SUMMARY | NMPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | SKPAHHBIE UICKYCCTBA

Kuno xak pecypc moxopa cTpaHbl.
CoBeTcKuii KHHONPOKAT
B 1930-e roab1

VIK 778.58.003/004(09)

Aemop: Kocunosa Mapuna Veanoena, xaH-
mupaT GpuaocoCKUX HayK, SOLEHT Kaderpbl
YmpapneHus B KyabType, KUHO, TeleBufe-
HUM ¥ MHAYCTpuu paspnedeHnmit [ocymap-
CTBEHHOTO YHMBEPCUTETA YIPAaBIEHUS; HO-
LIeHT Kadepbl IPOAICEPCKOTO MacTepCTBa
n MeHemkMeHTa BIVIK; crapmmit HayuHBbIN
corpygauK OTmena MeXAVNCOUIIIMHAPHBIX
uccnefoBanmit B KunHouckyccree HUNM xu-
HouckyccrBa BIMK. E-mail: kosimarina@
yandex.ru

Annomayua: B cratbe aHanMuM3MpyeTcsa pea-
TM3ALNUA UJEN 3aMEHBI JOXOIOB OT BOJIKM JI0-
XOflaMM OT KMHO, BpIIBUHYTasA B 1920-X. bpin
MpoBefieH PAA Mep, B YaCTHOCTH, paciimpe-
HIe KMHOCeT! B paMKaX IepeobopysoBaHMs
XpaMOB B KITHOTEATPBI C LIETbI0 JOCTUYDb PO-
CTa KMHONPOM3BOACTBA. [paHguo3HbIl Mpo-
eKT 1930-X ropmos, MOMy4YMBIIMII Ha3BaHMeE
«Cosetckuii JonmmByz», 9bUM MHUIIATOPOM
BBICTYIIWJI PYKOBOAMTENb KuMHeMaTorpaduu
Toro BpeMenn b. IllymAnkmii, Takxe IMpPOKO
obcyxpanca. Ho yganoce mu Medty mpespa-
TUTDb B PEaTIbHOCTH?

Knrwuesvie cnosa: KMHOIPOKAT, KMHOCETD,
KMHOUKALVS, aHTUAIKOTO/IbHAs MpOIIaraH-
7a, aHTUPENUTMO3Has IIpOoTaraHja

FILM THEORY AND FILM HISTORYI AUDIOVISUAL ARTS

Cinema as an income source
for the country. Soviet Film
distribution in the 1930s

UDC 778.58.003/004(09)

Author: Kosinova Marina Ivanovna, PhD as-
sistant professor, Department of Management
in Culture, Cinema, Television and Show
business, State University of Management; as-
sistant professor, Department of Producing,
VGIK; senior researcher, Department of In-
terdisciplinary Studies, Institute of Art Stud-
ies (VGIK). kosimarina@yandex.ru
Summary: The article investigates the imple-
mentation of the idea of replacing the revenues
from vodka by those of cinema suggested by
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Stalin in the late 1920s. A number of measures
were taken including the extension of cinema
network by the conversion of churches in or-
der to gain the growth in film production. The
major project known as “Soviet Hollywood”
initiated by Boris Shumyatsky, chief executive
of Soviet film industry, was also widely dis-
cussed. But did the dream come true?

Key words: film distribution, cinema net-
work, spreading of the cinema, anti-alcohol
propaganda, antireligious propaganda

«MOCKOBCKMIT TEKCT»
B OTe4eCTBEHHBIX punbpMax
1920-1940-x rogoB

VIK 791.43.03

Asmop: Bospuwunosa Huna Anexcanoposua,
acipanT BITIK. E-mail: boyarshinova05@
mail.ru

Annomauusa: B cratbe paccMaTpUBaIOTCA OTe-
4yecTBeHHbIe KapTuHbI 1920-1940-x rofos, rae
nosiBsietTcs 06pa3s MOCKBBI, MCCTIELyeMblil B
KOHTEKCTe IIOHATHUSA «TOPOJICKOI TEKCT».
Knwouesvie cnosa: TexcT, cBepxTeKcT, Mo-
CKBa, 1920-e, 1930-¢, 1940-e, KMHO

“Moscow Text” in Soviet films

of 1920s-1940s

UDC 791.43.03

Author: Boyarshinova Nina Alexandrov-
na, post-graduate student, VGIK. E-mail:
boyarshinova05@mail.ru

Summary: The article reviews Soviet films of
the 1920s-1940s containing the image of Mos-
cow as part of the “urban text” notion.

Key words: text, hypertext, Moscow, 1920s,
1930s, 1940s, cinema

KWHOA3bIK W BPEMA | TEHE31C OBPA3A

«®aycTt» A. COKypoBa: OT OTKpPbITHA
AeMOHM3Ma B 310Xy PaHHEro MOfiepHa
K OCO3HAHUIO NOMUTINYECKIX
katactpod XX Beka

VIK 7.01

Aemop: Xpenoe Huxonaii Anopeesuu, [OK-
Top ¢urocodpckux Hayk, mpodeccop, 3a-
MeCTUTeNb AMpeKTopa Io Hayke locymap-
CTBEHHOTO MHCTUTYTa MCKYCCTBO3HAHNA;
CIIeLIM/IACT B 0O/TACTY SCTETUKU Y KY/IbTYPO-
noruy; nmpodeccop BITIK. Hayunsle unrepe-



CBI: 9CTETUYECKIE, COIIVIOIOTIECKIIe I COIH-
a/IbHO-TICUXO/IOTMYeCKMe aCHeKThl MICKyCCTBa
u ero BupoB. Ocoboe BHMMaHMe YHenseT
npoleccaM (QYHKIMOHMPOBAHUA UCKYCCTBA,
€ro CoLanbHbIM (QYHKIVMAM M peleniny, a
TaK)Xe IIePEXO/IHBIM 3TI0XaM B UCTOPUM KyJIb-
TYPBI U CBA3aHHBIM C HIMM U3MeHEeHMEeM CO-
IMa/IbHBIX PYHKIIMIT MCKYCCTBA.
Annomavusa: ®unpm A. CoKypoBa IIpeficTaeT
TIOTBITKOM MCTIONb30BaTh Tpareguio «Paycr»
TéTe n/1s1 BBICKa3bIBaHMUS 06 OCTPBIX SIBTIEHMSAX
XX BeKa, CBA3aHHbBIX C BOSHUKHOBEHMEM Mac-
CBI, 1, KaK CTIe[ICTBIE 3TOTO, BOXKAEN U AMKTa-
TopoB. Kaszamock 6bl, 9T0 CIIOCOOHO IpUBECTH
K BY/IbTapHOMY U IIOBEPXHOCTHOMY TOJIKO-
BaHMIO Knaccuku. Ho B ganHOM cmyvae npes
A. CoxypoBa BKIIOYUTD CBOIl HOBBIIT QUIbM
B TO, 9YTO OH Ha3bIBAET TETPA/IOTUEIL, TO ECTh
TPyIIIOil (UIbMOB, HOCBAIIEHHBIX JVKTa-
topaM XX BeKa, BBI3bIBAET HEOOXONMMOCTD
yrayoutbca B 3ambicen Iére. ITbTasgch oc-
MBICTUTD T€He3UC [IeMOHW3Ma B 3alafHol
KyZTbTYpe U COOTHECTH €To C Tparefueit [€ére,
aBTOp HOKAa3bIBaeT (Uuxs cmameii 8 Ne 17, 18,
19), 4TO {eMOHM3M SIBUJICSI peaKiyeil Ha I'!-
HepTpoduIo B paHHeM MOfepHe padyMa. ITo
06CTOATENCTBO BO MHOTOM OO'BACHAET JIEMO-
HIYECKYI0 OCHOBY TeX UJiell, YTO peann30Bhl-
Ba/lMCh Npu couyuanmsMme. Tak, Tparepusa Iére
U B CAMOM Jie/I€ IBMIAETCA 9aCThI0 TETPAIOTHML.
Knrwoueevie cnosa: TeTpanorus, JeMOHU3M,
OMKTaTypa, NUKTaTOp, OOMBIIEBM3M, HALU-
OHaJI-COLMANIN3M, VHTEPTEKCT, PAaHHUII MO-
IepH, (aycTOBCKMIT 4enoBeK, (aycTOBCKasA
KyJbTypa, amlO/IOHM3M, 3KCIPECCHOHM3M,
sKpaHusanus, IIpocsemenne, paunoHanusm,
TOMYHKY/I, TTOCTMOJEPHU3M, TPaHCIEH/IeHT-
HOE, yTONNA, aHTUY TOINSA

FILM LANGUAGE AND TIME | IMAGE GENESIS

A. Sokurov’s “Faust”: from
Discovering Demonism in the Early
Modernist Era to Apprehending the
Political Disasters of the 20th Century

UDC 7.01

Author: Khrenov Nikolai Andreyevich, PhD;
Deputy Director, State Institute of Art Studies;
expert in aesthetics and culturology; professor,
VGIK. Academic interests: aesthetic, sociolog-
ical and psychological aspects of art with an

MPE3EHTALINA ABTOPOB | SUMMARY

emphasis on the processes of art’s functioning,
its social role and reception as well as the tran-
sition periods in cultural history and resulting
changes in the social role of culture.
Summary: A. Sokurov’s film is an attempt to
use Goethe’s tragedy for commenting on the
burning issues of the 20th century associated
with the emergence of the masses and, conse-
quently, its leaders and dictators. This could
have led to a vulgar and superficial interpreta-
tion of the classics. But in this case Sokurov’s
idea to include his new film into what he calls
a tetralogy, i.e. a series of films devoted to the
20th century dictators calls for a deeper in-
sight into Goethe’s conception. Trying to un-
derstand the genesis of demonism in Western
culture and relate it to Goethe’s tragedy, the
director shows (in a series of articles in ## 17,
18, 19) that demonism was the reaction to the
hypertrophic role of intelligence in the early
Modern. This fact largely accounts for the
demonic ground of the ideas realized during
Socialism. So, Goethe’s tragedy is indeed part
of a tetralogy.

Key words: tetralogy, demonism, dictator-
ship, dictator, Bolshevism, national social-
ism, inter-text, early Modernism, Faustian
man, Faustian culture, Apollo-ism, Expres-
sionism, screen version, the Enlightenment,
rationalism, Homunculus, Post-modernism,
transcendent, utopia, dystopia

O mpeAnochUIKaxX CO3AaHUS TEOPUH
XYA0KECTBEHHOTO BpeMeHHU

YIK 791.43.01

Aemop: Mapuesckas Hamanva Eezenves-
HA, KaHIMJAT WUCKYCCTBOBEMIEHMSA, HOIEHT
Kadenpsl ApaMaTypruyu KUHO, 3aMeCTUTENb
3aBefylolero kadeapsl ApaMaTyprum KIHO,
BIIK.

Annomayusa: B cratbe pacCMOTPEHbBI OCHOB-
Hble IPENNOCHIIKY CO3[JAHUA TEOPUM XYJO-
’KeCTBEHHOTO BpeMeHM: IIOHMMaHMe Bpeme-
HY, BBICKa3aHHOe ABIYCTMHOM ABpesueM,
y4eHye 0 BpeMeH! KaK IPOljecCyalTbHOl KOH-
crpykuun II. ®mopeHckoro, mcciaefoBaHUA
. TIpuro>xuHa rmpoleccoB CTaHOB/IEHNUA.
Kniouesvie cnosa: xynoxxecTBeHHOE BpeM:d
¢unbma, KuHeMaTorpagduueckoe Ipoussese-
HIle, TIPOIlecCyanbHas KOHCTPYKLMA, HE0O-
paTMMOCTh, CTAHOBJIEHNE
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SUMMARY | MPE3EHTALINA ABTOPOB

On the Premisses of Theory of Artistic
Time

UDC 791.43.01

Author: Marievskaya Natalia Yevgenyevna,
PhD, assistant professor, Deputy Chair of
Screenwriting, VGIK.

Summary: The article surveys the main as-
sumptions for creating the theory of artistic
time: the concept of the time suggested by St.
Augustine, Pavel Florensky’s theory of time
and Ilya Prigogine’s idea of becoming.

Key words: artistic time, film, cinematic work
of art, process structure, irreversibility, be-
coming

NEPPOPMAHC | ICKYCCTBO BOMIOLWEHWA

«bemas reapmisa» Ha TelnesKpaHe:
B IUIEHY MI(OB MaCCKYIBTYPBI

YIK 792.8.01.009:8+792.8.05:778.5

Aemop: Mnvuenxko Cepezeii Huxonaesuu,
HOKTOp (GWIONOIMYeCKMX HayK, KaHAMZAT
JICKYCCTBOBENEHNA, JOLIEHT Kadenpbl Tene-
sxypHamvctuku CaHkr-Iletep6yprckoro To-
CYlapCTBEHHOTO YHUBEPCUTETA.
Annomauusa: B cTaTtbe aHaIM3UPYyeTCs Teme-
BM3MOHHAs 3KpaHM3alMA M3BECTHOTO pO-
MaHa Muxanna Bynrakopa, mokasaHHas Ha
poccuiickom TB B 2012 rogy. ABTOp CpaBHU-
BaeT COBPEMEHHBIN cepyuan cO 3HAMEHUTHIM
coBeTcKuM Tenedunbpmom «Juu TypOuHbIX»,
npemMbepa KOTOPOTo COCTOANACh B 1976 ropy.
Kntrouesvie cnosa: «benas reapans», Muxa-
un bynrakos, skpaHusanys, MaccoBas Ky/b-
Typa, TeleBU/ieHe

PERFORMANCE | THE ART OF PRESENTATION

“The White Guard” on TV Screen:
Captive to Mass Culture Mythology
UDC 792.8.01.009:8+792.8.05:778.5

Author: Ilchenko Sergey Nikolayevich, PhD
associate professor, Department of Journal-
ism. St. Petersburg State University
Summary: The article reviews the TV adapta-
tion of Mikhail Bulgakov’s great novel broad-
cast in 2012. The author compares the recent
TV series with the famous Soviet TV film
“Days of the Turbins” premiered in 1976.

Key words: The White Guard, Mikhail Bulga-
kov, TV adaptation, mass culture, television
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®paxranpHas rpaduka kak uudpposoe
6ecnpenrMeTHOE MICKYCCTBO

YIK 74.01/.09

Aemop: Hexpacos [Imumpuii IOpvesuu, ac-
mupant BITIK. B 2012 rogy okorumn BI'MIK
IO CIENMATbHOCTY XYBOXHUK-IOCTAHOBIIMK
KIHO, MacTepckast B.B. IlerpoBa. Pabotaer B
KIHO ¥ aHMMALVIM B Ka4ecTBe Xy/J0KHMKa-TI0-
CTaHOBIMKA ¥ PEXUCCEPA aHMMALMOHHOTO
¢unbma. E-mail: slamjack. mail@gmail.com
Annomauus: B crarbe cpaBHMBaeTca QeHO-
MeH (paKTaNbHOI KOMIIBIOTEPHON IpaduKu ¢
PasIMYHBIMA >KMBOIIMCHBIMYU TPa/IMLIMOHHBI-
MM TEXHUKAaMI, aHATU3UPYETCs MX B3aUMO-
CBSA3b B COBPEMEHHOM MCKyccTBe. B rmdpo-
BOIl cpenie ¢pakranpHas rpaduxa obmasaer
CYILIeCTBEHHBIMM IIPEVMYILECTBAMIL.
Kniouesvie cnosa: ¢paxranpHas rpaduka,
OpHaMeHT, apabecka, abCTPaKI, XVMBOIMUCh,
KOMIIBIOTEP, MOHOTHIIVS

Fractal Graphics as Digital
Non-Figurative Art

UDC 74.01/.09

Author: Nekrasov Dmitry Yurievich, post-
graduate student of VGIK. In 2012 he gradu-
ated from the University with a specialization
in production design (workshop headed by
V. Petrov). He works in film and animation
industry as a production designer and direc-
tor of animated films. E-mail: slamjack.mail@
gmail.com

Summary: The article compares phenom-
enon of fractal computer graphics which has
significant advantages in the digital environ-
ment with a variety of conventional pictorial
techniques and analyzes their correlation in
contemporary art.

Key words: fractal graphics, ornament, ara-
besque, abstraction, painting, computer,
monotypy

KYJILTYPA 3KPAHA | KYTIbTYPOJIOMA. SUNOCOPUA

ITpo6rembl npencTapneHs

¥ TUIIOIOTYM IEMOHMYIECKIX I
MOHCTPYO3HBIX IEPCOHAKEN B aHIIMAIIVII
VIK 778.5.05.:778.534.6

Asmop: Kpusyns Hamanvs Iennadvesna, [ox-
TOp VICKYCCTBOBENEeHNsI, Ipodeccop Kadempsl
PpeXXmccypsl aHnMaronHoro gubma BITIK.



Annomauus: B pabore paccMaTpuBamOTCA
IpOo6/IeMBI JeMOHNYECKOTO ¥ MOHCTPYO3HOTO
Ha IpyMepe Ipon3BefieHn anuManyn. Jaror-
CS1 XapaKTepUCTUKM AEMOHMYECKOTO ¥ MOH-
CTPYO3HOTO; OIpeNe/AITCE GOPMbI UX IPO-
SBJICHNS B aHUMALU; BBIfIEIAI0TCSA IPUYMHBI,
CIIOCOOCTBYIOLIME M3BMEHEHMIO OTHOLIEHUA K
IeMOHWYECKMM ¥ MOHCTPYO3HBIM ofpasam;
IpefIaraeTcs KnaccuuKaiys feMOHNYECKIX
n MOHCprO3HI)IX Hepc0Ha>1<eI7[ B aHMMal M HA
OCHOBe UX QYHKINY, TIPOUCXOKIEHNA, TTOKa-
JIM3ALMU U TUIIE TUOPUTHOCTH.

Kntoueevie cnosa: n[eMOHONOTMS, MOHCTP,
Mudonorus, aHMManusl, IeEPCOHAX, INOPUL-
HOCTb, Yyxoii, CBoit

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Problems of Presentation and Typology
of Demonic and Monstrous Characters
in Animation

UDC 778.5.05.:778.534.6

Author: Krivulya Natalya Gennadyevna,
GPhD in Art, professor, Department of Ani-
mation and Multimedia, VGIK.

Summary: The paper treats problems of de-
monic and monstrous as exemplified by ani-
mation works. Description of demonic and
monstrous is also given. The forms of their
demonstration in animation are defined and
the reasons, contributing to change of atti-
tude towards demonic and monstrous char-
acters, are emphasized. The classification of
animated demonic and monstrous charac-
ters, based on their functions, origin, local-
ization and type of hybridity, is provided.
Key words: demonology, monster, mythology,
animation, character, hybridity, Alien, Insider

MUPOBOI KWHOMPOLECC | AHATI3

Hemoii nepuop aBcTpanmiickoro KuHo
YIK 778.51 (Ascmpanust)

Asmop: 3eezunuesa Vipuna Anamonvesna,
HOKTOpP MCKYCCTBOBELIeHMA, Ipodeccop Ka-
¢denpor kmHoBeienuss BIVIK, Bemymmit Ha-
YUHBIIl COTPYJHMK OTHENMa KMHO CTpaH AMe-
puku, Asum, ABctpamum n Adpuxku HUU
kuHouckyccrsa BITIK.

Annomayusa: CraTbsA IOCBALIEHA IEPBOMY
HepUOy VICTOPUM aBCTPATUIICKOTO KMHeMa-

MPE3EHTALINA ABTOPOB | SUMMARY

torpada. YumrbiBag MHTepec K (eHOMEHY
COBPEMEHHOI0 KMHO 3e/IeHOr0 KOHTVHEHTA,
aBTOP [JOKa3bIBaET, YTO YCIIEX aBCTPAIUIICKMX
(uIBPMOB Ha MMPOBOM 9KpaHe CErOffHS BO
MHOTOM CBSI3aH C JJOCTVDKEHVSIMMU IIMOHEPOB
KIHO, KOTOPBIE B YPE3BBIYAITHO TSXKEIBIX yC-
JIOBUSIX KOHKYPEHIIUN C aHITIMIICKUMI 11 aMe-
PVMKAHCKMMM KMHOKApTMHAMU 3aK/Ia{bIBajIl
OCHOBBI OyRyIINX MOOEN 3TOr0 CaMOOBITHOTO
HAIlMOHAIbHOTO KuHeMarorpada.

Kntouesvie cnoea: ABcrpanysi, HeMOe KVHO,
IIMOHepBI, OYMIpeHIXepCKIil GUIbM, KOH-
KypeHIust

WORLD CINEMA | ANALYSIS

Silent Period of Australian cinema

UDC 778.5M (Australia)

Author: Zvegintseva Irina Anatolyevna,
PhD in Art, professor (Department of Cin-
ema Studies (VGIK), leading researcher, In-
stitute of Film Art (VGIK).

Summary: The article is dedicated to the first
period in history of Australian cinema. Tak-
ing into account an interest in the phenom-
enon of the Green continent's modern cin-
ema, the author proves that Australian films'
success is largely connected with the achieve-
ments of cinema pioneers, who laid the bases
for the unique national cinema's future vic-
tories in extremely severe competition with
British and American films.

Key words: Australia, silent cinema, pioneers,
bushranger film, competition

3APYBEXHOE KWUHO B JIULIAX | TBOPYECKU/
MOPTPET

Mup Mamoty Ocuu: WIIH3uA Win
pearbHOCTB?

VIIK 778.5U (Anonus)

Asmop: Tepaxonsn Mapus Jleonudosna,
KaH[UJAT UCKYCCTBOBEJEHNSA, BeJyLuil Ha-
yunbiii corpygauk HUMK-BI'MK.
Annomauus: Mamopy Ocun (p. 1951) us-
BeCTeH B IIEPBYI0 OYepefb KaK aBTOP aHUMD,
B KOTOPbIX HOJHMMAET CITOXHbIe Ppunocod-
ckue npob6emsl. B cBOMX MUHMMAaINCTCKUX
paboTax OH pHCyeT THeTyIIylo 6e30Tpap-
HYI0 KapTMHY Hallero OyAylero, KOoTopoe
IIpefCTaBIA€TCA KaK MpadHasa aHTI/IyTOHI/IH.
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SUMMARY | MPE3EHTALINA ABTOPOB

OCHOBHOE BHYMaHUe PeXICCep YAenieT 3pu-
TeTIbHOMy pﬂ}ly, 3a KOTOPbIM cneuyeT NCTO-
pus, M JUIIb TOCTeJHee MEeCTO OTBOJWUTCSA
nmepconakam. Ocuu paboraeT B pasaInMIHBIX
chepax — aHMMANMA, MHCTAUIALUY, UTPO-
Bble IIOTHOMETPaXKHbIe KapTUHBI, KOPOTKO-
Mmerpaxkn. Hambonee usBecTHble ero pabo-
Tl — «[Ipuspak B focmnexax» u «ABazoH».
Knioueevte cnoea: AIOHCKOE KMHO, aHUMD,
AHVMann-Ad, aHTI/IyTOHI/IH, KI/I6epHaHK

FOREIGN CINEMA | A PROFILE

World of Mamotu Oshii: illusion or
Reality?

UDC 778.5 (Japan)

Author: Terakopyan Maria Leonidovna,
Ph.D, leading researcher, Institute of Film
Art (VGIK).

Summary: Mamoru Oshii is known primar-
ily as a creator of anime films, which raise
complex philosophical problems. His mini-
malist works draw a depressing picture of
our future, which is seen as a sinister dysto-
pia. The director puts the visual side of the
film above the story, the characters being the
least of his concerns. Oshii works in various
spheres: animation, installation, feature films,
shorts. His most famous works are «Ghost in
the Shell» and «Avalon».

Key words: Japanese cinema, anime, anima-
tion, dystopia, cyberpunk

KWHOBU3HEC | CTPATETA 1 TAKTWKA YTPABNEHNA

®opmupoBaHue I106aTbHOTO
KPUTEpUs IIPY PeIeHnn
HPOJIOCEPCKMX 3a5a4

VIIK 778.58

Aemopor: Kpusonyuxuit IOpuii Bacunve-
6uu, JOKTOP 5KOHOMMYECKVX HaykK, mpodec-
cop, aBTOp Ooree 80 HayuHBIX paboT, IpO-
¢deccop BI'TIK.

3axapoea Enena IOpvesna, [OKTOp 3KOHO-
MIYeCKMX Hayk, mpodeccop xadenpsr «Me-
HE[KMEHT U MapKeTMHI» B MOCKOBCKOIL
aKageMum pr}];a n I/IH(bOpMaLH/IOHHbIX TEXHO-
noruit (MAPTUT), aBTop okomo 40 Hay4HbBIX
paboT, 06/1acTh HayYHBIX MHTEPECOB — KO-
HOMIUKA, MHBECTUILIVIOHHOE IIPOEKTUPOBAHNIE,

yIpaB/leHue WHBECTULMAMM, (PUHAHCOBBI
MEHEe[P>KMEHT.

Annomayus: B cTatbe COmepKUTCA U3TIOXKeE-
HI€ TEOPeTUYECKOTO Marepuajga M IPaKTH-
YeCKUX IPUMEPOB PaspabOTKM yIpaBieHde-
CKUX pelleHui B JIeATeTbHOCTU IPOJICcepa,
paccMaTpuBaOTCA MOJEIN U METOAbI IPUHA-
TUSA pelleHNiT B YCTOBMAX MHOTOKPUTEPUATIb-
HocT. OCHOBHOE BHMMAaHIME YIEIEHO OTHOMY
13 METOJOB PeLIeHNs MHOTOKPUTEPUATbHBIX
3a/jad — MeTOY [JI00aTIbHOTO KPUTEepHs.
Knrouesvie cnosa: npuHATHE PEIIEHNIA, TTI0-
6a/IbHBIN KpUTEPUIL, HOpManu3anys KpuTe-
pueB, 00beVHEeHIe KPUTEpHEeB, OTHOLIEHNE
KpUTEpUEB, IPOU3BE/IEHNE KPUTEPHUEB, CYyM-
MIUpPOBaHNE KpUTEpUEB

FILM INDUSTRY | STRATEGY AND TACTICS OF
MANAGEMENT

Forming of Global Criterion in
Solving Producer's Tasks

UDC 778.58

Authors: Krivolutsky Yury Vasilyevich, PhD
in Economics, the author of more than 80 sci-
entific works, Professor, VGIK.

Zakharova Elena Yuryevna, PhD in Econom-
ics, Professor, Department of Management and
Marketing, Moscow Academy of Labour and
Information Technology, the author of about
40 scientific works. Her research interests are
economics, investment planning, investment
management, financial management.
Summary: The article contains theory and re-
al-world examples of elaboration of producer's
managerial solutions, examines models and
methods of decision making under the condi-
tions of multicriterion problem. The emphasis
is upon one of the solution methods of these
problems - method of global criterion.

Key words: decision making, global criterion,
normalization of criteria, consolidation of cri-
teria, connection of criteria, relation of crite-
ria, product of criteria, summation of criteria

TENEBWAEHUE | LI\dPOBAA CPEMIA

Hrpa Ha TeneskpaHe Kak ¢popma
3¢ PexTNBHOIT KOMMYHUKALMN

VIK 654.197
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Aemop: Bonkoea Vpuna Vleanoena, Kannu-
HaT GUIONOTMIeCcKUX HayK, JOLEHT Kadeapsl
MacCOBBIX KOMMYHMKaluii Poccuitckoro yHu-
BepcuteTa Apyx6n1 Hapoznos (PYIIH).
Annomauyus: TeneBupeHue 310X ITOCTMO-
JepHa TATOTeeT K MIPOBBIM IIpOrpaMMaM
" 3TO 3aKOHOMepHoO. TeneBu3nMOHHaA wurpa
B BapuMaHTax game ¥ play momoraer paspe-
MINTh HPOTUBOpPEUNsA MEXKAY peanbHBIM U
BOOOpa’kaeMbIM uepes3 IepeXMBaHUe COCTO-
SHMS TIOTOKA, KOTOpPOe HEPefKO BO3HUKAeT
B IIPOCTPAHCTBE WMIPOBBIX KOMMYHUKALIVIL.
CeTeBoil 3Tam pasBUTHUA CUCTEMBI CPENCTB
MaccoBbix koMmmyHukaunii (CCMK), yacTbio
KoTOpoit sBsAeTcs TB, HeM36eXHO CBA3aH C
UTPOIJi, IPEOf0/IeBAIOILEN AVICKPETHOCTb CO-
BPEMEHHOI peanbHOCTI.

Knrouesvte cnosa: urpa, nrpoBble KOMMYHN-
Kanyy, game u play, Te/leBU3MOHHDI Hpo-
11ecc, TeeUrpa, 3puTenbHasa 30Ha

TELEVISION | DIGITAL ENVIRONMENT

Game on TV Screen as Form of
Effective Communication

UDC 654.197

Author: Volkova Irina Ivanovna, PhD, as-
sistant professor, Department of Mass Com-
munications, Peoples' Friendship University
of Russia.

Summary: Post-modern television expectedly
gravitates toward the game programs. “Televi-
sion game” and “television play” help to re-
solve contradictions between the real and the
imaginary through the experience of a kind of
flow, which often arises in space of the game
communications. Network development of the
mass media is inevitably related to the game
overcoming discreteness of modern reality.
Key words: game, play, game communica-
tions, television process, game show, public
viewing area

anyanvmauml PEKIAaMHOI0 MEAVATEK-
CTa Ha MHTepHeT-CaﬁTaX TCICKAaHA/IOB:
Kp€aTnBHbIE€ TEXHO/TOTUN

VIIK 070+659.131.2+659.137.7:004.738.5

Aemop: JTo600enko /Tudus Kamunoena, xau-
AUAAT IeNarorMdeckKux HayK, [OLEHT, 3aB.
kadenmpoit «MaccoBasi KOMMYHUKauus» ¢a-
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MPE3EHTALINA ABTOPOB | SUMMARY

KynbTeTa >XypHamucTuky IOxHo-Ypanbckoro
rocygapcrBenHoro yHusepcutera (HIY), Ye-
ystbuHck. E-mail: lobodenko74@mail.ru
Annomauyua: B crarbe aHaMM3MPYHOTCA
IIpOLlecChl  Iepexofia K MYIbTUMEIUITHBIM
BelllaTe/IbHbIM  I1aTopMaM, BBIBOAALINE
KpeaTuBHbIE TEXHOIOIMN B]/ISyaHI/ISaIU/H/I pe-
K/IaMHOTO Me[YIaTeKCTa Ha HOBBIN YPOBEHb.
ITOMy CIOCOOCTBYIOT MYIBTUMELUIHOCTD,
VHTEPAKTNBHOCTD, OHTIaﬁHOBOCTb, TUIEPTEK-
CTyaZIbHOCTb MefmapbIiHKa. Paspaborka dup-
MEHHOTO CTUIA ¥ GOPMUPOBAHYE PEKIAMHO-
ro obpasa 6peHza MpeAcTaOT Kak O6a3yCHble
97IEMEHTBI KpeaTuBa MHTEPHET-CANTOB Tesle-
KaHaJIOB.

Knioueevie cnosa: Busyanusanys, TeleKkaHal,
MHTepHeT-BelllaHue, MyIbTUMeNNa, KpeaTuB-
Hble TEXHO/IOTUM, PEK/IaMa, MEeJUATEKCT

Visualization of Advertising Text
on TV Channels' Websites: Creative
Technology

UDC 070+659.131.2+659.137.7:004.738.5
Author: Lobodenko Lidia Kamilovna, PhD,
assistant professor, head of Department of
Mass Communication (Faculty of Journalism,
South Ural State University (NRU), Chely-
abinsk). E-mail: lobodenko74@mail.ru.
Summary: The article analyzes transition to
the multimedia platforms bringing creative
visualization technologies of advertising me-
dia text to a new level. Multimedia, interactiv-
ity, on-line operation, hypertextuality of the
media is to contribute to the process. Elabo-
ration of corporate identity and formation of
brand image appear as the basic elements of
creativeness on TV channels' websites.

Key words: visualization, TV channel, the
Internet broadcasting, multimedia, creative
technologies, advertising, media text
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