SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | SKPAHHBIE UCKYCCTBA

KunonomiTuka B aeHy NpoCThIX
peneHuit

YIIK 778.58.004

Aemop: XKab6cxuii Muxaun Veanosuu, [ox-
TOP COLMOJIOTMYECKUX HAyK, 3aBefyIOLIuil
OTZE/IOM COLMOJIOTMY 39KPAHHOIO JCKYC-
cra HVIM xmHomckyccrtBa Bcepoccnmii-
CKOTO TOCYapCTBEHHOIO YHMUBEpPCHUTETa
kuHematorpagpun um. C.A. TepacumoBa;
BeyWuil Hay4yHblli coTpymHuK locymap-
CTBEHHOTO MHCTUTYTa WCKYCCTBO3HAHUA.
E-mail: m.zhabsky@gmail.com
Annomauus: CIOXHOCTb 3afiay, CTOSINAX
mepef POCCUIICKOI KyHeMmaTorpadueit, He-
COIOCTAaBMMa C BO3MOXKHOCTAAMU UX Ofj0JIe-
HUsA B IapajiurMe IMPOCTBIX PelleHui, Ipy-
BEPXKEHHOCTb K KOTOPOIl [eMOHCTPUPYET
roCyJapCTBeHHas KMHOIOMUTHKA. B cTaTbe,
MoAroToB/leHHoN B locymapcTBeHHOM MH-
CTI/ITyTe I/ICKyCCTBOSHaHI/[H, HpOBOJII/ITCH
MBIC/Ib, 4TO 9((eKTUBHAs KUHOIOTUTHUKA
HEBO3MOXKHA 0e3 TIaTe/bHOTO y4eTa KOH-
KPeTHKY, 3aKOHOMEPHOCTE!l U TeHJeHIVI
KMHOIIPOLIECCa, CKPBIBAIOLINMXCA IIOJ €ro
IIOBEPXHOCTBIO M, CJIEflOBATENbHO, HeMo-
CTyHHbIX Tpa}II/ILU/IOHHOMy CTAaTUCTUYECKO-
My Y4YeTy, HPMUKIAJHBIM MCCIeJOBAHNUAM,
ob1meit 06pa3oOBaHHOCTM ee paspaboTdm-
KOB 1 X OOBbIIEHHOMY CO3HAHMIO (3[[paBblil
CMBIC/I, VIHTYUIMs, IPaKTUYECKUIl OIIBIT).
BriBom: mocToitHOe Oymylee pOCCHIICKOI
KyHeMaTorpaguu HepeanpHO BHE TECHO-
IO COeMHEHNUA YCUINI TpeX CTPYKTyp —
TOCY[JAPCTBEHHOTO YIIPABJEHNUA, HAYKU M
IIPAaKTUKN KUHO.

Knioueevie cnosa: xunemarorpadudeckuit
IIpOIjecC, HAIOHAJIbHOE KMHO, /IO PbIH-
Ka, KOHKYPEHTOCIOCOOHOCTb, MOMUTUKA
rocygapcrBa, GuUIbM, MPOCTble peLIeHIs,
HayKa

FILM THEORY AND FILM HISTORY | AUDIOVISUAL ARTS
Cinema Policy in Captivity of Simple
Solutions

UDC 778.58.004
Author: Zhabsky Mikhail Ivanovich, PhD
in Sociology, Professor, head of Cinema So-
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ciology Department, Institute of Film Art
(VGIK), leading researcher (State Institute of
Art Studies). E-mail: m.zhabsky@gmail.com

Summary: The complexity of the tasks,
facing Russian cinematography, is incom-
parable with the possibilities of their over-
coming in the paradigm of simple solutions,
adherence to which the state cinema policy
demonstrates. The article, prepared at the
State Institute of Art Studies, suggests that
effective cinema policy is impossible with-
out a careful consideration of specificity,
regularity and trends of the cinema process,
hiding under its surface and therefore out of
reach of traditional statistical accounting,
applied research, general educational level
of its authors and their everyday awareness
(common sense, intuition, practical experi-
ence). Conclusion: the worthy future of Rus-
sian cinematography is impossible without
combination of the three structures — state
governance, science and cinema practice.
Key words: cinema process, national cin-
ema, market share, competitiveness, govern-
ment policy, film, simple solutions, science

KWHOA3bIK U BPEMA | TEHE3NC OBPA3A

Cuenapuii purbmMa Kak Mogenb
AMHAMIYeCKOTO IMpolecca

YIK 791.43.01

Aemop: Mapueeckas Hamanvsa Eezenves-
Ha, KaHIUJAT MCKYCCTBOBEMIEHMSH, JIOLIEHT
Kadepbl ApaMaTypruy KIHO, 3aMeCTUTeNb
3aBefyolero Kadenpsl ApaMaTypriuu KIHo,
BI'MIK.

Annomauus: B cTarbe CTaBUTCA BOIIPOC O
TPaHMILAX [IPYMEHMMOCTH K 0O/IaCTI MCCTe-
TOBAaHNUSA CIOXKETHOTO TEKCTAa KOHLENTA «CTa-
HOBJIEHME», BBIPAOOTAHHOTO TeOpMeil Heu-
HeltHON pAuHamuky. Kunemarorpadudeckoe
IIPOM3BENIEHNE PACCMATPUBAETCA KaK MOJIENb
IOVMHaMu4eckoro Iponecca. ITokasaHo, 4To
BCAKUI CIOKETHBII TEKCT peanmusyeT Helu-
HeHyI0 AMHAMMKY, TaK KaK BK/II0YaeT B ce0s1
TOYKY B3pbIBa.

Knrouesvie cnosa: XynoxeCTBeHHOE Bpems,
He/lMHEelHOe BpeMs, [paMaTyprus KUHO,
CTaHOBJIEHME, TOUKA B3PbIBA, AMHAMMUYECKUIL
IIpOIlecc, He/MMHeHasA JYHAMMKA



FILM LANGUAGE AND TIME I IMAGE GENESIS

Screenplay as a Dynamic Process Model

UDC 791.43.01

Author: Marievskaya Natalia Yevgenyev-
na, PhD in Art, Assistant Professor, Deputy
Chair of Screenwriting, VGIK.

Summary: The article problematizes the ap-
plicability of the concept “formation’, devel-
oped by the nonlinear dynamics' theory, to
the field of study of a narrative text. Cinema
work is considered as a dynamic process
model. It is shown that every narrative text
implements nonlinear dynamics as it com-
prises a point of explosion.

Key words: artistic time, nonlinear time, cin-
ema dramaturgy, formation, point of explo-
sion, dynamic process, nonlinear dynamics

NEP®OPMAHC | NICKYCCTBO BOMJTOLLEHNA

Bnusanme TeXHOTOTMM Ha SKPAHHYIO
3CTETUKY

YIK 791.43.01

Asmop: Ilosnun Bumanuii ®edoposuu,
IDOKTOP JMCKYCCTBOBeIeHMsA, podeccop Ka-
denpsl TemepanMoXypHAMUCTUKY (DaKyIb-
TeTa XypHanUCTUKK (BbIcimas mkoma xyp-
HAIMCTUKY Y MAacCOBBIX KOMMYHMKAIIVIT)
Canxt-IleTep6yprckoro rocysapCTBeHHOTO
YHUBEpPCUTETA.

Annomauvua: Vicnonbsyemble Ipu CO3fa-
HUM 9KPAHHOTO NPOM3BElEHNA TEXHUKA U
TE€XHOJIOTUM B 3HAUYMTE/NbHON Mepe BIMA-
I0T Ha 9CTeTUKY UIbMa, Tejelepenadl,
MYJIbTUMENITHON IporpaMmbl. Bsaumo-
JeICTBIE TBOPYECKUX MM C TEXHOJIOTMen
UX BOIUIOIIEHMS Ha 3KpaHe IpefcTaBjsierT
co060I1 CITOXHDIT ¥ HEOFZHO3HAYHBIN IIPO-
necc. HoBble TeXHOMOIMM BHOCAT 3HAuMU-
Te/IbHble M3MEHEHNA B IPOLlecC CO3LaHMUA
ay[MOBM3ya/lIbHOTO IPOM3BENEHNUA, paju-
KaJIbHO W3MEHSIOT XapaKTep TPaKTOBKU
XY/I0’)KeCTBEHHOTO NPOCTPAHCTBA, a TaKXe
IIPUBJIEKAIOT 3PUTENA HOBOM TEXHMYECKOI
9CTeTUKOI. B HacTosIlee BpeMs TeXHONO-
TMYEeCKUE UIEU OIEpPeXaroT UIeN XyJoXKe-
CTBEHHO-TBOPYECKOTO XapaKTepa.
Kntoueevie cnoeéa: sKpaHHOE UCKYCCTBO,
TEXHOJIOTVSI ¥ TBOPYECTBO, U300paXkeHne 1
3BYK, KMHO, MOHTa>XX

MPE3EHTALINA ABTOPOB | SUMMARY

PERFORMANCE | THE ART OF PRESENTATION

Impact of Technology on Screen
Aesthetics

UDC 791.43.01

Author: Poznin Vitaly Fyodorovich, PhD in
Art, Professor, Television and Radio Jour-
nalism Department, Faculty of Journalism
(Higher School of Journalism and Mass
Communication), Saint Petersburg State Uni-
versity.

Summary: Technique and technologies, used
to create a screen work, considerably impact
on aesthetics of film, TV and multimedia
programs. Interplay of creative ideas and
technique of their screen realization is a com-
plex and ambiguous process. New technolo-
gies make substantial changes in the creat-
ing process of an audiovisual work, radically
change interpretation of the artistic space and
attract an audience by new technical aesthet-
ics. Currently technological ideas are ahead
of creative ones.

Key words: screen art, technology and cre-
ativity, image and sound, film, editing

Oxpannsanua nosectn «Yapmu u llloxo-
nagHasa pabpuka» Kak NpuMep BU3yannsa-
LMY TUTEPATYPHOTO IMPON3BeNeHI

VIK 791.2:82-93

Asmop: Epmunosa Honna bopucoena, acnu-
paHT Kadenpbl ucKyccTBo3HaHMA CaHKT-
ITeTepOyprcKoro rocyapCcTBEHHOTO YHIBEp-
cuteta KMHO u TeneBumenus. Ynen Corosa
xuHemarorpagucros P® (c 2010 r.), Comwosa
ypHamicToB CaHKT-Iletepbypra u JIeHnH-
rpazckoit obmactu (¢ 1999 1.).

Annomauusa: Ha npumepe AByX SKpaHU-
3aIMil CKa304HON moBecTy Poamppa [Hans
«Yapmu u lokonagHas pabpuka» — ub-
MoB «Bummu Bonka u moxomnaguas ¢abpu-
Ka» (1971, pexx. M. Crioapt) 1 «Hapmu u Illo-
KomagHast ¢pabprka» (2005, pex. T. bépron)
paccMaTpuBaIOTCA CJIOKHOCTY TIePeHeCeHNsA
JINTEPaTypPHOTO IIPOM3BENEHMSA Ha OSKpaH.
Crarbsa my6mukyercs K 50-7eTio BbIXOfia B
CBeT CKa304HOII moBecTu Poanbaa [lans.
Knioueevie cnosa: skpaHusauus, IOBECTb,
ApaMaTyprs, KOHPIUKT, IIePCOHAXK, ieTalu,
Hanb, Bépron, Crioapt, Yapnu, Bunnn Bonka
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Screen Version of "Charlie and the
Chocolate Factory" as an Example of

Literary Work's Visualization

UDC 791.2:82-93

Author: Yermilova Nonna Borisovna, post-
graduate student of Art Studies Department,
Saint Petersburg State University of Cinema-
tography and Television. Member of the RF
Filmmakers' Union (2010), member of St.
Petersburg and Leningrad region Journalists'
Union (1999).

Summary: Complexities of literary work's
transferring on the screen are discussed in
the article as exemplified by Roald Dahl's
fairy tale's two screen versions: "Willy Wonka
& the Chocolate Factory" (1971, directed by
Mel Stuart) and "Charlie and the Chocolate
Factory" (2005, directed by Tim Burton). The
article is published to the 50th anniversary of
Roald Dahl's fairy tale's release.

Key words: screen version, story, dramatur-
gy, conflict, character, details, Dahl, Burton,
Stuart, Charlie, Willy Wonka

V1306pa3uTenbHbie TEHAEHIVI B HOBOM
0TEeYeCTBEHHOM KITHO

YIK 778.5.04.071:75+

Aemop: Enuceesa Enena Anexceeéna, KaH-
IUJAT VICKYCCTBOBENEHN, HOLEeHT Kadempsl
MacTepcTBa XyfoKHMKa ¢uibma, BITIK.
Annomauusa: B craTbe aHaIM3UPYIOTCA HO-
Bble OT€YeCTBEHHbIE (DMIbMbI, CO3[JAHHBIE 32
TOC/IeiHIIe TOJIbl, XapaKTepU3yITCA TeHTeH-
MM M300pasUTENIbHBIX peLIeHNI B COBpe-
MEHHBIX KMHOKapT/HAX.

Knrouesvie cnosa: «3onotoir Open»-2014,
n3obpasuTenbHble pelens, GpuabmbL: «Cra-
JmHrpazny, «leorpad rmobyc mponmm, «OHa»

Graphic Trends in New Russian Cinema
UDC 778.5.04.071:75+

Author: Eliseeva Elena Alekseevna, PhD in
Art, Associate Professor, Production Design
Department, VGIK.

Summary: The article analyzes new Rus-
sian films, shot during last years and defines
graphic trends in modern films.

Key words: the Golden Eagle Award —
2014, graphic solutions, "Stalingrad”, "The
Geographer Drank His Globe Away", "She"
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KYJILTYPA 3KPAHA | KYTIbTYPOJIOMIA. dUNOCOPUA

CBo60a BOMM V1 9K3UCTEHIMATTBHOCTD
cMepTH

VIK 791.43.01:159.9

Aemop: bapabaw Hamanus Anexcanopos-
Ha, JOKTOp VCKYCCTBOBeeHNsA, mpodeccop
MI'Y ym. M.B. JlomoHOCOBa.

Annomauus: B cTaTbe aHa/msmpyercsa de-
HOMEH MCKYCCTBa — CMepThb. ABTOD Bbljie-
nser xareropmto CMEPTV, paccmarpuBas
ee CKBO3b IIPM3MY COBPEMEHHOTO IIPOYTEHMA
B Xy[OXXeCTBEHHbIX IpousBefeHyax. Orme-
YaeTcs, YTO CMEepPTb YTpaTuia CBOM IepBO-
Haya/IbHBI/ 1IeHHOCTHBIN CMBICT, IIpeBpa-
TUBIINCh B HEOOSA3aTeNbHOE M HUYTOXKHOE
ABJICHIE.

Kntouesvie cnosa: sK3MCTeHIMATbHDIN T10-
JCK TapMOHMM, BO3BpallleH}e CMbIC/IOB,
XaoC U IOPAROK, abCyph ¥ peanbHOCTD,
CMepPTb KaK COCTaBJAKIIadg KYIbTYpbI,
M060Bb U MCKITOYNTETbHOCTD, TUIOIOTA
cMepTn

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Free Will and Existentialism of Death

UDC 791.43.01:159.9

Author: Barabash Natalia Aleksandrovna,
PhD in Art, Professor, Moscow State Uni-
versity.

Summary: The article examines death as the
art phenomenon. Author identifies category
of DEATH, considering it through the prism
of modern interpretation in works of art. It
is noted that death has lost its original axio-
logical meaning, turning into some optional
and negligible phenomenon.

Key words: existential search for harmony,
return of senses, chaos and order, absurd and
reality, death as a component of culture, love
and oneness, typology of death

ITpo6reMbl HpeacTaBIeHN
Y TUTIOTIOTYIV IEMOHITYECKIIX
¥ MOHCTPYO3HBIX NIepCOHAKell B AaHNMAIIVI

VIK 778.5.05.: 778.534.6

Aemop: Kpueyns Hamanvs Iennadveéna,
TOKTOp VICKYCCTBOBEJICHMsA, Hpodeccop Ka-
(benppl peKICCyphbl aHMMAIMOHHOTO (IIIbMa
BI'VIK.



Annomauus: B cratbe (okoHuaHue, HA4ano 6
Ne 19) paccMaTpuBaOTCsI TPO6/IEMBI TeMOHN -
4eCKOTr0 ¥ MOHCTPYO3HOTO Ha IIpMMepe Ipo-
usBefileHni1 anuManyu. Onpepgensaiorcsa Gop-
MBI €T0 ITPOSIB/IEHN; BBIJIENAIOTCS IPUYVHBI,
CIIOCOOCTBYIOLIIE M3MEHEHNIO0 OTHOIIEHNS K
IeMOHIYeCKIM ¥ MOHCTPYO3HBIM oOpasam;
npefyIaraeTcsa  KmaccuuKanus JieMOHMYe-
CKMX JI MOHCTPYO3HBIX IEPCOHa)Kell B aHMU-
Maly) Ha OCHOBE UX (PYHKLUM, IIPOUCXOXK-
JeHVs, IOKAMM3ALNI 1 TUIIe THOPUTHOCTL.

Knroueewvte cnosa: Iyxoit/ Coit, eMoHMYe-
CKJie ¥ MOHCTPYO3HbIe IePCOHaXKN, MU} OTIOo-
THsA, aHUMALVsA, TUOPUIHOCTD, TUIIOMOTHSA

Problems of Presentation and Typology
of Demonic and Monstrous Characters in
Animation

UDC 5.05.: 778.534.6

Author: Krivulya Natalya Gennadyevna,
PhD in Art, Professor, Department of Ani-
mation and Multimedia, VGIK.

Summary: The paper (for the beginning see
Issue # 19) treats problems of demonic and
monstrous as exemplified by animation
works. The forms of their demonstration
in animation are defined and the reasons,
contributing to change of attitude towards
demonic and monstrous characters, are em-
phasized. The classification of animated de-
monic and monstrous characters, based on
their functions, origin, localization and type
of hybridity, is provided.

Key words: alien, animation, character, de-
monic and monstrous characters, mythology,
hybridism, typology

MUPOBO KMHOMPOLECC | AHA/IA3

Cymeprepoiickuii KNHOKOMIKC:
TeHfiepHasA POKNPOBKA

VIK 778.5.01(014)

Asmop: Ivipxyn Huna Anexcanopoena,
KaHuzaT GpuaocoCKUX HayK, CTapIInil Ha-
YYHBINl COTPYAHUK, 3aBefyIoIas OTHe/IOM
COBPEMEHHOTO 3KpaHHOro McKycctsa HMI
KIMHOMCKyccTBa, BIVIK.

Aunnomauusa: B cratbe paccMaTpUBaeTCH
CUMBO/IMYECKMII OOMEH TeHJIepHBIMU PO-
JIAMM B HOBejillleM aMepUKaHCKOM KMHOKO-

MPE3EHTALINA ABTOPOB | SUMMARY

MUKCe. ABTOD IIPUXOJUT K BBIBOJY, YTO HAp-
paTuBHbBle (YHKIMU 3aCTaBIAOT TePOVHD
TefiCTBOBATH 110 MY>KCKOMY a/ITOPUTMY, a BU-
3ya/bHas penpe3eHTalys BBIBOJAMUT B K/ac-
CUYECKMIT «TTaTPUAPXaTHbBIN» JUCKYPC, YTO
CBUJIETE/ILCTBYET O KOHCEPBATMBHOCTU CY-
TIEPrepONICKOT0 KMHOKOMMKCA, COCTABIIAI-
111eli ero )KaHPOBYIO OCHOBY.

Knrouesvie cnosa: KNHOKOMUKC, T€HJiEp, pe-
TIpecCUBHAA MEPaPXNIHOCTD, HAPPATUB, BU-
3ya/IbHAA PENPEe3EeHTALNA

WORLD CINEMA | ANALYSIS

Superhero Cinema Comics:
Gender Transposition

UDC 778.5.01(014)

Author: Tsyrkun Nina Aleksandrovna, PhD
in Philosophy, senior researcher, head of
Modern Screen Art Department, Institute of
Film Art (VGIK).

Summary: The article treats symbolic ex-
change of gender roles in modern Ameri-
can cinema comics. The author comes to
the conclusion that the narrative functions
force female characters to act under a male
algorithm while their visual representation
brings to a classic "patriarchal" discourse,
which testifies to superhero cinema com-
ics' conservatism, characteristic of its genre
basis.

Key words: cinema comics, gender, repres-
sive hierarchy, narrative, visual representa-
tion

3APYBEXHOE KMHO B JIALIAX | TBOPYECKUI
MOPTPET

WU cuenapuct, u pexxuccep

VIIK 778.5.71(092)1 «Xazeuc I1.»

Aemop: 3sezunuesa Vpuna Anamonves-
Ha, TOKTOP UCKYCCTBOBEIeHNA, IIpodeccop
Kadenpol KuHOBemeHnsa BIVIKa, Bemymmit
Hay4YHBII COTPYJHUK OTZHena KMHO CTpaH
Amepuxu, Asum, ABctpanmuum u Adpuxn
HWMW xunonckyccrsa BIVIK.

Annomauusa: AMepPUKAHCKUIT CIIeHApUCT,
npopcep, pexuccep n akrep Ilon Xarruc
JABHO U IIPOYHO BOIIENT B VICTOPUIO MMPO-
Boro k1Ho. CerofHs: 3a ero miedamu 6omee
TPUALATHU IIATYU CLeHapUeB II0THOMETPaX-
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SUMMARY | NPE3EHTALINA ABTOPOB

HBIX (UIBMOB, CPEM KOTOPBIX TaKue 3Ha-
YHUTe/bHble KapTMHBI, KakK «MaJbliika Ha
MuInon» (2004), «®maru HaIKX OTIIOB»
(2006), «IIucpma us ViBopsumbl», «Kasu-
Ho Portan» (2006), a Takxke «KBant mummo-
ceprusi» (2008), «TepmuHaTOp: A MpuUaeT
cacurens» (2009) u mpyrme. He Menee
MHTEPECHBL U €T0 PeXICCePCKue PaboTh.
KparkoMy aHanmusy aToii «BTOpOii» U MeHee
n3BecTHOI podeccun Xarruca nocpsieHa
IDaHHAs CTAThs.

Kntouesvie cnoséa: amepukaHCKOe KUHO,
CLIeHAapUCT, pexxuccep, npemus «Ockap»

FOREIGN CINEMA | A PROFILE

Both Screenwriter and Director
UDC 778.5.71(092)1 «Xazeuc I1.»

Author: Zvegintseva Irina Anatolyevna,
Ph.D, in Art, professor (Department of Cin-
ema Studies (VGIK)), leading researcher,
Institute of Film Art (VGIK).

Summary: American screenwriter, pro-
ducer, director and actor Paul Haggis has
substantially gone down in world cinema's
history. Currently he is an author of more
than thirty-five feature length films' scripts
among which are such significant films as
"Million Dollar Baby" (2004), "Flags of Our
Fathers"(2006), "Letters from Iwo Jima",
"Casino Royale"(2006), "Quantum of Sol-
ace" (2008), "Terminator Salvation" (2009).
His directorial works are of interest as well.
The article is devoted to brief analysis of this
"second” and less known Haggis' profession.
Key words: American cinema, screenwrit-
er, director, The Oscar Award

KWHOBU3HEC | CTPATEI A 1 TAKTUKA YMPABJIEHIA

Metopomnorusa BHexpeHns GpakTopunra B
cXeMy TM3MHTa

VIIK 778.58

Asemopor: 3axapoea Enena IOpvesna, nok-
TOp SKOHOMMYECKMX HayK, Ipodeccop
kadenpbl «MeHem)XMEHT U MapKeTIUHI»
MoCKOBCKOII aKaleMMJ TPyfa U nHpopMa-
nuoHHbIX TexHonoruit (MAPTUT), aBTop
oxo710 40 HayYHBIX paboT.

Kpusonyuxuii FOpuii Bacunvesuu, [oKTOp
9KOHOMUYECKMX HayK, Ipodeccop, aBTop
6onee 80-Ty HayuHBIX paboT, Impodeccop
BI'MKa.

Annomayus: B cratbe 060CHOBBIBAaeTCA
HeO6X0,]I]/[MOCTb BHeJIpeHI/IH COBpeMeHHbIX
(MHAHCOBBIX MHCTPYMEHTOB IIpU (PMHAHCH-
POBaHNN JIM3MHTA KMHO- ¥ ayfMONPON3BOJ-
CTBEHHOTO OOOpPYy[OBaHMA ¥ AIMapaTypbl.
IToxaszaHbl CTPYKTYPHBII OOIMK METOLOMO-
TUV 9KOHOMIYECKOIT OLIeHK! JAaHHOTO IPO-
Iecca Ipy BHEAPEHNU MHCTPYMeHTa (aKTo-
PMHTa B JIM3VHTOBYIO CXeMY, CXeMaTIIecKue
MOZeny, IPUBOFUTCA OLeHKa 9KOHOMIYe-
cKoit 3¢ PeKTUBHOCTI IpuUMeHeHMsT $aKTo-
pMHra Kak VHCTPYMEHTa MHOBBIIIEHNUs 3¢-
(beKTMBHOCTI MCIONB30BaHNMS (UHAHCOBBIX
pecypcos.

Kniouesvie cnosa: nusuur, GpakTOPUHI, 9KO-
HOMMYECKUIT aHa/ N3, PMHAHCOBbIE MHCTPY-
MeHTbL, 9 PeKTHBHOCTD, 060CHOBAHME BBI-
60pa, IIaTeX 1, KNHOIPONU3BOJUTEIh

FILM INDUSTRY | STRATEGY AND TACTICS OF
MANAGEMENT

Methodology of Factoring's
Implementation in Leasing's Scheme

UDC 778.58

Authors: Zakharova Elena Yuryevna, PhD
in Economics, Professor, Management and
Marketing Department, Moscow Academy
of Labour and Information Technology, the
author of about 40 scientific works.
Krivolutsky Yury Vasilyevich, PhD in Eco-
nomics, the author of more than 80 scientific
works, Professor, VGIK.

Summary: The article substantiates the ne-
cessity of modern financial instruments’ im-
plementation under the financing of the leas-
ing of film equipment. The methodological
structure of this process' economic assess-
ment under the factoring's implementation
in the leasing scheme is shown. Schematic
models and economic efficiency's assessment
of factoring's application are also given.

Key words: leasing, factoring,  economic
analysis, financial instruments, efficiency, se-
lection rationale, payments, filmmaker
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TENEBUAEHME | LI/dPOBAA CPE[IA

Bnusaumne TENIEBUCHNA HA Pa3BUTHIE
JIeTeI?'I: OIIBIT ITIO3UTUBHOTO
MOJEINPOBAHNA

VIIK 654.197

Aemopvr: Maxosckas Onvea Veanoena,
KaHIMJAT NCUXO/morndeckux Hayk, BITIK.
E-mail: olyam@inbox.ru

Mapueniko Pedop Onez06uu, KaHAVIAT TICU-
xonornyeckux Hayk, H/Y Boicmasa mxoma
skoHoMuKU. E-mail : fmarchenko@hse.ru
Annomauusa: Victopua NCUXOMOTUIECKUX
uccnenoBannii 3G GeKToB TeeBUIeHNs T10-
Kas3pIBaeT, YTO OHO BJIMSET HE TOJIbKO Ha
B3I/IAABI, HO ¥ Ha PasBUTHE TUYHOCTU pe-
6enka B 1enoM. VccimemoBaTenu U HMpOU3-
BOJWTENM MIIYT IyTH MOJEIMPOBAHUA IIO-
3UTUBHBIX 3P PEKTOB Ha [JeTCKOE Pa3BUTIHE.
B cratbe Ha IpuMepe 06pa3oBaTeNIbHOI IPO-
rpammbl «Yinia Cesam B Poccyum» rmokasaHo,
KaK C IIOMOLIIBIO CIIeHapyieB MOXKHO CPOpMI-
poBaTh colManbHO-3HAYVMMBbIE IIpefCTaBIe-
HISA, NepBUYHbIE HABBIKM CONMMUEAPHOCTY Y
netett 4-6 metT. OTBIT HAYYHO-000CHOBAHHO-
rO MOJEMMPOBAHNUA YCTAHOBOK ) ITOHATHUI Y
JOIIKOTbHMKOB MOYKET OBbITh MCIIONb30BaH B
MIPOM3BOAICTBE CIIEI[MANTN3/POBAHHBIX JIeT-
CKIX KaHaJIOB.

Knrouesvie cnosa: couyanusanys, KOMMY-
HUKaLWA, CIleHapuii, COMMAapHas yCTaHOB-
Ka, TeJIeBUJieHNe, BOCIIPUATHE, JOUIKOTbHY-
KM, IeTU-VHBAJIV/IbL, I8 TU-CUPOTHI
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Summary: The history of television impact's
psychological studies shows that it affects not
only on views but also on the whole child's
personality development. Researchers and
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MPE3EHTALINA ABTOPOB | SUMMARY

producers look for positive effects' modeling
on children's development. The article dem-
onstrates how to form socially significant
views and initial skills of solidarity in chil-
dren at the age of 4 — 6 using children's tele-
vision series "Sesame Street in Russia". Ex-
perience of scientifically proven modeling of
directives and concepts in preschool children
can be used in the production of specialized
children's channels.

Key words: socialization, script, solidary di-
rective, television, perception, preschool chil-
dren, disabled children, orphaned children

XPOHUKA B ETAJIAX | HOBBIE TEXHOMNOIMMA

OcBeTHTeNbHBIE NPUGOPHI HOBOTO
NOKO/IeHN: (POPMUPYIOT CBETOINICH
Aemop: Apmemos Bnaoumup Anexcanopo-
8™, KUHOOIIEPATOP, KMHOUHKEHED
Annomauyus: B cratbe pacckasblBaeTcsi o
MHOI‘ObeHKLU/IOHaIIbHI)IX HOBBIX WMCTOYHMN-
KaX OCBEILeHsI HOBOTO IIOKOJIEHVIsT, IIPeHa-
3HAYEHHBIX JUISL KMHO- U TeJIECHEMKI, KOTO-
phIe OCHOBAHBI Ha CBETONOAX U IIJIA3MEHHDBIX
JIAMIIaX, MMeEIT CHIDKEHHOE SHEpProIoTpe-
O71eHIIe U [UTNTENBHBIN CPOK PabOTEL.

YUTANBHBIA 3AN | PELIEH3NA

TeneBupgenne — Be3fe M BCEINIa, I/IA BCeX
M 1A KOKJ0TO

Aemop: Ypaszoea Ceemnana Jleonudoéna,
TOKTOP (DUIONOrMYECKIX HayK, JOLIEHT.
Annomauusa: B sTOoM Tpyne OCBelaeTcs
mpo6ieMa MepeBOfa aHATIOroBOI mmardop-
Mbl TB-Bemranms Ha 1mpoBylo, a TakKe
IepcreKTrBa (QYHKUMOHMPOBAHUA — Lud-
POBOTO TeNeBUJEHNUA Ha JIeCATUIETUA BIle-
pen. ABropsr c6opumka M.V. Kpusoruees,
[0.. IlaBgma, B.I. ®egyHuH, M3BecTHbIE
crienannucTel B obmacty TB-Bemanus.
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