SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KMHO | SKPAHHBIE UCKYCCTBA

O cosganuu «CoBkuHo» (1924-1930):
VCTOPUS M MOCTAB/IEHHBIE 3a[a4l

YIK 791.43.03

Aemop: )Koanoea Bapeapa Anexcandpoena,
KaHAUAAT QUIOIOrMYecKnX HayK, CTapIIuil
Hay4HbI}I cOTpyAHUK OT/Aena MeXANCIUIUIN-
HapHBIX UCCIeloBaHMit KnHOoMcKyccTsa HUN
kuHouckyccrBa BIVIK. Ynen Corosa nucare-
nert Poccum.

Annomayus: B cratbe paccMaTpuBaeTcs 1pe-
mpicTopuA cospanus Beepocceniickoro ®oto-
Kunemarorpaduyeckoro Ob6mecrsa «CoBKu-
HO» (1924-1930) B MCTOPUKO-COLMATIBHOM U
Ky/IbTYpPHOM KOHTeKcTe BpemeHM. Cospanue
«COBKIHO» OBIIO 00YCIIOBIIEHO CTPEM/ICHIIEM
BJIaCTEN K JJA/IbHENIIEMY OTOCYJAPCTBIEHNIO
U LieHTpamsanuy Kunozena. Hosas kunoop-
raHM3aLuA JJODKHA ObITA, KaK ITpefrosara-
JI0Ch, COCPENOTOYNTD B CBOMX PyKaX HPOKaT
¢unbmoB B PCOCP, BK/II0Yask HPOKaT B fle-
PeBH:X, co3fiath (GoHJ GUIBMOB I MOKa3a
B pabouux Kiy6ax, GoHf HeTCKUX (GUIbMOB.
K onenke piesrenpHocTy «COBKIHO» IIPUBIIE-
YeHbI HOBbIE apXVMBHbIE ICTOYHUKY U JAaHHbIE
1920-x romoB.

Kntoueevle cnoea: KMHOIIPOIECC, COBETCKMI
kuHemarorpa¢, HIII, kuHoopraHusaumu, Kiu-
HOTIPOKAT, LIeHTPaM3aLis, U/ e0NOT

FILM THEORY AND FILM HISTORY | AUDIOVISUAL ARTS

State-Owned Photo-Cinematic Joint-
Stock Company Sovkino (1924-1930):
History and Purposes of Creation

UDC 791.43.03

Author: Varvara A. Zhdanova, PhD (Philology),
senior researcher, Institute of Film Art, VGIK.
Member of the Russian Writers’ Union.
Summary: The article treats pre-history
of the above Joint-Stock Company Sovki-
no(1924-1930) in the social, cultural and
history oriented period context. Creation of
Sovkino was caused by the authorities effort
to further centralize and own cinema industry.
The new company was meant to consolidate
film distribution in the Socialist Russian Fed-
eration, villages included, establish a film fund
to show in workers clubs as well as a film fund
for children. New archive sources and data of
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the 1920s are used in the research of Sovkino
activities.

Key words: filmmaking, Soviet cinema, NEP
(The New Economic Policy), Sovkino, distri-
bution, centralization, ideology

QyHKIVOHATbHAS JBOICTBEHHOCTD KITHO

VIK 7.073:316.7

Aemop: Yukapes Anexcanop Anamonvesud,
KaH[UJAT MCKYCCTBOBENIEHNs, TOLIEHT, CTap-
MM Hay4HbI cOTpymHuK OTHena Comyono-
run sKpaHHoro uckyccrsa HVV kunomckyc-
ctBa BITIK.

Annomauus: VIsMeHeHUA B OTHOIIEHUM
Hace/leHMs K KMHO KaK BUJY /IOCyTa, Mpo-
CNIe)KeHHbIe TI0 JJaHHBIM COIMOTIOTMYECKUX
uccnenoBaHuii 3a mocnegHue 30 jet, CBU-
IeTeNbCTBYIOT KaK O TpaHChOpMaIum 3pu-
Te/bCKUX IIPMOPUTETOB B OCYTOBOIL cdepe,
TaK U 00 9BOMIOIVM COLVANbHBIX QYHKINUIT
knHemarorpada. [ToHnmMaHne 3aKOHOMEPHO-
CTell KyNIbTYpHOTO TOBEJieHUs peanbHON U
MOTEHIIMAbHON KWHOAYAUTOPUY ABNIAETCA
Ba)KHOJ HAyYHOII 3ajjadeli, a TakKe He06X0-
IUMBIM yCcIoBUeM GOPMIPOBAHNS affpeCcHOIl
CTpaTernM KUHOMNPE[IOKEHUA U BOBJIEYe-
HYS HacelleHMs B aKTMBHYIO GopMy oOie-
HUS C KUHOUCKYCCTBOM.

Kniwouesvie cnosa: KuHO, UCKYCCTBO, pa3Be-
4YeHIe, 3pUTeNIbCKasA ayANTOPYIA, JOCYT, TIpefi-
HOYTEHsI, COLMaIbHble QYHKIINI

Functional Duality of Cinema

UDC 7.073:316.7

Author: Alexander A. Ushkarev, PhD (Arts),
Associate Professor, Screen Arts Sociology De-
partment, VGIK.

Summary: The research undertaken within
the last 30 years of changes in the attitude of
population towards cinema as a way of rec-
reation prove both the transformation of the
audience priorities in the sphere of leisure
and the evolution of the social functions of
cinema. It is of great scholarly importance to
understand the laws of cultural behavior of
real and potential cinema audience and it is
also a necessary condition for shaping strata
oriented cinema strategy and inducing people
to interact with film art.

Key words: art, cinema, viewing audience, lei-
sure, preferences, social functions



KWHOA3bIK U BPEMA | TEHE3NC OBPA3A

CraHoB/IeHIEe APpaMaTyprm4eckKoro A3bIKa
UT'POBOTr0 HAYYHO-MONY/IAPHOIO KMHO

YIIK 778.5.05:001

Aemop: Konoounckuii Muxaun Haymosuu,
acrmpaHT Kadenppl  kumHoBenmeHmsa BITIK.
Mecro pa6orsr: OOO «Crap Mepua Jucrpu-
OBIOIIH», JOJDKHOCTD: CILIeHAPJCT.

Annomauus: B crartbe mccnemyerca Impume-
HEHUe JpaMaTypPruyecKux CpeiicTB B UTPOBOM
KyHeMaTorpade HayuHoro npodua. Paccma-
TPUBAETCA JICTIONb30BAHNME CIOKETHBIX KOH-
CTPyKUMiT Hambosee IOMY/LIPHBIX >KaHPOB:
MeJofipaMa,  COIMaNbHO-OBITOBAs JpaMa B
UTPOBBIX Ky/IbTypduibMax 1920-x rofos. AHa-
nusupyetcst GeHOMeH UTPOBOIO HAYYHOTO KITHO
HOBOT'O TUIIA — HAY4YHO-XY/0’KECTBEHHOTO.
Kniouesvie cnosa: xynbrypduibM, HaydHO-
HONY/LAAPHBIN (UIBM, HAyYHO-XYAOXKECTBEH-
Hb1t GuibM, C. Pair6ypr, JI. Kinyuranies,
I. TaHnuH, CIOXeT, urpa

FILM LANGUAGE AND TIME I IMAGE GENESIS

Evolution of Dramaturgy of Fiction
Popular Science Films

UDC 778.5.05:001

Author: Mikhail N. Kolodinskiy, post-graduate
student, Cinema Studies Department, VGIK.
Place of employment: “Star Media Distribution”
Company’, position: scriptwriter.

Summary: The article treats the problem of us-
ing dramaturgy means in fiction popular science
films. Plot constructions of the most popular
genres are analyzed such as: melodrama, social
drama in fiction kulturfilms of the twenties. As
well as the phenomenon of the fiction popular
science film of the new type - scientific-feature.
Key words: kulturfilm, popular science film,
scientific and feature cinema, S. Raytburt,
L. Klushantsev, D. Danin, plot, game

O6pa3s MOTOEXH B OTEYeCTBEHHBIX
durpmax 1950-x rogoB

VIK 791.43

Aemop: JKapuxosa Bepa Bacunveena, acrin-
panTKa Kadenpol knHoBeienus BIVIK, Hayu-
HbIll coTpygauk HVM xunonckyccrsa BITIK.
Annomauua: 1950-e ronbl B UCTOPUM OTe-
YeCTBEHHOr0 KMHeMmarorpada crami mepe-
XOffHBIM 9TaIllOM OT 3CTETUKU «OOJIBLIOro
CTUNA» K TYMaHUCTUYECKOMY PeanusMy «OT-
TenenbHOro» KuHo. OpHONM M3 BaKHEMIINX

MPE3EHTALINA ABTOPOB | SUMMARY

TEH/IEHIINI1, O3HAMEHOBABIINX JTOT IIEPEXO,
CTaJI0 TOSIB/IEHNE Ha 9KPAaHe MOJIOJIbIX TepOeB
(IIKO/IbHMKOB, abUTYPIEHTOB), 03a60YEHHBIX
npobreMamMy caMopeanu3anyy, MoucKa cob-
CTBEHHOTO ITyTI B XXM3HI. B cTaThbe aHa/mM3n-
pyeTcst 06pa3 MOJIOEXX M, KaKoli OHa IIpeficTa-
eT B pM/IbMax YKa3aHHOTO IIepPIOJia.
Knrouesvie cnosa: 1950-e, «oTTEIENIbY, MOIO-
IeXHbIT GuIbM, 06pas MOIOLEXKN

Representation of Youth

in Soviet Cinema of the 1950s

UDC 791.43

Author: Vera V. Zharikova, post-graduate
student, Cinema Studies Department, VGIK;
researcher, Institute of film Art, VGIK.
Summary: The 1950s in the history of our cin-
ema became a transitory stage from the “grand
style” aesthetics to humanistic realism of the ”
Thaw” period. One of the most significant traits
of this transition was the appearance of young
characters on screen (school pupils, students)
who were striving to fulfill themselves and find
their own way in life. The article analyzes the
images of the young people as they were repre-
sented in films of that period.

Key words: 1950s, “Thaw’, youth film, repre-
sentation of youth

NEP®OPMAHC | ICKYCCTBO BOMIOLLEHNA

Pexxuccypa Gecenbl B COBpeMEHHOM
POCCUIICKOM JOKyMEHTaTbHOM KIHO
VIK 791.229.2

Aemop: Tpyxuna Anexcandpa Bnadumu-
poeHa, couckarenb Kadeapbl KUHOBEIECHMA
BI'VIK. Pemaktop KunocTymmu «A-puabm»,
r. Exarepun6ypr.

Annomauus: B cTaTbe paccMaTpMUBAIOTCA [Ba
Buza Gecelbl KaK METOfja TBOPUYECTBA B JHOKY-
MEHTAJIbHOM KIHO: NOPTPETHasA U HpoOIeM-
HasA. PacKpbIBaloTCA poim aBTOpa B IIpoliecce
cosmanus GuIbMa: aBTOpa — KaK eIMHCTBEH-
HOTO peXIccepa, BeAyIero 3a coboil repos;
aBTOpa — KaK COPEXICCEPa, MPefOCTaBIAI0-
II[ero CBOOOY repolo, COTBOPIIY COOCTBEHHOTO
9KPAaHHOTO 00pa3a; aBTOpa — KaK yYacTHMKA
COOBITHI, TIPOBOLIVIPYIOIIETO Teposi Ha CaMo-
BIpakeHne. OOOCHOBBIBAETCSI, UTO BCe TPU
BapMaHTa NIPOJYKTUBHBI, €C/IU AI0T BO3MOXK-
HOCTb JJOKYMEHTAJIMCTy peai30BaTh MOCTAB-
JIeHHbIE TBOPYECKIE 3a/jaul.

Kniouesvie cnosa: noxyMeHTanbHOE KMHO,
pexrccypa becefibl, aBTOP, Tepoit

N¢ 3 (25) | CEHTABPb 2015 | BEGCTHUK BrUK ﬂ



SUMMARY | NPE3EHTALINA ABTOPOB

PERFORMANCE | THE ART OF PRESENTATION

Conversation Direction in Russian
Contemporary Documentaries

UDC 791.229.2

Author: Alexandra V. Trukhina, external doc-
torate student, Cinema Studies Department,
VGIK; supervising producer, “A-Film” studio,
Yekaterinburg. E-mail: alexiz89@mail.ru
Summary: The article analyzes two types of
conversation as a method in making documen-
taries: that of portrait and problematic one. Var-
ious roles of the author of the film are disclosed:
author as the only director taking the protago-
nist along, author as a co- director giving free-
dom to the character, the co-author of his own
screen image; as a participator of the events,
provoking the protagonist to manifest himself.
It is well grounded that all the three variants are
quite productive if they give a docufilm director
a chance to implement creative tasks.

Key words: documentaries, conversation di-
rection, author, character

Urposasa KuHonuTara

B IOKYMeHTa/bHOM uibMe-nopTpere:
(yHKIIMOHATBHO-CMBICTIOBOI aCHEKT
YIIK 654.197

Aemop: ITponun Anexcandp Anexceeud, KaH-
muparT QUIONOrMYeCKNX HayK, MOLEHT Kade-
mpbl TenepaguoxypHamctuku CII6IY. ABTop
6oree 30 Hay4HbIX PabOT U psAfa Y4eOHBIX IO-
cobuit. CrienuanusupyeTcsa B U3YIEHUN KIHO-
nyomumctuky  1920-X  TofioB, ApaMarypruu
JOKYMEHTa/IbHOro (1IbMa U CLIEHapPHOrO Ma-
CTEepCTBa, MPOG/IEM B TEIEXKYPHACTUKE.
Annomauus: B cratbe aHaIM3MPYeTCs Majo-
U3ydeHHas MPAKTHKA NCIOTb30BAaHNA UTPOBBIX
KIHOLMTAT B IIOPTPETHON JOKYMEHTa/IVICTHIKE.
Ha Mmarepuane psja COBpeMeHHBIX (DMIBMOB
BBIsIBIEHa Hambosee XapakTepHas 00/IacTh
IPYMEHEHMA LMTAlMY, TIOKAa3aHbl TUIMYHbIE
CIIOCOObI  BKTIOYEHMSA KMHOLMTAT B HOBBII
OWIbMIYECKIIT TEKCT, TPeyIoXKeHa Kraccudu-
Kalys BapMaHTOB LIMTUPOBAHMA 110 QYHKIMO-
HA/IbHO-CMBIC/IOBOMY ITPV3HAKY.

Kniouesvie cnosa: xunouuTara, JOKyMeHTa-
JUCTHKA, GUIbM-IOPTpeT, QyHKIMY, comep-
JKaHMe

Feature Film Quotation
in a Documentary Portrait:
a Functional-Semantic Aspect

UDC 654.197
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Author: Alexander A. Pronin, PhD in Philol-
ogy, assistant professor, TV and Radio Journal-
ism Department, St. Petersburg State Univer-
sity. Academic interests: social film journalism
of the 1920s, documentary script-writing, the
problem of the author in TV journalism.
Summary: The article analyzes the underre-
searched practice of using feature film quo-
tations in portrait documentaries. A certain
number of contemporary films help to single
out the most typical sphere of quotations us-
age, demonstrate typical means of incorporat-
ing film quotations into the new film text, and
present a classification of quotation variants
according to their functional-semantic aspect.
Key words: cinecitta, documentaries, film
portrait, features, content

Bm[eoapT: 3HAKOBO€ OTCYTCTBUE
MOHTa’>Xa KakK XyIIO)KeCTBeHHbIﬁI npueM

VIIK 778.5.01(014)

Aemop: Cmapycesa-Ilepuieesa Anexcanopa
Jmumpueena, acnmpant Kadenpbl KUHOBe-
nenus BIIK, accuctenT mikonel fusaitia ¢a-
Ky/lbTeTa KOMMYHMKAI[M, Mefiua ¥ Au3aiiHa
HNMY BIIS.

Annomauyua: B craTbe paccMaTpUBAIOTCA
0COOEHHOCTM XYHOXXECTBEHHOTO pelIeHUA B
OIHOKaJpOBOM BHUeoapTe. ABTOp IIOKa3bl-
BAaeT, YTO ONyIeHNe TaKO (Urypbl 3HaKa,
KaK MOHTaX, JlaeT Xy OKHUKY BO3MOKHOCTD
0C/IabUTh CHXKETHYIO COCTABIISAIONIYIO 9KPaH-
HOro o6pasa U BBICTPOUTH CIEIMPUIECKYIO
KOMMYHMKAIIMIO CO 3pUTENeM, IpU KOTOPOit
TOT CTAHOBUTCSA He IACCUBHBIM peIMIINeH-
TOM, @ aKTUBHBIM WMHTEpPIPETaTOPOM BU3Y-
a/IbHOTO TEKCTa, COABTOPOM IPOM3BENEHMA
Bupieoapra. OTKa3 OT MOHTaXKa KakK Xy/oxe-
CTBEHHOTO TIpyeMa IO03BONMAET XYHOXHUKY
YIIPOUNTD CBA3b CO 3PUTENEM, YCUIUTH €ro
9MITATHIO, AKTUBU3UPOBATh PasMbIIIICHNE.
Knioueevie cnosa: BumeoaptT, MOHTaX, KIHO,
HappaTus, nepdomaHc

Video Art: Significant Absence

of Editing as an Artistic Tool

UDC 778.5.01 (014)

Author: Alexandra D. Staruseva-Persheyeva,
post-graduate student, Cinema Studies De-
partment, VGIK; teaching assistant, Depart-
ment of Communications, Media and Design,
Higher School of Economics.



Summary: The article examines the phenom-
enon of one-sequence video art. The author
argues that the omission of such a significant
element as editing helps the artist diminish the
plot-line and build a specific communication
with the viewer when instead of being a passive
recipient he/she becomes an active interpreter
of the visual text and the artist’s collaborator.
The rejection of editing allows the artist ce-
ment the link with the audience, enhance their
empathy, stimulate their cognitive activity.
Key words: video art, editing, cinema, narra-
tive, performance

KYJILTYPA 3KPAHA | KYTIbTYPOJTOMVA. SUNOCOPKA

Teopueckuit mpomecc
KaK 3CTeTHYecKas KaTeropus

VIK 111.85

Aemop: Ceewnuxos Anexcanop Bauecnaso-
6uH, OKTOP JICKYCCTBOBEJeHNs, mpodeccop,
npodeccop Kadenpbl PUCYHKA ¥ >KUBOICK
Bcepoccuiickoro rocyiapcTBeHHOTO MHCTH-
tyra KusHemarorpapuu mm. C.A. Tepacumo-
Ba (BI'MK). E-mail: sveshnikov@rinet.ru,
sveshnikov@list.ru

Annomauus: B cTaTtbe IIpeIIIPYHATA TONBITKA
060CHOBATD TIOJIOKEHNE O TOM, YTO B Ka4ecTBe
OCHOBBI IIPOV3BENIEHIIS MICKYCCTBA MOYKET OBITH
B3AT OTPUIIATENbHbIN CMBICIOBO MaTepuar
6e3 yiep6a I 061Iero XysoXecTBeHHOTO CO-
nepkaHus. HeraTuBHbI TpeHN B 3TOM CiTydae
IPeoJIoNeBACT A TaKOJ OpraHusanyeit Gopmsl,
KOTOpas XapaKTepu3yeTcs HPOeKIell TBOp-
YeCKOro aKTa B TKaHb IPOM3BENIeHMs, YTO I0-
3BOJIIET BOCIIPMHMMATD €TI0 KaK IOJTHOLEHHOE
XyJ0XKeCTBEHHOE ABJICHNE.

Kntouesvie cnosa: npekpacHoe, acTeTUYECKAA
OlleHKa, BOCIIPUATIE, TBOPYECKUII IPOIieCC,
cloxer, ¢abyra

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Creative Process as an Aesthetic Entity
UDC111.85

Author: Sveshnikov Alexander Vyacheslavo-
vich, PhD (Art), professor, Drawing and
Painting Department, VGIK. E-mail: svesh-
nikov@rinet.ru, sveshnikov@list.ru
Summary: The author attempts to prove the idea
that a work of art can be based on negative con-
cepts damaging the general artistic content. The
negative trend in this case is overcome by the

MPE3EHTALINA ABTOPOB | SUMMARY

form characterized by the projection of the cre-
ative act into the fabric of the work which allows
to perceive it as a full-scale artistic phenomenon.
Key words: concept of beautiful, aesthetic
evaluation, perception, creative process, nar-
rative content

MUPOBO#i KWHOMPOLIECC | AHANI3

Tema Vpana B cOBpeMEHHOM KITHO
Poccuu (M306pasutenbHoOe pelieHne
¢unbma)

YIK 778.5.04.071:75

Aemop: Mup Axopnu Axmad, COVICKATelb,
BI'VIK mo cnernmansraoctn 17.00.03 — «Kuso-,
Tele- 11 IPyTUie 9KpaHHbIe UCKyccTBa». JKuBeT B
r. Terepan (Vcnamckas Pecriyomika Vpan), pa-
6oraer B JocymapcTBeHHOM yHUBEpCHTeTe «[lam-
rai» (Damghan), dakyabreT MCKYCCTB, Ipero-
maBarenb Kadenpbl «PYCYHKa M KOMITOSMLIVID.
E-mail: amadmirakhorli@yahoo.com
Annomauus: B cTaTbe Ha KOHKPETHBIX IPH-
Mepax aHaIM3UpyeTcs paboTa XyJOKHUKOB-
IIOCTAHOBIIMKOB POCCHUIICKMX KMHODUIBMOB
Ha MPAHCKYIO TeMaTHKY, BBLAB/IAIOTCA Halbo-
Jlee PacIpPOCTPaHeHHbIe ONIMOKY, IPYBOMIAT-
Cs pEeKOMEHMIALVIL.

Knrouesvie cnosa: Vipan, Ilepcus, KuHO, XymoxK-
HVK-TIOCTAaHOBIIVK, MPAHCKasI TeMaTHKa

WORLD CINEMA | ANALYSIS

Iran in Contemporary Russian Cinema
(Film’s Visual Formula)

UDC 778.5.04.071:75

Author: Akhmad Mir Akhorli, exter-
nal doctoral student, VGIK; teacher, Art
Department, Damghan University, Iran.
E-mail: amadmirakhorli@yahoo.com
Summary: The author analyses the work of pro-
duction designers in Russian films set in Iran,
elicits common mistakes and gives concrete rec-
ommendations how to avoid them

Key words: Iran, Persia, cinema, production
designer, Iranian subject area

BupeoscreTnka B IpoCTPaHCTBE
KnHeMaTorpada u Bugeoapra

VIIK 778.5

Aemop: Cmones Hanuun [Imumpuesuu,
acnupant. Opranusanys: locymapcTBeHHBIN
MHCTUTYT UCKycCcTBO3HaHusA — VI
Annomauus: CtaTbs TIOCBSAIIEHA TeHE3UCY U
YHUKA/IbHBIM CEeMaHTUYECKUM 0COOEHHOCTAM
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SUMMARY | NPE3EHTALINA ABTOPOB

BIIEO3CTETUKY, aKTYaTbHON KaK [IIA aBTOp-
CKOro KuHeMmaTorpada, Tak 1 Jyisi COBpeMeH-
HOTO MCKyCCTBa (B YacTHOCTM, BMEOApTa).
SBNAsACh HEKMM «OOIMM 3HaMeHaTeIeM»
IS 9TUX BUJOB MCKYCCTB, 3CTETMKA BUJIEO
110-pasHOMY PacKpbIBaeTCs, HAXO[ACh B IIPO-
CTPAHCTBE Tajlepey 1 KUHOTeaTpa, B [INTENIb-
HOCTU BULEOPABOTHl ¥ IIOTHOMETPAXKHOTO
¢wibMa, B MBIIUICHUM KUHOPEXMCCepa I
xypoxHuka. Ha marepuane xaprun XapMoHU
Kopuna, Buncenra lamro, ®ummunmna Ipan-
puite, ®uwmmnna ITappeno npepgnpuHATa 10-
MbITKA BBIABUTH CIIOCOOBI B3aMMOBIIVSHUSA
IBYX BUJJOB UCKYCCTB, UX 060COO/IEHHbIE 53bI-
KM, KOTOPbIE CBsA3ajIa BU/IE0ICTETHKA.
Kntroueevte cnosa: BUIE0SCTETUKA, COBPEMEH-
HOe MCKYCCTBO, KMHeMarorpad, BUZeoapT,
Te/leBUJIeHIe, CEMIOTIKA

Video Aesthetics in Cinema

and Video Art

UDC 778.5F

Author: Daniil D. Smolev, post-graduate stu-
dent, State Institute of Art Studies.

Summary: The article is devoted to the genesis
and unique semantic characteristics of video
aesthetics pertinent to both auteur cinema and
modern art (video art, in particular). Being a
kind of ‘common denominator’ for these art
forms, video aesthetics manifests itself dif-
ferently in the art gallery and film theatre, in
the duration of a video work and a feature
film, in the mentality of a film director and
an artist. The author makes an attempt to re-
veal the methods of reciprocal influence of the
two art forms, their specific languages con-
nected through video aesthetics illustrated by
the work of Harmony Korine, Vincent Gallo,
Philippe Grandrieux and Philippe Parreno.
Key words: aesthetics of video, contemporary
art, cinematography, video art, television, se-
miotics

KWHOBM3HEC | CTPATEI A 1 TAKTUKA YMPABJIEHIA

BpeHpuHr Kak (pakTop KOHKYPEHTOCIO-
cobHoCcTH KMHOCTYAM «JIeHpumbM»

VIK 778.58:658+778.58 edum>

Aemop: Ilankpamosea Mapuna Hzopeena,
acHMpaHTKa Kadegpbl MPORIOCEPCKOTO Ma-
crepcrta, BITIK.

Aunomauyusa: B craTbe paccMaTpuBaeTCcs Co-
BPEMEHHOE€ COCTOSIHME CTapeliliel pOoCCuii-

CKOI KUHOCTYIMN «JIeHUIbM», OLIeHMBAIOTCA
€€ KOHKYDEHTHble IPEeUMYIIECTBa, OIpe/ess-
I0TCA TEHJEHLMM PasBUTHA. AHa/IN3 MO3BOJIA-
eT copMyIpoBaTh IIepBOOYEPeIHbIE OPTaHN-
3allIOHHbIE MePbl, HAIIPAB/IEHHbIE HA Pa3BUTHE
u Bo3BpalleHre «/leHdUIbMa» Ha TOSUIMIO
OJIHOM U3 BEMYIVX KMHOCTyuit Poccum.
Kniouesvie cnosa: GpumbMoponsBoicTBoO, K-
HOCTyzusL, «JIeHUIbM», KOHKYPEHTOCIOC00-
HOCTb, COBEPUIEHCTBOBAHME [IEATETBHOCTH

FILM INDUSTRY | STRATEGY AND TACTICS OF
MANAGEMENT

Branding as a Factor
of Competitiveness
of the “Lenfilm” Studio

UDC 778.58:658+778.58Lenfilm>

Author: Marina I. Pankratova, PhD post-
graduate student, Producing Department,
VGIK.

Summary: The article examines the present
situation of the “Lenfilm”, Russia’s oldest film
studio, estimates its competitive advantages
and defines its progress trends. The analysis
makes it possible to formulate the primary ad-
ministrative measures aimed at the studio’s de-
velopment and recovering the position of one
of the leading Russian production companies.
Key words: film production, film studio, “Len-
film”, competitiveness, improvement activities
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HCJIOBOC TCIIEBUICHUE:
METOABI BU3yann3annumn

YIK 7.097

Aemop: [Jonzoea IOnus Vleopeéna, KaHU-
IaT QUIONOTMYECKMX HaYK, HOLEHT Kadenpbl
Te/MIeBUJEHNSA UM pajMoBelanns akynpreTa
xypHamucTuky MI'Y M. M.B. JlomonocoBa.
E-mail: YIDolgova@gmail.com

Annomauusa: B cTartbe CHMCTEMaTH3VPYIOTCA
METOJIbI BUSYa/IM3aLiuy MHPOPMALM Ha JIeNI0-
BOM Te/IeBUIeHNI. AHAIM3VPYIOTCA KaK TPafiu-
IIVIOHHbIE IUIACTHYECKME CPEACTBA 9KPaHHOM
BBIPA3NTENBbHOCTH, @ TakKe MCIIONb30BaHIE
HOBEMIIMX KOMIIbIOTEPHbBIX TEXHOJIOIMIL, TaK
U CO3/laHNe 9KPAHHBIX TPOU3BENICHNIT B BUY-
QJIBHO COJleP)KaTe/IbHBIX XKaHpax 1 ¢opmarax
TE/IEBU3MOHHOTO TBOpYecTBa. JVlccmemyercs
crieryKa ImepcoHnUKALY COOOIIeHNIT Ha
TIe7IOBOM TeTIeBU/CHIN.
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Kniouesvie cnosa: nenosoe teneBuieHne, BU-
3yanusanus, My/IbTUMeIMiTHbIe TeXHOIOTNN,
IIACTUYECKUE CPEfCTBA 9KPAHHOI BBIpasy-
TeJIbHOCTH, epcoHn UKL, Gu3HeCTelIMeH
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Visualization Techniques
on Business TV

UDC 7.097

Author: Yulia I. Dolgova, PhD (Philology), as-
sistant professor, Television and Radio Broad-
cast Department, Moscow State University.
E-mail: YIDolgova@gmail.com

Summary: The article surveys the visualiza-
tion techniques on business TV. The author
investigates traditional plastic expressive means
including latest digital technologies as well as
creating works in visual genres and formats
of television art. It also looks into the specific
character of personification on business T'V.
Key words: business TV, visualization, multi-
media technologies, visual means of film ex-
pression, personiﬁcation, business-tainment

MopenupoBaHne SBOTIONNN MegHa

VIIK 002+37.01+301+778.5

Aemop: Baxynee Iennaouii Ilemposuu, nox-
TOp (GWIONOTMYECKUX HaykK, Ipodeccop, pa-
6otaeT Ha Kadempe PycCKOro ¥ MHOCTPAHHBIX
aspikoB BITIK ¢ 1991 ropa. Viccnenyer mpo-
1jecchbl TpaHCOPMAIMII B MACCOBBIX KOMMY-
HUKAIMAX KaK CaeacTBue MHGOPMAIOHHO-
KOMMYHUKAIIIOHHO ~ peBomonyu. Uuraer
y4e6HbIe Kypchl «COBpeMeHHBIE TEOPUY Mac-
COBOJI KOMMYHUKaImm», «Vctopusa mennarex-
Honorum» Bo BI'VIK, Bricienn mkomne TeneBu-
genus (MI'Y). Crycox HaydHbBIX TyOIMKaLmit
BK/TIO4aeT okos1o 200 HaMMeHOBaHUIA.
Annomauus: B craTbe paccMaTpyUBarOTCA IION-
XOfbl K CO3[AHUIO MOIE/N SBOJIOIMY Meua.
VYTBep)KHaeTCs, YTO CpPelCTBa KOMMYHMKALIIM
IIPOXOJAT B CBOEM PasBUTUM Te XKe CTaJluiy, YTO
" /mo6ast TeXHOMOIVs, KOTOpbIe B CaMoM 0011ieM
BUJie MOXXHO IPEICTABUTh KaK POXK[ieHMe, CTa-
HOBJIEHMe 11 JICYe3HOBeHMe. I1ogpo6HO aHami-
3UpyeTcs CXeMa pa3BUTUA Menua (Ha IpuMepe
MHTEPHETa) 10 TUITY CTeCTBEHHOTO IIMK/IA K13~
HI. B Hell IBa mopxoma — TeXHOIOTMYEeCKIIT Jie-
TEPMIHU3M ¥ COIMANBHBIN KOHCTPYKTMBIU3M —
CHHTE3MPOBAHbI BCYOTEOPIII0, HA3BAHHYIO Mefia-
KOHCTPYKTVMBIU3MOM, COIJIACHO KOTOPOJ IOCTO-
SIHHOE B3aVIMOJENICTBIIE MeXy HOBBIM 11 Gojee
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MPE3EHTALINA ABTOPOB | SUMMARY

CTapbIMM Mefya SABJIAETCA OCHOBHBIM (DaKTO-
POM, OTIpeNIEeNAIONIMM Pe3yabTaT U HallpaB/ieHue
SBOJIIOIMM HOBOTO CPEJICTBA KOMMYHMKALVIL.
JlaHHOV JIMHENHOM MHTEepHpeTalyy PasBUTHA
Mefia TIPOTUBOIIOCTAB/IAETCS MHOTOYpPOBHEBas
MOJIENb, YYUTBIBAKOIAS SKOHOMUYECKNE, TIONN-
TUYECKIIe, COLMOKY/IbTYPHBIE U ApyTHe (haKTOPbI.
OtMeydaeTcs, YTO KaXK0e CPEICTBO KOMMYHIKA-
LIV SBOIOLVIOHMPYET HE U30/MPOBAHHO, A B T10-
CTOSIHHOM B3aMMOJIEVICTBUM C JPYTYMIL.
Kniwouesvie cnosa: menua, cpeficTBo KOMMY-
HUKALMK, SBOMIOLMA MeNa, MOJEIb 9BOJIIO-
LMY MefINa, MOJIeTMPOBaHNe

Media Evolution Emulation

UDC 002+37.01+301+778.5

Author: Gennady P. Bakulev, PhD (Philolo-
gy), professor, Russian and Foreign Languages
Department, VGIK. Academic interest: trans-
formation processes in mass media result-
ing from the information revolution. Reads
lectures in Theories and Conceptions of the
New Media, History of Media Technologies at
VGIK and Higher School of Television (MSU).
The list of publication includes 200 titles.
Summary: The article researches the methods
of media evolution emulation. The author be-
lieves that communication media undergo the
same stages as any other technology which can
be roughly described as emergence, develop-
ment and disappearance and gives a thorough
insight into the evolution of media (as exempli-
fied by the Internet) as a natural life cycle. Here,
two approaches — technological determinism
and social constructivism - are merged into a
sub-theory called media-constructivism stating
that constant interplay of new and old media is
the main factor determining the result and di-
rection of a new medium’s evolution. This linear
interpretation is opposed by a multilevel pattern
taking into account economic, political, social,
cultural and other factors. It is also pointed out
that each medium does not evolve separately
but in constant intercommunication.

Key words: media, a communication medium,
media evolution, media evolution model, emu-
lation
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