SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | SKPAHHBIE UCKYCCTBA

Acrernka C.M. JiiseHIITeiiHA
B CEMUOTHIYECKOM paKypce

VIK 778.5.01

Aemop: Xpenoe Huxonaii Anopeesuu,
poktop ¢pumocodcKux Hayk, npodeccop, 3a-
MecTuTeNnb AupeKTopa no Hayke locypap-
CTBEHHOTO MHCTUTYTA VICKYCCTBOBEJCH.
Annomayus: Cratbs (OKoHuaHue, HA4ano 6
Ne 1 (23)) mocBsAleHa CeMMOTHYECKOMY MC-
TOJIKOBAHMIO TEOPETIYeCKOTo HACNIemyst Ki-
Hopexuccepa C.M. OriseHmTeliHa, IIpegBOC-
XUTUBILETO CTO/b TOMYAAPHYIO ¢ 1960-X romos
CTPYKTYpPaIUCTCKYI0 MeTtomoyoruio. Hacnenye
C.M. OiisenmrreitHa eme B 1960-e rompl mpu-
BJIEK/IO BHMMaHMe akageMnka Bsu. Be. VBano-
Ba [IOTOMY, YTO B HEM OH OOHAPY KT IBIDKEHIE
B CTOPOHY IOHMMAaHMA KIHO KaK fA3bIKa VIV,
elje TOYHee, 3HAKOBOW cucteMbl. Bsu. Bc. ne
MOT He 00paTiTh Ha 9TO BHUMAHIE, TIOCKOIBKY
CTAQHOBJICHVIE CEMMOTITIECKO) METOHONOTHN B
Poccun cBsaszaHo ¢ ero mMenem. EctecTBeHHO,
YTO OH HE MOT He OCMBICTIATD U IPEBICTOPIIO
CeMMOTMKM JICKyCCTBA. Takas TpempICTOpUA
B cdepe knHO cBsizaHa ¢ umeHeM C.M. Dii3eH-
mrefiHa. IIbiTasch NOHATH 3HAUeHMe JVICCIie-
moBaHus Bsgu. Bc., IOCBAIEHHOTO 3CTETHKE
C.M. OiiseHmTeitHa, aBTOp TaKXe KacaeTcs
NIpUMEHEHMsI CeMUOTUYEeCKON MEeTOZIONIOTUN K
KIHO KaK 3HAaKOBOJ CUCTeMBL. B cBsAsu ¢ atum
B CTaTbe BOCIPOMU3BOANTCA aTMOCdepa yB/eye-
HYISI CEMVOTVIKOII OTe4eCTBEHHBIMU TeOpeTHKa-
My KnHO. PacumdpoBbiBasi CMBICT Ha3BaHUS
xHuru Bau. Bce. VIBanoBa o C. DiisenuireiiHe,
aBTOpP IOKA3bIBAeT, YTO Mjiesd CeMVOTVKI BO3-
HIK/IA y>Ke Ha TlepBOHAYa/IbHOM 3TaIle CTaHOB-
JICHIIST 9CTETHUKY KaK Q11ocodCKort HayKIL
Knioueevie cnoea: ceMmoTviKa, JTMHIBUCTHKA,
CTPYKTYpanu3M, (DEeHOMEHOTIOTNS, 9CTeTHKa,
SI3BIK KMHO, 3HAKOBas CUCTeMa, (opMabHas
IIKOJIa, KY/IbTypa TPaMMATUKIA, Ky/IBTypa TeKCTa

FILM THEORY AND FILM HISTORY | AUDIOVISUAL ARTS

S.M. Eisenstein’s Aesthetics in Semiotic
Perspective

UDC 778.5.01

Author: Khrenov Nikolai Andreyevich, PhD

in Philosophy, professor, Deputy Director, State
Institute of Art Studies.
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Summary: (Conclusion, for the beginning see
Issue 1(23)) The article is devoted to the semi-
otic interpretation of S. Eisenstein’s theoretical
heritage which foreshadowed the Structural-
ist of the 1960s. Eisenstein’s theories attracted
Academician Vyacheslav Ivanov’s attention
back in the 1960 because the latter discovered
there a tendency of understanding cinema as a
language or, to be more precise, as a sign sys-
tem. Vyacheslav Vsevolodovich could not but
notice it because the development of semiotic
methodology in Russia is associated with his
name. Naturally, he could not but investigate
the background of art semiotics. Such back-
ground in film art is connected with the name
of Sergei Eisenstein. In is attempt to compre-
hend the significance of V. Ivanov’s research of
Eisenstein’s esthetics, the author also touches
upon the application of semiotic methodology
to the cinema as a sigh system. In this connec-
tion, the article evokes the atmosphere of fas-
cination with Semiotics among Russian film
scholars. Deciphering the meaning of the title
of V.Ivanov’s book about S. Eisenstein, the au-
thor argues that the idea of Semiotics emerged
as early as the outset of Esthetics as a science.
Key words: semiotics, linguistics, structural-
ism, phenomenology, esthetics, film language,
sign system, formalistic school, grammar cul-
ture, text culture

Ot T€OpUN K METOJONTOINN KMHO

YIK 791.43.01

Aemop: IlImeiin Cepzeil IOpvesu, Kangupat
MCKYCCTBOBEEHIs, JOLEHT Kadephl KIHO 1
COBPEMEHHOTO MCKyccTBa (aKyIbTeTa MCTO-
puy McKyccTBa POCCHIICKOTO TOCYZapCTBEH-
HOTO T'yMaHUTAPHOTO YHVBEPCUTETA.

E-mail: sergey@schtein.ru.

Annomauus: Cratbs (oKoHuaHue, HA4AO 6
Ne 1 (23)) mocBsieHa 060CHOBAHMIO BO3MOXK-
HOCTH ¥ OIMCAHMIO IePeXOfia OT IpefMeT-
HO-KOHIIENITYa/IbHOTO ~ TeOPEeTU3MPOBAHMUA
B KMHOHAyKe, HPOLYKTOM Yero sBJISIETCS
bparmenTapHas Teopys KUHO, K CIIeLUajIb-
HOJI MeTOJJO/IOTMYeCKOll paboTe, B paMKax
KOTOPOJT MeIOIINeCs] 3HAaHVEeBbIE IIPEfCTAB-
JeHus1 MpoOIeMaTUSUPYIOTCS, pacIpenMe-
YMBAIOTCSA, HOPMUPYIOTCA ¥ OPTaHU3YIOTCA C
YIeTOM OHTONOTMM KJHO KaK CHCTEMOOOpa-
3yIoll[ero 9/MeMeHTa KuHeMmartorpada, pac-
CMaTpUBaeMOro KaK CUCTeMa e TeTbHOCTH.



Knrouesvie cnoéa: MeTomonornss KNHO, OHTO-
JIOrUsA KMHO, TEOPUs KMHO, KMHOHAYKa, METO-
JIOJIOT KMHO, CUCTEMHOE KMHO3HaHue

From Theory to Methodology of Cinema

UDC 791.43.01

Author: Schtein Sergey Yuryevich, PhD in Art,
assistant professor, Russian State University for
the Humanities. E-mail: sergey@schtein.ru
Summary: (Conclusion, for the beginning see
Issue 1(23)) The article is an attempt to jus-
tify and describe the way of transition from
the object-oriented and conceptual-oriented
theoretizing about cinema resulting in the
existing fragmentary film theory to special
methodological work comprising the prob-
lematization of the existing knowledge-mod-
ified representations, their deobjectivation, ar-
rangment and reorganisation according to the
program of the cinema onthology, understood
as the fundamental element of the cinema-as-
system-of-activities.

Key words: methodology of cinema, ontology
of cinema, film theory, cinema science, meth-
odologist of cinema, system cinema knowl-
edge

KWHOA3bIK W BPEMA | TEHE3NC OBPA3A

«Mscopy6ka» K. Munma
u A. PasymoBckoro. PekoHcTpykius
¥ aHanu3 GpuIbMa 063pIyTOB

VIIK 791.43.01

Aemop: Kucenee Anexceii Onezoeéuu, acrinu-
paHT Kadenpsl uctopun tearpa Poccun Poc-
CMIICKOTO YHUBEPCHUTETa TeaTPabHOTO MCKYC-
crBa — [MITHC.

Annomauus: 24 ausaps 1928 ropa Ha TeaTpa-
/m3oBaHHOM Beuepe rpynnsl OBIPUY «Tpu
JIEBBIX Yaca» B JICHMHTPafickoM Jlome medaTn
COCTOS/ICA TI0Ka3 IIEPBOTO M eAMHCTBEHHOTO
¢dwibMa 069pnyToB «Msicopybka» — pexuc-
cepckmit ge6tot K. Munna u A. PazymoBckoro.
B crarbe nperpMHNMAETCA MONbITKA PEKOH-
CTPYKLUM KOMIIO3UIIMY 3TOTO HECOXPaHUB-
merocs o6pasija COBeTCKOT0 KMHOABaHTap/a ¢
Y4ETOM €ro BK/IIOYEeHNA B KY/IbTYPHO-UCTOPU-
YeCKMIT KOHTEKCT 30XV «MOHTa)KHOTO KIMHOY.
Kniwouesvie cnoséa: xuHoaBaHrapy, IepeMOH-
TaxHoe KuHo, OBOPUY, K. Munn, A. Pasy-
MoBckuit, 3. Ily6

MPE3EHTALINA ABTOPOB | SUMMARY

FILM LANGUAGE AND TIME | IMAGE GENESIS

The Meat Grinder by K. Mintz
and A. Razumovsky. Reconstruction
and Analysis of the Oberiu's Film

UDC 791.43.01

Author: Kiselev Alexey Olegovich, post-gradu-
ate student, Russian University of Theatre Arts
(GITIS).

Summary: The Meat Grinder, the directorial de-
but of K. Mintz and A. Razumovsky, the first and
only OBERIU's film, premiered on January 24th,
1928 as part of the “Three Left Hours” show at
the Leningrad Press House. The article is an at-
tempt of reconstructing the composition of this
lost sample of Russian film avante-garde within
the “montage” era historic and cultural context.
Key words: film avante-garde, re-edited cin-
ema, OBERIU, K. Mintz, A. Razumovsky,
E. Shub

CrureBble 0CO0€HHOCTY OTEYECTBEHHOTO
apr-¢punbma

YIIK 791.43.01

Aemop: Ilosnun Bumanuii @edoposun, [ok-
TOP MCKYCCTBOBEAEHMA, Ipodeccop, IIpo-
deccop Kadenmpsl  TemepaaMOKXypPHATUCTH-
xn ¢akynprera XypHamicTukyn BIDKuMK
Canxr-IleTepOyprckoro  rocygapCTBEHHOTO
YHUBEpCHUTETA.

Annomauus: B cTaTbe MCCIEAyIOTCA CTU-
JIMCTUYECKMEe  OCOOEHHOCTM  POCCUIICKUX
KMHOKAPTUH IIOCIEHETO HNeCATUNETUS, KO-
TOpble IPVMHATO Ha3bIBaTh apT-PUIbMAMI.
OCHOBHOE BHUMaHIE B 9TUX (1)I/UII)MaX yne-
7IEHO 3KPAHHOI TPAaKTOBKE Xy/I0KECTBEHHOTO
TIPOCTPAHCTBA, KOTOPOE XapaKTEPU3YeTCs yC-
JIOBHOCTBIO OKPY>KaIollell CPefibl, YTO B CBOIO
ouepefib CBA3AHO C JOMUHMPOBAHMEM IIPUT-
4eBOro Hayajia, CKTOHHOCThIO aBTOPOB K CO3-
TAHUIO CUMBOJIOB I a/UIETOpUiA. XapaKTepHO
O0COOEHHOCTBIO OTEYeCTBEHHBIX aPTXayCHBIX
GWIbMOB ABNAETCA TO, YTO JIEVICTBYE B HUX
IIPpOUCXOIUT B OTHAJICHHDBIX MECTAaX, Ii€ IIpu-
METbl LMBUIU3AIMU U KYIbTYPbl CBENEHBI K
MUHMMYMY. CXOXEeCTh B TPAKTOBKE S9KPaHHO-
TO IPOCTPAHCTBA 11 BPEMEHNU B apT-(uibMax
U TOMMHUPOBaHNE B HMX HETaTMBHOIO BOC-
TIPUATUSA JEeNICTBUTENTBHOCTY MPUBETIO K CXO-
JKECTN psAnla UCIIONb3YEMbBIX CTMINCTUIECKUX
TIPUEMOB.
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Knrwouesvie cnosa: coBpeMeHHOe pOCCHiiCKoe
KIMHO, apT-(QWIbM, XyHOXXECTBEHHOe IIpo-
CTPaHCTBO GuIbMa, GeCTUBANTbHOE KIHO

Stylistic Features Of Russian Arthouse

UDC 791.43.01

Author: Poznin Vitaly Fyodorovich, PhD in
Art, Professor, Television and Radio Journal-
ism Department, Faculty of Journalism (High-
er School of Journalism and Mass Communi-
cation), Saint Petersburg State University.
Summary: The article explores the stylistic pe-
culiarities of Russian art films of the last decade.
The main attention in these films is paid to the
visual interpretation of artistic space character-
ized by the conditionality of the environment,
which in turn is connected with the domination
of parabolic elements and the tendency to creat-
ing symbols and allegories. The hallmark of Rus-
sian arthouse films is the fact that they are set in
remote places with minimal traits of civilization
and culture. The similarity in the treatment of
screen space and time in art films and the domi-
nation of the negative attitude towards reality
results in the stylistic similarity.

Key words: contemporary Russian cinema, art
film, film’s artistic space, festival cinema

ITpo6nema cuHTe3a HALMOHATTLHOTO

¥ TPAHCHAIIOHATbHOTO B AaMEPUKAHCKIX
kapTuHax A. Konuamosckoro

yﬂK 778.5 C/P (092)1 «Konuanosckuii A.»

Asmop: Kyposiee Ipuzopuii Vlzopesuu, BbI-
nyckauk BIVIK um. C.A.TepacumoBa, pexxuc-
cepckmit akynbrer, Macrepckas V.O. Mac-
neHHuKoBa (2012 r. B.), acnupant BI'VIK nm.
C.A. TepacumoBa (xadenpa KMHOBeNEHNS,
cnenuanbHocTh 17.00.03 — «KuHo-, Tene- u
JIIpyTVie 9KpaHHbIe MCKYCCTBA», 3 KYPC).
Annomauus: B Havyame 1980-X rogoB MMEHHO
Amnppeit Kon4amoBckmii, IpaKTI4ecKy IIepBhIM
CO BpeMeH GypHOII BOTHBI POCCUIICKOI 9MU-
rpagyy 1910-1920-x ropos, npegnpuHUMAaeT
TIOTIBITKY COeAMHUTD ITTyOOKO HAIlMOHAIbHBIIL,
«PYCCKUIT» [yX CBOETO TBOPYECTBA C TONINBY/-
CKOJi TEXHOJIOTHEN ITPOM3BOJICTBA, OPMEHTHPO-
BAHHO! Ha MeXXTYHapOJHBIN PBIHOK. B cTarhe
MIPeATIPUHYMAETCA TIONMBITKA aHanM3a YHMU-
Ka/IbHOTO B CBOEM pOjie KMHOSKCIIEPUMEHTA,
TIPEITIPUHATOTO PEXKIICCEPOM.

Kmouesvie cnosa: HallMoHaNbHOE, TPAHCHALIVIO-
HanbHOe, Konvanosckuii, [onmsyn, MetHCTpUM
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Synthesis Of National and Transnational in
A.Konchalovsky's American Movies

UDC 778.5 C/P (092)1 «Konuanosckuii A.»

Author: Kurdiaev Grigoriy Igorevich, post-grad-
uate student of Film Studies Department (VGIK)

Summary: In the early 1980s Andrey Koncha-
lovsky was the first since the turbulent wave of
the Russian emigration of the 1910-1920s to try
and combine the deeply national, “Russian” spirit
of his work with the Hollywood market oriented
production system. The article is an attempt to
analyze the director’s unique experiment.

Key words: national, transnational, Koncha-
lovsky, Hollywood, mainstream

NEP®OPMAHC | ICKYCCTBO BOMJIOLLEHNA

OT gpeBHerpeyecKkoit Tparegumn

K KIHOOIepe

YIK 778.5.04.072:8.01-293

Aemop: Kponosa Jlapva Cepzeesna, acriu-
paHTKa Kadeapsl KMHOAPaMaTypIyuy, CIeIu-
ampHOCTh 17.00.03 (KmHO-, Teme- u apyrue
9KpaHHbIe ncKyccTsa), BIVIK.

Annomayus: Pabora IoCBsIIeHa TPYMEHEeHUIO
Teopuy My3bIKa/lbHOM ApaMbl Puxapma Barue-
pa K KuHoomepe. B cratbe paccMarpuBaeTcs
CBA3b OMEPhI C JAPEBHETPEYECKOll Tparemuers,
OT/II4Me KMHOOMEPBl OT TeaTpanbHOM OIepEl,
PasOMpaOTCs M CPaBHMUBAIOTCA SKPAHM3ALINM
K/TaCCMYECKON M aBaHTapAMCTCKON OIephl, a
TaKKe 9KpaHM3aLys OflHO 13 orep Baruepa.
Knrwouesvie cnosa: xunoonepa, onepa, Mysbl-
KajlbHad [IpaMa, JpeBHerpedecKas Tpareinus,

Mud
PERFORMANCE | THE ART OF PRESENTATION

From Greek Tragedy to Opera-Film

UDC 778.5.04.072:8.01-293

Author: Kropova Daria Sergeevna, post-
graduate student of Screenwriting Department
(VGIK).

Summary: The article deals with applying Rich-
ard Wagner’s musical drama to opera film. The
author investigates the connection of the opera
with classic Greek tragedy, its difference from
stage opera, analyses the adaptations of classic
and avant-garde operas as well as that of one of
Wagner's operas.

Key words: opera film, opera, musical drama,
classic Greek tragedy, myth



PepakTipoBanue 3ByKa B 3KPaHHbIX
NPOU3BeNEHNAX

YIK 791.43;783351.854

Aemop: Egumosa Hamanvs Hukonaes-
Ha, TOKTOp UCKYCCTBOBefieHus, mpodeccop,
3aB.Kadefpoil 3BYKOPESKUCCYPbl U MYJIb-
TUMeIa  AKajleMuM  MeIVAMHIYCTPUMNL.
E-mail efimova-ipk@mail.ru

Annomauus: B cTarbe paccMaTpuBaIOTCA 0CO-
OEHHOCT!U PeaKTVPOBAHNMA 3BYKA B SKPaHHbBIX
IIPOU3BENECHNAX, TIPUBOANTCA KpaTKV[I}‘[ aHa/In3
3BYKOBBIX IMAPTUTYP MOMY/IAPHBIX KIMHOMWUIb-
MOB, OIIPEENAIOTCA HarboIee YacTO BCTPEedaro-
muecsa IIPMHONIBL OpraHn3anyy 3BYKOBOTO
Marepuana. IloguepkuBaeTcsa HeOOXOAMMOCTD
TIIATETBHOTO PeJAKTUPOBAHYIA 3BYKa LA 0be-
CTIeYeHNs XOPOIIEro KauecTBa 9KPAaHHBIX IIPO-
U3BEIEHNII, B)KHASA POIb MY3BIK/JIbHOTO pe-
JAKTOpPa B 9TOM ITpoIiecce.

Kniouesvie cnosa: 3syKoBas mapTuTypa, 3BYy-
KOBOE PeJaKTPOBaHILe, pepeH, POH/O0, TEHT-
MOTHB

Sound Editing in Screen Works

UDC 791.43;783351.854

Author: Efimova Natalia Nikolaevna, PhD in
Art, Professor, Head of Sound Directing and
Multimedia Department (Academy of Media
Industry). E-mail efimova-ipk@mail.ru
Summary: The article explores the specifics of
sound editing in screen works, gives a concise
analysis of the soundtracks of popular films,
defines the general principles sound material
organization. Special emphasis is laid on the
necessity of through sound editing to secure
the high quality of screen works and the role of
music editor in this process.

Key words: soundtrack, sound editing, re-
frain, rondo, leit-motif

KYJIbTYPA 3KPAHA | KYTIbTYPOTOIA. dIN0COPUA

J1.C. BRITOTCKMIT O ICMXOTTOTIMYECKUX
0CO0EHHOCTAX OPTaHM3AINM
XyH0>KeCTBEHHOV (popMbI

YIK 159.964.32

Aemop: Ceewnuxos Anexcanop Bauecnaso-
6uH, JOKTOP JICKYCCTBOBEJeHNsA, mpodeccop,
npodeccop Kadenpbl PUCYHKA M >KMBOIICK
Bcepoccuiickoro rocygapcTBEHHOTO YHMBEp-
cutera KuHemarorpapum um. C.A. Tepacu-
moBa (BIMK). E-mail: sveshnikov@rinet.ru,
sveshnikov@list.ru

MPE3EHTALINA ABTOPOB | SUMMARY

Annomauus: B craTbe pacCMaTpUBAIOTCA KITIO-
4YeBbI€ IIOJIOKEHNMA TEOpUM XYyIOXXECTBEHHOI'O
BOCIIpUATHA U TBOPYECTBA, M3/IOKEHHbIE B
kunre JI.C. Beirorckoro «Ilcuxomornsa mckyc-
cTBa». B ero pabote mokasaHo, 4TO M3BECTHBII
Te3C O HEOOXOMMIMOCTI COOTBETCTBIA (POPMBI
U copiep>KaHMA He AByAercs GeccriopHbiM. Ha
9TOM OCHOBAHUM B CTaThe NPEMIOKEH PANL KpU-
TepueB, KOTOPbIe IO3BOJIAIOT BbIIEINTD Hanbo-
Jiee CyIIeCTBeHHbIe 0COOEHHOCTI TTOCTPOCHYIA
KOMIIO3UI[IOHHOI (POPMBI XYHOXKECTBEHHOTO
TIPOU3BENEHNIA.

Kmouesvte cnosa: adpdexr, dyBcTBO, (haHTa3M,
KaTapcuc, XyioxkecTBeHHast hopma

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

L.S. Vygotsky on Psychological Properties
of Art Form Organization

UDC 159.964.32

Author: Sveshnikov Alexander Vyacheslavov-
ich, PhD in Art, Professor, Drawing and Paint-
ing Department (VGIK). E-mail: sveshnikov@
rinet.ru, sveshnikov@list.ru

Summary: The article deals with the key prop-
ositions of artistic perception and creativity
theory set out in L.S. Vygotsky's treatise "Psy-
chology of Art". In the work it is shown that
the well-known thesis on the necessity of con-
formity between the form and the content is
open to argument. On this basis the author of
the article suggests a number of criteria for the
highlighting of the most essential peculiarities
of the composition form of a piece of art.

Key words: affect, sense, fantasy, catharsis,
artistic form

BsaumopericTBue Xy10KeCTBEHHBIX KY/Ib-
Typ Poccum u crpan CkanpgunaBuu

Ha py6exxe XIX-XX BekoB

YIK 37(09)

Asmop: Xapumonosa Hamanua Cmenanos-
Ha, KaHIUJAT MCKYCCTBOBEMEHN, JoueHT. Ka-
enpa 3CTeTUKM, UCTOPUN ¥ TEOPUU MCKYCCTBA
BI'MIK. E-mail: h4695593@yandex.ru
Annomauus: B cTatbe paccMaTpuBaeTCs CXO-
CTBO UCTOPMYECKOTO ¥ KY/ILTYPHOTO Pa3BUTHA
Poccym n ctpan CkaHMHABCKOTO OMYOCTPO-
Ba. KyIII)TypHI)Ie CBA3N Me>1<)1y 9TUMM CTpaHa-
MU CKJIQfbIBAIMICh Ha IPOTSDKEHUM MHOTMX
BekoB. K cepemune 80-x rogos XIX cromerns
B3aMIMOOTHOIIEHNS PYCCKOI U CKaHMHABCKOI
Xy/I0’KeCTBEHHBIX IIKOJI MMeNV APKUI U TIpo-
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SUMMARY | NPE3EHTALINA ABTOPOB

TYKTUBHBII XapaKTep, I 3TO B3aVMOJelCTBIE
6BUIO OTMEYEHO COOBITUAMIY, MIOB/IVBIIVMI
Ha JajbHelillee Pa3BUTHE XYHOXKECTBEHHOI
KY/IbTYPbI 06enX CTOPOH.

Kntoueevie cnosa: cesepHas Ky/nbTypa, LIBej-
ckuit xypoxxHuk A. IopH, «Mup mckyccrsa»,
MEXJIyHAPOJHbIE XyJI0KeCTBEHHbIE BBICTABKI,
Hopserus, IIBenust, [letep6ypr, Mocksa

Interaction of Artistic Culture of Russia and
Scandinavian Countries at the turn of the
19th-20th Centuries

UDC 37(09)

Author: Kharitonova Natalya Stepanovna,
PhD in Art, Associate Professor (Aesthetics,
History and Theory of Culture Department,
VGIK). E-mail: h4695593@yandex.ru
Summary: The article analyzes the similarity of
the historical and cultural development of Rus-
sia and the Scandinavian Peninsula. Cultural
ties between two countries have developed over
a period of several centuries. By the mid of the
1880s the interaction between Russian and Scan-
dinavian artistic schools had been very fruitful.
Moreover the cooperation had been marked by
the events influenced on the further development
of both countries’ cultures.

Key words: north culture, Swedish artist
A.Zorn, "World of Art", international art exhibi-
tions, Norway, Sweden, St. Petersburg, Moscow

MUPOBO# KHHOMPOLEECC | AHAIN3

Bropas mupoBas BoiiHa B KuHemarorpade
3e1eHOro KOHTMHEHTA

VIK 778.5)] Aacmparus)

Asmop: 3eezunuesa Vpuna Anamonvesua,
JIOKTOp MCKYCCTBOBEEHA, 1. 0. 3aB. Kadenpoit
kuHoBenenyst BITVIK. E-mail: kate-az@newmail.ru.
Annomayua: Cratbs TOCBAIEHA aHAJN-
3y GUIBMOB aBCTPANUIICKUX PEXICCEPOB,
IJIABHOM TeMOM KOTOPBIX CTAJI0 y4acThe BO
Bropoit mupoBoit BoitHe >xuTenell 3e1eHoro
KOHTMHEHTa. [loKaspIBaeTCs, YTO MECATHU-
7eTUA, MpOUIE[IINe C OKOHYAHNUSA BOEHHBIX
HEIICTBUIL, He CTep/IM MaMATb HALMK O COObI-
TUAX TOTO BpeMeHM. VI XOTA 10 CpaBHEHMIO
C APYIMMHU CTpaHaMy, KOJAMYECTBO aBCTpa-
JUIICKUX KapTUH o Bropoit MupoBoil cpas-
HUTEIbHO HEBEIMKO, KAadeCTBO 3TUX paboT
3acmyX1MBaeT BCAKUX moxsan. KumHemarorpa-
bUCTBI 9TOrO pernoHa, Kak U UX KOJUIETH U3
OPYTUX CTPaH, HAIllOMHWIN 3PUTENAM CBO-
umMy GUIbMaMM O HOABMUIAX OTLOB M JIEMIOB,
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OTZIaBas JaHb MAMATH U YBAXKEHUA TeM, KTO
70 neT Hasay crac Mup ot dammsma.
Kntouesvie cnosa: Ascrpamst, Bropas Muposas
BOJIHA, IATPUOTHU3M, (DIU/IBM, VICTOPYS, T€POU3M

WORLD CINEMA | ANALYSIS

World War II in the Cinema of Green
Continent

UDC 778.5] Australia)

Author:  Zvegintseva Irina  Anatolyey-
na, PhD in Art, Professor, acting for the
Head of Film Studies Department (VGIK).
E-mail: kate-az@newmail.ru

Summary: The article surveys Australian films
dedicated to the participation of the Australians
in World War II. The author proves that Austra-
lian nation cherishes the memory of the events of
the time. Despite relatively small number of Aus-
tralian films devoted to World War II especially in
comparison with the other countries their quality
deserves no end of praise. Like their colleagues
from the other countries Australian filmmakers
reminded the audience of the feats of arms of
their older generations paying tribute to those
who saved the world from fascism 70 years ago
Key words: Australia, World War II, patrio-
tism, film, history, heroism

Mup MmpIcneit 1 CMMBOTIOB

IInppo XoHkacano

Y,ZIK 77851/1 (DPunnanous)

Aemop: Meannuxoea Kpucmuna Onezoeéna,
spinyckHuna BIVIK mm. C.A. Tepacumosa,
CLIeHAPHO-KMHOBEAYeCKNit (akymbpreT, Ma-
crepckast JI.A. Canmbiackoro (2012), acnupanT
BI'MIK um. C.A. TepacumoBa (kadezpa KuHo-
BemeHus, crenuanbHocTh 17.00.03 — «Kuno,
TeJle- 1 IpyTue SKpaHHbIE UCKYCCTBay, 3 Kypc).
Annomauus: CTaTbs IOCBSAIIEHA TBOPYECKO-
my nytu [Inpbo XoHKacano, OfHOI 13 Hanbo-
Jlee Ta/JIAaHT/IMBBIX Y IHTEPECHBIX PEXXICCEPOB,
paboTaKLINX B COBpEMEHHOM (UHCKOM KIHe-
matorpade. B MmupoBoM knHoBegeHyM XOHKa-
CaJIo U3BECTHA, B IIEPBYIO O4Yepe/ib, KaK aBTOP
IIO3TUMYECKUX I[OKyMeHTaHbeIX (1)I/IIII)MOB,
B KOTODBIX OHa IOJHUMAET CIOXKHbIE (UIO-
codckue 1 penruosHble npobnemsl. Takxe B
ee TIOCTTY>KHOM CIIMCKe MMEIOTCS JIBe UTPOBbIe
KapTrHbL. Hanbornee nssectHbie paboTbl: « Tpu
KOMHATBI METaHXOINI», «beToHHas HOYbY.
Kntouesvie cnosa: @uunsHaus, ¢QUHCKoe
k1HO, [Inpro XoHKacano, He3aBUCUMBIN pe-
JKUCCEP, JOKYMEHTAIUCTUKA, IT09TUYECKOe
KIHO, CeMeNHas pama
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Pirjo Honkasalo’s World of Thoughts
and Symbols

UDC 778.5F

Author: Ivannikova Kristina Olegovna, post-
graduate student of Film Studies Department
(VGIK).

Summary: 'The article is devoted to P.
Honkasalo's career as a film director. She is
one of the most talented directors in the con-
temporary Finnish film industry. In the first
place Honkasalo is known as an author of
poetic documentaries touching on complex
philosophical and religious subjects. Moreover
there are two feature films in her track record.
Her best known films are "The 3 Rooms of
Melancholia", "Concrete Night".
Key words: Finland, Finnish cinema,
P. Honkasalo, independent film director, doc-
umentaries, poetic cinema, domestic drama

TEJIEBUAEHUE | LINOPOBAA CPELA

ITIpomaranpa: egMHCTBO MONEMITYeCKOI
dopmb1 11 FOKyMeHTaNIbHOIT 06pa3sHOCTH
poccuiickoro TB

VIK 654.197

Asmop: Manvkoea Jlunuana IOpves-
HA, JIOKTOD  MCKYCCTBOBEJ€HM:A,  IIPO-
deccop kadenpsl TeneBupeHMS U Pajyo-
Bemanuss  ¢-ta  OKypHamuctuku MLV
E-mail: lilianamalkova@gmail.com
Annomauus: B 2014 rofy TepMuH «IIporaraH-
Ja» BEPHYJICA B PEUeBOil 000POT IONIUTUYECKIX
TOK-IIIOY, KOTOpbIe PACCMATPMBAIOTCA B CTaThe
KaK KOMIIOHEHT 0003HAYaeMOro MM KOHTEHTa
Ha OCHOBE 3MMNPUIECKOT0, CPABHNUTETBHO-CO-
MIOCTaBUTENIbHOTO ¥ MICTOPMKO-TEHETNYECKOTO
aHa/IM3a BeyepHMX MHGPOPMAIMOHHBIX U aHa-
JINTIIECKVX IIPOTpaMM TerieKaHanoB «IlepBoii»
u «Poccns 1»

Knrouesvie cnosa: nonemuka, MOHTax, 06pas,
TefeBUieHNe, GIUIbM

TELEVISION | DIGITAL ENVIRONMENT

Propaganda: Unity of Polemic Forms and
Documentary Images in Russian TV

UDC 654.197

Author: Malkova Liliana Yurievna, PhD in
Art, Professor, Television and Radio Broad-
casting Department (Faculty of Journalism,
MSU). E-mail: lilianamalkova@gmail.com
Summary: In 2014 the term "propaganda” was
back in the language usage of political talk shows
which are viewed as a component of content de-
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MPE3EHTALINA ABTOPOB | SUMMARY

noted by the term on the basis of empirical, com-
parative and historical analysis of evening news
programs of "Channel One" and "Russia-1".

Key words: polemics, editing, image, TV, film

OKpaHHbIe KOMMYHMKAIM KaK ¢popma
COIVA/IV3AIVIN UVHAVIBIAYa/IA3ALVIN

YIK 316.77:001.12/.18; 070:001.12/.18
Aemop: Ypaszoea Ceemnana Jleonudosna,
HOKTOp (pMIOMOIMYeCKNX HayK, [OLeHT. [1aB-
HBIl PeAKTOp Hay4yHOro >KypHama «BecTHuk
BI'MIK», BIMIK. 3aBenyromasa Hayuno-nccneno-
BaTe/IbCKUM CEKTOPOM AKafieMuy MefMauHiy-
crpun. E-mail: svetlana.urazova@gmail.com
Annomauus: O6pallieHre colmyMa K pasind-
HBIM MOOW/IBHBIM M CTaTVYHBIM YCTPOJICTBAM,
OCHOBAaHHBIM Ha 3KPaHHbBIX TEXHOIOIVIAX, IIPO-
HyLUpyeT OOOCHOBAHME IOHATI «9KPAaHHbIE
KOMMYHUKaIui». B cTaTbe yTOYHAIOTCA TpaBo-
MEPHOCTb €ro JCIO/NIb30BaHN, IIPUHINIIBI
(YHKUMOHMPOBaHNMST B KOHTEKCTE€ HOBBIX CO-
1[Ma/IbHBIX NIPAKTUK, TPAHNYAIINX C 9KpaHODO-
Ovieit, MYIBTUMENUITHOCTY MH(OPMAIVIOHHOTO
TIPOCTPAHCTBA.

Kniouesvle cnosa: sKkpaHHbIe KOMMYHVKAINN,
MaccoBble KOMMYHUKaIuu, KuHo, TB, mmdpo-
Bble TeXHONOInyM, MHTepHeT-CMII, commainb-
HBIe CeTH, COLMAIN3AIINA, UHAVBUAYATU3ALVIT

Screen Communications As a Form of
Socialization and Individualization

UDC 316.77:001.12/.18; 070:001.12/.18
Author: Urazova Svetlana Leonidovna, PhD
in Philology, Associate Professor, editor-in-
chief of the “Vestnik VGIK” Journal; Head of
the Research Section, Academy of Media In-
dustry. E-mail: svetlana.urazova@gmail.com.
Summary: The concern of human society with
various mobile and static devices based on
screen technologies substantiates the concept
of "screen communications". The article clari-
fies the appropriateness of its use, principles of
functioning in the context of new social prac-
tices, next to a phobia for the screen, multime-
dia of informational space.

Key words: screen communications, mass
communications, cinema, TV, digital technol-
ogies, online media, social networks, socializa-
tion, individualization

IInst o6cy>xmenns ¢ apTopamu po6GreMaTuKy
cTareii, OMyOMMKOBaHHBIX B HOMepe, MPochha
NPUCHUIATH MVCHMA Ha 9IEeKTPOHHBIN ajpec
pemakuun: vestnik-vgik@vgik.info

For further discussions please contact the authors
on: vestnik-vgik@vgik.info
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