SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | SKPAHHBIE UCKYCCTBA

IAcretnka C.M. Jii3eHIITelTHA
B CEMUOTIYECKOM paKypce

YIK 778.5.01

Aemop: Xpenoe Huxonaii Anopeesuu,
poktop ¢pumocodckux Hayk, mpogdeccop, 3a-
MeCTUTeNnb AupeKkropa mo Hayke locymap-
CTBEHHOT'O MHCTUTYTA MCKYCCTBOBEJEHN.
Annomayus: CraTbs NOCBAIIEHA CEMMOTIYE-
CKOMY JICTOTKOBAHMIO TEOPETIIECKOTO Hacse-
mus kuHopexuccepa C.M. OiiseHInTeliHa, npes-
BOCXMTUBUIETO CTO/b IONYAApHYI0 ¢ 1960-x
TOZIOB CTPYKTYPAIUCTCKYI0 MeToponoryo. Ha-
cneque C.M. DiuiseniireriHa eije B 60-e TOIbI
IIpUBJIEK/IO BHUMaHNe akafieMuKa Bsy. Be. ViBa-
HOBAa II0TOMY, 4TO B HEM OH OOHAPY>KIJI JIBIKe-
HJe B CTOPOHY IIOHMMAaHMS KMHO KaK sA3bIKa
MY, ellje TOYHee, 3HAKOBOJ cucTembl. Bay. Be.
He MOT He 00paTUTb Ha 9TO BHUMaHIeE, IOCKO/Ib-
Ky CTAaHOBJ/IEHME CEMMOTIYECKOI METOL0NIOTUI
B Poccunm cBsasano c ero umenem. Ecrectsenno,
YTO OH He MOT He OCMBICTITD U TPEBICTOPIIO
CEMMOTMKM MCKyccTBa. Takas mpempicTOpUA
B cepe KMHO cBsAzaHa ¢ uMeHeM C.M. OiieH-
mreiiHa. IIpITasch NOHATH 3HAYeHME VICCIe-
moBaHus Bsd. Bc., mocBAmieHHOro acTeTyke
C.M. OiiseHIluTeliHa, aBTOP TAKKe KacaeTcs
TIPUMeHeHN CeMUOTIYEeCKON MeTOfIONOTHUM K
KIHO KaK 3HAaKOBOJ cUCTeMbl. B cBsAsu ¢ atum
B CTaTbe BOCIIPOM3BOANTCSA aTMocdepa yBiiede-
HIIAL CEMVOTHKOI OTeYeCTBeHHBIMI TeOpeTIKa-
MM KuHO. PacumdpoBbiBas CMBICT HasBaHWsA
kHuru Bsu. Be. ViBanoBa o C. Oii3eHirerite,
aBTOpP TOKA3BbIBAET, UTO Ijiesl CeMVOTHKI BO3-
HUK/IA y>Ke Ha TIepBOHAYa/IbHOM 3Tare CTaHOB-
JIEHUSA SCTETHUKY KaK Q1I0copCKON HayKIL.
Kntoueevie cnosa: ceMmoTViKa, JTMHTBUCTHKA,
CTPYKTypanu3M, (EHOMEHONOINS, 9CTEeTHKA,
S3BIK KMHO, 3HAKOBas CUCTeMa, (opMasbHas
IIKO/MA, Ky/IbTypa TPAaMMATHKI, Ky/IbTypa TeK-
cTa

FILM THEORY AND FILM HISTORY | AUDIOVISUAL ARTS

S.M. Eisenstein’s Aesthetics in Semiotic
Perspective

UDC 778.5.01

Author: Khrenov Nikolai Andreyevich, PhD

in Philosophy, professor, Deputy Director, State
Institute of Art Studies.
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Summary: The article is devoted to the se-
miotic interpretation of the theoretical heri-
tage of S.M. Eisenstein, the film maker who
anticipated the structuralist approach which
has been so popular from the 1960s. Back in
the 1960s, Eisenstein’s heritage attracted the
attention of Academician Vyacheslav Ivanov
because he found there he found a trend for
understanding cinema as a language or, to be
more precise, as a semiotic system. Vyacheslav
Ivanov could not but notice it, as the forma-
tion of semiotics methodology in Russia is
associated with his name. No wonder that he
would reflect on the background of art semi-
otics which in the sphere of motion pictures is
associating with the name of S.M. Eisenstein.
While trying to appreciate the significance of
Vyacheslav Ivanov’s research of Eisenstein’s
aesthetics, the author is contemplates on the
application of semiotics methodology to the
cinema as a semiotic system. In this regard
the article is reproducing the aura of devotion
to semiotics of domestic film scholars. When
explaining the meaning of the title of Ivanov’s
book on S. Eisenstein, the author argues that
the concept of semiotics was initially devel-
oped on the stage of the formation of aesthet-
ics as a philosophical science.

Key words: semiotics, linguistics, structur-
alism, phenomenology, esthetics, language,
cinema sign system formal school culture of
grammar, culture of text

Or TE€OpUN K METOJONIOTN KNHO

YIK 791.43.01

Aemop: IlImeiin Cepeeii [Opvesuu, kannunaT
MICKYCCTBOBEJI€HMS, [IOLIeHT Kadeapbl KMHO 1
COBPEMEHHOTO MCKycCTBa (aKynbreTa UCTO-
pun mckyccrBa Poccmiickoro rocymapcTBeH-
HOTO T'yMaHNUTAPHOTO YHUBEPCUTETA.

E-mail: sergey@schtein.ru.

Annomauyus: Cratbs I0OCBAIIEHa 000CHOBA-
HUIO BO3MOXXHOCTM U ONVCAHMIO IIepexofa
OT TIpeAMETHO-KOHIICIITYa/IbHOTO TEOPeTH-
3VpOBAaHUA B K]/[HOHayKe, HpOJIyKTOM qero
sABseTCsl pparMeHTapHas TeOpusl KUHO, K
CIlelMaZbHON  METOOIOTMYecKol paboTe,
B paMKaX KOTOPOIl MMeloliyecs 3HaHMEeBbIe
IpefCTaB/IeHNs IPO6IeMaTU3UPYIOTCS, pac-
[peMeYNBAIOTCA, HOPMUPYIOTCA U Opra-
HY3YIOTCA C y4eTOM OHTOJIOTMY KMHO Kak



CHCTEeMOOOPA3YIOLIETO 3/IeMEeHTa KITHEMATO-
rpada, paccMaTpUBaeMOro KaK CUCTeMa fie-
ATETBHOCTH.

Kntouesvie cnosa: MeTofoNnoOrNA KMHO, OHTO-
JIOTVA KMHO, Teopus KMHO, KMHOHAYKa, MeTO-
TOTIOT KMHO, CUCTeMHOE KIHO3HaHNe

From Theory to Methodology of Cinema

UDC 791.43.01

Author: Schtein Sergey Yuryevich, PhD in Art,
assistant professor, Russian State University for
the Humanities. E-mail: sergey@schtein.ru
Summary: The article is an attempt to jus-
tify and describe the way of transition from
the object-oriented and conceptual-oriented
theoretizing about cinema resulting in the
existing fragmentary film theory to special
methodological work comprising the prob-
lematization of the existing knowledge-mod-
ified representations, their deobjectivation, ar-
rangment and reorganisation according to the
program of the cinema onthology, understood
as the fundamental element of the cinema-as-
system-of-activities.

Key words: methodology of cinema, ontology
of cinema, film theory, cinema science, metho-
dologist of cinema, system cinema knowledge

IlepBrie Ha Benepe. Kocmirueckne
My TEIeCTBMA B OT€Y€CTBEHHOM KMHO
1930-1960-x romoB

YIK 778.5

Aemop: Cnymnuuxas Huna IOpvesna, Kan-
IVIAT NCKycCTBOBefeHN:A. CTapIimii HayIHBII
coTpypHuK OT/e/Ta COBpeMEHHOTr0 3KPaHHOTO
uckycctea HaydHo-mccrneoBaTenbcKoro uH-
crutyTa KuHemarorpaguu BITIK.
Annomauvus: 1lenb cTaTbyt — BBECTH B Hayd-
HbIII 060POT paHee HEM3BECTHbIE apXUBHBIE
TOKYMEHTBI M SKCII€PUMEHTA/IbHblE CHEMKM,
HPEeJOCTaBUTb MCTOPUKAM HOBBI (akTo-
rpadudeckmil MaTepuan IO TeMe HaydHO-
¢danTacTudeckoro kmHo. ITpy obpameHnn K
OIIBITY PEXMCCEPOB, YbM PabOTBI He HAIIN
TOCTaTOYHOTO OTK/IMKA B OTEYECTBEHHOI K-
HOHAyKe, BBIIBUTAETCA TMIOTE3a HA OCHOBE
OOLIMPHOTO apXMBHOTO MaTepuaa O TOM, YTO
HepBbIl B MUPOBOM KMHO (UIbM O IIOKOpe-
Hyu BeHephl OB 3afyMaH U YaCTUYHO CHAT
B Poccun Bo Bropoit nonosune 1930-x rogos.
Marepuanbl CTaTby NPU3BAHBI M3SMEHUTD Cy-
MIeCTBYIOIUEe IPEeACTABIeHN O pasBUTUN

MPE3EHTALINA ABTOPOB | SUMMARY

Hay4HO-()aHTaCTNIECKOTO KaHpa B MUPOBOM
KIHO.

Kntoueevie cnoea: HaydHas (aHTacTuKa B
KuHo, ITtyimko, Knymaniies, KOMOMHIPOBaH-
Hble CHEMKI

The First Men on Venus: Space Travels in
Russian Cinema of the 1930-1960s

UDC 778.5

Author: Sputnitskaya Nina Yuryevna, PhD in
Art, senior researcher, Department of Modern
Screen Art, Institute of Film Art, VGIK.
Summary: The purpose of the article is to intro-
duce unknown archive documents and footage
into scientific use, to give historians new factual
material on sci-fi cinema. Based on the experi-
ence of those film directors whose work did not
find adequate representation in Russian cinema-
tology, the author argues that the first film about
conquering Venus was conceived and partially
shot in Russia in the late 1930s. The vast archive
material cited in the article is aimed at changing
the existing conception of the development of
sci-fi genre in the world’s cinema.

Key words: science fiction, Ptushko, Klushan-
tsev, trick photography

KWHOA3bIK N BPEMA | TEHE3IC OBPA3A

Deus ex machina kax crmoco6 nocrpoenus
XeInu-5Ha B KuHeMarorpade

YIK 778.5.04.072:8.01-2

Aemop: Illesuoé Bacunuii Anamonvesuu,
acnupaHT Kadenpbl ApaMaTyprum KMHO Bee-
POCCUIICKOTO TOCYAapCTBEHHOTO YHUBEPCH-
tera KuHeMaTorpagym um. C.A. TepacumoBa.
Annomauus: B cratbe paccMaTpMBaeTCs 0CO-
ObIit TUI XeNNNU-3HAA, Korja (yHaabHOe O/a-
TOTIONTyYMe OKa3bIBAETCA CBOETO POfa CIop-
[IPU3OM, <IIOAPKOM CYABOBI», MOTy4aeMbIM
He3aBJICYMO OT COBEpIIEHHBIX IPOTArOHM-
croM ycumit. Takort Tin ¢pyHaIa OTKIIOHAETCA
OT JIOTMKM «K/IACCUYeCKOTO KMHOHAppaTUBa»
n C67H/I>K3.CTCH C I[paMaTypI‘I/[‘{eCKI/IM IIprueMom
deus ex machina. ITokasaHo, 4To o6paleHme K
9TOMY IIpYeMY BBIIJIAANT ONPABIAaHHO, €CTIN B
HepCOHa)KHOﬁ CUCTEME q)MHbMa TIPUCYTCTBY-
€T aHTPONOMOP(HBII IIPefCTaBUTENb HAPYIO-
LIVX TePOSIM CYACThe «BBICIINX CUII».
Knroueevie cnosa: Xenmm-sHA, ApaMaTyprus
k1Ho, deus ex machina, npotaronuct, Buro,
Kampa, [lanennsa
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SUMMARY | NPE3EHTALINA ABTOPOB

FILM LANGUAGE AND TIME I IMAGE GENESIS

“Deus ex Machina” as a Method of
Constructing a Happy End in Film Art

UDC 778.5.04.072:8.01-2

Author: Shevtsov Vasily Anatolievich, post-
graduate student of Screenwriting Department,
VGIK.

Summary: The article deals with a special type
of a happy ending when the final well-being is
a kind of a surprise or ‘godsend’ that is obtained
through no effort of the protagonist. This type
of ending deviates from the logic of the ‘classical
film narrative’ and is closer to the dramaturgical
technique ‘deus ex machina. It is shown that the
use of this technique looks justified if one of the
characters of the movie is an anthropomorphic
representative of some higher power.

Key words: happy ending, screenwriting,
deus ex machina, protagonist, Vigo, Capra,
Daneliya

Opomonys MuQOIOrMIecKoro HappaTnBa
B KapTuHax Cepresa bogpoBa-crapiuero

VK 778.5¢/p(092)1 Fodee Coem>

Aemop: Kyposiee Ipuzopuii Vlzopesuu, Bbi-
nyckauk BIVIK, pexxmccepcknit daxybret,
MacTepckad V.d. MacneHHUKOBa; acMpaHT
BIMIK (xadenpa KMHOBeHEHMsA, CIELMab-
HocTh 17.00.03 — «KuHo-, Tenme- u ppyrue
SKpaHHBIE MICKYCCTBa», 3 KYPC).

Annomauus: B ctatbe aHaMM3UPYeTCA TBOP-
yecknit myth Cepres Bopposa-crapmero B
KOHTEKCTe BBIXOfja Ha GOJIbIION 9KpaH (oH-
T331-6710k6actepa «CefibMOIl CBIH», CHATOTO
um B CIIIA, 060CHOBBIBAETCS MPUYMHA Op-
TaHIYEeCKOIl afjanTaliii TBOPYECKOTO Kpemo
POCCUIICKOTO KMHOPEXNUCcepa B 3apyOeKHOM
K1HeMarorpade.

Kntouesvie cnosa: mudonorusanus, gescre-
tusanus, Cepreit bogpos, mepecrpoiika, 3a-
CTOM

Evolution of Mythological Narrative in
Sergey Bodrov's Work

UDC 778.5 ¢/p(092) 1S+t

Author: Kurdiayev Grigory Igorevich, post-
graduate, VGIK.

Summary: The article explores the work of Ser-
gey Bodrov Sr. in the context of the release of the
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epic fantasy film “Seventh Son” and substantiates
the reason of the organic adaptation of a Russian
director’s artistic stance in foreign cinema.

Key words: mythologizing, anti-aesthetics, Ser-
gey Bodrov, Perestroika, epoch of stagnation

NEP®OPMAHC | ICKYCCTBO BOMJIOLLEHNA

Pednexcnsa xak aynnosusyanbHag ¢popma
MBIIITIEHN:A B TBOPYECTBe ATIeKCaHApa
Cokyposa

YIK 7.01

Aemop: Muxeeea FOnus Bceéonodoena, xaH-
aupar umocodckux Hayk, sasegyromas Or-
IeNoM MEeXVICIMIUIMHAPHBIX MCCIe{OBaHMIA
knHouckycctsa HVV kunonckyccrsa BITIK.
E-mail: julmikheeva@gmail.com
Annomayus: CraTbs HOCBAILEHA paccMOTpe-
HMIO 3ByKa B KMHOQMIbME B KOHTEKCTE IIO-
HYIMaHVA 9CTETMKU PEXNCcepa B aBTOPCKOM
KIHO. Borpoc «umo u kax menaet 3ByK B puiib-
Me?» TIepeXOfUT B 3a/lady TIOHVMAHMA: «II0Ye-
MY TaK MCHOJIb30BaH 3BYK B (uibMe?». IIpo-
6rmeMa paccMaTpuBaeTCs Ha IpuMepe GuibMa
Anexcangpa CokypoBa «OpuMHOKUITI Ton0oC
4esoBeKa». ABTOp CTaTbi IPEATIPMHUMAET
HOIBITKY II0Ka3aTh POJIb LIYMOB, PEYU U MY-
3BIKM KaK B)KHOJ COCTABJIAIONIEN S9KPAHHOTO
BOIUIOLIEHNS 9K3UCTEHLVA/IIbHON pedieKcui
pexxuccepa.

Kntouesvie cnosa: aynynoBusyanbHOe pelie-
Hre ¢unbma, kuHeMarorpad CokypoBa, aB-
TOPCKOE KMHO, My3bIKa (u/IbMa, 3ByK B KHU-
HOUIbMe, SK3UCTeHIMaNbHas pedieKcus B
UICKYCCTBE

PERFORMANCE | THE ART OF PRESENTATION

Reflection as an Audiovisual Form of
Thinking in Alexander Sokurov's Work
UDC 7.01

Author: Mikheyeva Yulia Vsevolodovna, PhD
in Philosophy, Head of the Department of Inter-
disciplinary Studies in Film Art, Institute of Film
Art (VGIK) E-mail: julmikheeva@gmail.com
Summary: The article is devoted to the sound in
a film for the purposes of understanding a di-
rector’s aesthetics in auteur cinema. The ques-
tions — What does a sound create in a film?
How does it do it? — become the problem of
understanding why the sound is used in a film
in a certain way. The issue is discussed through
the example of Alexander Sokurov's film “The



Lonely Voice of Man”” The author attempts to
appraise the significance of sound effects, voice
and music as an essential component of screen
embodiment of director's existential reflection.
Key words: audiovisual part of a film, Soku-
rov's cinema, arthouse, film music, film
sound, existential reflection

KYJIbTYPA 3KPAHA | KYTIbTYPOMOIA. dIN0COPUA

BnusaHue MegakyIbTyphbl HA COBPEMEHHOe
UCKYCCTBO: poTorpadus, runeppeannsm,
BHUJE0apT

VIK 7.01

Aemop: Cmpoesa Oneca Bumanveséna, xaH-
mupaT GunocodcKux Hayk, goueHT. IIpodec-
cop Kadepbl TEOPUM U MUCTOPUYU KYIbTYPBI
[yMaHMTApHOTO MHCTUTYTa TeNeBUACHUA M
panuosemanus um. M.A. JIutopunHa.
Annomauus: B cTatbe aHa/mM3MpyeTcsA IIpO-
6r1eMa M3MEHeHVIsI BOCHPMATUA BU3YaIbHOTO
MCKYCCTBA, a TAKoKe TpaHcdopMauys caMoro
MexaHy3Ma (QYHKIMOHMPOBAHMA MCKYCCTBA,
BO3HMKIIAA IO B/MAHMEM PasBUTHA Meya-
ctepbL B kauecTBe mpyMepa paccMaTpUBAIOTCS
Hay6os1ee MOMY/IAPHBIE YKaHPbI COBPEMEHHOTO
UCKyccTBa — otorpadms, TUeppeannsm 1
BUJIEOAPT, aHA/IM3UPYETCA HOBBI/ TUIT MeJiVii-
HOTO MBIILJIEHN, OCHOBAHHbIN Ha PAacCesHHOM
KOJUIEKTIBHOM BOCHPVATUMN.

Kmouesvie cnosa: rumeppeamsM, BHEOAPT,
dotorpadus1, MenVaKyIbTypa, COBpEMEHHOE IC-
KYCCTBO, OPMKOMIAK

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

The Effect of Media Culture on Modern
Art: Photography, Hyperrealism, Video Art
UDC 7.01

Author: Stroeva Olesya Vitalyevna, PhD in
Philosophy, associate professor, Theory and
History of Culture Department, Humanities
Institute of TV & Radio Broadcasting named
after M.A. Litovchin.

Summary: The article analyzes the problem of
changing a perception of visual arts, as well as
the transformation of art functioning mecha-
nism emerged under the influence of media
sphere evolution. The author treats the most
popular genres of contemporary art: photog-
raphy, hyperrealism and video art, analyzes a
new type of media thinking, based on collec-
tive perception.

MPE3EHTALINA ABTOPOB | SUMMARY

Key words: hyperrealism, video art, photo-
graphy, media culture, contemporary art, bri-
colage

MUPOBOI KHHOMPOLIECC | AHANU3

EBpomneiickuii KmuHOaBaHIapj: NO3TUKA
NpefMEeTHOCTHU

VIK 7.01+778.5.1

Aemop: /Tro6osuy Maxcum Bsuecnaeosuu,
acrimpaHT Kadenpol kunosegenus BIVIK (nayy-
HbIT pykoBoguTensb B.B. BuHorpazios); mrepa-
TypHbIii pefiaktop, Crymmsa «bBOHAH3A».
Aunnomayus: B craTbe BHMMaHNE Yfiender-
cs1 (eHOMEHOIOTMYeCKOil IAUCKPUIIIIUK  II0-
9TUYECKOI IPUPOJbI KMHOOOPa3a, CBA3aHHOI
B €BPOIEJICKOM KJHOABaHTape ¢ TaKUMMI
NepBOCTUXMAMM, KaK BOfIa M BO3IYX (TymaH).
Wccenenyerca nmpupopia IpOUCXOXK/EHUA Ma-
TUMHAINI XYJ0KeCTBEHHOTO CO3HAHNA B CBA3N
¢ mpo6/IeMOIl BOCIPUATHSL U Pellpe3eHTalnm
PeanbHOCTH B PEXKUCCEPCKOM METOJIe.
Kniouesvie cnoéa: eBpOIEICKMIT KMHOABaH-
rapp, MMIIPECCUOHM3M, (HPEHOMEHOIOINsI, BOC-
TIpUATHE, UMATMHALNA, TPE3a, CTUXUA

WORLD CINEMA | ANALYSIS

European Film Avant-Garde:

Poetics of Objectiveness

UDC 7.01 + 778.5.1

Author: Lyubovich Maxim Vyacheslavovich,
postgraduate student of Film Studies Depart-
ment (VGIK), script editor (‘BONANZA Stu-
dio”).

Summary: The article focuses on the phenom-
enological description of poetical nature of film
image associated with such elements as water and
air (fog) in European film avant-garde. The au-
thor explores the origin of artistic imagination in
connection with the problem of perception and
representation of reality in a director's method.
Key words: European film avant-garde, Im-
pressionism, phenomenology, perception,
imagination, oneiric, elements

KWHOBW3HEC | CTPATEIAA 11 TAKTUKA YTNPABMEHIA
1992-2012 rogpi. IlombrTkn
IpUBATU3ALMY KMHOCTYAUI

YIK 791/43
Asmop: 3uboposa Onvea Ilempoena, KaHu-
JaT VICKYCCTBOBEJEHMA, CTApIIMII HAay4HBIN
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SUMMARY | NPE3EHTALINA ABTOPOB

corpynHuk OTHena COBpeMeHHOTO SKPaHHOTO
nckyccrsa HMMK BI'VIK, noxtopanTt BITIK.
Annomayus: B craTbe paccMaTpMBaIOTCS 13-
MeHeHNsA, MPONCXOAVBIINE B MMYIeCTBEH-
HOW cdepe pOCCUIICKOI KMHOOTPACIU IO
BIMSHUEM SKOHOMMUYECKUX U ITONMUTUYE-
cKux ($aKTOpoB, a KOHKPETHO — pedb WUJIeT
0 TpaHCPOPMALMSX, KOTOPHIM IMOJIBEPIIICH
KpYIHeTIIIe COBeTCKMEe KMHOCTYAUM B ITOCT-
COBETCKUII IEPUOJ,.

Knrwoueevie cnosa: KMHOCTYINA, IPUBATH3A-
i, rbMOQOH, KMHOKOTUIEKIIVS

FILM INDUSTRY | STRATEGY AND TACTICS OF
MANAGEMENT

1992-2012. Attempts at Privatization
of Film Studios

UDC 791/43

Author: Ziborova Olga Petrovna, PhD in
Art, senior researcher, Department of Modern
Screen Art, Institute of Film Art (VGIK), doc-
toral candidate (VGIK).

Summary: The article deals with the changes
taking place in the property sphere of Russian
film industry under the influence of economi-
cal and political factors, namely the transfor-
mations that the major Soviet film studios had
gone through in the post-Soviet period.

Key words: film studio, privatization, film col-
lection

ITpoxaTHble KaTeropuy GpUIHMOB
B Poccum: onpIT CTaTHCTYECKOTO
aHanmmsa

YIIK 778.58.004

Aemopvi: Meanoe Onez Banenmunosuu,
KaHaupart d[')I/ISI/IKO—MaTeMaTI/[‘{eCKI/IX HayK,
moueHT MI'Y um. M.B. JlomoHOCOBa, reHe-
panbHbIl AupeKkTop KomMmaHuyu «KuHOIKk-
crepTn3a», cekperapb Corosa KMHeMaTorpa-
¢uctoB Poccun, wieH DKCIIEPTHOTO COBETA
DoHpa CONMAMBHON U 3KOHOMMUYECKOI TTOf-
NEPKKN OTe4YeCTBEHHON KI/IHeMaTOI‘pa(l)I/H/I,
YjleH DKCIePTHOTO COBETa 110 aBTOPCKOMY 1
9KCIIEPMMEHTANTBHOMY KMHO MMHKYIBTYpPHI
Poccum.

Acmaxoea Hadexcoa Buxmopoena, crapumii
IpernofaBarenb  (GaxynabreTa  COLMOTIOTHUM
HIY BIIIS, gupekTop 1o 3KCIepTu3e n ¥c-
CIIe[OBaTeNbCKOI pabore kommaHuy «KuHo-
OKcnepTusar.
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Ueanos Jlanuna Onezo6uu, aHATUTUK KOM-
nannn «Kunodxcneprusan.

Annomayus: B ctatbe aHaMM3MpPyeTCs AMHA-
MHIKa CTAaTUCTUYECKOTO pacCIpeNeNneHnsa I10-
CemaeMOCT! OTE€YECTBEHHBIX KI/IHO(i)I/UIbMOB
B IIpoKate Ha Tepputopuu P® 3a naruneTHui
nepuop; — ¢ 2009 no 2013 rop. Beigenaworca
YE€TbIp€ NMPOKATHbIE KATErOpyUM 1 MIECTD IOM-
KaTeropuit [yt GpuibMOB 110 YPOBHIO VX IIO-
CemaeMoCTyt B KMHOTeaTpax. KommmekcHbI
aHa/1u3 QUIbMOB, CTPYIIIMPOBAHHBIX B KaX-
JOJl KaTeropuyu, MO3BOJIAET CelaThb BBIBOJBI
OTHOCHUTEJIBHO BO3MOYXHOCTeT pocTa abco-
JIIOTHBIX IIOKa3aTeslell MOCeaeMOCTI OTede-
CTBEHHBIX (UIBMOB U IOBbILIEHNS UX OTHO-
CUTEJIbHOI O/ B 00111eM 00beMe IIPOKaTa.
Knwouesvie cnosa: xunematorpadus, Ku-
HOIIPOKAT, IIOCEIaeMOCTb, OTeYeCTBEHHbBIE
UIbMBI, KMHOMAapKeTHHT, CTaTUCTUYECKII
aHamM3

Movie Distribution Categories in
Russia: Sample of Statistical Analysis

UDC 778.58.004

Authors: Ivanov Oleg Valentinovich, PhD in
Physics and Mathematics, associate professor
(MSU), CEO of “KinoEkspertiza’, secretary of
the RF Filmmakers' Union, member of the Ex-
pert Board of the Federal Fund for Social and
Economic Support to National Cinematogra-
phy, member of the Auteur and Experimental
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Summary: The article analyzes the statistical
distribution dynamics of domestic film at-
tendance within the territory of the Russian
Federation covering a five-year period (from
2009 to 2013). The authors point out four dis-
tribution categories and six subcategories for
films in accordance with their attendance at
cinemas. Comprehensive analysis of the films
grouped into each category allows to make
conclusions concerning a progression of abso-
lute measure of domestic film attendance and
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increase its relative share in the total amount
of distribution.

Key words: cinema, film distribution, atten-
dance of domestic movies, film marketing,
statistical analysis
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Summary: The article investigates the visual in-
tegration of permanent data flows in the televi-
sion frame as exemplified by the split screen as
a new method of creating actuality programs.
The author shows the artistic aspect of the ob-
jects’ interplay in the 2D and poly-angle frame.
Key words: visualization, time, information,
editing, split screen, television, broadcast
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Annomauyus: B crarbe 00Cy)XmaeTcs Ipu-
poia TOpOX/EHMS Hallero OTHOIIEHMS K
OpyTMM CTpaHaM, pacCMaTpUBaeTcs poJb
MH(OPMAIMOHHBIX KaHAJIOB, B 0COOEHHO-
ctu TB, B aTOM IpoIiecce, KOTOpble 0TO6OPOM
bakToB GOPMMPYIOT OTHOLIEHNE AYAUTOPUI
K «apyroit» cTpaHe. TermeBupeHne 3aHuMaeT
B 9TOM pARY 0coboe IONOKEeHue, ABIAACH
caMbIM HOTpeb/IsieMbIM poccrsiHaMu MHPOP-
MaLJOHHBIM KaHaJoM. VIHdopMmalmoHHas
MOINTYKA CTAHOBUTCS BCe Oojiee 3aBUCHUMOIL
OT OIpefieNIeHHbIX CTPYKTYP, OINpefieIeHHbIX
JIMYHOCTE KaK HEMOCPENCTBEHHBIX aKTOPOB
TIPOVICXOZAIIETO.

Kniouesuvie cnosa: «apyrue» crpansl, Gopmu-
pOBaHue OTHOIIEHMA, POlb MacCMefa, Tenle-
BUJICHUE

«We» and «Others» — Their Actions
and Our Reactions

UDC 654.197.01:316

Author: Fedotova Larisa Nikolaevna, PhD,
Professor, Lomonosov Moscow State Univer-
sity.

Summary: The article discusses the nature of
our relationship to other countries, it consid-
ers the role of information channels, particu-
larly television, in forming this relation. Mass
media by selecting the facts creates value pic-
ture. TV occupies the special position, being
the most heavily consumed by Russians. Infor-
mation policy becomes a socio-political factor,
which depends on certain structures, certain
personalities as immediate actors taking place.
Key words: “other” countries, attitudes, the
role of the mass media, television, value cut,
audience consumption information
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