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TEOPWA U UCTOPUA KUHO | SKPAHHBIE UCKYCCTBA

TocypapcTBeHHas oneka KimHeMaTorpadm:
npooéiema IenenoxaraHus

YIK 778.58.004

Asmop: Kabckuii Muxaun MWeanosuu,
TOKTOp COIIMONIOIMYeCKMX Hayk, 3aB. Orpe-
JIOM COLIMOJIOTUY 3KPaHHOro ucKyccrsa HMM
KIMHOMCKYcCTBa Bcepoccnmiickoro rocypap-
CTBEHHOTO YHUBEPCUTETa KyHeMarorpadum
umenn C.A. [epacumoBa; Bemymuii HayqHbIiA
coTpynHuK [ocymapcTBeHHOrO MHCTUTYTA JIC-
KYCCTBO3HAHUA.

E-mail: m.zhabsky@gmail.com

Annomayusa: B craTbe aHanM3MpyroTCA Iie-
JIeBble YCTAaHOBKM TOCYlapCTBEHHONl OIle-
KUl POCCUIICKOil KmHemaTorpadum. AHamms
OCYILECTB/IAETCA C YYETOM B3aMMOJEICTBUA
00beKTUBHBIX VIHTEPECOB TOCYAapCTBa C pe-
QJIMAMIU OTKPBITOCTY KMHEMaTOrpaduyecKmx
TpaHUI] CTPaHBI, CKBO3HOII INO6aNU3aLUu
KIMHOIIPOIlecca ¥ CEerMEHTAI[UV 3PUTENbCKON
ayUTOPHUM IO KPUTEPUIO «IIOTPeOUTENIbCKOIT
npefaHHOCTH». lleneBble yCTaHOBKM, KBa-
muLupyeMble B KaueCTBE ONTMMAJIbHBIX,
paccMaTpuBalTCA B MX COOTHECEHHOCTH C
HOJIOKEHUAMM JIefICTBYIOIEro 3aKOHa O KMHO
U OPMEHTHPAMM pPeaNbHON KWHOIOMUTUKI
rocygapctBa. ITOHATUA KOHKYPEHTOCIOCO6-
HOCTM ¥ COLMAJbHON 3HAYMMOCTM HAIMO-
HaJIbHOTO KVMHO TPAKTYIOTCA B IIMPOKOM U
Y3KOM CMBICTIE.

Kmouesvle cnosa: HaloHa/IbHasA KVMHEMATOrpa-
¢, pbIHOK, IMOGamM3alysA, KOHKYPEHTOCIIO-
COOHOCTD, COLajIbHAs 3HAYMMOCTb, TOCYAAp-
CTBEHHAs OIleKa, KIHOIIOMUTIKA, Ile/leriofara-
HIIe, MIies], 3aKOH, CETMEHTALVIA ayANTOPYN

FILM THEORY AND FILM HISTORY | AUDIOVISUAL ARTS

State Guardianship of Cinema: The Issue of
Goal-Setting

UDC 778.58.004

Author: Zhabsky Mikhail Ivanovich, PhD
in Sociology, Professor, Head of the Cinema
Sociology Department, Institute of Film Art
(VGIK), leading researcher (State Institute of
Art Studies). E-mail: m.zhabsky@gmail.com
Summary: The article examines the goals of
state guardianship of Russian cinema taking
into account the interaction among the state’s
objective interests and cinematic openness

MPE3EHTALINA ABTOPOB | SUMMARY

of the country, the globalization of filmmak-
ing process and segmentation of audience by
the 'consumer loyalty' criterion. The targets,
classified as optimal, are considered in their
correlation with the state’s cinema legislation
currently in force. The concepts of competi-
tiveness and social significance of national
cinema are interpreted generally and prop-
erly.

Key words: national cinema, market, global-
ization, competitiveness, social significance,
state guardianship, cinema policy, goal set-
ting, idea, law, segmentation of audience

KWHOA3LIK U BPEMA | TEHE31C OBPA3A

Touky HapylIeHN:A paBHOBECHA
B IMHAMIIKe CI0’KeTa GIIbMa M UX CTPYKTypa

VIK 791.43.01

Aemop: Mapueeckas Hamanvs Eézenvesna,
KaHIMAT VCKYCCTBOBENEHS, JOLeHT Kaden-
PBI [paMaTyprum KMHO, 3aMeCTUTeNb 3aBefy-
towtero Kadenpsl fpamarypruu Kusno, BIIK.
Annomauusa: B crarbe uccnenyerca nuHaMm-
Ka CIOKETHOTO (ujIbMa. BBIABIAIOTCA TOYKM
HapyLIeHNs paBHOBecKs B croxere. [TokazaHbI
MeCTO 1 3HaueHMe B CIoXKeTe MOOY>KHAIOIero
TIPOVCIIECTBYSA, BBIABIIEHA ero cTpykTypa. Co-
IIOCTABJ/IEHbl IIOHATUA TEOpUN HeJIMHETHbIX
IOVHAMUK U Teopuu gpamatypruu. Onpenene-
HO, YTO JipaMaTI4ecKIie CUTYalUy yIOBIeTBO-
psoT ycnoBuaAM IIpuroxuHa: eeposmHocm,
HeoOpamumocmo, — 803MONHOCHY — Nosierie-
HUS HOBbIX césA3eil. VlccmenoBaHa CTpyKTypa
KynbMuHauum ¢unbMa. IIpoBeneH cpaBHU-
Te/IbHBIN aHA/MU3 JUHAMMKM KJIACCUYECKU U
HOH-KJIACCMYeCKM OPTaHM30BAaHHOTO IIPOW3-
BefieHNs1 KHeMarorpada.

Knioueevie cnoséa: npamaryprusa KUHO, Xy-
TOXKeCTBEHHOE BpeMs, CTAaHOBJICHME, TOYKa
B3pbIBa, AMHAMMYECKUIl MpOIecc, HelINHe-
Hasi [UHAMMKA, [OOYX[alolee MPONCIIe-
CTBUE, paMaTHdecKas CUTyalus

FILM LANGUAGE AND TIME I IMAGE GENESIS
Points of Disequilibrium in Narrative
Dynamics and Their Structure

UDC 791.43.01

Author: Marievskaya Natalia Yevgenyevna,
PhD in Art, Assistant Professor, Deputy Chair
of Screenwriting, VGIK.
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SUMMARY | MPE3EHTALINA ABTOPOB

Summary: The article explores the dynamics
of the narrative film. The author reveals points
of disequilibrium in the plot, the place and im-
portance of stimulating incident in it and de-
termines its structure. The concepts of the non-
linear dynamics theory and dramaturgy theory
are compared in the article. It is determined that
dramatic situations correlate with I. Prigozhin's
ideas: the probability, irreversibility and possibility
of new connections. The structure of the film cli-
max is also analyzed. The comparison of classical
and non-classical story arcs is provided.

Key words: cinema dramaturgy, artistic time,
formation, point of explosion, dynamic pro-
cess, nonlinear dynamics, stimulating inci-
dent, dramatic situation

NEPDOPMAHC | ICKYCCTBO BOMIMOLLEHWA

TeaTp ¥ JOKyMEHT: ONINIO3MINA
VIU MHTeTpanma?

YIK 778.5.03.01+792.01

Aemop: Ilpoxncuxo Ianuna Cemenoena, nox-
TOp MCKyccTBOBefieHNs, npogeccop BIVIK,
PYKOBOAMTENIb MAacTEPCKO Ha KMHOBemJe-
CKOM OT/ieTIeHUM. ABTOP KHUT: «IKPaH MUPO-
BOIl JOKyMeHTamucTukn»(2011), «Konnen-
LY PealbHOCTU B SKPAHHOM HOKYMEHTE»
(2004), «IBomouus obpasa peabHOCTU B
«OTeNIeBU3MOHHYI0 9py» (2004), «KoHuemn-
1y OOLIEro M/IaHa B 9KPAaHHOM JOKYMEHTe»
(2002), «ITpobnemMbl COBpEMEHHOI COBETCKOII
KMHOJOKYMeHTamucTuKm» (1988) u npyrue, a
TaK)Ke MHOTVX CTaTell B HAyIHBIX COOPHIUKAX,
CrienuabHbIX U3JJaHMAX.

Annomayus: TpymHO HaiiTH BHEIIHE CTONb
yHa/leHHbIe TIOHATNA, KaK TeaTp C ero JeMOH-
CTPaTMBHON «COYMHEHHOCTDHIO» ¥ JOKYMEHT,
BCerZia MOHMMAaeMblil KaK HeliTpanbHoe 060-
3Ha4YeHMe MCTUHHOCTM peanbHocTH. OpHa-
KO 6o/ee IpYCTaJbHOE CONOCTaBIEHME KaK
IIPAaKTMKM TeaTPaIbHON UCTOPUMY, TaK U OIIBI-
Ta 9KPaHHOTO JJOKYMEHTa OTKPbIBAaeT HEOXKU-
JaHHbIE COMDKEHNA.

Knrouesvle cnosa: [OKyMeHTaNbHBIN Teatp,
TeaTp U JOKYMEHT, KUHO(AKT, JOKYMEHTa/Ib-
HBII 00pa3, XyAOXKeCTBEHHBII IIOTEHIMAl
HOKYMEHTa/IbHOTO Kafipa, MOKbIOMEHTapH,
TeaTp (aKTOB B KMHO, BOCHPUSATUE IKPaH-
HOTO JOKYMEHTa, COBpeMeHHble (OpPMBI
«UTPBI» B JOKYMEHTATMCTHKE, KOTIAXKHOCTD
COBPEMEHHOT0 MCKYCCTBa
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PERFORMANCE | THE ART OF PRESENTATION

Theatre and Document:
Opposition or Integration?

UDC 778.5.03.01+792.01

Author: Prozhiko Galina Semyonovna, PhD in
Art, Professor, Head of Film Studies workshop
(VGIK). The author of such books on film his-
tory and theory as “Screen of World Film Doc-
umentary” (2011),“The Concept of Reality in
the Screen document” (2004) “Evolution of Re-
ality's Image before the Television Era” (2004),
“The concept of Master Shot in the Screen doc-
ument” (2002), “The Issues of Modern Soviet
Film Documentary”(1988) and a number of
articles published in various academic journals.
Summary: It is hard to find more seemingly
distant phenomena as the theatre with its ob-
vious “affectation” and the document always
referred to as a neutral indication of the real-
ity. However, a closer comparison of the the-
atre and film document reveals unexpected
similarities.

Key words: documentary theater, theatre and
document, film fact, documentary image, ar-
tistic potential of a documentary shot, mock-
umentary, theatre of facts in the cinema, per-
ception of a screen document, modern forms
of reenactment in documentary cinema, col-
lage character of modern art

JuHamMMKa s5KpaHHbIX popM MCcKyccTBa
OIephl: TeOpeTNYecKNe aCeKThI

YIK 778.5.01.009:792.4

Aemop: Mecanncunoea Anexcanopa Baoumos-
Ha, KaHaupar Kynsryponoruy, BIVIK. OcHos-
Hble TpyAbL: Xyxmamo 3. ONeMeHTbl 9KPaHO-
JIOTMY: K IpobreMe apxeooruu Menua / Iep.
C aHITL. M KOMMeHTapun A. MecsaHxuHoBo1 //
OKpaHHasA KynbTypa: TeOpeTIdecKye mpobe-
Ml (c6. crareit) / otB. pex. K.9. Pasnoros. CII6.,
2012. C. 116-177; Mecanxunosa A.B., «9kpa-
HOJIor¥s1» DPKK XyXTaMo B IIPOCTPAHCTBE CO-
BPEeMeHHOiI MeAMIHON KyAbTYphl: (K BOIIPOCY
«IOMAIIHNX» 9KpaHoB) // Hayka TeneBupenmus :
Hayd4. ambMaHax. M., 2012. Bem. 9. C. 242-253;
ap. E-mail: alme8030@gmail.com.
Annomauus: B craTbe NpOCIeXUBAETCA IU-
HaMIKa SKPaHHBIX OPM MCKYCCTBA OIEpHI.
3aTparMBaloTCA BOIPOCHI He3aBepIIeHHO-
CTH IIpollecca SBOTIOLMM ONePHbIX (GOpM Ha



3KpaHe, B3aMMONPOHMKHOBEHMS SKPaHHON
KY/IbTYDBI I KTTACCUYECKOTO UCKYCCTBA OIIEPBI,
a TaKxoKe PacTyHIEro BAMAHMSA SKPaHHBIX JC-
KYCCTB Ha OIIEPHBIIi T€aTP, CETONHS HE Cyle-
CTBYIOLINIT 63 9KPAHHbIX TEXHOMOTUIL.

Kniouesvie cnosa: skpanHaa Qopma ormepsl,
VICTODMYECKME MOJIENM OIEepbl Ha SKpaHe,
MY/bTUMEUITHbIE TEXHOIOTUM, HOBBIE (MHTe-
PAaKTVMBHbIE) TeaTpanbHbIe TEXHOIOTN

Dynamics of Opera Screen Forms:
Theoretical Aspects

UDC 778.5.01.009:792.4

Author: Masyandjinova Alexandra Vadi-
movna, PhD in Cultural Studies, VGIK. Major
works: Huhtamo E. Elements of Screenology:
Toward an Archaeology of the Screen | transl.
and notes by A. Masyandjinova) // Screen
Culture: Theoretical Problems (symposium)
edited by K. Razlogov, St. Petersburg, 1012, pp.
116-177; Masyandjinova A.V. Erkki Huhtamo's
Screenology in Modern Media Culture (Towards
the Issue of ‘Home Screens) // Television
Science: Academic Almanac, Moscow, 2012, #9,
Pp. 242-253; etc. E-mail: alme8030@gmail.com.
Summary: The article investigates the develop-
ment of screen opera, touching upon the in-
completeness of the evolution of opera screen
forms, the convergence of screen culture and
classical opera as well as the growing influence
of screen art-forms on the opera which cannot
exist without video technologies today.

Key words: screen opera form, historical op-
era patterns on screen, multimedia technolo-
gies, new (interactive) stage technologies

Kunemarorpapudeckas npupoga
>KMBOIVICH aHIIMITCKUX NpepadasmnTos

YIIK 73.03

Asmop: beprnamonume Ada Bunucoena, kau-
IMfIAT MCKYCCTBOBENEHM:A, HOLEHT Kadenpsl
Ore4yecTBEHHON MCTOPUM U KyJIbTYpPONIOTUK
ToMcKOTO  TOCYZapCTBEHHOTO  Iefjarormde-
CKOro yHI/IBepCI/ITeTa. q]’IeH TWIbONN KWMHO-
BeIOB M KMHOKpUTMKOB Poccyn. E-mail: ada_
bernaton@inbox.ru

Annomauyus: B crarbe faH aHamus crenudu-
KM U OCOOEHHOCTeil CTmiA IpepadasnuTos
C TOYKM 3peHMs KyuHemarorpapmdeckoin 06-
pasHocTu. Ha ocHoBe TBOpuecTBa npepadas-
nutoB Munne, Poccertu n XanTta ux npuembl
OIIVMICaHBl C IO3ULMIT KMHOA3bIKA (KPYIIHBI

MPE3EHTALINA ABTOPOB | SUMMARY

I/IaH, TOC/IeloBaTeNbHOE JIeNeHNe KOMIIO3M-
LMY Ha OIIpefie/ieHHbIe CIOKETbl BHYTPM Of-
HOIT KapTUHBI, CO3[jaHme 0C060Tr0 HaCTPOEHNs
3a CYeT MCIIONMb3OBAHMA JETasell, COo3NaHme
¢oHa KaK BTOpOro IUIaHa U [p.), OOBSICHSIIO-
IIj¥ie TUIIEPPEeaTUCTUIHOCTD IpepadasInToB.
Kniouesvie cnosa: esaHrennckye CIoXeTbl, TH-
IIeppeaMCTUYHOCTD, KMHeMaTorpaduieckast
KOMITO3VIVsI, BHYTPEHHee BUJEHNE, PacKaj-
poOBKa C IIPOPUCOBAHHBIMU XapaKTepamu,
CMBIC/IOBASI HATIOJTHEHHOCTb TIeli3aKa

Cinematic Nature of English
Pre-Raphaelites’ Painting

UDC 73.03

Author: Bernatonite Ada Vilisovna, Phd in
Art, assistant professor, Russian Film Histroy
and Cultural Studies, Tomsk State Pedagogical
University. Member of the Russian Film Crit-
ics. E-mail: ada_bernaton@inbox.ru.
Summary: The article analyses the peculiarities
of the Pre-Raphaelite style from the viewpoint
of its cinematic imagery. The work of Millais,
Rossetti and Hunt is described in terms of film
language (close-ups, the subdivision of the pic-
ture’s composition into individual narratives, the
creation of a particular mood by using details,
the background as a long shot, etc.) explaining
the hyper-realism of the Pre-Raphaelites.

Key words: Gospel episodes, hyper-realism,
film composition, insight, storyboard with
clear-cut characters, meaning of the landscape

KYJIbTYPA 3KPAHA | KYIbTYPOJIOMA. dUNOCOPUA

K xapakTepucrike KpeaTuBHOTO
MHTEIEKTa: Xy/[0’KeCTBEHHOe MbIILIeHe
VIK 7.01:15

Aemop: Anopees Anopeii /leonudosuu, nox-
top $punocodckux Hayk, npodeccop BIMIK.
Annomauus: Crarbsg NOCBSAILEHA aHAIN3Y
MBIC/IUTENIBHBIX MPOLIECCOB B MCKycCTBe. Pac-
CMaTpPUBAIOTCS Pas3TNYHbIE IOXO/BI K IPOOIe-
Me, TIOfPOOHO pasbyupaeTcs LIMPOKO PaCIpo-
CTpaHeHHasd B MCKYCCTBO3HAHMU U 3CTETHKE
Teopusi 06PasHOro MbIIIIEHNsI, 00OCHOBbIBA-
I0TCSL KOHIL[ENITYa/IbHble aJIbTePHATUBBI 3TOI
Teopunt. VICXOMst U3 JAHHBIX CUXOMTOTIECKUX
UCCIEOBaHMIA, aBTOP IIPEJJIaraeT HOBBIIA
IIOAXON K [aHHON Ipo6reMe: 0OOCHOBBIBAs
TPAKTOBKY MBIIIEHNS KaK IPOIlecca CMeHbI
MBIC/IUTE/BHBIX KOJIOB, OH PACIPOCTPAHSIET €€
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SUMMARY | MPE3EHTALINA ABTOPOB

M Ha MBICIUTENbHBIE MTPOLECCHI B MCKYCCTBE.
Bnepsble B 5CTeTHKE M TEOPUY UCKYCCTBA BbI-
IETAIOTCA Pas/MYHbIe aCIeKThbl M YPOBHU Xy-
TOXXECTBEHHOTO MBIIIJIEHNS, aHATIM3UPYETCA
ux coorHomenne. Ocoboe BHUMaHME YHeIA-
€TCsI COflepyKaHMIO IOHATHA «XyT0XKECTBEHHA
ujies», HEJIOCTATOYHO MCCIENOBAHHOMY U He-
[OOLIEHMBAEMOMY B COBPEMEHHOJ 9CTETUKE 1
TeOPUM UCKYCCTBA; PACCMATPUBAIOTCA Pas/Ind-
HbIe ACIIeKTHI STOT0 HOHATHA 1 QYHKIIUM Upei
B XY[JO)KECTBEHHOI IIPAKTUKE.

Knioueevie cnosa: VHTENNEKT, MbILIIEHNE,
IPMPOZA MCKYCCTBA, TEOPYA 0OPa3HOTO MBIII-
JIEHUSl, CMBIC/IOBas MEPEKOIMPOBKA, XyHoxKe-
CTBEHHasI Myiest

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Artistic Thinking as a Characteristic
Property of Creative Intellect

UDC 7.01:15

Author: Andreyev Andrey Leonidovich, PhD
in Philosophy, professor, VGIK.

Summary: The article is devoted to the ana-
lysis of cognitive processes in art. Profes-
sor Andreyev surveys different approaches to
the problem dwelling on the theory of visual
thinking popular in Cultural Studies and Aes-
thetics and investigates conceptual alternatives
to this theory. Based on psychological data, the
author offers a new approach to the problem:
treating thinking as a process of the change of
mental codes he extends this assumption to
cognitive processes in art. It is for the first time
in Aesthetics and Art Theory that different lev-
els and aspects of visual thinking are separated
and their relationships are analyzed. Particular
attention is paid to the inadequately researched
and underestimated notion of ‘the artistic idea,
its various aspects and functions in artistic
practice are explored.

Key words: intellect, thinking, nature of art,
theory of visual thinking, semantic recoding,
artistic idea

VImmpeccroHu3M Kak BbIpaskeHue
0011IeCTBEHHOTO CO3HAHILA

YIK 37(09)

Asmop: Xapumonosa Hamanus Cmenanos-
HA, KaH[WUJIAT VICKYCCTBOBEEHMS, JOLEHT, Ka-
¢enpa SCTeTVKY, UCTOPUY U TEOPUY VICKYCCTBA,
BI'VIK. E-mail: h4695593@yandex.ru
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Annomauus: B ctatbe IpefIpuHIMAETCA II0-
IBITKA OCMBICIUTD ONBIT BO3HMKHOBEHUSA 1
OOIeCTBEHHOTO YTBEPXKJIEHUA VMIIPECCHO-
HU3Ma, TIOHATb MPUYMHBI CIOXHOTO IIpO-
Iecca IIePeOLleHKM Xy/IOKEeCTBEHHBIX IjeH-
HOCTel, KOTOpble IHOCTENEeHHO IIPOVICXOJAT
B MacCOBOM CO3HaHMN, a TaKXXe OTBETUTDH Ha
BOIIPOC: KaK MMEHHO GOPMUPYETCs COLAIb-
Has IIOTPeOHOCTb B HOBOW Xy[0XKeCTBEHHOII
IeHHOCTU. PoxkpieHme MMITpecCMOHM3Ma Kak
XYOXeCTBEHHOro (heHOMeHa — 3TO Pesyiib-
TaT IIPENIOM/IEHMSA B CO3HAHMM XYHOXXHUKA
BCEr0 MHOT000Opasust ObITHS, €r0 OTHOIIEHNUIT
¢ 06111eCTBOM, IIPUPOJOIL, HayKoit, pumocodu-
eif, penuryeit. VIMIpeccMoHnsM IpefcTaBIAn
OIIHO M3 CaMbIX fAPKUX ABJIEHMII B Xy/lOXKe-
cTBeHHOI KynbType EBponbl cepennup XIX Be-
Ka, 3TO HaIIpaBjIeHMe OKa3ajo CUIbHOE BIIN-
SAHME Ha TOCTIeAyIolllee PasBUTHE MCKYCCTBa,
CTaB K/II04eBHIM MOMEHTOM IIPY IIepexojie OT
nckyccrBa XIX Beka K OO/BIIMHCTBY HaIlpaB-
JIEHUIT XyO>KECTBEHHOM KYNbTyphl XX BeKa.
Kntoueevte cnosa: ®panuns, [apwxk, um-
IPECCHOHM3M, IIPEIIIOChIIKYM BO3HUKHOBE-
HUA, TMYHBIN B3TJIAJ, XyA0XKHIKA

Impressionism as an Expression

of Social Consciousness

UDC 37(09)

Author: Kharitonova Natalia Stepanovna,
PhD in Art, Assistant Professor, Aesthetics,
History and Theory of Culture Department
(VGIK). E-mail: h4695593@yandex.ru
Summary: The article is an attempt to com-
prehend the emergence and establishing of
the Impressionism, to understand the reasons
of the reappraisal of artistic values gradually
taking place in public consciousness and an-
swer the question how the social demand for
a new artistic value was formed. The birth of
the Impressionism as a cultural phenomenon
resulted from an artist’s interpretation of ob-
jective reality, his relations with the society,
nature, science, philosophy, religion. The Im-
pressionism was one of the brightest events in
the European culture of the mid-1800s which
made a great impact on the subsequent de-
velopment of art becoming the key moment
in the transition of the 19th century art to the
main artistic trends of the 20th century.

Key words: France, Paris, Impressionism, pre-
conditions, artist’s personal vision



MomyaHye aBTOpa: CeMaHTHKA He3ByJaHUA
B KuHOQWUIBME

YIK 7.01

Aemop: Muxeeea IOnus Bcesonoooena, xaH-
mupaT dunocodckux Hayk, 3aBemyromas OT-
TeToM  MeXIVICIMIUINHAPHBIX  VICCTIENOBAHMIA
knHonckyccrsa HMM kunonckyccrsa (BITIK).
Annomauus: B craTbe aHaMM3VPYIOTCA Pas/ny-
Hble (POPMBI 1 CMBIC/IBI CO3HATE/IBHOTO OTKa3a
Ppexyccepa OT MICIONb30BaHMA 3BYKa U/W/IN My-
3BIKV BO BHYTPUKA/JPOBOM 1 3aKaZipOBOM IIPO-
cTpaHCTBe KMHOGMIbMA. CMBIC/IBI CHATUA JIO-
HOJTHUTEIbHON 3BYKOBOJ BBIPa3sUTENIbHOCTY B
¢bnbMe KOHKPETU3VPYIOTCS aBTOPOM B IOHA-
TUAX: «3By4Yalllee MO/TYaHMUE», «IIOPOKHAIOIas
THUIIVMHAY, «MOTYaHNe-TOBepre», «bes3Bydne-
HEBBIPA3VIMOCTb», «THIIMHA IOC/Ie3BY4Ms»,
«MO/TYaHNE-OTCYTCTBYE», XAPAKTEPU3YIOIIMX
9CTETUYECKYIO TO3ULIMIO PEXMCcepa IO OTHO-
IIEHVIO K M300PasyTeIbHOCTH Kafipa.
Knioueevte cnosa: 3Byk B KMHOQWIbME, My-
3pIKa B KuHeMartorpade, ayfuoBHU3yaIbHOE
peurenne GuabMa, MOTYaHMe ¥ TUIIVHA B UC-
KYCCTBe, aBTOPCKOE KITHO

Silence of the Author: Semantics of Muting
in Cinema

UDC 7.01

Author: Mikheyeva Yulia Vsevolodovna,
PhD in Philosophy, Head of the Department
of Interdisciplinary Studies in Film Art, Insti-
tute of Film Art (VGIK).

Summary: The article analyses various forms
and meanings of the director’s deliberate aban-
donment of sound and/or music both on screen
and off screen. The absence of the soundtrack
is defined in such terms as ‘reverberant silence,
‘generating silence, ‘intimate silence, ‘inex-
pressible stillness, ‘after-sound silence) ‘silence
as absence, which characterize the director’s
aesthetic attitude towards the image.

Key words: Sound in films, music in films, au-
diovisual treatment of the film, silence in art,
auteur cinema

MUPOBOI KMHOMPOLECC | AHAMI3
Mornoge>XHblit KpUMIHATbHBI GUIBM
KaK NO/[)KaHp aMepUKAHCKOTO KMHO
YIK 778.5M(Amep.)

Aemop: XKapuxoea Bepa Bacunveena, actin-
pantka Kadenps kmHoBemeHus BIVIK, Ha-

MPE3EHTALINA ABTOPOB | SUMMARY

yunblit corpygHuk HIUM kmuomckyccTBa
(cexTOp eBpOIEICKOrO KMHO, OTHeNa 3apy-
6exxHoro kuHo) BI'UK.

Annomauusa: B craTbe paccMaTpuBaerca
mpobieMa KaHPOBOJ KIaCCUPUKALUY KUHe-
marorpada, ¢axkropos, BaMsAINX Ha Qop-
MHUpOBaHNe >KaHPOB Ha ITIpyMepe MOpKaHpa
IOAPOCTKOBOrO GuIbMa O KPUMUHAIBHOM
akTuBHOCTU Morogexu. ChopMupoBacs oH,
Kak ¥ OO/BIIMHCTBO [PYTMX KMHOXAHPOB, B
CIIA. JKanp MONOfEXHOTO KPUMMHAIbHO-
ro GuIbMa, C OJHOI CTOPOHBI, BO3HNK B pe-
3y/IbTaTe PAa3BUTHA TAHTCTEPCKON TEMBI aMe-
prKaHcKoro KumHemarorpada 1930-X ropgos, ¢
ApYroit — CTan ClaefcTBIeM (pOpMUPOBAHMNA
MOJIOfIeXXM KaK COIMa/IbHOIO KjTacca co CBOeil
ocoboit kynprypoit. O6pas mogpocTKa-mpe-
CTYIIHMKA U B HACTOsALIeEe BPeMsA OCTAETCA MO-
My/IAPHBIM KaK B MAacCOBOI KY/IbType, TaK 1 B
aBTOPCKOM KuHeMaTorpade.

Kniouesvie cnosa: xaHp, MaccoBasi KynbTypa,
MOJIOZIe)KHas KY/IbTYPa, KPUMUHA/IbHbII QUIbM

WORLD CINEMA | ANALYSIS

Crime Teenpic as a Subgenre of American
Cinema

UDC 778.51(Amer.)

Author: Zharikova Vera Vasilyevna, post-
graduate student, Film History, VGIK; re-
search scholar, Film Art Institute (Section of
European Film), VGIK.

Summary: The article reviews film genres
and the factors determining genre formation
as exemplified by the subgenre of youth crim-
inal drama. Like most genres, it appeared in
the USA as an offshoot of the gangster film of
the 1930s, on the one hand, and as a result of
the emergence of youth subculture. The im-
age of an adolescent criminal is still popular
in both mass culture and auteur cinema.

Key words: genre, mass culture, youth cul-
ture, criminal film

KWHOBU3HEG | CTPATET A 1 TAKTUKA YTPABJIEHIA

CoBMecTHOe KTHOIIPOU3BOACTBO

B COBPEMEHHOIi MIIPOBOJi KWHOMH/YCTPUM.
OCHOBHbIE TeHEHITUI

YIK 334

Aemop: Uyoaxoea Anacmacus Buxmo-
poena, actmpant BIVIK, cnenuanbHOCTD
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SUMMARY | MPE3EHTALINA ABTOPOB

08.00.05 — 3KOHOMMKa ¥ yIIpaB/IeHJe HApOJ-
HBIM XO351/ICTBOM.

Annomauus: B ycoBusax riobanusaryy Mu-
POBOJT S5KOHOMMKM 0co060e 3HadeHue IIpyroo-
peraer Takas ¢popMa, KaK COBMECTHOE KIHO-
MIPOM3BOACTBO C PasHbIMU CTPaHAMU, TaKXe
HaspIBaeMoe Kompopykuueii. Ilom cosmect-
HbIM KNHOIPOU3BOACTBOM ITIOHMMAETCA, KaK
MIpaBWIO, peanusalyis KMHOIPOEKTa, B CO3-
JaHUM KOTOPOTO YYacTBYIOT ABe mmu Gojee
IIpON3BOACTBEHHDBIE KMHOKOMIIAHUM pPa3HbIX
cTpad. OfHAKO /11 COBPEMEHHOTO COBMECT-
HOrO0 KMHOIIPOM3BOJACTBA XAapaKTEPHbI YE€PThI
[106aIbHOTO XapakTepa. B cTaThe KOMPOAYK-
LUl PacCMaTpUBaeTCA KaK OfVH U3 IIPU3HAKOB
I7106amM3ayi B KMHOMHTYCTPUI.

Knrouesvie cnoéa: coBMeCTHOE KMHOIPOU3-
BOJICTBO, KOIIPOA YKLV, ITT00aNn3arIiyisi B Ku-
HOI/IHJIYCTPI/H/I, pOCCI/IﬁCKaH KMHOMHAYCTPpUA

FILM INDUSTRY | STRATEGY AND TACTICS OF
MANAGEMENT

Co-production in Current International
Film Industry. Major Trends

UDC 334

Author: Chudakova Anastasiya Viktorovna,
post-graduate student, Economics and Man-
agement, VGIK.

Summary: In the age of globalization interna-
tional co-production takes on a new meaning.
It usually means a film project realized by two
or more production companies from different
countries. However, modern film industry has
gained a global character. The article investi-
gates co-production as one of the ways of glo-
balization in film industry.

Key words: mutual film project, co-produc-
tion, globalization of film industry, Russian
film industry

HAYYHAA JIAGOPATOPHA | /CCITENOBAHNA
MOJOAbIX

ITnaHOBOCTH KaK IpaMaTyprimyeckoe
cpencTBo GopMUPOBAHILA 3BYKO3PUTETHHOTO
o6pasa B JOKYMeHTa/IbHOM QIIbMe

YIK 791.43/.45

Aemop: Koneea Mapusa Huxonaesna, acuu-
paHTKa Kadeaphl McKyccTBO3HaHMA CaHKT-
ITeTepOyprcKoro yHMBepCUTETa KMHO U Te-
neBupeHus, spykopexxuccep OOO «Benec».

Annomayus: CTaTbs IIOCBAIIEHA aHATIN3Y Xy-
HZOXKeCTBEHHOI 3HAYMMOCTI OFHOIO U3 BaXK-
HBIX 57IeMEHTOB 3BYKOBOTO pellleHNs GMUIbMa.
PaboTa mpepncTaBiAeT coOOil IpaKTUYeCKOe
MCCTIelOBaHNe 3BYKOBOII HapTUTYpsI puibma
Y OCHOBBIBAETCS Ha MaTepyasax O JOKyMeH-
TA7bHOM KVHO, XapaKTepusys GeHOMEH, BO3-
HUKAIOWMI Ha CTbIKE Pa3IMYHbIX KaHPOB U
TEeHJEHIIT B KMHeMaTorpade. BHuManme ak-
LOEHTNPYETCA B OCHOBHOM Ha aBTOpCKOI;I KOH-
LeNLNM, Peann3yeMoil ¢ IOMOIIBI0 IpuMe-
HEHUA B 3BYKOBOM MOHTaKe TaKMX HOHATMHI,
KaK «3BYKOBOJI MacITab», «IIyOMHHOCTDY 1
«KPYITHOCTD 3BY4aHWAN.

Knioueevte cnosa: 3ByKo3spuTeNbHbI 06pas,
KPpYyIOHOCTb 3BY4YaHNA, aBTOPCKasA KOHIEI-
LUsI, CMHXPOHHbBIe M ACHHXPOHHbIE 3BYKIH,
IMKTOPCKMIL TEKCT

RESEARCH LABORATORY | EXPLORATION OF THE
YOUNG

Planning Element as a Narrative Method
in Moulding of Audiovisual Imagery
in Documentaries

UDC 791.43/.45

Author: Koneva Maria Nikolayevna, post-
graduate student, Art Studies, St. Petersburg
Film and Television University; sound design-
er, LLC “Veles”

Summary: The article is devoted to the ar-
tistic relevance of sound design as one of the
most significant elements of film, specifically,
in documentary. The author explores the phe-
nomenon emerging at the interface of various
genres and tendencies in film art focusing
mainly on the auteur’s conception realized
through such notions as sound scale, depth
and prominence of soundy.

Key words: audiovisual image, prominence of
sound, auteur’s conception, synchronous and
asynchronous sounds, narration

IIpueMpl KOIaKHOCTH B POCCUIICKOI
AaHMAINI B YCIOBMAX PbIHKA

YIIK 778.5.05:778.534.6

Aemop: Tpanesnuxoea Enena Bnaoumupos-
Ha, acnupaHT Kademprpl 3CTETUKU, WUCTO-
puu u teopun Kynbrypsl, BIMIK. E-mail:
trapeznikovskaya@gmail.com
Annomauus: IlpegMeroM wuccnefoBaHus B
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rIIQ.HHOI“/I CTaTbe CTaIM IIPUEMBI KOJIA)KHOCTH,
I/ICHOHI)3yeMI)Ie A1 MOAEeNNpOBaHNA XyHO-
JKECTBEHHOTO IPOCTPAHCTBA B POCCUIICKOI
AHVMaIVM IIOCIeNHUX Tpex JIeCﬂT]/UIeTI/HZ.
Braromaps 3TMM IpueMaM aHUMATorpad
MaHUIIYIMPYeT He TOJbKO CTaHJAPTHBIM
«HabOpOM» TPOCTPAHCTBOOOPA3YIOMUX JJTe-
MEHTOB, HO 1 pa3HbIMU A3bIKaMI U KOJaMU
KY/IBTYPBI, 9TO II03BO/ISIET CO3/JATh PasHOpe-
YUBYIO, CIOKHYIO CTPYKTYPy NPOCTPaHCTBa,
Tpe6YIOLIyI0 MHTEePIIPeTaLl NI

Knioueevie cnoea: aHumanus, MpOCTpaH-
CTBO, 06pa3 Mupa, Cpefa, KOIaXXHOCTb, NH-
TePTeKCTYalIbHOCTb, CTPYKTYpa, (akTypa,
nBeT

Collage Methods in Russian Animation
Under Market Conditions

UDC 778.5.05:778.534.6

Author: Trapeznikova Yelena Vladimirovna,
post-graduate student, Department of Aes-
thetics, History and Theory of Culture, VGIK.
E-mail: trapeznikovskaya@gmail.com
Summary: The subject matter of the article is
the collage methods in the Russian animation
of the last three decades. These methods allow
the animator to manipulate not only the stan-
dard inventory of space-forming elements,
but also various languages and cultural codes
which leads to creating a varied complex spa-
tial structure to be interpreted.

Key words: animation, space, world view, en-
vironment, collage, intertextuality, structure,
texture, color

TENEBWAEHME | LINdPOBAA CPE[IA

eraT]/IBHOe MBIITICHNE KAK NP ETIoaNA

K TBOPYECTBY IPY CO3JaHUN 3KPAHHOTO
NMPORYKTa

VIK 654.197;316.77

Asmop: Ypaszoea Ceemnana Jleonudosna,
DOKTOp (PU/IONIOTMYECKUX HAyK, MOLEHT, 3a-
Befyomas Hay4Ho-uccenoBaTenbcKuM ceK-
TopoM AKafleMuu MeAVauHLYCTPUM; TITIaB-
HBIi PeJaKTOp HAy4YHOIO >XypHana «BecTHuK
BI'VIK», BI'VIK. ABrop kuur «Peanutu-uoy:
0CO6EHHOCTY ¥ IIPMHIUIIBL MOZIETTMPOBAHNS»
(2011), «Or “sepkana Hapumcca” K 9KpaHHOIT
peanpHocTi. TB B KOHTeKcTe TpaHCcdopMma-
it nugposoro BpeMeHu» (2013), MHOXe-

© Translated by The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

ctBa crareit o TB u coBpemeHHON MefuanH-
AYCTPUY B HAYYHBIX U OTPAC/IEBIX U3JJaHMAX.
E-mail: svetlana.urazova@gmail.com

Annomauusa: JluHaMuKa pecTpyKTypuUsalumn
MeAMAIPOCTPAHCTBA, ITie MyIbTUMESUITHOCTDh
Y MHOTOIIAT(OPMEHHOCTD IPOELUPYIOT 06-
HOBJIEHUE CPefibl OOMTaHMA MaccMenma, Io-
IOyAApU3alMi0  PasHOOOPA3HOTO KOHTEHTa,
CTaBUT BONPOC O KPeaTMBHOM MBbIIIEHNN
TIPYMEHUTENTPHO K MEAMIHBIM IPAKTUKAM.
B craThe 0OOCHOBBIBAIOTCS PAsIUYMA B IO-
HATUAX «KPEATMBHOCTb» U «TBOPYECTBOY,
AHANMM3MPYIOTCA PeMeCTIeHHIIEeCKNI 1 TBOP-
YeCKUil TOAXOMbl IPY CO3JAHUM 3KPAHHOM

TIPORYKIIMIL.
Kntouesvie cnoéa: maccmenya, 3KpaHHBIN
MIPOAYKT, TENeNpPOrpaMMbl, KpPeaTMBHOCTD,

peMecio, TBOPYeCTBO, IPOdecCHOHaIN3M

TELEVISION | DIGITAL ENVIRONMENT

Creative Thinking as a Prelude to Creativity
in Producing a Screen Product

UDC 654.197;316.77

Author: Urazova Svetlana Leonidovna,
PH.D. in Linguistics, assistant professor, Head
of the Research Section, Academy of Media In-
dustry; editor-in-chief of the “Vestnik VGIK”
Journal. Svetlana Urazova is the author of a
large number of articles on the development
of media industry, the mass media and soci-
ety relationship in the digital era. Author of
several monographs and a number of articles
on modern media industry. E-mail: svetlana.
urazova@gmail.com

Summary: The dynamics of media space re-
structuring raises the issue of creative thinking
in multimedia practices. The article establishes
the difference between the notions of creativ-
ity and craftsmanship in creating audiovisual
content.

Key words: mass-media, audiovisual content,
TV shows, creativity, craftsmanship, art, pro-
fessionalism

JIns 06cyxaeHns c aBTopaMu
NpoGIeMaTHKY CTaTell, OyOIMKOBAaHHbBIX
B HOMepe, IPOCh(a MPUCHIIATD ICbMa
HA 9IEKTPOHHBIIT afipeC PefaKIfiiL:
vestnik-vgik@vgik.info

For further discussions please contact the
authors on: vestnik-vgik@vgik.info
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