Êóêóøêà»
áûë ïîêàçàí íà âåäóùèõ èçðàèëüñêèõ êèíîôåñòèâàëÿõ. Â íà-
ñòîÿùåå âðåìÿ ðàáîòàåò íàä î÷åðåäíûì êîðîòêîìåòðàæ-
íûì ôèëüìîì, êîòîðûé íàõîäèòñÿ â ñòàäèè ïîñò-ïðîäàêøíà.

Ôèëüìîãðàôèÿ: «Êóêóøêà» (2017), «Ìîðîç è ñîëíöå» (2019)

Êîíòàêòû:
festivals@jsfs.co.il
+972732007314

Hila Royzenman 

Hila is a student at the Sam Spiegel School of Film and
Television. Graduate of the Theater Department and the
Journalism Department at the Hebrew University. Her short
film «Cuckoo» screened at top Israeli film festivals. Currently
working on a short film that is in post-production.

Filmography: «Cuckoo» (2017), «Cold Frost and Sunshine»
(2019)

Contacts:
festivals@jsfs.co.il
+972732007314
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Ìåêñèêà
Êèíåìàòîãðàôè÷åñêèé ó÷åáíûé öåíòð
Íàöèîíàëüíîãî ñîâåòà ïî êóëüòóðå è
èñêóññòâó Ìåêñèêè

2020, èãðîâîé, 15 ìèí., öâåòíîé, èñïàíñêèé

Ðåæèññåð, êîìïîçèòîð: Ìàòåî Ãðàíèëëî

Àâòîðû ñöåíàðèÿ: Ïàóëèíà äåëü Êîëëàäî, Ìàòåî Ãðàíèëëî

Îïåðàòîð: Ýíðèêå Ã. Ìåíåíäåñ

Õóäîæíèêè: Àäðèàíà Âèëëåãàñ, Ìàòåî Ãðàíèëëî

Â ðîëÿõ: Êàññàíäðà Èòóððàëüäå, Êàðëîñ Àðàãîí, 

Ìàðèÿ Áàëàì, Õîñå Ïåñêèíà

Íà÷àëî Ìåêñèêàíñêîé ðåâîëþöèè. Äåâî÷êà Èçàáåëëà, èã-
ðàþùàÿ â êàïèòàíà ×åðíóþ Áîðîäó, ñëûøèò, ÷òî èìåíèå
åå ðîäèòåëåé âîò-âîò áóäåò çàõâà÷åíî. Óâåðåííàÿ, ÷òî ñìî-
æåò ïîìî÷ü ñâîåé ñåìüå, Èçàáåëëà îòïðàâëÿåòñÿ íà ïîèñ-
êè ïîäêðåïëåíèÿ. Íà ñâîåì ïóòè îíà âñòðåòèò âñå óæàñû
âîîðóæåííîãî êîíôëèêòà.

Mexico
Cinema Training Centre 
of the National Council 
for Culture and Arts of Mexico

2020, fiction, 15 min., colour, Spanish

Director, composer: Mateo Granillo

Scriptwriters: Paulina del Collado, Mateo Granillo

Director of photography: Enrique G. Menendez

Production designers: Adriana Villegas, Mateo Granillo

Cast: Cassandra Iturralde, Carlos Aragon, 

Maria Balam, Jose Pescina

At the begginings of the Mexican Revolution. Isabella, a girl
who plays of being the Captain Blackbeard, hears that her
parents Hacienda is about to be overrun. With the certainty
that she could help her family, Isabella goes in search of rein-
forcements. In her way, nonetheless, she will discover the hor-
ror of the armed conflict.

12+

Ìàòåî Ãðàíèëëî
Mateo Granillo

ÊÀÏÈÒÀÍ ×ÅÐÍÀß ÁÎÐÎÄÀ CAPTAIN BLACKBEARD

Ìàòåî Ãðàíèëëî

Ìåêñèêàíñêèé ðåæèññåð. Èçó÷àë ðåæèññóðó â Êèíåìàòî-
ãðàôè÷åñêîì ó÷åáíîì öåíòðå, êîòîðûé îêîí÷èë ñ îòëè÷è-
åì. Åãî ôèëüì «Íåêðîïîëü, îíè áóäóò ïåïëîì, íî âñå ðàâíî
áóäóò ÷óâñòâîâàòü» áûë îòîáðàí íà íåñêîëüêî êèíîôåñòè-
âàëåé. Ìîíòàæåð ðÿäà ôèëüìîâ. Ïóáëèêîâàëñÿ â îíëàéí-
æóðíàëàõ Le Miau Noir, Plot Point è Otro Paramo. Çà ëèòåðà-
òóðíóþ äåÿòåëüíîñòü â 2013 ãîäó áûë îòìå÷åí Ôîíäîì ìåê-
ñèêàíñêîé ïèñüìåííîñòè ñòèïåíäèåé äëÿ ìîëîäûõ ïèñà-
òåëåé «Capitulo Monterrey». 

Ôèëüìîãðàôèÿ: «Íåêðîïîëü, îíè áóäóò ïåïëîì, íî âñå ðàâíî
áóäóò ÷óâñòâîâàòü» (2016), «Êàïèòàí ×åðíàÿ Áîðîäà» (2020),
«×òî òàêîå âðåìÿ?» (2021)

Êîíòàêòû: 
cesar@elccc.com.mx
+525541550090

Mateo Granillo

Mateo Granillo is a mexican filmmaker. He studied Film
Direction at the Cinema Training Centre of the National
Council for Culture and Arts of Mexico where he graduated
with honorific mention. His film «Necropolis, they will be ashes
but still will feel» was selected in several film festivals around
the globe. He is also a film editor. Mateo Granillo has published
in the online magazines Le Miau Noir, Plot Point and Otro
Paramo. In 2013 was selected in the Young Writers scholarship
«Capitulo Monterrey» by Foundation for Mexican Writing. 

Filmography: «Necropolis, They Will Be Ashes But Still Will
Feel» (2016), «Captain Blackbeard» (2020), 
«What Is Time?» (2021)

Contacts: 
cesar@elccc.com.mx
+525541550090
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Ïåðó
Íàöèîíàëüíûé óíèâåðñèòåò Àëüòèïëàíî (ÓÍÀ)

2020, äîêóìåíòàëüíûé, 17 ìèí., öâåòíîé, êå÷óà / èñïàíñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð, îïåðàòîð: 

Àëüáåðòî Ôëîðåñ Âèëêà

Êîìïîçèòîð: Ñàòóðíèíî Ïóëëà Õèìåíåñ

Ïðîäþñåð: Ìàðèî Ìàíðèêåñ

Â ãîðàõ Ïåðó æèâåò ñî ñâîåé ñîáàêîé Îíîðàòà Âèëêà, áåç-
ãðàìîòíàÿ æåíùèíà èç ðîäà êå÷óà, êîòîðàÿ çàíèìàåòñÿ
ïðîäàæåé ñëàäîñòåé. Êîãäà íà÷èíàåòñÿ ñåçîí äîæäåé, îíà
ðàññêàçûâàåò èñòîðèè ñâîåé æèçíè, ïîêà îäíàæäû âå÷å-
ðîì íå ñëó÷àåòñÿ íå÷òî ðîêîâîå, ÷òî, êàæåòñÿ, çàñòàâèò
ïëàêàòü ñàìè íåáåñà.

Peru
National University of the Altiplano (UNA)

2020, documentary, 17 min., colour, Quechua/Spanish

Director, scriptwriter, director of photography: 

Alberto Flores Vilca

Composer: Saturnino Pulla Jimenez

Producer: Mario Manriquez

In the Peruvian highlands, he lives with his dog, Honorata
Vilca, an illiterate woman of Quechua descent, dedicated to
the sale of sweets. As the rainy season begins, she recounts
passages of her life, until one evening something fatal hap-
pens that seems to make the heavens cry.

0+

Àëüáåðòî Ôëîðåñ
Âèëêà

Alberto Flores
Vilca

ÌÀÒÓØÊÀ ÄÎÆÄÜ MOTHER RAIN

Àëüáåðòî Ôëîðåñ Âèëêà

Ðîäèëñÿ â Õóëüÿêå, â ðåãèîíå Ïóíî, Ïåðó. Â 2008 ãîäó ïî-
ñòóïèë íà ôàêóëüòåò ñîöèàëüíûõ êîììóíèêàöèé â Íàöèî-
íàëüíûé óíèâåðñèòåò Àëüòèïëàíî (ÓÍÀ). Ó÷èëñÿ â ìàñòåð-
ñêîé EOD 2017, îðãàíèçîâàííîé êîìïàíèåé Docu Peru (Ëè-
ìà), ãäå ñíÿë äîêóìåíòàëüíûé ôèëüì «Òàêåõàðà». Áûë âû-
áðàí â êà÷åñòâå ðåçèäåíòà «Òðàíôðîíòåðà» (×èëè, 2017).
Â 2018 ãîäó åãî ðåæèññåðñêèé ïðîåêò «Ìàòóøêà Äîæäü»
î ñâîåé ìàòåðè áûë îòîáðàí ïðîãðàììîé Talents Buenos
Aires. Â 2020 ãîäó â ïðîãðàììó Berlinale Talents Áåðëèíñêî-
ãî ôåñòèâàëÿ áûë âêëþ÷åí åãî êèíîïðîåêò «Òðåùèíû».

Ôèëüìîãðàôèÿ: «Òàêåõàðà» (2017), 
«Ìàòóøêà Äîæäü» (2020)

Êîíòàêòû: 
mariomanriquez@hotmail.es
+56999404881

Alberto Flores Vilca

Alberto was born in Juliaca, Puno. In 2008 he entered the
Social Communication Sciences at UNA (Universidad nacional
del Altiplano) – Puno. He studied at the EOD Workshop 2017
organized by Docu Peru (Lima), where he produced the short
documentary “Takehara”. He was selected as a resident in
Trasnfrontera (Chile, 2017). In 2018 he was selected as director
of the Talents Buenos Aires with his project «Mother Rain», a
documentary about his mother. In 2020 he was selected to
the Berlinale Talents with his «Cracks» project.

Filmography: «Takehara» (2017), 
«Mother Rain» (2020)

Contacts: 
mariomanriquez@hotmail.es
+56999404881
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Ïîëüøà 
Âûñøàÿ Ãîñóäàðñòâåííàÿ øêîëà
êèíåìàòîãðàôà, òåëåâèäåíèÿ è òåàòðà 
èì. Ëåîíà Øèëëåðà â ã. Ëîäçü

2019, èãðîâîé, 18 ìèí., öâåòíîé, ïîëüñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ìàðèÿ Îðíàô

Îïåðàòîð: Ñóñàííà Çàõàðà-Õàññàèðè

Êîìïîçèòîðû: Ïèìîí Ëåêëåð, Ðàôàë Íîâàê

Â ðîëÿõ: Íàòàëüÿ Ñèêîðà, Âèêòîðèÿ ×åõóëèí, 

Êøèøòîô Ïëåâàêî-Ùåðáèíñêèé

Ïðîäþñåð: Àãàòà Ãîëàíñêàÿ

Â ñòàðèíó ìàòü, æåëàÿ îòó÷èòü ðåáåíêà îò ãðóäíîãî
âñêàðìëèâàíèÿ, íàòèðàëà ñåáÿ ïîëûííîé ìàçüþ. Ïîïðî-
áîâàâ ýòó ãîðå÷ü, ðåáåíîê íèêîãäà áîëüøå íå õîòåë ìîëî-
êà ìàòåðè.

Poland
The Polish National Film School 
in Lodz

2019, fiction, 18 min., colour, Polish

Director, scriptwriter: Maria Ornaf

Director of photography: Zuzanna Zachara-Hassairi

Composers: Pimon Lekler, Rafal Nowak

Cast: Natalia Sikora, Wiktoria Czeczulin, 

Krzysztof Plewako-Szczerbinski

Producer: Agata Golanska

When wanting to stop breastfeeding a child, a mother in the
old times would rub wormwood ointment into her bosom.
Upon tasting the bitterness, the child would never desire for
the mother’s milk again.

16+

Ìàðèÿ Îðíàô
Maria Ornaf

ÏÎËÛÍÜ BITTER HERB

Ìàðèÿ Îðíàô

Îêîí÷èëà Àêàäåìèþ õóäîæåñòâ â Ïîçíàíè, ñòèïåíäèàò
ïðîãðàììû ôàêóëüòåòà èçÿùíûõ èñêóññòâ óíèâåðñèòåòà
â Ëèññàáîíå. Â íàñòîÿùåå âðåìÿ èçó÷àåò ðåæèññóðó
â Âûñøåé Ãîñóäàðñòâåííîé øêîëå êèíåìàòîãðàôà, òåëå-
âèäåíèÿ è òåàòðà èì. Ëåîíà Øèëëåðà â ã. Ëîäçü. Ïîñòîÿí-
íî ñîòðóäíè÷àåò ñ îïåðàòîðîì Ñóñàííîé Çàõàðà-Õàññàèðè.
Ìèðîâàÿ ïðåìüåðà èõ ïîñëåäíåãî ôèëüìà «Ïîëûíü» ñî-
ñòîÿëàñü íà 41-ì Ìîñêîâñêîì ìåæäóíàðîäíîì êèíîôåñòè-
âàëå. «Ïîëûíü» ïðåäñòàâëåíà íà ìíîãèõ ôåñòèâàëÿõ ïî
âñåìó ìèðó – îíà áûëà îòìå÷åíà íà 38-ì Êîøàëèíñêîì êè-
íîôåñòèâàëå äåáþòíîãî êèíî «Ìîëîäåæü è êèíî», íà 9-ì
ìåæäóíàðîäíîì òðàíñàòëàíòè÷åñêîì êèíîôåñòèâàëå,
íà 3-ì Ñóâàëêñêîì êèíîôåñòèâàëå Notofest, íà 44-ì ôåñòè-
âàëå ïîëüñêîãî êèíî â Ãäûíå è íà 13-ì Ìåæäóíàðîäíîì
ôåñòèâàëå êîðîòêîìåòðàæíûõ ôèëüìîâ Thess â Ñàëîíèêàõ.

Ôèëüìîãðàôèÿ: «Ðàñïëåòåíèå» (2016), «Ðóäíà» (2016),
«Ðàññâåò» (2017), «Íåóñòîé÷èâîå ñîñòîÿíèå» (2017), 
«Äåíü äëèííîþ â ïîë÷àñà» (2017), «Ëóíà» (2017), 
«Àðèòìèÿ» (2018), «Ïîëûíü» (2019) 

Êîíòàêòû: 
maria.ornaf@gmail.com
+48507383761

Maria Ornaf

Graduated of the Academy of Fine Arts in Poznan, scholarship
holder of Fine Art School in Lisbon. She is currently studying
film directing at the Polish National Film School in Lodz. She is
continuously collaborating with director of photography
Zuzanna Zachara-Hassairi. Their last film «Bitter Herb» had its
world premiere at the 41th Moscow International Film Festival.
Now the «Bitter Herb» is presented on many festivals world-
wide and so far it was awarded at 38th Koszalin Festival Film
Debut «Youth and Film», 9th International Transatlantyk Film
Festival, 3th Suwalki Film Festival Notofest, 44th Polish Film
Festival in Gdynia and 13th Thess International Short Film
Festival in Thessaloniki.

Filmography: «Unweaving» (2016), «Rudna» (2016),
«Daybreak» (2017), «Volatile State» (2017), 
«Half an Hour Day» (2017), «Luna» (2017), 
«Arrhythmia» (2018), «Bitter Herb» (2019) 

Contacts: 
maria.ornaf@gmail.com
+48507383761
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Ðóìûíèÿ
Íàöèîíàëüíûé óíèâåðñèòåò òåàòðà è êèíî
«È. Ë. Êàðàäæàëå»

2019, àíèìàöèîííûé, 4 ìèí., öâåòíîé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ìàòåé Ìîíîðàíó

Êîìïîçèòîð: Êîíñòàíòèí Àêñèíòå Àìçà

Íåâåðîÿòíî ëåíèâûé ëèòåðàòîð ñòðåìèòñÿ íàïèñàòü ÷òî-
íèáóäü, äîñòîéíîå áîëüøîé íàãðàäû, áîðÿñü ñî âñåìè
ïðåëåñòÿìè ïðîêðàñòèíàöèè. Âñå ìåíÿåòñÿ, êîãäà â îêíî
âëåòàåò òàëàíòëèâûé êîìàð, ïðèíîñÿ ñ ñîáîé âîçìîæíîñòü
ñîçäàòü øåäåâð.

Romania
UNATC I.L.CARAGIALE

2019, animation, 4 min., colour

Director, scriptwriter: Matei Monoranu

Composer: Constantin Axinte Amza

An extremely lazy writer aims to write something worthy of a
great prize while struggling with the delights of procrastina-
tion. Things change when a talented mosquito enters the win-
dow, bringing the possibility of writing a masterpiece.

0+

Ìàòåé Ìîíîðàíó
Matei Monoranu

Î ×ÅÌ ÁÛ ÒÀÊÎÌ ÍÀÏÈÑÀÒÜ? WHAT THE HECK SHOULD I WRITE ABOUT?

Ìàòåé Ìîíîðàíó

Óâëå÷åííûé àíèìàòîð ñ ïÿòèëåòíèì îïûòîì ðàáîòû â èí-
äóñòðèè àíèìàöèè. Ðàáîòàë íàä ìóçûêàëüíûìè êëèïàìè,
ðåêëàìíûìè ðîëèêàìè, êîðîòêîìåòðàæíîé àíèìàöèåé
è ïîëíîìåòðàæíûìè ôèëüìàìè. Â åãî ïåðñîíàæàõ è ðè-
ñóíêå õîðîøî âèäíû àâòîðñêèé þìîðèñòè÷åñêèé è ïðè-
÷óäëèâûé ñòèëü. Â íàñòîÿùåå âðåìÿ îí ôðèëàíñåð – ðàáî-
òàåò íàä íåêîòîðûìè ñîáñòâåííûìè ïðîåêòàìè: î öèêëî-
ïå, ó êîòîðîãî ïðîáëåìû ñ äîâåðèåì, îá î÷åíü ìîòèâèðî-
âàííîì êîòå è îá èçîëèðîâàííîì òðåóãîëüíèêå.

Ôèëüìîãðàôèÿ: «Î ÷åì áû òàêîì íàïèñàòü?» (2019), «×åì
çàíÿòüñÿ äîìà?» (2020)

Êîíòàêòû: 
film.festivals@unatc.ro
+40726670299

Matei Monoranu

Matei is a passionate animator, with 5 years of experience in
the animation industry. He worked on music videos,commer-
cials, short animation and full length movies. His humorous
and quirky style can be seen through his characters and ani-
mations. Currently he is a freelancer and works on some per-
sonal projects, about a cyclops with trust issues, a very moti-
vated cat and an isolated triangle.

Filmography: «What The Heck Should I Write About?» (2019),
«What to do at home»? (2020)

Contacts: 
film.festivals@unatc.ro
+40726670299
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Ðóìûíèÿ
Áàáåëüñáåðãñêèé êèíîóíèâåðñèòåò èìåíè
Êîíðàäà Âîëüôà (Ãåðìàíèÿ) è
Íàöèîíàëüíûé óíèâåðñèòåò òåàòðà è êèíî
«È. Ë. Êàðàäæàëå» (Ðóìûíèÿ)

2019, äîêóìåíòàëüíûé, 23 ìèí., öâåò, ðóìûíñêèé

Ðåæèññåð, àâòîð ñöåíàðèÿ: Ýíçè Ðèñòà

Îïåðàòîð: ßêîá Ðåéíõàðäò

Äîêóìåíòàëüíûé ôèëüì î ëþáâè, òàíöå è ìóçûêå, ñâîáîäå
è òþðüìå.

Romania
Film University Babelsberg 
KONRAD WOLF (Germany) & 
UNATC I.L.Caragiale (Romania)

2019, documentary, 23 min., colour, Romanian

Director, scriptwriter: Enxhi Rista

Director of photography: Jakob Reinhardt

A documentary about love, dance and music, freedom and
prison.

12+

Ýíçè Ðèñòà
Enxhi Rista

ÎÍ ËÞÁÈÒ ÌÎÈ ÃËÀÇÀ HE LOVES MY EYES

Ýíçè Ðèñòà 

Ðîäèëàñü â ãîðîäå Ôèåðè, Àëáàíèÿ. Èçó÷àëà êèíîðåæèñ-
ñóðó è êèíîïðîèçâîäñòâî â Íàöèîíàëüíîì óíèâåðñèòåòå
òåàòðà è êèíî â Áóõàðåñòå.

Ôèëüìîãðàôèÿ: «Îòåö» (2015), «Ðèàëñêîï» (2015),
«Êàïîýéðà, òàíåö ñâîáîäû» (2016), «Ñóõîé è ìîêðûé» (2017),
«Îí ëþáèò ìîè ãëàçà» (2019)

Êîíòàêòû: 
film.festivals@unatc.ro
+40726670299

Enxhi Rista

Enxhi Rista was born in Fier, Albania. She studied film direct-
ing and film production in Bucharest, at UNATC.

Filmography: «Father» (2015), «Realscope» (2015), 
«Capoeira, Dance of Freedom» (2016), «Dry and Water» (2017),
«He Loves My Eyes» (2019)

Contacts: 
film.festivals@unatc.ro
+40726670299
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Ðîññèÿ
Âñåðîññèéñêèé ãîñóäàðñòâåííûé èíñòèòóò
êèíåìàòîãðàôèè èì. Ñ.À. Ãåðàñèìîâà

2020, äîêóìåíòàëüíûé, 17 ìèí., öâåòíîé, ðóññêèé

Ðåæèññåð, àâòîð ñöåíàðèÿ: Âàãå Ìèêàåëÿí

Îïåðàòîð: Àðòåì Ñòðóíêèí

Ïðîäþñåð: Âàãå Ìèêàåëÿí

Â ìàëåíüêîé àðìÿíñêîé äåðåâóøêå, ïîä ëó÷àìè êðàñíîãî
ñîëíöà, æèâåò îäíà æåíùèíà. Æèâåò òîëüêî ðàäè ñâîåãî ñûíà.
Ôèëüì ïîëó÷èë ïðèç çà ëó÷øèé àâòîðñêèé ôèëüì íà ÌÊÔ
ïàòðèîòè÷åñêîãî êèíî «Çàùèòíèêè Îòå÷åñòâà» â 2020 ãîäó.

Russia
All-Russian State Institute 
of Cinematography named after S.Gerasimov

2020, documentary, 17 min., colour, Russian

Director, scriptwriter: Vage Mikaelyan

Camera: Artem Strunkin

Producer: Vage Mikaelyan

One woman lives in a small Armenian village under the rays of
the red sun. She lives only for her son.
The film won the prize for the best auteur film at the Patriotic
Film Festival “Defenders of the Fatherland” in 2020.

16+

Âàãå Ìèêàåëÿí
Vage Mikaelyan

MAM! MOM!

Âàãå Ìèêàåëÿí

Ðîäèëñÿ â Åðåâàíå. Ó÷èëñÿ â Ìîñêîâñêîì àâòîäîðîæíîì
èíñòèòóòå íà ìåíåäæåðà. Äâà ãîäà ñëóæèë â Âîîðóæåííûõ
ñèëàõ Àðìåíèè. Â 2018 ãîäó ïîñòóïèë âî ÂÃÈÊ, íà ðåæèñ-
ñåðñêèé ôàêóëüòåò (ìàñòåðñêàÿ íåèãðîâîãî êèíî Ñ.Â. Ìè-
ðîøíè÷åíêî, Ñ.Ë. Çîíîâîé). Ñòóäåíò 3 êóðñà.

Ôèëüìîãðàôèÿ: «Ñïëåòåíèå» (2019), «Èíòåðìèññèÿ» (2020),
«ÌÀÌ!» (2020)

Êîíòàêòû: 
vagikan196097@gmail.com
+79013641341

Vage Mikaelyan

Born in Yerevan. Studied at the State Automobile and Road
Technical University (Moscow) as a manager. Served in the
Armed Forces of Armenia for two years. In 2018, he entered
VGIK’s Directing Department (workshop of non-fiction film of
S.Miroshnichenko, S.Zonova). 3rd year student.

Filmography: «Entwinement» (2019), «Intermission» (2020),
«MOM!» (2020)

Contacts: 
vagikan196097@gmail.com
+79013641341
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Ðîññèÿ
Âñåðîññèéñêèé ãîñóäàðñòâåííûé èíñòèòóò
êèíåìàòîãðàôèè èì. Ñ.À. Ãåðàñèìîâà

2020, èãðîâîé, 30 ìèí., öâåòíîé, ðóññêèé

Ðåæèññåð, àâòîð ñöåíàðèÿ: Ìàëèêà Ìóõàìåäæàí

Îïåðàòîð: Àðòåì Èñàåâ

Õóäîæíèê: Àíàñòàñèÿ Ôèëèïïîâà

Êîìïîçèòîð: Ðîáåðò Çèãàíøèí

Çâóêîðåæèññåð: Þëèÿ Ðåéìàí

Â ðîëÿõ: Àéûì Êàøêåíîâà, Àëåêñàíäðà Äåâàåâà

Îðãàíèçàòîð ïðîèçâîäñòâà: Ìàëèêà Ìóõàìåäæàí

Àéäàíà, âîñïèòàííàÿ â êîíñåðâàòèâíîé êàçàõñêîé ñåìüå,
ïåðåõîäèò â íîâóþ øêîëó, ãäå çíàêîìèòñÿ ñ Æåíåé. Ìåæäó
íèìè âîçíèêàåò âçàèìíîé èíòåðåñ íà ãðàíè äðóæáû
è ëþáâè.

Russia
All-Russian State Institute 
of Cinematography named after S.Gerasimov

2020, fiction, 30 min., colour, Russian

Director, scriptwriter: Malika Mukhamejan

Director of photography: Artem Isaev

Production designer: Anastasia Filippova

Composer: Robert Ziganshin

Sound: Yulia Reiman

Cast: Ayim Kashkenova, Alexandra Devaeva

Producer: Malika Mukhamejan

Aidana, brought up in a conservative Kazakh family, is trans-
ferred to a new school, where she meets Zhenya. A mutual
interest on the verge of friendship and love arises between
them.

18+

Ìàëèêà
Ìóõàìåäæàí 

Malika
Mukhamejan

ÍÀÄ ÃÎÐÎÄÎÌ ABOVE THE CITY

Ìàëèêà Ìóõàìåäæàí

Ðîäèëàñü â Àëìàòû. Â 2016 ãîäó ïîñòóïèëà âî Âñåðîññèéñêèé
ãîñóäàðñòâåííûé èíñòèòóò êèíåìàòîãðàôèè èì. Ñ.À. Ãåðàñè-
ìîâà. Ñòóäåíòêà 5 êóðñà ðåæèññåðñêîãî ôàêóëüòåòà (ìàñòåð-
ñêàÿ À.À. Ýøïàÿ, Â.À. Ôåí÷åíêî).

Ôèëüìîãðàôèÿ: «Àéãåðèì» (2018), «Äðóçüÿ» (2019), 
«Íàä ãîðîäîì» (2020)

Êîíòàêòû: 
msguare@gmail.com
+79651193304

Malika Mukhamejan

Born in Almaty. In 2016, she entered the All-Russian State
Institute of Cinematography named after S.Gerasimov. 5th
year student of the Directing Department (workshop of
A.Eshpai, V.Fenchenko).

Filmography: «Aigerim» (2018), «Friends» (2019), «Above the
City» (2020)

Contacts: 
msguare@gmail.com
+79651193304
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Ðîññèÿ
Âñåðîññèéñêèé ãîñóäàðñòâåííûé èíñòèòóò
êèíåìàòîãðàôèè èì. Ñ.À. Ãåðàñèìîâà

2019, àíèìàöèîííûé, 4 ìèí., öâåòíîé, ðóññêèé

Ðåæèññåð, àâòîð ñöåíàðèÿ, õóäîæíèê: Íàòàëüÿ Àáðàìîâà

Çâóêîðåæèññåð: Íàäåæäà Ïàíàðèíà

«Äàâàé óåäåì êóäà-íèáóäü äàëåêî âìåñòå».

Russia
All-Russian State Institute 
of Cinematography named after S.Gerasimov

2019, animation, 4 min., colour, Russian

Director, scriptwriter, artist: Natalya Abramova

Sound: Nadezhda Panarina

“Let’s go together somewhere far away”. 

0+

Íàòàëüÿ Àáðàìîâà
Natalya Abramova

ÏÐÀÇÄÍÈ×ÍÛÉ ÓÆÈÍ FESTIVE DINNER

Íàòàëüÿ Àáðàìîâà

Ðîäèëàñü â ãîðîäå Áåëãîðîäå. Ïîñëå îêîí÷àíèÿ õóäîæåñò-
âåííîé øêîëû â 2016 ãîäó ïîñòóïèëà âî ÂÃÈÊ, íà ôàêóëüòåò
àíèìàöèè è ìóëüòèìåäèà (ìàñòåðñêàÿ À.Ì. Äåìèíà).
Ôèëüì «Ïðàçäíè÷íûé óæèí» ó÷àñòâîâàë â ôåñòèâàëÿõ: Îò-
êðûòûé Ðîññèéñêèé ôåñòèâàëü àíèìàöèîííîãî êèíî, XXV
Ìåæäóíàðîäíûé Àíèìàöèîííûé Ôåñòèâàëü «Õèðîñèìà»
â 2020-ì, ñïåöèàëüíàÿ ïðîãðàììà «Çâåçäû ñòóäåíòîâ» ôå-
ñòèâàëÿ «Àíèìàöèîííûé êëóá» â Ðèìèíè â 2020-ì, XIV
Áîëüøîé Ôåñòèâàëü Ìóëüòôèëüìîâ è äð.

Ôèëüìîãðàôèÿ: «Áåòõîâåí» (2018), 
«Ïðàçäíè÷íûé óæèí» (2019)

Êîíòàêòû: 
pollivu@gmail.com
+79155218533

Natalya Abramova

Born in the city of Belgorod. After graduating from the art
school in 2016, she entered VGIK, Animation and Multimedia
Department (workshop of A.Demin). Her film “Festive Dinner”
took part in the following festivals: Open Russian Festival of
Animated Film, XXV International Animation Festival
HIROSHIMA 2020, Special programme Stars of students at the
Cartoon Club Rimini 2020, XIV Big Cartoon Festival and others.

Filmography: «Beethoven« (2018), 
«Festive Dinner» (2019)

Contacts: 
pollivu@gmail.com
+79155218533
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Ðîññèÿ
Âñåðîññèéñêèé ãîñóäàðñòâåííûé èíñòèòóò
êèíåìàòîãðàôèè èì. Ñ.À. Ãåðàñèìîâà

2020, èãðîâîé, 22 ìèí., öâåòíîé, ðóññêèé

Ðåæèññåð: Àòàíà Àãðáà 

Àâòîðû ñöåíàðèÿ: Íàòàëèíà Î÷íåâà, Àòàíà Àãðáà

Îïåðàòîð: Íèêèòà Ñûñîåâ 

Õóäîæíèê: Òàòüÿíà Àçàðîâà

Õóäîæíèê ïî êîñòþìàì: Ãîàð Èãèòÿí

Çâóêîðåæèññåð: Ãëåá Áåñïîÿñíûé

Â ðîëÿõ: Çàóð Ïà÷óëèÿ, Íàóð Ãàðìåëèÿ, Ôàìèë Äæàâàäîâ

Ïðîäþñåð: Ïîëèíà Ñóõàíîâà

Èñòîðèÿ òðåõ äðóçåé, ñòóäåíòîâ èç Àáõàçèè, ðàçâîðà÷èâà-
þùàÿñÿ â Ïèòåðå â íà÷àëå 90-õ. Íîâåëëà î áåççàáîòíîé
þíîñòè, êîòîðàÿ ðåçêî îáðûâàåòñÿ íîâîñòüþ î íà÷àëå âîé-
íû íà ðîäèíå. È âîò ãåðîè åäóò â ïîåçäå, îñòàâèâ çà ñîáîé
âñå: ó÷åáó, ïðèâû÷íóþ æèçíü, ìîëîäîñòü è âñå òî, ÷òî èõ
åùå â÷åðà âîëíîâàëî.

Russia
All-Russian State Institute 
of Cinematography named after S.Gerasimov

2020, fiction, 22 min., colour, Russian

Director: Atana Agrba

Scriptwriters: Natalina Ochneva, Atana Agrba

Director of photography: Nikita Sysoev

Production designer: Tatiana Azarova

Costume designer: Gohar Igityan

Sound: Gleb Bespoyasny

Cast: Zaur Pachulia, Naur Garmelia, Famil Javadov

Producer: Polina Sukhanova

The story of three friends, students from Abkhazia. It unfolds
in St. Petersburg in the early 90s. A short story about a care-
free youth that ends abruptly with the news about the begin-
ning of the war at home. So the protagonists are on the train,
leaving behind everything: their studies, their usual life, youth
and everything that was important for them just yesterday.

16+

Àòàíà Àãðáà
Atana Agrba

ß ÕÎ×Ó ÒÅÁÅ ×ÒÎ-ÒÎ ÑÊÀÇÀÒÜ I WANT TO TELL YOU SOMETHING

Àòàíà Àãðáà

Ðîäèëàñü â Àáõàçèè, â ãîðîäå Ñóõóì. Â 2020 ãîäó îêîí÷èëà
ÂÃÈÊ, ðåæèññåðñêèé ôàêóëüòåò (ìàñòåðñêàÿ Ñ.À. Ñîëîâüåâà).

Ôèëüìîãðàôèÿ: «Êàê ñûí ðîäíîé» (äîê., 2016),
«Ëèìîíàäíûé Äæî» (2017), «Áà÷à» (2019), 
«ß õî÷ó òåáå ÷òî-òî ñêàçàòü» (2020)

Êîíòàêòû: 
agrba.atana@mail.ru
+79100851121

Atana Agrba

Born in Abkhazia, in the city of Sukhum. In 2020, she graduated
from VGIK’s Directing Department (workshop of S.Soloviev).

Filmography: «Like a True Son» (doc., 2016), 
«Lemonade Joe» (2017), «Bacha» (2019), 
«I Want to Tell You Something» (2020)

Contacts: 
agrba.atana@mail.ru
+79100851121
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Ðîññèÿ
Èíñòèòóò êèíî è òåëåâèäåíèÿ (ÃÈÒÐ)

2020, äîêóìåíòàëüíûé, 13 ìèí., öâåòíîé, ðóññêèé

Ðåæèññåð, ñöåíàðèñò: Êðèñòèíà Êîðîë¸âà

Îïåðàòîðû: Êðèñòèíà Êîðîë¸âà, Âåðîíèêà Êîñåíêî

Øåñòíàäöàòü ñ ëèøíèì ëåò íàçàä ãîëëàíäñêèé ýêîëîã Ïè-
òåð Âàí äåð Âîëüô ïðèåõàë íà îñòðîâ Ñàõàëèí èçó÷àòü
êðàñíîêíèæíûõ ñåðûõ êèòîâ è îñòàëñÿ òàì. Ïèòåð ëàäèò
ñ ñîñåäÿìè è ñòàðàåòñÿ îáóñòðîèòü æèçíü â ñâîåé îêðóãå.
Â äåðåâíå âìåñòå ñ äðóçüÿìè ñîäåðæèò êîíþøíþ, ñëåäèò
çà ÷èñòîòîé áëèæíèõ ìåñò è ñèëüíî ïåðåæèâàåò, êîãäà «íå
òî ñåíî çàâîçÿò»… Íî íå æàëóåòñÿ, à ðàáîòàåò! È äàæå íå äó-
ìàåò âîçâðàùàòüñÿ â ñâîé ðîäíîé öâåòî÷íûé ðàé. ×åì æå
òàê ïëåíèëà è äåðæèò ãîëëàíäöà çåìëÿ â ñóðîâîé ãëóáèí-
êå íà êðàþ Ðîññèè?

Russia
GITR FILM & TELEVISION SCHOOL

2020, documentary, 13 min., colour, Russian

Director, scriptwriter: Kristina Koroleva

Directors of photography: Kristina Koroleva, Veronika Kosenko

Dutch ecologist Peter Van der Wolf came to Sakhalin Island to
study the Red Book Gray whales and stayed there for more than
sixteen years. Peter fell in love with Russian landscapes, made
friends with his neighbors and, although sometimes things go
wrong and it pisses him off but he doesn’t look back...Year after
year, Peter works and tries to arrange life in his neighborhood on
the island. In the village where he lives, together with his friends,
he organized and maintains a stable, monitors the cleanliness of
nearby places and is very worried when “the wrong hay is
brought in”... He doesn’t complain but keeps working! And he
doesn’t even think about returning to his native flower paradise.
Why does our land captivate him so much? What keeps the
Dutchman in the harsh outback on the edge of Russia?

12+

Êðèñòèíà
Êîðîë¸âà

Kristina Koroleva

ÌÎÉ ÄÎÌ MY HOME

Êðèñòèíà Êîðîë¸âà

Ðîäèëàñü íà îñòðîâå Ñàõàëèí. Â 2020 ãîäó îêîí÷èëà Èí-
ñòèòóò êèíî è òåëåâèäåíèÿ (ÃÈÒÐ). Ïðîõîäèëà ñòàæèðîâêó
âî ôðàíöóçñêîé êèíîøêîëå êèíîøêîëà «La Femis» â Ïàðè-
æå ñ ìàÿ ïî èþëü 2018 ãîäà.

Ôèëüìîãðàôèÿ: «Ïðîñòî æèçíü» (2015), «Ñòàí» (2016),
«Äèâà» (2017), «Êèîñê» (2018), «Ìîé äîì» (2020), 
«Ïåòð Âîëêîâ» (â ïîñò-ïðîäàêøåíå, 2021)

Êîíòàêòû:
kris_korolyova@mail.ru
+79854429576

Kristina Koroleva

Kristina Koroleva was born on Sakhalin island in 1997. She
graduated from the GITR film & television school in 2020. She
was an intern in La Femis film school in Paris, France, from
May to July 2018. 

Filmography: «Just Life» (2015), «Fish Shore» (2016), 
«Diva» (2017), «Kiosque» (2018), «My Home» (2020), 
«Petr Volkov» (post-production, 2021)

Contacts: 
kris_korolyova@mail.ru
+79854429576
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Ñåðáèÿ
Ôàêóëüòåò äðàìàòè÷åñêîãî èñêóññòâà â Áåëãðàäå

2020, èãðîâîé, 29 ìèí., öâåòíîé, ñåðáñêèé

Ðåæèññåð: Äàâèä Éîâàíîâè÷
Àâòîðû ñöåíàðèÿ: Äàâèä Éîâàíîâè÷, Áîãäàí Ñòåôàíîâè÷
Îïåðàòîð: Ìëàäåí Òåîôèëîâè÷
Êîìïîçèòîð: Äàâèä Éîâàí Ðàäîñàâëåâè÷
Â ðîëÿõ: Íèêîëà Ïàâëîâè÷, Íèêîëà Öâåòêîâè÷, 
Éîâàíà Êðñòè÷, Ñàøà Ñàãðàäæèÿ, Ïàâëå Êåìåðèêè÷,
Ñâåòîçàð Öâåòêîâè÷
Ïðîäþñåðû: Äàâèä Éîâàíîâè÷, Àíòîíèî Òîíè Àíäðè÷,
Ïàâëå Ìèëîøåâè÷, Ðàòêî Ìàòè÷

Èñêóññòâî ðàäè èñêóññòâà – êîøìàð èçó÷åíèÿ ðåæèññóðû,
óâèäåííûé ÷åðåç ïðèçìó ðàçíûõ êèíîæàíðîâ è ïðåâðàùåí-
íûé â ýêçàìåíàöèîííûé ôèëüì ñàìûì çàÿäëûì íåêóðÿùèì
ñòóäåíòîì. Ýòîò àëôàâèò êèíîæàíðîâ çàêàí÷èâàåòñÿ åäèíñò-
âåííîé âîçìîæíîé áóêâîé – «Ì», îáîçíà÷àþùåé óáèéñòâî.

Serbia
Faculty of Dramatic Arts in Belgrade

2020, fiction, 29 min., colour, Serbian

Director: David Jovanovic
Scriptwriter: David Jovanovic, Bogdan Stefanovic
Director of photography: Mladen Teofilovic
Composer: David Jovan Radosavljevic
Cast: Nikola Pavlovic, Nikola Cvetkovic, 
Jovana Krstic, Sasa Sagradzija, Pavle Cemerikic, 
Svetozar Cvetkovic
Producers: David Jovanovic, Antonio Toni Andric, 
Pavle Milosevic, Ratko Matic

«L'art pour l'art» – The nightmare of studying film directing
seen through a lens of different film genres and turned into an
exam film by the most ardent non-smoker student. This
alphabet of film genres ends with the only possible letter: M,
for murder.

16+

Äàâèä Éîâàíîâè÷
David Jovanovic

Ì (ÓÁÈÉÖÀ) ÈËÈ 
«ÈÑÊÓÑÑÒÂÎ ÐÀÄÈ ÈÑÊÓÑÑÒÂÀ»

M FOR MURDER 
OR 'L'ART POUR L'ART'

Äàâèä Éîâàíîâè÷

Ñòóäåíò 4-ãî êóðñà ôàêóëüòåòà äðàìàòè÷åñêîãî èñêóññòâà,
Óíèâåðñèòåòà èñêóññòâ â Áåëãðàäå (îòäåëåíèå ðåæèññóðû
êèíî è òåëåâèäåíèÿ). Ïîáåäèòåëü êîíêóðñà «Ìîé ïðåêðàñ-
íûé äåíü», ñïîíñèðóåìîãî Telenor. Îñíîâàë ñòóäåí÷åñêèé
ïðîäþñåðñêèé öåíòð «Daether Studios». Ñîó÷ðåäèòåëü ÒÂ
ÎÊÊ. Ðåæèññåð ïðÿìûõ òðàíñëÿöèé è ìåðîïðèÿòèé åâðî-
ïåéñêîé êîìïàíèè ãîäà 2018 – öåðåìîíèè «Gala Awards».
Ðåæèññåð è ïðîäþñåð íåñêîëüêèõ ôèëüìîâ ïî çàêàçó
(â òîì ÷èñëå ê 70-ëåòèþ Ôåäåðàëüíîãî àâèàöèîííîãî óï-
ðàâëåíèÿ è äëÿ 49-ãî Áåëãðàäñêîãî ôåñòèâàëÿ FEST). Îá-
ëàäàòåëü íàãðàäû çà ëó÷øóþ ðåæèññóðó 7-ãî ôåñòèâàëÿ
Duka â Áàíÿ-Ëóêå è ñïåöèàëüíîãî ïðèçà æþðè 5-ãî êèíî-
ôåñòèâàëÿ «Çîëîòàÿ ïàõëàâà» â Òóðöèè çà ôèëüì «Ìíîãàÿ
ëåòà». Îñíîâàòåëü òâîð÷åñêîé ãðóïïû «Pointless Films».

Ôèëüìîãðàôèÿ: «Ñîîáùåíèå âåò÷èíû» (2018), 
«Ïîðîñÿ÷üÿ òðàãåäèÿ â òðåõ äåéñòâèÿõ» (2018), 
«Ïåñî÷íûé ÷åëîâåê» (2019), «Ìíîãàÿ ëåòà» (2019), 
Ì (Óáèéöà) èëè «èñêóññòâî ðàäè èñêóññòâà» (2020)

Êîíòàêòû:
david.jovanovic.ts@gmail.com
+38162352590

David Jovanovic 

David Jovanovic is a 4th year student of film and television
directing at FDA, Belgrade.
Winner of Telenor sponsored competition: My Perfect Day.
Founded student-lead production house Daether studios. Co-
founder of TV OKK. Director of the live broadcast and event of
JA Europe Company of the Year 2018 - Gala Awards Ceremony.
Directed and produced several commissioned films (includ-
ing for the 70th anniversary of FAA and for the 49th Belgrade
FEST). Winner of the Best Directing Award at the 7th Duka
Fest in Banja Luka and Special Jury Award at the 5th Golden
Baklava Film Festival in Turkey for the film “Many Happy
Returns”. Founder of the creative group Pointless Films.

Filmography: «The Ham Message» (2018), 
«Pig Tragedy in Three Acts» (2018), 
«Sandman» (2019), «Many Happy Returns» (2019), 
«M for Murder or 'l'art pour l'art'» (2020)

Contacts: 
david.jovanovic.ts@gmail.com
+38162352590
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Ñèíãàïóð
Øêîëà èñêóññòâ, äèçàéíà è ìåäèà
Íàíüÿíñêîãî òåõíîëîãè÷åñêîãî óíèâåðñèòåòà

2019, èãðîâîé, 19 ìèí., öâåòíîé, êèòàéñêèé/ìàëàéñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Øîêè Ëèí

Îïåðàòîð: Èáðàãèì Çóáèð

Êîìïîçèòîð: Ñàëâèí Ëîê

Â ðîëÿõ: Àéäåí Ëèîó, Âàí Øàðìèëà, Ýëâèñ ×èí, 

Ñåðèíà Ñíã, Äæåéêîá Òåî

Ïðîäþñåð: Âàí Ìóðíè

Óñòàâ îò áåñïîêîéíîé ñåìåéíîé æèçíè, Àäàì èùåò àëü-
òåðíàòèâíîå ðåøåíèå â íàäåæäå íàéòè ñâîå ìåñòî.

Singapore
Nanyang Technological University 
School of Art, Design and Media

2019, fiction, 19 min., colour, Chinese/Malay

Director, scriptwriter: Shoki Lin

Director of photography: Ibrahim Zubir

Composer: Sulwyn Lok

Cast: Ayden Liow, Wan Sharmila, Elvis Chin, 

Serina Sng, Jacob Teo

Producer: Wan Murni

Tired of his turbulent family life, Adam seeks out an alternative
arrangement in hopes of finding his place.

0+

Øîêè Ëèí
Shoki Lin 

ÀÄÀÌ ADAM

Øîêè Ëèí

Èçó÷àë öèôðîâîé êèíåìàòîãðàô è ïðîèçâîäñòâî ôèëüìîâ
â Øêîëå èñêóññòâà, äèçàéíà è ìåäèà Íàíüÿíñêîãî òåõíîëî-
ãè÷åñêîãî óíèâåðñèòåòà â Ñèíãàïóðå. Äèïëîìíûé êîðîòêî-
ìåòðàæíûé ôèëüì «Àäàì» áûë âêëþ÷åí â ïðîãðàììó «Ñèíå-
ôîíäàñüåí» 72-ãî Êàííñêîãî ôåñòèâàëÿ. Åãî ïðåäûäóùàÿ
ðàáîòà «Â ïîãîíå çà áóìàãîé» ó÷àñòâîâàëà â êîíêóðñå Ìåæ-
äóíàðîäíîãî êèíîôåñòèâàëÿ â Ïóñàíå â 2018 ãîäó, à êèíîðà-
áîòà «×àíãè» ïîëó÷èëà ïðèç çà ëó÷øèé ôèëüì Íàöèîíàëü-
íîé ïðåìèè â îáëàñòè ìîëîäåæíîãî êèíî â 2017 ãîäó.

Ôèëüìîãðàôèÿ: «×àíãè» (2017), «Â ïîãîíå çà áóìàãîé» (2018),
«Àäàì» (2019)

Êîíòàêòû: 
lightson@lightsonfilm.org

Shoki Lin 

Shoki Lin studied Digital Filmmaking at Nanyang
Technological University, School of Art, Design and Media in
Singapore. His thesis short film Adam was part of the
Cinefondation Selection at the 72th Festival de Cannes. His
previous works include Chasing Paper which was in competi-
tion at the 2018 Busan International Film Festival and Changi
which won best picture at the 2017 National Youth Film
Awards.

Filmography: «Changi» (2017), «Chasing Paper» (2018),
«Adam» (2019)

Contacts: 
lightson@lightsonfilm.org
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Ñëîâàêèÿ
Âûñøàÿ øêîëà èñïîëíèòåëüñêîãî èñêóññòâà
â Áðàòèñëàâå (ôàêóëüòåò êèíî è ÒÂ)

2019, èãðîâîé, 8 ìèí., öâåòíîé

Ðåæèññåð: Êðèñòèàí Ãðóïà÷

Àâòîðû ñöåíàðèÿ: Êðèñòèàí Ãðóïà÷, Äèàíà Äçóðèëëîâà

Îïåðàòîð: Àíäðåé Äëàáà÷

Â ðîëÿõ: Äóøàí ×èíêîòà, Þëèàíà Éîõàíèäåñîâà

Ñòàðûé õîëîñòÿê Ìèõàë Áàáè÷êà ñèäèò çà ñòîëîì, ïüåò êî-
ôå è çàíèìàåòñÿ ñâîèì îáû÷íûì äåëîì – âûðåçàåò áóìàæ-
íûõ ïîðîñÿò äëÿ ñâîåé êîëëåêöèè. Îí îäèíî÷êà, ëþäè åãî
ïóãàþò. Îäíàæäû óòðîì âñå ìåíÿåòñÿ. Êàæåòñÿ.

Slovakia
Academy of Performing Arts 
(Film and TV faculty)

2019, fiction, 8 min., colour

Director: Kristian Grupac

Scriptwriters: Kristian Grupac, Diana Dzurillova

Director of photography: Andrej Dlabac

Cast: Dusan Cinkota, Juliana Johanidesova

Michal Babicka, an old bachelor is sitting by his table, drinking
coffee and doing his usual routine – cutting out new paper
piglets for his collection. He is a loner, people scare him. One
morning everything changes. Seemingly.

12+

Êðèñòèàí Ãðóïà÷
Kristian Grupac

ÁËÅÑÊ ÒÎÍÊÎÉ ÈÐÎÍÈÈ THE GLEAM OF DELICATE IRONY

Êðèñòèàí Ãðóïà÷

Ðîäèëñÿ 30 àïðåëÿ 1995 ãîäà â ×àäöå. Â íàñòîÿùåå âðåìÿ
èçó÷àåò ðåæèññóðó â Âûñøåé øêîëå èñïîëíèòåëüñêîãî èñ-
êóññòâà â Áðàòèñëàâå. Äî ïîñòóïëåíèÿ â êîëëåäæ çàíèìàë-
ñÿ íåçàâèñèìûì ïðîèçâîäñòâîì ôèëüìîâ è ëèòåðàòóðíîé
äåÿòåëüíîñòüþ. Â 2018 ãîäó âûïóñòèë ñáîðíèê ñòèõîâ «Ìû
íåâèíîâíû». Åãî ôèëüì «Äâà âíóòðè» – ó÷àñòíèê ðÿäà êè-
íîôåñòèâàëåé â ×åõèè è Ñëîâàêèè. Èùåò âäîõíîâåíèå
â âîïðîñàõ, íà êîòîðûå íå ìîæåò îòâåòèòü, à òàêæå â õîëîä-
íîì ñåâåðíîì êëèìàòå, â êîòîðîì âûðîñ.

Ôèëüìîãðàôèÿ: «Áëåñê òîíêîé èðîíèè» (2019), 
«Ìàíèôåñò ïðåçðåíèÿ» (2019), 
«Àëüáîì ìîèõ äîñòîèíñòâ» (2020)

Êîíòàêòû:
festivals@vsmu.sk
+421948505304

Kristian Grupac

Kristian Grupac was born on April 30 1995 in Cadca. He is cur-
rently studying a film directing at the Academy of Performing
Arts in Bratislava. Before he enrolled into college, he was
devoting his time to independent filmmaking, as well as writ-
ing. In 2018, he had published a poetry collection «We are
innocent». With his independent film «Two Inside», he visited
festivals in both Czech and Slovak Republic. He seeks the
inspiration in questions he cannot answer as well as in the
cold Nordic weather he grew up with.»

Filmography: «The Gleam of Delicate Irony» (2019),
«Manifesto of Despise» (2019), 
«Leporello of my Paltriness» (2020)

Contacts:
festivals@vsmu.sk
+421948505304



68

ÌÅÆÄÓÍÀÐÎÄÍÛÉ ÊÎÍÊÓÐÑ ÔÈËÜÌÎÂ

INTERNATIONAL FILM COMPETITION

Ñëîâåíèÿ
Àêàäåìèÿ òåàòðà, ðàäèî, êèíî è òåëåâèäåíèÿ

2019, äîêóìåíòàëüíûé, 14 ìèí., öâåòíîé, ñëîâåíñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ñàðà Ïîëàíö

Îïåðàòîð: Æèãà Ïëàíèíøåê

Ïðîäþñåð: Éîæèöà Áëàòíèê

70-ëåòíÿÿ Òðåçè Êîøèð ïîñëåäíèå 13 ëåò æèâåò îäíà íà
ñâîåé ôåðìå. Êàæåòñÿ, ÷òî âðåìÿ òàì îñòàíîâèëîñü. Îíà
ìíîãî ðàáîòàëà íà ïðîòÿæåíèè âñåé ñâîåé æèçíè, íî ñèëû
óæå íå òå, ÷òî ðàíüøå. Âîëÿ ê æèçíè è æèâîòíûå ôåðìû
ïîìîãàþò åé ñïðàâëÿòüñÿ ñ ïîâñåäíåâíûìè çàáîòàìè. 

Slovenia
UL AGRFT

2019, documentary, 14 min., colour, Slovenian

Director, scriptwriter: Sara Polanc

Director of photography: Ziga Planinsek

Producer: Jozica Blatnik

In this documentary film, we enter the micro world of Trezi
Kosir, a seventy-year-old lady, who has lived alone on her
remote farm for the past 13 years. It may seem that the time
on her farm stopped; however, a day in her life is all but peace-
ful. She has worked hard throughout her life and her strength
is not what it used to be; therefore, her daily tasks became
more difficult. Her will to live and the company of animals on
her farm empower her and keep her going.

0+

Ñàðà Ïîëàíö
Sara Polanc 

ÒÐÅÇÈ TREZI

Ñàðà Ïîëàíö

Èçó÷àëà èñòîðèþ òåàòðà è èñêóññòâî ôîòîãðàôèè â Øêîëå
èñêóññòâ â Íîâà-Ãîðèöå. Çàòåì ïîñòóïèëà â Àêàäåìèþ òåà-
òðà, ðàäèî, êèíî è òåëåâèäåíèÿ â Ëþáëÿíå, ãäå íà÷àëà áî-
ëåå äåòàëüíî èçó÷àòü êèíî è òåëåâèäåíèå.

Ôèëüìîãðàôèÿ: «Òðåçè» (2019)

Êîíòàêòû:
lili.bibic@agrft.uni-lj.si
+38612510412

Sara Polanc 

She studied photography and history of theatre at School of
Arts in Nova Gorica. She then applied to Academy of theatre,
radio, film and television in Ljubljana, where she started
exploring film and television in more detail.

Filmography: «Trezi» (2019)

Contacts:
lili.bibic@agrft.uni-lj.si
+38612510412
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Èñïàíèÿ
Âûñøàÿ øêîëà êèíåìàòîãðàôèè è
àóäèîâèçóàëüíûõ ýôôåêòîâ Êàòàëîíèè

2020, èãðîâîé, 19 ìèí., öâåòíîé, èñïàíñêèé

Ðåæèññåð: Àñüåð Ðàìîñ

Àâòîðû ñöåíàðèÿ: Áüÿíêà Ôðàí÷åñêà, Àñüåð Ðàìîñ

Îïåðàòîð: Õîàí Ìàðòèíåñ

Êîìïîçèòîð: Ìàññèìèëèàíî Ìå÷åëëè

Â ðîëÿõ: Æîàíà Âèëàïóèã, Àëåõàíäðî Áîðäàíîâå, 

Êèëèàí Òîðíåé, Ðàôýëü Ãàëüåãî Êðóñ, Ôåððàí Ðóëë

Ïðîäþñåðû: Àííà Ìîðàãðèãà Ôàððåñ, Äèåãî Êàñòèíåéðàñ

Âîæàòûé ëàãåðÿ Àëè îáíàðóæèâàåò, ÷òî åãî îòðÿä èçäåâà-
åòñÿ íàä îäíèì îñîáåííûì ðåáåíêîì. Â òî âðåìÿ êàê äðó-
ãèå âîæàòûå ïðîñòî çàêðûâàþò íà ýòî ãëàçà, Àëè ïûòàåòñÿ
îñòàíîâèòü æåñòîêîñòü ëþáîé öåíîé. Íî âðåìÿ óõîäèò – íà
ëàãåðü íàïàëè àïà÷è.

Spain
Cinema and Audiovisual School 
of Catalonia

2020, fiction, 19 min., colour, Spanish

Director: Asier Ramos

Scriptwriters: Bianca Franceza, Asier Ramos

Director of photography: Joan Martinez

Composer: Massimiliano Mechelli

Cast: Joana Vilapuig, Alejandro Bordanove, 

Kilian Tornay, Rafel Gallego Cruz, Ferran Rull

Producers: Anna Moragriega Farres, Diego Castineiras

The story focuses on camp leader Ali, who discovers that a
very special child is being jeered by his patrol. While the other
camp leaders simply turn a blind eye, Ali tries to stop the bul-
lying at all costs. But time is running out, the Apaches have
attacked the camp.

0+

Àñüåð Ðàìîñ
Asier Ramos

ÀÏÀ×È THE APACHES

Àñüåð Ðàìîñ

Ðîäèëñÿ â Àëèêàíòå â àâãóñòå 1995 ãîäà. Äâèæèìûé áåçîãî-
âîðî÷íîé ñòðàñòüþ ê êèíî, ñ 2014 ãîäà íà÷àë ó÷èòüñÿ â Âûñ-
øåé øêîëå êèíåìàòîãðàôèè è àóäèîâèçóàëüíûõ ýôôåêòîâ
Êàòàëîíèè ïî ñïåöèàëüíîñòè «Ðåæèññóðà». Â 2017 ãîäó
ñíÿë ïåðâûé êîðîòêîìåòðàæíûé ôèëüì  «Ìàëåíüêèé».
Â 2019 ãîäó çàâåðøèë îáó÷åíèå â Âûñøåé øêîëå êèíåìà-
òîãðàôèè è àóäèîâèçóàëüíûõ ýôôåêòîâ Êàòàëîíèè äèï-
ëîìíûì ôèëüìîì «Àïà÷è», êîòîðûé áûë âäîõíîâëåí àòìî-
ñôåðîé ëåòíèõ ëàãåðåé.

Ôèëüìîãðàôèÿ: «Ìàëåíüêèé» (2017), «Ìîðå» (2018),
«Àïà÷è» (2019)  

Êîíòàêòû:
info@shortsdistribution.com
+34669394622

Asier Ramos

Born in Alicante in August 1995. Driven by his unconditional
passion for cinema, in 2014 he began his university studies at
the Cinema and Audiovisual School of Catalonia (ESCAC –
Escola Superior de Cinema i Audiovisuals de Catalunya) spe-
cializing in Film Directing. After having made Petit, his first
foray into the world of short films, in 2019 he graduated with
Los Apaches, a short film inspired by the world of summer
camps born of a personal experience.

Filmography: «Petit» (2017), «Marea» (2018), 
«The Apaches» (2019)  

Contacts:
info@shortsdistribution.com
+34669394622
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Øâåéöàðèÿ
Öþðèõñêèé óíèâåðñèòåò èñêóññòâ

2019, èãðîâîé, 11 ìèí., öâåòíîé, èòàëüÿíñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Âàíÿ Âèêòîð Êàáèð Òîãíîëà

Îïåðàòîð: Ðàôàýëü Øóëüöå-Øèëüääîðô

Êîìïîçèòîð: Ìîðèö Âèäðèã

Â ðîëÿõ: Äæàííè Êâèëëèêî, Äàíèëî Ñåðåãíè, Ìàðãàðèòà Øîõ

Ïðîäþñåð: Ôèëèïïî Áîíà÷÷è

Ïîæèëîé ìóæ÷èíà Ôðàíêî áåçìÿòåæíî æèâåò ñî ñâîåé
æåíîé Ìàðãàðèòîé. Ïðèåçä åãî áðàòà Âèòòîðèî, ñ êîòîðûì
îí íå ðàçãîâàðèâàë ìíîãî ëåò, íàðóøàåò ñïîêîéñòâèå.
Âèòòîðèî õî÷åò ïðèìèðèòüñÿ, íî Ôðàíêî ïî-ïðåæíåìó
çëèòñÿ íà íåãî. Òîëüêî ïå÷àëüíîå îòêðûòèå ìîæåò òðîíóòü
ñåðäöå Ôðàíêî.
Çà îáåäîì óäàåòñÿ äîñòèãíóòü ïåðåìèðèÿ. Âíîâü îòêðûòûå
áðàòñêèå ÷óâñòâà íàñòîëüêî ÷óäåñíû, ÷òî êàæóòñÿ ñíîì. Ïðàâäà,
íóæíî íå òàê óæ ìíîãî, ÷òîáû ïðåâðàòèòü ýòîò ñîí â êîøìàð...

Switzerland
Zurich University of the Arts

2019, fiction, 11 min., colour, Italian

Scriptwriter, director: Vanja Victor Kabir Tognola

Director of photography: Raphael Schulze-Schilddorf

Composer: Moritz Widrig

Cast: Gianni Quillico, Danilo Seregni, Margherita Schoch

Producer: Filippo Bonacci

Franco, an elderly man, lives his life in serenity together with
his wife Margherita. The arrival of his brother Vittorio, with
whom he hasn’t talked in years, breaks the calm.
Vittorio wants to reconcile, but Franco still bears a grudge
against him. Only a sad discovery manages to touch Franco’s
heart.
At dinner, peace has been made. The rediscovered brother-
hood is so wonderful, it seems like a dream. It takes nothing
though to turn a dream into a nightmare…

12+

Âàíÿ Âèêòîð
Êàáèð Òîãíîëà

Vanja Victor 
Kabir Tognola

ÑÍÎÂÀ ÁÐÀÒÜß BROTHERS AGAIN

Âàíÿ Âèêòîð Êàáèð Òîãíîëà

Ðîäèëñÿ â 1994 ãîäó â êîììóíå Ìåíäðèçèî (Øâåéöàðèÿ).
Ñ ïåðâûõ äíåé æèçíè Âàíÿ Âèêòîð Êàáèð Òîãíîëà íàõîäèë-
ñÿ ïîä ïîñòîÿííûì âëèÿíèåì êèíî è òåëåâèäåíèÿ, ÷òî ïîä-
òîëêíóëî åãî âëþáèòüñÿ â êèíåìàòîãðàôè÷åñêèé ÿçûê. Îáëà-
äàÿ èíòóèòèâíûì, íî äîâîëüíî ñëîæíûì äëÿ ïîíèìàíèÿ
ÿçûêîì ñàìîâûðàæåíèÿ, îí ðåøèë èçó÷àòü êèíî â Öþðèõ-
ñêîì óíèâåðñèòåòå èñêóññòâ. 

Ôèëüìîãðàôèÿ: «Ñíîâà áðàòüÿ» (2019), 
«Â ãëàçàõ ñìîòðÿùåãî» (2020), «Äàíçàìàòòà» (2021)

Êîíòàêòû: 
vanja.tognola@zhdk.ch 
+41774347087

Vanja Victor Kabir Tognola 

Born in 1994 in Mendrisio (Switzerland), Vanja Victor Kabir
Tognola has been exposed since his early days on earth to
high doses of cinema and TV, which make him fall in love with
the cinematic language. Being an idiom intuitive to under-
stand, but quite hard to speak, he decides to study Film at the
Zurich University of the Arts to improve his fluency.

Filmography: «Brothers Again» (2019), 
«Oltre la crosta» (2020), «Danzamatta» (2021)

Contacts: 
vanja.tognola@zhdk.ch 
+41774347087
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Òóðöèÿ
Óíèâåðñèòåò ßøàð

2019, äîêóìåíòàëüíûé, 19 ìèí., öâåòíîé, òóðåöêèé

Àâòîðû ñöåíàðèÿ, ðåæèññåðû: ßðåí Êàðàäåíèç, 

Èðåì Áàéñîé

Îïåðàòîð: Àäåì Äåìèðåëëè

Â òðåòüåì ïî âåëè÷èíå ãîðîäå Òóðöèè íåáîëüøîé êèíîòå-
àòð ñ ïîìîùüþ ñâîèõ ñîòðóäíèêîâ è çðèòåëåé ïûòàåòñÿ
óäåðæàòüñÿ íà ïëàâó – åãî ñóùåñòâîâàíèþ óãðîæàþò áîëü-
øèå êèíîòåàòðû â òîðãîâûõ öåíòðàõ. Ïîñêîëüêó ýòî åäèí-
ñòâåííîå ìåñòî â ãîðîäå, ãäå êðóòÿò íåçàâèñèìûå ôèëüìû,
îäèí äåíü â êèíîòåàòðå «Êàðàäæà» ïîêàçûâàåò, íàñêîëüêî
ýòîò êèíîçàë îòëè÷àåòñÿ îò äðóãèõ.

Turkey
Yasar University

2019, documentary, 19 min., colour, Turkish

Directors, scriptwriters: Yaren Karadeniz, 

Irem Baysoy

Director of photography: Adem Demirelli

In Turkey’s third biggest city, a small film theatre is struggling
to stay afloat in the face of multiplex shopping-mall movie
theaters with the help of its staff and audience. As the only
business in the city that screens independent films, a single
day in Karaca Theatre reveals how different this hall is from
the others.

0+

ßðåí Êàðàäåíèç,
Èðåì Áàéñîé

Yaren Karadeniz,
Irem Baysoy

ÏÎÑËÅÄÍÈÉ ÑÅÀÍÑ LAST SESSION

ßðåí Êàðàäåíèç 

Ðîäèëàñü â Èçìèðå. Â 2020 ãîäó îêîí÷èëà ôàêóëüòåò ðà-
äèî, òåëåâèäåíèÿ è êèíî óíèâåðñèòåòà ßøàð. Ó÷àñòâîâàëà
â Ìåæäóíàðîäíîì ôåñòèâàëå êîíòàêòíîãî êèíî, îðãàíèçî-
âàííîì óíèâåðñèòåòîì ßøàð. Ëåòîì 2019 ãîäà ïðîøëà ñòà-
æèðîâêó â êîìïàíèè «Äèäæèòþðê» (Digiturk, òóðåöêèé
îïåðàòîð öèôðîâîãî âåùàíèÿ).

Èðåì Áàéñîé

Ðîäèëàñü â Èçìèðå. Ó÷èëàñü â íà÷àëüíîé è ñðåäíåé øêî-
ëå â Êàðøèÿêå. Â 2015 ãîäó âûèãðàëà ãðàíò íà îáó÷åíèå
â Óíèâåðñèòåòå ßøàð, íà ôàêóëüòåòå ðàäèî, òåëåâèäåíèÿ
è êèíî. Íà âòîðîì êóðñå îáó÷åíèÿ ïðîøëà ñòàæèðîâêó
â îòäåëå ïðîèçâîäñòâà íà èçìèðñêîé ðàäèîñòàíöèè TRT.

Ôèëüìîãðàôèÿ: «Ïîñëåäíèé ñåàíñ» (2019)

Êîíòàêòû: 
yarenkaradeniz11@gmail.com
+905389145056

Yaren Karadeniz 

Yaren Karadeniz was born in Izmir. She graduated from Yasar
University Radio, Television and Cinema Department in 2020.
She took part in the International Contact Film Festival organ-
ized by Yasar University. She did internship in Digiturk in the
summer of 2019.

Irem Baysoy

Irem Baysoy was born in Izmir. After studying elementary and
high school in Karsiyaka, she won the grant to study at Yasar
University on the Department of Radio, Television and Cinema
in 2015. In the summer of her second year, she did an intern-
ship at the Internal Productions unit in Izmir TRT. 

Filmography: «Last Session» (2019)

Contacts: 
yarenkaradeniz11@gmail.com
+905389145056
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Âåëèêîáðèòàíèÿ è Ðîññèÿ
ÁÎÐÍÌÓÒÑÊÈÉ ÓÍÈÂÅÐÑÈÒÅÒ ÈÑÊÓÑÑÒÂ

2020, èãðîâîé, 13 ìèí., ÷/á, ðóññêèé 

Ðåæèññåð: Íèêèòà Äåíèñîâ

Àâòîð ñöåíàðèÿ: Âëàäèìèð Êðàñèëüíèêîâ

Îïåðàòîð: Ìàêñèì Æàðêîâ

Â ðîëÿõ: Äèíà Êîâàëåâà, Ñòåïàí Àçàðÿí

Ïðîäþñåð: Þëèÿ Ìàðèíîõà

Îí è Îíà äîìà. Âå÷åð. Ìóçûêà. Âèíî. Óþò. Íà ïåðâûé
âçãëÿä, ýòî èäåàëüíûå îòíîøåíèÿ. Íàñòîëüêî èäåàëüíûå,
÷òî íåâîëüíî çàäàåøüñÿ âîïðîñîì: «Íàñòîÿùåå ëè ýòî?»

United Kingdom & Russia
Arts University Bournemouth 

2020, fiction, 13 min., Black and White, Russian

Director: Nikita Denisov

Scriptwriter: Vladimir Krasilnikov

Director of photography: Maxim Zharkov

Cast: Dina Kovaleva, Stepan Azaryan

Producer: Julia Marinokha 

Him and Her at home. Night. Music. Wine. Warmth. At first,
they seem like a perfect couple… They’re so perfect that you
ask yourself: “Is that for real?”.

16+

Íèêèòà Äåíèñîâ
Nikita Denisov

ÏÎËÎÆÈ ÌÍÅ ËÜÄÀ ADD SOME ICE, PLEASE

Íèêèòà Äåíèñîâ 

Ðîäèëñÿ â Íèæíåì Íîâãîðîäå. Â 2018 ãîäó ïîñòóïèë
â Áîðíìóòñêèé óíèâåðñèòåò èñêóññòâ â Âåëèêîáðèòàíèè,
ãäå èçó÷àåò ìàñòåðñòâî îïåðàòîðà è êèíîðåæèññóðó. Ïà-
ðàëëåëüíî ðàáîòàë íà ñúåìî÷íûõ ïëîùàäêàõ â Ìîñêâå
è Íèæíåì Íîâãîðîäå, ñ íåäàâíåãî âðåìåíè íà÷àë ðàáî-
òàòü è â Ëîíäîíå. Çà ïîñëåäíèå íåñêîëüêî ëåò ñíÿë íå-
ñêîëüêî ïîýòè÷åñêèõ âèäåî è êëèïîâ.

Ôèëüìîãðàôèÿ: «Ïîëîæè ìíå ëüäà» (2020)

Êîíòàêòû: 
hanna@eastwood.agency
+79858864754

Nikita Denisov 

Born in Nizhny Novgorod, Russia. In 2018, he got accepted to
Arts University Bournemouth in the UK and started studying
cinematography and directing. While studying, he continued
working on sets in Moscow, Nizhny Novgorod and London
during vacations and days off. In the past couple of years, he
has directed and shot several poetic and music videos.

Filmography: «Add Some Ice, Please» (2020)

Contacts: 
hanna@eastwood.agency
+79858864754
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Âåëèêîáðèòàíèÿ
Òâîð÷åñêàÿ àêàäåìèÿ ìåäèà Óíèâåðñèòåòà
Çàïàäíîé Øîòëàíäèè

2019, èãðîâîé, 17 ìèí., öâåòíîé, àíãëèéñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Õàðâè Ãàðäíåð

Îïåðàòîð: Ëóêà Ìè÷åëëè

Êîìïîçèòîð: Ìàðê Êýðíñ

Â ðîëÿõ: Ãèëëè Ãèëêðèñò, Äæîøóà Õåéíñ, Ñîë Äýâèäñîí

Ïðîäþñåð: Ðèñ Ñòèë

Ïîñëå äîëãèõ ëåò ðàçëóêè äâà áðàòà âñòðå÷àþò ñâîåãî îò-
öà, æèâóùåãî â çàãàäî÷íîé øîòëàíäñêîé îáùèíå. Íî êàê
äàëåêî îíè ãîòîâû çàéòè, ÷òîáû âîññòàíîâèòü ñâÿçü ñ åäâà
çíàêîìûì ÷åëîâåêîì?

United Kingdom
UWS Creative Media Academy

2019, fiction, 17 min., colour, English

Director, scriptwriter: Harvey Gardner

Director of photography: Luca Michelli

Composer: Mark Cairns

Cast: Gilly Gilchrist, Joshua Haynes, Saul Davidson

Producer: Reece Steel

After years of estrangement, two brothers encounter their
father living in a mysterious Scottish community. But how far
are they willing to go to reconnect with someone they barely
know?

16+

Õàðâè Ãàðäíåð
Harvey Gardner 

ÍËÎ UFO

Õàðâè Ãàðäíåð

23-ëåòíèé ñöåíàðèñò è ðåæèññåð èç Ãëàçãî. Îêîí÷èë Óíè-
âåðñèòåò Çàïàäíîé Øîòëàíäèè â ñòåïåíè ìàãèñòðà ïî ñïå-
öèàëüíîñòè «Êèíîïðîèçâîäñòâî». Åãî äèïëîìíûé êîðîòêî-
ìåòðàæíûé ôèëüì «ÍËÎ» ïîëó÷èë íàãðàäó Êîðîëåâñêîãî
òåëåâèçèîííîãî îáùåñòâà çà ëó÷øèé êîðîòêîìåòðàæíûé
ôèëüì àñïèðàíòîâ Âåëèêîáðèòàíèè, îáîéäÿ äâå äðóãèå
êîðîòêîìåòðàæíûå ðàáîòû, íîìèíèðîâàííûå íà BAFTA.
Ïðåìüåðà «ÍËÎ» ïðîøëà íà ôåñòèâàëå êîðîòêîìåòðàæ-
íûõ ôèëüìîâ â Ãëàçãî. Òàêæå ôèëüì áûë ïîêàçàí íà ïðå-
ñòèæíîì êèíîôåñòèâàëå «Âñòðå÷è» â Áðèñòîëå. Ïðåäûäó-
ùàÿ ðàáîòà ðåæèññåðà - ôèëüì «Ñàðàé» - áûë ïîêàçàí íà
Ëîíäîíñêîì ôåñòèâàëå êîðîòêîìåòðàæíîãî êèíî â 2020
ãîäó, à â 2019 ãîäó - íà ôåñòèâàëå êîðîòêîìåòðàæíûõ ôèëü-
ìîâ â Ãëàçãî è ïîëó÷èë ïðåìèþ «Ôèëüì ãîäà» íà ïîêàçå
êðåàòèâíîãî öåíòðà äëÿ êèíåìàòîãðàôèñòîâ GMAC (åå
âðó÷èëà àêòðèñà Êåéò Äèêè).

Ôèëüìîãðàôèÿ: «Ñàðàé» (2018), «ÍËÎ» (2020), 
«Êðóæêà» (2020)

Êîíòàêòû: 
harveygardner14@gmail.com
+447388052520

Harvey Gardner 

Harvey Gardner is a 23-year-old writer and director from
Glasgow. Having recently graduated from UWS with an MA in
filmmaking, his graduation short UFO has won the Royal
Television Society award for Best Postgraduate short in the
UK, beating two BAFTA nominated shorts. UFO premiered at
Glasgow Short film festival and also played at the prestigious
Encounters film festival. His previous short, SHED, played at
this year’s London short film festival and last year’s Glasgow
short film festival, as well as winning Flick of the year at
GMAC’s cafe flicker, presented by Kate Dickie.

Filmography: «Shed» (2018), «UFO» (2020), 
«The Mug» (2020)

Contacts: 
harveygardner14@gmail.com
+447388052520
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Âåëèêîáðèòàíèÿ 
Íàöèîíàëüíàÿ øêîëà êèíî è òåëåâèäåíèÿ 

2020, àíèìàöèîííûé, 10 ìèí., öâåòíîé, àíãëèéñêèé

Ðåæèññåð: Íèðàäæà Ðàäæ

Àâòîðû ñöåíàðèÿ: Íèðàäæà Ðàäæ, Âàíåññà Ðîóç

Îïåðàòîð: Íàòàëè Ïèòòåðñ

Êîìïîçèòîð: Êîðà Ìèðîí

Â ðîëÿõ: Øèëà Àòèì, Äæåéí Óàéçíåð

Ïðîäþñåð: Äèàíà Ïûäðà

Êîøêà-êîñìîíàâò ïóòåøåñòâóåò ïî ãàëàêòèêå â ïîèñêàõ
ñìûñëà æèçíè. Îíà âñòðå÷àåò êîñìè÷åñêîãî ùåíêà, ãîòî-
âîãî ïîìî÷ü, íî òîëüêî äîñòàâëÿÿ îáîèì íåïðèÿòíîñòè íà
êàæäîì øàãó.

United Kingdom
National Film and Television School

2020, animation, 10 min., colour, English

Director: Neeraja Raj

Scriptwriters: Neeraja Raj, Vanessa Rose

Director of photography: Nathalie Pitters

Composer: Cora Miron

Cast: Sheila Atim, Jayne Wisener

Producer: Diana Podra

In a madcap musical, a catstronaut travels the galaxy looking
for the meaning of life, when she encounters a space pup
eager to help but only gets them into trouble at every turn.

0+

Íèðàäæà Ðàäæ
Neeraja Raj

ÌßÓ-ÌßÓ ÈËÈ ÍÈÊÎÃÄÀ MEOW OR NEVER

Íèðàäæà Ðàäæ

Ðåæèññåð, ñöåíàðèñò, àíèìàòîð, íî, ïðåæäå âñåãî, ðàññêàç-
÷èê. Ïîëó÷èëà ñòåïåíü ìàãèñòðà â îáëàñòè ðåæèññóðû àíè-
ìàöèè â Íàöèîíàëüíîé øêîëå êèíî è òåëåâèäåíèÿ Âåëèêî-
áðèòàíèè (2020) è ñòåïåíü áàêàëàâðà èñêóññòâ â Íàöèîíàëü-
íîì èíñòèòóòå äèçàéíà, Èíäèÿ (2017). Â 2016 ãîäó ïðîøëà ïî-
ëóãîäîâîå îáó÷åíèå àíèìàöèè â èíäèéñêîì ôèëèàëå Walt
Disney Company. Â 2011-îì è â 2018-îì ãîäàõ çàíèìàëà ïåðâîå
ìåñòî íà Ìåæäóíàðîäíîì ëèòåðàòóðíîì ôåñòèâàëå Emirates
Airlines, à åå êíèãà, íàïèñàííàÿ â ñîàâòîðñòâå, áûëà îïóáëèêî-
âàíà â Îáúåäèíåííûõ Àðàáñêèõ Ýìèðàòàõ. Ôèëüì «Çâåçäû»
Íèðàäæû Ðàäæ áûë ïîêàçàí íà ìíîãèõ ôåñòèâàëÿõ ïî âñåìó
ìèðó, à åå ïîñëåäíÿÿ êàðòèíà «Ìÿó-Ìÿó èëè íèêîãäà» âîøëà
â øîðò-ëèñò ïðåìèè Student BAFTA â 2020 ãîäó.

Êîíòàêòû:
diana.podra@gmail.com
+447943018430

Neeraja Raj

Neeraja Raj is a director, writer, animator but first and fore-
most: a storyteller. She received her MA in Directing
Animation from the National Film and Television School, UK
(2020) and her B. Des. from the National Institute of Design,
India (2017). She completed a 6-month animation apprentice-
ship with The Walt Disney Company India in 2016. In 2018 and
2011, she was the first-place winner in Emirates Airlines
International Festival of Literature and her co-authored book
was published in the United Arab Emirates. Her film “Stars”
has been screened at many festivals over the world and her
most recent film called “Meow or Never” was shortlisted for
the Student BAFTA Awards 2020.

Contacts:
diana.podra@gmail.com
+447943018430
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Âåëèêîáðèòàíèÿ – Ëèâàí
Öåíòðàëüíàÿ êèíîøêîëà (Ëîíäîí) 

2019, èãðîâîé, 30 ìèí., öâåòíîé, àíãëèéñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ïüåð Ìóçíåð

Îïåðàòîð: Íîé Ëåàíòè

Êîìïîçèòîðû: Òàíÿ Ñàëåõ è Õàëåä Ìóçíåð

Â ðîëÿõ: Õàððèñ Ñàëèõîâè÷ è Ìóðàò Ýðêåê

Ïðîäþñåðû: Ìàðèàííà Õèäàðè, Àìåëèÿ Óîëë

Ïðîâåäÿ ïîñëåäíþþ íî÷ü â êà÷åñòâå ðÿäîâîãî ãðàæäàíè-
íà â ñâîåì, ïîõîæåì íà ñíîâèäåíèå, ìåñòíîì òåííèñíîì
êëóáå, ìîëîäîé áðèòàíñêèé ñîëäàò Ìàéêë âèäèò ïðîáëåñê
áëèæàéøåãî áóäóùåãî, êîòîðîå îæèäàåò åãî ïî òó ñòîðîíó
íî÷è.

United Kingdom & Lebanon
Central Film School (London) 

2019, fiction, 30 min., colour, English

Director, scriptwriter: Pierre Mouzannar

Director of photography: Noah Leanti

Composers: Tania Saleh & Khaled Mouzannar

Cast: Harris Salihovic & Murat Erkek 

Producers: Marianne Hidari, Amelia Wall

Spending his last night as a civilian in his dream-like local ten-
nis club, Michael, a young British soldier confronts a glimpse
of the near future waiting for him on the other side of the
night.

0+

Ïüåð Ìóçíåð
Pierre Mouzannar

ÀÐÀÁÑÊÀß ÍÎ×Ü AN ARABIAN NIGHT

Ïüåð Ìóçíåð

22-ëåòíèé ëèâàíñêèé êèíîðåæèññåð, ïðîæèâàþùèé â Áåé-
ðóòå. Èçó÷àë êèíîïðîèçâîäñòâî è êèíîâåäåíèå â Ëîíäîíå.
Äèïëîìíûé (íà ñòåïåíü áàêàëàâðà) äåáþòíûé ôèëüì ïîëó-
÷èë îñîáóþ îöåíêó ìîëîäîãî æþðè íà ïðåñòèæíîì Ìåæäó-
íàðîäíîì ôåñòèâàëå êîðîòêîìåòðàæíîãî êèíî â Êëåðìîí-
Ôåððàíå. Ðàáîòàë ñ Íàäèí Ëàáàêè íàä åå ïîñëåäíèì ôèëü-
ìîì è ñ êîìïîçèòîðîì Ãàáðèýëåì ßðåäîì, êîòîðûé îòìå-
÷åí ìíîãèìè ïðîôåññèîíàëüíûìè íàãðàäàìè. Òàêæå ðàáî-
òàë íà òåëåâèäåíèè è â ðåêëàìå â Ðèî-äå-Æàíåéðî, Ëîíäî-
íå, Ïàðèæå è Áåéðóòå.

Ôèëüìîãðàôèÿ: «Àðàáñêàÿ íî÷ü» (2019)

Êîíòàêòû:
marianne.hidari@hotmail.com
+33628206961

Pierre Mouzannar

Pierre Mouzannar is a 22-year-old Lebanese film director
based in Beirut. He studied Practical Filmmaking and Film
studies in London and his BA graduation film, a first-film, won
a special mention from the young jury at the prestigious
International Short Film Festival in Clermont-Ferrand. His
working resume include projects with Nadine Labaki on her
latest film, and award-winning music composer Gabriel Yared.
He also worked in TV and commercials in Rio de Janeiro,
London, Paris and Beirut.

Filmography: «An Arabian night» (2019)

Contacts:
marianne.hidari@hotmail.com
+33628206961
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ÑØÀ
Óíèâåðñèòåò Ëîéîëà Ìýðèìàóíò

2020, èãðîâîé, 11 ìèí., öâåòíîé, àíãëèéñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð: Ñàøà Ñèáëè

Îïåðàòîð: Òîìàñ Äæîðäæ

Êîìïîçèòîð: Äîíîâàí Ñüåððà

Â ðîëÿõ: Ìàéêë Îññåäðèâåð, Äæèëë ßíã, 

Âèêòîðèÿ Ñòðåéíäæ, Êðèñ Áàððè, Ýððèí Ëè

Ìóæ÷èíà ñîâåðøàåò îïàñíûé ðèòóàë, ïûòàÿñü ñïàñòè
áîëüíóþ æåíó.

USA
Loyola Marymount University

2020, fiction, 11 min., ñolour, English

Director, scriptwriter: Sasha Sibley

Director of photography: Thomas George

Composer: Donovan Sierra

Cast: Michael Ossedryver, Jill Young, 

Victoria Strange, Chris Barry, Erryn Leigh

A man undertakes a dangerous ritual in an attempt to save his
ailing wife.

16+

Ñàøà Ñèáëè
Sasha Sibley

ÑÎØÅÄØÀß Ñ ÕÎËÑÒÀ THE PAINTED

Ñàøà Ñèáëè

Ðîäèëñÿ â ÑØÀ â 1997 ãîäó. Åãî ìàìà – ðóññêàÿ, à îòåö –
àìåðèêàíåö. Â 2020 ãîäó Ñàøà îêîí÷èë Óíèâåðñèòåò Ëîé-
îëà Ìýðèìàóíò â ñòåïåíè áàêàëàâðà â ñôåðå êèíîïðîèç-
âîäñòâà è ñöåíàðíîãî ìàñòåðñòâà. Ïðîæèâàåò â Ëîñ-Àíä-
æåëåñå, ñíÿë ìíîæåñòâî êîðîòêîìåòðàæíûõ ôèëüìîâ.
Â íàñòîÿùåå âðåìÿ ðàáîòàåò íàä ïîñòïðîäàêøåíîì ñâîå-
ãî ïåðâîãî õóäîæåñòâåííîãî ôèëüìà «Êîðîáêà». Åãî äîñòè-
æåíèÿ áûëè îòìå÷åíû íà ðàçëè÷íûõ êèíîôåñòèâàëÿõ, ñðå-
äè êîòîðûõ «Òàíöû ñ ôèëüìàìè» â Ëîñ-Àíäæåëåñå è Ìåæ-
äóíàðîäíûé êèíîôåñòèâàëü WorldFest-Houston â Õüþñòî-
íå (ãäå îí ïîëó÷èë Ïëàòèíîâóþ ïðåìèþ «Ðåìè» çà ôèëüì
«Òðèíàäöàòü»), à òàêæå íà ñòóäåí÷åñêèõ êèíîôåñòèâàëÿõ,
òàêèõ êàê TIVA-DC Peer â Âàøèíãòîíå.

Ôèëüìîãðàôèÿ: «Ïîðàçèòåëüíûé âûáîð» (2011), 
«Ðèíãòîí» (2012), «Âîäà» (2013), «Òðèíàäöàòü» (2017),
«Ñîøåäøàÿ ñ õîëñòà» (2020), «Êîðîáêà» (2020)

Êîíòàêòû: 
sashasibz@gmail.com
+13015242150

Sasha Sibley

Sasha Sibley was born in the U.S. in 1997 to a Russian mother
and American father. In 2020, Sasha graduated from Loyola
Marymount University with a BFA in Film Production and
Screenwriting. He resides in Los Angeles and has directed
numerous short films and is currently in post-production on
his first feature film The Box. His achievements have been rec-
ognized at various film festivals, among them Dances with
Films and WorldFest-Houston (where he won a Platinum
Remi-Award for his short film Thirteen), as well as student film
festivals like the TIVA-DC Peer Awards.

Filmography: «Striking Choice» (2011), 
«Ringtone» (2012), «Water» (2013), «Thirteen» (2017), 
«The Painted» (2020), «The Box» (2020)

Contacts: 
sashasibz@gmail.com
+13015242150
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ÑØÀ
Òåõàññêèé óíèâåðñèòåò äîëèíû Ðèî-Ãðàíäå,
ôàêóëüòåò òåàòðà, êèíî è òåëåâèäåíèÿ 

2020, äîêóìåíòàëüíûé, 12 ìèí., öâåòíîé, àíãëèéñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð, îïåðàòîð: 

Äæîàíí Ãîíñàëåñ

Ìóçûêà: Mount Shrine, protoU 

(ëþáåçíî ïðåäîñòàâëåíî Cryo Chamber) 

Ôèëüì áûë ñíÿò âî âðåìÿ ïàíäåìèè COVID-19 2020 ãîäà
äëÿ ñåìèíàðà «Ëåòíåå äîêóìåíòàëüíîå òåëåâèäåíèå / êè-
íî». Åãî öåëü – íàéòè îòêëèê ó âñåõ, êòî òàêæå ïåðåæèâàåò
òåêóùóþ ïàíäåìèþ â ïîõîæèõ îáñòîÿòåëüñòâàõ. Áëàãîäàðÿ
ôèëüìó çðèòåëè ñìîãóò ïî÷óâñòâîâàòü, áóäòî ñòîÿò çà îä-
íèìè è òåìè æå îêíàìè.

USA
University of Texas Rio Grande Valley,
Department of Theater, Film, and Television

2020, documentary, 12 min., colour, English

Director, scriptwriter, director of photography: 

Joann Gonzalez

Music: Mount Shrine, protoU 

(Courtesy of Cryo Chamber) 

This film was filmed during the 2020 COVID-19 Pandemic for a
Summer Documentary TV/Film Workshop. Its aim is to res-
onate with anyone who is also experiencing the current pan-
demic or undergoing through similar circumstances. Meant
to transport the audience so that it feels like they are standing
behind the same windows in the film.

0+

Äæîàíí Ãîíñàëåñ
Joann Gonzalez 

ÐßÄ ÎÊÎÍ A SERIES OF WINDOWS

Äæîàíí Ãîíñàëåñ

Ðåæèññåð Äæîàíí Ãîíñàëåñ – 20-ëåòíÿÿ àìåðèêàíêà ìåê-
ñèêàíñêîãî ïðîèñõîæäåíèÿ. Ó÷èòñÿ íà âûïóñêíîì êóðñå
áàêàëàâðèàòà (ôàêóëüòåò òåàòðà, êèíî è òåëåâèäåíèÿ), â Òå-
õàññêîì óíèâåðñèòåòå äîëèíû Ðèî-Ãðàíäå, ðàñïîëîæåí-
íîì â Þæíîì Òåõàñå. 

Ôèëüìîãðàôèÿ: «Ðÿä îêîí» (2020)

Êîíòàêòû: 
ferenc.moldovanyi@utrgv.edu 
+19567395965

Joann Gonzalez 

Joann Gonzalez is a 20-year-old Mexican American female
director. It is her Senior year of BFA in Theater and Film. She
attends the University of Texas Rio Grande Valley, located in
South Texas. 

Filmography: «A Series of Windows» (2020)

Contacts: 
ferenc.moldovanyi@utrgv.edu 
+19567395965
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Óçáåêèñòàí
Ãîñóäàðñòâåííûé èíñòèòóò èñêóññòâ 
è êóëüòóðû Óçáåêèñòàíà

2020, äîêóìåíòàëüíûé, 11 ìèí., öâåòíîé, óçáåêñêèé

Àâòîð ñöåíàðèÿ, ðåæèññåð, îïåðàòîð: 

Øåðçîä Íàçàðîâ

Êîìïîçèòîð: Ðóìèëü Âèëüäàíîâ

Ôèëüì î 87-ëåòíåì äåäóøêå, êîòîðûé ñ÷àñòëèâî æèâåò ñî
ñâîåé 45-ëåòíåé æåíîé. Â êàðòèíå ïîêàçàíà ñîâðåìåííàÿ
ñåëüñêàÿ æèçíü.

Uzbekistan
Uzbekistan State Institute 
of Art and Culture

2020, documentary, 11 min., colour, Uzbek

Director, scriptwriter, director of photography: Sherzod

Nazarov

Composer: Rumil Vildanov

This documentary film is about a grandfather who is 87 and is
having a good life with his 45 years old wife. This film depicts
modern rural life.

16+

Øåðçîä Íàçàðîâ
Sherzod Nazarov

ÌÎÉ ÄÅÄÓØÊÀ MY GRANDFATHER

Øåðçîä Íàçàðîâ 

Ðîäèëñÿ 22 ìàðòà 1998 ãîäà â Òàøêåíòå. Ñ 2013 ïî 2016 ãîä
ó÷èëñÿ â Òàøêåíòñêîì êîëëåäæå êóëüòóðû. Â 2016 ãîäó ïî-
ñòóïèë â Ãîñóäàðñòâåííûé èíñòèòóò èñêóññòâ è êóëüòóðû
Óçáåêèñòàíà íà ôàêóëüòåò «Ðåæèññóðà êèíî è òåëåâèäå-
íèÿ». Â íàñòîÿùåå âðåìÿ ó÷èòñÿ íà 4 êóðñå.

Ôèëüìîãðàôèÿ: «Òàëàíò» (2018), «Íàñëåäèå» (2018),
«Âîçâðàùåíèå» (2019), «Ïðîäàíî» (2019), 
«Ïîñëåäíèé Íîâûé ãîä» (2019), «Ìîé äåäóøêà» (2020),
«Òîõèð è Çóõðà» (2020), «Ôëàã» (2020)

Êîíòàêòû: 
sherzod-nazarov1998@mail.ru
+998997081998

Sherzod Nazarov 

Born on 22th March 1998 in Tashkent. Between 2013-2016 he
studied in Tashkent’s Culture college. In 2016, he entered
Uzbekistan State University of art and culture the faculty of
«Film and Television Directing» .Currently it is his 4th year as a
student in this university.

Filmography: «Talent» (2018), «Inheritance» (2018),
«Comeback» (2019), «Sold» (2019), 
«Last new year» (2019), «My grandfather» (2020), 
«Tohir and Zuhra» (2020), «Flag» (2020)

Contacts: 
sherzod-nazarov1998@mail.ru
+998997081998
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«ÂÎÑÕÎÄ ÑÎËÍÖÀ» / Öàî Þ
“SUNRISE” / Cao Yu

ÊÈÒÀÉ
Ïåêèíñêàÿ êèíîàêàäåìèÿ

CHINA
Beijing Film Academy

Ïðîäîëæèòåëüíîñòü: 50 ìèíóò

Ðåæèññåð: Ìèí-Ðåí

Àêòåðñêèé ñîñòàâ: Öçþý Ñþàíü Ëè, Êàé ×ýí Ñèí, Çó Ëå ×îó,

Äæèí Õàî Ñîí, Ñîí Õàî lv, ß Ñþàíü Ëè, Þ Âýé Òÿíü, 

È Âýíü ×æàí, ×æýí Âó Ëè, Ëÿí Öè ×æó, Ôýé Ìà

×åòûðåõàêòíàÿ ïüåñà èçâåñòíîãî êèòàéñêîãî äðàìàòóðãà

Öàî Þ îïèñûâàåò ìðà÷íóþ æèçíü êèòàéñêîãî íàðîäà â ïåðè-

îä ñ 1931 ïî 1935 ãîäû ïðè ðåàêöèîííîé âëàñòè Ãîìèíüäàíà.

Duration: 50 minutes

Director: Min-Ren

Cast: Jue Xuan Lee, Kai Cheng Xing, Zu Le Chou, 

Jin Hao Song, Song Hao lv, Ya Xuan Lee, Yu Wei Tian, 

Yi Wen Zhang, Zheng Wu Lee, Liang Qi Zhu, Fei Ma

A four-act play by the famous Chinese playwright Cao Yu

describes the gloomy life of the Chinese people from 1931 to

1935 under the reactionary government of the Kuomintang

political party.

«×ÀÉÊÀ» / Àíòîí ×åõîâ

“THE SEAGUL” / Anton Chekhov

ÏÎËÜØÀ
Êèíîøêîëà â Ëîäçè

POLAND
Film School in Lodz

Ïðîäîëæèòåëüíîñòü: 2 ÷àñà 40 ìèíóò

Ðåæèññåð: Ãæåãîâ Âèøíåâñêèé

Àêòåðñêèé ñîñòàâ: Ìèõàë Äàðåâñêèé, Ñåáàñòüÿí Äåëà,

Êëàóäèà ßíàñ, Êàðîëèíà Êîñòîíü, Þñòèíà Ëèòâè÷, 

ßêóá Çèðåíáåðã, Ìàðòà Ñòàëüìåðñêàÿ, Äàíèýëü Ñòàíêî,

Ìèêîëàé Òðûíäà

Êëàññè÷åñêàÿ, âíåâðåìåííàÿ äðàìà «×àéêà» À.Ï. ×åõîâà
ïåðåîñìûñëåíà â ñîâðåìåííîé ïîñòàíîâêå ñ ïîçèöèè ìî-
ëîäîãî ïîêîëåíèÿ.

Duration: 2 hours 40 minutes

Director: Grzegov Vishnevsky

Cast: Michal Darevsky, Sebastian Dela, 

Claudia Janas, Carolina Koston, Justyna Litvich, 

Jakub Zirenberg, Marta Stalmerskaya, Daniel Stanko, 

Mikolai Trynda

The classic, timeless drama “The Seagull” by Anton Chekhov is
reinterpreted in this modern production from the perspective
of the younger generation.
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«ÅЩÅ ÐÀÇ ÏÐÎ ËÞÁÎÂÜ… ÁÓÍÈÍ-ØÅÊÑÏÈÐ» /
Ïî ìîòèâàì ïðîèçâåäåíèé È.Áóíèíà, Ó.Øåêñïèðà

“ONCE AGAIN ABOUT LOVE... BUNIN-SHAKESPEARE” /
Based on the works by Ivan Bunin, William Shakespeare

ÐÎÑÑÈß
Âñåðîññèéñêèé ãîñóäàðñòâåííûé èíñòèòóò
êèíåìàòîãðàôèè èì. Ñ. À. Ãåðàñèìîâà 
(Ìàñòåðñêàÿ Â.À. Ãðàììàòèêîâà)

RUSSIA
All-Russian State Institute of Cinematography 
named after S.Gerasimov
(Workshop of V.Grammatikov)

Ïðîäîëæèòåëüíîñòü: 1 ÷àñ 05 ìèíóò
Ðåæèññåðû: Â.À. Ãðàììàòèêîâ, Â.Ñ. Òêà÷åâ
Àêòåðñêèé ñîñòàâ: Êðèñòèíà Áîéöîâà, 
Âëàäèñëàâ Âëàäèìèðîâ, Èáàò Ãàáèáçàäå, 
Àëåêñàíäð Ãîí÷àðîâ, Ëèàíà Ãðèá, Åêàòåðèíà Æóðàâëåâà,
Òàòüÿíà Æóðàâëåâà, Óãíå Çàâèñòàóñêàéòå, Ïîëèíà Êèðèëëèíà,
Êðèñòèíà Êîðáóò, Àëåêñàíäðà Êîðíåé, Àíàñòàñèÿ Êóâøèíîâà,
Êðèñòèíà Êó÷åðåíêî, Àëåêñàíäð Ëîâèíñêèé, 
Äìèòðèé Ìàëüêîâ, Àíãåëèíà Ìàòóøêèíà, Àííà Íàóìîâà,
Ôåäîð Íåìöåâ, Ñåìåí Íåìöåâ, Àíäðåé Íåñòåðåíêî,
Ñåðãåé Íå÷èïîðåíêî, Äìèòðèé Ïåðìÿêîâ, 
Àëåêñàíäð Ïëîòíèêîâ, Àëèíà Ðóñàíîâà, Äàðüÿ Õàð÷åíêî,
Èâàí ×åðíîâ, Àëåêñàíäð Þãîâ 

Ýñêèç äèïëîìíîé ðàáîòû ñòóäåíòîâ 4 êóðñà àêòåðñêîãî
ôàêóëüòåòà ìàñòåðñêîé Â.À. Ãðàììàòèêîâà «Åùå ðàç ïðî
ëþáîâü… Áóíèí-Øåêñïèð» â ôîðìàòå îíëàéí.

Duration: 1 hour 05 minutes
Directors: V.Grammatikov, V.Tkachev
Cast: Kristina Boytsova, 
Vladislav Vladimirov, Ibat Gabibzade, 
Alexander Goncharov, Liana Grib, Ekaterina Zhuravleva,
Tatyana Zhuravleva, Une Zavistauskaite, Polina Kirillina,
Kristina Korbut, Alexandra Korney, Anastasia Kuvshinova,
Kristina Kucherenko, Alexander Lovinsky, 
Dmitry Malkov, Angelina Matushkina, Anna Naumova, 
Fedor Nemtsev, Semyon Nemtsev, Andrei Nesterenko, 
Sergei Nechiporenko, Dmitry Permyakov, 
Alexander Plotnikov, Alina Rusanova, Daria Kharchenko, 
Ivan Chernov, Alexander Yugov

Thesis sketch by the 4th year students of V.Grammatikov’s
workshop of the Acting Department “Once Again about
Love... Bunin-Shakespeare” in online format.

«ÍÀÄ ÏÐÎÏÀÑÒÜÞ ÂÎ ÐÆÈ» / 
Äæåðîì Äýâèä Ñýëèíäæåð 

“THE CATCHER IN THE RYE” /
Jerome David Salinger

ÐÎÑÑÈß
Âûñøåå òåàòðàëüíîå ó÷èëèùå (èíñòèòóò) 
èì. Ì. Ñ. Ùåïêèíà ïðè Ãîñóäàðñòâåííîì
àêàäåìè÷åñêîì Ìàëîì òåàòðå Ðîññèè
(Ìàñòåðñêàÿ Â.Í. Äðàãóíîâà)

RUSSIA
The Mikhail Shchepkin Higher Theatre School (Institute)
by the State Academic Maly Theatre of Russia
(Workshop of V.Dragunov)

Ïðîäîëæèòåëüíîñòü: 3 ÷àñà
Ðåæèññåð: Ë.Í. Íîâèêîâà 
(àññèñòåíòû – Ã. Áûñòðèöêèé, È. Äåðãà÷¸â)
Àêòåðñêèé ñîñòàâ: Îëåã Ìàëàôååâ, Íèêîëàé Íàóìîâ,
Äàíèèë Øóñòîâ, Êîíñòàíòèí Ìåðçëèêèí, Íèêîëàé Ïðîíèí,
Ãåîðãèé Ñêâîðöåâè÷, Ìàðèÿ Þøèíà, Àíòîí Øïèãîöêèé,
Ñóõðàá Õàéëîáåêîâ, Êàðèíà Ìàíóéëîâà, Àííà Èãóìíîâà,
Íèêèòà Åëîõèí, Àëèíà Êóð÷àêîâà, Àëåêñàíäð Òåïëîâ,
Ïîëèíà Ìàêàð÷èê, Ìàðèÿ Äåëèïîðàíèäè, 
Åêàòåðèíà Íîñèê, Àëèñà Òàðàñåíêî, Íèêîëàé Øóâàëîâ,
Àíàñòàñèÿ Õà÷àòóðîâà, Àëåêñàíäð ×åãîäàåâ 

Èñòîðèÿ î ïîäðîñòêå, êîòîðûé áîëüøå âñåãî íà ñâåòå áî-
èòñÿ ñòàòü òàêèì, êàê âñå âçðîñëûå, ïðèñïîñîáèòüñÿ ê îê-
ðóæàþùåé ëæè. Îí âèäèò ìèð ñêâîçü íåçàìóòíåííóþ
ïðèçìó þíîøåñêîãî âçãëÿäà, îñòðî ðàçëè÷àþùåãî ëþáóþ
ôàëüøü, çà êàêèìè áû îäåæäàìè îíà íè ïðÿòàëàñü. Âíåø-
íèå äåðçêèå ïîñòóïêè ïðèêðûâàþò èñêðåííåå âíóòðåííåå
ñòðåìëåíèå ïîäðîñòêà íàéòè â ëþäÿõ õîòü ÷òî-òî èñòèí-
íîå, ïðàâäèâîå. Íî ïðè êàæäîì ñòîëêíîâåíèè ñî ñòåíîé
íåïîíèìàíèÿ è ðàâíîäóøèÿ îí ñàì âñå áîëüøå ïðèáëè-
æàåòñÿ ê «ïðîïàñòè» íåíàâèñòè, îò÷àÿíèÿ è áåçóìèÿ. È åìó
óæå íå÷åãî îòâåòèòü íà ïðîñòîé âîïðîñ ìëàäøåé ñåñòðåí-
êè: «Õîëäåí, à ÷òî òû ëþáèøü?»

Duration: 3 hours
Director: L.Novikova 
(assistants – G.Bystritsky, I.Dergachev)
Cast: Oleg Malafeev, Nikolay Naumov, 
Daniil Shustov, Konstantin Merzlikin, Nikolay Pronin, 
Georgy Skvortsevich, Maria Yushina, Anton Shpigotsky,
Sukhrab Khaylobekov, Karina Manuilova, Anna Igumnova,
Nikita Elokhin, Alina Kurchakova, Alexander Teplov, 
Polina Makarchik, Maria Deliporanidi, 
Ekaterina Nosik, Alisa Tarasenko, Nikolay Shuvalov, 
Anastasia Khachaturova, Alexander Chegodaev

The story is about a teenager who more than anything is
afraid of becoming like all adults, of adapting to the sur-
rounding lies. He sees the world through the unclouded prism
of a youthful gaze, sharply seeing through any falsity, no mat-
ter what it hides behind. Externally bold actions cover up the
teenager’s sincere internal desire to find something truthful in
people. But with each collision with the wall of misunder-
standing and indifference, he is approaching the “abyss” of
hatred, despair and madness more and more. So he has noth-
ing to answer to the simple question of his younger sister:
“Holden, what do you love?”
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«ÇÂÅÇÄÎÏÀÄ» / Âèêòîð Àñòàôüåâ

“STARFALL” / Viktor Astafyev

ÐÎÑÑÈß
Ðîññèéñêèé èíñòèòóò 
òåàòðàëüíîãî èñêóññòâà – ÃÈÒÈÑ
(Ìàñòåðñêàÿ Ñ.È. ßøèíà)

RUSSIA
Russian Institute of Theatre Arts – GITIS 
(Workshop of S.Yashin)

Ïðîäîëæèòåëüíîñòü: 2 ÷àñ 20 ìèíóò
Ðåæèññåð: Ñåðãåé ßøèí
Àêòåðñêèé ñîñòàâ: Àëåêñàíäð Ñîëäàòêèí, Ìàðèíà Áàðíèêîâà,
Àëåêñåé Êðó÷èíèí, Àëåêñàíäð Êðå÷åòîâ, Äàíèèë Ðîìåíñêèé,
Àííà ßöêîâà, Àðòåì Àíàøêèí, Ãåîðãèé Äèåâñêèé, 
Àëåêñàíäðà Êóçíåöîâà, Èëüÿ Òàðàêàíîâ, Òàèñèÿ Äóíàåâà,
Èëüÿ Âèíîãîðñêèé, Èíåññà Îðëîâà, ßíà Âèëî÷êèíà, Âàäèì Ñîñíèí,
Òèõîí Àñååâ, Êèðèëë Ëÿñêîâñêèé, Àíàñòàñèÿ Âîë÷åíêî, 
Àííà ßöêîâà, Êîíñòàíòèí Òðà÷åâñêèé, Õþêäæóíã Ëè, 
Ìèõàèë Êîïûòèí, Ñåâåðèí Ñòàõîâñêèé, Äàðüÿ Øèòèêîâà, Àííà Ïèê,
Åâäîêèÿ Êàðåâà, Ýëåîíîðà Äóí, Ïîëèíà Ãðèãîðüåâà, 
Ïîëèíà Êóãóøåâà, Åëèçàâåòà Êîíÿåâà, Àëåêñàíäðà Êóçíåöîâà,
Þëèÿ Êîëåñíèê, Âåðîíèêà ×åðíûøîâà, Àííà Ìàêàðîâà

Âèêòîð Àñòàôüåâ: «Çàêðóæèëà ìåíÿ âîéíà, áðîñàëà èç ïîëêà
â ïîëê, èç ãîñïèòàëÿ â ãîñïèòàëü, ñ ïåðåñûëêè íà ïåðåñûëêó.
Ïîñòåïåííî ïðèñîõëà áîëü â äóøå, ðàññåÿëîñü è ÷óâñòâî çà-
äàâëåííîñòè, îäèíî÷åñòâà, âñå âõîäèëî â ñâîè áåðåãà. Â ñóòî-
ëîêå âîåííîé è ëþáîâü-òî ìîÿ âðîäå áû ïðèòóõëà, à ïîòîì, ïî-
êàçàëîñü, è âîâñå èñòëåëà, íàâñåãäà, íàñîâñåì.
Íî âîò ãîäû ïðîøëè. Ìíîãèå ãîäû. È âîéíà-òî âñïîìèíàåòñÿ êàê
äàëåêèé çàòÿæíîé ñîí…
… Â ÿðêèå íî÷è, êîãäà ïî íåáó õëåùåò ñïëîøíîé çâåçäîïàä, ÿ
ëþáëþ áûâàòü îäèí â ëåñó, ñìîòðþ, êàê çâåçäû âñïûõèâàþò,
êðîÿò, âûñâå÷èâàþò íåáî è óëåòàþò êóäà-òî. Ãîâîðÿò, ÷òî ìíî-
ãèå èç íèõ äàâíî ïîãàñëè, ïîãàñëè åùå çàäîëãî äî òîãî, êàê ìû
ðîäèëèñü, íî ñâåò èõ âñå åùå èäåò ê íàì, âñå åùå ñèÿåò íàì».

Duration: 2 hours 20 minutes
Director: Sergei Yashin
Cast: Alexander Soldatkin, Marina Barnikova, Alexei Kruchinin,
Alexander Krechetov, Daniil Romensky, Anna Yatskova, 
Artem Anashkin, Georgy Dievsky, Alexandra Kuznetsova, 
Ilya Tarakanov, Taisia Dunaeva, Ilya Vinogorsky, Inessa Orlova,
Yana Vilochkina, Vadim Sosnin, Tikhon Aseev, Kirill Lyaskovsky,
Anastasia Volchenko, Anna Yatskova, Konstantin Trachevsky,
Hyukjung Lee, Mikhail Kopytin, Severin Stakhovsky, 
Daria Shitikova, Anna Pik, Evdokiya Kareva, Eleonora Dun, 
Polina Grigorieva, Polina Kugusheva, Elizaveta Konyaeva,
Alexandra Kuznetsova, Yulia Kolesnik, Veronika Chernyshova,
Anna Makarova

Viktor Astafyev: “The war spun me around, threw me from regi-
ment to regiment, from hospital to hospital, from transit point to
transit point. Gradually the pain in my soul dried up, the feeling of
oppression, loneliness dissipated, everything was taking its place.
In the war turmoil, my love seemed to have died down, and then
died maybe completely, forever, for good.
But now the years have passed. Many years. And the war is remem-
bered as a distant lingering dream…
...On bright nights, when a continuous starfall is pouring across the
sky, I like to be alone in the forest, to watch the stars flash, cut, illu-
minate the sky and fly away. They say many of them went out long
ago, long before we were even born, but their light still comes to us,
still shines on us”. 

«ÐÀÑÑÊÀÇ Î ÑÅÌÈ ÏÎÂÅØÅÍÍÛÕ» / 
Ëåîíèä Àíäðååâ

"THE SEVEN WHO WERE HANGED" / 
Leonid Andreyev

ÐÎÑÑÈß
Ðîññèéñêèé ãîñóäàðñòâåííûé èíñòèòóò
ñöåíè÷åñêèõ èñêóññòâ
(Ìàñòåðñêàÿ Þ.Ì. Êðàñîâñêîãî)

RUSSIA
Russian State Institute of Performing Arts
(Workshop of Yu.Krasovsky)

Ïðîäîëæèòåëüíîñòü: 1 ÷àñ 27 ìèíóò
Ðåæèññåð: Àíäæåé Áóáåíü
Àêòåðñêèé ñîñòàâ: Âèòàëèé Íèêîí÷óê, Âèòàëèé Ñàçîíîâ, 
Èâàí Æóêîâ, Íèêèòà Õîðîëüñêèé, Ìàðèÿ Ìîñêàëåâà, Äàðüÿ Èâàíîâà,
Ðèèêêà Êîðõîíåí, Ìàðèÿ Íåôåäîâà, Àëåêñàíäð Òèòåíêî, 
Îòòî Õåíðèêñîí, Ãåðìàí ×åðíîâ, Åãîð Àâåðèí

«Â 1908 ãîäó Ëåîíèä Àíäðååâ ïèøåò ïîâåñòü «Ðàññêàç î ñåìè
ïîâåøåííûõ». 
Ïÿòåðî ðåâîëþöèîíåðîâ (â äåéñòâèòåëüíîñòè ñåìåðî) ïîñëå íå-
óäà÷íîãî ïîêóøåíèÿ íà öàðñêîãî ìèíèñòðà áûëè îñóæäåíû âîåííî-
ïîëåâûì ñóäîì è ïðèãîâîðåíû ê ñìåðòíîé êàçíè ÷åðåç ïîâåøåíèå.
Àíäðååâà èíòåðåñîâàë âîïðîñ, êîòîðûé è ìû èçó÷àëè, ãîòîâÿ
ñïåêòàêëü. ×òî ïðîèñõîäèò â äóøå è ïñèõèêå ÷åëîâåêà, îæèäàþ-
ùåãî ÷àñ ñìåðòè. Åãî æäóò íå òîëüêî ðåâîëþöèîíåðû, íî è ìè-
íèñòð, íà êîòîðîãî ãîòîâèòñÿ ïîêóøåíèå, áàíäèò è ðàçáîéíèê, òî-
æå ïðèãîâîðåííûå ê êàçíè. Êàæäûé èç ñåìè ãåðîåâ âñòðå÷àåò
ñìåðòü ïî-ñâîåìó. Íî ìû äåëàëè ñïåêòàêëü, ÷òîáû ïîíÿòü êàêîé
ïðåêðàñíîé è áåñöåííîé ÿâëÿåòñÿ æèçíü. Êàê íàó÷èòüñÿ æèòü,
÷òîáû ïåðåä ëèöîì ñìåðòè íè î ÷åì íå æàëåòü? Ìû ñäåëàëè êà-
ìåðíûé ñïåêòàêëü êàê î÷åíü èíòèìíûé, îòêðîâåííûé ðàçãîâîð
ñî çðèòåëåì. Ïðèõîäèòå ê íàì, áóäåì ðàçãîâàðèâàòü».

Duration: 1 hour 27 minutes
Director: Andrzej Buben
Cast: Vitaly Nikonchuk, Vitaly Sazonov, 
Ivan Zhukov, Nikita Khorolsky, Maria Moskaleva, Daria Ivanova,
Riikka Korhonen, Maria Nefedova, Alexander Titenko, 
Otto Henrikson, German Chernov, Egor Averin

“In 1908, Leonid Andreyev wrote the story “The Seven Who Were
Hanged”.
Five revolutionaries (actually seven), after an unsuccessful
attempt on the life of the tsarist minister, were convicted by a
court-martial and sentenced to death by hanging. 
Andreyev was interested in a problem that we also studied while
preparing the play. What happens in the soul and psyche of a per-
son waiting for the moment of death. Not only the revolutionaries
are waiting for it, but also the minister who is being assassinated,
a bandit and a robber, also sentenced to death. Each of the seven
protagonists meets death in his own way. But we created the
stage play to recognize how wonderful and priceless life is. Can we
learn to live so that in the face of death regret nothing? We made
a chamber performance as a very intimate, frank convers 
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«ÈÃÐÀÅÌ «ÄÓÐÎ×ÊÓ»! / Ëîïå äå Âåãà

“WE ARE PLAYING “A WOMAN OF LITTLE SENSE”! /
Lope de Vega

ÐÎÑÑÈß
Òåàòðàëüíûé èíñòèòóò èìåíè Áîðèñà Ùóêèíà 
ïðè Ãîñóäàðñòâåííîì àêàäåìè÷åñêîì òåàòðå 
èìåíè Åâãåíèÿ Âàõòàíãîâà
(Ìàñòåðñêàÿ Í.È. Äâîðæåöêîé)

RUSSIA
The Boris Shchukin Theatre Institute under the State
Academic Theatre named after Evgeny Vakhtangov
(Workshop of N. Dvorzhetskaya)

Ïðîäîëæèòåëüíîñòü: 2 ÷àñà 30 ìèíóò

Ðåæèññåð: Â.Ì. Ìàðêèí

Àêòåðñêèé ñîñòàâ: Âåðîíèêà Äâîðåöêàÿ, Ìàðàò Äæàïïóåâ,

Äåíèñ Éûëìàç, Âàëåíòèíà Ñòîéèëêîâè÷, Àíàñòàñèÿ Òåðåëÿ 

Êîìåäèÿ, íàïèñàííàÿ 400 ëåò íàçàä âåëèêèì èñïàíñêèì
äðàìàòóðãîì è ïîýòîì Ëîïå äå Âåãîé, ñåãîäíÿ èãðàåòñÿ íà
ñöåíå ó÷åáíîãî òåàòðà ñòóäåíòàìè ÷åòâåðòîãî êóðñà.
Ïüåñà î ïðîáóæäåíèè ÷óâñòâ è ÷óäåñàõ, êîòîðûå òâîðèò
ëþáîâü. 
Ñïåêòàêëü – ïîïûòêà ðàçãàäàòü ñ ïîìîùüþ ôàíòàçèè è æè-
âîé ìóçûêè, ÷òî æå çà ÷óäåñà ïðîèñõîäÿò â ïðîöåññå èãðû.
Èñïîëíèòåëè ïîêàæóò ñâîþ ñîáñòâåííóþ, êàìåðíóþ Èñïà-
íèþ, ðîæäåííóþ èç ñî÷åòàíèÿ ïüåñû Ëîïå äå Âåãè «Äóðî÷-
êà» è ëè÷íûõ îùóùåíèé àêòåðîâ è ðåæèññåðà. 
Ïîñòàíîâêà ïîëíà ñâåòîì è ìóçûêîé â æèâîì èñïîëíåíèè.
Êîìïîçèòîð – Íàñòÿ Òåðåëÿ, êîòîðàÿ ñàìà èãðàåò îäíó èç ðî-
ëåé. Íà ñöåíå öåëûé áýíä: áàðàáàííàÿ óñòàíîâêà, ïèàíèíî,
ãèòàðû, áàð ÷àéìñ. Êðîìå ìóçûêè, ñî÷èíåííîé ñïåöèàëüíî
äëÿ ñïåêòàêëÿ, çâó÷àò è äðóãèå – ëþáèìûå âñåìè – ìåëîäèè.

Duration: 2 hours 30 minutes

Director: V.Markin

Cast: Veronika Dvoretskaya, Marat Dzhappuev, Denis Yilmaz,

Valentina Stoyilkovich, Anastasia Terelya

A comedy, written 400 years ago by the great Spanish play-
wright and poet Lope de Vega, is now performed on the stage
of the educational theatre by fourth-year students.
A play about awakening of the feelings and miracles of love.
The performance is an attempt to unravel with the help of fan-
tasy and live music the kinds of miracles happening during
the game. The performers will show their own, chamber
Spain, born from a combination of Lope de Vega’s play “A
Woman of Little Sense” and the personal experiences of the
actors and the director.
The production is full of light and live music. The composer is
Nastya Terelya, who herself plays one of the roles. There’s a
whole band on stage: drum set, pianos, guitars, bar chimes. In
addition to the music composed especially for the perform-
ance, other melodies, beloved by everyone, are played.

«ÄÂÅÍÀÄÖÀÒÀß ÍÎ×Ü» / 
Óèëüÿì Øåêñïèð

“TWELFTH NIGHT” / William Shakespeare

ÐÎÑÑÈß
Øêîëà-ñòóäèÿ èì. Âë.È. Íåìèðîâè÷à-Äàí÷åíêî
ïðè ÌÕÀÒ èì. À.Ï. ×åõîâà
(Ìàñòåðñêàÿ Å.À. Ïèñàðåâà)

RUSSIA
Moscow Art Theatre School 
(Workshop of E.Pisarev)

Ïðîäîëæèòåëüíîñòü: 2 ÷àñà 30 ìèíóò

Ðåæèññåð: Àíäðåé Êóçè÷åâ

Àêòåðñêèé ñîñòàâ: Îëåã Ãðåáåíùèêîâ, Âàëåðèÿ Åëêèíà,

Àíàñòàñèÿ Áåëîâà, Ãðèãîðèé Âåðíèê, Àíòîí Ãðàùåíêîâ,

Äàíèëà Êàçàêîâ, Ìàðê Êîíäðàòüåâ, Íèêèòà Ìèòðîôàíîâ,

Íèêèòà Îíîñîâ, Íèêèòà Ïèðîæêîâ, Åãîð Ïîäãîðîäèíñêèé,

Àëåêñåé Ïóñòîâîéòîâ, Ìàðèÿ ßíû÷åâà

Êîðàáëåêðóøåíèå ðàçëó÷àåò áëèçíåöîâ Âèîëó è Ñåáàñòü-
ÿíà. Îíè îêàçûâàþòñÿ â íåçíàêîìîé ñòðàíå – òàèíñòâåí-
íîé Èëëèðèè. Âèîëà, âëþáèâøèñü â ìåñòíîãî ïðàâèòåëÿ,
ãåðöîãà Îðñèíî, ïåðåîäåâàåòñÿ â ìóæñêîå ïëàòüå, ÷òîáû
ïîÿâèòüñÿ ïðè åãî äâîðå ïîä èìåíåì Öåçàðèî. Íî ñåðäöå
ãåðöîãà îòäàíî êðàñàâèöå Îëèâèè, â ñâîþ î÷åðåäü âëþá-
ëåííîé â Öåçàðèî. Â ýòîò ñëîæíûé ëþáîâíûé òðåóãîëüíèê
âìåøèâàåòñÿ Ñåáàñòüÿí, êîòîðîãî âñå ïóòàþò ñ ñåñòðîé...

Duration: 2 hours 30 minutes

Director: Andrei Kuzichev

Cast: Oleg Grebenshchikov, Valeria Elkina, 

Anastasia Belova, Grigory Vernik, Anton Grashchenkov,

Danila Kazakov, Mark Kondratyev, Nikita Mitrofanov, 

Nikita Onosov, Nikita Pirozhkov, Egor Podgorodinsky, 

Alexei Pustovoitov, Maria Yanycheva

A shipwreck separates the twins Viola and Sebastian. They
find themselves in an foreign country — the mysterious Illyria.
Viola, having fallen in love with the local ruler, the Duke
Orsino, disguises herself as a young man to appear at his court
under the name of Cesario. But the duke is in love with beau-
tiful Olivia, who is in turn in love with Cesario. Sebastian,
whom everyone confuses with his sister, intervenes in this
complex love triangle...
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«ÊÀÂÊÀÇÑÊÈÉ ÌÅËÎÂÛÉ ÊÐÓÃ» / 
ïî ìîòèâàì îäíîèìåííîé ïüåñû Áåðòîëüòà Áðåõòà

“THE CAUCASIAN CHALK CIRCLE” / 
based on the play of the same name by Bertolt Brecht

ÑÅÐÁÈß
Ôàêóëüòåò äðàìàòè÷åñêîãî èñêóññòâà
(Ìàñòåðñêàÿ Ìàðèè Ìèëåíêîâè÷)

SERBIA
Faculty of Dramatic Art
(Workshop of Maria Milenkovich)

Ïðîäîëæèòåëüíîñòü: 2 ÷àñà

Ðåæèññåð: Ìàðèÿ Ìèëåíêîâè÷

Àêòåðñêèé ñîñòàâ: Ñòàíèñëàâà Íèêîëè÷, Ìàøà Äæîðäæåâè÷,

Ëåíêà Ïåòðîâè÷, ßíà Èâàíîâè÷, Âóêàñèí Éîâàíîâè÷,

Ïåòàð Äóðäåâè÷, Áîÿíà Ñòîéêîâè÷, Äðàãàí Ïåòðîâè÷,

Ñòîéøà Îëÿ÷è÷

Èìïðîâèçàöèè íà òåìû, çàòðàãèâàåìûå Áåðòîëüòîì Áðåõòîì
â ïüåñå «Êàâêàçñêèé ìåëîâîé êðóã»: çëîóïîòðåáëåíèå âëàñ-
òüþ, æàäíîñòü, ïðåäàòåëüñòâî, êîððóïöèÿ, çàêîí è ñïðàâåäëè-
âîñòü, æåðòâåííîñòü, ñîöèàëüíîå íåðàâåíñòâî, ëèöåìåðèå,
ëþáîâü, ìàòåðèíñòâî, õàîñ è ñëó÷àéíîñòü. Ïüåñà Áðåõòà ïîä-
íèìàåò âîïðîñ, ìîæåò ëè ìèð èçìåíèòüñÿ? Êàê äîáèòüñÿ ëó÷-
øåãî ðåçóëüòàòà? Ýòîò ñïåêòàêëü – âçãëÿä íîâîãî ïîêîëåíèÿ
íà ïðîèñõîäÿùåå â ìèðå, íàäåæäà íà òî, ÷òî êàê ìèíèìóì
îäèí çðèòåëü ïîéäåò ïî ïóòè Ãðóøè.

Duration: 2 hours

Director: Maria Milenkovich

Cast: Stanislava Nikolic, Masha Djordjevic, 

Lenka Petrovich, Yana Ivanovich, Vukasin Jovanovic, 

Petar Durdevich, Boyana Stoykovich, Dragan Petrovich,

Stoisha Olyachich

Improvisations on topics raised by Bertolt Brecht in his play
“The Caucasian Chalk Circle”: abuse of power, greed, betrayal,
corruption, law and justice, love, sacrifice, social inequality,
hypocrisy, motherhood, chaos and chance. Brecht’s play rais-
es the question – can the world change? How to get the best
results? This performance is a new generation’s view of what
is happening in the world; the hope that at least one specta-
tor will follow the path of Grusha.

«ÔÀÍÒÀÑÒÈ×ÅÑÊÀß ÏÐÅÄÌÅÒÎËÎÃÈß» /
Îììàìòîçþ Ëþñòàíè

“FANTASTIC OBJECTOLOGY” / 
Ommamtozu Lustani

×ÅÕÈß 
Àêàäåìèÿ ìóçûêè èìåíè ßíà÷åêà
(Ìàñòåðñêàÿ Îêñàíû Ñìèëêîâîé) 

CZECH REPUBLIC
Janacek Academy of Music
(Workshop of Oksana Smilkova)

Ïðîäîëæèòåëüíîñòü: 50 ìèíóò

Ðåæèññåð: Îêñàíà Ñìèëêîâà

Àêòåðñêèé ñîñòàâ: Çþçàíêà Âàëåøîâà, Ìàðòèíêà Òîìàíîâà,

Ìàðêåòêà Ðèõòåðîâà, Ëþöêà Íåòîïèëîâà, Ìàòîóø Áýíäà,

Íèêîëêà Ìîðàâ÷èêîâà, Òîì Âýáýð, Ñòàíèñëàâ ×àáàí

«Êàëåéäîñêîï ýòþäîâ ïåðâîêóðñíèêîâ àêòåðñêîé ìàñòåð-
ñêîé Îêñàíû Ñìèëêîâîé. Èãðà, â êîòîðîé òâîð÷åñêîå âîîá-
ðàæåíèå ïîçâîëÿåò «âî÷åëîâå÷èâàòü» ïðåäìåòû, ñîçäà-
âàòü óäèâèòåëüíûå èñòîðèè îá ýâîëþöèè æèâîãî ìèðà,
î âîçìîæíîñòè ñ÷àñòëèâîãî ñîñóùåñòâîâàíèÿ â åäèíîì
òåëå íåñîâìåñòèìûõ æèâîòíûõ. Íàïðèìåð, ßùåðèöû
è Êîøêè... Óäàâà è Ìàðòûøêè... ×åðâÿ è Êîìàðà... Ñòðàóñà
è Êëåùà... Êîçëà è Êóðèöû... Ìîæåò ëè íåíàâèñòü ïåðåðî-
äèòüñÿ â ëþáîâü? Ñïîñîáåí ëè Ãîëóáü ïî÷óâñòâîâàòü Ìî-
öàðòà? Ïî÷åìó Îñüìèíîã áîëüøå íå âåðèò ÷åëîâåêó? Ëþ-
áîïûòíà ëè Êîøêà íàñòîëüêî, ÷òîáû íàó÷èòüñÿ ïåòü? Ïðî-
æèâàåò ëè Øòîïîð «àêò îòêðûòèÿ», ïîäîáíî Ëåîíàðäî?
À Ñòèðàëüíàÿ ìàøèíà – êàòàðñèñ? È âîîáùå ñïîñîáíû ëè
Ïðåäìåòû èäåíòèôèöèðîâàòü ñâîþ ñóùíîñòü êàê ìû? Êòî
Îíè è êòî Ìû? Êàê âçàèìîñâÿçàíû?»

Duration: 50 minutes

Director: Oksana Smilkova

Cast: Zyuzanka Valeshova, Martinka Tomanova, 

Marketka Richterova, Lyutska Netopilova, Matous Benda,

Nikolka Moravchikova, Tom Weber, Stanislav Chaban

“A kaleidoscope of sketches by freshmen from Oksana
Smilkova’s acting workshop. A game in which creative imagi-
nation allows you to «humanize» objects, create amazing sto-
ries about the evolution of the living world, about the possibil-
ity of a happy coexistence of incompatible animals in a single
body. For example, a lizard and a cat... A boa constrictor and a
monkey... A worm and a mosquito... An ostrich and a tick... A
goat and a chicken... Can hatred be reborn into love? Can a
dove appreciate Mozart? Why does an octopus no longer
believe humans? Is a cat curious enough to learn to sing?
Does a corkscrew live the «act of discovery» like Leonardo?
And a washing machine – a catharsis? And are the objects in
general able to identify their essence as we do? Who are they
and who are we? How they are connected?»
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ÑÏÅÖÈÀËÜÍÎÅ ÑÎÁÛÒÈÅ
«ÂÅ×ÅÐ ÏÀÌßÒÈ 
Ñ.Ô. ÁÎÍÄÀÐ×ÓÊÀ»
Ê 100-ËÅÒÈÞ ÑÎ ÄÍß ÐÎÆÄÅÍÈß ÂÛÄÀÞЩÅÃÎÑß
ÊÈÍÅÌÀÒÎÃÐÀÔÈÑÒÀ, ÂÛÏÓÑÊÍÈÊÀ È ÏÐÎÔÅÑÑÎÐÀ ÂÃÈÊ

SPECIAL EVENT
"SERGEY BONDARCHUK
COMMEMORATION GATHERING"
TO THE 100TH ANNIVERSARY OF AN OUTSTANDING FILMMAKER,
GRADUATE AND PROFESSOR OF VGIK
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ÑÏÅÖÈÀËÜÍÎÅ ÑÎÁÛÒÈÅ «ÂÅ×ÅÐ ÏÀÌßÒÈ Ñ.Ô. ÁÎÍÄÀÐ×ÓÊÀ»

SPECIAL EVENT "SERGEY BONDARCHUK COMMEMORATION GATHERING"

ÞËÈÓÑ ÔÓ×ÈÊ YULIUS FUCHIK

ÑÑÑÐ, 1949, 12 ìèíóò

Ðåæèññåðû: Âëàäèìèð Íàóìîâ, Ëàòèô Ôàéçèåâ

Ïðîèçâîäñòâî: ÂÃÈÊ

Êóðñîâàÿ ðàáîòà ñòóäåíòîâ ìàñòåðñêîé Èãîðÿ Ñàâ÷åíêî.
Ãëàâíóþ ðîëü èñïîëíÿåò Ñ.Ô. Áîíäàð÷óê.

USSR, 1949, 12 minutes

Directors: Vladimir Naumov, Latif Fayziev

Production: VGIK

Course project by the students of Igor Savchenko’s work-
shop. The leading role is played by Sergey Bondarchuk.

×ÒÎ ÅÑÒÜ ÈÑÒÈÍÀ.
Î ÑÅÐÃÅÅ ÁÎÍÄÀÐ×ÓÊÅ

WHAT IS THE TRUTH. 
ABOUT SERGEY BONDARCHUK

Ðîññèÿ, 2020, 26 ìèíóò

Àâòîð ñöåíàðíîé è ìîíòàæíîé êîìïîçèöèè: Îëåã Øóõåð

Ìîíòàæ: Êñåíèÿ Âèíîãðàäîâà, Åëåíà Ðóñàêîâà

Çâóê: Ìèõàèë Òþêàëèí

Êèíîôîíä: Þëèÿ Íåìòûðåâà, Íàòýëëà Ñìèðíîâà, 

Âåðà Èñàåâà

Îöèôðîâêà êèíîìàòåðèàëà: Ýëüäàð Èñðàôèëîâ

Ìóçûêà èç ïðîèçâåäåíèé Âÿ÷åñëàâà Îâ÷èííèêîâà

Ôèëüì-ýññå ïàìÿòè Ñ.Ô. Áîíäàð÷óêà, ïîñâÿùåííîå 100-
ëåòèþ Ìàñòåðà. Ýòî – íå áèîãðàôè÷åñêèé î÷åðê,
íå ôèëüì – ïîðòðåò, íå ýêðàííûé ñïè÷ âî ñëàâó þáèëÿðà.
Àâòîðû ïîñòàðàëèñü ïðèêîñíóòüñÿ ê òàéíå ñóäüáû âûäà-
þùåãîñÿ õóäîæíèêà è êèíåìàòîãðàôèñòà.
Â êàðòèíå èñïîëüçîâàíû ôðàãìåíòû ôèëüìîâ êèíîðåæèñ-
ñåðîâ À.Ï. Äîâæåíêî, È.À. Ñàâ÷åíêî, Ñ.À. Ãåðàñèìîâà,
À.Ë. Ïòóøêî, Ñ.À. Òèìîøåíêî, Ñ.Ô. Áîíäàð÷óêà, à òàêæå ñòó-
äåí÷åñêîé ðàáîòû Âëàäèìèðà Íàóìîâà è Ëàòèôà Ôàéçèå-
âà «Þëèóñ Ôó÷èê», äðóãèõ ó÷åáíûõ ðàáîò ñòóäåíòîâ ÂÃÈÊà.

Russia, 2020, 26 minutes

The author of the script and editing compositions: 
Oleg Shukher

Editing: Ksenia Vinogradova, Elena Rusakova

Sound: Mikhail Tyukalin

Film Fund: Yulia Nemtyreva, Natella Smirnova, Vera Isaeva

Digitization of film material: Eldar Israfilov

Music taken from the works of Vyacheslav Ovchinnikov

Essay film in memory of Sergey Bondarchuk, dedicated to
the 100th anniversary of the Master. This is not a biographical
sketch, not a film portrait, not a screen speech in honour of
the hero of the day. The authors tried to touch the mystery
of the destiny of an outstanding artist and filmmaker.
There are excerpts from films by A.Dovzhenko, I.Savchenko,
S.Gerasimov, A.Ptushko, S.Timoshenko, S.Bondarchuk, stu-
dent works by V.Naumov, L. Fayziev’s “Yulius Fuchik”, and
other educational works by VGIK’s students of different
times.
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ÑÏÅÖÈÀËÜÍÛÅ ÏÎÊÀÇÛ 
ÔÈËÜÌÎÂ ØÊÎËÛ ÀÍÈÌÀÖÈÈ 

ÏÅÊÈÍÑÊÎÉ ÊÈÍÎÀÊÀÄÅÌÈÈ

SPECIAL SCREENINGS 
OF FILMS OF THE BEIJING 

FILM ACADEMY ANIMATION SCHOOL



ÑÏÅÖÈÀËÜÍÛÅ ÏÎÊÀÇÛ ÔÈËÜÌÎÂ ØÊÎËÛ ÀÍÈÌÀÖÈÈ ÏÅÊÈÍÑÊÎÉ ÊÈÍÎÀÊÀÄÅÌÈÈ

SPECIAL SCREENINGS OF FILMS OF THE BEIJING FILM ACADEMY ANIMATION SCHOOL

Êèòàé
Øêîëà àíèìàöèè Ïåêèíñêîé êèíîàêàäåìèè

2020, àíèìàöèîííûé, 8 ìèí., öâåòíîé

Ðåæèññåð: Õý Òÿíü

Êîðîòêîìåòðàæíûé ìóëüòôèëüì «â ôîðìå òàíöà». Íà ïîëå
áèòâû ñòðàäàþò âñå æèâûå ñóùåñòâà, äàæå ñàìè ìó÷èòåëè.

China
Beijing Film Academy Animation School

2020, animation, 8 min., colour 

Director: He Tian

In the form of a dance short film, all lives are suffering in the
cruel battlefield, even the torturers themselves.

0+

Õý Òÿíü  
He Tian

Â ÊÐÀÑÍÎÌ IN RED

Õý Òÿíü 

Ó÷åíèöà 17-ãî êëàññà øêîëû àíèìàöèè ADA Ïåêèíñêîé êè-
íîàêàäåìèè, ñòðàñòíî óâëå÷åíà àíèìàöèåé. Îíà î÷åíü õî-
÷åò âíåñòè ñâîé âêëàä â èíäóñòðèþ àíèìàöèè Êèòàÿ. 

He Tian

He Tian, a 17th-grade student of ADA animation School of
Beijing Film Academy, is passionate about animation. He is
determined to take root in the animation industry and con-
tribute to China’s animation industry.

Êèòàé
Øêîëà àíèìàöèè Ïåêèíñêîé êèíîàêàäåìèè

2020, àíèìàöèîííûé, 7 ìèí., öâåòíîé

Ðåæèññåð: Ëî Àîöçý

Ãëàâíûé ãåðîé Ñÿîþàíü î÷åíü ëþáèò âîëøåáíîãî ãåðîÿ Êî-
ðîëÿ îáåçüÿí. Îäíàæäû ïîñëå øêîëû Ñÿîþàíü ñëó÷àéíî ñòàë
ñâèäåòåëåì íàïàäåíèÿ â ïåðåóëêå. Íå ðåøèâøèñü ïîìî÷ü,
îí âîîáðàæàåò, ÷òî ñàì ñòàë íàñòîÿùèì êîðîëåì îáåçüÿí.

China
Beijing Film Academy Animation School

2020, animation, 7 min., colour 

Director: Luo Aoze

Xiaoyuan, the protagonist, yearns for the hero Monkey King
very much. One day after school, Xiaoyuan accidentally wit-
nessed a bullying event in the alley. When he hesitated to
help, he imagined that he had become the real monkey king.

0+

Ëî Àîöçý 
Luo Aoze

ÊÎÐÎËÜ ÎÁÅÇÜßÍ MONKEY KING

Ëî Àîöçý 

Ðîäèëñÿ 8 ÿíâàðÿ 1998 ãîäà. Â íàñòîÿùåå âðåìÿ îáó÷àåòñÿ
â Øêîëå àíèìàöèè Ïåêèíñêîé êèíîàêàäåìèè. 

Luo Aoze

Born on January 8, 1998. Now he is studying at the Beijing Film
Academy Animation School.
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Êèòàé
Øêîëà àíèìàöèè Ïåêèíñêîé êèíîàêàäåìèè

2020, àíèìàöèîííûé, 9 ìèí., öâåòíîé, êèòàéñêèé 

Ðåæèññåðû: ×ýíü Èðàí, ×ýíü Öçÿâýé, ßí Æóéõàí, Öçè Ñÿíúþé 

Äåäóøêà, çàáðàâ âíóêà ïî èìåíè Äóí-Äóí èç øêîëû, ðåøàåò
çàéòè â ïàðèêìàõåðñêóþ, ÷òîáû ïîñòðè÷üñÿ. Îäíàêî âíóê íå
ñèäèò íà ìåñòå è õî÷åò ñáåæàòü, ÷òîáû íåìíîãî ïîâåñåëèòü-
ñÿ. Òàê íà÷èíàåòñÿ êîíôëèêò ìåæäó äåäîì è âíóêîì.

China
Beijing Film Academy Animation School

2020, animation, 9 min., colour, Chinese

Directors: Chen Yiran, Chen Jiawei, Yang Ruihan, Ji Xiangyu 

The grandfather decides to go to barber shop in order to get a new
haircut for next day’s chorus after picking Dong Dong from school.
However, Dong Dong cannot stay still and wants to escape to
have some fun while grandfather prevents him from getting out.
Then a conflict between grandfather and grandson begins. 

0+

×ýíü Èðàí,
×ýíü Öçÿâýé,
ßí Æóéõàí,
Öçè Ñÿíúþé

Chen Yiran,
Chen Jiawei,
Yang Ruihan,
Ji Xiangyu 

ÎÄÍÀÆÄÛ Â ÏÀÐÈÊÌÀÕÅÐÑÊÎÉ ONCE UPON A HEAD

×ýíü Èðàí, ×ýíü Öçÿâýé, 
ßí Æóéõàí, Öçè Ñÿíúþé 

Ñòóäåíòû Øêîëû àíèìàöèè Ïåêèíñêîé êèíîàêàäåìèè ñ 2017 ãîäà.

Chen Yiran, Chen Jiawei,
Yang Ruihan, Ji Xiangyu 

Students of the Beijing Film Academy Animation School since 2017.

Êèòàé
Øêîëà àíèìàöèè Ïåêèíñêîé êèíîàêàäåìèè

2020, àíèìàöèîííûé, 7 ìèí., öâåòíîé

Ðåæèññåð: ×æàí Öçèíüðóî
Ìóçûêà: Ñÿ ßí
Çâóêîðåæèññåð: Âàí Èñýíü
Ïðåïîäàâàòåëè: Ñóíü Ëèöçþíü, ×æàí Ëè, Õý ×ýí, Ëè Öçÿíüïèí,
Öàî Ñÿîõóýé, ×ýíü Öçèíõàíü, Âàí Þéöèíü, Ïýí Öèí÷æýí

Â äåòñòâå äåâî÷êà ó÷èëàñü ó áàáóøêè âûøèâàòü è õîòåëà
ðàáîòàòü ñ íåé, íî çàáûëà îá ýòîì, êîãäà âûðîñëà. Ìíîãî
ëåò ñïóñòÿ, â ñàìûå òðåâîæíûå ìîìåíòû, îíà âñå åùå
âñïîìèíàåò òåðïåëèâûå óðîêè ñâîåé áàáóøêè.

China
Beijing Film Academy Animation School

2020, animation, 7 min., colour 

Director: Zhang Jinruo
Music Creation: Xia Yan
Sound Design: Wang Yisen
Guidance teachers: Sun Lijun, Zhang Li, He Cheng, Li Jianping,
Cao Xiaohui, Chen Jinghan, Wang Yuqin, Peng Qingzheng

When she was a child, the girl learned to embroider with her
grandmother and wanted to finish a work with her grand-
mother, but she gradually forgot about it when she grew up.
Many years later, at the most anxious moment, she can still
recall her grandmother’s patient teaching.

0+

×æàí Öçèíüðóî
Zhang Jinruo

ÂÜÞЩÈÅÑß ÍÈÒÈ THE ENWINDING THREADS

×æàí Öçèíüðóî

Ðîäèëàñü â Ëÿîíèíå. Ó÷èëàñü â Ïåêèíñêîé êèíîàêàäåìèè
ñ 2016 ïî 2020 ãîä. Ïîñòóïèëà â ýëèòíûé êëàññ êîëëåäæà
àíèìàöèè ADA, ãäå äâàæäû âûèãðûâàëà ïåðâûé è âòîðîé
ïðèçû. Ðàáîòàëà ðåæèññåðîì àíèìàöèîííîãî ôèëüìà
«Æóðàâëü-ëþáîâíèê», à òàêæå ñàìîñòîÿòåëüíî ñïðîäþñè-
ðîâàëà äèïëîìíûé ïðîåêò «Âüþùèåñÿ íèòè».

Zhang Jinruo

Zhang Jinruo, was born in Liaoning in 1998 and studied at Beijing
Film Academy from 2016 to 2020. The first year entered ADA Elite
class and won the first prize and second prize of final report of ani-
mation college twice. She worked as the director of the animation
film «The Crane Lover», and independently produced the gradu-
ation project «The Enwinding Threads».
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Êèòàé
Øêîëà àíèìàöèè Ïåêèíñêîé êèíîàêàäåìèè

2020, àíèìàöèîííûé, 8 ìèí., öâåòíîé

Õóäîæíèê: Ñóíü Ëè Öçþíü

Ïðåïîäàâàòåëè: Ñóíü Ëè Öçþíü, Õý ×ýí, ×æàí Ëè, 

Ëè Öçÿíü, Öàî Ñÿî Õóýé, ×ýíü Öçèí Õàíü, Âàí Þé Öèíü,

Ïýí Öèíü ×æýí, ×æàí ×ýíü

Ôèëüì ñîçäàí ïóòåì îáúåäèíåíèÿ íåñêîëüêèõ ñïîñîáîâ –
áåçáóìàæíîé äâóõìåðíîé àíèìàöèè è òåõíîëîãèè îòìûâ-
êè ðåëüåôà. 
Àâòîðû ïîïûòàëàñü âûðàçèòü ÷óâñòâî òîñêè è ëþáâè ê áà-
áóøêå, ðàññêàçàâ èñòîðèþ ìàëü÷èêà, êîòîðîãî îíà âîñïè-
òûâàëà ñ äåòñòâà.

China
Beijing Film Academy Animation School

2020, animation, 8 min., colour 

Art Director: Sun Li Jun

Guidance teachers: Sun Li Jun, He Cheng, Zhang Li, 

Li Jian, Cao Xiao Hui, Chen Jing Han, Wang Yu Qin, 

Peng Qin Zheng, Zhang Chen

«THE FLAVOR» is a 6-minute animation short film, which is
produced by combining scene modeling with 2d paperless
animation and using the technology of hill shading. The pur-
pose of this animation is to express our missing and love for
grandma by depicting the story of a boy who is raised by his
grandma since he was a child.

12+

Ñóíü Ëè Öçþíü
Sun Li Jun

ÂÊÓÑ THE FLAVOR

Ñóíü Ëè Öçþíü

Ñòóäåíò Øêîëû àíèìàöèè Ïåêèíñêîé êèíîàêàäåìèè.

Sun Li Jun

Stibent of the Beijing Film Academy Animation School.
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ÊÎÍÊÓÐÑ ÑÖÅÍÀÐÍÎÃÎ ÌÀÑÒÅÐÑÒÂÀ ÑÒÓÄÅÍÒÎÂ ÂÃÈÊÀ
Â ÐÀÌÊÀÕ 40-ãî ÌÅÆÄÓÍÀÐÎÄÍÎÃÎ ÑÒÓÄÅÍ×ÅÑÊÎÃÎ ÔÅÑÒÈÂÀËß ÂÃÈÊ

SCREENWRITING COMPETITION FOR VGIK STUDENTS
AT THE 40th VGIK INTERNATIONAL STUDENT FESTIVAL

Êîíêóðñ ñöåíàðíîãî ìàñòåðñòâà ïðîâîäèòñÿ

ñ öåëüþ ïîâûñèòü èíòåðåñ ê ïðîôåññèè ñöåíà-

ðèñòà, âûÿâèòü ñðåäè òâîð÷åñêîé ìîëîäåæè,

îáó÷àþùåéñÿ âî ÂÃÈÊå, íàèáîëåå òàëàíòëè-

âûõ ñöåíàðèñòîâ, ñîäåéñòâîâàòü ïîâûøåíèþ

èõ êâàëèôèêàöèè, ðåêîìåíäîâàòü ëó÷øèå ñöå-

íàðíûå ðàáîòû ê ïðîèçâîäñòâåííîé ðåàëèçà-

öèè â ìàñòåðñêèõ ÂÃÈÊà è çà åãî ïðåäåëàìè,

ïîääåðæèâàòü è ïîîùðÿòü òàëàíòëèâûõ ñöåíà-

ðèñòîâ, îïòèìèçèðîâàòü ïðàêòèêó ñîâìåñòíîé

òâîð÷åñêîé ðàáîòû ñòóäåíòîâ ðàçíûõ êèíåìà-

òîãðàôè÷åñêèõ ñïåöèàëüíîñòåé, ñïîñîáñòâî-

âàòü äóõó òâîð÷åñêîé ñîñòÿçàòåëüíîñòè.

Îðãàíèçàòîðîì Êîíêóðñà ÿâëÿåòñÿ êàôåäðà

äðàìàòóðãèè êèíî ñöåíàðíî-êèíîâåä÷åñêî-

ãî ôàêóëüòåòà ÂÃÈÊ.

Â ñîñòàâ æþðè êîíêóðñà âõîäÿò âåäóùèå ìàñ-

òåðà è ïðåïîäàâàòåëè êàôåäðû äðàìàòóðãèè

êèíî ÂÃÈÊ. Æþðè îïðåäåëÿåò ïîáåäèòåëåé

â êàæäîé èç ïðåäñòàâëåííûõ íîìèíàöèé.

Âñå ðàáîòû, ïîäàííûå íà Êîíêóðñ, àâòîìàòè÷å-

ñêè ñòàíîâÿòñÿ ó÷àñòíèêàìè «ßðìàðêè ñöåíà-

ðèåâ», ïðîâîäèìîé êàôåäðîé äðàìàòóðãèè êè-

íî ñöåíàðíî-êèíîâåä÷åñêîãî ôàêóëüòåòà

â ðàìêàõ Ìåæäóíàðîäíîãî ñòóäåí÷åñêîãî ôåñ-

òèâàëÿ ÂÃÈÊ.

The aim of the screenwriting competition is to

increase interest in the screenwriting profession;

to identify the most talented screenwriters

among the creative young people studying at

VGIK; to promote their qualifications; to recom-

mend the best screenplays for production both at

VGIK workshops and outside; to support and

encourage talented screenwriters; to optimize

collective creative work of students of different

specialties; to promote the spirit of creative com-

petition.

The organizer of the Competition is VGIK’s

Department of Screenwriting and Film Studies,

Division of Cinema Dramatic Art. 

The jury of the competition consists of leading

masters and teachers of VGIK’s Division of Cinema

Dramatic Art. The jury determines the winners in

each of the presented nominations.

All works submitted for the Competition auto-

matically become participants of the «Fair of

Scripts» held by the Division of Cinema Dramatic

Art of the Department of Screenwriting and Film

Studies within the framework of the VGIK

International Student Festival.
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ÏÈÒ×ÈÍÃ ÄÅÁÞÒÀÍÒÎÂ
Â ÐÀÌÊÀÕ 40-ÃÎ ÌÅÆÄÓÍÀÐÎÄÍÎÃÎ ÑÒÓÄÅÍ×ÅÑÊÎÃÎ ÔÅÑÒÈÂÀËß ÂÃÈÊ

DEBUTANT PITCHING
AT THE 40TH VGIK INTERNATIONAL STUDENT FESTIVAL

Ïðîäþñåðñêèé öåíòð «ÂÃÈÊ-Äåáþò» âïåðâûå

ïðîâîäèò Ïèò÷èíã äåáþòàíòîâ â ðàìêàõ 40-ãî

Ìåæäóíàðîäíîãî ñòóäåí÷åñêîãî ôåñòèâàëÿ ÂÃÈÊ.

Öåëü è çàäà÷è Ïèò÷èíãà – ñòèìóëèðîâàíèå

ðàçâèòèÿ îòå÷åñòâåííîãî êèíåìàòîãðàôà, ïî-

èñê èäåé è îòêðûòèå íîâûõ èìåí, îðãàíèçàöèÿ

ïðîèçâîäñòâà è ïðîäâèæåíèå ïðîåêòîâ-ïîáå-

äèòåëåé êîíêóðñà.

Ïèò÷èíã ïðîõîäèò â êàòåãîðèè «Èãðîâîå êèíî»

â íîìèíàöèÿõ:

äåòñêîå êèíî

ñåìåéíîå êèíî

àíèìàöèîííîå êèíî

âîåííàÿ èñòîðè÷åñêàÿ äðàìà

êîìåäèÿ

Ê ó÷àñòèþ â ïèò÷èíãå äåáþòàíòîâ ïðèãëàøà-

þòñÿ ãðàæäàíå èëè êîëëåêòèâû ãðàæäàí Ðîñ-

ñèéñêîé Ôåäåðàöèè. Îãðàíè÷åíèé ïî âîçðàñòó

è îáðàçîâàíèþ íåò. Ãëàâíîå – ëþáèòü êèíî,

à òàêæå èìåòü æåëàíèå ðàññêàçàòü çðèòåëÿì

ñâîþ èñòîðèþ.

Ïîáåäèòåëè ïèò÷èíãà ïîëó÷àþò ïðèç îò

«ÂÃÈÊ-Äåáþòà» íà êîíñóëüòàöèþ ñ êðåàòèâíîé

êîìàíäîé «ÂÃÈÊ-Äåáþòà», à òàêæå ðåäàêòîð-

ñêèé àíàëèç è âîçìîæíîñòü çàïóñêà íà ñòóäèè

«ÂÃÈÊ-äåáþò». Ëàóðåàòîâ ïèò÷èíãà â êàæäîé

êàòåãîðèè îïðåäåëÿåò Ýêñïåðòíûé ñîâåò. Îð-

ãàíèçàòîð ïèò÷èíãà: Ïðîäþñåðñêèé öåíòð

«ÂÃÈÊ-Äåáþò». Ýêñïåðòíûé ñîâåò ôîðìèðóåò-

ñÿ ïî ïðèãëàøåíèþ îðãàíèçàòîðîâ.

The VGIK-Debut Production Centre for the first

time holds the Debutant Pitching within the 40th

VGIK International Student Festival.

The goal and objectives of the Pitching are stimu-

lation of the development of domestic cinema,

searching for ideas and discovery of new names,

production organization and promotion of the

projects that have won the competition.

The Pitching in the Fiction Film category has

the following nominations:

cinema for children 

family cinema

animation

military historical drama

comedy

Citizens or groups of citizens of the Russian

Federation are invited to participate in the

Debutant Pitching. There are no restrictions on

age and education. The main thing is to love cin-

ema and to desire to tell the audience your story.

The winners of the Pitching will receive a prize

from the VGIK-Debut Centre – expert opinion of

the VGIK-Debut’s creative team, as well as edito-

rial analysis and the opportunity to launch at the

VGIK-Debut studio. Winners in each category

are selected by the Expert Council. Pitching

organizer: VGIK-Debut Production Centre. The

Expert Council is formed at the invitation by the

organizers.
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Ìîñêâà

1. ã. Ìîñêâà – ÃÁÓÊ ã.Ìîñêâû «Êóëüòóð-
íûé öåíòð «Ìàðüèíà ðîùà»

2. ã. Ìîñêâà – ÃÁÓÊ ã. Ìîñêâû «ÖÁÑ ÇåëÀÎ»

3. ã. Ìîñêâà – ÃÀÓÊ ã. Ìîñêâû «Êóëüòóð-
íûé öåíòð «Çåëåíîãðàä»

4. ã. Ìîñêâà – Ãîñóäàðñòâåííûé öåíò-
ðàëüíûé ìóçåé êèíî

5. ã. Ìîñêâà – Êóëüòóðíûé öåíòð ÇÈË

Ìîñêîâñêàÿ îáëàñòü

6. ã. ×åðíîãîëîâêà – «Ôåäåðàëüíîå ãîñó-
äàðñòâåííîå áþäæåòíîå ó÷ðåæäåíèå êóëü-
òóðû Äîì ó÷åíûõ Íàó÷íîãî öåíòðà Ðîññèé-
ñêîé àêàäåìèè íàóê â ×åðíîãîëîâêå, Ìîñ-
êîâñêàÿ îáëàñòü, ãîðîä ×åðíîãîëîâêà»

7. ã. Ñåðãèåâ Ïîñàä – Ñåðãèåâî-Ïîñàä-
ñêèé ôèëèàë Âñåðîññèéñêîãî ãîñóäàðñò-
âåííîãî èíñòèòóòà êèíåìàòîãðàôèè èìåíè
Ñ.À. Ãåðàñèìîâà, ã. Ñåðãèåâ Ïîñàä

Àðõàíãåëüñêàÿ îáëàñòü

8. ã. Øåíêóðñê – ÌÁÓÊ «Äâîðåö êóëüòó-
ðû è ñïîðòà»

9. ã. Êàðãîïîëü – «Ìóíèöèïàëüíîå áþä-
æåòíîå ó÷ðåæäåíèå êóëüòóðû

«Êàðãîïîëüñêèé ìíîãîôóíêöèîíàëüíûé
êóëüòóðíûé öåíòð»

10. ã. Àðõàíãåëüñê – Ìóíèöèïàëüíîå ó÷-
ðåæäåíèå êóëüòóðû ìóíèöèïàëüíîãî îá-
ðàçîâàíèÿ «Ãîðîä Àðõàíãåëüñê» «Êóëü-
òóðíûé öåíòð «Ñîëîìáàëà-Àðò»

11. ã. Àðõàíãåëüñê – Ìóíèöèïàëüíîå ó÷-
ðåæäåíèå êóëüòóðû ìóíèöèïàëüíîãî îá-
ðàçîâàíèÿ «Ãîðîä Àðõàíãåëüñê» «Ëîìî-
íîñîâñêèé Äâîðåö êóëüòóðû»

12. ã. Àðõàíãåëüñê – Ìóíèöèïàëüíîå ó÷ðåæ-
äåíèå êóëüòóðû ìóíèöèïàëüíîãî îáðàçîâà-
íèÿ «Ãîðîä Àðõàíãåëüñê» «Èñàêîãîðñêî-Öèã-
ëîìåíñêèé êóëüòóðíûé öåíòð»

13. ã. Àðõàíãåëüñê – Ôèëèàë ¹ 2 ìóíèöè-
ïàëüíîãî ó÷ðåæäåíèÿ êóëüòóðû ìóíèöè-
ïàëüíîãî îáðàçîâàíèÿ «Ãîðîä Àðõàí-
ãåëüñê» «Êóëüòóðíûé öåíòð «Ìàéìàêñà»

14. ã. Àðõàíãåëüñê – Ìóíèöèïàëüíîå ó÷-
ðåæäåíèå êóëüòóðû ìóíèöèïàëüíîãî îá-
ðàçîâàíèÿ «Ãîðîä Àðõàíãåëüñê» «Êóëü-
òóðíûé öåíòð «Ìàéìàêñà»

15. ã. Àðõàíãåëüñê – Ôèëèàë ¹ 1 ìóíèöè-
ïàëüíîãî ó÷ðåæäåíèÿ êóëüòóðû ìóíèöè-
ïàëüíîãî îáðàçîâàíèÿ «Ãîðîä Àðõàí-
ãåëüñê» «Êóëüòóðíûé öåíòð «Ìàéìàêñà»

16. ã. Êîðÿæìà – ÌÓ «Êîðÿæåìñêèé êóëü-
òóðíî-äîñóãîâûé öåíòð»

17. ï.Áåðåçíèê – Áåðåçíèêîâñêèé èíäóñ-
òðèàëüíûé òåõíèêóì

18. ï.Êîíîøà – Ìóíèöèïàëüíîå áþäæåò-
íîå ó÷ðåæäåíèå êóëüòóðû «Êîíîøñêèé Äîì
êóëüòóðû è äîñóãà» êèíîçàë «Ïðåìüåð»

19. ã.Ñîëüâû÷åãîäñê – Ìóíèöèïàëüíîå ó÷-
ðåæäåíèå êóëüòóðû «Ñîëüâû÷åãîäñêèé êóëü-
òóðíî-äîñóãîâûé öåíòð» – çðèòåëüíûé çàë

20. ï.Ïðèâîäèíî – Ìóíèöèïàëüíîå ó÷-
ðåæäåíèå êóëüòóðû Äîñóãîâûé öåíòð
«Òàóñåíü» ñòðóêòóðíîå ïîäðàçäåëåíèå
Ïðèâîäèíñêèé äîì êóëüòóðû

21. ã. Ñåâåðîäâèíñê – ÌÀÓ «Öåíòð êóëüòó-
ðû è îáùåñòâåííûõ ìåðîïðèÿòèé» 

Áåëãîðîäñêàÿ îáëàñòü

22. ñ. Êðàñíîå – Êðàñíåíñêèé ÌÄÊ, ñòðóêòóð-
íîå ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ» 

23. ñ. Ìóõîóäåðîâêà – «Öåíòð êóëüòóðíîãî
ðàçâèòèÿ ñåëà Ìóõîóäåðîâêà», ñòðóêòóðíîå
ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ» 

24. ñ. Ïîäñåðåäíåå – «Öåíòð êóëüòóðíîãî
ðàçâèòèÿ ñåëà Ïîäñåðåäíåå», ñòðóêòóðíîå
ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ»

25. ñ. Ùåðáàêîâî – «Öåíòð êóëüòóðíîãî
ðàçâèòèÿ ñåëà Ùåðáàêîâî», ñòðóêòóðíîå
ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ» 

26. ñ. Èëîâêà – «Öåíòð êóëüòóðíîãî ðàç-
âèòèÿ ñåëà Èëîâêà», ñòðóêòóðíîå ïîäðàç-
äåëåíèå ÌÊÓÊ «ÖÊÑ» 

27. ñ. Ìàòðåíãî-Ãåçîâî – «Öåíòð êóëüòóðíîãî
ðàçâèòèÿ ñåëà Ìàòðåíî-Ãåçîâî», ñòðóêòóð-
íîå ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ» 

28. ñ. Ãëóõîâêà – Ãëóõîâñêèé ÌÄÊ, ñòðóêòóð-
íîå ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ» 

29. ñ. Àôàíàñüåâêà – Àôàíàñüåâñêèé ÌÄÊ,
ñòðóêòóðíîå ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ»

30. ñ. Ðåïåíêà – Ðåïåíñêèé ÌÄÊ, ñòðóêòóð-
íîå ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ»

31. ñ. Ñîâåòñêîå – «Öåíòð êóëüòóðíîãî
ðàçâèòèÿ ñåëà Ñîâåòñêîå», ñòðóêòóðíîå
ïîäðàçäåëåíèå ÌÊÓÊ «ÖÊÑ» 

32. ã. Àëåêñååâêà – ÌÀÓÊ «Öåíòð êóëüòóð-
íîãî ðàçâèòèÿ «Ñîëíå÷íûé»

33. ïîñ. Ìàéñêèé – ÀÓÊ «Ìàéñêèé ÐÄÊ»

34. ñ. Áåëåíüêîå – ÌÊÓÊ «Áîðèñîâñêèé
ÖÊÍÒ»

35. ñ. Áåðåçîâêà – ÌÊÓÊ «Áîðèñîâñêèé
ÖÊÍÒ»

36. ñ. Ãðóçñêîå – ÌÊÓÊ «Áîðèñîâñêèé
ÖÊÍÒ»

37. ñ. Õîòìûæñê – ÌÊÓÊ «Áîðèñîâñêèé
ÖÊÍÒ»

38. ñ. Ñòðèãóíû – ÌÊÓÊ «Áîðèñîâñêèé
ÖÊÍÒ»

39. ñ. Êðþêîâî – ÌÊÓÊ «Áîðèñîâñêèé
ÖÊÍÒ»

40. ñ. Îêòÿáðüñêàÿ Ãîòíÿ – ÌÊÓÊ «Áîðè-
ñîâñêèé ÖÊÍÒ»

41. ñ. Êðàñíàÿ Áåðåçîâêà – ÌÊÓÊ «Áîðè-
ñîâñêèé ÖÊÍÒ»

42. ïîñ. Áîðèñîâêà – ÌÁÓÊ ÖÊÐ «Áîðè-
ñîâñêèé»

43. ã. Âàëóéêè – «Öåíòð êóëüòóðíîãî ðàçâè-
òèÿ» Âàëóéñêîãî ãîðîäñêîãî îêðóãà

44. ïîñ. Óðàçîâî – «Öåíòð êóëüòóðíîãî
ðàçâèòèÿ» ï. Óðàçîâî, ôèëèàë ÌÓÊ Äâî-
ðåö êóëüòóðû è ñïîðòà» Âàëóéñêîãî ãî-
ðîäñêîãî îêðóãà

45. ã. Âàëóéêè – «Öåíòð êóëüòóðíîãî ðàç-
âèòèÿ» Ñîöãîðîäîê, ôèëèàë ÌÓÊ «Äâîðåö
êóëüòóðû è ñïîðòà» Âàëóéñêîãî ãîðîä-
ñêîãî îêðóãà

46. ñ. Øåëàåâî – «Öåíòð êóëüòóðíîãî ðàç-
âèòèÿ» ñ. Øåëàåâî, ôèëèàë ÌÓÊ «Äâîðåö
êóëüòóðû è ñïîðòà» Âàëóéñêîãî ãîðîä-
ñêîãî îêðóãà

47. ñ. Êàçèíêà – «Öåíòð êóëüòóðíîãî ðàçâè-
òèÿ» ñ. Êàçèíêà, ôèëèàë ÌÓÊ «Äâîðåö êóëüòó-
ðû è ñïîðòà» Âàëóéñêîãî ãîðîäñêîãî îêðóãà

48. ñ. Íàñîíîâî – «Öåíòð êóëüòóðíîãî
ðàçâèòèÿ» ñ. Íàñîíîâî, ôèëèàë ÌÓÊ
«Äâîðåö êóëüòóðû è ñïîðòà» Âàëóéñêîãî
ãîðîäñêîãî îêðóãà

49. ñ. Âåéäåëåâêà – ÌÁÓÊ «Âåéäåëåâñêèé
ÖÊÐ»

50. ñ. Áåëûé Êîëîäåçü – Áåëîêîëîäåç-
ñêèé Öåíòð êóëüòóðíîãî ðàçâèòèÿ ôèëè-
àë ¹1 ÌÊÓ «Ðàéîííûé îðãàíèçàöèîííî-
ìåòîäè÷åñêèé öåíòð»

51. ñ. Âèêòîðîïîëü – Âèêòîðîïîëüñêèé
Öåíòð êóëüòóðíîãî ðàçâèòèÿ ôèëèàë –
¹ 4 ÌÊÓ «Ðàéîííûé îðãàíèçàöèîííî-
ìåòîäè÷åñêèé öåíòð»

52. ñ. Çàêóòñêîå – Çàêóò÷àíñêèé Öåíòð
êóëüòóðíîãî ðàçâèòèÿ – ôèëèàë ¹ 7 ÌÊÓ
«Ðàéîííûé îðãàíèçàöèîííî-ìåòîäè÷åñ-
êèé öåíòð»

53. ñ. Íèêîëàåâêà – Íèêîëàåâñêèé Öåíòð
êóëüòóðíîãî ðàçâèòèÿ – ôèëèàë ¹ 13
ÌÊÓ «Ðàéîííûé îðãàíèçàöèîííî – ìåòî-
äè÷åñêèé öåíòð»

54. ñ. Êëèìåíêè – Êëèìåíêîâñêèé Öåíòð
êóëüòóðíîãî ðàçâèòèÿ – ôèëèàë ¹ 10
ÌÊÓ «Ðàéîííûé îðãàíèçàöèîííî-ìåòî-
äè÷åñêèé öåíòð»

55. ñ. Çåíèíî – Çåíèíñêèé ñåëüñêèé Äîì
êóëüòóðû – ôèëèàë ¹ 8 ÌÊÓ «Ðàéîííûé
îðãàíèçàöèîííî – ìåòîäè÷åñêèé öåíòð»

56. ï. Âîëîêîíîâêà – ÌÁÓÊ «ÖÊÐ ï. Âîëî-
êîíîâêà»

57. ï. Ïÿòíèöêîå – ÖÊÐ ï. Ïÿòíèöêîå ÌÊÓÊ
«ÖÑ ÊÄÓ» Âîëîêîíîâñêîãî ðàéîíà

58. ñ. Áîðèñîâêà – Áîðèñîâñêèé ÑÄÊ ÌÊÓÊ
«ÖÑ ÊÄÓ» Âîëîêîíîâñêîãî ðàéîíà

59. ñ. Àôîíüåâêà – Àôîíüåâñêèé ÑÄÊ ÌÊÓÊ
«ÖÑ ÊÄÓ» Âîëîêîíîâñêîãî ðàéîíà

60. ñ. Ïîãðîìåö – ÖÊÐ ñ. Ïîãðîìåö ÌÊÓÊ
«ÖÑ ÊÄÓ» Âîëîêîíîâñêîãî ðàéîíà

61. ñ. Ãðóøåâêà – ÖÊÐ ñ. Ãðóøåâêà ÌÊÓÊ
«ÖÑ ÊÄÓ» Âîëîêîíîâñêîãî ðàéîíà

62. ñ. Òèøàíêà – Òèøàíñêèé ÑÄÊ ÌÊÓÊ
«ÖÑ ÊÄÓ» Âîëîêîíîâñêîãî ðàéîíà

63. ã. Ãðàéâîðîí – ÌÁÓÊ «ÊÄÖ» Ãðàéâî-
ðîíñêîãî ãîðîäñêîãî îêðóãà 

64. ñ. Ãîëîâ÷èíî – ÖÊÐ ñ. Ãîëîâ÷èíî – îáî-
ñîáëåííîå ïîäðàçäåëåíèå ÌÁÓÊ «ÊÄÖ»
Ãðàéâîðîíñêîãî ãîðîäñêîãî îêðóãà

65. ñ. Äóíàéêà – Äóíàéñêèé ÑÌÄÊ – îáîñîá-
ëåííîå ïîäðàçäåëåíèå ÌÁÓÊ «ÊÄÖ» Ãðàé-
âîðîíñêîãî ãîðîäñêîãî îêðóãà

66. ñ. Ñìîðîäèíî – Ñìîðîäèíñêèé ÑÄÊ –
îáîñîáëåííîå ïîäðàçäåëåíèå ÌÁÓÊ
«ÊÄÖ» Ãðàéâîðîíñêîãî ãîðîäñêîãî îêðóãà

67. ã. Ãóáêèí – ÌÁÓÊ «ÒÎÌÖÍÒ»

68. ñ. Âîçíåñåíîâêà – Âîçíåñåíîâñêèé
Öåíòð êóëüòóðíîãî ðàçâèòèÿ

69. ñ. Âåðõîïåíüå – Âåðõîïåíñêèé Öåíòð
êóëüòóðíîãî ðàçâèòèÿ

70. ñ. Õîìóòöû – Õîìó÷àíñèé Öåíòð êóëü-
òóðíîãî ðàçâèòèÿ

71. ñ. Êóðàñîâêà – Êóðàñîâñêèé Öåíòð
êóëüòóðíîãî ðàçâèòèÿ
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72. ñ. Íîâåíüêîå – Íîâåíñêèé Öåíòð
êóëüòóðíîãî ðàçâèòèÿ

73. ã. Êîðî÷à – ÌÊÓÊ Êîðî÷àíñêèé ðàéîí-
íûé Äîì êóëüòóðû

74. ðàéöåíòð Êðàñíîå – ÌÁÓÊ «Öåíòð
êóëüòóðíîãî ðàçâèòèÿ «Ðàäóæíûé»

75. ñ. Íîâîóêîëîâî – Íîâîóêîëîâñêèé ÖÊÐ

76. ñ. Âåñåëîå – ÌÁÓÊ «ÖÊÑ Êðàñíîãâàð-
äåéñêîãî ðàéîíà»

77. ñ. Áîëüøåáûêîâî – ÌÁÓÊ «ÖÊÑ Êðàñ-
íîãâàðäåéñêîãî ðàéîíà» 

78. ñ. Íèæíÿÿ Ïîêðîâêà – ÌÁÓÊ «ÖÊÑ
Êðàñíîãâàðäåéñêîãî ðàéîíà» 

79. ñ. Çàñîñíà – ÌÁÓÊ «ÖÊÑ Êðàñíîãâàð-
äåéñêîãî ðàéîíà» 

80. ï.ã.ò. Êðàñíàÿ ßðóãà – ÌÁÓÊ «ÖÊÐ
Êðàñíîÿðóæñêîãî ðàéîíà»

81. ã. Íîâûé Îñêîë – ÌÊÓÊ «Íîâîîñêîëü-
ñêàÿ êëóáíàÿ ñèñòåìà»

82. ã. Íîâûé Îñêîë – ÌÊÓÊ «Íîâîîñêîëü-
ñêàÿ êëóáíàÿ ñèñòåìà»

83. ñ. Âåëèêîìèõàéëîâêà – ÌÊÓÊ «Íîâî-
îñêîëüñêàÿ êëóáíàÿ ñèñòåìà»

84. ñ. Ãîëóáèíî – ÌÊÓÊ «Íîâîîñêîëüñêàÿ
êëóáíàÿ ñèñòåìà»

85. ï. Ïðèáðåæíûé – ÌÊÓÊ «Íîâîîñêîëü-
ñêàÿ êëóáíàÿ ñèñòåìà»

86. ñ. ßðñêîå – ÌÊÓÊ «Íîâîîñêîëüñêàÿ
êëóáíàÿ ñèñòåìà»

87. ñ. Íîâàÿ Áåçãèíêà – ÌÊÓÊ «Íîâîîñ-
êîëüñêàÿ êëóáíàÿ ñèñòåìà»

88. ñ. Îëüõîâàòêà – ÌÊÓÊ «Íîâîîñêîëü-
ñêàÿ êëóáíàÿ ñèñòåìà»

89. ñ. Áîëüøàÿ Èâàíîâêà – ÌÊÓÊ «Íîâî-
îñêîëüñêàÿ êëóáíàÿ ñèñòåìà»

90. ñ. Áåëåíèõèíî – ÌÊÓÊ «Áåëåíèõèí-
ñêèé ÑÄÊ»

91. ñ. Ïðèçíà÷íîå – ÌÊÓÊ «Ïðèçíà÷íåñ-
êèé ÑÄÊ»

92. ñ. Âÿçîâîå – ÌÊÓÊ «Âÿçîâñêèé ÑÄÊ»

93. ñ. Ïîäîëüõè – ÌÊÓÊ «Ïîäîëåøåíñêèé
ÑÄÊ»

94. ï. Ïðîõîðîâêà – ÌÁÓÊ «Öåíòð êóëü-
òóðíîãî ðàçâèòèÿ ï.Ïðîõîðîâêà»

95. ï.ã.ò. Ðàêèòíîå – ÌÁÓÊ «Ðàêèòÿíñêèé
Öåíòð êóëüòóðíîãî ðàçâèòèÿ «Ìîëîäåæíûé»

96. ï.ã.ò. Ïðîëåòàðñêèé – Ïðîëåòàðñêèé
Öåíòð êóëüòóðíîãî ðàçâèòèÿ

97. ñ. Áîáðàâà – Áîáðàâñêèé Öåíòð êóëü-
òóðíîãî ðàçâèòèÿ

98. ï. Ðîâåíüêè – ÌÁÓÊ «Ðîâåíüñêèé ÖÊÐ»

99. ñ. Ñîëäàòñêîå – Öåíòð êóëüòóðíîãî ðàç-
âèòèÿ Ñîëäàòñêîé ñåëüñêîé òåððèòîðèè

100. ã. Ñòàðûé Îñêîë – ÌÀÓÊ «Öåíòð êóëü-
òóðíîãî ðàçâèòèÿ «Ìîëîäåæíûé»

101. ñ. Ëàïûãèíî – ÌÊÓÊ «Ôåäîñååâñêèé ÊÄÖ»
ÖÊÐ Ëàïûãèíñêîé ñåëüñêîé òåððèòîðèè

102.ïîñ. ×åðíÿíêà – ÌÁÓÊ «ÖÊÐ ï. ×åð-
íÿíêà»

103.ñ. Åçäî÷íîå – ÌÁÓÊ «ÖÊÐ ñ. Åçäî÷íîå»
ñòðóêòóðíîå ïîäðàçäåëåíèå ÌÁÓÊ
«×ÐÖÍÒ è ÊÄÄ» 

104. ñ. Ìàëîòðîèöêîå – ÌÁÓÊ «Ìàëîòðîèö-
êèé ÖÑÄÊ» ñòðóêòóðíîå ïîäðàçäåëåíèå
ÌÁÓÊ «×ÐÖÍÒ è ÊÄÄ» 

105.ñ. Îëüøàíêà – ÌÁÓÊ «Îëüøàíñêèé
ÖÑÄÊ» ñòðóêòóðíîå ïîäðàçäåëåíèå
ÌÁÓÊ «×ÐÖÍÒ è ÊÄÄ» 

106.ïîñ. ×åðíÿíêà – ÌÀÓ «Öåíòð ìîëî-
äåæíûõ èíèöèàòèâ» ï. ×åðíÿíêà

107.ñ. Åçäî÷íîå – ÖÊÐ ñ. Åçäî÷íîå

108.ã. Øåáåêèíî – ØÌÁÓ «Ìîäåëüíûé
äâîðåö êóëüòóðû»

109.ïîñ. Ìàñëîâà Ïðèñòàíü – ÌÁÓÊ «Ìàñëî-
âîïðèñòàíñêèé ÊÄÖ» Ìàñëîâîïðèñòàíñêèé
Öåíòð êóëüòóðíîãî ðàçâèòèÿ

110. ñ. Áåëÿíêà – ÌÁÓÊ «Áåëÿíñêèé ÊÄÖ»
Áåëÿíñêèé Öåíòð êóëüòóðíîãî ðàçâèòèÿ

111. ñ. Áîëüøåòðîèöêîå – ÌÁÓÊ «Áîëüøåò-
ðîèöêèé ÊÄÖ» Áîëüøåòðîèöêèé Öåíòð
êóëüòóðíîãî ðàçâèòèÿ 

112. ñ. Ãðàôîâêà – ÌÁÓÊ «Ãðàôîâñêèé ÊÄÖ»
Ãðàôîâñêèé ñåëüñêèé Äîì êóëüòóðû

113. ñ. Êðàïèâíîå – ÌÁÓÊ «×óðàåâñêèé ÊÄÖ»
Êðàïèâåíñêèé ñåëüñêèé Äîì êóëüòóðû

114. ñ. Ìàêñèìîâêà – ÌÁÓÊ «Ìàêñèìîâ-
ñêèé ÊÄÖ» Ìàêñèìîâñêèé Öåíòð êóëü-
òóðíîãî ðàçâèòèÿ

115. ñ. Ìåøêîâîå – ÌÁÓÊ «Ìàêñèìîâñêèé
ÊÄÖ» Ìåøêîâñêèé ñåëüñêèé Äîì êóëüòóðû

116. ñ. Ìóðîì – ÌÁÓÊ «Ìóðîìñêèé ÊÄÖ»
Ìóðîìñêèé Öåíòð êóëüòóðíîãî ðàçâèòèÿ

117. ñ. Íîâàÿ Òàâîëæàíêà – ÌÀÓÊ «Êóëüòóðíî-
äîñóãîâûé öåíòð «Òàâîëãà» Íîâîòàâîëæàí-
ñêèé Öåíòð êóëüòóðíîãî ðàçâèòèÿ

118. ñ. Ïåðâîå Öåïëÿåâî – ÌÁÓÊ «Ïåðâî-
öåïëÿåñêèé ÊÄÖ» Ïåðâîöåïëÿåâñêèé
Öåíòð êóëüòóðíîãî ðàçâèòèÿ

119. ã. Ñòðîèòåëü – ÌÁÓÊ ßÖÊÐ «Çâ¸çäíûé»

Âîëîãîäñêàÿ îáëàñòü

120.ã. Âîëîãäà – ÁÓÊ Âîëîãîäñêîé îáëàñòè
«Öåíòð íàðîäíîé êóëüòóðû»

121. ã. Ãðÿçîâåö – ÁÓÊ Âîëîãîäñêîé îáëàñ-
òè «Öåíòð íàðîäíîé êóëüòóðû»

122. ã. Õàðîâñê – ÁÓÊ Âîëîãîäñêîé îáëàñòè
«Öåíòð íàðîäíîé êóëüòóðû»

123. ã.Íèêîëüñê – ÁÓÊ Âîëîãîäñêîé îáëàñ-
òè «Öåíòð íàðîäíîé êóëüòóðû»

124.ï. Øåêñíà – ÁÓÊ Âîëîãîäñêîé îáëàñòè
«Öåíòð íàðîäíîé êóëüòóðû»

125. ñ. ×óøåâèöû – ÁÓÊ Âîëîãîäñêîé îáëà-
ñòè «Öåíòð íàðîäíîé êóëüòóðû»

126. ã. ×åðåïîâåö – ÁÓÊ Âîëîãîäñêîé îá-
ëàñòè «Öåíòð íàðîäíîé êóëüòóðû»

Âëàäèìèðñêàÿ îáëàñòü

127. ã. Ðàäóæíûé – Êèíîçàë «Ñèðèóñ»
ÌÁÓÊ «Öåíòð äîñóãà ìîëîäåæè» ÇÀÒÎ
ã.Ðàäóæíû

128.ï. Àíäðååâî – «ÌÓÊ «ÊÄÎ «Ðîäèíà»
ñåêòîð – Àíäðååâñêèé ÑÄÊ»

129. ä. Ëàâðîâî – «ÌÓÊ «ÊÄÎ «Ðîäèíà» ñåê-
òîð – Ëàâðîâñêèé ÑÄÊ»

130.ï.èì. Âîðîâñêîãî – «ÌÓÊ «ÊÄÎ «Ðîäè-
íà» ñåêòîð – Âîðîâñêèé ÑÄÊ»

131. ñ. Ëèêèíî – «ÌÓÊ «ÊÄÎ «Ðîäèíà» ñåê-
òîð – Ëèêèíñêèé ÑÊ»

132. ñ. Ìîøîê – «ÌÓÊ «ÊÄÎ «Ðîäèíà» ñåê-
òîð – Ìîøîêñêèé ÑÄÊ»

133. ã. Êîëü÷óãèíî ÌÓÊ «Öåíòð êóëüòóðû,
ìîëîäåæíîé ïîëèòèêè è òóðèçìà»

134.ï. Ìåëåõîâî – «ÌÁÓÊ «ÐÄÊ» Ìåëåõîâ-
ñêèé ôèëèàë»

135. ï. Êðàñíîå –Ýõî – ÌÁÓÊ «ÖÊÐ ðàéîíà»

136. ã.Þðüåâ-Ïîëüñêèé – Þðüåâ-Ïîëüñêèé
ôèíàíñîâî-ýêîíîìè÷åñêèé êîëëåäæ

137. ã.Þðüåâ-Ïîëüñêèé – «Îáùåæèòèå
ÃÁÏÎÓ ÂÎ Þðüåâ-Ïîëüñêèé èíäóñòðè-
àëüíî-ãóìàíèòàðíûé êîëëåäæ»

138.ã. Êàìåøêîâî – «ÌÓÊ Êàìåøêîâñêèé
ÐÄÊ «13 Îêòÿáðü» Êèíîçàë «Áîëüøîé»

139. ã. Êîâðîâ – ÌÁÓÊ Äâîðåö êóëüòóðû
«Ñîâðåìåííèê»

Âîðîíåæñêàÿ îáëàñòü

140. ã. Ïàâëîâñê – ÃÁÓÊ ÂÎ «Âîðîíåæñêèé
îáëàñòíîé öåíòð íàðîäíîãî òâîð÷åñòâà
è êèíî»

Èðêóòñêàÿ îáëàñòü

141. ã. Èðêóòñê – Èðêóòñêèé ôèëèàë Âñå-
ðîññèéñêîãî ãîñóäàðñòâåííîãî èíñòèòó-
òà êèíåìàòîãðàôèè èìåíè Ñ.À. Ãåðàñè-
ìîâà, Èðêóòñêàÿ îáëàñòü, ã. Èðêóòñê

Êàëóæñêàÿ îáëàñòü

142.ã. Êàëóãà – ÃÁÓ ÊÎ «Îáëàñòíîé ìîëî-
äåæíûé öåíòð»

Ðåñïóáëèêà Êîìè

143.ã. Ñûêòûâêàð – ÀÓ ÐÊ «Êîìèêèíî» – êè-
íîçàë êèíîïðîêàòà

144. ã. Ñûêòûâêàð – ÃÁÓ ÐÊ «Þíîøåñêàÿ
áèáëèîòåêà Ðåñïóáëèêè Êîìè»

145.ã. Ñûêòûâêàð – ÃÏÎÓ ÐÊ «Êîëëåäæ
êóëüòóðû»

146.ã. Ñûêòûâêàð – ÌÀÓÊ «Öåíòð äîñóãà
è êèíî «Îêòÿáðü»

147.ñ. Îáúÿ÷åâî – ÌÀÓÊ «Ïðèëóçñêèé
ìåæïîñåëåí÷åñêèé öåíòð êóëüòóðû è äî-
ñóãà» («Äîì êèíî è äîñóãà» ñ.Îáúÿ÷åâî) 

148.ïãò. Æåøàðò – ÌÁÓ «Êèíîòåàòð Ñîâðå-
ìåííèê»

149.ã. Óõòà – ÌÓ «Äîì ìîëîäåæè» ÌÎÃÎ
«Óõòà»

Êðàñíîÿðñêèé êðàé

150.ã. Êðàñíîÿðñê – ÌÀÓ «Äîì êèíî» (êè-
íîòåàòð «Äîì êèíî»)

151. ã. Êðàñíîÿðñê – ÊÃÁÓÊ «Åíèñåé êèíî»

Êóðãàíñêàÿ îáëàñòü

152. ñ. Ïàäåðèíñêîå

153. ñ. Ìåíùèêîâî

154.ñ. Êîëòàøåâî

155. ñ. Ìèòèíî

156. ñ. Ñàäîâîå

157. ñ. Áîëüøîå Ðàêîâî

158.ñ. Ïèìåíîâêà

159. ï. Ñâåòëûå Ïîëÿíû

160.ñ. Ñû÷åâî
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Êóðñêàÿ îáëàñòü

161. ñëîáîäà Áåëàÿ – ÌÊÓÊ «Áåëîâñêèé
öåíòð êóëüòóðû è äîñóãà»

162. ñ. Áîëüøîå Ñîëäàòñêîå – ÌÊÓÊ «Áîëü-
øåñîëäàòñêèé ðàéîííûé Äîì íàðîäíîãî
òâîð÷åñòâà» 

163. ï.ã.ò. Ãîðøå÷íîå – ÌÐÊÓÊ «Ãëóøêîâ-
ñêèé öåíòð äîñóãà»

164.ï.ã.ò. Ãîðøå÷íîå – ÌÊÓÊ «Ãîðøå÷åí-
ñêîå êèíîçðåëèùíîå äîñóãîâîå ó÷ðåæ-
äåíèå «Âîñõîä» 

165. ñ. Êðóïåö – ÌÊÓÊ «Äìèòðèåâñêèé
öåíòð äîñóãà è êóëüòóðû» 

166.ã. Æåëåçíîãîðñê – ÌÊÓÊ «Äîì íàðîä-
íîãî òâîð÷åñòâà» Æåëåçíîãîðñêèé ð-í 

167.ã. Æåëåçíîãîðñê – ÌÊÓÊ «Äîì íàðîä-
íîãî òâîð÷åñòâà» Æåëåçíîãîðñêèé ð-í 

168.ñ. Êðóïåö – ÌÊÓÊ «Çîëîòóõèíñêèé
öåíòð äîñóãà è êèíî «Çàðÿ (ï.Çîëîòóõèíî)

169.ï. Ñîëíå÷íûé – ÌÊÓÊ «Çîëîòóõèíñêèé
öåíòð äîñóãà è êèíî «Çàðÿ (ï.Ñîëíå÷íûé)

170.ã. Æåëåçíîãîðñê – ÌÊÓÊ «Êàñòîðåí-
ñêèé öåíòð äîñóãà è êèíî «Ðîäèíà» 

171. ã. Æåëåçíîãîðñê – ÌÊÓÊ «Êîíûøåâ-
ñêèé ÐÄÊ» 

172. ï. Êîðåíåâî – ÌÊÓÊ «Êîðåíåâñêèé
êóëüòóðíî-äîñóãîâûé öåíòð» ï. Êîðåíåâî

173. ñ. Ïóøêàðíîå – ÌÊÓÊ Ïóøêàðñêèé ÑÄÊ

174.ñ. Êðåìÿíîå – ÌÊÓÊ Êðåìÿíîâñêèé
ÖÑÄÊ

175. ñ. Ëþáèìîâêà – ÌÊÓÊ Ëþáèìîâñêèé
ÑÄÊ

176.ñ. Îáóõîâêà – ÌÊÓÊ Îáóõîâñêèé ÑÄÊ

177. ñ. Âíåçàïíîå – ÌÊÓÊ Âíåçàïíîâñêèé
ÖÑÄÊ

178.ñ. Áëàãîäàòíîå – ÌÊÓÊ Áëàãîäàòåí-
ñêèé ÑÄÊ

179.ñ. Êîðåíåâî – ÌÊÓÊ Êîðåíåâñêèé ÑÄÊ

180.ï.Êàìûøè – ÌÁÓÊ «Êàìûøèíñêèé
ÐÄÊ»

181. ä. Õàëèíî – Õàëèíñêàÿ ñåëüñêàÿ áèá-
ëèîòåêà Êóðñêàÿ îáëàñòü Êóðñêèé ðàéîí
ä.Õàëèíî

182.ä. Áîëüøîå Øóìàêîâî – ÌÊÓÊ «Øóìà-
êîâñêèé ÄÊ»

183.ã. Ëüãîâ – ÌÁÓÊ «Ëüãîâñêèé ÐÄÊ» 

184.ñ. Ìàíòóðîâî – ÌÊÓÊ «Ìàíòóðîâñêèé
ðàéîííûé Öåíòð äîñóãà»

185.ï. Ìåäâåíêà – ÌÊÓÊ «Ìåäâåíñêèé
ðàéîííûé Äîì êóëüòóðû» Êèíîòåàòð
«Þáèëåéíûé»

186.ñ.Í.Ðåóòåö – ÌÊÓÊ «Ìåäâåíñêèé ðàé-
îííûé Äîì êóëüòóðû» Íèæíåðåóò÷àí-
ñêèé ÑÄÊ

187.ã.Îáîÿíü – ÌÁÓÊ «Öåíòð äîñóãà è êè-
íî «Ðîññèÿ» Îáîÿíñêîãî ðàéîíà

188.ï.Ïðÿìèöûíî – ÌÊÓÊ «Îêòÿáðüñêèé
ðàéîííûé öåíòð êèíîâèäåîîáñëóæèâà-
íèÿ íàñåëåíèÿ»

189.ï.Ïðÿìèöûíî – ÌÊÓÊ «Îêòÿáðüñêèé
ðàéîííûé öåíòð êèíîâèäåîîáñëóæèâà-
íèÿ íàñåëåíèÿ»

190.ï.Ïðÿìèöûíî – ÌÊÓÊ «Îêòÿáðüñêèé
ðàéîííûé öåíòð êèíîâèäåîîáñëóæèâà-
íèÿ íàñåëåíèÿ»

191. ï.ã.ò. Ïîíûðè – ÌÊÓÊ «Ïîíûðîâñêèé
öåíòð êóëüòóðû è äîñóãà»

192. ñ. Êîòîâî – ÌÊÓÊ «Ïðèñòåíñêèé ðàéî-
íûé Äîì êóëüòóðû» ñ. Êîòîâî

193. ñ. ßðûãèíî – ÌÊÓÊ «Ïðèñòåíñêèé
ðàéîíûé Äîì êóëüòóðû» ñ. ßðûãèíî

194.õ. Ëóã – ÌÊÓÊ «Ïðèñòåíñêèé ðàéîíûé
Äîì êóëüòóðû» õ. Ëóã

195. ïîñ. èì. Êóéáûøåâà – ÌÊÓ «Äîì êóëü-
òóðû ïîñ. èì. Êóéáûøåâà»

196.ñ. Ùåêèíî – ÌÊÓÊ «Ùåêèíñêèé ÑÄÊ» 

197.ñ. Ìèõàéëîâêà – ÌÊÓÊ «Ìèõàéëîâ-
ñêèé ÑÄÊ» 

198.ï.ã.ò. Êøåíñêèé – ÌÊÓÊ «Ñîâåòñêèé
öåíòð äîñóãà è êèíî «Âîñòîê» 

199.ñ. Óëàíîê – ÌÊÓÊ «Óëàíêîâñêèé ÑÄÊ»

200. ñ.Äàðüèíî – ÌÊÓÊ «Äàðüèíñêèé ÑÄÊ»

201. ï. Òèì – ÌÊÓÊ «Òèìñêèé ÊÄÖ»

202. ñ. Ñòàíîâîå – ÌÊÓÊ «Ñòàíîâñêîé
ÖÑÄÊ»

203. ã.Ôàòåæ – ÌÁÓÊ «Ôàòåæñêèé ÐÄÍÒ»

204. ñ.Ìèëåíèíî – Ìèëåíèíñêèé ÑÄÊ

205. ñ.Â.Ëþáàæ – ÌÁÓÊ «Ôàòåæñêèé ðàé-
îííûé Äîì íàðîäíîãî òâîð÷åñòâà»
ñ.Â.Ëþáàæ

206. ä.Çûêîâêà – Ãëåáîâñêèé ÑÄÊ, 

207. ä.Ìèðîëþáîâî – Âåðõíåõîòåìëüñêîé
ÑÄÊ

208. ï.Õîìóòîâêà – ÌÊÓÊ «Õîìóòîâñêèé
Äîì íàðîäíîãî òâîð÷åñòâà ï.Õîìóòîâêà

209. ñ.Êàëèíîâêà – ÌÊÓÊ «Õîìóòîâñêèé
Äîì íàðîäíîãî òâîð÷åñòâà ñ.Êàëèíîâêà

210. ñ. Êðàñíàÿ Ïîëÿíà  – ÌÊÓÊ «Öåíòð
äîñóãà è êèíî» ×åðåìèñèíîâñêîãî ðàéî-
íà Êðàñíîïîëÿíñêèé ÑÄÊ 

211. ï. ×åðåìèñèíîâî – ÌÊÓÊ «Öåíòð äî-
ñóãà è êèíî» ×åðåìèñèíîâñêîãî ðàéîíà
Ðàéîííûé Äîì êóëüòóðû. Êóðñêàÿ îáë.

212. ñ. Ïåòðîâî – Õóòîðü ÌÊÓÊ «Öåíòð äî-
ñóãà è êèíî» ×åðåìèñèíîâñêîãî ðàéîíà
Ïåòðîâñêèé ÑÄÊ 

213. ñ. Ñòàêàíîâî – ÌÊÓÊ «Öåíòð äîñóãà
è êèíî» ×åðåìèñèíîâñêîãî ðàéîíà Ñòà-
êàíîâñêèé ÑÄÊ

214. ã.Ùèãðû – ÌÊÐÓÊ «Ùèãðîâñêèé ðàé-
îííûé Äîì êóëüòóðû»

215. ï.èì.Ê.Ëèáêíåõòà Êóð÷àòîâñêîãî –
ÌÀÓÊ «ÐÖÊèÄ» Êóð÷àòîâñêîãî ðàéîíà

216. ã. Êóðñê – ÌÁÓÊ ÖÄ «Ìèð» (Êèíîòåàòð
«Ìèð»)

217. ã. Êóðñê – Êóðñêàÿ àêàäåìèÿ ãîñóäàð-
ñòâåííîé è ìóíèöèïàëüíîé ñëóæáû

218. ã. Êóðñê – Êóðñêèé ãîñóäàðñòâåííûé
óíèâåðñèòåò

219. ã. Êóðñê – Þãî-çàïàäíûé ãîñóäàðñò-
âåííûé óíèâåðñèòåò

220. ã. Êóðñê – Êóðñêèé êîëëåäæ êóëüòóðû 

221. ã. Êóðñê – Êóðñêàÿ ãîñóäàðñòâåííàÿ
ñåëüñêîõîçÿéñòâåííàÿ àêàäåìèÿ

222. ã. Êóðñê – Êóðñêèé ïîëèòåõíè÷åñêèé
êîëëåäæ

223. ã.Êóðñê – ÒÖ Ìàíåæ 

224. ã.Êóðñê – Bananas Bike & Bar

Ìàãàäàíñêàÿ îáëàñòü

225. ï. Îëà – ÌÊÓÊ «ÎÎÖÊ» ï. Îëà

226. ï. Àðìàíü – ÌÊÓÊ «Àðìàíñêèé ÖÄ» ï.
Àðìàíü

227. ñ. Êë¸ïêà – ÌÊÓÊ «Êë¸ïêèíñêèé ÄÒ
è Ä» ñ. Êë¸ïêà

228. ï. Ñòåêîëüíûé – ÌÁÓÊ «Äîì êóëüòó-
ðû» ï. Ñòåêîëüíûé

229. ï. Îìñóê÷àí – ÌÁÓÊ «ÖÄ è ÍÒ»» ï. Îì-
ñóê÷àí

230. ï. ßãîäíîå – ÌÁÓ «Öåíòð Êóëüòóðû,
Äîñóãà è Êèíî» ï. ßãîäíîå

231. ã. Ñóñóìàí – ÌÁÓ «ÐÖÍÒ» ã. Ñóñóìàí

Ðåñïóáëèêà Ìîðäîâèÿ

232. ã. Ñàðàíñê ÃÁÓÊ «Íàöèîíàëüíàÿ
áèáëèîòåêà èì. À.Ñ. Ïóøêèíà ÐÌ» 

233. ã. Ñàðàíñê ÔÃÁÎÓ ÂÎ «ÌÃÏÓ èì. Ì.
Å. Åâñåâüåâà» (Ìîðäîâñêèé ïåäóíèâåð-
ñèòåò)

234. ã. Ñàðàíñê ÔÃÁÎÓ ÂÎ «ÌÃÓ èì. Í.
Ï. Îãàð¸âà» (Ìîðäîâñêèé óíèâåðñèòåò)

Íèæåãîðîäñêàÿ îáëàñòü

235. ã. Íèæíèé Íîâãîðîä – Öåíòð êóëüòó-
ðû è êèíî «Çàðíèöà»

Íîâîñèáèðñêàÿ îáëàñòü

236. ã. Íîâîñèáèðñê – ÃÁÓÊ ÍÑÎ ÍÊÂÏ

Îìñêàÿ îáëàñòü

237. ã. Îìñê – ÁÓÊ «Êèíîâèäåîöåíòð»

238. ã. Îìñê – Êèíîöåíòð «Âàâèëîí»

239. ð.ï. Ãîðüêîâñêîå – ÌÁÓ «Ðàéîííûé
öåíòð êóëüòóðû»

240. ð.ï. Ëþáèíñêèé – Êóëüòóðíî – äîñóãî-
âûé öåíòð «Ðîññèÿ»

241. ñ. Ñåäåëüíèêîâî – ÌÁÓÊ ÌÑÊÄÖ
«ÑÂÅÒÎ×»

242. ã. Òàðà – ÒÊÄÖ «Ñåâåð»

243. ã. Òþêàëèíñê – ÊÄÖ «Ñèáèðü»

244. ñ. Îäåññêîå – ÌÁÓÊ «ÎÐÊÄÖ»

Ïåíçåíñêàÿ îáëàñòü

245. ã. Ïåíçà – Ïåíçåíñêàÿ îáëàñòíàÿ
áèáëèîòåêà èìåíè Ì. Þ. Ëåðìîíòîâà, ãî-
ðîä Ïåíçà, Ïåíçåíñêàÿ îáëàñòü

Ðîñòîâñêàÿ îáëàñòü

246. ã. Òàãàíðîã ÌÁÓÊ «Ìîëîäåæíûé
Öåíòð»

Ñàìàðñêàÿ îáëàñòü

247. ã. Ñàìàðà ÃÁÓÊ «Àãåíòñòâî ñî-
öèîêóëüòóðíûõ òåõíîëîãèé» ê/ò «Õóäîæå-
ñòâåííûé»

Ñâåðäëîâñêàÿ îáëàñòü

248. ñ. Áàéêàëîâî – ÌÁÓ «ÖÈÊÄ è ÑÄ», Êè-
íîçàë «Ãîðèçîíò»

249. ã. Âåðõíÿÿ Òóðà – ÌÁÓÊ «ÊÂÖ «Êóëü-
ÒÓÐÀ», Êèíîòåàòð «ÊóëüÒÓÐÀ»
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250. ã. Òàâäà – ÌÀÓ «ÓÊÌÏÑ», Êèíîòåàòð
Öåíòð êóëüòóðû «Ðîññèÿ»

251. ã. Âåðõíèé Òàãèë – ÌÀÓÊ «ÃÄÊ», Êèíî-
çàë «Ýíåðãåòèê»

252. ã. Åêàòåðèíáóðã – ÃÀÓÊ ÑÎ «ÈÊÖ»

253. ã.Àðàìèëü – ÌÁÓ «ÄÊ ã.Àðàìèëü», Êè-
íîçàë «Ïàíîðàìà»

254. ã. Êèðîâãðàä – ÌÀÓ «ÖÊÑ», Êèíîçàë
«Ñïóòíèê»

255. ã. Åêàòåðèíáóðã – ÃÀÓÊ ÑÎ «ÈÊÖ, Êè-
íîòåàòð «Äîì êèíî»

256. ã. Åêàòåðèíáóðã – Ïðåçèäåíòñêèé
öåíòð Á. Í. Åëüöèíà

257. ã. Êàìûøëîâ – ÀÌÓÊ Êàìûøëîâñêîãî
ãîðîäñêîãî îêðóãà «Öåíòð êóëüòóðû è äî-
ñóãà», Êèíîòåàòð «Ñîðîêàëåòêà»

Ñòàâðîïîëüñêèé êðàé

258. ã. Êèñëîâîäñê – Ãîñóäàðñòâåííîå áþä-
æåòíîå ïðîôåññèîíàëüíîå îáðàçîâàòåëü-
íîå ó÷ðåæäåíèå Ñòàâðîïîëüñêîãî êðàÿ
Êèñëîâîäñêèé ìåäèöèíñêèé êîëëåäæ

259. ã. Êèñëîâîäñê – ÔÃÁ ÏÎÓ «Êèñëîâîä-
ñêèé ìåäèöèíñêèé êîëëåäæ» Ìèíèñòåð-
ñòâà çäðàâîîõðàíåíèÿ Ðîññèéñêîé Ôåäå-
ðàöèè

260. ã. Êèñëîâîäñê – Ôèëèàë Ðîñòîâñêîãî
ãîñóäàðñòâåííîãî ýêîíîìè÷åñêîãî óíè-
âåðñèòåòà (ÐÈÍÕ)

261. ã. Êèñëîâîäñê – Êèñëîâîäñêèé ôèëè-
àë ãîñóäàðñòâåííîãî àâòîíîìíîãî îáðà-
çîâàòåëüíîãî ó÷ðåæäåíèÿ âûñøåãî ïðî-
ôåññèîíàëüíîãî îáðàçîâàíèÿ ãîðîäà
Ìîñêâû « Ìîñêîâñêèé ãîñóäàðñòâåííûé
èíñòèòóò èíäóñòðèè òóðèçìà»

262. ã. Êèñëîâîäñê – Íåãîñóäàðñòâåííàÿ
îáðàçîâàòåëüíàÿ îðãàíèçàöèÿ âûñøåãî
ïðîôåññèîíàëüíîãî îáðàçîâàíèÿ «Êèñ-
ëîâîäñêèé ãóìàíèòàðíî-òåõíè÷åñêèé 

263. ã. Êèñëîâîäñê – Ôèëèàë ×ÏÎÓ «Ñòàâ-
ðîïîëüñêèé êîîïåðàòèâíûé òåõíèêóì»

264. ã. Ïÿòèãîðñê – (ÏÃËÓ) ÔÃÁÎÓ ÂÏÎ
«Ïÿòèãîðñêèé ãîñóäàðñòâåííûé ëèíãâèñ-
òè÷åñêèé óíèâåðñèòåò»

265. ã. Ïÿòèãîðñê – (ÑÊÔÓ) Èíñòèòóò ñåð-
âèñà, òóðèçìà è äèçàéíà (ôèëèàë) ôåäå-
ðàëüíîãî àâòîíîìíîãî îáðàçîâàòåëüíîãî
ó÷ðåæäåíèÿ âûñøåãî ïðîôåññèîíàëüíî-
ãî îáðàçîâàíèÿ «Ñåâåðî-Êàâêàçñêèé ôå-
äåðàëüíûé óíèâåðñèòåò» â ã. Ïÿòèãîðñêå

266. ã. Ïÿòèãîðñê – (ÏÌÔÈ) Ïÿòèãîðñêèé
ìåäèêî-ôàðìàöåâòè÷åñêèé èíñòèòóò –
ôèëèàë ãîñóäàðñòâåííîãî áþäæåòíîãî
îáðàçîâàòåëüíîãî ó÷ðåæäåíèÿ âûñøåãî
ïðîôåññèîíàëüíîãî îáðàçîâàíèÿ «Âîë-
ãîãðàäñêèé ãîñóäàðñòâåííûé ìåäèöèí-
ñêèé óíèâåðñèòåò» Ìèíèñòåðñòâà çäðà-
âîîõðàíåíèÿ Ðîññèéñêîé Ôåäåðàöèè

267. ã. Ïÿòèãîðñê – (ÐÀÍÕèÃÑ) Ñåâåðî-
Êàâêàçñêèé èíñòèòóò ÔÁÃÎÓ ÂÏÎ «Ðîñ-
ñèéñêàÿ àêàäåìèÿ íàðîäíîãî õîçÿéñòâà
è ãîñóäàðñòâåííîé ñëóæáû ïðè Ïðåçè-
äåíòå Ðîññèéñêîé Ôåäåðàöèè»

268. ã. Ïÿòèãîðñê – (ÄÃÒÓ) Èíñòèòóò ñåðâè-
ñà è òåõíîëîãèé. Ôèëèàë ÄÃÒÓ – Äîíñêîãî
ãîñóäàðñòâåííîãî òåõíè÷åñêîãî óíèâåð-
ñèòåòà â ã. Ïÿòèãîðñêå

269. ã. Ïÿòèãîðñê – (ÐÝÓ èì. Ïëåõàíîâà)
ÔÃÁÎÓ ÂÏÎ Ðîññèéñêèé ýêîíîìè÷åñêèé
óíèâåðñèòåò èìåíè Ã.Â. Ïëåõàíîâà Ôèëè-
àë â ã. Ïÿòèãîðñêå Ñòàâðîïîëüñêîãî êðàÿ

270. ã. Ïÿòèãîðñê – (ÈÓÁÈÏ) ÍÎÓ ÂÏÎ
Èíñòèòóò óïðàâëåíèÿ áèçíåñà è ïðàâà
ã. Ïÿòèãîðñê

271. ã. Ïÿòèãîðñê – (ÑÊÓÄ) ÃÁÎÓ ÑÏÎ ÑÊ
«Ñòàâðîïîëüñêîå êðàåâîå ó÷èëèùå äè-
çàéíà»

272. ã. Ïÿòèãîðñê – (ÏÒÝÈÒ) ×ÏÎÓ «Ïÿòèãîð-
ñêèé òåõíèêóì ýêîíîìèêè è èííîâàöèîí-
íûõ òåõíîëîãèé» (áûâøèé êîëëåäæ ÈÍÝÓ)

273. ã. Ïÿòèãîðñê – (ÏÒÒÒèÑ) ÃÁÎÓ ÑÏÎ
«Ïÿòèãîðñêèé òåõíèêóì òîðãîâëè, òåõíî-
ëîãèé è ñåðâèñà» (Áûâøèé ÏÒÝÒ)

274. ã. Ïÿòèãîðñê – (ÍÎÓ ÒÈÒ) «Òåõíèêóì
èíôîðìàöèîííûõ òåõíîëîãèé»

275. ã. Ïÿòèãîðñê – ÃÁÎÓ ÑÏÎ ÑÊ «Ïÿòè-
ãîðñêèé ìåäèöèíñêèé êîëëåäæ» 

276. ã. Ïÿòèãîðñê – (ÏÊÓèÍÒ) Àâòîíîìíàÿ
íåêîììåð÷åñêàÿ îðãàíèçàöèÿ ÑÏÎ «Ïÿ-
òèãîðñêèé êîëëåäæ óïðàâëåíèÿ è íîâûõ
òåõíîëîãèé»

277. ã. Ïÿòèãîðñê – (ÊÝÒ) ×àñòíîå ïðîôåñ-
ñèîíàëüíîå îáðàçîâàòåëüíîå ó÷ðåæäå-
íèå «Êàâìèíâîäñêèé Ýíåðãåòè÷åñêèé
òåõíèêóì»

278. ã. Ïÿòèãîðñê – ×àñòíîå ïðîôåññèî-
íàëüíîå îáðàçîâàòåëüíîå ó÷ðåæäåíèå
«Ìåäèöèíñêèé êîëëåäæ èì.Ôëîðåíñ
Íàéòèíãåéë íà ÊÌÂ»

Ðåñïóáëèêà Òàòàðñòàí

279. ã. Êàçàíü – Êèíîòåàòð ÌÁÓÊ ãîðîäà
Êàçàíè «Êóëüòóðíî-äîñóãîâûé êîìïëåêñ
èì. Â. È. Ëåíèíà», ã. Êàçàíü, ÐÒ

Òâåðñêàÿ îáëàñòü

280. ã. Òâåðü – Êèíîêëóá «Äèàëîã», ÂÃÒÐÊ
«Òâåðü»

Òþìåíñêàÿ îáëàñòü

281. ã. Òþìåíü – ÔÃÁÎÓ ÂÎ «Òþìåíñêèé
ãîñóäàðñòâåííûé èíñòèòóò êóëüòóðû»

Õàíòû-Ìàíñèéñê

282. ã. Ñóðãóò – ÀÓ «Þãîðñêèé êèíîïðî-
êàò» ÕÌÀÎ-Þãðà ã. Õàíòû-Ìàíñèéñê

283. ã. Õàíòû-Ìàíñèéñê – ÀÓ «Þãîðñêèé êè-
íîïðîêàò» ÕÌÀÎ-Þãðà ã. Õàíòû-Ìàíñèéñê

284. ã. Ñóðãóò – «ÀÓ ÕÌÀÎ-Þãðû» «Þãîð-
ñêèé êèíîïðîêàò» Ñîöèàëüíûé êèíîçàë
«Ãàëåðåÿ êèíî» ã.Ñóðãóò»

285. ã. Õàíòû-Ìàíñèéñê – «ÀÓ ÕÌÀÎ-Þã-
ðû» «Þãîðñêèé êèíîïðîêàò» «Ñîöèàëü-
íûé êèíîçàë» «Ãàëåðåÿ êèíî» ã.Ñóðãóò»

×åëÿáèíñêàÿ îáëàñòü

286. ã.×åëÿáèíñê Ìóëüòèìåäèéíûé èñòî-
ðè÷åñêèé ïàðê «Ðîññèÿ – ìîÿ èñòîðèÿ»

×óâàøñêàÿ ðåñïóáëèêà

287. ã. ×åáîêñàðû – Ãîñêèíîñòóäèÿ «×ó-
âàøêèíî» êèíîçàë «×óâàøêèíî»

ßðîñëàâñêàÿ îáëàñòü

288. ñ. Áîëüøîå ñåëî – ÌÁÓÊ «ÖÐÑÊ Áîëü-
øåñåëüñêîãî ÌÐ»

289. ñ. Íîâîå – Íîâîñåëüñêèé ÄÊ

290. ñ. Äóíèëîâî – Äóíèëîâñêèé ÄÊ

291. ñ. Âàðåãîâî – Âàðåãîâñêèé ÄÊ

292. ä. Áîðèñîâñêîå – Áîðèñîâñêèé êëóá

293. ï. Áîðèñîãëåáñêèé – «Áîðèñîãëåá-
ñêèé ÐÊÄÖ»

294. ñ. Âîùàæíèêîâî – Âîùàæíèêîâñêèé
ÑÄÊ

295. ä. Áåðåçíèêè – Áåðåçíèêîâñêèé ÑÄÊ

296. ñ. Íåâåðêîâî – Íåâåðêîâñêèé ÑÄÊ

297. ïãò. Êðàñíûé îêòÿáðü – Êðàñíîîê-
òÿáðüñêèé ÑÄÊ

298. ä. Þðêèíî – Þðêèíñêèé ÑÊ

299. ñ. Áðåéòîâî – ÌÓÊ Áðåéòîâñêèé ðàé-
îííûé Äîì êóëüòóðû

300. ã. Ãàâðèëîâ-ßì – ÌÓÊ «Äîì êóëüòó-
ðû»

301. ã. Äàíèëîâ – ÌÁÓÊ «Ðàéîííûé êóëü-
òóðíî-äîñóãîâûé öåíòð», Ðàéîííûé Äîì
êóëüòóðû

302. ã. Ëþáèì – ÌÓÊ «Ëþáèìñêèé ðàéîí-
íûé Äîì Êóëüòóðû»

303. ã. Ìûøêèí – ÌÓ ÌÌÐ «Ìåæïîñåëåí-
÷åñêèé Äîì êóëüòóðû»

304. ï. Ïðå÷èñòîå – Çðèòåëüíûé çàë Ïåð-
âîìàéñêîãî ÄÊ

305. ã. Ïåðåñëàâëü-Çàëåññêèé – ÌÓÊ «Äîì
êóëüòóðû ãîðîäà Ïåðåñëàâëÿ-Çàëåñêîãî»

306. ã. Ïîøåõîíüå – Êèíîòåàòð «Þáèëåé-
íûé»

307. ð/ï. Ñåìèáðàòîâî – Êóëüòóðíî-äîñó-
ãîâûé öåíòð ïîñåëêà Ñåìèáðàòîâî

308. ã. Ðûáèíñê – Ìóíèöèïàëüíîå ó÷ðåæ-
äåíèå êóëüòóðû «Îáùåñòâåííî-êóëüòóð-
íûé öåíòð»

309. ã. Òóòàåâ – Êèíîòåàòð «Ýêðàí»

310. ã. Òóòàåâ – «Êèíîòåàòð «Ãàëàêòèêà»
(ÌÖ «Ãàëàêòèêà»)

311. ï. Çàâîëæüå – Çàâîëæñêèé Äîì êóëü-
òóðû

312. ä. Ïåñòðåöîâî – Ïåñòðåöîâñêèé Äîì
êóëüòóðû

313. ä. Ãðèãîðüåâñêîå – Ãðèãîðüåâñêèé
Äîì êóëüòóðû

314. ñ. Ñïàñ-Âèòàëèé – Ñïàñ-Âèòàëüåâ-
ñêèé Äîì êóëüòóðû

315. ä. Ìîêååâñêîå – ÌÓ Ìîêååâñêèé
ÄÊèÑ

316. ï. Ìèõàéëîâñêèé – Ìèõàéëîâñêèé
Äîì êóëüòóðû

317. ñ. Òóíîøíà – ÌÓ Òóíîøåíñêèé ÊÑÖ
Òóíîøåíñêîå ñåëüñêîå ïîñåëåíèå

318. ã. ßðîñëàâëü – ÃÀÓÊ ßÎ «Êîíöåðòíî-
çðåëèùíûé öåíòð»
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Moscow
1. Moscow – Moscow state budgetary
institution of culture “Cultural centre
«Maryina Roshcha”
2. Moscow – Moscow state budgetary
institution of culture «ZelAo»
3. Moscow – Moscow state autonomous cul-
tural institution “Cultural centre «Zelenograd»
4. Moscow – Cinema Museum
5. Moscow – ZIL Cultural centre

Moscow Region
6. Chernogolovka – “Federal State Budgetary
Institution of Culture House of Scientists of the
Scientific Centre of the Russian Academy of
Sciences in Chernogolovka, Moscow region, the
city of Chernogolovka”
7. Sergiev Posad – Sergiev Posad branch
of the All-Russian State Institute of
Cinematography named after S.Gerasimov,
Sergiev Posad

Arhangelsk Region
8. Shenkursk – Municipal budget institu-
tion of culture “Palace for culture and
sports»
9. Kargopol – «Municipal budgetary insti-
tution of culture «Kargopol multifunctional
cultural centre»
10. Arkhangelsk – Municipal cultural institu-
tion of the municipal formation «City of
Arkhangelsk» «Cultural centre «Solombala-Art»
11. Arkhangelsk – Municipal cultural institu-
tion of the municipal formation «City of
Arkhangelsk» «Lomonosov palace of culture»
12. Arkhangelsk – Municipal cultural insti-
tution of the municipal formation «City of
Arkhangelsk» «Isakogorsko-Tsiglomen cul-
tural centre»
13. Arkhangelsk – Branch No. 2 of the
municipal cultural institution of the munic-
ipal formation «City of Arkhangelsk»
«Cultural centre «Maimaksa»
14. Arkhangelsk – Municipal cultural insti-
tution of the municipal formation «City of
Arkhangelsk» «Cultural centre «Maimaksa»
15. Arkhangelsk – Branch No. 1 of the
municipal cultural institution of the munic-
ipal formation «City of Arkhangelsk»
«Cultural centre «Maimaksa»
16. Koryazhma – Municipal institution
«Koryazhma cultural and leisure centre»
17. Village of Bereznik – Bereznikovsky
Industrial College
18. Village of Konosha – Municipal budget-
ary institution of culture «Konosha house of
culture and leisure» cinema hall «Premier»
19. Solvychegodsk – Municipal cultural
institution «Solvychegodsk cultural and
leisure centre» – auditorium
20. Settlement Privodino – Municipal insti-
tution of culture leisure centre «Tausen»
structural unit Privodinsky house of culture
21. Severodvinsk – Municipal autonomous
institution «Centre for culture and social events»

Belgorod Region
22. Village of Krasnoe – Krasnensky munic-
ipal house of culture, a structural subdivi-
sion of municipal government cultural insti-
tution «TsKS»
23. Village of Mukhouderovka – «Centre for
cultural development of the village of
Mukhouderovka», a structural subdivision
of municipal government cultural institu-
tion «TsKS»
24. Village of Podsrednee – «Centre for the cul-
tural development of the village Podsrednee», a
structural subdivision of municipal government
cultural institution «TsKS»

25. Village of Shcherbakovo – «Centre for
cultural development of the village of
Shcherbakovo», a structural subdivision of
municipal government cultural institution
«TsKS»
26. Village of Ilovka – «Centre for cultural
development of the village of Ilovka», a
structural subdivision of municipal govern-
ment cultural institution «TsKS»
27. Village of Matrengo-Gezovo – «Centre
for the cultural development of the village
of Matreno-Gezovo», a structural subdivi-
sion of municipal government cultural insti-
tution «TsKS»
28. Village of Glukhovka – Glukhovsky
municipal house of culture, a structural
subdivision of municipal government cul-
tural institution «TsKS»
29. Village of Afanasyevka – Afanasyevsky
municipal house of culture, a structural
subdivision of municipal government cul-
tural institution «TsKS»
30. Village of Repenka – Repenskiy munic-
ipal house of culture, structural division of
municipal government cultural institution
«TsKS»
31. Village of Sovetskoye – «Centre for cul-
tural development of the village Sovetskoye»,
a structural subdivision of municipal govern-
ment cultural institution «TsKS»
32. Alekseevka – «Centre for cultural devel-
opment «Solnechny»
33. Settlement of Maysky – «Regional
house of culture “Maysky»
34. Village of Belenkoe – municipal gov-
ernment cultural institution «Borisovskiy
TsKNT»
35. Village of Berezovka – municipal govern-
ment cultural institution «Borisovskiy TsKNT»
36. Village of Gruzskoe – municipal govern-
ment cultural institution «Borisovskiy TsKNT»
37. Village of Hotmyzhsk – municipal gov-
ernment cultural institution «Borisovskiy
TsKNT»
38. Village of Striguny – municipal govern-
ment cultural institution «Borisovskiy TsKNT»
39. Village of Kryukovo – municipal gov-
ernment cultural institution «Borisovskiy
TsKNT»
40. Village of Oktyabrskaya Gotnya –
municipal government cultural institution
«Borisovskiy TsKNT»
41. Village of Krasnaya Berezovka – munic-
ipal government cultural institution
«Borisovskiy TsKNT»
42. Settlement of Borisovka – Municipal
budget institution of culture cultural devel-
opment centre «Borisovskiy»
43. Valuiki – «centre for cultural develop-
ment» of the Valuisky urban district
44. Settlement of Urazovo – «centre for cul-
tural development» of Urazovo settlement,
a branch of the municipal cultural institu-
tion “Palace of culture and sports» of the
Valuisky urban district
45. Valuiki – «centre for cultural develop-
ment» Sotsgorodok, a branch of the munic-
ipal cultural institution «Palace of culture
and sports» of the Valuisky urban district
46. Village of Shelayevo – «centre for cul-
tural development» village of Shelayevo, a
branch of the municipal cultural institution
«Palace of culture and sports» of the
Valuisky urban district
47. Village of Kazinka – «centre for cultural
development» village of Kazinka, a branch of the
municipal cultural institution «Palace of culture
and sports» of the Valuisky urban district
48. Village of Nasonovo – «Cultural devel-
opment centre» village of Nasonovo, a
branch of the municipal cultural institution

«Palace of culture and sports» of the
Valuisky urban district
49. Village of Veydelevka – Municipal
budget institution of culture «Veydelevsky
cultural development centre»
50. Village of Belyi Kolodez – Belokolodezkiy
centre for cultural development, branch num-
ber 1 of «Regional organizational and
methodological centre»
51. Village of Viktoropol – Viktoropol cen-
tre for cultural development branch – No. 4
«Regional organizational and methodologi-
cal centre»
52. Village of Zakutskoe – Zakutchansky
centre for cultural development – branch
number 7 of «Regional organizational and
methodological centre»
53. Village of Nikolaevka – Nikolaev centre
for cultural development – branch number
13 of «Regional organizational and method-
ological centre»
54. Village of Klimenki – Klimenkovsky
centre for cultural development – branch
number 10 of «Regional organizational and
methodological centre»
55. Village of Zenino – Zeninsky rural house of
culture – branch number 8 of «Regional orga-
nizational and methodological centre»
56. Settlement of Volokonovka – Municipal
budget institution of culture «Cultural
development centre in Volokonovka»
57. Settlement of Pyatnitskoe – cultural
development centre settlement of
Pyatnitskoe municipal government cultural
institution «Cultural and leisure institution»
of Volokonovsky district
58. Village of Borisovka – village hall
Borisov municipal government cultural
institution «Cultural and leisure institution»
of Volokonovsky district
59. Village of Afonyevka – village hall
Afonyevsky municipal government cultural
institution “Cultural and leisure institution»
of Volokonovsky district
60. Village of Pogromets – cultural devel-
opment centre village of Pogromets
municipal government cultural institution
«Cultural and leisure institution» of
Volokonovsky district
61. Village of Grushevka – cultural develop-
ment centre village of Grushevka municipal
government cultural institution «Cultural and
leisure institution» of Volokonovsky district
62. Village of Tishanka – village hall
Tishansky municipal government cultural
institution «Cultural and leisure institution»
of Volokonovsky district
63. City of Grayvoron – Municipal budget
institution of culture «Cultural and leisure
centre» of the Grayvoron urban district
64. Village of Golovchino – cultural develop-
ment centre of the village of Golovchino – a
separate subdivision of the municipal budg-
et institution of culture «Cultural and leisure
centre» of the Grayvoron urban district
65. Village of Dunaika – Dunaika municipal
house of culture – a separate subdivision of
the Municipal budget institution of culture
«Cultural and leisure centre» of the
Grayvoron urban district
66. Village of Smorodino – village hall
Smorodinsky – a separate subdivision of the
Municipal budget institution of culture
«Cultural and leisure centre» of the
Grayvoron urban district
67. Gubkin – Municipal budget institution
of culture «TOMTSNT»
68. Village of Voznesenovka – Voznesenov
centre for cultural development
69. Village of Verkhopenye – Verkhopensky
centre for cultural development
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70. Village of Khomutsy – Khomuchansy
cultural development centre
71. Village of Kurasovka – Kurasov centre
for cultural development
72. Village of Novenkoe – Novensky centre
for cultural development
73. Korocha – municipal government cul-
tural institution Korochansky district house
of culture
74. Regional centre Krasnoe – Municipal
budget institution of culture «centre for cul-
tural development «Raduzhny»
75. Village of Novoukolovo – cultural devel-
opment centre Novoukolovskiy
76. Village of Veseloe – Municipal budget insti-
tution of culture «Krasnogvardeisky district»
77. Village of Bolshebykovo – Municipal
budget institution of culture
«Krasnogvardeisky district»
78. Village of Nizhnyaya Pokrovka –
Municipal budget institution of culture
«Krasnogvardeisky district»
79. Village of Zasosna – Municipal budget insti-
tution of culture «Krasnogvardeisky district»
80. Town settlement of Krasnaya Yaruga –
Municipal budget institution of culture
«Cultural development centre of
Krasnoyaruzhsky district»
81. New Oskol city – municipal govern-
ment cultural institution «Novooskolskaya
club system»
82. New Oskol city – municipal govern-
ment cultural institution «Novooskolskaya
club system»
83. Village of Velikomikhailovka – munici-
pal government cultural institution
«Novooskolskaya club system»
84. Village of Golubino – municipal govern-
ment cultural institution «Novooskolskaya
club system»
85. Settlement of Pribrezhny – municipal
government cultural institution
«Novooskolskaya club system»
86. Village of Yarskoe – municipal govern-
ment cultural institution «Novooskolskaya
club system»
87. Village of Novaya Bezginka – municipal
government cultural institution
«Novooskolskaya club system»
88. Village of Olkhovatka – municipal gov-
ernment cultural institution «Novooskolskaya
club system»
89. Village of Bolshaya Ivanovka – munici-
pal government cultural institution
«Novooskolskaya club system»
90. Village of Belenikhino – municipal gov-
ernment cultural institution «Village hall
Belenikhinsky»
91. Village of Priznachnoe – municipal gov-
ernment cultural institution «Village hall
Priznachnesky»
92. Village of Vyazovoye – municipal gov-
ernment cultural institution «Village hall
Vyazovsky»
93. Village of Podolkhi – municipal govern-
ment cultural institution «Village hall
Podoleshensky»
94. Settlement of Prokhorovka – Municipal
budget institution of culture «centre for cul-
tural development of Prokhorovka village»
95. Town settlement of Rakitnoe –
Municipal budget institution of culture
«Rakityansky centre for cultural develop-
ment «Youth»
96. Town settlement of Proletarsky –
Proletarsky centre for cultural development
97. Village of Bobrava – Bobrava centre for
cultural development
98. Settlement of Rovenky – Municipal
budget institution of culture «Rovensky cul-
tural development centre»

99. Village of Soldatskoe – Cultural devel-
opment centre of Soldatsky Rural Territory
100. Stary Oskol – «centre for cultural devel-
opment «Youth»
101. Village of Lapygino – municipal gov-
ernment cultural institution «Fedoseevsky
cultural and leisure centre» cultural devel-
opment centre of Lapygin rural territory
102. Settlement of Chernyanka – Municipal
budget institution of culture «Cultural develop-
ment centre of the settlement of Chernyanka»
103. Village of Ezdochnoye – Municipal budg-
et institution of culture «Cultural develop-
ment centre of the village of Ezdochnoe»
structural unit of the Municipal budget insti-
tution of culture «CHRTSNT and KDD»
104. Village of Malotroitskoye – Municipal
budget institution of culture «Central vil-
lage hall Malotroitsky» structural unit of the
Municipal budget institution of culture
«CHRTSNT and KDD»
105. Village of Olshanka – Municipal budget
institution of culture «Central village hall
Olshansky» structural division of the
Municipal budget institution of culture
«CHRTSNT and KDD»
106. Settlement of Chernyanka – municipal
autonomous institution «centre for youth
Initiatives» in Chernyanka
107. Village of Ezdochnoye – cultural devel-
opment centre of the village of Ezdochnoye
108. Shebekino – Model palace of culture
109. Settlement of Maslova Pristan – Municipal
budget institution of culture «Cultural and
leisure centre Maslovopristansky» Maslovopri-
stansky centre for cultural development
110. Village of Belyanka – Municipal budget
institution of culture «Cultural and leisure
centre Belyanskiy» Belyanskiy centre for
cultural development
111. Village of Bolsheteritskoe – Municipal
budget institution of culture «Cultural and
leisure centre Bolsheteritskiy» Bolsheteritskiy
centre for cultural development
112. Village of Grafovka – Municipal budget
institution of culture «Cultural and leisure cen-
tre Grafovsky» Grafovsky rural house of culture
113. Village of Krapivnoe – Municipal budg-
et institution of culture «Cultural and leisure
centre Churaevsky» Krapivensky rural
house of culture
114. Village of Maksimovka – Municipal
budget institution of culture «Cultural and
leisure centre Maksimovsky» Maksimovsky
centre for cultural development
115. Village of Meshkovo – Municipal budg-
et institution of culture «Cultural and leisure
centre Maksimovsky» Meshkovsky rural
house of culture
116. Village of Murom – Municipal budget
institution of culture «Cultural and leisure
centre Murom» Murom centre for cultural
development
117. Village of Novaya Tavolzhanka – Cultural
and leisure centre «Tavolga» Novotavolzhansky
centre for cultural development
118. Village of Pervoe Tseplyaevo –
Municipal budget institution of culture
«Cultural and leisure centre
Pervoceplyaesky» Pervotseplyaevsky centre
for cultural development
119. Stroitel – Municipal budget institution
of culture of cultural development centre
«Zvezdny»

Vologda Region
120. Vologda – Budgetary cultural institution
of the Vologda region «centre of folk culture»
121. Gryazovets – Budgetary cultural insti-
tution of the Vologda region «centre of folk
culture»

122. Kharovsk – Budgetary cultural institution
of the Vologda region «centre of folk culture»
123. Nikolsk – Budgetary cultural institution of
the Vologda region «centre of folk culture»
124. Settlement of Sheksna – Budgetary
cultural institution of the Vologda region
«centre of folk culture»
125. Village of Chushevitsy – Budgetary cul-
tural institution of the Vologda region «cen-
tre of folk culture»
126. Cherepovets – Budgetary cultural insti-
tution of the Vologda region «centre of folk
culture»

Vladimir Region
127. Raduzhny city – Cinema «Sirius»
Municipal budget institution of culture
«Youth leisure centre» of Raduzhny
128. Settlement of Andreevo – «Municipal
cultural institution «Rodina» sector – village
hall Andreevsky»
129. Village of Lavrovo – «Municipal cultural
institution «Rodina» sector – village hall
Lavrovsky»
130. Settlement named after Vorovsky –
«Municipal cultural institution «Rodina»
sector – village hall Vorovsky»
131. Village of Likino – «Municipal cultural
institution «Rodina» sector – Likinsky»
132. Village of Moshok – «municipal cultural
institution «Rodina» sector – village hall
Moshok»
133. Kolchugino municipal cultural institu-
tion «centre for culture, youth policy and
tourism»
134. Settlement of Melekhovo – «Municipal
budget institution of culture» regional
house of culture «Melekhov branch»
135. Settlement of Krasnoe-Echo – Municipal
budget institution of culture «Cultural devel-
opment centre of the district»
136. Yuryev-Polsky – Yuryev-Polsky financial
and economic college
137. Yuryev-Polsky – «Dormitory of Yuryev-
Polsky Industrial and Humanitarian College»
138. Kameshkovo – «Municipal cultural
institution Kameshkovsky regional house of
culture «13 October» cinema hall «Bolshoi»
139. Kovrov – Municipal budget institution
of culture Sovremennik palace of culture

Voronezh Region
140. Pavlovsk – state budgetary institution
of culture «Voronezh regional centre of folk
art and cinema»

Irkutsk Region
141. Irkutsk – Irkutsk branch of the All-Russian
State Institute of Cinematography named
after S. Gerasimov, Irkutsk Region, Irkutsk

Kaluga Region
142. Kaluga – «Regional youth centre»

Komi Republic
143. Syktyvkar – «Komikino» – cinema hall of
film distribution
144. Syktyvkar – «Youth library of the Komi
Republic»
145. Syktyvkar – «College of culture»
146. Syktyvkar – «centre of leisure and cine-
ma «October»
147. Village of Obyachevo – «Priluzsky inter-
settlement centre of culture and leisure»
(«House of cinema and leisure» village of
Obyachevo)
148. Town settlement of Zheshart –
«Cinema Sovremennik»
149. Ukhta – Municipal institution «Youth
house» «Ukhta»
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Krasnoyarsk Region
150. Krasnoyarsk – municipal autonomous
institution «House of cinema» (cinema hall
«Dom Kino»)
151. Krasnoyarsk – State budgetary institu-
tion of culture «Yenisei cinema»

Kurgan Region
152. Village of Paderinskoe
153. Village of Menshchikovo
154. Village of Koltashevo
155. Village of Mitino
156. Village of Sadovoe
157. Village of Bolshoe Rakovo
158. Village of Pimenovka
159. Settlement of Svetlye Polyany
160. Village of Sychevo

Kursk Region
161. Sloboda Belaya – municipal govern-
ment cultural institution «Belovsky centre
of culture and leisure»
162. Village of Bolshoye Soldatskoye –
municipal government cultural institution
«Bolshesoldatsky district house of folk art»
163. Town settlement of Gorshechnoye –
«Glushkovsky leisure centre»
164. Town settlement of Gorshechnoye –
municipal government cultural institution
«Gorshechenskoye cinema and entertain-
ment leisure institution «Voskhod»
165. Village of Krupets – municipal govern-
ment cultural institution «Dmitrievsky cen-
tre of leisure and culture»
166. Zheleznogorsk – municipal govern-
ment cultural institution «House of folk art»
Zheleznogorsk district
167. Zheleznogorsk – municipal govern-
ment cultural institution «House of folk art»
Zheleznogorsk district
168. Village of Krupets – municipal govern-
ment cultural institution «Zolotukhinsky
centre of leisure and cinema» Zarya
(Zolotukhino village)
169. Settlement of Solnechny – municipal
government cultural institution «Zolotu-
khinsky centre of leisure and cinema
«Zarya” (settlement of Solnechny)
170. Zheleznogorsk – municipal govern-
ment cultural institution «Kastorensky cen-
tre of leisure and cinema «Rodina»
171. Zheleznogorsk – municipal govern-
ment cultural institution «Konyshevsky
regional house of culture»
172. Settlement of Korenevo – «Korenevo
cultural and leisure centre» village of
Korenevo
173. Village of Pushkarnoye – municipal
government cultural institution village hall
Pushkarsky
174. Village of Kremyanoe – municipal gov-
ernment cultural institution central village
hall Kremyanovskiy
175. Village of Lyubimovka – municipal gov-
ernment cultural institution village hall
Lyubimovsky
176. Village of Obukhovka – municipal gov-
ernment cultural institution village hall
Obukhovsky
177. Village of Vnezapnoe – municipal gov-
ernment cultural institution central village
hall Vnezapnovsky
178. Village of Blagodatnoe – municipal
government cultural institution village hall
Blagodatensky
179. Village of Korenevo – municipal gov-
ernment cultural institution village hall
Korenevsky
180. Settlement of Kamyshi – Municipal
budget institution of culture «Kamyshinsky
regional house of culture»

181. Village of Khalino – Khalinskaya rural
library of Kursk region, Kursk district, village
Khalino
182. Village of Bolshoe Shumakovo –
municipal government cultural institution
«Cultural centre Shumakovsky»
183. Lgov – Municipal budget institution of
culture «Lgov regional house of culture»
184. Village of Manturovo – municipal gov-
ernment cultural institution «Manturovsky
district leisure centre»
185. Settlement of Medvenka – municipal
government cultural institution
«Medvensky district house of culture» cine-
ma «Yubileiny»
186. Village of Reutets – municipal govern-
ment cultural institution «Medvensky dis-
trict house of culture» village hall
Nizhnereutschansky
187. Oboyan – Municipal budget institution
of culture «Leisure and cinema centre
«Russia» of the Oboyan district
188. Settlement of Pryamitsyno – municipal
government cultural institution
«Oktyabrskiy regional centre of cinema and
video services for people»
189. Settlement of Pryamitsyno – municipal
government cultural institution
«Oktyabrskiy regional centre of cinema and
video services for people»
190. Settlement of Pryamitsyno – municipal
government cultural institution
«Oktyabrskiy regional centre of cinema and
video services for people»
191. Town settlement of Ponyri –
«Ponyrovsky centre of culture and leisure»
192. Village of Kotovo – municipal govern-
ment cultural institution «Pristensky district
house of culture» village of Kotovo
193. Village of Yarygino – municipal govern-
ment cultural institution «Pristensky district
house of culture» village of Yarygino
194. Lug – municipal government cultural
institution «Pristensky district house of cul-
ture» Lug
195. Settlement named after Kuibyshev –
«House of culture of the settlement named
after Kuibyshev»
196. Village of Shchekino – municipal gov-
ernment cultural institution «Village hall
Shchekino»
197. Village of Mikhailovka – municipal gov-
ernment cultural institution «Village hall
Mikhailovsky»
198. Town settlement of Kshensky – munic-
ipal government cultural institution «Soviet
centre of leisure and cinema «Vostok»
199. Village of Ulanok – municipal govern-
ment cultural institution «Village hall
Ulankovsky»
200. Village of Daryino – municipal govern-
ment cultural institution «Village hall
Daryinsky»
201. Settlement of Tim – municipal govern-
ment cultural institution «Cultural and
leisure centre Timsky»
202. Village of Stanovoe – municipal gov-
ernment cultural institution «Central village
hall of Stanovoe»
203. Fatezh – Municipal budget institution
of culture «Fatezh RDNT»
204. Village of Milenino – village hall
Mileninsky
205. Village of V. Lyubazh – Municipal
budget institution of culture «Fatezhsky
district house of folk art» village of
V. Lyubazh
206. Village of Zykovka – village hall
Glebovsky
207. Village of Mirolyubovo – village hall of
Verkhnekhotemlskaya

208. Settlement of Khomutovka – munici-
pal government cultural institution
«Khomutov house of folk art” Settlement of
Khomutovka
209. Village of Kalinovka – municipal gov-
ernment cultural institution «Khomutovsky
house of folk art” in Kalinovka village
210. Village of Krasnaya Polyana – munici-
pal government cultural institution «centre
of leisure and cinema» Cheremisinovsky
district village hall Krasnopolyansky
211. Settlement of Cheremisinovo – munic-
ipal government cultural institution «centre
of leisure and cinema» Cheremisinovsky
district district house of culture. Kursk
Region
212. Village of Petrovo – Khutor municipal
government cultural institution «centre of
leisure and cinema» Cheremisinovsky dis-
trict village hall Petrovsky
213. Village of Stakanovo – municipal gov-
ernment cultural institution «centre of
leisure and cinema» Cheremisinovsky dis-
trict village hall Stakanovsky
214. Shchigry – «Shchigrovsky district house
of culture»
215. Settlement named after K. Liebknecht
of Kurchatovsky – Regional centre of cul-
ture and leisure of Kurchatov Region
216. Kursk – Municipal budget institution of
culture «Mir» (Cinema «Mir»)
217. Kursk – Kursk Academy of State and
Municipal Service
218. Kursk – Kursk State University
219. Kursk – South-West State University
220. Kursk – Kursk College of Culture
221. Kursk – Kursk State Agricultural
Academy
222. Kursk – Kursk Polytechnic College
223. Kursk – Shopping centre Manezh
224. Kursk – Bananas Bike & Bar

Magadan Region
225. Settlement of Ola – municipal govern-
ment cultural institution «OTsK» settlement
of Ola
226. Settlement of Arman – municipal gov-
ernment cultural institution of settlement
of Arman
227. Village of Klepka – municipal govern-
ment cultural institution of village of Klepka 
228. Settlement of Stekolny – Municipal
budget institution of culture «House of cul-
ture» settlement of Stekolny 
229. Settlement of Omsukchan – Municipal
budget institution of culture settlement of
Omsukchan
230. Settlement of Yagodnoe – «centre for
culture, leisure and cinema», settlement of
Yagodnoe
231. Susuman – municipal budgetary insti-
tution of Susuman

The Republic of Mordovia
232. Saransk state budgetary institution of
culture “National library named after
A.Pushkin»
233. Saransk State Pedagogical University
named after M. Evsevieva (Mordovian
Pedagogical University)
234. Saransk State University named after
N.Ogarev (Mordovia University)

Nizhny Novgorod Region
235. Nizhny Novgorod – centre of culture
and cinema «Zarnitsa»

Novosibirsk Region
236. Novosibirsk – state budgetary institu-
tion of culture
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Omsk Region
237. Omsk – Budgetary cultural institution
«Kinovideocentre»
238. Omsk – Cinema centre «Babylon»
239. Worker’s settlement of Gorkovskoe –
municipal budgetary institution «District
centre of culture»
240. Worker’s settlement of Lyubinsky –
Cultural and leisure centre «Russia»
241. Village of Sedelnikovo – Municipal
budget institution of culture, cultural and
leisure centre «SVETOCH»
242. Tara – cultural and leisure centre
«North»
243. Tyukalinsk – cultural and leisure centre
«Siberia»
244. Village of Odesskoe – Municipal budg-
et institution of culture

Penza Region
245. Penza – Penza Regional Library named
after M.Lermontov, Penza city, Penza
Region

Rostov Region
246. Taganrog Municipal budget institution
of culture «Youth centre»

Samara Region
247. Samara state budgetary institution of
culture «Agency of sociocultural technolo-
gies» cinema hall «Khudozhestvenny»

Sverdlovsk Region
248. Village of Baikalovo – municipal budg-
etary institution, cinema hall «Horizon»
249. Verkhnyaya Tura – Municipal budget
institution of culture «Kultura», cinema hall
«Kultura»
250. Tavda – municipal autonomous institu-
tion «UKMPS», cinema centre of culture
«Russia»
251. Verkhny Tagil – «GDK», cinema hall
«Energetik»
252. Yekaterinburg – state autonomous cul-
tural institution «IKC»
253. Aramil – municipal budgetary institu-
tion «Cultural centre of Aramil», cinema hall
«Panorama»
254. Kirovgrad – municipal autonomous
institution «CKS», cinema hall «Sputnik»
255. Yekaterinburg – state autonomous cul-
tural institution «IKC”, cinema hall «House
of cinema»
256. Yekaterinburg – Boris Yeltsin
Presidential centre
257. Kamyshlov – Kamyshlovsky urban dis-
trict «centre of culture and leisure», cinema
hall «Sorokaletka»

Stavropol Region
258. Kislovodsk – State budgetary profes-
sional educational institution of the
Stavropol Territory Kislovodsk Medical
College
259. Kislovodsk – «Kislovodsk Medical
College» of the Ministry of Health of the
Russian Federation
260. Kislovodsk – Branch of the Rostov State
Economic University 
261. Kislovodsk – Kislovodsk branch of the
state autonomous educational institution
of higher professional education of the city
of Moscow «Moscow State Institute of
Tourism Industry»
262. Kislovodsk – Non-state educational
organization of higher professional educa-
tion «Kislovodsk humanitarian and techni-
cal institute”

263. Kislovodsk – Branch of the private edu-
cational institution «Stavropol cooperative
technical school»
264. Pyatigorsk – «Pyatigorsk State
Linguistic University»
265. Pyatigorsk – Institute of Service,
Tourism and Design (branch) of the Federal
Autonomous Educational Institution of
Higher Professional Education «North
Caucasus Federal University» in Pyatigorsk
266. Pyatigorsk – Pyatigorsk Medical and
Pharmaceutical Institute – a branch of the
state budgetary educational institution of
higher professional education «Volgograd
State Medical University» of the Ministry of
Health of the Russian Federation
267. Pyatigorsk – North Caucasian Institute
«Russian Academy of National Economy
and Public Administration under the
President of the Russian Federation»
268. Pyatigorsk – Institute of Service and
Technologies. Branch of Don State
Technical University in Pyatigorsk
269. Pyatigorsk – (Plekhanov Russian
University of Economics) Russian Economic
University named after G.Plekhanov Branch
in Pyatigorsk, Stavropol Territory
270. Pyatigorsk – Institute of Business and
Law Management, Pyatigorsk
271. Pyatigorsk – «Stavropol Regional
School of Design»
272. Pyatigorsk – Private educational insti-
tution «Pyatigorsk technical school of eco-
nomics and innovative technologies» (for-
mer college)
273. Pyatigorsk – «Pyatigorsk technical
school of trade, technology and service»
274. Pyatigorsk – «Technical School of
Information Technologies»
275. Pyatigorsk – «Pyatigorsk Medical
College»
276. Pyatigorsk – Autonomous non-profit
organization «Pyatigorsk College of
Management and New Technologies»
277. Pyatigorsk – Private professional edu-
cational institution «Kavminvodsky Power
Engineering College»
278. Pyatigorsk – Private professional edu-
cational institution «Medical College
named after Florence Nightingale»

Republic of Tatarstan
279. Kazan – Cinema hall of municipal
budget institution of culture of the city of
Kazan «Cultural and leisure complex
named after V. Lenin», Kazan, Republic of
Tatarstan

Tver Region
280. Tver – Cinema club «Dialogue», «Tver»

Tyumen Region
281. Tyumen – «Tyumen State Institute of
Culture»

Khanty-Mansiysk
282. Surgut – «Yugorskiy Kinoprokat» Ugra,
Khanty-Mansiysk
283. Khanty-Mansiysk – Autonomous
Institution «Yugorskiy Kinoprokat» Yugra,
Khanty-Mansiysk
284. Surgut – «Yugorskiy Kinoprokat» social
cinema hall «Cinema gallery» Surgut 
285. Khanty-Mansiysk – «Yugorskiy
Kinoprokat» social cinema hall «Cinema
gallery” Surgut

Chelyabinsk Region
286. Chelyabinsk Multimedia historical park
«Russia is my history»

Chuvash Republic
287. Cheboksary – State Film Studio
«Chuvashkino» cinema hall «Chuvashkino»

Yaroslav Region
288. Village of Bolshoye Selo – Municipal
budget institution of culture «Bolsheselsky»
289. Village of Novoe – Cultural centre
Novoselsky
290. Village of Dunilovo – Cultural centre
Dunilovsky
291. Village of Varegovo – Cultural centre
Varegovsky
292. Village of Borisovskoe – Borisovskoe
club
293. Settlement of Borisoglebskiy –
«Cultural and leisure centre Borisoglebskiy»
294. Village of Voschazhnikovo – village hall
Voschazhnikovsky
295. Village of Berezniki – village hall
Bereznikovsky
296. Village of Neverkovo – village hall
Neverkovsky
297. Town settlement of Krasny Oktyabr –
village hall Krasnooktyabrsky
298. Village of Yurkino – Yurkinsky centre of
culture 
299. Village of Breitovo – municipal cultural
institution Breitovsky district house of cul-
ture
300. Gavrilov-Yam – municipal cultural insti-
tution «House of culture»
301. Danilov – Municipal budget institution
of culture «District cultural and leisure cen-
tre», district house of culture
302. Lyubim – municipal cultural institution
«Lyubimsky district house of culture»
303. Myshkin – «Intersettlement house of
culture»
304. Settlement of Prechistoe – Auditorium
of the Pervomaysky cultural centre
305. Pereslavl-Zalessky – municipal cultural
institution «House of culture of the city of
Pereslavl-Zalessky»
306. Poshekhonye – Cinema hall «Yubileiny»
307. Worker’s settlement of Semibratovo –
Cultural and leisure centre of the village of
Semibratovo
308. Rybinsk – Municipal cultural institution
«Social and cultural centre»
309. Tutaev – Cinema hall «Screen»
310. Tutaev — Cinema hall «Galaktika»
311. Settlement of Zavolzhie – Zavolzhsky
house of culture
312. Village of Pestretsovo – Pestretsovsky
house of culture
313. Village of Grigorievskoe – Grigorievsky
house of culture
314. Village of Spas-Vitaly – Spas-Vitaly
house of culture
315. Village of Mokeevskoe – Municipal
institution Mokeevsky recreation centre
316. Settlement of Mikhailovsky –
Mikhailovsky house of culture
317. Village of Tunoshna – Municipal institu-
tion Tunoshensky cultural and sports cen-
tre Tunoshensky rural settlement
318. Yaroslavl – state autonomous cultural
institution «Concert and entertainment
centre»
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Àíÿ Ãåëëåð
Ïðåäñåäàòåëü 

ñòóäåí÷åñêîãî îðãêîìèòåòà

Anya Geller
Chairman of the Student

Organizing Committee

Âàñèëèíà Ñâèðèäîâà
Ïðîãðàììíûé äèðåêòîð

Vasilina Sviridova
Programme Director

Òàòüÿíà Êàóðöåâà
Çàìåñòèòåëü ïðîãðàììíîãî

äèðåêòîðà

Tatiana Kaurtseva 
Deputy Programme Director

Äàíèèë Ïøåíè÷íûé
Ãëàâà àäìèíèñòðàòèâíîãî

îòäåëà

Daniil Pshenichny
Head of the Administrative

Department

Ãðèãîðèé Ãðîìîâèê
Çàìåñòèòåëü ãëàâû

àäìèíèñòðàòèâíîãî îòäåëà

Grigory Gromovik
Deputy Head of the

Administrative Department

Àëåíà ßíóøêî
Êîîðäèíàòîð 

ìåæäóíàðîäíîãî æþðè

Alena Yanushko
Coordinator 

of the International Jury

Êñåíèÿ Òðîèöêàÿ
Êîîðäèíàòîð 

ðîññèéñêîãî æþðè

Ksenia Troitskaya
Coordinator of the Russian Jury

Ýìèëèÿ Êà÷èáàÿ
Ãëàâà 

ìåæäóíàðîäíîãî îòäåëà

Emilia Kachibaya
Head 

of the International Department

Þëèÿ Êàïèòîíîâà
Çàìåñòèòåëü ãëàâû

ìåæäóíàðîäíîãî îòäåëà

Yulia Kapitonova
Deputy Head of the

International Department

Ìàòâåé Óëüÿíîâ
Àññèñòåíò ðåæèññåðà öåðåìîíèé

îòêðûòèÿ è çàêðûòèÿ, 

êîîðäèíàòîð ïàðòíåðîâ

Matvey Ulyanov
Assistant Director of the Opening

and Closing Ceremonies, 

partners coordinator

Àííà-Ìàðèÿ
Ïåøêîâà

Ãëàâà PR îòäåëà

Anna-Maria Peshkova
Head of PR Department

Þëèÿ Ìàðèíîõà
Çàìåñòèòåëü ãëàâû PR îòäåëà

Yulia Marinokha
Deputy Head of PR Department
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Âèêòîðèÿ Ñòåïàíîâà
Ãëàâà òåàòðàëüíîãî îòäåëà

Victoria Stepanova
Head of the Theatre Department

Âåðîíèêà Êóçíåöîâà
Ãëàâà ïðîêàòíîãî îòäåëà

Veronika Kuznetsova 
Head of the Distribution

Department

Àðòåì Êîñòþ÷åíêî
Çàìåñòèòåëü ãëàâû 

ïðîêàòíîãî îòäåëà

Artem Kostyuchenko
Deputy Head 

of the Distribution Department

Þëèÿ
Ìàêñèìî÷êèíà

Ñúåìî÷íàÿ ãðóïïà

Yulia Maksimochkina 
Film crew

Åâãåíèé Ìàòâååâ
Ñúåìî÷íàÿ ãðóïïà

Evgeny Matveev
Film crew

Ô¸äîð Âåëèêîáîðåö
Ñúåìî÷íàÿ ãðóïïà

Fyodor Velikoborets 
Film crew

Åëèçàâåòà
Êàçíà÷ååâà

Ñúåìî÷íàÿ ãðóïïà

Elizaveta
Kaznacheeva

Film crew

Ãåîðãèé Óãàé
Ñúåìî÷íàÿ ãðóïïà

Georgy Ugay
Film crew

Äàðüÿ Êîëÿäíàÿ
Êóðàòîð êàòàëîãà

Daria Kolyadnaya
Curator of the catalogue

Ìàðèÿ Êîçèíà
Äèçàéíåð, õóäîæíèê-àíèìàòîð

Maria Kozina
Designer, animator
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ÂÎËÎÍÒÅÐÛ 
VOLUNTEERS

ÏÐÎÃÐÀÌÌÍÛÉ ÎÒÄÅË:

Çàìåñòèòåëü ïðîãðàììíîãî äèðåêòîðà:
Ãëåá Êó÷èíñêèé

Êóðàòîð êàòàëîãà: Äàðüÿ Êîëÿäíàÿ
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Åêàòåðèíà Ìàëàíèÿ, Àíàñòàñèÿ Ëåîíîâà,
Áîãäàí Øèìîõèí, Àëåêñàíäð Ãâîçäåâ

Ìîäåðàòîð îíëàéí-ïîêàçîâ: 
Ìèõàèë Àíäðîíîâ 

Ìîäåðàòîðû ÷àòîâ îíëàéí-ïîêàçîâ:
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Ïîëèíà Çåðíîâà, Ìàðèÿ Êëèáàíîâà, 
Àííà Ñàìîéëîâà, Íèêèòà Çèìåíêîâ, 
Èðèíà Ïðîçîðîâñêàÿ

Êîîðäèíàòîð Ïèò÷èíãà äåáþòàíòîâ: 
Îëüãà Áóñëîâà

Êîìàíäà Ïèò÷èíãà: Ðóñëàí Äåíøàåâ, 
Àíäðåé Þðàêîâ, Èðèíà Ïðîçîðîâñêàÿ

Êîîðäèíàòîð ìàñòåð-êëàññîâ: 
Òàòüÿíà Ïåðåïåëèöà 

Òåõíè÷åñêàÿ äèðåêöèÿ: Âàñèëèé Íîñîâ,
Âàðâàðà Ôðîëîâà, Äàðüÿ ×åêóëàåâà, 
Àíòîí Êèì, Àíäðåé Þíàêîâ

ÀÄÌÈÍÈÑÒÐÀÒÈÂÍÛÉ ÎÒÄÅË:

Àðò¸ì Ñèäîðèí, Åêàòåðèíà Çàõàðîâà, 
Èâàí Õîòèíåíêî

ÏÈÀÐ ÎÒÄÅË:

Èíñòàãðàì: Àíà Ìàðèÿ Äèìèòðèåâñêà, 
Çîÿ Êàãíî, Äàðüÿ Êîëÿäíàÿ, Íàòàëüÿ Âîëêîâà,
Ïîëèíà Êîçà÷åíêî, Àëèñà Êîðìèëèíà, 
Ñîôüÿ Ãðèãîðüåâà

Ôîòîãðàôû è îïåðàòîðû: Ëèçà Êåðèíà, 
Ñîíÿ Âåðáèöêàÿ, Åâà Ïðæåâàëüñêàÿ, 
Èâàí Íèêîëàåâ-Ôàóñòîâ

ÑÚÅÌÎ×ÍÀß ÃÐÓÏÏÀ:

Àíòîí Êèâà

PROGRAMME DEPARTMENT:

Deputy Programme Director:
Gleb Kuchinsky

Curator of the catalogue: Daria Kolyadnaya

Catalogue team: Anna Ilyina, 
Ekaterina Malania, Anastasia Leonova, 
Bogdan Shimokhin, Alexander Gvozdev

Online Screenings Moderator: 
Mikhail Andronov

Moderators of Online Screening Chats: 
Katerina Gulyaeva, Kristina Lebedeva, 
Ulya Kasimova, Sergei Kuleshov, 
Kirill Kostetsky, Elizaveta Nozhina

Curators of the International Competition
Selection: Ruslan Denshaev, Tatiana Perepelitsa,
Polina Zernova, Maria Klibanova, 
Anna Samoilova, Nikita Zimenkov, 
Irina Prozorovskaya

Debutants Pitching Coordinator: 
Olga Buslova

Pitching Team: Ruslan Denshaev, 
Andrei Yurakov, Irina Prozorovskaya

Workshop Coordinator: 
Tatiana Perepelitsa

Technical Staff: Vasily Nosov, 
Varvara Frolova, Daria Chekulaeva, 
Anton Kim, Andrei Yunakov

ADMINISTRATIVE DEPARTMENT:

Artyom Sidorin, Ekaterina Zakharova, 
Ivan Khotinenko

PR DEPARTMENT:

Instagram: Ana Maria Dimitrievska, 
Zoya Kagno, Daria Kolyadnaya, Natalya Volkova,
Polina Kozachenko, Alisa Kormilina, 
Sofia Grigorieva

Photographs and Camera: Liza Kerina, 
Sonya Verbitskaya, Eva Przhevalskaya, 
Ivan Nikolaev-Faustov

FILM CREW:

Anton Kiva
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ÑÚÅÌÎ×ÍÀß ÃÐÓÏÏÀ ÖÅÐÅÌÎÍÈÉ ÎÒÊÐÛÒÈß È ÇÀÊÐÛÒÈß ÔÅÑÒÈÂÀËß
FILM CREW OF THE OPENING AND CLOSING CEREMONIES OF THE FESTIVAL

Ðåæèññåð ÏÒÑ:
Ñîñíèöêàÿ Âàëåíòèíà Íèêîëàåâíà 

Àññèñòåíòû çâóêîðåæèññåðà:
Âëàäèñëàâ Øàðàíäàíîâ

Àëåêñåé Ðàãîçèí
Èðèíà Ãëàäîùóê 

Îïåðàòîðñêàÿ ãðóïïà:
Ïîëèíà Êëþêèíå
Äàíèèë Êîíîíîâ 
Äàðüÿ Ïîòàïîâà 

Àëåêñåé Õàóñòîâ 

Îïåðàòîð äðîíà: 
Àíäðåé Òàëâîæàíñêèé 

Àññèñòåíòû õóäîæíèêà ïî ñâåòó:
ãëàâíûé èíæåíåð – Èëüÿ Çàäîìñêèé

îïåðàòîð ñâåòîâîãî ïóëüòà – Àðñåíèé Ìàêàðîâ
ïîìîùíèê èíæåíåðà – Àëåêñàíäð Íèêèôîðîâ

Director of the mobile production van:
Valentina Sosnitskaya  

Sound engineer assistants:
Vladislav Sharandanov  
Alexei Ragozin  
Irina Gladoshchuk  

Camera crew:
Polina Klyukine  
Daniil Kononov  
Daria Potapova  
Alexei Khaustov  

UAV operator:
Andrei Talvozhansky  

Lighting designer assistants:
Chief engineer – Ilya Zadomsky  
Light controller engineer – Arseny Makarov  
Assistant engineer – Alexander Nikiforov  

Àâòîð ñöåíàðèÿ,
ðåæèññåð-ïîñòàíîâùèê

öåðåìîíèè, 
ðåæèññåð ìîíòàæà:

Ëèåíå Ãðåéôàíå

Scriptwriter, director, 
editor of the ceremony:

Liene Greifane

Ãëàâíûé çâóêîðåæèññåð: 
Þðèé Êîçèí

Chief sound engineer:
Yury Kozin

Îïåðàòîð-ïîñòàíîâùèê: 
Ñâåòëàíà Ëàâðèâ

Director of photography:
Svetlana Lavriv

Õóäîæíèê ïî ñâåòó:
Ñåðãåé Ïàëþõèí

Lighting designer:
Sergei Palyukhin
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