SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | SKPAHHBIE UCKYCCTBA

KI/IHOBC].ICHI/IC KaK HOpMaTBHAA HayKa

VIIK 168.5

Aemopvr: Huxumuna Vpuna Ilemposna,
moktop dumocodpckux Hayk, mpodeccop Ka-
denpsr uctopun u ¢punocoduu BIVK; Heun
Anexcandp Apxunoeuu, noxrop umocod-
CKMX HayK, Ipodeccop, ITaBHBII Hay4HbII
coTpynHuk VIHcTuTyTa punocoduu PAH.
Annomauus: B cratbe BIlepBble B OT€UECTBEH-
HOMl U MMPOBOJ HAy4HON JIMTEparype Ipef-
JIaraeTCs TPAKTOBKA KMHOBEEHMST — U MCKYC-
CTBOBEJIGHNsI B LIEIOM — KaK HOPMATMBHOI
HaykiL. [TOKa3bIBaeTCsI, YTO KIIIOIEBOIT 0COOEH-
HOCTBIO HOPMATHBHBIX HAyK SIBJIsAETCS GOpMY-
JIMPOBaHye HesABHBIX, & IHOIZIA VI IBHBIX OLICHOK
u HOpM. Ha OCHOBe 9MIIMpIYecKoro MOFXOfa
APIyMEHTMPOBAHHO OOOCHOBBIBAETCS IIO3M-
1111, YTO B KMHOBEIEHNY IIPVUCYTCTBYIOT OLIEH-
KU U ABOJICTBEHHBIE, OIVICATEIbHO-OLIEHOYHbIE
yTBep>KzieHs. VIMEHHO 3TO JlaeT OCHOBaHe OT-
HeCTV KMHOBeJeHye K HOPMAT/BHBIM HAyKaM.
Kntouegvie cnosa: MeTononorna HayKi, Kiac-
cnduKanus HayK, [yMaHUTapHbIE ¥ COLMaIb-
Hble HayK!, HOPMaTVBHbIE HAYKM, KHOBee-
HIfe, OLIEHKI U HOPMBI, LIeHHOCTI

FILM THEORY AND FILM HISTORY I AUDIOVISUAL ARTS

Film Studies As a Normative Academic
Discipline

UDC 168.5

Author: Nikitina Irina Petrovna, PhD in
Philosophy, Professor (History and Philosophy
Department  (VGIK)); Ivin  Alexander
Arkhipovich, PhD in Philosophy, Professor,
chief researcher (Institute of Philosophy of RAS).
Summary: The article suggests interpretation
of film studies and art criticism as a normative
academic discipline for the first time in Rus-
sian and international scholarly literature. It is
shown that a key feature of normative disci-
plines is a formulation of implicit and explicit
estimations and standards. Based on empirical
approach the authors substantiate a standpoint
that film studies comprises ambiguous estima-
tions and descriptive statements. It permits to
refer film studies to normative disciplines.
Key words: classification of sciences, method-
ology of science, humanities and social scienc-
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es, normative disciplines, film studies, estima-
tions and standards, values

KWHOA3bIK U BPEMA | TEHE3NC OBPA3A

Bpemsa — nasapn:

Masaxosckuii puTupyer Beprosa

YIK 654.197

Aemop: IIponun Anexcandp Anexceesud,
KaH[uaaT (GUIONOTMYeCKMX HAyK, JOLEHT
Kadenpsl TenepagyoxypHamuctukyn CIIOLY.
Aptop 6oree 30 Hay4HBIX paboT, psaa y4eo-
HbIX 1ocobmit. CrienanmusupyeTcs Ha KIHO-
ny6muctuke 1920-X rofios, Apamaryprumu
TOKYMEHTa/IIbHOTO (GWUIbMa, CLIeHapHOM Ma-
CTepCTBe, NpOOIeMax B TeIeKYPHAIMCTH-
ke. Cuenapucr 6omee 20 TOKyMEHTa/IbHBIX
¢unpmoB  («JlenHayudunpm», «Kymbrypar,
«5 KaHa/m» U Jp.). ABTOp HONY/LAPHOTO OCO-
6ua «Kak HammcaTb XOPOILINIl CLIeHapui».
Annomauus: B crarbe aHanmMsupyercsa paHee
He 3aMeYeHHBI (aKT UUTUPOBAHVA QUIbMa
II. BeproBa «Kuno-rmas» (1924) B xuHocIje-
Hapun B. Maskosckoro «Kak noxusaere?»
(1927). Coero popa oTBeTOM Ha Urpy Mas-
KOBCKOTO MOXKHO cumTaTtb ¢GuibM Beprosa
«YermoBek ¢ knHoamnmaparom» (1929) — ¢ tem
K€ COYeTaHMeM IIPUHIUIIOB «CaMOJEMOH-
CTpaLVN» U «110331N (HaKTay.

Knrouesvie cnosa: Bepros, «Knno-rmas», Ma-
AKOBCKUIL, KMHOCIeHapuii, «Kak mno)xnsae-
Te?», IUTUPOBAHIE, XyI0XKECTBEHHOE BpeMs

FILM LANGUAGE AND TIME | IMAGE GENESIS

Time — Backwards:
Mayakovsky Quotes Vertov

UDC 654.197

Author: Pronin Alexander Alexeevich, PhD in
Philology, Assistant Professor (Television and
Radio Journalism Department, Saint Petersburg
State University). Author of over 30 scientific
papers and several textbooks. He is a specialist
in cinematic publicism of the 1920s, dramaturgy
of documentary film, screenwriting, issues in
TV journalism. Screenwriter of more than 20
documentaries ("Lennauchfilm”, “Culture”, “The
5 channel” and others). Author of popular text-
book “How to write a good script”

Summary: The article analyzes previously un-
noticed fact of quoting of D. Vertov's film “Kino-
Eye” (1924) in Mayakovsky's screenplay “How are
you?” (1927). Vertov's film "Man with a Movie



Camera"(1929) can be considered as a response
to Mayakovsky with the same combination of
principles “self-presentation” and “poetry of fact’.
Key words: Vertov, “Kino-Eye”, Mayakovsky,
screenplay, “How are you?”, reference, quot-
ing, artistic time

Bpem: u cmpica. OnbIT TeMIOPATbHOTO
aHa/IM3a KMHONPOU3BeEJeHUA

VIK 791.43.01

Aemop: Mapuesckas Hamanvs Eezenvesna,
KaH/UJAT UCKyCCTBOBeeH s, noueHt, BITIK.
Annomauus: B ctatbe CTaBUTCSA BOIIPOC O BbI-
ABJIIEHNUN CMBICIIOBBIX KaTeI‘OpI/II;[ IIpy aHa/IN3e
Xy,I[O)KeCTBeHHOI‘O BpeMeHI/I HpOI/ISBeJIeHI/IH
kuHemarorpada. Ha npumepe temmnopanbHo-
ro ana/m3a ¢ubma Jlapca ¢pon Tpuepa moka-
3aH a]II‘OpI/ITM OBVDKEHUA K CMbICIIOBOMy H)lpy
KMHOIIpou3BeneHus. AHamm3 Gpopm BpeMeHn,
BXOOAIINX B COCTaB HpOI/ISBCHeHI/IH, HpOHBHH—
€T IOJJIMHHbII CMbIC/I PUTOPUKM aBTOPA, UALY-
1eli, BOSMOXKHO, BOIIPEKM ero HaMepeHMsAM 1
Bpaspes ¢ gexnapaiyaMu. O6ycioBmBaercs,
4qTo HpI/I‘H/IHHa}'{ CBA3b ABJIAETCA CBA3BIO Bpe-
MEHHOI1, @ CBA3b CIOKeTa U XYH0XKeCTBEHHO-
TO BpeMeHI/l BHyTpI/I KI/IHeMaTOI‘paCbI/I‘-IeCKOI‘O
IpousBefieHNs — (QyH/[aMeHTaIbHOIL.
Kntouesvie cnosa: xnHematorpaduyeckoe
IIpOV3BeTIeHIe, CIOXKeT, Xy/I0)KeCTBeHHOe Bpe-
M, CMBICII, HPI/I‘{I/IHHOCTI), HeIMHEeNHOoe Bpe—
M, HUK/INYeCKoe BpeMsi, BpeMs IIepCoHaXKa

Time and Essence. Study of Cinema
Product Temporal Analysis

UDC 791.43.01

Author: Marievskaya Natalia Yevgenyevna,
PhD in Art, Assistant Professor, VGIK.
Summary: The article raises an issue of identify-
ing of semantic categories in analysis of film artis-
tic time. Using the example of temporal analysis
Lars von Trier's film the author shows algorithm
of movement to semantic core of film. Analysis
of forms of time, embodied in film structure,
shows a true sense of filmmaker's rhetoric, pos-
sibly originating contrary to his intentions and
declarations. It is shown that causal relationship
is temporary, but connection of plot and artistic
time is fundamental within piece of screen.

Key words: piece of screen, plot, artistic time,
essence, causality, nonlinear time, cyclical
time, character's time
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NEP®OPMAHC | ICKYCCTBO BOMMOLLEHMA

Crparerun ayfioBu3yaabHOTo0 epeBoia
YVIIK 347.78.034

Aemop: Bakxynee Iennaouii Ilemposuu, 1ox-
TOp (uIONOrMYecKux Hayk, mpodeccop. Pa-
6oTaeT Ha Kadefpe pyCCKOro U MHOCTPAHHOTO
aspikoB BI'VIK, unraer kypcpr «CoBpeMeHHbIe
TeopUM MaCCOBOJ KOMMYHMKaLmm» 1 «Menna-
TEXHO/IOTUY B MACCOBOM KOMMYHMKAI[I» BO
BI'ViKe, PITY u BUIT (MI'Y). Criucox my6mm-
kanui BkmodaeT 200 HamMeHOBaHMI. YreH
Corosa xuHematorpaductos P®, Poccuiickoit
aKajleMMM COLIMATbHBIX HayK, Poccuiickoit
KOMMYHMKATVBHOJ aCCOLMaLIVIN.
Annomayusa: B craTbe paccMaTpuBaIOTCA JIBE
OCHOBHbIE CTpaTerny IepeBofia B KMHO — [y-
6nupoBaHye U CyOTUTPUpPOBAHUE, KOTOpbIE
pasInyarTcAd IO CTEHeHM BMeIIAaTe/IbCTBA B
OPUTMHA/IbHBIN TeKcT. C OHOI CTOPOHBI, AY-
6nupoBaHye MOFUMULVIPYET MCXOHBIN TEKCT
B OO7IbIIIelT CTENeH, U TaKUM 00pasoM fiemaer
ero Goree MOHATHBIM s ayamropuu. Torma
KaK CyOTUTpMpOBaHME, TO €CTb IIpeCTaBIe-
HIe JUAJ/IOoTa Ha I1e/IeBOM sI3bIKe B popMe CUH-
XPOHHBIX CYOTUTPOB, MEHSIET VICXOHBIIT TEKCT
B HauMeHbIlell CcTeneHu. Bpibop cTparernu
TiepeBoia B OCHOBHOM 3aBMCUT OT COIVIOKY/Ib-
TYPHBIX, HO HEPEZIKO U OT IIOMUTUYECKUX (aK-
TOPOB. B 3TOM CBA3M paccMaTpUBAIOTCA IIepe-
BOJYECKIIe IIPOOTIEMBI OUYIKAEHIIS 1 OCBOCHIIA.
Knrouesvie cnosea: nepesonoBefieHNe, aya1oO-
BU3yanbHBIT nepeson, ABII, ucropusa kmHo-
[IepeBOfa, OCBOEHIIE, OUyXK[eHNUe, AyOapo-
BaHIe, CyOTUTPUPOBaHME, MEXKYIbTYpPHAsI
KOMMYHUKAIIVIA

PERFORMANCE | THE ART OF PRESENTATION

Strategies of Audiovisual Translation

UDC 347.78.034

Author: Bakulev Gennady Petrovich, PhD
in Philology, Professor (Russian and Foreign
Languages Department, VGIK). Lectures on
“Modern Teories of Mass Communication’,
“Media Technologies in Mass Communica-
tions” at VGIK, RSUH and HSTV (MSU). The
list of publications includes 200 titles. He is a
member of Russian Filmmakers' Union, Rus-
sian Academy of Social Sciences and Russian
Communicative Association.

Summary: The article examines two main trans-
lation strategies in film industry, dubbing and
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SUMMARY | NPE3EHTALINA ABTOPOB

subtitling, which differ in the degree of interfer-
ence in the original text. On the one hand, dub-
bing modifies original text to a greater extent,
making it more understandable for the audience.
Whereas subtitling, ie. a presentation of dia-
logue in the target language through simultane-
ous subtitles, changes source text least of all. The
choice of translation strategy largely depends on
sociocultural and quite often political factors.
Within this framework, translation issues of for-
eignization and domestication are discussed.
Key words: translation studies, audiovisual
translation, AV'T, history of film translation,
domestication, foreignization, dubbing, sub-
titling, intercultural communication

O6pa3 mepcoHa)ka B 0Te4eCTBEHHOI
anumanum 1990-x romos

YIK 778.5.05¢:778.534.6

Asmop: IIpuxodvko Buonemma Buxmopos-
Ha, acnupaHT Kadenpsl 3CTETVKH, UCTOPUM
u teopuu Kynprypsl BIVIK. E-mail:violet.vs@
mail.ru

Annomayusa: CTaTbs IOCBAILEHA 3BOJIOLIN
obpasa mepcoHa)ka B aHVMALMOHHBIX (QuIib-
max 1992-1998 ropos, Beiemmmx B Poccum.
AHa/M3UPYIOTCA TaKMe aclleKTbl, KaK BU Te-
posi, ero TeHyiep, BO3PAcT, (PYHKIMA B CIOXKeTe.
HPOCHe)KI/IBaeTCﬂ AVHaMVIKa ISMEHEHNA I1E€p-
COHa’)Ka 110 9TUM IIapaMeTpaM, COOTHOLIEeHNe
TUIIOB IIEPCOHA)Ka B Pas3Hble rofibl. BbIABIA-
IOTCA OCHOBHbBIC TEHIOCHIIMNM B 3BOJIIOLIVN Te-
POsi aHMMAIMOHHOTO (uIbMa 3TOr0 HEPUOfA.
Omnpepensaercs HOMUHUPYOIIMI TUII II€PCO-
Ha)Ka JII CTYIMWIA, Hanbojiee aKTUBHBIX B BbI-
OGpaHHBIIT TIEPYOT, U YIS BCETO POCCUIICKOTO
AQHMMALMIOHHOTO ITPOCTPAHCTBA B LI€JIOM.
Kniouesvie cnoea: >BOMIONNA IEePCOHAXKA,
poccuiicKas aHUMaIMs, KOPOTKIIL MeTp, 0CO-
6EHHOCTY NTepCOHAXKA, aHNMALINA JIEBIHOCTDIX

Character’s Imagery in Russian

Animation of 1990s
UDC 778.5.05¢:778.534.6
Author: Prikhod’ko Violetta Victorovna,

postgraduate student (Aesthetics, History
and Theory of Culture Department, VGIK).
E-mail:violet.vs@mail.ru

Summary: The article is devoted to evolution
of the image of character in animated films of
1992-1998s, released in Russia. Such aspects
as appearance of hero, his gender, age and
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function in the plot are analyzed. Dynamics
of character’s modification and correlation of
character’s types in different years are also de-
duced. The main trends of animated hero’s evo-
lution of this period are given. The dominant
studio type of character is also defined.

Key words: character’s evolution, Russian ani-
mation, short film, character’s features, anima-
tion of 1990s

VckyccTBO OnephI: BApMAaTMBHOCTD
XyH0>KeCTBEHHOTO A3BIKA SKPaHHbIX GpopM
YIK 778.5.01.009:792.4

Aemop: Mecsinncunoea Anexcandpa Badumos-
Ha, KaHgupar Kynsryponorny, BIVIK. E-mail:
alme8030@gmail.com

Annomauus: B cratbe OTy4MIo pasBuUTHE VIC-
c/lefioBaHye Ipo6/ieM He3aBepIIeHHOCTU IPO-
Ilecca BOJIOLVM OIepHbIX (GOpM Ha 3IKpaHe,
B3aMMOIIPOHMKHOBEHMS SKPAHHOI KYJIbTYPbI
U K/TACCUYECKOTO MICKYCCTBA OIEPBI, PACTYIIEro
B/IVAAHNA SKPAaHHBIX MCKYCCTB Ha OMEpPHBII Te-
arp. Ha npumepe skpanmsanmii onepsr [xysen-
nie Beprn «TpaBuara» nokasaHa BapyaTUBHOCTD
XYJ0)KECTBEHHOTO SI3bIKa 9KPAaHHbBIX (OPM JC-
KYCCTBa OIIepbl B MICTOPIIECKOIT PETPOCIIEKTIBE
Kniouesvie cnosa: XynoKeCTBEHHBIN A3BIK
9KPaHHBIX (GOPM, UCKYCCTBO OIEPBI, UCTOPU-
YyecKye MOJIe/IM OIephbl Ha 9KpaHe, My/IbTIMe-
IUITHbIe TEXHOJIOTMM, HOBble (MHTepPaKTUB-
Hble) TeaTpajbHble TeXHONIorny, «IpaBuarar,
I>xysenne Bepan

The Art of Opera: Variability of Artistic
Languages of Screen Forms

UDC 778.5.01.009:792.4

Author: Mesyanzhinova Alexandra Vadi-
movna, PhD in Cultural Studies, VGIK. E-mail:
alme8030@gmail.com.

Summary: The article investigates the issues
of incompleteness in evolution process of op-
era forms on the screen, interpenetration of
screen culture and classical opera art and grow-
ing influence of screen arts on opera theatre.
The variability of artistic language of screen op-
era forms is shown in historical retrospect using
the example of Giuseppe Verdi's “La Traviata”
Key words: artistic language of screen forms,
operatic art, historical patterns of opera on
screen, multimedia technologies, new (interac-
tive) theatre technologies, La Traviata, Giuseppe
Verdi



KYJILTYPA 3KPAHA | KYTIbTYPOJIOTVIA. dUNOCOPUA

Cepe6psnblit BeK. B3anmoBmmsnme
POCCMiicKoli 1 HeMEeUKOii KyIbTyp

YIK 37(09)

Aemop: Xapumonoea Hamanus Cmenanos-
HA, KaHIMJAT MCKYCCTBOBEJEHM, MOLIEHT.
Kadenpa scTeTnku, UCTOpUM 1 TEOPIM UCKYC-
crBa, BIVIK. E-mail: h4695593@yandex.ru
Annomauus: B cTaTbe aHaMM3MpyeTcs CIelu-
¢buKa B3aMMONIEIICTBIA PYCCKOTO U HEMELIKOTO
VICKYCCTBQ, VX Pas/Idus, CUIbI IPUTAKEHNA 1
crankyBaHusA. TombKO OCO3HaHHbBIE M OCMBIC-
JIEHHbIE Pa3/IN4Misl MOITIA BBIABUTDH CUITY U JO-
CTOMHCTBA KKTOW M3 KYIBTYp U, 9TO CaMoe
IJIABHOE, CTaTh TIOBOZIOM JI/151 HOBBIX TBOPYECKIX
TIOVICKOB CBOETO ITyTH B UCKycCTBe. OTHOLIEHNA
MEX]Ty PYCCKOII ¥ HEMELIKOJI KYNIbTYPOIi B KOH-
te XIX — Hagaze XX Beka CTaOM/IBHO pasBUBa-
JTUCh, 060TAIIAs Y BIOXHOB/IAA MCKYCCTBO 06eMX
cTpaH. Pyccko-HeMelkne XyiosKeCTBEHHBIe CBS-
3 3aHMMaJM BaKHOE MECTO CPEyl MeXHIyHa-
POIHBIX KOHTAKTOB B 310Xy CepeOpsSHOro Beka,
3arparyBas IeHTpaJbHbIe [JIA O00eUX CTpaH
VICTOPMKO-KY/IBTYPHbIE 1 MCTOPMKO-XyJIOXKe-
CTBEHHbIe IIPOO/IEMBI, BO3JIEVICTBYS Ha Ja/IbHEN-
nlee pasBuTye UcKyccTBa Poccum n Tepmanmm.
AHajM3 MHOTOUNMCTIEHHBIX (aKTOB PYCCKO-He-
MEIKIX XYJOXKECTBEHHbIX CBsA3€ll pacKpbIBaeT
nporecc nx GOpMMUPOBAHMA M PasBUTHA, CTe-
IIeHb VX 3HAYEHVs 11 00X KY/IbTYp.
Kmouesvie cnosa: Pvixapy Myrtep, Asexcannp
benya, «Mup nckyccrsar, T. MaHH, Me&XTyHapoy-
Hble BBICTaBKM, pyccKas muTeparypa, PM. Puibke

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Silver Age. Interference of the Russian

and German cultures

UDC 37(09)

Author: Kharitonova Natalya Stepanovna,
PhD in Art, Associate Professor (Aesthetics,
History and Theory of Culture Department,
VGIK). E-mail: h4695593@yandex.ru
Summary: The article analyzes specificity of
Russian and German art interaction, their dif-
ferences, power of attraction and colliding.
Only realized differences could reveal power,
merits and demerits of each culture and, most
importantly, become a reason for new creative
searching of own way in art. In the late XIX -
early XX century relations between Russian and
German cultures steadily developed, enriching

MPE3EHTALINA ABTOPOB | SUMMARY

and inspiring art of both countries. Russian-
German artistic communication occupied an
important place among international contacts
in the Silver age, affecting the paramount his-
torical and cultural issues for both countries,
influencing on the further development of art
in Russia and Germany. Analysis of Russian-
German artistic relations reveals the process of
their formation and development and degree
of their significance for both cultures.

Key words: Richard Muther, Alexander Ben-
oit, Mir iskusstva, T. Mann, international ex-
hibitions, Russian literature, R.M. Rilke

MUPOBO# KMHOMPOLECC | AHANN3

DeHOMEH MOMUTUYECKOTO Haifonmmka

B aHITIOA3BIYHOM KItHeMarorpade

VK 791.2

Asmop: Mopososa VIpuna Buxmopoena, Ma-
ructp muHrBrucTyKy (MI'Y), Bemy1mii iepeBog-
4HK TAGOPATOPUI UCTOPYN 3aPYOESKHOTO KITHO
(BI'VIK), npernofaBarenb Kageapbl pyccKoro u
nHOCTpaHHbIX s13bIK0B (BIVIK), acnmpanT Ka-
enpbI 5CTETUKM, UCTOPII U TEOPUH KY/IBTYPbI
(BI'MIK). E-mail: jazzforbliss@gmail.com
Annomauvust: [Nomriraeckmit bunbM-
6uorpadust — ocoboe siBleHNE B aHITIOS3bIY-
HOM KuHeMarorpade. ABTOp paccMarpyBaeT
AMEpUKAHCKYI0 U OpPUTaHCKYI0 TpajyLun
HOTIUTUYECKOTO KMHOOAMONNKa, aHaTU3UPY-
€T UX MCTOKM, BBIJIe/IIET ITAIbI SBOIOLVN 1
0COOEHHOCTI TOTO XKaHpa B AHITIOA3BIYHOM
KuHO. B cTaThe faercst Kpartkumit 0630p 3a-
TIaJJHOJ HAY4HOI JIUMTEPATYPBI, IOCBAIIEHHON
HCTOPUIECKOMY U 6uorpaduieckoMy >KaHpaM
B KIHO.

Knroueevie cnoea: monmuTmdeckmit Oaiionuk,
6uorpaduyueckuii aHp, aMepUKaHCKOe KIHO,
OpUTAHCKOE KITHO

WORLD CGINEMA | ANALYSIS

Phenomenon of Political Biopic

in the English-Language Cinema

UDC 791.2

Author: Morozova Irina Victorovna, MA in
Linguistics (MSU). Leading translator (Labo-
ratory of the Foreign Cinema, VGIK), lecturer
(Russian and Foreign Languages Department,
VGIK), post-graduate student (Aesthetics,
History and Theory of Culture Department,
VGIK). E-mail: jazzforbliss@gmail.com
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Summary: Political biopic is a special phenom-
enon in the English-language cinema. The author
treats American and British traditions of political
biopic, examines their origins, singles out evolu-
tion stages of biographical genre in the English-
language cinema as well as political biopic's
characteristics. The article also contains the brief
overview of Western scholarly literature devoted
to historical and biographical genres in cinema.
Key words: political biopic, biographical
genre, American cinema, British cinema

3APYBEXHOE KMHO B JIMLIAX | TBOPYECK/N
MOPTPET

James Mangold — «30/10T0I1 4eoBeK»

B aMepUKAHCKOM KITHO

VIK 778.511(092)

Aemop: 3eezunuesa Vpuna Anamonvesna,
JOKTOp MCKYCCTBOBeJieHUs, mpodeccop Ka-
denper kunosenenns (BIVIK), Bemympmit Ha-
YUHBII COTPYAHUK OT/e/Na KMHO CTpaH AMe-
puknu, Asum, ABctpamium u Adpukn HUU
kuHouckyccrsa BIVIK.

Annomauyus: Mouronvn [xeiimc  (James
Mangold) — amepuKaHCKuit pexuccep, ciie-
HApUCT, aKTep, mpopiocep. Ilomyunn ob6paso-
BaHre B KamudopHmitckom mHCTUTYyTE VC-
kycctB 1 KomyMOuiickom yHuBepcuTeTe.
Kntouesvie cnosa: pexxuccep, aMepuKaHCKUI
KnHemaTorpad, ycrex

FOREIGN CINEMA | A PROFILE

James Mangold is "a jewel of a man"
in American Cinema

UDC 778.51(092)

Author: Zvegintseva Irina Anatolyevna,
Ph.D, in Art, professor (Department of Cin-
ema Studies (VGIK)), leading researcher, In-
stitute of Film Art (VGIK).

Summary: James Mangold is an American
director, screenwriter, actor and producer.
He graduated from California Institute of the
Arts and Columbia University.

Key words: director, American cinema, success

HAYYHAA JIAGOPATOPHA | ICCITENOBAHNA
MOMO0AbIX

Bupeoapr: «6enblit Kyo» ramepen
WIN «4EePHBIiT 6OKC» KMHO3ama?

VK 778.5.01.09

Asmop: Cmapycesa-Ilepweesa Anexcanopa
JAmumpuesna, acuupant Kadegpbl KIMHOBe-
nmenus, BT VK.

Annomayus: PeHoMeH BUI€0apTa paccMar-
pvBaeTcsa B [JaHHOI CTaTbe C TOYKM 3pEHUA
Croco6oB €ro mpeseHTalyM 3puTenio. B Ha-
cTosALIee BpeMA HpaKTMKyIOTCH JBa BapuaH-
Ta OSKCIIOHMPOBaHMA BHIJ€OapTa: BbICTaBKa
B OOLIVX 3aj1aX Tajepey WK B CIeLMaIbHO
000pYIOBaHHBIX ~3aTEMHEHHBIX «HOKCax».
Kaxxiplit 13 CrIoco00B MMeeT CBOE 3HaYeHIe:
«benviii Ky6» TajlepeiHOro 3aja Ipejjaraer
3PUTENI0 BOCIPUHUMATD BUJE0 B aHCaMOe ¢
IPYTUMM 9KCIIOHATAMM BBICTABKM, a «4epHblil
00Kc» TIPU3BIBAET COCPETOTOYNTHCS HA BUSIEO-
apte. IIpoBefeHHblil B cTaTbe aHa/NN3 OTHO-
HIeHNIt aemop-Kypamop-3pument MO3BONAET
OIIpefeNNTh, KaK XapaKTep 9KCIIOHMPOBAaHUA
BUIEO BIMAET HA BOCHPUATIE aYIIMTOpI/II/I,
OLIEHUTD, KaK IIPOTeKaeT 3TOT IpoIiecc.
Knrouesvie cnosa: B1e0apT, 9KCIIepUMEHTaIb-
HbIﬁ[, BBICTABKa, rajiepes, KMHO3aJI, BOCIIPpUATIIE

RESEARCH LABORATORY | EXPLORATION OF THE
YOUNG

Video Art: “A White Cube” or “A Black Box”?

UDC 778.5.01.09

Author:  Staruseva-Persheeva Alexandra
Dmitrievna, post-graduate student (Cinema
Studies Department, VGIK).

Summary: The phenomenon of video art is ex-
amined in the article from the standpoint of ways
of its presentation to viewer. Currently two ways
of exhibiting video art are practiced: demonstra-
tions in common halls of gallery or in specially
equipped shaded “boxes”. Each of ways has its
meaning. “A white cube” of gallery hall invites
spectator to view video art together with other ex-
hibits, but “a black box” calls for to focus on video
art. Analysis of author-curator-viewer relations,
carried out in the article, allows to define how
way of video art display affects the audience's per-
ception, to evaluate how this process proceeds.
Key words: art, video, gallery, cinema, con-
temporary art, viewer

TENEBUAEHME | LIV/dPOBAA CPEA

TeneBnsnoHHOe 3pennIIe: OT 3PUTENbCKUX
NPMBBIYEK K NPUHIUIAM JPaMaTyprum

VK 654.197
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Aemop: Kemapckas Hpuna Huxonaesna,
KaHAUAAT QUIONOTMYECKUX HAYK, BELyIVil
Hay4HBIII coTpygHuK HayuHo-uccnenoa-
Tenbckoro cekropa PI'bOY 110 «Axamemns
MepyanHAycTpun». E-mail: kemarskaya2012@
gmail.com

Annomauus: KoHCTpympoBaHMe — CIieHapu-
€B COBPEMEHHBIX Te/leBU3MOHHBIX 3PEuII]
OT/IMYaeTCcs IpeXfle BCero OpMeHTaluel
Ha IIPOTHO3VMPYeMYI0 pPeaKIuio ayfUTOPWUM,
IIpeOCTaB/IeHNe €l BO3MOXKHOCTH IIEPeXUTDb
IIpefBKYyIllaeMble SMOLIMY Ha HOBOM Marepuaie
KaXK/J0i1 TporpaMMbl. UTOObI IIpUBTIEYDb 3pUTEIA
K 9KpaHy, yAepyKaTb ero, 06ecreqnTb BO3BPaT K
HOIOOMBIIIEMYCSL IO, CO3JATE/ISIM TeNeIpo-
U3BEIEHNIT HEOOXOMMIMO OPUEHTHPOBATbCA Ha
IIPUBBIYHBIE PUTYasIbl ¥ COLVIATbHbBIE IPAKTUKIA
TeNIeCMOTPEHNS, YYUThIBATh MX JUHAMUKY.
Knmwoueevie cnoea: ppamaryprusa, TB-
3penuile, TeIeCMOTPeHMe, ColjualbHasA IpaK-
THKa, CLIeHapUii

TELEVISION | DIGITAL ENVIRONMENT

TV- Show: From the Audience Habits To
Principles of Dramaturgy

UDC 654.197

Author: Kemarskaya Irina Nikolaevna, PhD
in Philology, leading researcher (Federal State
Educational Establishment for Continuing
Professional Education “Media Industry Acad-
emy”). E-mail: kemarskaya2012@gmail.com
Summary: Creating of modern television
shows' screenplays is primarily distinguished
by commitment to of the audience's predict-
able reaction, enabling them to experience
anticipated emotions by the example of new
material of every program. TV shows' creators
need to be guided by viewership's habitual ritu-
als and social practices and take into account
their dynamics to attract a viewer to the screen,
retain him, ensure his return to a favorite show.
Key words: drama, screen show, TV watching,
social practice, script

PeKOHCTPYKINLA KaK 3peTIiiie B COBpeMEeHHBIX
HMCTOPMYECKNX TeIeNCCIeJOBaHNAX

YIK 792.8.05:778.5

Asmop: Exumoea Anacmacus Buxmopoena,
acrimpanTka BITIK. B 2012 ropmy okoHumia
LIATIO BIVIK, MacTepcKyIo pesxXuccyphl JOKY-
MEHTA/IPHOI'O 11 HAYyYHO-IIOITY/IAPHOI'O (I)I/IJIbMa

© Translated by The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

B.A. Mana nu M.M. ba6ak. PaboTaer Ha TeneBu-
[EeHNI aBTOPOM 1 PEKICCEPOM JOKYMEHTAaIb-
HbIX GribMoB. E-mail: libra1981@list.ru
Annomayus: CraTbs IOCBSAIEHA pelpes3eH-
Tl UCTOPUM B COBPEMEHHOM [OKyMeH-
TaJIbHOM Cepyajie Ha IIpuMepe CYILIeCTBO-
BaHMA OpuraHckoit ¢epmbr (British Farm)
B pasHble 3MOX)M. ABTOP PacCMaTpUBaeT, C
OJIHOJI CTOPOHBI, IOIBITKY CONPSKEHMA B
COBpPEMEHHOM 9KPAaHHOM JOKYMEHTe KOMIIe-
TEHTHOCTDb PO} eCCHOHATIOB B 06/1aCTI CTO-
pUM, ONMPAIOIMXCA Ha ayTEHTUYHBIE MCTOY-
HUKI VI JOKYMEHTa/IbHbIE CBUIETENbCTBA, C
IPYroil — TATOTeHMe 3PUTETLCKIX MACcC K II0-
Jflade SKPAaHHOI MCTOPUM KaK pas3BiedeHNIo,
3peuIy.

Kniouesvie cnosa: mybmiaHas MCTOpus, 3pe-
JIUIIHOCTD, HAPPATVB, MacCOBasA KYIbTypPa, pe-
KOHCTPYKLVS, JOKYMEHTA/IbHBIIT Te/lecepuat

Reconstruction As a Show In
Contemporary Historical TV-research

UDC 792.8.05:778.5

Author: Ekimova Anastasia Victorovna, post-
graduate student (VGIK). In 2012 she gradu-
ated from documentary and popular-science
film directing workshop, headed by V.A. Man,
M.M. Babak (CAPE (VGIK)). Currently she
is working for TV-channel as a documentary
film director. E-mail: libra1981@list.ru
Summary: The article is devoted to represen-
tation of history in contemporary documen-
tary TV-series through the example of British
farm's existence in different epochs. The au-
thor views a try of combination professional
historians' competence, based on authentic
sources and documentary evidences, as well
as the audience's inclination to presentation of
history as entertainment on the screen.

Key words: public history, entertainment, nar-
ration, mass culture, reconstruction, docu-
mentary TV-series

Jist 06CyXXaeHIA C aBTOPaMu
NPo6/IeMaTHKY CTaTell, OyOMNKOBaHHBIX
B HOMepe, MPOch0a MPHUChIIATh MIChMA
HAa 97IeKTPOHHBIII aipec peFaKIIL:
vestnik-vgik@vgik.info

For further discussions please contact the
authors on: vestnik-vgik@vgik.info
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