SUMMARY | NPE3EHTALINA ABTOPOB

TEOPWA U NCTOPUA KNHO | SKPAHHBIE CKYCCTBA

Ilectupecarsie. IlonBeka cycr4.
Hocranprusa

YIK 791.43.01

Aemop: Ilponcuxo Ianuna Cemenoena, nox-
TOp UCKyccTBOBefieHus, npogeccop BIVIK,
PYKOBOAWTENb MAacTepCKOM Ha KMHOBeTde-
CKOM oOTfAeneHun. ABTOp KHUT: «JJoKymeH-
Ta/IbHbIE ILIEfIeBPbI MUPOBOTO KiHO» (2015),
«9KpaH  MHUPOBON  JTOKYMEHTAMMCTVUKI»
(2011), «KoH1emn1mst peabHOCTU B 9KPAaHHOM
mokyMmeHTe» (2004), «OBomowys obpasa pe-
IBHOCTY B «IOTENEBU3NOHHYIO 3py» (2004),
«KoHmenysa o6uiero InjaHa B 3KPaHHOM
mokymente» (2002), «[Ipo6membl coBpemeH-
HOJI COBETCKOI JJOKyMeHTamucTukm» (1988)
U Ip., a TAKXKe ¥ MHOTUX CTaTell B HayYHBIX
cOOpPHMKAX, CIIelIaTbHbIX U3JJAHNAX.
Aunomauus: IpycTHble HaOmofeHna 3a
6eHOCTbIO ~ TBOPYECKOrO IIOMCKA B CO-
BPEMEHHOII ~ NpPaKTUKe  OTEYEeCTBEHHO-
ro JOKYMEHTAaIbHOTO KMHO MOOYX/JAoT
K HOCTa/JbI'MYeCKOMY BHUMAHMIO K OIIBITY
MIONTyBEKOBOJ JJABHOCTHU: TObeMy TBOpYe-
CKOTO IIOMCKAa B JOKYMEHTATbHBIX (UIbMAX
«LIECTULIECATHUKOB». B cTarbe (oxoHuanue,
Hauano 6 Ne 4 (26), 2015) paccMaTpuBaeTcs
KaK  COIMATbHO-TICMXOTOTIYeCKass aTMOC-
bepa, chopmmpoBaBIIas «HPABCTBEHHYIO
CONMMAAPHOCTD» IOKOJICHN S, MOCBATUBIIETO
ce0s1 HOBaTOPCKOMY OOHOBJ/ICHIIO 9KPAHHOII
TOKYMEHTANVCTUKI, TAK I OCHOBHBIE TPAHNU
IpeoOpakeHNsT 9CTeTUKY JOKYMEHTaIbHOTO
9KpaHa B 9TY TOJIbI.

Kntouesvie cnosa: screTmka 3KpaHHOTO JiO-
KyMeHTa, (eHOMEH JJOCTOBEPHOCTH U «KU-
HOIIpaBJia», HOBATOPCTBO B KMHOJOKYMEHTE,
KOHIIEILIMA aBTOPA ¥ Marepuasa, XaHpoBasd
cncreMa

FILM THEORY AND FILM HISTORY | AUDIOVISUAL ARTS

The 60s. Half a Century Later.
Nostalgia

UDC 791.43.01

Author: Galina S. Prozhiko, Dr. in Art, Profes-
sor, Head of Film Studies workshop (VGIK).
The author of such books on film history and
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theory as “Masterpieces of the Documentary
Screen” (2015), “The World Documentary
Screen” (2011),“The Concept of Reality in Pre-
Television Era” (2004), “The Concept of Mas-
ter Shot in the Screen Document” (2002), “The
Issues of Modern Soviet Documentary Film-
making” (1988), and a number of articles pub-
lished in various academic journals.
Summary: Overlooking the misery of artistic
search in modern practice of the national doc-
umentary cinema prompts to turn to the ex-
periences obtained half a century ago: the rise
of artistic search in the documentaries of the
60-s. The article (conclusion, for the beginning
see issue Ne 4 (26) 2015) examines the socio-
psychological atmosphere, which formed “the
moral solidarity" of the generation that de-
voted itself to the renovation of documentary
cinema; as well as looking into the makeover
of the aesthetics of screen documentary of that
time.

Key words: aesthetics of screen document,
phenomenon of authenticity and “Kinoprav-
da”, innovation in cinedocs, concept of the au-
thor and the material, genre system of docu-
mentaries

KWHOA3bIK W BPEMA | TEHE3/C OBPA3A

JIx060Bb ITO-COBETCKM KaK
KMHOCTEPEOTUII TeHAEePHBIX
OTHOILIEHNIT

YIK 778.5.01.041

Asmop: Panuna Mapus Anexcanoposma,
acrmpaHT KadeIphl 9CTETUKM, UICTOPUH U T€O-
py xyneTypel BIVIK nm. C.A. Tepacumosa.
Annomayus: CTaths paccMaTpuBaeT TpPaHC-
dopmaruio 1306paXkeHNsT TIOOOBHBIX OTHO-
LIeHNI B poccuiickoM KnHo 1950-1990-x ro-
OB, COOTHOCA €€ C COLVIOKY/IbTYPHBIMM W3-
MEHEHMAMU B CTPaHe.

Knrouesvie cnoga: reupep, moboBsb, 6pak, co-
BETCKOE KIHO

FILM LANGUAGE AND TIME | IMAGE GENESIS

Love in the Soviet Cinema as the
Stereotype of Gender Relations

UDC 778.5.01.041



Author: Maria A. Fanina, Post-Graduate Stu-
dent, Aesthetics, History and Theory of Cul-
ture, VGIK.

Summary: The article investigates the trans-
formation of the representation of romantic
relationships in Russian cinema of the 1950-
90s in relation to the social and cultural chang-
es in the country.

Key words: gender, love, marriage, Soviet ci-
nema

NEP®OPMAHC | ICKYCCTBO BOMMOLLEH/A

TpymHOCTH IepeBofa MeceH
B 3apy6e>KHbIX prIbMax

VIK 778.534.4

Aemop: Iappenmvesa Enusasema Huxo-
71ae6Ha, acMpaHT Kadepbl KUHOBENEHNS,
BI'MIK.

Annomauus: B cratbe paccMaTpyBaeTcs BO-
IPOC 0 HEOOXOAMMOCTH IIepeBOJia MeceH TP
aganTranyy GrIbMa i IPoKaTa 3a pyoexxoM.
IIpn py6mvpoBaHMM WM CyOTUTPOBaHUU
KapTUHBI PEJAKTOPhl M IEPEBOIUYMKY PEIKO
o0pallaloT BHUMaHME Ha IEPEBOJ, TEKCTOB
IIeceH, 3ByYallVX B QIUIbMe, JIIIAsA TAKIM 06-
Pa3oM 3puTeNsi BOSMOKHOCTI BOCIIPUHIMATD
PEKICCePCKIIT 3aMbICeN ¥ IpaMaTyprudeckoe
pellieHVe KapTUHbI B IIOJTHON Mepe.
Kniouesvie cnosa: uibM, nepeson, py6mu-
poBaHIe, KIHOMY3bIKA, IECHs, CYOTHUTpEL
CayTATpeK

PERFORMANCE | THE ART OF PRESENTATION

Lost in Translation: Songs
in Foreign Films

UDC 778.534.4

Author: Yelizaveta N. Parfentyeva, Post-
Graduate Student, Film Studies, VGIK.
Summary: The article discusses the necessity
to translate songs when adapting the film for
international release. While dubbing or subti-
tling, film supervisors and translators seldom
pay attention to the translation of the songs
thus depriving the audience of perceiving the
director’s concept and dramatic structure to
the full.

MPE3EHTALINA ABTOPOB | SUMMARY

Key words: film, translation, dubbing, film
music, song, subtitles, soundtrack

Ileit3a>k KaK 00pa3HBbIii IEITMOTHB
unbma

VIK 778.5.01(014)

Aemop: Illaxoeéckas Hadewoa Anexcano-
po6Ha, actimpaHT Kadenpbl 3CTETUKM, MCTO-
pun u Teopun KynsTypsl BIVIK.
Annomayus: B cratbe paccMaTpuBaeTcs
o6pa3 meji3aka KaK BaXKHas 4acTb IUIACTH-
YeCKOro CTpost (uiabMa, €ro CMbICIOBOI
cTpyKTyphl. Ha npumepe KapTunbl AHApes
KonyanoBckoro «besrple HOYM IIOYTaNIbOHA
Anekcea TpAnuipiHa» aHAMU3MpPYeTCA POIb
9CTETUKM JOKYMEHTa/IM3Ma B PacKpbITUU
B3aJIMOOTHOIIEHNII Ye/lOBeKa M HPUPOBL.
BBIABIAIOTCA XapaKTepHble OCOOEHHOCTY B
IOKyMEeHTAJIbHOM I0Ka3e 00pasa pasolieH-
HOCTM MVIpa Ye/I0BeKa I MUpPa IPUPOJIBL.
Kniouesvie cnosa: 06pa3 mpupoppl, JOKyMeH-
TAIM3M, 9CTETHKA Ieli3axka, 0OpasHas CUCTe-
Ma, A. KoHuamoBckuin

Landscape as a Leitmotif of a Film

UDC 778.5.01(014)

Author: Nadezhda A. Shakhovskaya, Post-
Graduate Student, Aesthetics, History and
Theory of Culture, VGIK.

Summary: The article examines the landscape
as a significant element of the film’s plastic
composition and semantic structure. Taking
Andrey Konchalovsky’s “The Postman’s White
Nights” as an example, the author analyses the
role of documentary aesthetics in describing
the relationship between humanity and nature,
revealing the estrangement of the two realms.
Key words: image of nature, documentary
style, landscape aesthetics, image structure,
A. Konchalovsky

Pexxuccypa «cMenranubIx» popm.
Juanor KraccmyecKux Tpagyumii

¥ COBPEMEHHOTI'0 TBOPYECTBA

YIK 792.8.05:778.5

Aemop: Exumoea Anacmacus Bukmopoena,
acnupanTka BIVIK. B 2004 ropy oxonumsia

N2 1 (27) | MAPT 2016 | BECTHUK BIHK E



SUMMARY | NPE3EHTALINA ABTOPOB

¢daxynbrer MHOCTpaHHOI duonorny Haryo-
HanpHOro Ilemarormyeckoro YHuBepcurera
nm. MLIL. [Iparomanosa (Kues). B 2012 rogy
okonumna LIJTIO BIUK, macrepckyio pe-
JKJMCCYPBI JOKYMEHTAIbHOTO ¥ HAYYHO-TIOIY-
napuHoro ¢pumbMa B.A. Manna 1 M.M. Babax.
PaboTaeT Ha TelIeBUEHUN aBTOPOM U PeXKIIC-
cepoM JIOKyMeHTanbHbIX (uibMoB. E-mail:
libra1981@list.ru.

Annomayusa: CTaTbs NOCBALIEHA CONOCTAB-
JICHUIO TIPUEMOB XY[OXKECTBEHHON BBIPa3u-
TEIIbHOCTY, MCIIO/Nb3YeMbIX IIPM CO3[AHUM
XYHOXECTBEHHO-OKYMEHTa/IbHbIX ~ IPOU3-
BeJICHMII COBETCKOTO Hepuofia U COBPEMEH-
HOCTH. Brmsume 1uppPOBBIX TEXHOIOTUIL,
a TakkKe JeTePMMHALUA MYIbTUMESUITHON
9CTETUKY B 3KPAHHOM TBOPYECTBE IIPMBE/IN
K KaueCTBEHHOMY CKauKy (He BCerja I03W-
TUBHOMY) B IIpOLiecCe CO3TaHMA TMOPUIHBIX
dopm.

Kntouesvie cnosa: xyyoxecTBeHHO-TOKYMeH-
TajbHOE Ipou3BefieHMe, rubpun, «PomaHo-
BbI», CPEJICTBA Xy/I0’KECTBEHHOJI BLIPA3UTEIlb-
HOCTHU

Directing “Mixed” Forms. Dialogue

of Classical Traditions and Modern
Creative Practice

UDC 792.8.05:778.5

Author: Anastasiya V. Yekimova, Post-Gra-
duate Student, VGIK. Graduated from the
Dragomanov National Pedagogical Univer-
sity (Kiev, Ukraine) in 2004; VGIK (class of
V.A.Mann and M.M. Babak), 2012. A. Yekimo-
va is currently a TV documentary filmmaker.
E-mail: libra1981@list.ru.

Summary: The article compares the ex-
pressive means used in Soviet and modern
docu-fiction films. The influence of digital
technologies as well as the determination of
multimedia aesthetics have led to a quantum
leap (not always positive) in making of hy-
brid forms.

Key words: artistic documentaries, hybrid,
“The Romanovs”, means of artistic expres-
sion
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KYJIbTYPA 3KPAHA | KYIIbTYPONOMNA. dUN0COPUA

CuHecTeTnyeckas npo6meMaTuka

B 9CTeTHKe PPAHIy3CKOT0 CMMBOIN3MA
n €€ COBpEMEHHOE 3ByYaHNe

VIK 7.011

Aemop: Manvroseckas Hadewoa Bopucos-
Ha, oKTOp umocodckux Hayk, mpodeccop,
IJIABHBII HAYYHBII COTPYIHMK CEKTOPA 3CTe-
tuku VEcTutyTta dumocodum PAH.
Annomayusa: B cratbe paccMaTpPUBAOTCA
KOHI[SIIIINY CHHECTe3UN 1 CUHTe3a UCKYCCTB
B aCTeTrKe (DPaHI[y3CKOrO CUMBOIM3MA Ha
OCHOBE TEOPMM COOTBETCTBUIT J[yXOBHOTO
U TIPeIMETHOrO0 MMpPOB. B aTOM KOHTekcTe
AHATMBMPYIOTCA CMHECTETUYECKIIE U/eN 1109~
3UM-MY3BIKH, IIBETOBOTO C/TyXa, TOTaIbHO-
ro tearpa. HamedaloTcs Iy Tu BIVSHUS 9TUX
upell Ha COBpPeMEHHble MYIbTUMeIUITHbIE
apT-TPAKTHKIL.

Kniouesvie cnosa: screTnka, CUHECTeMNs,
CHHTe3 UCKYCCTB, CUMBO/IM3M, My/IbTYMENNa,
apT-TIPaKTUKI

SCREEN CULTURE | CULTUROLOGY. PHILOSOPHY

Synesthetic Problems in French
Symbolism’ Aesthetics and their
Current Relevance

UDC 7.011

Author: Nadezhda B. Mankovskaya, Dr. PhD,
Chief Researcher, Aesthetics Section, RAS In-
stitute of Philosophy.

Summary: The article explores the concep-
tions of synesthesia and the synthesis of arts in
French Symbolism based on the theory of con-
gruity of spiritual and physical worlds. The au-
thor analyzes the synesthetic ideas in musical
poetry, color hearing, total theatre and their
impact on modern multimedia art practices.
Key words: synesthesis, synthesis of arts, sym-
bolism, multimedia, art-practices

MUPOBO KUHOMPOLIECC | AHATN3

3apoxkpmeHne caMOGBITHOCTI
B ¢puHCKOM KMHeMaTorpade

VIIK 778.5U (QPunnarous)



Aemop: Nsannuxosa Kpucmuna Onezoéna,
spinyckaua BITIK mm. C.A. Iepacumosa,
ClieHapHO-KIMHOBeI4eCcKMit (baKymbreT, Ma-
crepckas [I.A. Canbrackoro (2012 r. B.); actiu-
pant BIVIK (xadenpa KuHOBeneHNs, CIeLu-
anbHOCTD 17.00.03 — «KuHo-, Tene- 1 fpyrue
9KpaHHBIE MICKYCCTBa», 3 Kypc).

Anunomauus: Ctatbsl MOCBSIIEHAa CTAHOBJIE-
HI0 QUHCKO KuHemarorpagum. Y4nuTbiBas
OOIIeTIPU3HAHHBIN YCIeX MATCKONl M IIBEJ-
CKOIl KMHOIIKOJ, UCCIIEAYIOTCS TIPUYVHBI He-
3aM[HTEPECOBAHHOCTY MUPOBOTO, B TOM YNCTIe
OTeueCTBEHHOT0, KMHOBeAeHsT (heHOMeHOM
HEMOTO (PMHCKOTO KMHO.

Kniouesvie cnosa: OuHIAHUA, HETOMYIAP-
HOCTb, HEMO€E KVHO, KIHeMartorpad cKaHpu-
HaBCKMX CTpaH, KIaccudecKas KIHOIIKOTIA,
CaMOOBITHOCTD, CE/IbCKast Me/IofjpaMa

WORLD CINEMA | ANALYSIS

The Birth of Identity in the Finnish
Cinema

UDC 778.5M (Finland)

Author: Christina O. Ivannikova, Post-Gradu-
ate Student, Cinema Studies, VGIK.
Summary: The article is devoted to the early
years of Finnish film industry. Given the re-
nown of Danish and Swedish film schools, it
investigates the reasons for the lack of inter-
est on the part of international (including
Russian) film scholars to the phenomenon of
Finnish silent cinema.

Key words: Finland, unpopularity, silent mov-
ie, Scandinavian cinema, classical film school,
identity, rural melodrama

IAMOIMOHATbHOE BO3/IEIICTBIIE

Ha 3puUTeNs B aMepPUKaHCKOM
KuHemarorpade

VIIK 778.5.01 (014)

Aemop: Bumanv Peopanus IOpvesna,
acMpaHT Kadefpbl JpaMaTyprum KUHO
BI'IK um. C.A. Tepacumosa, 2 Kypc.
Annomayus: Crarbsi U3y4aeT METOLBI 1 CPef-
CTBA, KOTOPBIMY COBPEeMEHHAsI aMepPUKaHCKast
KMHOJpaMa BJIMsAeT Ha SMOLMOHA/IbHOE CO-
cTosiHMe spurend. Ha nmpumepe KOHKPETHBIX

MPE3EHTALINA ABTOPOB | SUMMARY

UIBMOB BBIJIENAIOTCA U @HATIM3UPYIOTCA OC-
HOBHBIE ITpMeMbl TaKoro BauAHuA. OCHOBHOe
BHMMaHUE YIENAETCA KaTapCUCy B Ka4eCTBe
K/II0Y€BOr0 MOMEHTA IIPOCMOTpa.

Kniouesvie cnosa: amepnkaHCKMii KHHEMATO-
rpa¢, KMHOLpaMa, SMOLVM, BO3JIE/ICTBUE Ha
3pUTENA, KaTapCUC, KaTEKCUC, CACTIEHC

Emotional Influence on the Viewer in
Contemporary American Cinema

UDC 778.5.01 (014)

Author: Feofania Yu. Vital, Post-Graduate
Student, Screenwriting, VGIK

Summary: The article studies the methods and
means used in modern American film drama
to control the audience’s emotional state, sort-
ing out the major techniques of such control as
exemplified by specific films. The main focus is
on the catharsis as the key moment of watch-
ing a film.

Key words: American cinema, film drama,
emotions, impact on the viewer, catharsis, ca-
thexis, suspense

Amepuxkanckuit punbM-6uorpadus

B ClICTEMe COBPEMEHHOI
KMHOKYIBTYPbI

YIK 791.2

Aemop: Mopososa Mpuna Buxmopoena,
maructp suHrBuctuku (MIY), crapumit
mpernofaBarenb Kadempbl PyCCKOTO M MHO-
crpanHbix 13b1K0B (BIVIK), acnupanT kadep-
Pbl 3CTETUKMU, ICTOPUU U TEOPUU KY/IbTYPbI
(BTMIK). E-mail: jazzforbliss@gmail.com
Annomauus: B TocnefHMe TOALI IIPOUS3-
BOACTBO Ouorpapuueckux (GuIbMOB CTasIo
OCHOBHOJ TEHJEHIIMel B MUPOBOI KUHO-
unpycrpun. Ocobyio MOmyIAPHOCTD GUIb-
MbI-6morpadun 3aBoeBann B aMepUKaHCKOM
KIMHO. B coBpeMeHHONI ~ KMHOIPORYKIVMK
CIIA oHM 3aHMMAIOT IUAMPYIOIYIO MO3MU-
110, OKA3bIBas 3HAUMTENbHOE BIMAHNE Ha
pasBUTME ITOTO HANpPABIEHNUA B MUPOBOM
kuHemarorpade. B crarpe amanmmsmpyercs
aMepMKaHCKasg Tpajuuysa KIMHOOANoNuKa,
BBIJI/IAIOTCA 3TAIBI €€ 9BOMIOLN, OCHOBHbIE
pasHOBUAHOCTY GWIbMa-Ouorpapum u ux
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SUMMARY | NPE3EHTALINA ABTOPOB

0COGEHHOCTH, IPUBOAUTCA KIacCupUKAys
repoes.

Knioueevie cnoea: amepukaHCKUil KuHeMa-
torpad, Omorpapuyecknit XaHp, GUIbM-
6uorpadus v ero pasHOBULHOCTI

American Biopic

in Contemporary Cinema

UDC 791.2

Author: Irina V. Morozova, MA in Linguistics
(Moscow State Univesity); Senior Lecturer,
Foreign Languages, VGIK; Post-Graduate Stu-
dent, Aesthetics, History and Theory of Cul-
ture, VGIK. E-mail: jazzforbliss@gmail.com
Summary: Biopic has recently become a lead-
ing genre in the world film industry. These
films are especially popular in the USA. It is
the dominant and most influential trend in
the modern American film production. The
article analyses American biopic conventions,
defines the stages of its evolution and basic
types, categorizes its characters.

Key words: American cinema, biographic
genre, biopic and its types

KWHOBU3HEC | CTPATEMAA 1 TAKTWKA YTPABNEHIA

DUHAHCOBO-9KOHOMITYECKOE
perynupoBaHiie KyIbTypbl

U MICKYCCTBA: COBpEeMEHHOe
COCTOSHIIE M AKTya/IbHbIe PO 6IeMbI

VIIK 338.46

Aemop: Monuanoe Hzopv Huxonaesuwu,
TOKTOp 9KOHOMMYECKMX HayK, Hpodeccop
BIMIK umenn C.A. Tepacumosa, mpodec-
cop skoHOMu4eckoro daxynprera MIY wm.
M.B. JlomonocoBa, mpodeccop Kadenpsr «Te-
opus puHaHCOB» PYHAHCOBOTO YHUBEPCUTE-
ta npu [IpaBurenncree PO.

Annomauua: B craTtbe HUCCIEAYIOTCA aK-
TyajbHBIe BONPOCHI (GYHKLUMOHMPOBAHMA
opranmsanuii  orpacnu «Kynbrypa m mc-
KyccTBO». PaccMaTpuBaioTcsi 0COOEHHOCTI
PerynIupoBaHMA 9KOHOMMUYECKON [IesATeNb-
HOCTH B cdepe KyIbTypbl. PackpbiBaercs
cofiep>KaHue COIjMaZbHO OPUEHTUPOBAHHOM
KY/IbTYPHON TIOMUTUKA U €€ PONb B CTPYK-
TYPHOJl ~ MOJEPHM3ALVM  HALMOHAJIbHOM
skoHoMMKku Poccun. Ilpepnaraiorcs Bos3-

MOXXHbIe BapUAHThl pelleHus mHpobiem,
BIMAIOUINX Ha TOBbIIIEHNE PE3YNIbTaTUBHO-
CTU SKOHOMMYECKOIT TeATEIbHOCTY B chepe
KYJIbTYPBI U MUCKYCCTBA.

Knwoueevie cnosa: KynbTypa U HUCKYCCTBO,
9KOHOMMYECKAs TOMUTUKA, PEryIupoBaHMe,
GbMHAHCBL, TOCYHAapCTBEHHO-YAaCTHOE IIapT-
HEpPCTBO

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

Economic Regulation in the Sphere of
Culture and Art: the Current State and
Essential Problems

UDC 338.46

Author: Igor N. Molchanov, PhD (Eco-
nomics), Professor, VGIK, Moscow State
university, RF Financial University E-mail:
9392940@gmail.com.

Summary: The article studies functioning of
the Art and Culture sector. The author looks
into the specifics of economic regulation in
culture, dwells on the idea of socially oriented
cultural policy and its role in structural up-
grading of Russian economy, offers possible
ways to increase the efficiency of economic
activity in the field of art and culture.

Key words: culture and art, economic policy,
regulation, public-private partnership

TENEBUAEHHUE | LINOPOBAA CPELIA

TC)IC]'IPOCKT KaK pasHOBUIHOCTH
COMAIBHOTO MPOEKTNPOBAHNA

VIK 654.197.01:316

Asmop: Imumpenxo Eezenus /leonudoena,
3aMecTuTeNnb AupeKkTopa locymapcTBeHHOI
renepanmoxommanyu «fOxHpiit Ypan» (r. Ye-
Js16MHCK), mperofaBarenb Kadenpol «Cpen-
cTBa MaccoBoi nHGopManum» FOxHo-Ypab-
CKOTO  TOCYJAapCTBEHHOTO  YHUBEPCUTETA;
CONCKaTeb.

Annomauua: B craTbe paccMaTpuUBaeTCA
O0OIIECTBEHHO 3HAYMMBI TeIeBU3MOHHbIN
IPOEKT KaK PasHOBUIHOCTb COIMATbHO-
ro IPOEKTHPOBAaHNUA, OOYC/IOBINBAIOTCA
VMHHOBAI[MOHHBIE TIOXOABI K TBOPYECKUM
paspaboTkaM B 9KpaHHOII cdepe, B OCHOBe
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KOTOPBIX JIeXAaT conmanbHble QyHKymn. Cos-
JaHMe TeMaTH4YeCK) aKTYaIbHOTO Telelpo-
IyKTa obeclieurBaeT KaK B3aMMOJEIICTBME
TeJIeBUJIEHUA C ayAUTOPMeElT, TaK U HaIpaB-
JICHHOCTDb Ha JOCTIDKEHIE Iie/lell, MIMEIOIIIX
CyILeCTBEHHOE 3HaYeHMe I/ PasBUTUA 00-
I[eCTBa.

Kniouesvie cnosa: Tenesupenne, TeIeIpoexT,
conmanbHble (QyHKINHU, Teneaup, Conmaib-
HOe IIPOeKTUPOBaHIe

TELEVISION | DIGITAL ENVIRONMENT

TV Project as a Specimen of Social
Engineering

UDC 654.197.01:316

Author: Yevgeniya L. Dmitrenko, PhD Dep-
uty Director, “Yuzhny Ural” Broadcasting
Company (Chelyabinsk); teacher, Mass Media,
South Ural State University; Degree-Seeker.
Summary: The article views a socially sig-
nificant television project as a form of social
engineering and determines the innovative ap-
proach in visual media based on social func-
tions. A highly relevant TV-product ensures
both interaction with the audience and attain-
ment of the goals vital for social development.
Key words: dramaturgy, TV, TV show, social
features, airtime, social engineering

MepaKOHIEHTPaIMsA KaK MpoLecc
CTPYKTYPU3AIMIM SKPAaHHBIX
KOMMYHMKAIWi

YIK 654.19; 002.2

Aemop: Ypaszoea Ceemnana Jleonudosua,
TOKTOP QUIONOTMYECKUX HayK, JOLIeHT. [TaB-
HBIl PeJaKTOp HAy4HOTO >XypHaja «BecTHukK
BI'MIK», BIMIK. 3aBenyromaa Hayuyno-uccre-
nosarenbckuM cekTopoM PIBOY IO «Aka-
ZeMuy MepgyamHpycTpum». E-mail: svetlana.
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OAINIA, C OJHON CTOPOHBI, K COKpAIleHUIO
MC)II/IaCprKTyp, BbIHyCKaIOHH/IX SKpaHHI)IC
[IPOM3BEEHNsI, ¢ APYroii — HOPMUPYIOLINI
TEHJICHIINIO K yCTaHOBJIEHMIO Ha MHpOpMALU-
OHHOM pBIHKE IIPOQeCCHOHANBHBIX CTaHfap-
TOB, Hpeﬂ’bHBHHEMI)IX K HOHy}IHp]/ISI/IpyeMOMy
SKPaHHOMY IPOAYKTY. JlaHHbIE aCIIeKThbl aHa-
JIM3UPYIOTCS B CTATbe.

Kntouesvie cnoea: 1udpoBble TEXHONOTUN,
Me[VIaKOHI|eHTpaly, CTPYKTypuU3anus,
Me)II/IapI:IHOK, SKpaHHI)Ie KOMMyHI/IKaHI/II/I,
SKPaHHbI IPOJYKT

Media Concentration
as the Structuring Process
of Screen Communications

UDC 654.19; 002.2

Author: Svetlana L. Urazova, Dr. (Philo-
logy), Associate Professor, Editor-in-Chief of
the “Vestnik VGIK” Journal; Head of the Re-
search Section, Academy of Media Industry.
E-mail: svetlana.urazova@gmail.com.
Summary: Media market diversity, exces-
sive flows of information and development of
digital technologies lead to a reverse process
of structuring of visual communication. On
one hand, this process of media concentra-
tion makes the media structures providing
visual products to shrink, but it also creates a
tendency to set professional standards in the
information market. All of these aspects are
being analysed in the present article.
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