TEOPWA U UCTOPUA KUHO | SKPAHHBIE UCKYCCTBA

AnbrepHaTuBHBIE (POPMBI
KMHONPOKAaTa U KNHOPUKALNU
B CCCP B 1920-€ TrompI

YIK 778.58.003/004

Aemop: Kocunosa Mapuna Vleanoena, KaH-
aupaT GuIocoCKUX HayK, ZOLEHT Kadepol
VipasieHns B KyIbType, KMHO, Te/leBUfe-
HUM U VHAYCTpuM passiedeHuit Tocymap-
CTBEHHOT'O YHMBEPCUTETa YIPaB/IeHUsd; J10-
neHT Kadenpbl IIpoiocepcKoro MacTepcTna
n meHemxmenTa BIMK; crapmmit HayaHbIi
corpysHuk OTena MeXAMCUMIUIMHAPHBIX
nccnenoBannii B kmHouckyccrse HUNM kn-
HouckycctBa BIUK. E-mail: kosimarina@
yandex.ru

Annomayus: B crarbe paccMaTpuBaeTcA
IPOLIeCC BOCCTAHOBJIEHNS OTEYeCTBEHHOI
KMHOVHAYCTPUM IOC/IE PEBOJIOLNM, B YacT-
HOCTY, KMHOuKauuy crpanbl. OcBelanT-
Csl BOIPOCHI KMHOPEIIePTYapHOIl HOMTUTUKY,
npobrema popMupoBaHUA pelepTyapa Ipu
HOYTU IOJTHOM OTCYTCTBUM COOCTBEHHOTO
KMHOIIPOU3BOACTBA. AHA/IM3UPYIOTCA TaKOKe
a/IbTepHATUBHBIE (GOpPMBI KMHOPUKALUYL U
KIHOIIPOKaTa (aruTIioessia, aruTIapoxombl 1
Ip.), PACCMaTPUBAIOTCS IIPUHIVIIILI IPOJIBY-
JKEHVS 3apOXK/IAIOIerocsi COBETCKOTO KIUHe-
MaTorpada I10 Bceit cTpaHe.

Kniouesvie cnoéa: KVHOIPOKAT, KMHOMKA-
1y, KMHopenepryap, GuibModoHH, KUHO-
HIOCEIIaeMOCTb, KHOIIEPEBIDKKA

FILM THEORY AND FILM HISTORYI AUDIOVISUAL ARTS

Alternative Forms of Film

Distribution and Exhibition

in the USSR in the 1920's

UDC 778.58.003/004

Author: Kosinova Marina Ivanovna, PhD as-
sistant professor, Department of Management
in Culture, Cinema, Television and Show
business, State University of Management; as-
sistant professor, Department of Producing,
VGIK; senior researcher, Department of In-
terdisciplinary Studies, Institute of Art Stud-
ies (VGIK). kosimarina@yandex.ru
Summary: The article deals with process of

MPE3EHTALINA ABTOPOB | SUMMARY

the reconstruction of Russian film industry
after the Revolution. Special attention is paid
to the problems of the repertoire policy under
the near absence of domestic film production.
The author also examines alternative forms of
film distribution and exhibition (propaganda
trains, steamboats, etc.), the principles of pro-
motion the nascent Soviet cinema throughout
the country.

Key words: film distribution, exhibition
(spreading of the cinema), repertoire, film
corpus, cinema attendance, mobile cinema

CoBeTcKMe KMHO3KCI eI
1930-x romoB ri1azaMu >KITenen
6onbuoro Toxno

VK 778.5.03¢(09)

Aemop: ®edoposa Anacmacus Anexkcano-
po6Ha, MarucTp, COMCKaTenb Kadeapbl K-
HoBenenust BITIK.

Annomauus: Hauano 1930-x ronoB — 1epe-
JIOMHBIII 9Tall B ucropuy SAnoHuu u ee Ku-
Hemarorpada. Ilepexom K 3ByKy, ObIcTpoe
pa3BUTHE NOKYMEHTAlbHOTO >KaHpa M MC-
II0/Ib30BaHMe €ro B IPOIATaHJUCTCKUX Iie-
JSIX TIpoucxopvu Ha ¢oHe MHTepeca Ipo-
(deccroHaoB K OIBITY COBETCKOTO KUHO,
K €ro MOHT@)HOIl BBIPasUTETBHOCTY, JO-
KYMeHTaTIbHOCTI/I CTUnAa n I/I,]ICO]IOI‘I/I"IGCKOIZ
aHT@XMPOBAHHOCTU. B oTi ropsr 6B CO3-
JaH 3BYKOBOl JOKYMEHTaAbHBII GUIbBM
B. MIneitnepoBa «Bombuoit Tokmo» (1932).
ITo pasmMyHBIM INIPUYMHAM HONrOe BpeMs
dwibM ocraBancA 3a0bITHIM. OCHOBBIBAsACH
Ha AINOHCKMX M COBETCKUX MCTOYHMKAX, IIO-
cTapaeMcsi BepHYTb KUHONMEHTY «Bonbioit
Tok1o» B MCTOPUYECKMIT KOHTEKCT Hadasa
1930-x, mpoaHanusMpoBaTh BOCIPUATHUE CO-
BETCKOTO JOKYMEHTaIbHOTO KIMHO B JJOBOEH-
HoIt SIoHMM.

Knrouesvie cnosa: SInonus, foKyMeHTaIbHOE
KIHO, peannsm, 3ByK n MySI)IKa B KMMHEMATO-
rpade, HaLMOHAIN3M, SKCIIEAUIVIOHHOE KITHO

Soviet Film Expeditions of the 1930's
through the Eyes of Greater Tokyo
Inhabitants

UDC 778.5.03¢(09)
Author: Fyodorova Anastasia Aleksandrov-
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na, M.A., doctoral degree-seeker, Cinema
Studies Department, VGIK.

Summary: The early 1930's were a turning
point in the history of Japan and its cinema.
The transition to the sound film, the rapid
development of documentary genre and use
of it for propaganda purposes took place in
the context of the filmmakers' interest to the
experience of Soviet cinema, its highly ex-
pressive editing, documentary style and ideo-
logical partiality. The sound documentary
«Greater Tokyo» (1932) by V. Shneiderov was
created in these years. The film has been for-
gotten for a long time due to various reasons.
The author tries to return the film into the
historical context of the early 1930's and ana-
lyze the perception of Soviet documentaries
in the pre-war Japan.

Key words: Japan, documentaries, realism,
sound and music in film, nationalism, trav-
elogue

KUHOA3bIK W BPEMA | FEHE3C OBPA3A

«®ayct» A. Cokyposa:
NPOEKI VA NOTUTHYECKUX KaTacTpoQ
B uctopuu XX Beka Ha Tpareguio I'éte

YIK 7.01

Aemop: Xpernoe Huxonaii Anopeesuu, fox-
tTop ¢unocodpckux Hayk, mpodeccop, 3a-
MeCTUTeNb AupeKTopa mo Hayke locypap-
CTBEHHOTO MHCTUTYTa MCKYCCTBO3HAHISA;
CIIeLVaTNCT B O6/IACTI SCTETUKH U KY/IBTY-
ponoruy; npodeccop BIMIK. Hayunble nH-
TEpechl:  ICTETHYECKNe, COLMONIOTIYECKIe
U COIMATbHO-TICUXOMOTMYECKNE  ACTIeKThI
MCKyCCTBa 1 ero BupoB. Ocoboe BHMMaHMe
yHenAeT mporeccaM  (QYHKIVMOHMPOBAHVIA
JMICKYCCTBa, €ro CouyajabHbIM (l)yHKI_U/UIM n
PeleNIyy, a TakKe I1ePeXOJHbIM 3II0XaM B
JICTOPUM KY/IbTYPBI 11 CBA3aHHBIM C HUMMY W3-
MEHEHMEM COLMa/IbHBIX q)yHKLU/Iﬁ VICKYyCCTBa.
Annomayua: Gunbm A. Coxyposa, OCTaB-
neHHbI no Tpareguu Iére «Paycr», He AB-
IAETCA SKpaHI/IBaI_U/IeI“/I B IPUBBIYHOM CMBICJIE
3TOTO C/I0Ba. VICII0/Ib30BaHNe K/IACCUYECKOTO
IIPOM3BENIeHNsA /I BLICKAa3bIBAHNUA O COBpe-
MEHHOCTHU CIIOCOOHO OOEpHYTLCA BY/Ibrap-
HBIM U TIOBEPXHOCTHBIM TonKoBaHyeM. Ho,
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KaK CBUJIETE/IbCTBYET (GUIIbM, e PexKMcce-
pa BK/IIOUUTb HOBBI (UIBM B TETPA/OTHIO,
T. €. B IPyIIy ero QUIbMOB, IIOCBSLUIEHHBIX
nukTaTopaM XX BeKa, IUMKTYeT BHUMATeNlb-
HOe YTeHMe IIepBOMCTOYHMKA. IIbITasACh
paso6bpaTbcsi B IEPBUYHBIX MHTEHIMAX 3a-
MbIcTa Tére, aBTOp CTaTbu (Yukn cmametl,
Hauano 6 Ne 17) oOHapy>XMBaeT MCXOLHYIO
TOYKY BOSHMKHOBEHILS B 3aIIaTHOI KY/IbType
KOMIITIeKCa JIeMOHM3Ma, OOBACHAIOLIEro, B
TOM YMCTIE, ¥ BOCIIPUATUE B TIOTMUTUYECKOI
ncropum XX BeKa BOXKJIEN.

Kntoueevie cmoéa: TeTpanorus, NeMOHU3M,
IUKTaTypa, HUKTATOpP, 6OJIbIIEBU3M, HAINO-
HaJI-COLIMANN3M, VHTEPTEKCT, PaHHUII MO-
IepH, GaycTOBCKUIT 4eloBeK, (aycToBCKad
Ky/IbTYpa, aIOJUIOHU3M, SKCIPeCCUOHM3M,
9KpaHusauus, [IpocselieHne, panyoHaIn3M,
TOMYHKYyJI, TOCTMOAEPHN3M, TPAaHCLEHEHT-
HO€, YTOIIVsI, aHTIY TOINA

FILM LANGUAGE AND TIME 1 IMAGE GENESIS

Alexander Sokurov’s “Faust™:
Projection of Political Disasters in
the History of the XX Century on
Goethe's Tragedy

UDC 7.01

Author: Khrenov Nikolai Andreyevich, PhD;
Deputy Director, State Institute of Art Studies;
expert in aesthetics and culturology; professor,
VGIK. Academic interests: aesthetic, sociolog-
ical and psychological aspects of art with an
emphasis on the processes of art’s functioning,
its social role and reception as well as the tran-
sition periods in cultural history and resulting
changes in the social role of culture.
Summary: The Sokurovs film, based on
Goethe's tragedy, is not a usual screen version.
The use of a classical piece in order to make a
statement about the present could turn into a
vulgar and superficial interpretation. But the
director’s idea to include new film into the
tetralogy, i.e. the group of films dedicated to
the dictators of the XX century, implies close
reading of the original. Trying to understand
the initial Goethe's intensions, the author
(series of articles, the beginning see Issue
# 17) discovers a source of complex of de-



monism in the Western culture, which in-
cludes explanation of the masses’ perception
of the political leaders.

Key words: tetralogy, demonism, dictator-
ship, dictator, Bolshevism, national social-
ism, inter-text, early Modernism, Faustian
man, Faustian culture, Apollo-ism, Expres-
sionism, screen version, the Enlightenment,
rationalism, Homunculus, Post-modernism,
the transcendent, utopia, dystopia

Mys3bIKanbHbDIII MMHUMAIN3M
B KnuHeMatorpade: meramopdo3st
BpEMEHU U CAMOSIBIIEHME 3BYKa

VIK 7.01

Aemop: Muxeeéa IOnusi Bcesonodoéna,
KauauaaT Gpurocodckux Hayk, 3aBenymolas
OrtzenoM MeXIUCHNUITIMHAPHBIX VICCIE0Ba-
Huii B Kunouckyccrse HVV kmnonckyccrsa
(BI'MIK). E-mail: jmikheeva@zmail.ru
Annomauus: B cratbe (OKOHYaHMe, Haya-
710 B Ne 17) paccMaTpuBaeTcss poOib MY3bI-
KaJIbHOTO MUHMMAIU3Ma B ICTETUYECKOM
BOCHPUATUM U TEOPETUUYECKON MHTepIIpe-
TalMy KMHOIPOM3Be#eHMsA. AHann3 IpUH-
IMIIOB MY3BIKa/IbHOTO MMHMMAN3Ma B
KyHeMarorpage KOHKpeTU3UPYeTCs B JIBYX
OCHOBHBIX fABJIEHUAX: TPAHCIEH[MPOBAHNUN
Xy[0’)KECTBEHHOTO ~ IIPOCTPAHCTBAa  dYepes
CaMOLIEHHOCTb OTJ€/IbHOTO 3BYKa U M3Me-
HEHUN CMBIC/Ia BpeMEHU 4epe3 perneTUTUB-
HOCTDb MY3bIKa/TbHOM TeXHVUKI.

Knrouesvte cnoea: MysbIKanbHbI MUHMMA-
JIN3M, BpeMs U IPOCTPAaHCTBO B KMHEMAaTo-
rpade, 3BYK B KuHOUIbME, ayIOBU3Ya/Ib-
Has KOHIIENIV KMHOIIPO3BELEeHMS

Musical Minimalism in the Movies:
the Metamorphoses of Time
and the Emergence of Sound

UDC 7.01

Author: Mikheeva Yulia Vsevolodovna,
PhD, Head of the Interdisciplinary Research
Department, Institute of Film Art (VGIK).
E-mail: jmikheeva@zmail.ru

Summary: The article (the ending; for the be-
ginning see Issue # 17) analyses the role of

MPE3EHTALINA ABTOPOB | SUMMARY

musical minimalism in the aesthetic percep-
tion and theoretical interpretation of a film.
This analysis is based on two phenomena: the
transcendizing of the artistic space via the
inherent value of an isolated sound and the
change in the sense of time through the re-
petitiveness of musical techniques.

Key words: musical minimalism, time and
space in the movies, sound in the movies,
film’s audiovisual pattern

O nopxomax K MOCTPOEHUIO TEOPIU
XYA0KeCTBEHHOTO BpeMeHI:
M.M. baxTtum, JK. [Jenés

YIK 791.43.01

Aemop: Mapuesckas Hamanva Eezenves-
HA, KaHIMJAT MCKYCCTBOBENEHNUs, JOLEHT
Kadenpbl ApaMaTypruy KIMHO, 3aMECTUTENb
3aBefyIolero Kadeapsl IpaMaTypruu KIHo,
BI'MIK.

Annomauus: B crarbe MCCIeOBaH OIBIT
3aMMCTBOBAHMA WUCKYCCTBOBETEHNEM KOH-
Ljerra «XpOHOTOIl» U3 PEeATUBUCTCKON Me-
XaHVKMY, TIOKa3aHbl TPAHMIIBI METOA XPOHO-
TONMYECKOTO aHalM3a IIPM MUCCIENOBAHUM
IIPOV3BeeHMII IUTePaTyphl M KMHEMaTorpa-
¢da, BBHIABIEHBI BO3MOXHOCTM YCTPAaHEHMA
BO3HMKIINX 3aTPyJAHEHMI TeOPUU XPOHOTO-
ma B paborax A. beprcona u JK. Jenésa.
Knwouesvie cnosa: XynoxxecTBeHHOE Bpems,
METOJOIOT A UCCIeJOBaHMA, KOHIENT, XPO-
HOTOI, CTPYKTypa KMHEMAaTOrpaduiecKoro
IIpousBefeHns1, KuHeMatorpaduieckoe mpo-
u3BeJieHNe

On the Approaches to the Formation
of the Artistic Time Theory:
M.M. Bakhtin, G. Deleuze

UDC 791.43.01

Author: Marievskaya Natalia Yevgenyevna,
PhD, assistant professor, Deputy Chair of
Screenwriting, VGIK.

Summary: The article surveys the experi-
ence of borrowing the concept of “Chrono-
tope” from Relativistic Mechanics, defines
the boundaries of chronotopic analysis in lit-
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SUMMARY | NPE3EHTALINA ABTOPOB

erature and cinema studies and suggests the
possible ways of eliminating the difficulties in
the chronotope theories of H. Bergson and G.
Deleuze.

Key words: artistic time, research methods,
concept, chronotope, film structure, film

NEPPOPMAHC | ICKYCCTBO BOMIOLWEHWA

K.I. IOHT 0 npupope Xys0:KeCTBEHHOTO
ob6pasa

YIK 159.964.32

Aemop: Ceewnuxoe Anexcandp Bsuecna-
806ut, [IOKTOP MCKYCCTBOBefieHMs, Tpodec-
cop, mpodeccop Kadexpbl pUCyHKa U )KIUBO-
mucu (BI'MK). E-mail: sveshnikov@rinet.ru ;
sveshnikov@list.ru

Annomayusi: B cTaTbe aHaIMSUPYIOTCS HOJ-
xopnb! K. FOHra x npo6neme cumBosna u apxe-
TUIIA, PACCMATPMUBAIOTCA OTHOLICHV MEXIY
KOMIIO3MI[MIOHHOI II€IOCTHOCTBIO XY/OXKe-
CTBEHHOTO IPOM3BEEHMA U apXeTUnmde-
CKMM 00pa3oM Kak SIBJIEHUsIMU, IIPOYHO KO-
PeHSLIMMUCSA B DIYOMHAX HEOCO3HAaBaeMbIX
IICUXMYECKIUX MTPOLIECCOB.

Kniouesvie cnosa: ananutdeckas mcuxosuo-
In, apxeTI/m, CMBOJI, KOMIIO3MIINA, TBOp—
4eCTBO

PERFORMANCE | THE ART OF PRESENTATION

C.G. Jung on the Nature of Artistic
Image

UDC 159.964.32

Author: Sveshnikov Alexander Vyacheslavo-
vich, PhD in Art, professor, Drawing and
Painting Department, VGIK. E-mail: svesh-
nikov@rinet.ru ; sveshnikov@list.ru

Summary: The article analyses C. Jung’s
approaches to the problem of the symbol
and the archetype, reviews the relationship
between the compositional integrity of an
artwork and an archetypal image as the two
phenomena firmly rooted in the depths of
the unconscious mental processes.

Key words: analytical psychology, archetype,
symbol, composition, creative work
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O6pa3 ropMaHOBCKOTO JBOEMUPUS B
dunbme «Topmannamar»

VIIK 778.5.05:778.534.6

Asmop: Tpanesnukxoea Enena Bnaoumupos-
Ha, acUPaHT Kademphl SCTETUKM, TEOPUN U
ncropun uckyccrsa, BITIK.

Annomayus: B Gokyce cTaTby HAXOAUTCA Xy-
TIO’KeCTBEHHOE MPOCTPAHCTBO MEPBBIX JBYX
vacreit ¢punpma C. Cokornosa «[odmaHmamar.
AHUMaIMOHHOE XY[0KeCTBEHHOE IIPOCTPAH-
CTBO aHANMM3MPYETCA B CPAaBHEHUMU C IpO-
cTpaHCcTBOM cKasok J.T.A. Topmana. AKIjeHT
Je/aeTcsA Ha MCCIeNOBAHNM BbIPA3UTENbHBIX
CpefiCTB, MO3BOAIONINX KOHCTPYUPOBATD Y-
a/mICTHYecKoe TopMaHOBCKOE IIPOCTPAHCTBO
B aHMMAIUM.

Kniouesvie cnoea: xypo)kecTBeHHOe IIpO-
CTPAHCTBO, AHUMAIUA, TBOEMUpHeE, CKa3KIU
9.T.A. TopmaHa, cBer, 1jBeT, PaKTypa, HeKo-
panus

Hoffmann’s Dual World in
“Hoffmaniada”

UDC 778.5.05:778.534.6

Author: Trapeznikova Yelena Vladimirov-
na, post-graduate student, Department of
Aesthetics, History and Theory of Culture,
VGIK

Summary: The article focuses on the artistic
space of the first two parts of Stanislav So-
kolov’s project “Hoffmaniada” as compared
to that of Hoffmann’s tales, accentuating the
expressive means that make it possible to
construct Hoffmann’s dual world in anima-
tion.

Key words: artistic space, animation, dual
world principle, E. T. A. Hoffmann’s tales,
light, colour, texture, set

KYJILTYPA 3KPAHA | KYTIbTYPOJIOMVA. dUNOCOPUA

IMnoxa 31IMHN3MA U ee KyTbTypHOe
3HAYEHIe

VIIK 37(09)

Aemop: Ilonoonyno Ine6 Koncmamnmuno-

8uu, TOKTOp G1nocodcKux HaykK, Ipodeccop,
CIIENMAIACT B OOACTH HCTETHKY, KYIBTYPO-



JIOTUN, TE€OPUNM HOBBIX VMCKYCCTB, 3aC]Iy>KCH-
HbIIT paboTHMK Bpicuieit mkomst PO.
Annomayusa: Cratbs NOCBAIIEHA POIU 37I-
MMHM3MA B (QOPMMPOBAHUM KYIBTYPHOI
TpajuIuy, IOCPEACTBOM KOTOPOi OBIIO
COXPAHEHO U TepeaHO eBPOIENCKOI Ky/b-
Type Hacnefue KIacCUIecKOil aHTUIHOCTH.
CraTbs IpoJo/KaeT UMK cTaTeit «Ha mepe-
Iy ThAX €BPOIEIICKON KYIbTYPbI».
Knrouesvie cnosa: >nnuHM3M, aHTUYHas
UVBUIN3AIMA, SJUIMHCKASA KyNbTypa, Ky/b-
TypHBII oOpasel, KyIbTypHas TpajuILiusi,
KyJIbTypa «IIepBOro TyMaHmusMa», [Iporarop,
DeodpacT, mepunaTeTUKN

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Hellenistic Period and Its Cultural
Significance

UDC 37(09)

Author: Pondopulo Gleb Konstantinovich,
GPhD, professor of Aesthetics, Culturology
and the Theory of New Arts, Honorary Fig-
ure of Russian Higher Education.

Summary: The article is devoted to the role
of Hellenism in the forming of the cultural
tradition which preserved the classic heritage
and passed it over to European culture. Itis a
new installment to the series of articles “On
the Crossroads of European Culture”

Key words: Hellenism, ancient civilization,
Hellenistic culture, cultural model, cultural
tradition, the culture of the “first Human-
ism”, Protagoras, Theophrastus, Peripatetic
school

O6pa3sbl Kutas Ha poccuiickoM sKpaHe.
Bsrirap 13 spurebHOro 3a1a

VIK 778.5 M (xkum.)

Aemopoi: Anopees Amnopeii J/leonudosuu,
gokTop ¢uaocodckux Hayk, mpodeccop,
3aBemyomuit Kadenpoit ucropuu u umo-
coun BI'MIK.

Anopeee Mean Anopeesuu, crymeHT Mo-
CKOBCKOT'O TOCYJapCTBEHHOTO TMHIBUCTIYE-
CKOTO YHUBepCUTeTa (KUTAICKUIL A3DIK).
Annomavus: Ilpomenmumnit 8 Poccun B cen-
Ts16pe 2013 roma PecTrBamb KUTANCKOTO

MPE3EHTALINA ABTOPOB | SUMMARY

KIMHO HOC}IY)KI/I}I [J1s1 aBTOPOB CTAaTbU IIO-
BOJIOM [IJI1 COLIMOJIOTMYECKOrO aHajamsa
HEKOTOPBIX TEH[EHUMII B COBPEMEHHOM
KUTAICKOM KuHeMmarorpage, CBA3aHHDBIX C
dopmupoBanuem umumxa Kuras kak Be-
JIMKOJ fepXXaBbl. B cTaTbe paccMarpuBa-
I0TCA BOIIPOCHI BSaI/IMOHeﬁCTBI/IH KyHbTyp B
9KpaHHOII popme.

Kntouesvie cnosa: xuraiickas Kynbrypa, Kiu-
TaiCKOe KIHO, COLMAIbHBIN (UIbM, UCTO-
pudeckuit GuUIbBM, UAEHTUIHOCTDb, HAIVO-
HAJIbHOE CAMOCO3HAHNUE

The Images of China on Russian Screen.
A Glance from the Audience

UDC 778.5 U (xur.)

Authors: Andreyev Andrey Leonidovich,
PhD, professor, Chair of History and Philoso-
phy, VGIK.

Andreyev Ivan Andreyevich, student, Mos-
cow State Linguistic University (Chinese).
Summary: The festival of Chinese cinema
held last September in Moscow motivated the
authors to make a sociological analysis of cer-
tain tendencies in modern Chinese cinema
connected with the forming of the image of
China as a super power. The article explores
the intercommunication of the cultures in
cinematic form.

Key words: Chinese culture, Chinese cinema,
social film, period film, identity, national
identity

MUPOBO#i KWHOMPOLIECC | AHANI3

Bupaumplii M HeBUAMMBII MUP
B ¢punbme JI. byniosna «Bupuguanar»

YIK 778.5.04

Aemop: Ilepenviumeiin Poman Maxcosuu,
KaHJWU/JaT MCKYCCTBOBEIeHNUA. 3aluIancs
Bo BI'MIKe (2008) mo Teme: «HoBo3aBeTHbBIE
MOTMBBI B OT€4ECTBEHHOI KMHOApPaMaTyp-
run 60-80-x romos». JJOKTOpaHT Kadenpbl
9CTeTVUKM, VICTOPUM ¥ TEOPUU KYIbTYPHI,
BI'MIK.

Annomauvus: PacipocTpaHeHO MHEHME, YTO
¢unpm «Bupuanana» JI. ByHI09/14 oTHOCKT-
cA K paspAfy aHTUPETUTMO3HBIX KapTHH.
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OpHaKo MO3TUYECKNUIT A3BIK peXXuccepa, AB-
JIAIOUINIICA OCHOBOJ TPaHCIEeH/IeHTA/IbHOTO
CTIWIA B KUHO, CBUAETENILCTBYET 06 06paT-
HOM. DByHI0O37Ib BOCCTaeT NpPOTUB JIOXKHOM
Bepbl, HO OH BOBCE He OTPUILIAET CYIECTBO-
BaHMe CBEPXYYBCTBEHHOI1, MeTadusndecKoit
peanbHOCTY, BBICHIMX LIEHHOCTEN ObITHA 1,
npuberas K METO[y TPOTECKHOTO peanynsMa,
NIBITaeTCA BOCCTAHOBUTD HEBUAVMMBIIL MUP B
€ro NpaBax.

Kntoueevie cnosa: TpaHCIeHIEHTAIbHBI,
njea, rpoTecK, peaansm

WORLD CINEMA | ANALYSIS

The Visible and Invisible Worlds
in Louis Bunuel’s “Viridiana”

UDC 778.5.04

Author: Perelshtein Roman Maksovich,
Ph.D, defended a thesis “New Testament Mo-
tives in Russian Screen Writing of the 60-80s”
(2008), VGIK, doctoral candidate of the De-
partment of Aesthetics, History and Theory
of Culture, VGIK.

Summary: Bunuel’s “Viridiana” is generally
referred to as an anti-religious film. How-
ever, the director’s poetic language which has
been one of the bases of the transcendental
cinematic style suggests otherwise. Bunuel
is against religionism still he does not deny
the existence of a numinous, metaphysical
reality and the ultimate values. By means of
grotesque realism he tries to rehabilitate the
invisible world.

Key words: movie transcendental, ideal, gro-
tesque, realism

3APYBEXHOE KMHO B JIMLIAX | TBOPYECK/IA
MOPTPET

ITyremecrBue c Banrepom Cannecom

YIK 7.01

Aemop: Bemposa Tamvana Huxonaeena,
TOKTOP UCKYCCTBOBEEHN, 3aB. OT/IETIOM 3a-
py6exxsoro kuno HUVK-BIVIK, aBrop KHU-
rn «Kunemarorpad JIaTMHCKOII AMepUKH.
Beputb cBoi cynpOy» (2010).
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Annomauus: Kparkuii aHanms TBOpYecTBa
pexxuccepa B. Canneca.

FOREIGN CINEMA | A PROFILE

Travel with Walter Salles

UDC 7.01

Author: Vetrova Tatiana Nikolayevna, Ph.D,
Head of the World Cinema Department, In-
stitute of Film Art (VGIK), author, “Latin
American Cinema. To be the Master of One’s
Own Fate” (2010).

Summary: an overview of the work of film
director Walter Salles.

KWHOBU3HEC | CTPATEM A 1 TAKTUKA YTPABNEHNA

Kpurepun sppexTuBHOCTH
KOMIIBIOTEPHOII rpauKu

YIK 778.5.05:621.391+778.58:658

Aemop: Cowmnuxoea Vpuna Buxmoposena,
C OTIMYMeM 3aKOH4YMIa (aKyIbTeT Mpo-
nrocepctBa u okoHomuku BITIK (2007).
B 2010 ropy sakonumna acnupanTypy BITIK.
ITpenogaBarens Kadegpbl IIPORIOCEPCKOTO
MacTepcTBa M MeHePKMeHTa (aKynbreTa
npoptocepcTsa 1 skoHomuku BITIK.
Annomauyus: KomupiorepHas rpaduka B co-
BPEMEHHOM KMHO (GOpMUpPYeT YHMKaIbHOE
SABJIEHNME CPOJHU CUCTeMe aKTepOB-3Be3],
CTAaHOBACH «IIPUMAHKOV» JJIA MacCOBOTO
3puterns. B crarbe 0603HaUeHBI IPO6IEMHBIE
ACIIeKThl YIPABJIEeHUsA MEepCOHANOM B YC/IO-
BUAX Ilepexofa (uibMOnpomsBoAcTBa Ha
11upoBble TEXHOMOTUM, B YACTHOCTY, IIPU
CO3/IaHNUV KOMIIBIOTEPHBIX CIELd(PPeKTOB.
Kniouesvie cnoea: 1upoBble TEXHONOINN,
KOMIIbIOTepHass rpaduka, crensddexrs,
ylpaB/ieHMe TepCOHaNoM, CyIepBaiisep,
MOCT-TPOJJaKIIH

FILM INDUSTRY | STRATEGY AND TACTICS OF
MANAGEMENT

Computer Graphics Efficiency Criteriat

UDC 778.5.05:621.391+778.58:658
Author: Soshnikova Irina Viktorovna,

© IlepeBop noprorosneH /laboparopueit sapy6esknoro kuao BIMTK



Graduated with honors the Department of
Producing and Management, VGIK, 2007.
Completed the post-graduate course in
2010. Lecturer, Department of Producing
and Management, VGIK.

Summary: Computer graphics in modern
cinema forms a unique phenomenon akin to
the star system becoming the “lure” for mass
audience. The article pinpoints the prob-
lems of personnel management under the
film industry’s adoption of digital technolo-
gies, particularly, in creating special effects.
Key words: digital technologies, computer
graphics, special effects, personnel manage-
ment, supervisor, post-production

TENEBWAEHME | LINPPOBAA CPE[IA

O IpOTUBOCTOAHUN METNYMOB
Y HOBBIX (popMax SKpaHHOTO MPOFYKTA

YIK 654.197.01:316

Aemop: Ypaszoea Ceemnana Jleonu006-
Ha, OKTODP (UIONOrMYECKX HAYK, [JOLEHT.
3aB. HayuHo-mccmenoBaTenbckKuM — CeKTO-
pom OTBOY [IIO «AkagemMus MefuanH-
ByCTpUM»; TTIABHBI PEeJAKTOp HAyYHOIO
KypHana «Bectank BI'MIK». ABTOp MHOXe-
CTBa NyOMMKauUMil B POCCUIICKMX HAyYHBIX
U OTPAC/TeBBIX U3JAHMAX O TEHNEHIVAX Pas-
BUTUSA MEAVAMHAYCTPUM, B3aMMOJEVCTBUN
MaccMefMa M coluyMa B LuGpOBOIl epuop.
Annomauus: Ilepexon TB Ha nu¢posyio
wiaThpopMy BelaHNUA, OOHOBIAKIIEECA
MeJManpOCTPAHCTBO BIIEKYT IIepeMEHbl B
HNpPOrpaMMHOJ IONUTHKE TeleKaHanoB. Ms3-
MeHeHMe yClnoBuil cymectsoBannua TB kak
cy6pexTa priHKa 00yC/I0BIMBaeT pedopMiu-
pOBaHNUE €ro OpPTaHM3ANVOHHO-TBOPYECKO-
NIpOM3BOJICTBEHHOM HesATenbHOCTH. Ilomck
HOBBIX (OPM 1 KOHIEMINIT 3KPaHHOTO
KOHTEHTA CONPsDKEH TakXke ¢ TpaHcHopMa-
UMAMU B COLMANbHON cpefie. B craTtbe pac-
cMaTpuBaeTcsA MpobieMa MPOTUBOCTOAHNUA
MeJyMOB — Mefiua J COIIyMa, 00060 IIpo-
ABUBIIAACA B LU(PPOBOIL IIepUOJ, BIUAHUE
MHHOBAIIMOHHBIX TEXHONOTUI Ha TOsABIeE-
HJIe HOBBIX ()OPM 9KPaHHOTO IIPOJYKTa.
Knrouesvie cnosa: TB, TexHonmornu, mHTEN-
JIeKTyanbHasA HPOAYKIMA, JYXOBHO-MHTEN-

© Translated by The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

JIEKTYa/IbHbI} CETMEHT PBIHKA, MeIMITHbIE 1
colManbHble TpaHCHOpMALUY

TELEVISION | DIGITAL ENVIRONMENT

On media conflict and new forms
of screen product

UDC 654.197.01:316

Author: Urazova Svetlana Leonidovna,
PH.D. in Linguistics, assistant professor,
Head of the Research Section, Academy of
Media Industry; editor-in-chief of the “Vest-
nik VGIK” Journal. Svetlana Urazova is the
author of a large number of articles on the de-
velopment of media industry, the mass media
and society relationship in the digital era.
Summary: The transition of the TV to the
digital broadcast platform and the regenerat-
ing media-space cause certain alterations in
the programming policy of TV channels. The
change in the existence conditions of the TV
as a market entity accounts for the reform-
ing of its structural, artistic and production
activity. The search for new forms and con-
ceptions of the screen content is determined
by transformations in social life. The article
explores the confrontation of media and soci-
ety particularly evident in the digital era and
the influence of innovative technologies on
the emergence of new screen product forms.
Key words: TV, technologies, intellectual
product, spiritual and intellectual market seg-
ment, media and social transformations
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