SUMMARY | [TPE3EHTALIIA ABTOPOB

TEOPUA W UCTOPNA KNHO | SKPAHHBIE ICKYCCTBA

Ha6mrogas maémromaromero, unu Ilo-
33usa  gekoHCcTpykuun. Ilo moruBam
¢unbma A.3BarunneBa «New York, I
Love You»

YIK7.01
Asmop: Kmoesa Jliogpmuna BopucoBHa, kanpupar
JICKYCCTBOBENIeHMA, JOLEHT Kadeapbl KUHOBele-

nua BIVIK. Tlpenomaer mpepmerst: «Teopus Kuno»,
«CTpYKTYpHBIiT aHa/u3 GpyIbMa», «CeMMOTIKa UCKYC-
CTBa M CEMMOTUKA KUMHO», Pa3pabOTUMK IIPOrPaMMBbl
«Metoponorus aHanmmsa GuIbMa», MMeeT MOHOTpa-
¢y 1 cTaThy 1O IPo6IEMaM TeOPUM KIHO ¥ aHa/IN3a
XyHO0)KeCTBEHHOTO TEKCTa.

FILM THEORY AND FILM HISTORY | AUDIO-VISUAL ARTS

Observing the Observer, or the Poetics
of Deconstruction. Based on New York,
I Love You by A. Zvyagintsev

UDC7.01

Author: Kljueva Ljudmila Borisovna, Ph.D. in Art,
assistant professor, Department of Cinema Studies,
VGIK. L. Kluyeva reads Film Theory, Film Structural
Analysis, Art and Film Semiotics, writes monographs
and articles on film theory and literary text analysis.
Summary: The article analyses the director’s strategy
in A. Zvyagintsev’s New-York, I Love You. This film is
an observation, a cinematic deconstruction revealing
the inner dramaturgy of the examined event. The
film’s semantic field is structured by the opposition
the observer — the observed object. The scholar’s task
is to penetrate into the text’s poetics based on double
observation, i.e. the observation of the observer.

Key words: deconstruction, observer — observed object,
author’s instance, mictoanalysis.

KWHOA3BIK W BPEMA | 'EHE3VC O5PA3A

Kuno B ¢ase «yacTHOro MHTEpeca»:
Love story 1920-x
YK 791.43.03

Asmop: 3axapos [Imutpmii BragucnaBosuy, acry-
panT Kadenpsr kunosegerns BIVIK

FILM LANGUAGE AND TIME | IMAGE GENESIS

Cinema in the Phase of Private Interest.

UDC 791.43.03

Author: Zakharov Dmitriy Vladislavovich, post-
graduate student, Department of Cinema Studies,
VGIK.

Summary: There is a conception in American science
that the life of the American society complies with
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the algorithm of moods and interests. This pattern
is reflected in the cinema which records the swing
from “private interest” to “social unrest”. The article
investigates the phase of the “private interest” of
1918 - 1929, the “jazz” or “prosperity” era and is
centered on analyzing the films Why Change Your Wife?
(1919, Cecil Blount DeMille) and It (1927, Clarence J.
Badger) with Clara Bow, the queen flapper, who has
been ignored by Russian film scholars.

Key words: “private interest” cinema, “social unrest”
cinema, love story, dramatic situation, obstacles to love,
flapper, genre, Cecil Blount DeMille, Clara Bow.

CuMBonmieckue uso6pasurenbHbie
CTPYKTYPBI B KuHeMaTorpade
A. CokypoBa

YIOK 778.5

Aemop: Tuxonosa Maprapura EprennesHa, crap-
muii TpenofaBarenb Kadempbl 1306pasuUTENTbHOrO
MCKyCCTBa TonbATTUHCKOTO TOCYTapCTBEHHOTO YHU-
BEpPCUTETA, COMCKATENb YYEHOl CTEeleHM KaHaujaTa
UCKycCTBOBeNleHMA Kadenpsl KunoseneHnsa BITIK.

A Symbolic Visual Structures in
A. Sokurov’s cinema

UDC778.5

Author: Tikhonova Margarita Yevgenievha, senior lecturer
of Art Studies, Togliatti State University, Ph. D. degree-seeker,
VGIK.

Summary: The article examines some instruments of A.
Sokurov’s visual language, i.e. the system of symbolic structures
which allow the filmmaker to reveal the metaphysics of life and
death, to show the dialectics of the outer and inner vision. The
principles of incorporating the system in question into the
film’s composition are viewed as exemplified by the films The
Lonely Voice of Man and Mother and Son.

Key words: artistic picture of the world, metaphysical problems,
off-story visual structures, symbolism, theme of death.

NEP®OPMAHC | ICKYCCTBO BOMMOLLEHNA

JIvHNA B reoMeTpUIecKOIl aGCTpaKImm
HEOMOJepHI3Ma

YIOK 7.01+7.03

Aemop: BypoB AHppeit MuxaitnoBny, KaHIVMIAT VC-
KYCCTBOBEJIeHMsA, HAyaJbHMK OT/ella HAayYyHOro pas-
BUTHS, JOLEHT Kadepbl 5CTETUKMU, UCTOPUY U TEOPUU
KynsTypbl, BIVIK.

andburov@gmail.com

PERFORMANCE | THE ART OF PRESENTATION

The Line in Neo-Modernism
Geometrical Abstraction
UDC7.01+7.03



Author: Burov Andrey Mikhailovich, Ph.D. PhD,
Head of the Department of Scientific Development;
assistant professor, Chair of Aesthetics and Culture
Studies, VGIK.

Summary: The article overviews the development
of the line as a pictorial element in Neo-Modernism.
It refers to different variants of linear strategy in
geometric abstractions and the tendency of the line
to become the leading element of the work of art up
to pure linear constructions, such as a two-or three-
dimensional grid. This grid is the key structure of the
new forms of modern art built on repetition.

Key words: line, grid, cubes, Neo-Modernism,
minimalism, Saul Levitt, Agnes Martin

Cuntes KynpTyp M Mudorormieckne
mogenu B ¢unbme «IIpasgHukmu get-
CTBa»

VK 778.5.01(014)

Aemop: ITumura EBrennii MuxainoBud, aclimpaHT
KadeIpbl KMHOBENleHMA, HAYYHbII PYKOBOJUTENDb
JI. A. 3aitieBa. OKOHUMII KMHOBeRYeCKnit (akynabreT
BI'MK B 2008-M, macTepckass OrneBa-BuHorpamosa.
ABTOp CIeHapus ¥ peXNccep [TOKYMEHTa/lbHOTO
¢dwibma «Byker BaramoBa» (2006). Cdepa HaydHbIX
uHTepecoB: TBopuecTBO A. Tapkosckoro, B. Illykmmn-
Ha, P. u 10. Ipuropsessix, JI. Bo6posoit.

Synthesis of Cultures and Mythological
Patterns in the film Holidays of the
Childhood.

UDC 778.5.01(014)

Author: Pishita Yevgeniy Mikhailovich, post-
graduate student in Cinema Studies, research advisor:
L. A. Zaytseva. A.Pishita graduated from the VGIK’s
Department of Cinema Studies in 2008, wrote and
directed the documentary Batalovs Bunch (2006). The
sphere of academic interest: the work of A. Tarkovskiy,
V. Shukshin, R.and Yu. Grigoryev, L. Bobrova.
Summary: The article is devoted to the synthesis of
cultures and mythological patterns in creating an artistic
image. The author analyses the unique polycultural layer
of the film Holidays of the Childhood , which comprises
mythology as well as everyday, Orthodox Christian
and social cultures, and analyses the Grigoryevs' screen
adaptations of V. Shukshin’s prose.

Key words: film analysis, film theory, domestic cinema,
20th century, Shukshin, the Grigoryevs

KYJIbTYPA JKPAHA | KYJIbTYPOJOTUA.
dUnocodnA

SI3BIK, pedyb U 06pas3 B aHaINM3e Xy 0Ke-
CTBEeHHOII popMBbI

YIK7.01
Aemop: Muxeea IOmua BceBonomoBHa, KaHAMmaT

[MPE3EHTALIA ABTOPOB | SUMMARY

dunocodcknx Hayk, 3apenyomas OTeIOM MEX/MC-
LUIUIMHAPHBIX MICCTIEIOBaHMIT B KuHOMCKyccTBe HVN
kuHouckyccrsa (BIMK).

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Language, Speech and Image in
Analysing Artistic Forms

UDC?7.01

Author: Mikheyeva Yulia Vsevolodovna, Ph. D.
in Philosophy, Head of the Department of Inter-
Discipline Research in Film Art, Film Research
Institute (VGIK).

Summary: The article deals with such phenomena as
“Language’, “Speech” and “Image” in the context of
the hermeneutic interpretation and understanding
of a literary text and a wider notion of the form this
text is incorporated in. The author introduces the
terms “image-opus” and “speech-opus” to describe
the relationship between the image and speech
on the one hand, and the perceiving mind on the
other, and proves the importance of developing a
theoretical model (reconstruction) of a work of art
as a collaboration of the author and interpreter which
is vital for the functioning of a speech-opus. In view
of making a theoretical model as an adequate and
vivid reconstruction of the literary text such notions
as “esthetic feeling”, “event” and “dialogism” are
introduced.

Key words: language, speech, image, mind, esthetic
feeling, interpretation, understanding

YenoBek B 9KpPaHHBIX MCKYCCTBaX:
repoii u cepuan

YIIK 792.8.01.067.2

Asmop: Kasrounyy Makcum ®enoposuy, ¢pumocod-
cknit pakynprer MI'Y um. M. B. Jlomonocosa (2002),
a takke BIMIK mm. C.A. Tepacumosa, clieHapHO-
KuHOBeueckuit pakynprer (2008). HoueHT Kadenpst
ucropun u ¢punocopun nayku VIIIK paborHukos TB
u PB. O6/1acTb Hay4HbIX MHTEPECOB: 9KPaHHBIE MCKYC-
crBa, IT-TexHOMOrMM, CEMUOTHKA, Gumocodus Kyib-
TypBL, GuIocodckast aHTPOIONOINSL, PENIUTVIOBEeHIE.
paideya@rambler.ru

Human Being in Media Arts: Character
and TV Series

UDC 792.8.01.067.2

Author: Kazyuchits Maxim Fyodorovich, Ph. D.
Having graduated from the Philosophy Department of
Moscow State University (2002) and the Department
of Cinema Studies of VGIK (2008), M. Kazyuchits is
now an assistant professor at the Institute of Further
Training of TV and Radio Personnel. The sphere of
academic interest: audiovisual arts, IT technologies,
semiotics, philosophy of culture, philosophic
anthropology, religion.
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SUMMARY | [TPE3EHTALIIA ABTOPOB

Summary: The article explores the changes in
depicting human beings on television (TV series)
caused by modernization in the media culture. The
processes connected with the esthetics and narrative
changes should be viewed in terms of the general
changes affecting all communication-information
technologies. The accent is laid upon two important
aspects: the changes in the representation of the
character’s body and the transformations in the
narrative of TV shows which have led to the change of
the ideological component (norms and values).

Key words: TV series, television, media culture,
esthetics, phenomenology, existentialism, media arts

MUPOBOI KUHONPOLIECC | AHANIA3

TepakT B ipsamMoM 3¢pupe Kak SKpaHHas
MuGOIOrus HIOY-HUBUIN3ALUN

YIIK 792.8.01.067.2

Aemop: Vnbuenko Cepreit Hukonaesnd, xaHgnuat
UCKYCCTBOBEMIEHNsA, JIOLIEHT, 3aBefyroumit Kadempoit
pamuo u TeneBuAeHUA (aKyIbTeTa >KYPHAIMCTUKU
CII6LY.

INTERNATIONAL FILM PROGESS | ANALYSIS

Live Broadcast of Terrorist Acts as
Media Mythology of Show-Civilization

UDC 792.8.01.067.2

Author: Ilchenko Sergey Nikolaevich, Ph.D., assistant
professor, Radio and TV Journalism Department, St.
Petersburg State University.

Summary: The article surveys the interpretation of
September 11th, 2001 in the context of modern media
culture development. The author concludes that the
broadcasting of the terrorist attack on the World Trade
Center in New York City and the subsequent tragic
events were predetermined by the modern show-
civilization in which visualization of any event makes a
powerful impact on mass audience.

Key words: September 11th, 2001, terrorism, show-
civilization, cinema, television, media culture, live
broadcast

KWHOBM3HEC | CTPATEIVIA 1 TAKTWKA YMPABITEHWA

IKOHOMIYeCKMe CBOIICTBa ayAMOBU-
3yajbHOTO NpoussefeHna. PuabM Kak
TOBap

YIIK 778.58.004

Asmop: Menecce Enena BragummuposHa, acipaHTKa
BI'VKa, kadenpa npoarocepckoro Macrepcrsa. Pabo-
TaeT KpeatuBHbIM mpopatocepoM B OO0 «IImmorax
Kuno».

m BECTHUK BIMK | CEHTABPb 2011 IN®9

FILM INDUSTRY | STRATEGY AND TACTICS OF MAN™
AGEMENT

The Commercial Value of an
Audiovisual Product. A Film as a
Commodity Item.

UDC 778.58.004

Author: Melesse Yelena Vladimirovna, post-graduate
student, Film Producing Department, VGIK, creative
producer, “Pilotage Kino”

Summary: The article considers an audiovisual product
in terms of its commercial functioning within the
conceptual framework of Economics and investigates
its market value as an object of trade.

Key words: commodity, service, audio-visual product,
exclusive rights, ownership, commercial role of an
audio-visual product

TENEBUAEHHUE | LINDPOBAA CPELIA

Poccuiickoe TeneBumeHme:
TPOTUBOCTOSTHIIE MAaTPUI],
VIK 792.8+792.8.01.067.2

Aemop: [I3smommuckmit Viocud MuxaitmoBuy, KaH-
mupaT UIONOrMYeckux Hayk, mpodeccop Harmo-
Ha/IbHOTO MHHOBAIL[MOHHOTO YHMBEPCUTETA — Bbicias
LIKO/Ia 9KOHOMMKH, 4ieH Poccuiickoro komutera IIpo-
rpammbl FOHECKO «Mudopmanusa mis Bcex», WieH
EBpasuiickoit AkaieMuy TefieBUIeHNA U PaaMo, YIeH
PpemakIMoHHOro coBeTa Poccmiickoit KOMMYHMKATHB-
HoJt accoranym. ABTop 6omee 200 HayYHBIX ITyOmM-
Kaluii 1o IIpo6/1eMaM MOIMTUYeCKOI KOMMYHUKALINH,
TEOPYM ¥ METOJMKe 001 eCTBEHHBIX OTHOLICHMIA, XKy P-
Ha/IMCTCKOMY MacTepCTBY, MH(OPMAIIMOHHOI OTKPbI-
TOCTM PA3/IMYHBIX CTPYKTYP OOILIecTBa, B3aUMOOTHO-
LIEHMAM IPECChl M BIACTU, IPECChl U I'PAXKIAHCKOIO
obmecrBa. PykoBopmn mpoektamu: «PermoHajbHas
npecca Poccun: crparerma BbbKuBaHusA», «Pomb pe-
TMOHAIbHON npeccm B ¢0pMI/[pOBaH]/H/l B Poccun
TPKAHCKOro obuiecTBa», «VHOpMaLMOHHAs OT-
KPBITOCTb BJIACTH: OGYYAIOLINiI KOHTPOIb IPECCHI»,
«IIpecca u colyanbHO yA3BMMbIE CIIOV HacCe/eHMs»,
«MurpanTtsl 1 uHdoOpManma», «Poccuitckmit xypHa-
JIACT B IIOCTTOTA/IMTapPHOM obuiecTBe», «CBO6OMA J0-
cryma K uHpopMmanuu B Poccun», a Takxe UCCIeI0Ba-
HYAMMU JIs Pa3/IMIHBIX MUHNUCTEPCTB U BefloMCTB PO,

TELEVISION | DIGITAL ENVIRONMENT

Russian Television: the Conflict of

Matrices

UDC 792.8+792.8.01.067.2

Author: Dzyaloshinskiy Iosif Mikhailovich, Ph. D;
the National Innovation University, professor; the

UNESCO’s Information for All Program, member of the
Russian committee; member of the Eurasian Television



and Radio Academy; the Russian Communication
Association, editorial board member; author of
over 200 scientific publications on the problems of
political communication, theory and methods of
public relations, journalism, information openness of
different social structures, relationship between press
and power, press and civil society. LM. Dzyaloshinskiy
ran a number of projects: “Russian Regional Press:
the Survival Strategy”, “The Role of Regional Press
in the Forming of a Civic Society in Russia’, “The
Informational Openness of the Power: the Educative
Control of the Press”, “The Press and Vulnerable Social
Strata’, “Migrants and Information’, “The Russian
Journalist in the Post-Totalitarian Society”, “Free
Access to Information in Russia” and made research for
various ministries and agencies.

Summary: The article (Continued from #8) deals with
the issues connected with the impact of the interior
institutional, cultural and communicative matrices
on the functioning of Russian media and television in
particular, as the most popular and influential resource
of public communication. The author reveals the link
between institutional matrices, defining the life of the
society in general, communicative matrices, regulating
social communication, and media matrices setting the
limits of professional activity in the sphere of television.
Key words: institutional matrices, cultural matrices,
communicative matrices, media matrices, television

Homo Informaticus xak Tum aM4HO-
ctu. Kondpnukr 3pennuiHoro u peanb-
HOTO Ha 9KpaHe

VK 792.8.01

Asmop: Ypasoba Cpernana JleoHug0oBHa, KaHIM/IAT
dumonornyecknx Hayk, JOLEHT Kadeapbl >ypHa-
JIMCTUKY ¥ MaccoBoit komMyHukarym OrOY JII0
«VIHCTUTYT TOBBIIIEHNA KBaMMPUKAIMU PaGOTHUKOB
TeNIeBU/IEHNS M PAIMOBEIaHNUA»; ITIABHBI peJak-
TOp TIePMOANYECKOTO HAYYHOTO >KypHama «BecTHuk
BI'MIK». ABTOp MHOXeCTBa CTaTeil II0 TeXHONMOTMYe-
CKMM, KOHOMMYECKMM M TYMAHUTapHBIM acIleKTaM
PasBUTHUA MHAYCTPUY 31€KTPOHHBIX Mefina. Pefakrop
xuurn M. Kpusonreea «MexayHapofiHas cTaHzap-
TH3aLMsA UUPPOBOrO TEEBUSMOHHOTO BELIAHNUAY, [O-
JTy4uBLIeil Tpu3HaHue B Poccun u 3a py6eskoM.

Homo Informaticus as a Personality
Type. The Conflict of Spectacular and
Real on the Screen.

UDC 792.8.01

Author: Urazova Svetlana Leonidovna, PH.D.
in Linguistics, assistant professor of the Chair
of Journalism and Mass Media of the Institute
of Advanced Training for Television and Radio
Broadcasting Personnel, editor-in-chief of the “Vestnik
VGIK” Journal. Svetlana Urazova is the author of a
large number of articles on various technological,
commercial and humanitarian aspects of electronic

[MPE3EHTALIA ABTOPOB | SUMMARY

media published in media industry editions. She is
the editor of the highly estimated book “International
Standardization of Digital Television Broadcasting” by
M.IKrivosheyev.

Summary: The evolution of informational culture
which can be treated as media culture due to the
development of audiovisual technologies, puts a number
of questions brought about by the emergence of a new
personality type, homo informaticus (informational
man). The article covers the conflict between the nature
of television with its tendency for spectacularity and
the informational requirements of the modern society
which demands an authentic presentation of the world.
Key words: homo informaticus, television, audiovisual
technologies, spectacularity, realistic TV, authenticity,
rationality, informationality, media reality, screen
reality.

CTYAEHYECKAA HAYYHAS LIKOJA |
HE®OPMAIBHBIN NCKYPC

npuBupyanbHoe M COBPEMEHHOE B
nosgHeM TBopuecTBe I0Omua Pajismana

YIK 778.5 c/p (09)

Asmop: Comun Aprem OnmeroBud, CTyfIeHT 5-T0 Kyp-
ca CleHapHO-KMHOBepgdeckoro ¢akynprera BIVIKa,
UCTOPUK KIHO.

STUDENT RESEARCH | INFORMAL DISCOURSE

The Individual and Contemporary in
Yuliy Raizman’s Late Work.

UDC 778.5 c/p (09)

Author: Sopin Artyom Olegovich, fifth-year student,
Cinema Stusies Department, VGIK.

Summary: The article examines the films made in
the 1960s and 1970s by the filmmakers who became
popular in the 1920s and 1930s. Some particular
aspects of their adaptation to the new means of
artistic expressiveness and adherence to certain
themes are analyzed as exemplified by the work of
Yuliy Raizman who collaborated with screenwriter
Ye. I. Gabrilovich, namely, by their mutual films Your
Contemporary (1967), A Strange Woman (1977) and
Raizman’s Courtesy Call (1972).

Key words: Raizman, Gabrilovich, Thaw period,
stagnation, the generation of the 1920s and 1930s

Jna obcyxpeHus ¢ aBTopaMy MIpoOIeMaTHKU
cTaTeli, OMyGMIMKOBAaHHBIX B HOMepe, NpOChGa
NpPYCBUIATh ICBMAa HAa 9/IEKTPOHHBI  ajpec
pemakuym: vestnik-vgik@vgik.info.ru
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