SUMMARY | NPE3EHTALINA ABTOPOB

TEOPUA N UCTOPUA KNHO | SKPAHHBIE UCKYCCTBA

Kunonepnoguka: Bo3MokHa
U peaHuMannAa?
VIIK 791.4

Aemop: Manvkosa /Tunuana IOpveena,
IOKTOpP MCKYCCTBOBefeHus, podeccop Ka-
denpsl TeneBUEHUA U pajyoBeliaHus ¢a-

KynbTeTa XypHanuctuku MI'Y.
E-mail: lilianamalkova@gmail.com

Annomauusa: BoigsunyTas Coro30M KMHe-
marorpacucroB PO «Konuenums pasBuTus
TOKYMEHTAIbHOTO KWHO ¥ KUHONETOINCH
Poccun» copepxut cnopHoe npeioKeHue o
BO3POXX/IEHNM ITOATOTOBKY KWHOXKYPHA/IOB
u GopMUpPOBaHNY Ha HBIHEIIHEM JTaIle K-
HOIIEPMOAMKY, YTO ¥ aHAJIM3UPYETCs B CTa-
The B COIMATbHO-MICTOPMYECKOM U KOMMY-
HUKO/IOTMYECKOM KOHTEKCTax. Peammsaimsa
9TOI UMIeN, XOTA U IPOTUBOPEUNUT MUPOBOIL
MpaKTNKe, 3aBMCUT OT TOCYJAPCTBEHHON
BOIM UM MOXET COMeIICTBOBATb Pa3BUTUIO
KY/IbTYPBbI, B TOM YlC/Ie IOMUTUYECKOIl, B Ha-

1eil CTpaHe.

Kniouesvie cnosa: KMHOXXYpHaJI, KNHOJIETO-
IIMCh, IIpomnaraHpja, AOKYMEHTa/IbHOE KUHO,

ayAnoBMU3yaIbHbIE MEVa

FILM THEORY AND FILM HISTORY I AUDIOVISUAL ARTS

Newsreel: Is Its Revival Possible?
UDC 791.4

Author: Liliana Yu. Malkova, PhD (Arts),
Professor, TV and Radiobroadcasting, De-
partment of Journalism, Lomonosov Moscow

State University
E-mail: lilianamalkova@gmail.com

Summary: “The Conception of Russia’s Docu-
mentary and Filmed Chronicle Development,
suggested by Russian Filmmakers’ Union,
includes an arguable proposition of reviving
newsreels. The article investigates the issue as
part of socio-historical and communicative
contexts. The realization of the idea would be
a precedent in the world practice, but being
implemented by the government, it seems to
be a promising project contributing to the po-

litical culture in Russia.

Key words: newsreels, filmed chronicle, pro-

paganda, documentary, audiovisual media
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KimoueBbie XygoxecTBeHHbIE
crparernu «Coo3MyIbTUIbMa»
B 1944-1946 ropax

YIK 791.43.03

Aesmop: Cnymnuuxas Huna IOpvesna, xaH-
IVIIAT ICKYCCTBOBEEHNA, CTAPIINIT HayIHBIN
corpyaHuk Ot/ieia COBpPEMEHHOIO 3KPaHHO-
ro uckyccrsa HayyHo-mccnenoBaTenbckoro
uHcTUTyTa Beepoccmiickoro locypmapcTsen-
HOro MHCTUTyTa KmHematorpadum (HMMK
BI'VIK).

Annomauvus: Kax moKasblBaeT aHAaMU3 KMI-
HOBEJYECKOM uTepaTypsl, 1944-1946 roppl
OKasanuch OJHUM U3 KOPOTKMX U Majo-
M3YYEHHbIX IEPUOMIOB B WUCTOPUU OTede-
CTBEHHOJ aHMMAI[MMU, He IOMYy4YUBIINM JIO
CUX TIOP UCTOPUKO-TEOPETUYECKON OIIEHKH.
C omopoii Ha apxMBHbIE JJOKYMEHTHI B CTa-
The BOCIIOTTHAETCSA 3TOT Ipobert. Peus upaet o
$opMUpPOBaHMM Ba>KHBIX XYHZOXKECTBEHHDBIX
cTpareruii ¥ 06 aAMUHUCTPATUBHBIX Me-
porpuATUAX nmo peannmanyuy «Cow3Myb-
TGUIbMa», OCYILIECTBICHHDBIX B IIOC/IEBOEH-
HBIE TOJIBI.

Kniwouesvie cnosa: anumanus, «CoosMymnbT-
¢unbM», penepTyap, KUHOIIPOM3BOJCTBO,
ClieHapyii aHMMaIlMOHHOTO G1IbMa

The Key Art Strategies of
“Soyuzmultfilm” in 1944-1946 Years

UDC 791.43.03

Author: Nina Yu. Sputnitskaya, PhD (Arts),
Senior Researcher, Department of Modern
Screen Art, Institute of Film Art, VGIK.
Summary: The period 1944-1946 of Russian
animation is a poorly studied one. With a rich
usage of the archives the article fills the gap. It
exposes the key artistic strategies and admin-
istrative actions aimed at the reanimation of
the “Soyuzmultfilm” Studio in those years.
Key words: animation, Soyuzmultfilm, reper-
toire, film production, animation filmscript

JKaHpooOpa3oBaHue aHMMAIOHHOTO
I/IAKaTa BO BTOPoOIi nonoBnHe XX BeKa
VIIK 778.5.05

Asmop: Kpueyna Hamanvs Iennadves-
Ha, JOKTOp MCKYCCTBOBeleHus:A, mpodeccop



Kadefpbl peXKMUCCYPDI aHUMALOHHOTO (UIb-
ma BI'TIK.

Annomauus: B cTaTbe aHaNM3UPYIOTCA HPO-
LeCChl PasBUTUA aHMMAIMOHHOTO IIIaKaTa
BTOpOIT monoBuHb XX BeKa. BpiABnAoTCA
ero HoBble (OPMBI 11 BB, 00YC/IOBINBAETCS
POZb KaHA/lOB DPACIPOCTPAHEHMs SKPaHHOI
TMPOAYKIVM M KOMIIbIOTePHBIX TEXHOIOTUI B
ero Momy/asgpusanuy, 0603HAYAIOTCS HOBBIE
BEKTOPBHI B chepe )KaHpOoOoOpa3oBaHNA aHMMA-
LVIOHHOTO I/IAKATa B CETEBOM IIPOCTPAHCTBE.
Kniwouesvie cnosa: monuTmuecKuii, aruTaum-
OHHO-TIIPONATaHJVICTCKMII, DPEKIaMHBblil, CO-
I[MaIbHbI TTAKAT, ICTOPVA aHNMAIIN, Tefle-
BUJIEH)E, UHTEPHET

Education Genres Animated Poster in
the Second Half of the 20th Century

UDC 778.5.05

Author: Natalia G. Krivulya, PhD (Arts),
Professor, Department of Animation and Mul-
timedia, VGIK.

Summary: The article analyses the evolution
of the animated poster in the second half of
the XX century. The poster’s new forms and
kinds emerge, computer technologies step up
in its popularization, new genre vectors get
outlined in the era of world-wide web.

Key words: political, advocacy, advertising,
social poster, story, animation, TV, Internet

KWHOA3bIK W BPEMA | FEHE3VIC OBPA3A

Vicropuyecknii moTeHIuax
KIMHOXPOHMKI U ee MHTepIpeTans

VIK 778.5.03.01
Aemop: benakoe
MUHOBUY,  COVCKATeNlb
HoBeflenna BI'MIK.  3aBemyromuit  ap-
XMBHBIM  (QOHZOM  I]epKOBHO-Hay4YHOro
neHTpa «lIpaBocaBHasg SHUIVKJIONELU».
E-mail: Vic.belyakov@gmail.com
Annomayusa: B cratbe CTaBUTCA BOIPOC CO-
OTBETCTBUA MCTOPUYECKON KIHOXPOHMKI,
XpaHsILIeNiCss B apXMBaX, peasbHbIM UCTOPU-
YECKMM COOBITUAM. 3PUTETI0 KMHOXPOHVKIN
Ba)XHBI ee MOHVMMaHIe ¥ OLeHKa, POpMupo-
BaHIe MpeNCTaBIeHNuiT 0 cOObITUAX 6e3B03-

Buxmop Koucman-
kKadeappl  Ku-

MPE3EHTALINA ABTOPOB | SUMMARY

BPaTHO YIUEeJIINUX JHeil. B 3Toi cBA3Y 3Ha4YM-
Ma U IpaBWIbHas pacuiidpoBKa KyIbTyPHBIX
KOJIOB, KOTOPbI€ CONPOBOX/AIOT KaJphl Ku-
HOXPOHMKM.

Kniouesvie cnosa: KMHOXPOHMKA, MICTOPIUYe-
cKoe cOOBITHUE, IOHNMAHIE, S3bIK, MHTePIIpe-
Talys, MaMATh

FILM LANGUAGE AND TIME I IMAGE GENESIS

Historical Potential of Newsreel
and Its Interpretation

UDC 778.5.03.01

Author: Victor K. Belyakov, Applicant, Film
Studies, VGIK, Director of the Church-Scien-
tific Centre’s Archival Fund “Orthodox Ency-
clopedia”.

E-mail: Vic.belyakov(@gmail.com
Summary: The article puts forward the problem
of the correspondence between the historical
footage kept in film archives and the real events.
The audience strive to get a true-to-life picture
of the past and achieve understanding. There-
fore they should learn how to watch, i.e. to read
cultural codes.

Key words: newsreel, historical event, under-
standing, language, interpretation, memory

Mogenu noBeeHns: B COBETCKOM KITHO
Bemukoit OreuecTBEHHOI BOITHBI

VIK 778.5¢/p(09)**-1*%>+778.5.01
(014)+37.01+39+9(47)

Aemop: Pocmoukxass Mapuanna Anvbep-
mo6HAa, KaHIMJAT VICKYCCTBOBEJEHM, JIO-
LeHT. 3aBepyiomas kadenpoit acTeTUKH,
ucropun u Teopun Kynprypst BIMK.
Annomauus: B craTbe aHa/IMSUPYIOTCA TIaT-
TEPHBI MOPAJIbHBIX YCTAaHOBOK B (UIbMaX,
CO3JIaHHBIX BO BpeMsA Bemukoit OteyecTBeH-
HOJT BOVIHBI, BBIAB/IAIOTCA OCHOBHbIE 00PasIIbl
TIOBEJIeHNs MY>KUMH ¥ KeHIUH Ha BOJIHE, B
ThITy. XapaKTepUsyeTCsl TakKXKe JJOMUHUPYIO-
mas B KuHeMarorpade BOEHHBIX JIeT TaKas
Ba)KHasA YCTAHOBKA, KaK 3TMKA J[O/Ta, OpMU-
€HTUPYIOIasl MAaCCOBOTO 3pUTENA Ha MOJIeNb
JKI3HU B TTOJIBUTE.

Knrouesvie cnosa: Benukaa OTedecTBeHHaA
BOJIHA, COBETCKMIl KMHeMaTorpad, Mopaib-
Hble HOPMBI TIOBEJI€HM ], MECTb, TOJBUT
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SUMMARY | NPE3EHTALINA ABTOPOB

Patterns of Behavior in the Great
Patriotic War’s Soviet Cinema

UDC 778.5¢/p(09)1%41-19%5+ 78.5.01
(014)+37.01+39+9(47)

Author: Marianna A. Rostotskaya, PhD
(Arts), Assistant Professor, Head of the Aes-
thetics, History and Theory of Culture Depart-
ment, VGIK.

Summary: The article explores the patterns of
moral stances presented in the movies made
during the Great Patriotic War. It reveals the
basic female and male role-models at the front-
line and in the rear. The dominant moral stance,
“duty ethics’, directing the mass audience to lead
alife as a row of heroic feats is given attention to
in the article as well.

Key words: the Great Patriotic War, Soviet
Cinema, moral stances, revenge, heroic feat

Cyap6a MHAMITCKOTO
KnHemarorpada B Poccun

YIK 7.067

Aemop: Hegédosa [dapvs Huxonaeena,
acnupaHT crnenuanabHocTy 24.00.01 — Teo-
puA M MCTOPUA KYyIbTYpPbl, IPEIojaBaTesb
xadenpor punocopun n punonorun ProOy
BO «Camapckuit rocyfapcTBEeHHbI MHCTH-
TYT Ky/IbTYPbI».

Annomayus: B craTbe aHaMM3UPYIOTCA 0CO-
6GeHHOCTM I XapaKTep IIpOKaTa, a TakoKe
OTHOLIEHME DPOCCUMIICKMX 3puTeNeil K Ipo-
U3BENEHMAM WHAMIICKOTO KMHeMarorpada.
VccnenyoTcss mpoliecchl M3MEHEHWiT, Hpo-
U3OlLIeALINe B IIPOKATHOI CyAbOe MHAMIICKO-
ro knHo B CCCP n Poccun, 060CHOBBIBAIOTCA
BBLIBOZIBI O Pa3BUTHM JAHHOTO HAIpaBJIeHNsA B
6yny1em.

Kntouesvie cnosa: vupuiickoe xuHo, bomm-
By#, kuHonpokat, CCCP, Poccnsa

Destiny of Indian Cinema in Russia

UDC 7.067

Author: Darya N. Nefedova, Post-Graduate
student, Lecturer of Philosophy and Philology
Department, Samara State Culture University.
Summary: The article researches film distribu-
tion in Russia and the attitude of Russian au-
dience to Indian cinema. It focuses upon the
changes experienced by the distribution of In-
dian films and its presumable future.
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Key words: Indian cinema, Bollywood, film
distribution, Soviet Union, Russia

NEP®OPMAHC | ICKYCCTBO BOMMOLEHNA

YepTbl MUCTEPUH, TPATERIU

u commedia dell'arte B onepHoit
KIHOCKa3Ke

YIK 778.5.04.072:8.01-293

Aemop: Kponosa [lapvs Cepzeesna, actiu-
paHnTKa Kadenpbl Kunoppamarypruu BITIK.
Annomauusa: CtaTbsa HOCBAIIEHA 5KpaHU3a-
IMAM CKa304HbIX omnep. IIpexxze Bcero, ompe-
IeA0TCA ApaMaTyprudeckue 0CoOeHHOCTH
KIMHOCKA3KY, KOTOpPbIe BOTITIOUIAIOTCA B KMHO-
omepe, aHA/MM3MPYIOTCA TAKXKe TeaTpasibHble
KOJIbI, BBIpAaOOTaHHBIE [[PaMaTUYeCKOil CKas-
KOI1 (OIIepHOIT U He TONbKO), UCIOIb3yeMble B
CKa304YHOI KMHOOIIEepe.

Kntouesvie cnosa: xunoomnepa, KMHOCKA3Ka,
muctepun K. Opda, npeBHerpedeckas tpare-
must, M@, CKa30YHbIE MOTHUBDI

PERFORMANGE | THE ART OF PRESENTATION

Traits of Mystery (miracle play),
Tragedy and Commedia Dell'Arte in a
Fairy-Opera-Film

UDC 778.5.04.072:8.01-293

Author: Daria S. Kropova, Post-Graduate stu-
dent, VGIK.

Summary: The article examines film adapta-
tions of operas based on fairy-tales. In the first
place, it defines the dramaturgic character-
istics of a fairy-tale film. The dramatic codes
worked out by the stage fairy-tale (including
opera) are also analysed.

Key words: film-opera, fairy film, mysteries of
Carl Orff, Greek tragedy, myth, fairy motives

«HPOBMHIH/Ia)II)HOC» KNHO
Ha MEKTYHApOJHbBIX 0p6I/ITaX

YIK 008

Asmop: Kupunnosa Hamanva Bbopucosna,
IOKTOP Ky/IbTypoOJIOrum, mpodeccop kadep-
PbI KY/IBTYPOJIOTUM ¥ COLVAJIbHO-KY/IBTYpP-
HOII JIeATeTbHOCTY YPaabcKoro ¢efiepanbHo-
ro yuusepcureta uM. b.H. Enpriuna.



Annomayusa: B craTbe paccMaTpUBAIOTCA
aKTyajJbHble MPOOIEMBI pasBUTUS OTede-
CTBEHHOTO KMHOMCKYCCTBA B MOCTCOBETCKOM
IIPOCTPAHCTBE Ha IpUMEpE YPalbCKOM Ku-
HOIIKOJIbI, MCTOPMsA KOTOPOJ HauMHAETCA C
1993 ropa, xorza 6bu1a cosana CBepamoBCKast
KMHOCTYAMA. «307OTHIM BEKOM» YPaTbCKO-
ro kuHo cramm 1960-1980 roper. Ilepexxus
Ha pybexe XX-XXI BeKOB 3KOHOMMYECKUIT
M TBOPYECKMII KPM3UC ¥ JaKe COCTOSHUE
«K/IVHMYECKOI CMepPTI», ypanbCKoe KIHO He
IIPOCTO BBDKUIIO, @ YTBEPAUIOCH B 9KPAHHOM
MUpe KaK HOBBIVI KMHOABAHTap/, ¥ BBIIIO Ha
MEKyHapOGHBIE OPONTHL

Knrwouesvie cnosa: xuno Ypana, Tpaguuuu u
HOBALIMM, AaBTOPCKOE KIMHO, apTXayc, AneKkceil
Denopuenko, Bacunuit Curapes

“Provincial” Cinema on Global Orbits

UDC 008

Author: Natalia B. Kirillova, PhD (Arts),
Professor (Ural Federal University), Culturol-
ogy and Socio-Cultural Activity Department.
Summary: The article views the burning prob-
lems of today’s Russian cinema as exemplified
by the Ural cinema which emerged in 1943
right after the foundation of Sverdlovsk Film
Studios. It flourished in the 1960-1980s. Hav-
ing survived the economic and artistic crisis
throwing it into the state of “apparent death” at
the turn of the century the Ural cinema sur-
vived and made its place in the world as a new
avant-garde.

Key words: Ural cinema, traditions and inno-
vations, art-house, Alexey Fedorchenko, Vasily
Sigarev

KYJIbTYPA JKPAHA | KYTIbTYPOJIOTA. dUNOCODUA

ITpo6nema n3o6pasutenbHoit popMBI
M 3aJa4M XyJ0)KeCTBEeHHOM NeJarornkmn
VIK 378.1

Asmop: Ceemnuxoe Anexcanop Bauecnaso-
8ut, TOKTOP VICKYCCTBOBeeHsI, Ipodeccop,
npodeccop Kadeapsl pUCYHKa ¥ SKMUBOIMUCK
Bcepoccuiickoro rocyjapCTBeHHOTO YHUBEP-
curera KuHemarorpapum um. C.A. Tepacu-
moBa (BI'VIK). E-mail: sveshnikov@rinet.ru,
sveshnikov@list.ru

Annomauyus: B cratpbe (okoHuanue, Hauano
8 Ne 3 (29), 2016) Ha OCHOBe aHalM3a psja

MPE3EHTALINA ABTOPOB | SUMMARY

nonokeHnit Teopuit A. Twibaebpanpma u
I. BénpdmmHa paccMaTpuBaeTCst LEHTPasib-
Has 3ajjaya IperofiaBaHisA U3006pasuUTebHO-
IO UCKYCCTBA, KOTOpas MOXeT ObITb ITOIOXe-
Ha B OCHOBY OOy4YeHMs KaK B KIaCCHUECKOI
aKa/IeMIYECKOI IIKOJIe, TAK M B IIKOAX CO-
BPEMEHHOI0 UCKYcCTBa. B crarbe mokasaHo,
YTO MHMMOE IPOTUBONOCTAaB/IEHNE TTTABHOTO
IpefMeTa 00ydeHNA — M300paKeHNA Ipef-
METHOJ TE€JIECHOCTM M BBIPaXKEHUs XyJlOXKe-
CTBEHHOTO OTHOIIEHNSI — MOXKET OBITDH IIpe-
OJI0JIEHO, eCIIV TIOIOKUTD B OCHOBY 00yYeHMA
BUJIeHNEe TIYOMHHOI M3006pasuTeNnbHOM CylI-
HOCTH SIBJIHUSI ¥ TTIOUCK (OPMBI ee ITOKas3a.

Kniouesvie cnosa: meparoryyeckas 3ajjaya,
n3o6paxkeHue, BIpaKeHe, 1300pasuTe/bHas
CYILIHOCTD, XyH0KeCTBeHHasA (OpMa, el TaIbT

The Problem of Artistic Form and the
Objectives of Fine Arts Pedagogy
UDC 378.1

Author: Alexander V. Sveshnikov, Doctor
of Art Studies, Professor, Full Professor at
the Department of Fine Arts, VGIK. E-mail:
sveshnikov@rinet.ru, sveshnikov@list.ru
Summary: The article (conclusion, for the be-
ginning see issue # 3 (29) 2016) analyses some
statements of A. Hildebrand and H. Wolfflin’s
theories. It examines the major task of picto-
rial art teaching which can be taken as the ba-
sis for both classic academic and modern arts
schools. The article points out that the alleged
opposition of the main subject matter of teach-
ing - the depiction of object corporality and ar-
tistic look implementation - can be overcome
if we build the teaching process upon seeing a
deep portrayal essence of a phenomenon and
upon seeking a form of its presentation.

Key words: pedagogic objective, image, ex-
pression, essence of portrayal, art form, Ge-
stalt

MUPOBO# KMHOMPOLEECC | AHATU3

TpaBecTusa cakpaabHOIO

B IIOCTMOJIEPHIICTCKOM BeCTEepHe

YIK 778.5.778

Aemop: Hoipxyn Huna Anexcandpoeua, fo-
LIEHT MCKycCTBOBefleHusA. asenyromasa Or-

JIe7IOM COBPEMEHHOIO 3KPaHHOIO MCKYCCTBa
HUMK BI'VIK.
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SUMMARY | NPE3EHTALINA ABTOPOB

Annomayusa: B cTaTbe aHaMM3MPYIOTCA TPH-
YUHBI, IPOL[ECC I OCOOEHHOCTI TPaBeCTUPO-
BaHMA CaKpPa/IbHBIX MOTUBOB B BeCTepPHE KaK
HaIlMIOHA/TbHOM aMePUKaHCKOM KMHOYKaHpe B
anoxy nocrmogepHa. IIpu paccMorpennn Ba-
PUAHTOB Bep6albHOTO, BU3YaIbHOIO, COfiep-
JKaTelTbHOTO IAPOAMPOBAHM €BAHTeTbCKIX
TEKCTOB B KaHOHMYECKON CIOXKETHOI CTPYK-
Type, HaIlPAIIMBAETCA BBIBOJ: aKCYHOIOTMYe-
CKasi Pa3HOPORHOCTH (pMIbMIYECKOI KOH-
CTPYKIIMM BeCTepHa HOBEJIIero BpeMeHN B
UTOTe aKTUBMPYET KPUTHYECKOE OTHOLIEHNE
K CJIOKMBILENICA COLMANbHON MMUQOTIOIUN U
CTUMYNMPYET BONPOIIAHNE UCTOPUN.

Kntoueevie cnosa: TpoTecTaHTCKasA ITUKA,
BECTEPH, IIOCTMOJIePH, GPOHTHP, AKCUONIOTHA

WORLD CINEMA | ANALYSIS

Travesty of the Sacred

in Postmodernist Westerns

UDC 778.5.778

Author: Nina A. Tsyrkun, PhD (Arts), Head
of Modern Screen Art Department, Institute
of Film Art (VGIK).

Summary: The article researches into the
causes and characteristics of travestying
sacral motifs in postmodernist western where
the Bible texts are verbally, visually and mean-
ingfully parodied. The conclusion is that axi-
ological diversity reflects a critical attitude to
the traditional social mythology and a need
for reconsidering the American history.

Key words: protestant ethics, western, post-
modern, frontier, axiology

JIIBa Hapopa, 1Ba MUpa
VIIK 778.50 (ocmpenen)

Asmop: 3eezunuesea JVlpuna Anamonves-
HA, JOKTOP MCKYCCTBOBElEHUA. 3aBefylo-
mas xadexgpoit kuHoBenenus: BITIK.

Annomayusa: CraTba IIOCBAIIEHA AHANU3Y
aBCTPaMUIICKUX QUIbMOB, PEXICCEPDI KOTO-
PBIX 00PATUINCh K TAKOI BaXKHOII /IS CTpa-
HbI T€Me, KaK B3a/IMOOTHOIIEHN KOPEHHbIX
JKUTeNell KOHTUHeHTa — abOpUreHoB 1 Oe-
TIBIX BBIXOAIEB U3 EBpOMNBI, MPUMIIBIBIINX
B ABcrpamuio B XVIII Beke. Hemonumanne
KyIbTypbl aO0OpPUI€HOB, IpeHeOpexxeHme K
UX O6BIYasAM IPMBEIM K TOMY, 4TO OODBAB-

JIEHHbIE TI0AbMU BTOPOIrO COpPTAa OHM BjIa4m-
JIM SKaJIKOe CyIIeCTBOBAaHUE MHOTUE TOJIBI.
KunemartorpaducTsl He MOTJIV TPOMITY MYIMO
9TOMl HeCIpaBefIMBOCTY, U Ha 3KpaHax
CTpaHBbI TOABJsIETCSA BCe Gonblue GUIbMOB,
I7IABHBIMM TePOAMIU KOTOPBIX CTAHOBATCA
abopureHsl.

Knioueevie cmosa: ABcTpanus abopureHEL,
bubM, pexiccep, mpoTeCT

Two Peoples, Two Worlds
UDC 778.51 (i

Author: Irina A. Zvegintseva, PhD (Arts),
Professor, acting for the Head of Film Studies
Department (VGIK).

Summary: The article examines Australian
films devoted to such a vital issue the coun-
try as the relationship between the continent’s
native people and white European immigrants
who came to Australia I the 18th century. Lack
of understanding and contempt for Aborigi-
nal culture and traditions on the part of the
newcomers resulted in declaring indigenous
Australians second-rate citizens who lived in
deprivation for decades. Filmmakers could
not ignore this injustice and films focusing on
Aboriginal heroes are beginning to emerge.
Key words: Australia, aborigine, film, direc-
tor, protest

KWHOBW3HEC | CTPATEI A 11 TAKTVKA YTPABNEHWA

«ITynbcupyronye OpraHu3aIim»

B cepe KynbTypbI

VIIK 338.467.6

Asmoput: Topoun Banepuii Iprcmosun, [ox-
TOp 9KOHOMUYECKMX HayK, Ipodeccop. 3ase-
mytomuit Jlabopatopueit 3KOHOMUKY KYJIb-
Typbl HWY «Bpicias mKkona sSKOHOMUKN» B
Cankr-Iletepbypre;

Onvkanosea Enena Muxaiinoéna, acnypaHT,
cTaXkep-MccaenoBaTens  Jlaboparopum 3Ko-
HOMUKM KynbTypbl HIY «Bpicmas mxoma
aKoHOMUKM» B CaHKT-IleTepbypre.
Annomauus: B craTbe paccMaTpuBaercs
IeATeNIbHOCTh OpraHmsanmit B cepe Kyb-
TYpBI, 3aHMMAIOIUXCS IPOBEJEHNEM KIHO-
dectuBaneit, BpydeHreM KuHonpemuit. ITpn
aHa/M3e OTeYeCTBEHHON IMPaKTUKM IMpuMeHe-

m BECTHUK BIMK | [IEKAGPb 20161 N2 4 (30) © Meperon noprorosnen TaGoparopueit sapy6exxnoro kuno BIVIK



HUA PaslINYHBIX MOJeell IPeOoRONIeHNs TaK
Ha3bIBAEMOTO  «IIy/IbcupyoLero asddexrar,
BBIAB/IAIOTCA  HENOCTATKM, HPUCYIIME He-
KOTOPBIM OPTaHM3AIVIOHHBIM CTPYKTypaM,
paboTaromM B 0671acTH COOBITUITHON MHAY-
CTpUY, OIpeRessIeTCsl TaKXKe Kpyr IpobjieM B
COOBITUITHOM MeHEKMEHTe 1 MapKeTUHTe,
00OCHOBBIBAIOTCS HAIIPAB/IEHNsI COBEPILIEH-
CTBOBAHNA yIIpaB/IeHYeCKUX NTPAKTUK.
Knwoueevie cnosa: xuHodecTuBamb, Myb-
cHUpylolas OpraHmM3anusA, MeHe[PKMEeHT ¢e-
cTUBanel, COOBITUIMHBIN MEHEI)KMEHT, aj-
XOKpaTusA, OpraHM3alMIOHHasA CTPYKTypa

FILM INDUSTRY |
STRATEGY AND TACTICS OF MANAGEMENT

«Pulsating Organizations» in Culture
UDC 338.467.6

Author: Valeriy E. Gordin, PhD (Economics),
Professor; Higher School of Economics, St. Pe-
tersburg;

Elena M. Elkanova, Post-Graduate student,
Higher School of Economics, St. Petersburg.
Summary: The article looks into the activ-
ity of organizations involved in holding film
festivals and prize ceremonies. Analyzing the
ways of overcoming the so called “pulsating ef-
fect”, the author reveals the flaws characteristic
of certain structures functioning in this field,
determines the array of issues in event-based
management and marketing and suggests the
methods of improving management practice.
Key words: Film festival, pulsating organiza-
tion, festival management, event management,
adhocracy, organizational structure

TENEBUAEHUE | LINOPOBAA CPELA

Illar TB B BUpTyanbHyIO pealbHOCTDh
KaK IPOEKIUs Pa3BUTIA
VIIK 654.197.01:316

Asmop: Ypaszoea Ceemnana Jleonudoena,
IDOKTOp (MIONOTMYECKMX HAyK, HOLEHT. 3a-
Befylomas Hay4Ho-mccenoBaTenbcKuM cek-
topom PIBOY [IIO «Akagmemmusa Mepma-
VMHyCTPUM»; ITIABHBIN PENAKTOP HAy4YHOTO
>kypHana «Bectank BI'VIK», BITIK.

Annomayus: JIluHaMMKa  COBEpPLIEHCTBO-
BaHUS LMQPPOBBIX TEXHOJIOTUII OKa3bIBaeT
BIMsAHME HAa Me[UAapbIHOK, MeUaCUCTEMBbl B

© Translated by The Laboratory of the Foreign Cinema, VGIK

MPE3EHTALINA ABTOPOB | SUMMARY

rermom. CKasbIBaeTCst 9TO 1M Ha TPAUIINOH-
HoM TB, akrimueckn yxe mnepelrefmemM Ha
mu¢posyo mwiarpopmy. B crarbe aHanmmsu-
pyercss mporecc popmupoBanus B Poccun
PbIHKa BUPTYalbHON PEAbHOCTH, K Pas3BU-
THIO KOTOpOro mopkmoumnocs u TB. Crauner
JIVL 3TOT CETMEHT PbIHKA KOHKypeHTOM Tpagu-
uorHoMy TB mwim obecreunt eMy HOBOe Ha-
I[IpaBJIeHN€, BOB/IEKAIOLIEE B TeeNPORYKIINIO
HOTpe6I/IT€JIH, " BXOIOAT MU B IIPOTUBOpEYNE
iIBe PeabHOCTM — BUPTYalbHAsA U 00DEK-
TUBHas1, — BOIIPOCHI 3TI CTAHOBSITCS OCHOBO-
II0/IATAIOIIVIMIL.

Kniouesvie cnoea: TexHONOTUN, TeNeBUCHIIE,
1 poBast peasbHOCTb, OO BEKTUBHAS peaib-
HOCTDb, LM(POBOIl MeAMapbIHOK, pPas3BUTHUE
MequacucTeM

TELEVISION | DIGITAL ENVIRONMENT

TV Moves in Virtual Reality as a
Projection of Development

UDC 654.197.01:316

Author: Svetlana L. Urazova, PhD in Philol-
ogy, Associate Professor, editor-in-chief of the
“Vestnik VGIK” Journal; Head of the Research
Section, Academy of Media Industry.
Summary: The development of digital tech-
nologies is influencing media market and
media systems in general. It also tells on TV
which has practically become digital. The ar-
ticle surveys the forming of VR market in Rus-
sia comprising TV. Is this segment going to
compete with traditional TV or supply it with
a new direction involving the audience into
TV production? Are the two realities — virtual
and objective - in conflict? These questions are
becoming fundamental.

Key words: technologies, broadcasting, digital
reality, objective reality, the digital media mar-
ket, media systems development

Onsa o6cyxpmeHuss ¢ aBTOpaMu IpoO-
JIEMAaTUKN CTareil, OMyOIMKOBAaHHBIX B
HOMepe, IpOcbh0a INPUCBIIATH IMNIChMA
Ha O9JeKTPOHHBIN ajjpec  pemaKIUI:
vestnik-vgik@vgik.info

For further discussions please contact the
authors on: vestnik-vgik@vgik.info
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