TEOPHA N UCTOPUA KMHO | 9KPAHHBIE NCKYCCTBA

Kunonpoxkar u kuHopukanus B fope-
BonInoHHoi Poccuu (1896-1907)

YIIK 778.58.003/004

Aemop: Kocunosa Mapuna Veanoena, kaugupiat
dunocodckux Hayk, HoueHT Kadenpbl Ympasie-
HMA B KYIbTYPe, KMHO, TelleBUIeHNI M IHYCTPUN
paspiedennii IocygapcTBeHHOro yHMBepCUTeTa
ynpasyenus; poueHt Kadenpor ITpopmocepckoro
MacTepcTBa 1 MeHemkMenTa BIIK; crapumii Ha-
Y4HBI coTpysHMK OT/ena MeXXAVCIUIITHAPHBIX
uccnefosannii B knHouckyccrse HMVK BIIK.
ITpenopaet pucumnanHbl: « CTPyKTYypa 9KpaHHOTO
obpasa», «VcTopusi KMHOIPOAIOCEpCTBa», «Tex-
HOJIOTUS KMHOApaMaTyprum», «Jlucrpubyunsa n
MapKeTVHI B KMHOOTPAacau». ABTOp ClieHapueB
psfia HOKYMeHTaTbHbIX (YIbMOB

FILM THEORY AND FILM HISTORYI AUDIOVISUAL ARTS

Film Distribution and Exhibition in
Pre-Revolutionary Russia (1896-1907)

UDC 778.58.003/004

Author: Kosinova Marina Ivanovna, PhD as-
sistant professor, Department of Management in
Culture, Cinema, Television and Show Business,
State University of Management; assistant profes-
sor, Department of Producing, VGIK; senior re-
searcher, Department of Interdisciplinary Studies,
Institute of Film Art (VGIK). Lectures on: “Struc-
ture of Screen Image”, “History of Film Producing’,
“Screenwriting Technique’, “Distribution and Pro-
motion in Film Industry”. Author of a number of
documentary scripts

Summary: The article deals with the so called
“French Period” in the Russian cinema of the late
1800s and early 1900s and analyses the process of
forming the national institute of distributors and
theatre owners. It also pays attention to the problems
of repertoire policy and promotion and accounts for
the success of Russian pre-revolutionary cinema.
Key words: film industry, film distribution, theatre
owners, repertoire, attendance, viewers

Mud o gocroBepHOCTH

XPOHMKI BOJVIHBI

VK 778.5.03.01

Aemop: IIpoxcuxo Ianuna Cemenosna, JOKTOp
ucKyccrBosesienus, npodeccop BIVIKa. 3acny-

MPE3EHTALINA ABTOPOB | SUMMARY

JKEHHBIJI pabOTHUK KyIbTypbl P®, moverHslit
knHematorpaduct PO, wien Corwosa KHeMaTo-
rpa¢ucToB Poccun. ABTOp yue6HBIX TPOrpamM,
METOAMYECKMX Pa3paboTOK mo mpobneMaM He-
UTPOBOTO KMHeMaTorpada; aBTOp ClieHapues
6onee yem 20 JOKyMeHTaIbHbIX (’pMnbMOB, pAana
HayYHBIX CTaTeil

The Myth of the Authenticity
of the Wartime Newsreels

UDC 778.5.03.01

Author: Prozhiko Galina Semyonovna, PhD;
professor, VGIK; RF Honored Worker of Culture;
member of RF Filmmakers’ Union; author of syl-
labi and methodology of teaching non-fiction cin-
ema, as well as over 20 documentary scripts and a
number of articles

Summary: With all the debate on the accuracy
and forging of documentary footage, the ba-
sic assumption is the possibility of an absolute
truthfulness as an inherent quality of this way of
fixing reality. The author questions the validity
of this aesthetic myth.

Key words: wartime newsreels, film chronicle,
historical authority, newsreels, screen document
aesthetics, dialectics of the documentary se-
quence meaning, archive footage in modern in-
formation space, specific nature of documentary
perception

KWHOA3LIK N BPEMA | TEHE31C OBPA3A

«®ayct» A. Cokyposa:
dunocodckuit mogTeKcT
tTpareguu [ére Kak mpoGnema

YIK 7.01

Aemop: Xpenoe Huxonaii Anopeesut, TOKTOP
¢dunocodckux Hayk, mpodeccop, 3aMecTUTENDb
HupeKTopa 1o Hayke [oCyHapCTBEHHOIO MHCTH-
TyTa MCKYCCTBO3HAHWSA; CIENMATNCT B 061acTy
9CTeTUKM M KynbTyponmoruu; mpodeccop BIUK.
HayuHble MHTepechl: 5CTeTUYECKNEe, COLMOMOTH-
YecKye U COIMANbHO-TICMXOIOTNYeCKUe aCTIeKThI
nckyccTBa 1 ero BuzoB. Ocoboe BHUMaHue yie-
seT mpoueccaM GYHKIMOHNPOBAHMS HCKYCCTBA,
€ro COLVaNbHbIM (QYHKIMAM M PeleNiin, a TakK
JKe TIepeXOJIHbIM 9I0XaM B MCTOPUM KYIbTYpbI
U CBA3AHHBIM C HUMM M3MEHEHMEM COLMATbHbIX
dbyHKImIt ncKyccTBa
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SUMMARY | NPE3EHTALINA ABTOPOB

FILM LANGUAGE AND TIME I IMAGE GENESIS

Alexander Sokurov’s “Faust”: Goethe’s
Philosophic Implications as a Problem

UDC 7.01

Author: Khrenov Nikolai Andreyevich, PhD;
Deputy Director, State Institute of Art Studies;
expert in aesthetics and culturology; professor,
VGIK. Academic interests: aesthetic, sociological
and psychological aspects of art with an emphasis
on the processes of art’s functioning, its social role
and perception as well as the transition periods in
cultural history and resulting changes in the social
role of culture

Summary: The article is devoted to the unique
cinematic masterpiece — Sokurov’s attempt to use
Goethe’s “Faust” for making a statement about the
most acute phenomena of the recent century con-
nected with the emergence of masses, mass soci-
eties and, consequently, of leaders and dictators.
The author speculates on the reasons why Goethe’s
great tragedy took so much time and effort to be
writteen and was published in the final version
only posthumously. The answer to this question
helps us understand the message of the film.

Key words: tetralogy, demonism, dictatorship, in-
ter-text, early Modernism, Faustian man, Homun-
culus, Post-modernism, the transcendent, utopia,
dystopia

Mys3bIKa/IbHbBIII MUHUMATA3M
B KitHeMaTtorpade: MeraMopd o3I
BpeMeHH 11 CaMOsIB/IeHIe 3BYKa

VIIK 7.01

Aemop: Muxeeea FOnus Bcesonodoséna, xannupar
dunocopckux Hayk, saBemyomas OTaeoM Mex-
AVCLMIUIVHAPHBIX UCCTIEOBAHNIT B KMHOUCKYCCTBE
HIUMW knnounckyccrsa (BI'VK). E-mail: jmikheeva@
zmail.ru

Musical Minimalism in the Movies:
the Metamorphoses of Time
and the Emergence of Sound

UDC 7.01

Author: Mikheeva Yulia Vsevolodovna, PhD,
Head of the Interdisciplinary Research Depart-
ment, Institute of Film Art (VGIK). E-mail:
jmikheeva@zmail.ru

Summary: The article analyses the role of musi-
cal minimalism in the aesthetic perception and
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theoretical interpretation of a film. This analysis
is based on two phenomena: the transcendizing of
the artistic space via the inherent value of an iso-
lated sound and the change in the meaning of time
through the repetitiveness of musical techniques.
Key words: musical minimalism, time and space
in the movies, sound in the movies, film’s audio-
visual pattern

Anamms XYHOK€ECTBEHHOI'0 BpEMEHN
B T€OpUM JpaMaTypruv KNWHO

VIIK 791.43.01

Aemop: Mapuesckas Hamanvsa Eézenveeéna, Kan-
JUJAT ICKYCCTBOBEIEHM, IOLEHT Kadeaphl ipama-
TYPrUM KMHO, 3aMECTUTENIDb 3aBefyolero Kadeapor
npamatyprun Kuso, BIVIK

The Analysis of Artistic Time in the
Theory of Film Dramaturgy

UDC 791.43.01

Author: Marievskaya Natalia Yevgenyevna, PhD,
assistant professor, Deputy Chair of Screenwriting,
VGIK.

Summary: The article covers the methodologi-
cal problems of forming film dramaturgy theory
due to the absence of the general strategy of ana-
lyzing the artistic time of the film.

Key words: film dramaturgy, artistic time of the
film, research methods, text’s structure, film’s
structure, film

MEP®OPMAHG | ICKYCCTBO BOMIOLIEHNA

«Da3HOCTb» U XYIOKECTBEHHOE IOBTO-
peHue B TeOpUM I IPAKTHUKe

C.A. Jiizenmreiina

YIK 77+7.03

Aemop: Bypos Anopeii Muxaiinoeu4, KaHfuzaT
UICKYCCTBOBEIEHMs, HAYa/IbHUK OT/le/la HayYHOTO
pasBUTHUA, HOLEHT Kadeapbl 9CTETUKM, MCTOPUM
u reopuu Kynbrypsl BIVIK. E-mail: andburov@
gmail.com

PERFORMANCE | THE ART OF PRESENTATION

“Phasing” and Artistic Repetition
in Eisenstein’s Theory and Practice
UDC 77+7.03

Author: Burov Andrey Mikhailovich, PhD, Head
of the Academic Development Department;



assistant professor, Chair of Aesthetics and Cul-
ture Studies, VGIK. andburov@gmail.com
Summary: The article investigates the artistic
phenomenon of repetition through Sergei Eisen-
stein’s silent films. Special emphasis is laid on
the analysis in terms of repetition in Eisenstein’s
theoretical writings.

Key words: Eisenstein, film art, repetition, cin-
ematic phase, cinematic phrase, “Strike”, “Battle-
ship Potemkin’, “October”, “Old and New” (“The
General Line”)

KYJILTYPA 3KPAHA | KYTIbTYPOJIOMVA. SUNOCOPUA

Kynpryponorndyeckuii aHanms
nouatus «IIOVY»

VIK 792.7

Aemop: Banuenxo Tamvana Ilemposna, KoKTop
dunocodckux HayK, CTapIIMii Hay4HbIl COTPYH-
HIUK OTfiena HayuHoro passutysa BITIK. Arop paga
HAy4HBIX CTaTell M MyOIMKALWii, ITOCBAIIEHHbIX
npo6reMaM MOJEIMPOBAHUA B cdepe KYIbTYpHI,
IOy KaK 0COOOMY THITy 3PETMIIHOCTH, apXUTEK-
TOHMKE MACCOBBIX IIPA3/IHIKOB, KY/IbTYPOJIOr0-aH-
TPOIOJIOTMYECKNM OCOOEHHOCTAM COBPEMEHHBIX
NPa3IHUKOB, CEMAHTUKO-CEMUOTUYECKUM aCIeK-
TaM IpasfHIKa KaK (peHOMEHY KY/IbTYpPBI U AP

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Aesthetic Analysis of the Show
as a Concept

UDC 792.7

Author: Vanchenko Tatiana Petrovna, PhD in
Philisophy, senior researcher, Academic Develop-
ment Department, VGIK, author of a number of
articles devoted to such problems as modeling in
culture, a show as a special type of entertainment,
the architectonics of mass festivities, the cultur-
ological and anthropological basis of modern holi-
days, the semantic and semiotic aspects of a holi-
day as a cultural phenomenon, etc

Summary: The article investigates the aesthetic
principles of the show as a mass cultural phenom-
enon, surveys its representation in various diction-
aries, determines the origins and development of
the show as a cultural fact and explores a specific
type of spectacle.

Key words: show, mass culture, spectacle, attraction,
stunt

MPE3EHTALINA ABTOPOB | SUMMARY

IIpo6reMHOe TIO/TE COBPEMEHHOTO
WH(POPMAIVIOHHOTO IPOCTPAHCTBA

VIIK 159.923.33

Aemop: Manviues Anmon Brnaoumuposuu, xaH-
IMIAT 3KOHOMMYECKMX HayK, B HACTOsAllee Bpe-
MA — WCHONHUTENbHbIA aupexTop Ponma co-
IIa/IbHOM ¥ SKOHOMMYECKOJ MOJJEP)KKN OTede-
CTBEHHOIT KHeMarorpadun

The Problem Field of Modern
Information Space

UDC 159.923.33

Author: Malyshev Anton Vladimirovich, PhD in
Economics, VGIK graduate, Managing Director,
Federal Foundation for Social and Economic Sup-
port of National Cinema

Summary: The article explores modern informa-
tion space in terms of the younger generation
perceptual psychology and the formation of an
adolescent’s outlook. The author examines the
character and factors of the shift in the social
and moral value system of the young, investigates
social and cultural problems in the digital post-
industrial world.

Key words: field, space, culture, personality, psy-
chology

MUPOBO# KMHOMPOLECC | AHANN3

ICTeTNKa K9MIA ¥ KWHOKOMMKC

VK 778.5.01 (014)

Aemop: Llvipkyn Huna Anexcanopoena, KaHanumat
dunocodexux Hayk, saBemymomas OT/enoM coBpe-
MeHHOro aKpanHoro nckyccrsa HMMK-BITIK

WORLD CINEMA | ANALYSIS

Camp Aesthetics and Movie Mix

UDC 778.5.01 (014)

Author: Tsyrkun Nina Alexandrovna, PhD, Head
of the Modern Screen Art Department, Institute of
Film Art (VGIK)

Summary: The article is devoted to the “camp na-
ture” of American movie mix and the process of ac-
quiring its authentic stylistic form determined by
its genesis on the one hand, and by the “sensibility
of an era” (according to Susan Sontag who coined
the term “Camp”), on the other. Using the example
of “Batman” (1966) the author shows how the nar-
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SUMMARY | NPE3EHTALINA ABTOPOB

rative elements of a comic strip get arranged into
a new pattern perceived as a fresh articulation of
the “living myth”.
Key words: movie mix, camp, Comics Code Au-
thority, “Batman’, “the sensibility of an era’, coun-
ter-culture, myth

3APYBEXHOE KWUHO B JIULIAX | TBOPYECK/
MOPTPET

Teopueckuit mnoyepk basa Jlypmanna

YIK 7.01
Asmop: 3eezunuesa Vpuna Anamonvesna, ok-
Top uckyccrsosenenns, HUMK BITIK

FOREIGN CINEMA | A PROFILE

Baz Luhrmann’s creative manner

UDC 7.01

Author: Zvegintseva Irina Anatolyevna, GPhD in
Art, Institute of Film Art (VGIK)

Summary: The article explores the creative develop-
ment of the American and Australian film director
and actor Baz Luhrmann.

Key words: Australia, director, American cinema

KWHOBM3HEC | CTPATEI A 1 TAKTUKA YMPABJIEHIA

PernonanbHbIe acIeKTHI TOCyap-
CTBEHHOIT IOMNTHKN B chepe KyTbTy-
PBI M ICKYCCTBA

YIIK 338.46

Aemopuvr: Monuanoe Mzopv Huxonaesuu, fox-
TOP 9KOHOMMYECKUX HaYK, podeccop dakyib-
TeTa npopiocepcrsa u skonomuky BITIK. Unra-
eT Kypchl «Yupasienue mnepconanom» (BITIK),
«OKOHOMUKY cepsl ycayr», «9IKOHOMUKY 00-
mecTBeHHOro cekTopa» (MI'Y). Cdepa HayuHbIX
MHTEPECOB: SKOHOMMKA KY/IbTYpbl, 5KOHOMMUKA
06pa3oBaHus, perMoOHaIbHAs SKOHOMMUKA, 9KO-
HOMUKa Typu3Ma ¥ cropTa. UmeH sKcrepTHOTO
coseta npu Kommrere mo obpasosanuio Tocy-
mapcrBenHolnt [Tympr ®epepanproro Cobpanus
Poccnitckoir Pepepanumn.

Monuanosa Hamanvs Ilemposéna, [0KTOp
9KOHOMMYECKMX HayK, JOLeHT Kadeapsr ¢u-
HAHCOB M TeXHOJIOTUiT MHBecTUpoBaHusa MI'Y-
TY umenn K.I. Pasymosckoro. Unraer Kypchr:
«HanmonanbHas sKOHOMMKa», «locyapcTBeH-
HOe peryIMpoBaHue HaIMOHANIbHON 3KOHO-

muku», «IIporHosmpoBaHme HalMOHANbHON
9KOHOMUKMN», «IKOHOMUYECKasd OlleHKa MHBe-
cTunuit», «PernonanbHas skoHoMuka». Cohepa
Hay4HbIX MHTEPECOB: SKOHOMMKA KYJIbTYpBI,
peruoHanbHasg 3KOHOMMKA, MHBECTULMOHHAs

MMOJINTUKA

FILM INDUSTRY | STRATEGY AND TACTICS OF
MANAGEMENT

Regional Aspects of the State Policy
in %ulture and Art

UDC 338.46

Authors: Molchanov Igor Nikolaevich, PhD
in Economics, Professor, VGIK, lecturer on
“Personnel Management”(VGIK), “Service
Industry Economics”, “Public Sector Econom-
ics” (Moscow State University). Specialist in
economics of culture, education, tourism and
sport, regional economics. Member of the Dis-
sertation Council (MSU), Vice-Chairman of
the Dissertation Council (Moscow State Uni-
versity of Technology and Management), Mem-
ber of the Expert Board with the Education
Committee of the State Duma of the RF Federal
Assembly.

Molchanova Nataliya Petrovna, PhD in Eco-
nomics, Associate professor of the Department
of Finances and Investing Technology, Moscow
State University of Technology and Manage-
ments. Lectures on: “National Economy”, “State
Supervision of National Economy”, “Economic
Assessment of Investments”, “Regional Econom-
ics”. Academic interests: economics of culture,
regional economics, investment policy.
Summary: The article emphasizes the subfed-
eral problems of development in the domain
of culture and art, investigates the promising
forms of concept-based and policy documents,
various sources of investing in the regional
cinematic institutions. The authors analyze
the advantages of the new managerial and le-
gal form of non-commercial institutions — an
autonomous foundation recommended as the
most suitable one for putting cultural events
into practice.

Key words: region of the Russian Federation,
state cultural policy, investment climate, con-
cept, financing, autonomous foundation
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TENEBUAEHME | LI/dPOBAA CPE[IA

SBOIIIOIH/I}I JKaHPOB JOKYMEHTATbHOTO
TENTEKNHO: MIPVHIIUIIbI
cucreMarusanum

YIK 7.097

Aemop: Illepzosa Kcenus Anexcanoposua,
KaH/IM/IaT MCKYCCTBOBENEHM, JIOLEHT, 3aB. Ka-
denpoit pexuccypsr PIBOY IOIIO «Akagemus
MeAManHAyCTpum». ABTOp U pexuccep 6omee
50 HOKyMEHTa/lbHbBIX (GUIbMOB, IaypeaT MeXMIy-
HapopHbix ¢ectuBaneil. Ynen Cowosa KuHeMma-
torpaducros PO, ureH AkaieMun pocCUiiCKoro
TeNeBuIeHns

TELEVISION | DIGITAL ENVIRONMENT

Evolution of the TV documentary
genres and the principles
of its classification

UDC 7.097

Author: Shergova Xenia Alexandrovna, PhD, as-
sistant professor, Head of the Chair of Film Direc-
tion, Academy of the Media Industry”. Author and
director of more than 50 documentaries, interna-
tional festivals prize-winner. Member of the RF
Filmmakers’ Union, member of the Russian Televi-
sion Academy

Summary: The article explores the key aspects
of the documentary genre evolution. The prin-
ciple of blending different genre features within
a TV product so typical of nowadays is in fact
immanent to the genre as such. Proceeding from
the very concept of genre, the author shows
that genre implies evolution, transition from
old forms to new ones which is determined by
a combination of social, technical and esthetical
aspects.

Key words: genre, generations, evolution aspect,
esthetics, technology, social factors

CounokynsrypHbie 3¢ deKTb
dparmMenTanuu ayguropun

YIIK 77858004

Aemop: Bakyneeé Iennaouii Ilemposuu, [oKTOp
¢dunonornyeckux Hayk, mpogdeccop, paboraeT Bo
BI'MKe c 1991 ropa, ynraet kypcol «CoBpeMeH-
HbIe TeOpMM MacCOBOJM KOMMYHMKanym» u «Me-
JVIaTeXHOJIOTUY B MaCCOBOI KOMMYHMKAIVII» BO

© Translated by The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

BI'VIKe, PITY u BIIT (MI'Y). Crncox my6nmka-
it Bkaovyaet 200 HauMmeHoBaHuil. Yimen Corw3sa
knHeMarorpaducros PO, Poccniickoit akageMmun
couManbHbIX HayK, Poccuiickoii KOMMYHUKATUB-
HOJI accolManumn

Social and cultural effects
of the fragmentation of the audience

UDC 77858004

Author: Bakulev Gennady Petrovich, Doctor
of Philosophy, Professor of the Chair of Russian
and Foreign languages, VGIK, 1993 defended
PhD thesis, 2003 defended a doctoral thesis
“Theories and Conceptions of the New Media’,
gives lectures on the present-day theory of mass
communication, media technologies in mass
communication at VGIK, Russian State Hu-
manitarian University, Higher School of Televi-
sion (MSU). The list of publication includes 200
items. Trained three PhDs, supervises postgrad-
uates in journalism and language studies. Mem-
ber of the Russian Filmmakers’ Union, Russian
Academy of Social Sciences, Russian Communi-
cative Association

Summary: The article deals with the problem
of multimedia audience fragmentation. In the
first period of the media boom the audience
in the usual meaning of this term seemed to be
shrinking dramatically. But recent findings show
that media users keep migrating between lots of
channels. The two main ways to study the audi-
ence fragmentation explored by the author — the
media-centrical and the user-centrical ones —
confirm that the audience is in a state of “floating
fragmentation”.

Key words: mass communication, audience, so-
ciocultural effects, audience fragmentation, me-
dia-centrical approach, user-centrical approach,
media users, media providers, floating fragmen-
tation

Jna o6cyxpeHnsa ¢ aBTOpaMu HpOGIeMaTHMKU
cTareii, ONMyOIMKOBaHHBIX B HOMepe, MpOCbOa
NMPUCBIIATh TNNCbMAa Ha 3MEeKTPOHHBIN ajpec
pemakuun: vestnik-vgik@vgik.info

For further discussions please contact the au-
thors on: vestnik-vgik@vgik.info
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