SUMMARY | [PE3EHTALINA ABTOPOB

TEOPWA N UCTOPUA KUHO | 3KPAHHBIE CKYCCTBA

OcraeTcs M1 KMHO TOKOMOTHBOM
9KPaHHOIi KyIbTypbI?

YIK 7.094 + 004.77 + 007

Aemop: Kupunnosa Hamanva Bopucoena, fok-
TOp KYIAbTyponmoruy, mpodeccop YpanabcKoro
¢denepanpHoro ynusepcurera uM. b.H. Enpunna,
3aCITyKeHHBIN JleATenb UCKyccTB PO, mupekrop
Ypanbckoro IleHTpa MeaMaKyIbTyphl U Mefua-
obpasoBaHusA. HayuHble MHTepechl: MeIMaKyIb-
Typa (KMHO, TeleBUeHMe, BUIE0, MYIbTIMEINII-
HOe TBOPYECTBO); Me[VaMeHeIKMeHT (cucrema
yupasnenus Menuacdepoir). Tpynsr: Mennakyib-
Typa: OT MOJepHa K IocTMofnepHy (2005); Me-
mmacpesa poccuitckoit mopmepHmsanuu  (2005);
MenmaMeHePKMEHT KaK MHTEIpUpYoNas CHUCTe-
Ma (2008); MepuakynbTypa: Teopus, MUCTOPUS,
mpakTrka (2008); Menuanorns Kak CMHTe3 HayK
(2012).

FILM THEORY AND FILM HISTORYI AUDIOVISUAL ARTS

Does cinema remain the driving force
of screen culture?

UDC 7.094 + 004.77 + 007

Author: Kirillova Natalia Borisovna, Ph. D in
Cultural Studies, professor of the Urals Federal
University, Honored Art Worker, Director of the
Urals Center of Media Culture and Media Edu-
cation. Academic interests: media culture (films,
television, video, multimedia arts); media manage-
ment (managing media sphere). Writings: “Media
culture: from Modernism to Post-Modernism”
(2005); “The Media Environment of Russian Mod-
ernization” (2005); “Management as an Integrating
System” (2008); “Media Culture: Theory, History,
Practice” (2008); “Mediology as a Synthesis of Sci-
ences” (2012).

Summary: The article explores the evolution of
screen (audiovisual, electronic) culture as a spe-
cific type of the information era culture. Its specific
nature lies in the fact that it is closely connected
with the development of IT technologies being a
‘product’ of the new “virtual” reality. Special em-
phasis is laid on the place of the cinema within the
context of the new art forms in cyberspace and its
prospects.

Key words: information era, film art, audiovisual
culture, audiovisual technologies, globalism, virtu-
ality, reality, cyberspace, screen culture
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KWHOA3bIK U BPEMA | EHE3IC OBPA3A
Bemukasa KamyaTckas KWHOKCIIEMUIINS

VK 778.5.03.03.c (09) + 778.5 cp (092)

Aemop: Tonoeneeé Vlean Anopeesut, KNHOPEXNC-
cep, couckarenb B VIHCTUTyTEe OTHONMOTMM M1 AHTPO-
nonorvy PAH.

FILM LANGUAGE AND TIME I IMAGE GENESIS

The Great Kamchatka Expedition

UDC 778.5.03.03.c (09) + 778.5 cp (092)

Author: Golovnyov Ivan Andreyevich, film direc-
tor, Ph.D applicant, Ethnology and Anthropology
Institute, Russian Academy of Sciences.

Summary: Russian ethnographic cinema has over
a hundred-year history of bright names and classi-
cal films. The peak of the ethnographic cinema was
in the late 1920s-early 1930s, which was connected
with the government order for ‘uniting’ the USSR
peoples on the screen. Professional scientists took
an active part in the production of the first ethno-
graphic films. The most significant example of such
cooperation is the mutual work of the explorer V.K.
Arsenyev and the filmmaker A.A. Litvinov in cre-
ating films about the nations of the Far East.

Key words: ethnographic cinema, Litvinov, Arse-
nyev, Kamchatka, film expedition

NEP®OPMAHG | ICKYCCTBO BOMIOLIEHNA

Oco6eHHOCTH KOHIIeNTYanbHOI
flash-anumanmm

YIK 778.5.05.C/P:778.534.6

Aemop: Tpanesnuxoeéa Enena Brnadumupoema,
acnnpaHT Kadenpsl 3CTETUKH, UCTOPUY ¥ TEOPUM
KynbTypsl, BIVIK.

PERFORMANCE | THE ART OF PRESENTATION

Peculiarities of flash Animation

UDC 778.5.05.C/P:778.534.6

Author: Trapeznikova Yelena Vladimirovna,
post-graduate student, Department of Aesthetics,
History and Theory of Culture, VGIK.

Summary: The article is devoted to the develop-
ment of Russian network-based flash-animation
and the main trends in organizing its artistic space.
The author examines the work of three web artists:
A. Bakhurin, N. Belov and O. Pashenko, repre-
sented on the site www.koms.ru analyzing its
philosophic, artistic and technological aspects.



Conceptual web flash animation is considered as
one of the ways of the animation evolution in the
new environment with its technological potential
stressing its dominant tendencies and defining its
main directions.

Key words: web animation, artistic space, concep-
tual flash-animation, main tendencies

KYJILTYPA 3KPAHA | KYTIbTYPOJIOMA. dUNOCOPUA

HMckyccTBO M MOMMTHKA

YIK 7.01

Asmop: Huxumuna Vpuna Ilempoena, [oKTOp
¢dunocodpckux Hayk, npodeccop Kadempsl UCTO-
pun un ¢unocopun BIVIK, aBTOp yue6HUKOB
«Acrernxa» (Ipnd Munobpraykn P®D), «Pumo-
codust MCKyccTBa».

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Art and politics

UDC?7.01

Author: Nikitina Irina Petrovna, PhD, Professor
of History and Philosophy Department, VGIK, au-
thor of textbooks “Aesthetics” and “Philosophy of
Art” (RF Ministry of Education and Science)
Summary: The article deals with the interaction
of art and politics. The author shows how this
interaction can be modified by the historical and
cultural context. The main goals and objectives
are targeted either on the preservation of the so-
cium's stability or the radical changes of social
and political relations.

Key words: art, politics, role of art, democracy, po-
litical liberty, freedom of artistic expression

(0} KOHIIENTAaX BEYHOCTU B CTPYKTYpe€
KVHOIIPpOM3BEAECHNA

YIK 791.43.01

Asmop: Mapueeckas Hamanvsa Eezenvesna, kau-
IVMZAT UCKYCCTBOBEEHNA, OLIEHT Kadephl Apama-
TYpPIUM KMHO, 3aMeCTUTE/Ib 3aBeNYIOIeTo Kadenphl
npamaryprym kuHo BITIK mm. C.A. TepacumoBa.

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

About eternity concepts in the film
structure

UDC 791.43.01
Author: Marievskaya Natalya Yevgenyevna, Ph.D

MPE3EHTALINA ABTOPOB | SUMMARY

in Art, assistant professor of Film Dramaturgy
Department, deputy Head of Film Dramaturgy
Chair, VGIK.

Summary: The author analyzes the concepts of
eternity, realized in the cinema and identifies the
ratio of time and eternity in the structures of spe-
cific films. The emphasis is laid on the study of
expressive means embodying the images of eter-
nity in film.

Key words: artistic time, eternity, eternity as a con-
cept, structure of a film, a work of film art

MUPOBO# KMWHOMPOLECC | AHANN3

®unpm IInrtepa Ipnnyassa «Orcuer
YTOIUIEHHNKOB» CKBO3b IIPU3MY
cIoppeanusMa

YIK 778.5.04

Aemop: Ilepenvuumeiin Poman Maxcosuu, KaH-
AUJAT MCKYCCTBOBEIEHMA. 3aluTa COCTOAMACh BO
BI'VKe, 2008. Tema: «<HoBo3aBeTHbIE MOTVBBI B OTe-
4eCTBEHHON KuHoppamaryprim 60-80-x romos».
TToKTOpaHT Kapefipbl SCTETUKM, UCTOPUI 1 T€OPUI
KyneTyphl, BITIK.

WORLD CINEMA | ANALYSIS

«Drowning by Numbers» by Peter
Greenaway in light of surrealism

UDC 778.5.04

Author: Perelshtein Roman Maksovich, Ph.D, de-
fended a thesis «New Testament Motives in Russian
Screen Writing of the 60-80s» in 2008, VGIK, doc-
toral candidate of the Chair of Aesthetics, History
and Theory of Culture, VGIK.

Summary: The surrealism, while creating super-
reality for a superman, has overlooked reality and
an personality, considering them used materials.
But when the superman started conquering the
world, wiping off the map cities and peoples, the
enthusiasts of surrealism were appalled. The auteur
can hardly cope with this madness game, when it
is played by politicians. If Peter Greenaway in his
Drowning by Numbers (1988), had betaken him-
self to countdown, he could have made much
better use of decomposing reality idea. However,
real art, and Drowning by Numbers is a work of
art indeed, no matter what manifestoes it is hiding
behind, always amasses the reality.

Key words: game, reality, surrealism, subconscious,
automatism
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SUMMARY | MPE3EHTALINA ABTOPOB

3APYBEXHOE KMHO B JIMLAX | TBOPYECK/N
MOPTPET

Ponbd me Xup — opuH u3
HENPENCKA3yEMbIX PEXKMCCEPOB MMIpa
VIK 778.51(Aecmpan.)

Aemop: 3 se6a Vipuna Anamc
uckyccrosefienns, BIVIK.
Annomayus: Tsopueckuit moprpet Ponbga e Xupa.

, TOKTOP

FOREIGN CINEMA | A PROFILE

Rolf de Heer, one of the most
unpredictable film directors

UDC 778.5M(Ascmpan.)

Author: Zvegintseva Irina Anatolyevna, GPhD in
Art, Professor of VGIK.

Summary: A profile of Rolf de Heer.

Kuxu e MonnapHac u ViBan Mo3)Xyxun
VIK 778.5¢/p(09)

Asmop: Jlonmamosckas lanuna Eezenvesna, 0K-
TOP MCKYCCTBOBefieHMs, mpodeccop. [maBHbIT Ha-
YUHBII COTPYFHMK Poccmiickoro MHCTUTYTA KyJIBTY-
ponoruu (PVIK). Ccdepa mHTepecoB: 1ccenoBaHe
TOKYMEHTA/IbHOTO KIHO 1 OTE4eCTBEHHOI Ky/IbTYPBI
CpefICTBaMM IOKyMeHTaIbHOro KuHo. ITocnenuue pa-
6otbr: «Be3 anTpakTa» (0 JleoHnsae BapriaxoBckom),
«Cepebpsikobl. PpaHIy3cKite STIOAB» O XyHOKHU-
Kax 3HaMeHUTO guHacTiy, «CaactmBunki 60-x» (0
TIOKOJIEHVY «IIECTU/IECATHIKOB»).

Kiki de Montparnasse and Ivan
Mozzhukhin

UDC 778.5¢/p(09)

Author: Dolmatovskaya Galina Yevgenyavna,
Ph.D in Art, professor, chief researcher of the Rus-
sian Culturology Institute. Academic interests:
studying of documentary film and Russian culture
by means of documentary film. The latest papers:
“Without an Interval” (about Leonid Varpak-
hovsky), “The Serebryakovs. French Sketches’,
“The Lucky Devils of the 60-s".

Summary: The article traces back the relations of the
most prominent representatives of the Paris Bohe-
mia of the twenties. The letters of magnificent Kiki
de Montparnasse shed light on out-of-the way bits
of information about the great Russian actor Ivan
Mozzhukhin.

Key words: Paris Bohemia, crazy twenties, Kiki de
Montparnasse, Ivan Mozzhukhin

KWHOBM3HEC | CTPATET A 11 TAKTUKA YTMPABMEHA

TocymapcrBennas noggepikka
HEUTPpOBOr0O KNHO

YIK 791.4

Asmop: Manvkosa /lunuana IOpveena, NOKTOp
UCKyCCTBOBefleH s, Ipodeccop Kadenpbl TemeBu-
JeHVs U pajyoBenanns ¢-ta xypHamctiuku MI'Y,
3aBeflyloliasd OTHENOM JOKYMEHTA/IbHOTO KIMHO
HIM xunonckyccrsa (BI'VIK).

FILM INDUSTRY | STRATEGY AND TACTICS OF MAN™
AGEMENT

State backing of non-fiction film

UDC 791.4

Author: Malkova Liliana Yuryevna, Ph.D, profes-
sor of TV and Broadcasting Department of Mos-
cow State University, head of the documentary
panel of the Research Studies Institute of Cinema
Art (VGIK).

Summary: The article, based on the authorial anal-
ysis of the post-Soviet documentary film, focuses
on the state system of organizational and financial
support. It is analyzed in comparison with the So-
viet practices of thematic planning, its evolution
over 20 years, legal inconsistencies of the transi-
tion to market relations, which either casts the
documentary film back to the predetermined from
above object-matters or presupposes the budget
division between interested film producers. Many
years’ experience in the Expert Council of the Cul-
ture Ministry allows the author to give an outward
glance on the problem of the insufficient demand
of the documentary cinema.

Key words: documentary film, state support, the-
matic planning, investigation, film market, ideo-
logical dominant idea, Culture Ministry

Kak BO3MO>KHO «CBO€»
KOHKYPEHTOCIIOCOOHOEe KIHO

VIK 778.58.004

Aemop: JKabcxuii Muxaun Heanosuu, [OKTOp
COLIMONIOTMYeCKMX HayK; Bcepoccmitckuii rocy-
HDapCTBEHHBINl YHUBEPCUTET —KMHeMaTorpadum
um. C.A. Tepacumosa, TocymapcTBeHHBII MHCTH-
TYT UCKYCCTBO3HAHNA; 3aB. OT/IENIOM COLIVIONIOTHM
SKPaHHOIO MCKYCCTBA, BENYIMII HAay4YHBIA CO-
TpypsHuk. E-mail: m.zhabsky@gmail.com
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Can “Native” Cinema Be Marketable
UDC 778.58.004

Author: Zhabskiy Mikhail Ivanovich, PhD in Soci-
ology, Russian Federation Institute of Cinematog-
raphy; State Institute of Culture Studies. Leading
researcher, head of the Department of Audiovisual
Arts. m.zhabsky@gmail.com

Summary: The author substantiates the innovative
trend in the revival and development of the Rus-
sian film production on the basis of the sociological
analysis of the problem as far as the marketability
and ways of its recovery within the frames of the
state film policy are concerned. Since the solution of
the peripheral issues depends on the still unsolved
general questions the article preliminarily worked
up at the State Institute of Arts Studies explores the
historical and theoretical aspects of the problem.
Key words: film production, Russian film industry,
audience, marketability, state film policy, integral
value of the film, cultural identity

TENEBWAEHUE | LINPOBAA CPELIA

O MeTOmE MOTETUPOBAHNSA
Te/lenporpamMm

YIK 654.197

Asmop: Banuenxo Tamvana Ilemposna, [oxTop
bumocodpcKUX HAyK CTApLINIT HAYIHBIN COTPYA-
HUK OTAena HayyHoro passurusa BIVIK. Astop
Ppsifia HayYHBIX CTATel U Iy OnMKanuii, OCBSIIeH-
HBIX TaKuM IIpobjeMaM, Kak MOIEIMPOBaHNE B
cdepe KyIbTypsbl, MOy KaK 0COOBIN TUI 3PeINIL-
HOCTY, apXMTEKTOHMKA MAaCCOBBIX INPa3[HNKOB,
KY/IbTYpO/IOT0-aHTPOIONIOTMYECKE OCHOBAHMA
COBpPEMEHHBIX HPa3THUKOB,
OTMYEeCKMe aCIeKThl MpasfHMKa KaK (eHOMeH
KY/JBTYPBI 1 IP.

CEMAaHTUKO-CEMM-

TELEVISION | DIGITAL ENVIRONMENT

On modeling TV programs

UDC 654.197

Author: Vanchenko Tatyana Petrovna, PhD, senior
associate of the Research department of VGIK. The
author of academic papers and publications on model-
ing in culture, shows as a special kind of spectacularity,
architectonics of participational shows, cultural and
anthropological bacics of present day festivals, seman-
tic and semiotic aspects of a festival as a cultural phe-
nomenon etc.

Summary: The present-day television being of

© Translated by The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

fundamental social significance, dramatically an-
ticipates theoretical studies in this sphere. In oth-
er words, it is not theory that determines praxis,
but vice versa. The author analyzes the method of
modeling TV programs and their classifications.
Key words: mass culture, television, modeling,
model, TV program

CTYAEHYECKAA HAYYHAA WWKONA | ICCINEAOBAHIA
MOIOIbIX

EBpomneiicknit KWHOaBaHTapy;
(enomeHonornyeckas MHTEpIpeTANU
pealrbHOCTH

YIOK 7.01 + 778.5.1.

Aemop: Two6oeuy Maxcum Bsuecnasoeuy, Boi-
IIyCKHMK KuHOBemdeckoro orgenenna BITIK.
Tom BBImycka 2012-it, Mmacrepckas fxobre-
Boit T.B., kanuupara nckyccrsosenenus. E-mail:
maxlubovich@mail.ru.

STUDENT RESEARCH SCHOOL | ESSAYS OF THE YOUNG

European Film Avant-Garde:
phenomenological interpretation of
reality

UDC7.01 +778.5.1.

Author: Lyubovich Maksim Vyacheslavovich, VGIK
graduate (2012), workshop of T. Yakovleva, Ph.D in
Arts. E-mail: maxlubovich@mail.ru

Summary: The article deals with the historical and
cultural genesis of the photogenes phenomenon.
The author sees the roots of photogenes not only
in the phenomenological philosophy, but also in
Berkeley’s perception theory, in the philosophy of
the mythos and primeval animism. Having origi-
nated in the twenties photogenes proves to be an
isolated incident of a particular world percep-
tion manifested throughout centuries in various
spheres of human activities. The author describes
it as a phenomenological interpretation of reality.
Key words: European film avant-garde, phenom-
enology, photogenes, perception, mythos, ritual

JIna o6CcyXpeHns ¢ aBTOpaMM HpoOGIeMaTHKU
cTaTeil, ONMyGIMKOBaHHBIX B HOMepe, Ipocbba
NPUCBUIATh NMCbMa Ha 3NMEeKTPOHHbIA ajpec
pemakuun: vestnik-vgik@vgik.info

For further discussions please contact the au-
thors on: vestnik-vgik@vgik.info
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