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1.  IEJH U 3AJAYM OCBOEHUS JUCIHUIIINHBI (MOIY.JIS).

W3ydeHne MHOCTPaHHBIX A3BIKOB SBJIIETCS HEOTHEMIIEMON COCTABHOM 4aCThIO ITOATOTOBKH
CIICLIMAJIMCTOB B aCIIUPAHTYPE.

VYray6nenue MeXIyHapOIHOW MHTETPallMy B YCJIOBHUSX INIOOATBHOTO MH(POPMALIMOHHOTO
IIPOCTPAHCTBA M HEOOXOJUMOCTh KOMIUIEKCHOW M Pa3HOCTOPOHHEH MOJAEPHM3ALUU CTPaHbl
TpeOyeT OT aciHMpaHTa BBICIICH IIKOJIBI AKTUBHOT'O BIIQJCHUS WHOCTPAHHBIM SI3bIKOM. Bramenue
MHOCTPAHHBIM S3BIKOM SIBJISETCS 0053aTEJIbHBIM KOMIIOHEHTOM IPO(ECCUOHAIBHON MMOJTOTOBKH
COBPEMEHHOI'0O aCIIUPAHTA.

I'maBHOM LEIBI0 OCBOEHUS IHUCHUIUIMHBI «VHOCTpaHHBIA S3BIK» SIBIISIETCS OBJIAJICHUE
acllMpaHTaMU 3HAHUSMH, MWHOSA3BIYHBIMM KOMMYHHUKAaTUBHBIMU YMEHUAMM U HaBbIKaMH,
HEOOXOJMMBIMU M JIOCTAaTOYHBIMU JJIsl OCYIIECTBIEHUS NPO(ECCHOHAIBHOTO M HAy4YHOI'O
o01IeHusl.

Hapsiny ¢ ocHOBHOM 3ajauell — 00y4eHHEe MHOA3BIYHOMY OOLIEHHIO, KypC MHOCTPAHHOTO
a3pika B0 BI'MIKe craBuT oOpasoBarenbpHble 3amaud. JlocTuykeHue oOpa3oBaTeNbHBIX 3azady
OCYILLECTBIISICTCS B acCHEeKTe TIyMaHM3allud M TyMaHUTAapu3alUMu oOOpa3oBaHMs M O3HAyaeT
paciiipeHre Kpyro3opa aclnupaHTOB, NOBBILIEHHE YPOBHS UX OOIIEH KyJIbTYphl U dpYIULUH, a
TaKXe KyJIbTYypbl MBIIIJICHUS, OOLIeHUs U peur. Peanuszanus noTeHuyana MHOCTPAHHOTO S3bIKa
MPOSIBISAETCS B TOTOBHOCTH CIELUAIMCTOB COACUCTBOBATh HAJNAXKUBAHUIO MEXKKYJBTYPHBIX
CBsI3eH, NPEACTaBIATh CBOKO CTpPaHy Ha MEXAYHAPOIHBIX KOH(EPEHLHUAX, CHUMIIO3UYyMax MU
KHMHO(ECTUBAIAX, OTHOCHTHCS C YBAXKEHUEM K TyXOBHBIM LIEHHOCTSIM JPYTUX CTPaH M HAPOIOB.

B cymecTByrommx ycloBHSX YIIyOJeHHs MEXIyHApOJHOW HHTErpaluu 3aaade
JUCHUIUIMHBL «UHOCTPAHHBIA S3bIK» CTAHOBUTCS (OPMUPOBAHUE HWHOSI3BIYHBIX YMEHUU U
HaBBIKOB, HEOOXOUMBIX JJIsl YCHEIIHOW aJanTaluy aclIUPaHTOB HA PbIHKE TPYyJa.

OpHolt W3 3amay Kypca SIBISETCS Pa3BUTHE y AacHUPAHTOB YMEHHUS CaMOCTOSITEIBHO
npuoOpeTaTh 3HaHMS I OCYLIECTBICHHs NMPO(EecCCUOHATbHOW KOMMYHHUKAIIMM HA MHOCTPAHHOM
S3bIKE — MTOBBIIIEHUE YPOBHS y4eOHOM aBTOHOMMHU, CIIOCOOHOCTH K CaM00Opa30BaHMIo, K paboTe ¢
MYJIbTUMEIUNHBIMU IIPOrpaMMaMU, 3JIEKTPOHHBIMH CIIOBAPSIMH, MHOS3BIYHBIMU PECYpPCAMH CETH
Wnutepner. Takum o00pa3oM, IUCHMIUIMHA «UHOCTPAHHBIA SI3BIK» OCYIIECTBIIET pa3BUTHE
KOTHUTHUBHBIX W  HCCIEAOBATEIIBCKUX  YMEHHMH, pAcIIUpsAeT KPyro3op M  IMOBBIIAECT
MH(POPMALMOHHYIO KYJIbTYpPY aCIIUPAHTOB.

BaxHoli rymaHuTapHOM 3amaded JOUCHUIUIMHBI  «MHOCTpaHHBIN  SI3BIK»  SABJISETCA
(dopmHpoBaHUE Y 00yYaroIUXCsl MPEACTaBICHUS 00 OCHOBaX MEXKYJIbTYPHOH KOMMYHUKALUH,
BOCIIUTAHHUE TOJIEPAHTHOCTH M YBAKEHHMSI K JYXOBHBIM LIEHHOCTSIM Pa3HbIX CTPAH U HAPOJOB.

B o6nactu mnpodeccuoHanbHO OpPHUEHTUPOBAHHOIO 00pa3oBaHUs OCHOBHOW 3ajadeit
JUCHUIUIMHBL CTAaHOBUTCSl PACIIMPEHUE CIOBAPHOTO 3amaca U (OPMHUPOBAHUE HHOSI3BIYHOTO
TEPMHUHOJIOTMUYECKOTO ammapara, MO3BOJISIOIIEro CBOOOAHO OOMIATHCS MO LIMPOKOMY CHEKTpPY
npo6iieM nmpodeccnoHanbHON U Hay4YHOU cepsl.

Jucuunnrza «/IHOCTpaHHBIHN S3bIK» UMEEeT LENIbI0 00eCeUnTh MOArOTOBKY CHEIMAIINCTA,
BJIQ/ICIOIIETO MHOCTPAHHBIM SI3bIKOM KaK CpEACTBOM OCYIIECTBICHHS MPO(ecCHOHATBHOTO U
HAYYHOT'O OOIIEHUS U CPECTBOM MEKKYJIbTYpPHOH KOMMYHHUKAIMH, CIICIIMATNCTA, TPHOOIIEHHOTO
K KyJbTyp€ CTpaHbl HM3y4aeMOI'O $3bIKa, ITOHMMAIOIIETO 3HAYEHWE aJ€KBAaTHOTO BIAJACHUS
MHOCTPAHHBIM SA3BIKOM JUISl OCYLIECTBJICHUS HAy4YHO-MCCIIEOBATEIbCKON JCATEIBHOCTH B
o0JacTh HCKYCCTBA M MCKYCCTBOBEICHHS, a TakKe IPernofaBaTelbCKON AESITeIbHOCTH IO
00pa3zoBaTeNbHBIM IPOTrPaMMaM BBICILIETO 00pa30BaHMS.

AcnupaHTbl, OCBOMBIINE AUCHUIUIMHY «VHOCTpaHHBIH fA3BIK» IO JAHHON HIporpamme,
JOJDKHBL  BazieTb opdorpadudeckoil, oppoINUUecKoid, JEeKCHUYEeCKOH, TIpaMMaTHUYECKOW U
CTHJINCTUYECKOW HOpMaMH M3y4yaeMoro si3blka B mpenenax tpedosanuil OITOIT acnupanTypsl 1o
Hay4yHOH cnenuanbHocTd 5.10.3 Buasl uckyccts (Kuno-, Tene- u qpyrue sKpaHHbIe HCKYCCTBA) U
MIPaBUJIBHO MCIOJIb30BaTh UX BO BCEX BUJAX PEYEBON KOMMYHUKALINH.



2. MECTO JUCHUILIMHBI (MOYJIST) B CTPYKTYPE OBPA3OBATEJIBHOI
MMPOTPAMMBI

N3yuyenne MHOCTpaHHOTO s3bIKa mpeaycMaTpuBaercs OOpa3oBaTeNbHBIM KOMIIOHEHTOM
CTPYKTYpbl TporpaMMbl acnupantypbl, corigacHo OI'T (denepanbHbIM rocygapCTBEHHBIM
TpeOOBaHUSAM) IMOATOTOBKM HAYYHBIX W HAYYHO-TIEAArOTMYECKUX KAJIPOB B AaCIMUPAHTYPE IO
HayuHo# crenuansaoctd 5.10.3 Buasl uckyccrs (KuHo-, Teje- U apyrue sKpaHHbIE HCKYCCTBA).
Nzydyenne nucuuruimHbl «VHOCTpaHHBIM S3BIK» OCYIIECTBISETCS Ha | Kypce acnupaHTyphl
(uaaexc 2.1.3 yuebHoro miana). O6beM AMCHUIUIMHBI COCTABISIET 8 3a4eTHBIX eauHuIl (3.e1.), 1
3a4eTHas €IMHUIIA = 27 aCTPOHOMHYECKUX YacOB = 36 aKaJeMUYECKUX YaCOB.

@opMBI MPOMEKYTOUYHOM aTTECTAllMU U KOHTPOJbHBIE TOUKHU: 2 KOHTPOJbHBIE pabOTHl U
KaHJIMJATCKUI 3k3ameH (KoHell | roma oOydeHus).

Wzydyenne aucuumiuHbel «VHOCTpaHHBIN s3bIK» Oa3upyercss Ha 3HAHHSIX, YMEHUAX H
HaBbIKaX, IIOJYYCHHBIX AacClHUpPaHTAMH paHee B XOJ€ OCBOCHHUS 0a30BOTr0 MPOrPaMMHOTO
MaTepuaia yueOHoil nucuuruinabl « THOCTpaHHBIN S3BIK» B BY3e€.

WMHOCTpaHHBIN SA3bIK KaK, HUKAKOW IPYroM IIPEeAMET, UMEET TECHYIO CBSI3b CO MHOKECTBOM
muctuminH. Hackonbko pazHooOpasHa OKpysKarolas Hac JeWCTBUTEIbHOCTh, HACTOIBKO IIUPOK
OXBaT pacCMaTPUBACMBIX Ha 3aHATHUSAX [0 WHOCTPAHHOMY S3bIKy peayinii M mpobiem. [Toaromy
muctuminHa «MHocTpaHHbIil S3b1k» B acniupantype BI'UK Tematnuecku u nekcuyecku cBs3aHa C
TaKUMH JTUCHUIUTMHAMU Kak «Vcropust u dwmnocodust Haykm», «VcTopust U Teopusi MUPOBOTO
KHHOUCKYCCTBa», «Metomonoruss anHanmu3a QuiabMay, «MeTomonorus HaydyHOrOo TEKCTay,
«MeTo10JIOTHsI HAYYHOTO MCCIICIOBAHUS.

3. KOMOETEHLMHA OBYYAIOIIETOCSl, P°OPMUPYEMBIE B PE3VJILTATE
OCBOEHMSA JUCHUTIIMHBI (MOYJIS).

B xonme oOyuenus, B pe3ylbTaTe OCBOEHHUS AMCUUIUIMHBI «HOCTpaHHBIN S3bIK», B
coorBercTBUU ¢ OI'T MOArOTOBKM Hay4YHBIX M HAayYHO-IIEAArOrM4YECKUX KaJIpOB B aCHUPAHTYPE,
yTBepKAEHHBIMM TpukazoM Ne 951 MunucrepctBa oOpa3oBaHus M Hayku Poccuiickoit
®enepaunu ot 20 okTs6ps 2021 rona nmo HayuyHo# cneruansHocty 5.10.3 Bunel uckycers (Kuno-
, Telle- U JApPYrue SKpaHHbIE HCKYCCTBA), BBIMYCKHUK, OCBOMBIIMI NpOrpaMMy aclHUpaHTyphl,
JOJKEH 00J1a1aTh CIeyOIUMH KOMITETEHIUSMU!

- CHOCOOHOCTBIO K KPUTUYECKOMY aHAJIM3Y M OLIEHKE COBPEMEHHBIX HAayYHBIX JOCTHXKEHHH,
T€HEPUPOBAHNUIO HOBBIX MJIEW NPU PEUICHUH UCCIIEN0BATEIBCKUX U IPAKTUYECKUX 3a/1a4, B
TOM YHCJI€ B MEXJUCIUIUITMHAPHBIX 001aCTsIX;

- TOTOBHOCTHIO Yy4aCTBOBaTh B pab0OTE POCCUNCKHUX M MEXAYHAPOIHBIX HCCIIE0BATENbCKUX
KOJIJIEKTHBOB IO PELICHUIO HAYyYHbIX U HAy4YHO-00pa30BaTeNIbHBIX 3a/1a4;

- TFOTOBHOCTBIO ~ HCIIOJB30BATh  COBPEMEHHBIE METOABI M  TEXHOJOIMU  HAYYHOU
KOMMYHHMKAIIMX HAa TOCYIapCTBEHHOM U MHOCTPAHHOM SI3bIKaX;

- CIIOCOOHOCTBIO TUIAHMPOBAaTh M pELIaTh 3aJaud COOCTBEHHOIO MPOQECCHOHATBHOIO M
JIMYHOCTHOT'O Pa3BUTHS.

- CHOCOOHOCTBIO CAMOCTOSITENIBHO OCYILECTBIISATh HAYUYHO-UCCIIE0BATEIbCKYIO
JeSITeIbHOCTD B COOTBETCTBYIOIIEH MpodeccHoHanbHOM 001acTH ¢ UCHIOIb30BAHUEM
COBPEMEHHBIX METOJIOB UCCIIEI0BAaHUS U HHPOPMAITMOHHO-KOMMYHUKALMOHHBIX
TEXHOJIOTHI;

- TOTOBHOCTBIO K MPEIN0/1aBaTeIbCKON JEATENIbHOCTH 10 OCHOBHBIM 00pa30BaTeIbHBIM
IporpaMMam BBICIIET0 00pa30BaHUs.

C yueroMm cnenuuku AUCUMILIUHBI «HOCTpaHHBIN S3BIK» CUHUTAEM IEJIECO00pa3HbIM
paccMOTPETh YKa3aHHBIE BbIIIE KOMIIETEHIUN C TOYKH 3PEHUS JIMHIBUCTUYECKUX KOMIIETEHLIUH,
HEOOXOUMBIX W JIOCTaTOYHBIX ISl WX (opMUpoBaHUs. B pe3ynbraTe OCBOEHUS UCHUILIMHBI
«MHOCTpaHHBIN S3BIK», aCHUPAHTHI, OOydaromuecss 1Mo Hay4yHo# crenuagbHocTH 5.10.3 Bumabt
uckycctB (Kuno-, Tene- u aApyrue sKpaHHbl€ HCKYCCTBA) JIOJKHBI:



3HaTh

o Crneunpuky apTUKYJSIUA 3BYKOB, HWHTOHALMM, AaKIEHTyalldd ¥ pUTMa
HEUTPATBHOM PEUH B U3y4aeMOM SI3BIKE; OCHOBHBIC OCOOCHHOCTHU TOJHOTO CTHJIS TPOU3HOIICHHMS,
XapakTepHbIe Ais chepbl TPohecCHOHATHLHOM KOMMYHHUKAIIUN; YTEHUE TPAHCKPHUIIIIHH.

. Juddepennmariyio JIEKCUKHU o chepam IPUMEHEHUS (6pITOBAS,
TEPMUHOJIOTHYECKas, OOIIeHay yHast, OpHUIIMATbHAS U JpyTas).

. Nudopmannio o cBOOOAHBIX U YCTOWYHUBBIX CJIOBOCOUYETAHUSX, (PPa3e0I0rHuecKuX
eIMHUIIAX.

. OcHoBHbIE cTIOCOOBI CTIOBOOOpPA30BaHUSI.

. OcoOeHHOCTH  OOMXOAHO-JIUTEPATYPHOTO,  OPHUIIHMAIBLHO-/IETIOBOTO, HAyYHOTO
CTHJISA, CTHJIS XYJJO’)KECTBEHHOM JuTepaTypbl. OCHOBHBIE OCOOEHHOCTH HAyUYHOTO CTHUJIS.

. KynbpTypy u Tpagumnuu cTpaH u3y4aeMoro s3bIKa, IPUBHIIA PEYEBOTO ITUKETA.

. ['pamMaTHyueckuii CTpOr U3y4aeMoOTo A3bIKa

. Jlexcuueckuit MuHuMyM B oObeme 5500 nexcuueckux eauHuI] (CIOB U
CIIOBOCOYETAHUI 0OIIEro ¥ TEPMHHOJIOIHYECKOTO XapakTepa, B ToM uucie 3000 mpoayKTHBHO));

. OCHOBHOW MHHMMYM IPaMMAaTHYECKUX SBIICHUH, XapaKTEPHBIX IS TTOBCEIHEBHOMN
1 Ipo(heCCUOHATIBHON peur, HEOOXOAUMBIX JIIsl HHOSI3BIYHOTO OOIIEHHs 0€3 NCKa)KEHUsI CMBICIA,

. Oco0eHHOCTH MTOCTPOCHUS PA3IMYHBIX BHIOB PEUEBBIX IPOU3BEICHUI: aHHOTAIINH,
pedepara, Te3UCOB, COOOIICHUS, YACTHOTO MUCHhMAa, JEIOBOr0 MUChMa, buorpaduu.

- YMeTh

. y4acTBOBaTh B Auajore/d6ecee MoBCETHEBHOTO U MPO(ecCHOHABHOTO XapaKkTepa;

. BBIp@XKAaTh PA3JIMYHbIC KOMMYHUKATUBHBIC HaMepeHHs (COBET, COKaJCHHE,
yAUBIIEHUE/HEOYMEHHE U JIP.);

. OCYIIECTBIISITh MOHOJIOTUYECKOE BBICKa3bIBaHHE (MH(OPMUpPOBAHHE, MOSICHEHHE,
YTOYHEHHE, HHCTPYKIUS, HILTIOCTPUPOBAHUE, JOKIIAN);

. MMOHMMAaTh BBICKA3bIBAHUS MPO(ECCHOHATBHOTO/HAYIHOTO XapaKTepa, B TOM YHCIIe
OTHOCSIIMECA K YKa3aHHBIM cpepaM U CUTyaIusiM OOIIECHHUS;

. YUTATh WHOSI3bIUYHBIE TEKCTHI MO CIEHUAIBHOCTH 0€3 CiioBapsl ¢ LENbI0 MOUCKa
uHpopmManuu co ckopocThio 3600 meyaTHbIX 3HAKOB 3a Yac;

. MIEPEBOUTH TEKCTBHI CO CIOBAPEM cO CKOpocThio 1200 meuaTHbIX 3HaKOB B 4ac;

. aHHOTUPOBATH U peepupoBaTh NHOS3BIYHBIC TEKCTHI MO CIIENATHHOCTH;

o COCTAaBJISITh JICIOBOE TUCHMO HA MHOCTPAHHOM s3bIKe (00BeMom 600-700 meyaTHBIX
3HAKOB).

- Bragers HaBbIKAMM:

. Bo Bcex 4-x Bunax PJ] Ha HHOCTpaHHOM sI3bIKE (TOBOpEHHUE, ay/IMPOBAHUE, YTCHHUE,
IIUCBMO):

. ynotpeOJaeHus  rpaMMaTUYeCKUX  KOHCTPYKIMH  WHOCTPAaHHOTO  SI3BIKa,

00ecreunBarIIMX KOMMYHHUKAITHIO OOIIEro Xapakrepa 0e3 MCKaKEHHsI CMbICIIA TTPU MMUCbMEHHOM
U YCTHOM OOIIEHUU; HCIIOJNB30BAHMUSI OCHOBHBIX IPAMMATHYECKUX SIBJICHHM, XapaKTEPHBIX IS
npodeccnoHanbHOM peyn.

B o6Gnactu roBopeHus:

. Brnanetr HaBbIKaMU AMATOTMYECKON M MOHOJOTHYECKON pEeYd C MCIOJIb30BAaHUEM
HauOoJee YyInoTpeOUTENbHBIX JEKCUKO-TPAMMATHUECKUX CPEJCTB B OCHOBHBIX KOMMYHHUKATHBHBIX
CUTYyaIUsIX HEOPHUITUATHLHOTO M OPHUIIMATHLHOTO OOIIEHUS; OCHOBAaMH ITyOIMYHOW peun (yCTHOE
COOOIIICHUE, TOKIIAN).

. Brnaners HaBbikaMW Havana, BEACHUS/TIOIACPKAHWUS W OKOHYAHUS JHAJIOTa-
paccpoca 00 YBHAGHHOM, MPOYMTAHHOM, JUAIOra-oOMEHa MHEHUSMHU U JUAJIOra-
HWHTEPBbIO/cOOECEeIOBaHUs TIPU MpHUeMe Ha paboTy, coOMrofasi HOPMBI PEUYEBOTO ITHUKETA, MPH
HEOOXOUMOCTH HCIIONB3YysSl CTPAaTeTHHd BOCCTAaHOBIEHUS CcOOS B TMPOIECCe KOMMYHUKAIHH
(mepecmpoc, nepedpazupoBaHue u 1Ip.).




. Brnaners HaBbIKaMH paccrpoca coOeceHHKa, TOCTAHOBKH BOIIPOCOB U OTBETOB HA
HHUX, BBIPpA)XCHHUSA CBOCTO MHCHUA, HpOCB6LI, OTBCTAa Ha NPCAJIOKCHUC COGGCGI[HI/IKa (HpI/IHSITI/IC
MPEUIOKEHUS HITH OTKa3);

o Biianets HaBbIKaMHM COCTaBIICHHSI COOOIIEHUS] M TIOCTPOCHUSI MOHOJIOTA-OMUCAHUS,
MOHOJIOTa-TIOBECTBOBAHUS U MOHOJIOTa-PaCCy KICHUS.
. Bnaners HaBbIKAMH MOJATOTOBIICHHOM, a TaKXxe HEIIOATOTOBJIEHHON

MOHOJIOTMYECKOH Pedr B CHTYaIlUsIX HAYYHOTO U MPOQECCHOHATBHOTO OOIIEHHUS B COOTBETCTBUU
C U30paHHOM CIIEUaTbHOCTBIO.
B ob6nactu aynupoBanus:

. Brnagers HaBbIKaMU MOHUMAHHUS JHATIOTUYECKOW M MOHOJIOTUYECKON pedr B cdepe
npodeccnoHanTbHOM KOMMYHHUKAIUH.
. Brnanetr HaBbIKaMu BOCIHPHUATHS HA CIyX W IIOHMUMAaHUS OCHOBHOI'O COAEpPKAHUS

ayTEHTUYHBIX OOIECTBEHHO-TTOJUTHUYECKUX, MyOIUIUCTUYECKUX (MEIUHHBIX) U TparMaTHYECKUX
TEKCTOB, OTHOCSAILIMXCS K Pa3IM4HbIM TUIIAM pedr (COooOIIeHME, paccKas), a TaKXkKe BbIIEIAThH B
HUX 3HAaYMMYH0/3alpaliiBaeMyto HH(OPMAIHIO.

. yMETh MOHHUMAaTh Ha CIyX OPUTMHAJIbHYIO MOHOJIOTMYECKYIO M JIHAJIOIMUYECKYIO
peub MO CHEUUAIBHOCTH, ONMpasiChb Ha M3YYCHHBIH S3bIKOBOM MaTepuasl, (OHOBBIE
CTpaHOBEAUECKUE U TPOPECCHOHATILHBIC 3HAHMUS, HABBIKH SI3bIKOBOW M KOHTEKCTYAIbHOM OTa/IKH.

B o0nactu urenus:

. Bnagers HaBbIKaMU YTEHMSI CIEAYIOLIUX BUJIOB TEKCTOB: NMPArMaTUYECKUE TEKCTHI
U TEKCTBHI 10 LIMPOKOMY U Y3KOMY MPOMUITIO CHIELUATBHOCTH.

. Brnagerb HaBblKaMM = [IOHUMaHHSI OCHOBHOTO  COJEpXaHUS ~ ayTEHTUYHBIX
00I11€CTBEHHO-TIOJINTUYECKUX, MyOJIMIUCTUYECKUX U IIparMaTU4eCKuX TEKCTOB
(nHpOPMAITMOHHBIX OYKIIETOB, OPOIIIOP/IPOCIIEKTOB), HAYYHO-TIONYJISIPHBIX U HAYYHBIX TEKCTOB,
0JIOrOB/BEOCATOB;

. Brnagerp HaBblkaMM  JETaIbHOTO TIOHMMAHUS  OOILIECTBEHHO-TIOJIUTUYECKUX,
nyOIMIMCTUYECKUX (MEIUIHBIX) TEKCTOB, a TAKXKE MHUCEM NMPO(eCcCHOHAIBHOIO XapaKkTepa;

. Brnaners HaBbIkaMu BBIJIETICHUS 3HAYMMOI/3ampaninBaeMoil HMHpOpMalUU U3
HAYYHBIX TEKCTOB, a TAKXKe TEKCTOB CIPAaBOYHO-MH(OPMAILIMOHHOTO M PEKJIAMHOI'0 XapakTepa.

. Brnagerp HaBbIKaMM  YTE€HMs, TIOHMMaHUS U  MHCIOJNb30BaHMS B  CBOEH
npodeccuoOHaIbHON paboTe OPUTHHAIBHON MPOo(ecCHOHAIBHOM U HAY4YHOH JUTeparypsbl, 6J10roB
n BeOCallTOB MO CHENMATBbHOCTH, OMMPAsCh HA HM3YyYEHHBIM SI3IKOBOM MaTepuai, (OHOBBIE
CTpaHOBEAUECKHE U MpOo(pecCHOHANbHbIE 3HAHUS W HAaBBIKU S3BIKOBOM M KOHTEKCTYaJbHOM
JOTaIKU. ACIUpPAHT JOJDKEH OBJIAJAETh BCEMHU BUAAMM YTEHHS (M3ydarolee, 03HaKOMUTENIBHOE,
MMOMCKOBOE U ITPOCMOTPOBOE).

B o6usiactu nucepma:

. Brnagerp HaBbIKaMHM HalMCaHUS CIEAYIOIIMX BHUIOB PEYEBBIX MPOU3BEICHUI:
aHHOTAIMs, pedepar, Te3UChl, COOOIICHHS, YaCTHOE TUCHEMO, JIETIOBOE MUChMO, Onorpadus.

. Brnagerp HaBbIkaMu 3amoiHEHUS (QOPMYISPOB W ONAHKOB MParMaTHuecKOro
XapakrTepa,

. Brnagerr HaBbIKAaMU BEJIEHUS 3alUCH OCHOBHBIX MbICHed u (akToB (U3

AyJIUOTCKCTOB n TEKCTOB JJIA t-ITGHI/ISI), a TaK¥XeE 3aIiucu TE3UCOB YCTHOT'O
BBICTYIUICHHSI/TIMCEMEHHOTO Hay4HOTO JIOKJIa/1a TI0 U3y4aeMoil mpobiieMaTuke;

° BJ'I&I[GTI) HaBbIKaMU TOAJACPIKAHHA KOHTAKTOB IPHU IMOMOIIN BHCKTpOHHOﬁ IIOYTHI
(MucaTh MEKTPOHHBIE MMCbMA JINYHOTO U JIEIOBOTO XapakTepa);

. Bragers  HaBbikamu  opopmuenuss  Curriculum  Vitae/  Resume wu
COIIPOBOJIUTENLHOTO TMCbMa, HEOOXOMMOT0 MPH NpHeMe Ha padoTy,

° BJ'I&I[GTI) HaBbIKaMHW BBIIIOJIHCHHA MMCbMCHHOTO ITPOCKTHOT'O 3a/IaHUA (HI/ICI)MGHHOG
oopmienre mnpe3eHTalMii, MHPOPMALMOHHBIX OYKJIETOB, PEKJIAMHBIX JIMCTOBOK, KOJIIaXKei,
MIOCTEPOB U T.J.); HAITUCAHUS COOOIIEHUS N I0KJIaJa 110 TeMaM IIPOBOJAUMOTO UCCIIEAOBAHMSL.

K koHmy oOydeHus, NperycCMOTPEHHOIO JaHHOW MpOrpamMMol, JEKCHYECKUi 3amac
acrupaHTa JIOJDKEH cOoCTaBUTh He MeHee 5500 JIeKCHYeCKHX €IMHMI] ¢ yY4E€TOM BY30BCKOTO



MUHHMYMa M TIOTCHIIMAJILHOTO CJoBapsi, BKItouas npuMepHo S00 TepMHHOB Tpodrmpyromei
CIICHUAJIBHOCTH.

4. OFBEM JUCHUILIMHBI (MOYJISI) U BUJIbI YYEBHOM PABOTHI

B cootBercTBMM ¢ y4eOHBIM IUIAHOM TMPEAyCMAaTPUBAETCS IMPOBEIEHUE Kypca
WHOCTPAHHOTO s3bIKA VISl aCIIMPAHTOB B 00bEME, 8 3eT (3auéTHBIX €AMHUIL), TIPH YCIOBHH, YTO
13avernas emuHuna = 27 acTpPOHOMHUYECKHX YacoB = 36 akajeMHYecKux yacoB. Pabouas
nporpamMma IpeayCcMaTpuBaeT MPOBEICHUE Kypca HHOCTPAHHOTO s3bIka B 00BEMe 288 yacos, u3
HUX KOHTaKTHas paboTa 0OydJarmuxcs ¢ mpemnojaBareiieM B (hopMe MPAKTHUIECKUX ayTUTOPHBIX
3aHsaTul coctaisieT 120 yacoB, camocTosTeNbHas paboTa acnupaHToB - 132 yaca, KaHIUJATCKOTO
sK3aMeHa -36 vacoB. O0ObeM AMCHUIUIMHBI U BHUBI Y4eOHOU paboThl mpeacTtaBieHsl B Tabnuie
Neo 1 B akaieMHUYECKUX Yacax.

Tabmuma Nel
O0beM JMCHUIIIMHBI M BU/IbI Y4eOHOH padoThI N0 JeiicTBYOIIeMY IVIaAHY
OO0mas Tpy10eMKOCTb THCIHIITHHbI 8 3a4.eql. 288 yac.
KounuectBo yacos
Buj yueoHoii padornl Beero mo B T1.4. mo cemecrpam
Y4.IUIaHY 1 2 31415
PaGora ¢ npenogaBartesieM (ay1MTOPHbIE
petton (ayurop 120 gacoB
3aHATHSA):
Teopernueckuii OJI0K:
Jlexun
ITpakTnyeckuii 6710K:
MIPaKTUYECKHE U CEMUHAPCKUE 3aHSTUS 60 60
nabopatopHbie paboThI (J1a00paTOPHBII
MIPAKTUKYM)
CamocrosTeqbHas padora: 132 yaca 48 84
Teopernueckuii 6J10k:
Pabota ¢ uHpOpMAIIMOHHBIMU UCTOUHUKAMU
ITpakTuyeckuii 6710K:
KOHTpOHLHaH pa60Ta KOHT.paGOTa KOHT.paGOTa
Ne 1 Ne 2
Kypcosas pabota
Pa6ora c YMK
Cosznanue nmpoekTa, occe, pedepara u ap. Kam.
00BEKTOB TepeBo
®opMa HTOrOBOIr0 KOHTPOJIS 36 gac
(€)
Bcero yacos 144 gac+
36 4.
KaH[I.
288 vacos| 108 gac .
9K3aMEH=
180
4acoB




5. COJIEP)KAHUE JUCHUTIIAHBI (MOIY.JIA)

5.1. Ctpykrypa TucHUILIUHBI «MHOCTPAHHBIN SA3BIK»

Crpykrypa aucuuiuinabl «AHoOCTpaHHbI s3bIK» W TemMaTudyecKuil IUIaH Kypca
npeacTaBIeHbl B Tabmuie Ne2.

Tabmuna Ne2
KosmuecTBo yacoB
KonTakTHast padora
Ne Tembl o0yyaromuxcs ¢ Cp
Bcero
npenoaaBaTesjieM C
nek. | mpaxr. | ma6. | mma.
I kypc 1 cemecTp
Paznen 1. [Ipunmnumnel nocTpoeHus Kypca 4 qac 44 i
WHOCTPAHHOTO SI3bIKa B ACIIMPAHTYPE
1 | Lenu u 3amaun TUCIUTIIIAHEL. 2 2 -
5 CrpykTypa Kypca, GopMBbI aTTeCTallnH, 9 9 i
KPUTEPHUU OIICHKHU.
Paznea I1. Merononorus noucka 12
OPUTHHAIILHBIX 3apyO0eKHBIX MaTEPHUAIIOB 110 wac 8u. 4
HAay4YHOH CIELMAJIbHOCTH
3 DnexTpoHHbIe u3nanus, aTepuer- 5 4 9
pecypcehl
CaifTbl IEPUOINYECKUX U3IaHUM 110
4 | cnenuanbpHOCTH. [TpuHIIMTIBI OTOOpA 6 4 2
MaTepHuaia
Pazgen 1. ®opma 06paboTKH OPUTHHAIEHOTO 12 6 6
Marepuaa qyac )
5. | AuHoTarus. 4 2 2
6. | Pedepar. 4 2 2
7. | IlepeBog. 4 2 2
Pa3nea IV. Ctpanuiisl nctopun MUPOBOTO 24
16 4 8u
KHHeMartorpada yac.
8. | Cucrema 3Be3x ['oummByna 3 2 1
9 Pa3Butne nuaycrpun kutHo ¢ 1915 no 3 2 1
1927rr.
10. | IIpuxonx 3ByKa B KHHO. 3 2 1
11 Kunemarorpag BoeHHBIX U 3 2 1
" | mocneBoeHHBIX JieT (1940-1949).
3akaT ['oMByICKON CTYAUITHON
12. 3 2 1
cucteMbl B 50-¢ roapl XX Beka.
13 EBpomneiickoe KHHO B IOCIIEBOCHHBIE 3 2 1
roibl (1945-1977)
14. | Kunematorpad 60-x. 3 2 1
15. | Kunemarorpad 70-x. 3 2 1
Pazgen V. Mos Hay4Has ciellMaibHOCTD 12
6 4. 6u
«VcKkyccTBOBEICHUEY yac
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Pa3nea VI.KunoxaHpsl: CTpyKTypa u

12

64 6 4.
0COOEHHOCTH. yac
16. Ilonstue xaunpa. [IpuHumns u 4 2 5
OCHOBAHUS Ae(PUHUIIH.
17. | Bo3HUKHOBEHUE U CTAaHOBJIEHUE )KAHPOB. 4 2 2
18, Cucrema xxanpos. JKanpoBas cucrteMa 4 5 2
IMDb
Pazgen VII. Muposoe ¢pectuBanbHOe 16 8y 8 u.
JIBYDKEHUE. yac
19, Kpynneiimue kuHopecTnBanu Mupa: 4 2 2
UCTOPHSL, 337a4H, LIEJIH.
20. | Permament ectuBas. 4 2 2
21 [IpaBuia nmorauu 3asBOK JJIs y4acTHs B 4 2 2
KOHKYPCHOM M BHEKOHKYPCHOM ITOKa3e.
29 Bri6op dectuBans, ucxoas u3 mneaeBoi 4 5 9
" | aynuTopuu U jkaHpa (GuiIbMa.
Pasznea VIII. Commosnorusa KuHo. 16 6 10 4
yac
23. | Ananm3 GakToOpOB, CIIOCOOCTBYOIINX
3pUTENHCKOMY H KOMMEPYECKOMY 4 2 2
ycnexy gpuibma
24. | CtpykTypa 3cce. 4 2 2
25. | KonTposibHOE 3Ccce 1o crienuanbHOCTH 8 9 5
aCIIPAHTYPHI.
Hroro 3a 1 cemectp 1 kypca 3 3. en: 108 u '162?c 48 4
I kypc 2 cemecTp
Pa3nea 1X. KomnberorepHas npesenranus 12
IPOEKTa JUCCEPTALMOHHOTO UCCIIEI0OBAHUS Ha qac 6 u. 6 u.
WHOCTPAHHOM SI3bIKE.
Pa3pen X. Te3ucsl HHOA3BIYHOM CEKIIUU
Hay4yHOU KoH(pepeHuu. [TonroroBka HayuHOM 22 12 4 10 4
CTaThU IO TEME AUCCEPTALIMOHHOTO yac
WCCIICIOBAHMSI.
Pa3nea X|1. ba3zoBble npuHIIMIIBI aHATTN3a 12 6 . 64
KUHOIIPOU3BEICHMSL. yac
27. ANTOPUTM KPUTHYECKON OLIEHKH 4 2 2
¢bmibMa.
28. | IIpaBuiia HanMCaHWUsI KHHOPEIICH3HH, €€ 4 2 9
CTPYKTYpa
29. | CoBpeMeHHBIE KHHO- TeNle-TeXHOJIOTUH. 4 2 2
Pazpnen XII. 12
64 64
VHTepHeT At KuHeMaTorpaducToB. yac
30. PexsiaMHbIE, MAPKETUHTOBBIE U
MIPOKATHBIE CTPATeruu KUHO-, BUJIEO- U 4 2 2
MYJIbTHUMEIHA TPON3BEACHUS
31. DneKTpoHHas MyOJUKaIKs CIICHAPHS, 4 5 5

crieln(hruKka KHHOKPUTHKH B STIOXY

11




HMHTEpHETA.

32 Hosrle nnpoBbie cpeacTBa MacCOBOM
nH(pOpMAIINY, HHHOBAIIMOHHOCTD U 4 5 5
WHTEPAKTHBHOCTh KaK MX
OTJIMYUTEIIbHAS YepTa.

Paznea XIII.

3apy0OexxHoe oOpa3oBaHue B 00JaCTH 12 - 6

KHHEMaTorpaQuu, TeICBUICHUS, HOBBIX yac )

U(BPOBBIX CPEJICTB MACCOBON HH(OpMAITHH.

33. OOydenne B mpolrecce MpakTHIECKOM 4 9 5
KHHOKAapbEPHI.

34. [IporpamMmel, yueHbIEC CTCTICHH, 4 5 9
KapbEPHBIE MEPCIICKTUBBI.

35. CrtpyKTypa ¥ npaBuiia HalMCaHUS
YHUBEPCUTETCKUX BCTYNUTEIbHBIX 4 2 2
3cce, 3asIBJIICHUS O TEIISX.

Paznen X1V. [lenoBas nepenucka. 10

64 44
qyac

36. JlenmoBas mepenucka s 4 5 9
poheCCHOHATBLHBIX EJICH.

37. [IpaBuna e-mail 3THKETa ¥ CTHIICH €- 6 4 9
mail nepenucku.

Pa3nen XV.Urenue u aHanu3 KMHOIUTEPATYPbI 10

44 64
0 CIICIUATBHOCTH yac
38. Nzyyaromiee yreHue. 3 1 2
39. [IpocmoTpoBOE UTCHHE. 3
40. [TouckoBoe uteHue. 4 2 2
Pa3nen XVI. Hanucanue pesrome 1 Te31COB
4 yac 24 24
JIOKJIa/Ia IO CHIeIIHAThbHOCTH.
KonTtposbnasi padora 4 qac 24 24
Paznen XVII. Kanaunarckuii nepeBos
MaTepHaJIOB IO CHEIUATLHOCTH Kak Gopma 46 10 4 36 4
Pa3BUTHSI HHOS3BIYHON KOMMYHUKATHBHOMN yac
KOMIIETEHTHOCTH B NpodeCCHOHAIbHOMU cepe.
60
Hroro 3a 2 cemectp 1 kypca (4 3. en): | 1444 yac 844
120 132
Hroro 3a 1 kype (7 3. ex): | 252 4
ype ( 1) qyac q
N 36 u
Kanaunarckuii 3x3amen (1 3.e1) 0)
288
Of6mas TpynoeMKocTh TucHUILINHBI (8 3.e1): | 4ac
(8 3.em)
5.2. Conep:kaHue IMCUUIIMHBI
OcBoeHue acrupaHTam (doHeTHKH, IrpaMMAaTHKH, CUHTAKCHCA,

CJIOBOOOpAa30BaHMs, COUETAEMOCTH CJIOB, a TaKXe€ aKTHUBHOE, YCBOECHHUE Haubosee
yHOTPEOUTEIPHOM JIEKCUKU W (HPa3eosIoTUM HM3y4aeMOTO HWHOCTPAHHOTO S3bIKa
MPOUCXOJIUT HE B BHJE CBOJIa NpaBWJ, a B Tpolecce pabOThl HaJ CBS3HBIMH,
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3aKOHYEHHBIMH B CMBICJIOBOM OTHOILICHUHM TIPOM3BEACHUSMHU peuu. Baunmy
cnenuUuKd TpeAMeTa HWHOCTPAHHBIM S3BIK M HEOOXOJWMOCTH JOCTHIKCHUS
aCIIUPaHTOM KOMMYHHKATHBHOW KOMIIETCHTHOCTH, TPEOYIOMEH BIIaICHUS BCEMHU
YEThIPbMSI BHJIAMU PEUEBOM  JIESITENBHOCTH (TOBOPEHUE, IUCHMO, YTEHUE,
ayAMpOBaHUE), MO COAEP>KaHUEM AUCHHUIIMHBI Mbl TIOIPa3yMEBAEM COBOKYITHOCTh
pHUOOpeTacMbIX HABHIKOB BO BceX BHAax PJI, a He TOJIbKO TeMaTHYSCKHUH ILIaH,
yKa3aHHbIi B Tabmuie Ne 2. /laHHbIE 0OCOOCHHOCTH TUCHUILIMHBI «HOCTpaHHBIN
SI3bIK» TO3BOJISIIOT HaM MPEACTaBUTh COJACPKAHWE AUCHMIUIMHBI B CIIEAYIOLIEM
BUJIC.

5.2.1 'oBopeHue
K koHIly 0Oy4eHHS aclupaHT JIOJDKEH BIIAJIETh IMOJATOTOBJICHHOM, a TaKKe

HETIOJArOTOBJIIEHHOM MOHOJOTMYECKON pedblo, YMETh JelaTh pe3toMe, COOOLICHMUS,
JOKJIaJ Ha MHOCTPAHHOM S3bIKE; JMAIIOTMYECKOW pPEYbl0 B CUTYALMSIX HAY4YHOTO,
MPO(ECCHOHAIBHOTO U OBITOBOTO OOHIEHUS B MpelesaX HM3yYEHHOTO S3bIKOBOIO
Marepuaia U B COOTBETCTBUHU € U30PaHHOM CIIELMAIIBHOCTHIO.

5.2.2 AyaupoBaHue

AcmupaHT JOKEH yMeTh TOHUMaTh Ha  CIyX  OPUTHHAIBHYIO
MOHOJIOTHUECKYI0 W JHAJOTHYECKYI0 pPEYb IO CIEIUAIbHOCTH, OIHPAasCh Ha
W3YUYCHHBIN SI3BIKOBOM Marepuarl, (hoHOBBIC CTpPaHOBETYCCKHE U
npodeccruoHaIbHBIC 3HAHWS, HABBIKU S3bIKOBOM U KOHTEKCTYaJIbHOM JOTAJIKH.

5.2.3 Urenue

AcCNUpaHT MODKEH yMETh YWTaTh, TMOHUMATh W WCIOJb30BaTh B CBOEHU
HAy4YHOU paboTe OPUTHMHAIBHYIO HAyYHYIO JIMTEpaTypy, OJOTM W BeOCANTHI MO
CIEIUAIBbHOCTH, ONMUPAasCh Ha W3YYCHHBIM S3BIKOBOM MaTepuall, (OHOBEIE
CTpaHOBEIUECKHEe M TPO(PECCHOHANbHBIE 3HAHWS W HAaBBIKM S3BIKOBOM M
KOHTEKCTYaJIbHOM JOTaaku. ACIUPAHT JOJDKEH OBIAJCTh BCEMH BHUIAMH UTCHUS
(u3yyaroiiiee, 03HaAKOMHUTEJIHLHOE, TOUCKOBOE U TPOCMOTPOBOE).

5.2.4 [Tucpmo

AcTHpaHT JO/KEH BIIAaJIETh YMEHUSMH IHChbMa B Tpeaeiax H3yYeHHOTO
SI3LIKOBOTO MaTepHalia, B YaCTHOCTH:

- YMETh COCTaBHUTh IUIAH (KOHCIEKT) MPOYNUTAHHOTO; U3JIOKHUThH COJIEPKAHUE
MIPOYNTAHHOTO;

- BJIA/ICTh HABBIKAMU HAMKMCAHMSI CIICIYIONIUX BUOB PEUYCBBIX MPOU3BEICHUI:
aHHoTanus, pedepar, TE3UCHI, PE3IOME, COOOIICHMs, YaCTHOE MHUCHMO, JIEIOBOE
MUCHMO;

- BIAJCTh HABBIKAMHU BEJICHUS 3alHCH OCHOBHBIX MbICIEH U (akToB (U3
ayIMOTEKCTOB W TEKCTOB [IJI1 YTCHHS), a TakKe 3alluCu TE3UCOB YCTHOTO
BBICTYTUICHUS/ TTMICBMEHHOTO JIOKJIaJIa 10 M3y4aeMOi HaydHOU IpoOIeMaTHKe;

- BJIQJICTh HABBIKAMH ITOJJICPXKAHUS KOHTAKTOB TIPH TIOMOIIH AJICKTPOHHOMN
TIOYTHI

(TTMcaTh JIEKTPOHHBIC MUChMa JIMYHOTO U JISJIOBOTO XapaKTepa);

- BIQJICTh HABBIKAMHU BBINOJHEHUS NHCHMEHHOTO TPOEKTHOTO 3aJaHus
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(nmuceMeHHoe oopMiIeHHE Mpe3eHTali, THPOPMAIIMOHHBIX OYKJIETOB, PEKIAMHBIX
JIMCTOBOK, KOJUIAXKEW, TOCTEPOB U T.1.);
- HalmucaTh COOOIIEHNE WJTH TOKJIA]] TI0 TeMaM MPOBOUMOTO UCCAEAOBAHMUS.

5.2.5. Busl pedeBhIX IEUCTBUH U IPHUEMBI BEIECHU O0IEHUS

[Ipy  orbope  KOHKPETHOTO  S3BIKOBOTO  MaTepuaja  HEoOXOIUMO
PYKOBOJICTBOBATHCS CIICTYIOMUMHU (DYHKIIMOHATLHBIMHU KaTETOPUSIMHU:

[Tepenaua bakTyaIbHOU uHopManmu: Cpe/acTBa odopmiIeHUs
MIOBECTBOBAHUS, OMHUCAHUS, PACCYKJCHUS, YTOUHEHHUS, KOPPEKIHMH YCIBIIIAHHOTO
WJIM TIPOYUTAHHOTO, OTIPE/IeIICHUS TEMbI COOOIICHUS, JOKIaaa U T. 1.

[lepenaua >MOITMOHATIBLHON OIICHKH COOOIIEHUS: CPEJICTBA BBIPAKCHUS
0/100peHUs/HE01I00PEHUS, YAUBICHHUS, BOCXUIIEHUS, MPEMOYTEHUS U T.]I.

[lepenaua  WHTEIVICKTYaJbHBIX  OTHOIICHHWM:  CPEACTBa  BBIPAKCHHS
COTJIacHs/HeCOTIacus, ClIOCOOHOCTH/HECIOCOOHOCTH CIEIaTh YTO-TH00, BEIICHCHHUE
BO3MOKHOCTH/HEBO3MOXHOCTH CJIeJIaTh YTO-TM0O, yBEPECHHOCTH/HEYBEPEHHOCTH
TOBOPSLIETO B COOOIIAEMBIX UM (paKTax.

CTpykTypupoBaHue AHWCKypca: O(OpPMIICHHE BBEACHHUS B TEMY, Pa3BUTHE
TEMbI, CMEHAa TEMBbI, IIOJABEJICHUE WTOTOB COOOINCHUS, WHUIIMAPOBAHUE W
3aBEPIICHUE Pa3roBOpa, MPUBETCTBUE, BhIpAKEHNE OJIar0JapHOCTH, Pa30dapOBaHUs
U T.J.; BIQJEHUE OCHOBHBIMH (DOpPMYJIaMU 3TUKETA MPU BEICHUN JTHAJIOTA, HAYYHOU
JTUCKYCCHH, TIPH IIOCTPOSHUU COOOIIICHUS U T.J.

5.2.6. ®onernka

HNHTOHaMOHHOEe O(OpMIICHHE TMPEJIOKECHUSA: CIIOBeCHOe, ¢pa3oBoe U
JIOTHYECKOE yAapeHwus, METOIHUS, ray3arus; dboHOIOTHYECKUE
IIPOTHUBOIIOCTABIICHUS, PEJICBAHTHBIC IS M3Yy4aeMOro S3bIKa: J0JITOTa/KPaTKOCTh,
3aKPBITOCTH/OTKPBITOCTh  TJIACHBIX ~ 3BYKOB, 3BOHKOCTBH/TIIYXOCTh  KOHEYHBIX
COTJIACHBIX H T.II.

5.2.7. Jlekcuka

K koH1y o0ydeHusi, mpeayCMOTPEHHOTO JaHHOW MPOrpaMMOi, JIEKCUUECKUN
3amac aclMpaHTa JOJHKEH COCTaBUTh HE MeHee 5500 JIEKCHYeCKuX €AMHULL C YIETOM
BY30BCKOTO MHHHMyMa M NOTEHLIMAJIBHOIO CJIOBaps, BKiIrodas npumepHo 500
TEPMHUHOB POPUIHPYIOIIEH CIIEUaIbHOCTH

5.2.8. 'pammaruka

a). AHTJIMICKUMN SI3bIK

[Topsimox  cinoB  mpoctoro  mpeasiokeHus. CloxkHOE — MpeasioKeHHUE:
CIIO)KHOCOYMHEHHOE M  CIOXHOMOJYMHEHHOe  mnpeioxeHus.  Cowo3bl U
OTHOCHUTENBHBIE MECTOMMEHUA. OJUIMNTUYECKUE TMpeIJIoKeHus. beccoro3Hble
pUIaTOYHbIC. YTIOTpeOJCHUE JTUYHBIX (OPM Tjiaroja B aKTUBHOM W ITaCCHBHOM
3anorax. CornacoBanue BpemMeH. OyHKIMM WHOUHUTHBA: UHOUHUTUB B (QYHKIIHUU
NOJJIeXKAIIET0, OIpeAeNieHUs, 00cToATeNnbCcTBA. CHUHTAKCUYECKHE KOHCTPYKIIMH:
000pOT «IOTOJIHEHHE ¢ HWHPUHUTUBOM» (OOBEKTHBIM MaAeX ¢ WHPUHUTHUBOM),
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000pOT «moJIexkaiiee ¢ THOUHUTUBOMY» (MMEHUTENbHBIN Nafek ¢ MHOUHUTHBOM);
nHOUHUTHB B (YHKIUA BBOJHOTO WICHA, WHQUHUTHUB B COCTABHOM HMEHHOM
ckazyemoM (be + mH(].) 1 B COCTaBHOM MOJAIBHOM CKazyemoM; (obopot «for +
smb. to do smth.»). CocnarareapbHoe HakiIOHCHHE. MoIaabHbIC TIJIArOJIbI.
MopanbHble TJIaroipl ¢ MPOCTbIM U NMEPHEKTHBIM HHPUHUTUBOM. ATpHUOYTUBHBIE
KOMILJIEKCHI  (IIETIOYKHA CYIIECTBUTENBHBIX). OMdaTtndeckue (B TOM YHUCTC
WHBEPCHOHHBIE)  KOHCTpYKIMH B  ¢opme  Continuous WIM  TacCHBa,;
WHBEPTUPOBAHHOE MPHUAATOYHOE YCTYNUTENbHOE WM NPUYMUHBI; JBOWHOE
otpuiianre. MectonMenus, cioBa-3amectutenu (that (of), those (of), this, these, do,
one, ones), CJI0KHBIE U MapHbIE COI03bI, CPABHUTEIIBHO-COMIOCTABUTENIbHBIE 000POTHI
(as ... as, not so ... as, the ... the).

0) dpaHIy3CcKHil S3BIK

[Topsimok  cioB  mpoctoro  mpemyiokeHus. CHoXKHOE  MpeaJIOKEHHE:
CJI0KHOCOUYMHEHHOE U CIIOKHOMOAUYNHEHHOE TipeioxeHns. Coro3bl. YoTpebiaeHune
JUYHBIX (OpM riarojaoB B akTUBHOM 3aiore. CornacoBanue BpeMeH. [laccuBHas
¢opma riarosa. Bo3BpaTHble rarojsl B 3HaYEHWN TTACCUBHON (opMbl. besmndaabie
koHCTpykimu. KoHcTpykiu ¢ mHGuHUTHBOM: avoir a + infinitif; ktre a + infinitif;
laisser + infinitif; faire + infinitif. Henwuneie ¢opmbl rmarona: wHGUHUTHB
HACTOSIIIETO M MPOIIEANICTO BpeMEHH; HHPUHUTHUB, YIOTPEOIIEMBIN C TIPEIIOTaMH,
WHOUHUTHBHBIA ~ 000poT. IlpmdyacThe HaACTOSIIIET0O BpPEMEHH, MPUYACTHE
IOPOILIEAIIET0 BPEMEHH; JICCNPUYACTHE; CJIOKHOE TMPUYACTUE IPOIIEIIIETO
BpeMeHU.  AOCOJIOTHBIM  MPUYACTHBIA  OOOpOT. YCJIOBHOE  HAKJIOHEHHE.
CocnararenpHoe HakiioHeHHE. CTENeHH CpaBHEHHUS MpUJIAraTelIbHbIX U HapedHil.
MecronmeHnusi: TUYHbIC, OTHOCUTEIIbHBIE, YKa3aTelbHbIC; MECTOMMEHUE CPEIHETO
pona le, MecrouMeHuUsI-HApeUnsi en u'y.

B) Hemenkuii si3b1k

[IpocThie pacpoCTpaHEHHBIE, CIOXHOCOYMHEHHBIC M CIIOKHOITOTYNHCHHBIE
MpeIoKeHUsI. PaMovYHass KOHCTPYKITUS U OTCTYIUICHHUS OT Hee. MecTo M MopsSaoK
CJIOB MPUIATOYHBIX mpemoxkeHnil. Corw3bl U KOppemsaTbl. beccoro3Hbie
MpHUIaTOYHBIe peasiokeHus. Pactipoctpanennoe onpeaenenue. [Ipuvactue [ ¢ zu B
bynkuun omnpenenenus. [lpwioxenue. CreneHW CpaBHEHUS TpHIaraTeIbHBIX.
VkazaTenpbHble  MECTOMMEHHS B (GYHKIUM  3aMEHBl  CYIIECTBUTEIHHOTO.
OnHOpOMHBIC YJICHBI MPEIIOKECHHUS pa3HOTo Tuma. HOUHUTHBHBIC W MPUYACTHBIE
000pOTHI B pa3nuuHbIX (PyHKIMAX. MogaibHble KOHCTPYKIMHU sein u haben + zu +
infinitiv. Mopganpabie Tnaronasl ¢ uHGuHATHBOM | m Il akTmBa M maccuBa.
KOHBIOHKTHB ¥ KOHAMLIMOHAJINC B PA3JIMYHBIX TUIAX NpenioxeHun. Pyrtypym I u
IT B MmoasibHOM 3HaueHnu. MoganpHbie ciioBa. OYHKIUU NACCHBA U KOHCTPYKLUH
sein + Partizip Il (cratuBa). TpexwieHHbIN, ABYUYICHHBIA W OJHOUYWICHHBIN
(6e3nmuunbiit maccuB). CodeTaHusi ¢ MOCJEIOTaMU, MPEAJIOTAMH C YTOYHHUTEIISIMH.
MHOT03HaYHOCT, W CHHOHUMHS  COIO30B,  MPEIOTOB,  MECTOMMECHUH,
MECTOMMEHHBIX Hapeunid W T.1. KOMMyHUKAaTHBHOE WICHCHHE MPEIIOKCHUS H
CIOCOOBI €70 BBIPAXKEHUS.
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6. IPAKTUYECKHUE 3AHATUA (CEMHUHAPBDI).

Bce aynuTopHble U KOHTAKTHBIE 3aHATHUS C MPENOJABATENEM MO JUCHUILUINHE
«HOCTpaHHBIN SI3bIK» NPOBOAATCS B (POpME MPAKTUYECKHX 3aHATH. Temaruka
MPAKTUUYECKUX 3aHATUH, UX TPYIOEMKOCTb M (QOpMHUpyEMble KOMIICTCHIUH
noApoOHO oTpaxkeHsl B Pazniene 5 nanHoit pabodeit mporpaMmal.

Peannsanpss KOMIETEHTHOCTHOIO MOAXOJA IPEAYCMATPUBAECT IPUMEHEHHUE
aKTUBHBIX M WHHOBAalIMOHHBIX (OPM TMPOBEACHUS 3aHATUN, pPA3BUBAIOLIUX Y
oOydJaroumxcsi HaBbIKM KOMaHIHOW pPabOThl, MEXKIWYHOCTHOM HHOS3BIYHOM
KOMMYHUKAIIMKM, TPUHSITHS pPEIICHUH, JUIEepCKUe KadecTBa (BKIIOYas, TpU
HEO0OXOIUMOCTH, TMPOBE/ICHUE WHHOBALMOHHBIX M WHBIX MPAKTUYECKUX 3aHSITHM;
IPYIIOBBIX JUCKYCCHUH, POJIEBBIX WP, TPEHUHIOB, AaHAIU3 CHUTyallMid U
UMUTALIMOHHBIX MOJIEJEeH, NpoBeAeHHEe (OPYMOB M BBINOJHEHHE pedepaTroB ¢
[OMCKOM OPHUTMHAIBHBIX NHOSA3BIYHBIX MAaTEPUAJIOB 110 CIIEHUAJIBHOCTH B UHTEPHET-
cpene) ¢ 1enbio GopMUpPOBaHUS U Pa3BUTHUS TPOGHECCUOHAIBHBIX HABBIKOB OOIIICHUS
Y B3aUMOJICUCTBUS HA HHOCTPAHHOM SI3bIKE.

Hucuunnmna  «MHOCTpaHHBI — S3bIK» HMMEET CBOM  cHenu(UyYecKue
O0COOEHHOCTH, 3aKIIOYAIOUIUECS B TOM, YTO A3BIK (PYHKIMOHHPYET HE MPOCTO Kak
MpeAMET U3YUYEHUs, a KaK CpeACTBO oOmmeHus. [1ocKonbKy Lenbio Kypca sSBISETCS
oOy4YeHHEe NPAKTUYECKOMY BIAQJCHHUIO SI3IKOM Ha YpPOBHE, JOCTAaTOYHOM MJis
pelleHnsT KOMMYHHMKATHUBHBIX 3aJad, aKTyaJlbHbIX JUIsI TNPOQPECCHOHAIBHOIO
oOuieHust (KuHemaTorpauyeckoil M HaydyHOM MAESITENBbHOCTH) U IOCIEIYIOIIEro
camMo00pa3oBaHusl, €AUHCTBEHHOW BO3MOKHOCTbIO TOCTHKEHUS] KOMMYHHUKAaTUBHOM
KOMITETEHLIUH aCIIUPAHTOB SIBIISIOTCS IPAKTUYECKUE 3aHATHS.

B xome peanmuzanmu TpaKTUYECKHX 3aHATHA C  y4ETOM crenuduxu
JUCLUIUIMHBI WHOCTPAaHHBIA S3BIK IPEANOYTEHUE OTHAETCS WHHOBALMOHHBIM
MeToJaM OOy4YeHHUs, MOCKOJbKY HMEHHO OHHU TMPUBOJIAT K (HOPMHUPOBAHUIO
KOMMYHUKATUBHOM KOMIIETEHIIMM aclupaHTOB. MHHOBallMOHHBIE METONBI MpHU
00y4eHUH HWHOCTPAHHOMY SI3bIKY — 3TO CO3[laHUE NPENoJaBaTejeM YCJIOBHUH, B
KOTOPBIX ~aCIHPAHT CMOXET CAMOCTOSITENbHO OTKpPBIBATh, NPHOOpETaTh U
KOHCTPYHpOBaTh 3HaHU. [Ipy HHHOBaIMOHHOM O0YUY€HUH MPENO/IaBaTellb SABISAECTCS
JUIIb OAHUM W3 YYACTHHKOB MPOLECCa KOMMYHMKAIMU, OTAaBas OOyYaromumcs
WMHULIMATUBY, KaK B BBIOOPE COAEPKATEIBHOTO ACIEKTa BBICKA3bIBaHUS, TaK U B
BbIOOpE  JMHTBUCTUYECKUX CpPEACTB, B XOJ€ pealn3allud  HHOS3bIYHOM
KOMMYHUKAaIUU:

A (mpenogaBarelnp)

PNy
(X=X
NIz

Moaeas B3auMoJAecTBYA HA 3aHATHH.
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Takum o0pa3om, cuTyanust HHOS3bIYHOTO OOLIEHUS HA 3aHSATUM MaKCUMAaJIbHO
npuOIKaeTcss K YCJIOBUSAM — pPEAllbHOM  MHOS3BIYHOM  KOMMYHHKAIUH.
Hcnonp3oBanue mnpemnojaBaTeiMu Kadeapbl PYyCCKOrO U HHOCTPAHHBIX SI3BIKOB
BI'MMK Takux MHHOBallMOHHBIX METOJIOB, KaK JUCKYCCHs, POJIEBas UIpa, JEIoBas
urpa, Mpe3eHTalMs, KPYTJbld CTOJ, MO3TOBOM IITYpM, a TakKe NpPUMEHEHUE
COBPEMEHHBIX  HMH(POPMAIIMOHHBIX  TEXHOJOTHH,  TMO3BOJIAET  3HAYUTEIHHO
MHTCHCU(PHUIMPOBATh 3PPEKTUBHOCTh OO0yuYeHUs. JlaHHBIE METOABI TOBBIIIAIOT
MOTHBALIMIO aCIIUPAHTOB U MX aKTUBHOCTh B ()OPMHPOBAHUM YMEHHI U HaBBIKOB
MHOS3BIYHOTO OOUIEHMSI, CHUMAIOT KOMMYHHMKAaTUBHbIE Oapbhepbl U CTpax OLIMOKH,
pacIIUpsilOT  BO3MOXHOCTU ~ CaMOBBIPQKEHHMSI W TBOPYECTBA,  YUUTHIBAIOT
JMYHOCTHBIE OCOOEHHOCTH aCIIUPaHTOB, MO3BOJISAS UM paboTaTh B MHAUBUYAIIBHOM
puTME C Y4ETOM OCOOEHHOCTEH MBIIUIEHUS, (OPMHUPYIOT HEOOXOJIUMBIE U
JOCTaTOYHBIE HABBIKM JJII OCYILECTBICHMSI MOCIEAYIOLIEH CaMOCTOSTEIbHOM
padoTHI.
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7. AKTUBHBIE U UTHHOBAIIMOHHBIE TEXHOJIOI'MA ITPOBEIEHUSA
3AHSITUI, UCTTOJIB3YEMBIE B ITIPENIOJABAHVM JJUCITATLIMHBI

«AHOCTPAHHBINA S3bIK»

Tabnuma 4
Homepa Tem,
Ne HaumenoBaHue MpPHUBEICHbI
Kpartkas xapaktepucruka
n/n TeXHOJIOTHH COIVIACHO TalJiuue
Ne 2

1 | [enosasn (ponesasn) | Meron AMUTALIIA (mompaxkaHus, Pasznea V.Mos
uzpa W300paKeHus1),  TPHUHATHS  PEIICHUU Hay4Hast
«HTEpBHIO» PYKOBOJISIIIMHI paboTHUKAMHU WIH CHEHATBbHOCTD
«nTepBBIO IpH | CHEeUUATUCTAMU B paznuuHbIX | «VckyccTBOBEIEHUE»
npuéme Ha paboTy». MIPOU3BOJICTBEHHBIX CUTYyaIUSIX (B
«IIpecc- y4e0HOM TMpOIEecce - B HCKYCCTBEHHO
KOH(EepeHLIUsD» CO3/IaHHBIX CUTYalHUsX),

OCYILECTBJISIEMbIN o 3a1aHHBIM
«IIpe3enTanus IpaBuiaM rpynmnou JIroaen B Pazngea 1X.
MPOEKTa» JHAJIOTOBOM pexume. JlenoBble HUIrpbl Komnbrorepnas
MPUMEHSIOTCS B KauecTBE CpEJCTBa pe3eHTalus
aKTUBHOI'O OOy4YEHHS. IIPOEKTA
IMCCEPTAIIMIOHHOTO
MCCJICIOBaHMS Ha
MHOCTPAHHOM SI3bIKE.
2 | Auckyccusn @®opma y4eOHOH paboOTB, B paMKax
KOTOPOM acCIHUPAHTBI BBICKA3BIBAIOT CBOE Ne 24-26
«K gemy crpemutcs MHEHHE 10  mpobieme,  3aJaHHOU
3pUTEN: K npenonasareneM. [IpoBeneHue nuckyccuit
KOMMEPIIUU UITU o MpOoOJIEMHBIM BOIIpOCam
HUCKYCCTBY7» MOApPa3yMEBAET HAlMCAHUE aclnupaHTaMu
Jcce, TE3UcoB uiaum  pedepara IO
«CtpykTypa n MIPEIIOKEHHON TEMAaTUKe Ne 35
MpaBujIa HAITMCAHUS
YHUBEPCUTETCKHUX
BCTYITUTEIBHBIX JCCE,
3asBJICHUSA O LEJISIX
(Statement of
Purpose)»

3 | Kpyanwtii cmon Onua wu3 Haubonee d>GPEKTUBHBIX Pa3nean V.Mos
«3HaunMble croco0OB 17T OOCYXIEHUS OCTPHIX, Hay4Hast
MpoeCCHOHANBHBIC | CJIOKHBIX W aKTyaJbHBIX Ha TEKYIIUU CHEIUATBHOCTh
JUYHOCTHBIE KAYECTBA | MOMEHT BOIIPOCOB B 060 | «MckyccTBOBEIEHHE»
acrypaHTa. npodeccuoHanpbHOM  cdepe,  oOMmeHa

ONBITOM U TBOPYECKUX MHULIMATUB. Takas
«IIpodeccuonanpHass | popma  OOIIEHHWS  TMO3BOJAET  JIydYIle
ATUKA: TPAHULIBI YCBOUTH MaTepuai, HaWTH HEOOXOAWMBIE
MyOJIUIHOTO U pemrenuss B mporecce A (HEKTHBHOTO NeNe 30-32
JUYHOTO JManora.
MIPOCTPAHCTBAY

4 | Mo3zoeoit wumypm: I[Ipu  «Mo3roBoM wmTypME  3aHITHE
«Kaxk CKOHIIGHTPUPOBAHO Ha OJHOW Tpolieme Ne 23

CO31aTh
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KOMMEPUYECKH
YCHEITHBIN QUITBMY.

WU BOIIpOCE. [Ipenonasareins
OPHEHTHPYIOT ayIUTOPUIO HAa BONIPOC HIIH
npobnemMy U (PaKTopbl, CIOCOOCTBYIOIINE

WIM TPEmsITCTBYIONIME €€ PEHICHHIO.
«PR-kamnanus kuHo-, | Jlanee acnupaHThl A€NATCA HA TPYIIBI IS Ne 33
Tese-, MyJbTUMEINA 0OCYXJIEHUSI BOIIPOCOB WJIM  MPOOJIeM,
IIPOEKTa U €r0 3aTeM CcoOMparoTCsi CHOBa BMECTE JUId
MPOJBUKEHHE B CETH | MHULUUPYEMOTO MperoaaBareieM ooMeHa
UHTEPHET» YCOBEPUICHCTBOBAHHBIMA MHEHUSIMH 110
MOBOJly pelIeHHus mpodiieM B  Xoje
OPraHu3yeMOM JIUCKYCCHH.
Ilpezenmauyusn Jlemoncmpayua: 1Ba WIA TPU yYaCTHHKA
«Otanbel paboOTHl HAX | MPEACTABISAIOT  HOBBIK  (QUIBM U
CO3/1aHUEM pacckasbIBalOT 00 3Tamax ero Co3gaHusl. No 33
KMHOIIpou3BeneHus». | Yacth BpEMEHU OTBOJUTCSA Ha B
B3aMMO/JICHICTBUE C ayJUTOpUEH, OTBETHI
Ha BONPOCHI.
Cospemennuie TexHonoruu, B KOTOPBIX KOMIIBIOTED U
uHgopmayuonnsvie MIPUKJIaIHbIE IPOTPAMMBbI UCTIOIb3YIOTCS B
mexHonozuu KauecTBe cpeAcTBa OOy4EeHHs, KOHTPOJIS
Hcnons3zoBanue 3HaHUH, HUCTOYHUKA COBPEMEHHOMN
a) MyJIbTHMEIUWUHBIX | HHDOPMALIUH. NoNe 1-40
npocpamm JJis
U3YYEHHUS TEM Kypca;
OTpabOTKHU
(hOHETHYECKUX u
rpaMMaTH4YEeCKUX
HABBIKOB (TPEHHUHTH);
KOHTPOJISI 3HAHUU
0) Unmepnem s Pazgen 1X.
MOJTy4EHUs KowmnbrorepHas
aKTyaJIbHON IIpE3EHTALNS
uH(popMalun o IIPOEKTA
U3ydyaeMbIM TeMaM U IUCCEPTALIMOHHOTO

pa3BHUTHS HaBBIKA
paboTsl B TI00aIBHON
MH(pOpPMaLOHHON
CeTH.

«DopmupoBaHue
HaBBIKOB paldOTBl ¢
ANEKTPOHHOW TOYTOM
TUISt
pohecCHOHATBHBIX
enei, mpasuita e-mail
ITUKETa W CTUJIEN e-
mail nepenuckmu»

«Pa3BuTHe  HABBIKOB
paboTHI c
OPUTHHATLHBIMH

MIeYaTHBIMHU 51

HCCIEI0BaHUs Ha
MHOCTPAHHOM SI3BIKE.

NeNe 36-37

NoNe 1-40
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Hurepuer
MaTepuaiaMu
dbopmupoBanus
npodeccuoHanbHOM
WHOSA3bIYHON
KOMIIETEHIIHH,
¢dbopmupoBanue
YMEHHUI HHOSA3BIYHOTO
KOMMEHTHUPOBAHHS
po0JIEMBI»

JJIA

C yuerom crnenudukyd IUCHUIUIMHBI «WHOCTpaHHBIA S3BIK», MOAPOOHO
PacCMOTPEHHOM BBIIIE, YACIBHBIM BEC MPAKTUYCCKUX 3aHSATHH, MPOBOAUMBIX B
aKTUBHBIX W HWHHOBAIMOHHBIX ¢opmax 1o auciuiuimHe, cocrapmsier 100 %.
3aHATUHN JEKIIMOHHOTO TUIIA MO JUCIUIUIMHE HE MPOBOJIUTCS.

8. CAMOCTOATEJIBbHAA PABOTA ACIITMPAHTOB

Buabl opranuzanuu caMmocrositeJibHOM padorsl acnupantoB BI'UK no
aucurIiuHe « MHOCTpaHHBINA A3BIKY.

Tabmuma 5

Buapi C.P.C. ¥ 00beKTBI KOHTPOJIS

PykoBoacTBo npenogaBaresis

1. Brimonrnenne moMantHux 3aJaHui,
MPEeyCMOTPEHHBIX B Y4€OHBIX TOCOOHSIX
OCHOBHOM JIMTEPATYPBHL.

@poHTanbpHas MPOBEPKA B Ay IUTOPHH.
IIpoBepka TeTpanen ¢ JOMAIHUMU 3aJaHUSIMHU

2. BrlnonHeHNE TOMOIHUTEIBHBIX
JIEKCUKO-TPAaMMAaTUYECKHUX YIIPAKHEHHH,
HanpaBJIeHHBIX Ha 0TPa0OTKY HaBbIKA
yHnoTpeOeHus! TOro WK UHOTO
JIMHTBUCTUYECKOTO SIBJICHHUS.

HpOBepKa TeTpazLeﬁ C AOMAallTHUMH 3aJaHHUAMU

3. [ToaroroBka Kk KOHTPOJIBHBIM paboTam | Pa3paboTka 3amanuii 1j1si MOJATOTOBKH K
U TECTaM. KOHTPOJBHBIM pabOTaM U TECTaM.
4, Brimmornenne TecTOBBIX 3aIaHUH, CaMOCTOSTEILHOE COCTABIEHNUE TECTOBBIX

MMpEACTABJICHHBIX B IICUATHOM U
KOMIIBIOTCPHOM BHJaX

3aJlaHUM, TIOUCK TOTOBBIX TECTOBBIX 3a/IaHUM B
neyvatHbIX uctouHukax u Murepuere. [Iposepka
pe3yJIbTaTOB TECTUPOBAHMSL.

5. PaGora ¢ ayauo kypcamu. [TonGop ayauomarepHranos, MOIJICKAIIUX
npociymuBaHuio. [IpoBepka MOHUMaHUS
nH(pOpMaIlMU, BOCIPUHAITON Ha CIyX.

6. PaGoTa ¢ Buneomarepuanamu: [Ton6op BuacOMaTepramoB, MOIIEKAIINX

MIPOCMOTP y4eOHBIX (CTpaHOBEJICHHE),
JOKYMEHTAJIbHBIX U XYJ0KECTBEHHBIX
KMHO(QHIBMOB Ha MHOCTPAHHOM S3BIKE.

npocMoTpy. [IpoBepka moHMMaHUsA
nH(pOpMaLn, BOCIPUHATON C 3KpaHa.
CocraBieHue yrnpaxHeHUH, CBSI3aHHBIX CO
CMBICTIOBOM 00pab0TKOM BHAEOMHBOPMAIUH.

7. Pabora ¢ opuruHaibHBIMU
MYJIbTUMETUHHBIMI KypCaMH, CO3IaHHBIMH
kak Ha CD u DVD HocuTensx, Tak u
pa3MeniCHHBIX B ceTH MIHTEepHET.

OT10op MyIbTUMEAUHHOTO MaTepHaa,
MOJJIEXKAIIETO YCBOSHUIO M COOTBETCTBYIOLIETO
LEJISIM U 3a/1a4aM Kypca 00ydeHusl.
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8. UteHne OpuruHaIbHBIX MaTEPUAIIOB
Y3KO# M MUPOKOH MpodeccnoHaabHOM
HAMpPaBICHHOCTH TSI (POPMHUPOBAHHS
po¢eCCUOHATBHONW MHOSA3BIYHOM
KOMIIETCHIIMU. BbINOIHEHNE 3aaHNil 1T
0TpabOTKU Pa3IMYHBIX BUAOB YTCHHUS 110
CIICLIMAJIbLHOCTH.

CTpyKTypHupoBaHHE 3aJaHU AJIs
dbopmupoBanus MpodeccuoHaTbEHON
HHOSA3LIYHOU KOMIICTCHIINU.

[IpoBepka KOPPEKTHOCTH BBIMOTHEHUS 3a/IaHUS
10 Pa3JIUYHBIM BUAAM YTCHHUS.

9. PaboTkI ¢ MCONIB30BaHUEM
OpPUTMHAJIBHBIX HCTOYHHUKOB (0030pHI CTaTeit
10 CIENHAILHOCTH, COCTABIICHNE aHHOTAIIHH,
TE3UCOB M MPOCKTHBIX 3a/IaHUN).

Pa3pabotka Tem, npegocraBieHne 00pa3LoB
BBINOJIHEHUS ¥ IPOBEpKa 0030pOB, aHHOTALIHIA,
TE3MCOB U MPOEKTHBIX 3a7aHuii. PazpaboTka
3aJJaHuH, CO3/JaHUE MOMCKOBBIX CUTYalUl;
COCTaBJICHHE KApPTOTEKH IO TEMaM.

10.  Bcerpeuu c 3apyOeXHBIMH
CIIeIMAIICTaMU B 00JIacTH KHHeMarorpaduu,
ydJacTHe B MacTep-Kiaccax.

VYyacTtue B opranusaliu BCTped U MacTep-
kJj1accoB. [ToAroToBka HHTEPECYIOMIETO
aCIIUPAHTOB CIHMCKA BOIIPOCOB JIJIsl HHTEPBBIO
3apyOeKHBIX CIELHATNCTOB.

11. IlepeBoibl KUHOJIUTEPATYPHI JJIsI
BBIITYCKAIOIMUX Kadeap.

CornacoBaHue TEM MEPEBOIOB,
NPE/ICTABISIOIINX HHTEPEC IS BBITY CKAFOIIINX
kagenp, IIpoepka nepeBoaos.

12.  TIpoBeneHue KPYyIJIBIX CTOJIOB U
KOH(epeHIHMiI1 Ha THOCTPAHHOM SI3BIKE.

Opranu3anuOHHO-METOUYECKUN aCleKT U
MOHUTOPUHT.

9. MEPEYEHb OCHOBHOM Y JONTOJHUTEJBHON YYEFHOU JTUTEPATYPBI,

HEOBXOJIUMOIM JIJIsI OCBOEHUA JUCHUILJIMHBI (MOIY.JIS)

9.1 OcHoBHas JauTeEpaTypa:

IIporpaMMa 1O MHOCTPAaHHBIM S3bIKAM JJII BY30B HES3BIKOBBIX CIIELUAIbHOCTEH.
Meronuyeckue yka3zaHUs K IporpaMme. Y4eOHO-METOJWYECKOE OOBEIUHEHHE IO
JUHTBUCTHYECKOMY 0Opa3oBaHuio. — M., 1995.

IIporpammbl KaHIMJATCKUX 3K3aMEHOB JUIA ACHUPAHTOB M coMcKarened. MHocTpaHHbIN
a3bIK. Ounocodus. — M., 1997.

[IporpaMMa-MUHUMYM  KaHAMJATCKOTO JK3aME€Ha IO OOIleHAayyHOW AMCLHUILIMHE
«MHOCTpaHHBIN A3bIK», YTBEP)KAEHHAs Npuka3oM MunoOpHayku P® ot 08.10.2007 r. Ne
274.

[IporpaMMa-MMHUMYM  KaHIMAATCKOTO 53K3aMEeHa M0 OOLIEHAy4YHOM JUCIMILIMHE
«noctpannsiit s361k», M. BI'UK, 2012

92 a) OcHoOBHas1 IMTEPaTypPa AHIJIMICKUM SI3BIK:

English for Film, TV and Digital Media Students. Part Il: yueGHUK I CTyIEHTOB BY30B,
oOyuyaromuxcs Mo KuHeMaTorpapuueckuM creruansHocTssM/ WU. B. Jlanunmuna, U. B.
Henucosa. — M.: IOHUTU-TAHA, 2019. — 239 c.

English for Film, TV and Digital Media Students. Part Ill: y4eOHuK aHMIHACKOTO SI3bIKA
JUIs CTyJIEHTOB KHHeMaTorpaduueckux crneuuansHocreit/ W. B. [lanununa, U. B.
Henncosa. — M. :IOHUTU-JTAHA, 2019. — 219 c.

English for Film, TV and Digital Media Students. Part IV (1) Reader: yueOuuk s
CTYy/ICHTOB BY30B, OOydYalolMXcs M0 KuHemarorpaduueckum crernuaibaoctsam// Ilox
penakuueit U.B. Nanununoit, U.B. Jlenucosoii. — M.: KOHUTU-ITAHA, 2018.PartlV (1) —
303c..

English for Film, TV and Digital Media Students. Part IV (2) Vocabulary: yue6uuk ams
CTYJIEHTOB BY30B, OOydYaroIIMXCsi MO KuHemarorpapuyeckuMm crenuaibHocTsaM// Ilox
penaxkuueit U.B. lanununoit, U.B. lenucosoii. — M.: OHUTU-JAHA, 2018. - 264 c.
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0) JAOTNOJIHUTEIbHAS JIUTEPATYPA aHTJINICKUN A3BIK:

baxynes I'.Il. AHrno-pycckuii u pyccKko-aHIIMHCKHM c10Bapb KUHOTEpMUHOB. M., 2010
bakynes I'.I1. Ctpanuisl ucropur MupoBoro kuaemarorpada. [locodbue mo anrimiickomy
S3BIKY JUIS CAMOCTOATENbHOM padoTel. M.2014.

benosa E.H., Kazaunesa T.C. u ap. English for Post-Graduate Students. — M., 1999.
bensxoBa E.M. Aunrmmiickuid s3Ik Juist acnidpaHToB: YueOHoe mnocobue. — CII6.:
Amnrtonorus, 2007.

Psbuesa H.K. Hayunas peur Ha aHrimiickoMm si3bike. Cll0Bapb-CIIPABOYHUK AKTHBHOI'O
tuna. — M.: Hayka, 2000.

[laxoBa H.W., Peitnronsa B.I'. u np. Learn to Read Science. Kypc anrimiickoro si3bika
11 acnupadToB: yueo. [Tocodue. — 9-e nzn. — M.: dnunra — Hayka, 2008.

Bordwell, D., Thomson, K. Film Art: An Introduction. N.Y.: McGraw-Hill, 1990.

Escott J. The Cinema. Oxford University Press. 1997.

93 a) OcHoBHas1 JiuTepaTypa GppaHIy3CKHUii A3bIK:

@panny3ckuii s3bik. [lomubrii kype HIAT 3A IIIAT'OM + aynuo npunoxenne LECTA /
B.A. Topuna — MockBa: WUznmarensctBo ACT, 2017. — 639, [1] c. — (Ilar 3a
marom.[lonHbIAKYpC).

@paniy3ckuii s3bik. Hauansbiit yposens (A1—B1). «Chose dite, chose faite I»: yueOHuk
U MIPAKTHKYM JUIA akajeMudeckoro Oakamaspuara / JI. O. Momenckas, A.Il. lurepnen. —
2-¢ u3Ad., ucnp. u gom. — MockBa: M3marenbctBo IOpaiit, 2017. — 377 c. — Cepus:
bakanaBp. AkageMu4ecKuii Kypc.

banaBanze W. H. IlpakTukym 1O YTEHUIO KMHOJIUTEpPATypbl Ha (PAHIy3CKOM S3BIKE:
[TexcThl 1 ynpaxHenus | : YuedHoe nocodue. Yacts [. BTUK. — M.:, 1983. — 94 c.
banaBanze U. H. IlpakTukym MO YTEHUIO KMHOJUTEpPATypbl Ha (PAHIY3CKOM S3BIKE:
[TexcThl 1 ynpaxkHeHus | : Yuebnoe nmocodue / Yacts 2. — M. : BI'UK, 1984. — 72 c.
Kuraitroponckas, I'. A. @paniy3ckuil s3bIK : yuyeOHOe mocobue s cTyleHToB / I.A.
Kuraiiroponckas. — U3a. 3-e, ucnp. u gon. — M. : Beiciias mkona, 1992. — 318 c.

0) JAOMOJHUTEIbHAA JIUTEPATYPA (PPAHIY3CKHI A3BIK:

HepryHosa, M. I'. @panity3ckuil s3bIK : yueOHUK. - 131, 6-e, uctp. u gom. — M. : Beicias
mkoia, 2003. — 351 c.

Kpannckas JI.A. I'paMMmaTHueckue TPYJHOCTH (PpaHIly3CKOM HaydHOW  JIMTEpaTyphl:
cnpaBo4yHMK U ynpaxkHeHus. — CII0.: Hayka, 1995.

Moxe, I'. MHTeHCcHBHBIM Kypc ¢paHiy3ckoro s3bika / I. Moxe, M. bproesbep. — M.:
MexnyHap. oTHomeHus, 1992. — 188 c.

[TorioBa, . H. ®paniy3ckuil s3bik: yueOHUK s 1 kypca ByzoB u ¢ax. un.s3. / U. H.
[Tonosa, XK. A. Kazakosa, I'. M. KoBanbuyk. — 21-e u3z., ucnp. — M. : Hectop Akagemuk,
2011, 2014. - 576 c.

VanoyeF., FreyF., Goliot-Lété A. Lecinéma. — Paris, Nathan (Repéres pratiques), 2011.
Grand-Clément O. Civilisation en dialogues. Niveau intermédiaire. — Paris: CIé
International, 2013.

94 a) OcHoBHasi INTEpaTYypa HEMEUKHU A3bIK:

KamsinoBa T. Ilpaktuyeckuii kypc Hemenkoro sizpika. DEUTSCH : rpammatuxa. 1000
ynpaxHeHuit Jluteparypubie Tekctol. HoBble npaBuia npaBonucanus. / — 7-€ U31., UCIp. U
nmom. — M. : lom CnaBsHckoi kaury, 2011. — 384 c.

BacumeeBa C.JO. «Filmtexte und Kinolexik» VYueOHo-meTomnveckoe mocodue 1o
HEMELIKOMY SI3BIKY Il CAMOCTOSATENbHOM pabOThl CTYJIEHTOB OYHOTO OT/EIeHUs (4acTh 1,
HavaNbHEIH dTan o0yuenus) — M.: BITUK, 2018. — 37 c.

22



3. BacmieeBa C.JHO. «Deutsch fiir die Studenten der Film-hochschule». VYueGHo-
METOJAMYECKOE TOCOOME 10 HEMENKOMY SI3bIKYy JIJIS CTYACGHTOB | Kypca 3a04HOTO
otnenenus BI'UK — M.: BI'UK, 2018. — 62 c.

4, BacunreBa C.IO. «Deutsch fiir die Studenten der Film-hochschule». VYwuebno-
METOJIMYECKOE IMOCOOME IO HEMEIKOMY s3BIKY JUIS CTYACHTOB 2 Kypca 3a04HOro
otnenenusa BI'IK — M.: BI'HK, 2018.— 60 c.

0) 10MOJIHUTEJIbHAS JIUTEPATYPA HEMENKUI A3bIK:

1. Bunorpanosa P.M1. Hemenkuii S3bIK 11 MarucTpaHTOB M aCUPAaHTOB. Y4eOHOE mocolue.
— Ya: baml'V, 2009.

2. I's;u H.B. Ilocobue mo pa3BUTHIO HABBHIKOB YCTHOH peun mo Teme «MexXITyHapoaHble
Hay4HbIC CB3W» (HeMenkui s3bIK). — JI.: Hayka, 1980.

3. Hpetiep/IlImuar. ['pammatuka Hemernkoro s3pika. — Cankr-IletepOypr:  M3a-Bo

«Crneumnanbnaas guteparypay», 2000. [Jobpoosnbckuii, JI. O. TeneBU3HMOHHBIH Kypc
HEMELKOTO0 sI3bIKa: cueHapuu /. — M. : Beicmast mkomna, 1987. — 190 c.

4. CwmupaoBa, T. H. MHTeHCHBHBINA Kypc HEMEUKOro sizblka. — M.: Beicimias mkona, 1994. —
239 c.

10. IEPEYEHb UH®OPMAIIMOHHO-TEJIEKOMMYHHUKAIIMOHHOM PECYPCOB,
HEOBXOJIUMBIX JJIs1 OCBOEHUA JUCIUIIJIMHBI (MOAYJIA)

10.1 CaiiThl Ha aHTJIMIICKOM sI3bIKe, MPeICTaBJIsIONINE «00uIuii sa3bIKk» (GeneralLanguage):

http://www.englishclub.com/

http://www.eleaston.com/

http://www.esl-lab.com/Listenning Skills (HaBbiku ayaupoBaHust)
http://www.usatoday.com (Bumeo CIOKEThI)

10.2Cal”4TH HAa aHIJIUHUCKOM A3BIKC, MNPCACTABIAKOIIMC <«A3bIK AJIA CIICIIHAJIBbHBIX HCHCﬁ))
(Language for Specific Purposes — LSP), cBs3annble ¢ KuneMarorpadueii:
www.filmmakers.com.

www.imdb.com

http://www.allmovie.com/

www.filmmakers.com.

www.imdb.com

http://www.allmovie.com/

http://www.filmmaking.net/

http://www.filmmaking.com/
http://www.dmoz.org/Arts/Movies/Filmmaking/
http://zakka.dk/euroscreenwriters/interviews/index.htm
http://zakka.dk/euroscreenwriters/quotes/quotes _on_creativity.htm
http://www.davidbordwell.net/

http://www.avila.edu/journal/baconl.pdf
http://www.jahsonic.com/FilmTheory.html
http://www.mcc.murdoch.edu.au/ReadingRoom/Douglas/FRONTMAT.HTM
http://www.dmoz.org/Arts/Movies/Theory and Criticism/
http://filmtheoryandcriticism.wordpress.com/
http://film.quardian.co.uk/features/page/0,11456,1082823,00.html
http://wird.com.ua/archives/category/stage-directorfilm-director
http://dir.yahoo.com/Entertainment/Movies and Film/Genres/Classic_Hollywood/Directors/
http://uiuc.libguides.com/content.php?pid=181459&sid=1525928
http://thenewinquiry.com/essays/towards-a-new-film-criticism /
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http://www.englishclub.com/
http://www.eleaston.com/
http://www.esl-lab.com/
http://www.usatoday.com/
http://www.filmmakers.com/
http://www.imdb.com/
http://www.allmovie.com/
http://www.filmmakers.com/
http://www.imdb.com/
http://www.allmovie.com/
http://www.filmmaking.net/
http://www.filmmaking.com/
http://www.dmoz.org/Arts/Movies/Filmmaking/
http://zakka.dk/euroscreenwriters/interviews/index.htm
http://zakka.dk/euroscreenwriters/quotes/quotes_on_creativity.htm
http://www.davidbordwell.net/
http://www.avila.edu/journal/bacon1.pdf
http://www.jahsonic.com/FilmTheory.html
http://www.mcc.murdoch.edu.au/ReadingRoom/Douglas/FRONTMAT.HTM
http://www.dmoz.org/Arts/Movies/Theory_and_Criticism/
http://filmtheoryandcriticism.wordpress.com/
http://film.guardian.co.uk/features/page/0,11456,1082823,00.html
http://wird.com.ua/archives/category/stage-directorfilm-director
http://dir.yahoo.com/Entertainment/Movies_and_Film/Genres/Classic_Hollywood/Directors/
http://uiuc.libguides.com/content.php?pid=181459&sid=1525928
http://thenewinquiry.com/essays/towards-a-new-film-criticism%20/

10.3 CaiiTbl mepuoAUYECKUX U3TAHUI MO CIENAATBHOCTH:

Kypnan «FilmMaker” http://filmmakermagazine.com/

XKypuan «MovieMaker” http://www.moviemaker.com/directing/

Kypnan “Videomaker” http://www.videomaker.com/

XKypnan “Variety” http://www.variety.com/

Kypnan “Entertainment” http://www.ew.com/ew/

Kypnan “American Cinematographer”
http://www.theasc.com/ac_magazine/digital_edition.php

XKypuan «Cinema Journal»http://www.cmstudies.org/?page=cinema_journal
Kypnan «Velox: Critical Approaches to Contemporary Film»
http://www.veloxonline.org/index.php?journal=velox

XKypnan «Film Journal International» http://www.filmjournal.com/filmjournal/index.jsp
Kypuan «Film Criticismy»http://filmcriticism.allegheny.edu/

Kypnan “Bright lights” http://www.brightlightsfilm.com/

Kypnuan «Cineaste» http://www.cineaste.com/

Kypnan «Film Comment» http://www.filmlinc.com/fcm/fcm.htm

Kypnuan «Films in Review» http://www.filmsinreview.com/

XKypnan «Senses of Cinemay http://sensesofcinema.com/

Kypnuan «Sight and Sound» http://www.bfi.org.uk/sightandsound/

10.4. CaiiTel Ha HeMelIKOM sI3bIKe, MpeACTaBJAOIMe "A3BIK JUIA CHelUATbHbIX LeJei',
CBSI3aHHbIE ¢ KUHeMaTorpadgmueii:

http://www.cinemaxx.de
http://www.spiegel.de/
http://www.cinema.de/

10.5. CaiiTbl Ha ¢paHIy3CKOM si3bIKe, NMpeAcTaBJsAONIHe" S3bIK IS CIeHATBHBIX 1eJiei»
(Lalangueprofessionelle) — cea3annbie ¢ kunemarorpadueii:

www.tv5.0rg
www.fr.wikipedia.org

www.cinemadfilms.com
www.studya.com
http://www.dailymotion.com/fr
www.evene.fr (Buaeo)

O6yqa10mnecsl 13 4YrcCjia MHBAJIMJA0B U JIMI C OrPaHUYCHHBIMH BO3MOKHOCTAMU 310POBbBA
JOJIDKHBI OBITh OOCCITEUCHBI IEYaTHBIMU (I/IJ'II/I) SJICKTPOHHBIMHA O6pa30BaTeJ'IBHBIMI/I pecypcamMu B
(bopMax, aaalTUPOBAHHBIX K OTPaHUYCHUAM UX 310POBb.

24
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http://www.moviemaker.com/directing/
http://www.videomaker.com/
http://www.variety.com/
http://www.ew.com/ew/
http://www.theasc.com/ac_magazine/digital_edition.php
http://www.cmstudies.org/?page=cinema_journal
http://www.veloxonline.org/index.php?journal=velox
http://www.filmjournal.com/filmjournal/index.jsp
http://filmcriticism.allegheny.edu/
http://www.brightlightsfilm.com/
http://www.cineaste.com/
http://www.filmlinc.com/fcm/fcm.htm
http://www.filmsinreview.com/
http://sensesofcinema.com/
http://www.bfi.org.uk/sightandsound/
http://www.cinemaxx.de/
http://www.spiegel.de/
http://www.cinema.de/
http://www.tv5.org/
http://www.fr.wikipedia.org/
http://www.cinemadfilms.com/
http://www.studya.com/
http://www.dailymotion.com/fr
http://www.evene.fr/

11. HNEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOTUH, UCTTOJIB3YEMBIX ITPH
OCYHIECTBJIEHUU OBPA30OBATEJIBHOI'O ITPOLECCA 110 JUCHUIIJINHE
MOAVYJIIO), BKJIIOYASA ITIEPEYEHDb TIPOTPAMMHOI'O OBECIIEYEHUSA 1
NHOOPMALMNOHHBIX CITPABOYHbBIX CUCTEM (ITPM HEOBXOJINMOCTHN).

CrienimanpHOE IPOrpaMMHOE oOecTiedeHrne He TpeOyeTcsl.

1. DneKTpoHHbIE OMOMMOTEKH, 0a3bl NaHHBIX, UHPOPMAITMOHHO—CIPABOYHBIC M MOHCKOBBIC
cucreMsl: ibooks, nznarenscTa "Jlanp" u "FOpait"

2. DnekTpoHHas uHGOpMaIMOHHO-00pa3oBarensHas cpega (DMOC) ®I'bOY BO «BI'MK
umenn C.A. I'epacumoBa» (morosop Ne C1/28-09-16/240-16-V ot 24 okts6ps 2016 r. O
IIOCTaBKE Hay4yHO-TeXHuU4yeckod mpoaykuun wexay OPI'BOY BO «BI'MK wumenun
C.A. I'epacumoBay u MexayHapOIHOW accoIMaIMeil Mmojb30Bareield U pa3paboTYMKOB
DJIGKTPOHHBIX OWMOIMOTEK W HOBBIX HMH(POPMAIIMOHHBIX TEXHOJOTUH (Accoruanus
OBHUT); cybnuuensuonnsiii gorosop Ne 059/150118/005 ot 29 mapra 2018 mexmy
OI'bOY BO «BI'MIK unmenu C.A. I'epacumoBa» u OOO «PaunoHasibHble pelieHus» Io
MOBOJTy MPEAOCTABICHUS ITPAB HA UCIOJIb30BaHUE IporpammHoro npoaykra BUT BY3)

12. OMMMCAHUE MATEPUAJBLHO-TEXHUYECKOM BA3BI, HEOBXOIUMOI JIJISI
OCYUIIECTBJEHMS OBPA30BATEJBLHOI'O IMPOLECCA MO JUCLHUIIJIMHE
(MOJ1Y.JIIO)

Ne Bupa ayauropnoro

wn bomna TpebdoBanus

1. KaGuner Ui | AyAUTOpHsl, OCHAIEHHAsl CHEHUAIU3UPOBAHHOW yueOHOU
MPAKTUYECKUX 3aHSATUI MeOenbI0: CTOJIBl M CTYyJbs JUIsl ydYalluXci W TieAarora,
KiaccHas nocka. OcHalleHHMe TEXHHUYECKMMHU CpeACTBaMU
oOy4deHusi: HOyTOYK, 9KpaH, MyJIbTUMEUiITHOEe 000pyI0BaHueE,
BUJICOJIBOMKA C BO3MOXKHOCTBIO 3arpy3ku HH(pOpMAIUH C
JIMCKa U (PJIdII-KapTHI.

2. ITomewmenune g | OCHallleHUE KOMITBIOTEPHOM TEXHMKOW C BO3MOXHOCTBIO
CaMOCTOSITEIIbHOM MOJKIIIOUeHus K cetu «VHTepHeT» n obecriedeHneM JocTyna B
palboThI ACIUPAHTOB JIEKTPOHHYI0  MH(POPMALMOHHO-00pa30BaTEIbHYIO0  Cpeay

HWHCTUTYTA.

HpI/I 06y‘-IeHI/II/I HHBAJIMAOB U JIMI € OrPaHUYCHHBIMU BO3MOXHOCTAMU 300POBbA
QJICKTPOHHOC O6y‘I€HI/I€ u JUCTaAaHIIMOHHBIC O6p330BaT€J'II)HI)Ie TCXHOJIOTHH JOJIXKHBI
npeaycMarpuBaTb BO3MOXKHOCTD ITpUCMa-Iiepeaavdun HH(bOpMaHHH B JOCTYIIHBIX IUISA HUX q)opMax.

13. METOJUYECKHUE YKA3AHUSI IJ1s1 ACHUPAHTOB [0 OCBOEHHUIO
JUCLMILIMHBI (MOLYJIS)

Hcxons u3 ueneil m 3amay Kypca oOydeHus aucuuiuinHe «MHOCTpaHHBIM SI3BIK» IO
nporpamme BIMK, Mmbl xorenun Obl naTh Bam HECKONbKO peKOMEHAALUMN MPAKTHYECKOTO

Xapakrepa.

1. Crapaiitecb HE NpOIyCKaTb ayJAWTOPHBIE 3aHATHUSA, IIOCKOJIBKY HMEHHO OHHU
3aKJIabIBAIOT PYHIAMEHT JIJIsl (POPMUPOBAHNUS HABBIKOB OOIIEHUS HA MHOCTPAHHOM SI3BIKE.

2. Ecnmu Bbl mo kakoif-ro mpuuyMHEe MPONYCTHJIM 3aHsTHE, TO Bam HeoOxomumo

MOJIy4UTh WH(GOPMALIMI0O O MPOIJAEHHOM MaTepuajie OT MpenojaBaTess U MpopaboTaTh €ro
CaMOCTOATEIIBHO, 1K€ €CIIU IIPUYHHA NIPOIYCKa 3aHATUM YBAKUTEIIbHAS.
3. PerynsipHo BbINONHSITE NOMalIHUE 3aJaHUs, TaKk Kak (OpPMHUPOBAHHE YMEHHMH U
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HABBIKOB TIPAKTUYECKOTO BIAJICHUS WHOCTPAHHBIM S3BIKOM SBJISICTCS JOCTATOYHO [OJITUM H
KPOMOTJIMBBIM TpolieccoM. Besib 3a 0JJHY-/1BE HOUM TIepe]] CeCCHell BO3MOKHO BBIyYUTh TEPMHHBI,
pa3o0paThCsi B TOM HIIM HHOM IPaMMaTHYECKOM IMPABHJIE, TPOYUTATh TEKCT WM CAEIaTh MEPEBOI,
HO TPUOOpPECTH CIIOCOOHOCTh B3aMMOJICHCTBOBATh M OOLIATHCS Ha HHOCTPAHHOM  SI3BIKE
HEBO3MOXHO.

4. VYcnoBueM JOMycKa K CECCHHM  SIBJISIETCSl BBINOJHEHHWE Y4YeOHOro IUIaHa 10
mucuuruinHe « THOCTpaHHBIN SI3bIK», @ UMEHHO:

- BBIIIOJTHCHUE BCEX JOMAIIHMUX M  ayJAUTOPHBIX JICKCHMKO-TPaMMaTHYECKHX
YIPaKHEHUI;

- npopaboTKa YCTHBIX TEM W JHaJOroB, Kak MOBceIHEeBHOro xapaktepa (General
Language), tak u Tem, uMeronMx npodeccuonanbuyo HanpasieHHocTs (Languagefor Specific
Purposes);

- NPOCIYIIUBAaHUE ayJHOMATepPHAIOB W IMPOCMOTP BHICOMATEPHAIIOB, a TaKXKe
paboTa ¢ MyJIbTUMEAUHHBIME KypcaMu, 00s13aTeIIbHBIMHU JIJIsl yCBOCHUS B aCIIUPAHTYPE;

- YTEHUE KHHOJUTEPATYphl 10 CICIUAIBHOCTH, a TaKkKe claava 3adéra 1o
BHEAYUTOPHOMY (JIOMaITHEMY ) YTEHUIO;

- HaIKMCaHUE Ha TIOJOKHUTEIbHYIO OICHKY KaHIHIATCKOTO TIepeBO/Ia.

OTaenpHOro BHUMAHUS 3aCIY)KHBAIOT PEKOMEHIAIMKA K PabOTe HaJ TEKCTOM, MOCKOJIBbKY
UMEHHO OHHM SIBJISIFOTCSI OCHOBOW MPUOOPETEHHS U OCBOCHUS MH(MOpMAIMHK TI0 CIIeUaIbHOCTH. B
3aBUCHMOCTH OT IOCTABJICHHOH MEpei] YMTAIOIINM I, BUbI YTCHUSI MEHSIOTCS. Bua ureHwus,
LEJIBI0 KOTOPOTO SIBJISIETCS IOUCK HYKHON MH(POPMAIIMU WK MOJTyYeHUE OOIIEro MpeICTaBICHUS
0 COJep)KaHHWU MaTepuana (TeKCTa), Ha3bIBA€TCSl MPOCMOTPOBBIM_ (MM I[MOMCKOBBIM) UYTEHHUEM.
Bun urenus, nmpu KoTopoM TpeOyercsl yriyOJIeHHOE, MOJHOIEHHOE YCBOCHHE MPOYUTAHHOTO
Ha3bIBACTCS AHATUTHYCCKUM YTCHHUEM. ECTECTBEHHO, YTO CKOPOCTh YTECHHSI 3aBUCHT OT €TI0 BHJIA.

1. IlpocMoTpOBOE YTeHHE U AHHOTALMSA.

[IpounTaB 3aroJioBOK M MOA3arojOBOK CTaThU M OErjJo MPOCMOTPEB BCIO CTaThio, y
YUTAIOIIEr0 3a 2 MMHYTBl CKJIAJbIBAE€TCS IIpEJCTaBiIeHHE, O 4YeM cTarbs. [lomydeHHas B
pe3yJbTaTe TaKoro MPOCMOTPOBOrO (TMIOMCKOBOrO) 4TeHus MHpopMaius opopmisieTcs B BHUJE
aHHOTalMu. AHHOTaIMs JOJDKHA JaTh KpPaTKylo, OOOOIEHHYIO XapaKTEpUCTUKY MaTepuaa,
OIIPEJIENIUTh KPYT COAEPIKAIIMXCS B HEM NMPOOJIEM U B HEKOTOPBIX CIIydasiX JaTh MPEJCTaBICHUE O
TOM, HACKOJIbKO MH(OPMATUBEH 3TOT MaTepua, U JUIsl KOrO OH MOKET MPEICTaBIATh [IEHHOCTH (B
npeaenax KUHOJUTEPATYPHI).

AHHOTALINA:
a) JOJDKHA JaTh BBIXOAHBIC MJaHHbIE MaTepuana (aBTOp, Ha3BaHHWE U BHUJ
MyOJIUKAIMU - KHHUTA, CTaThs, WHTEPBBIO, WHCTPYKIUA H T.I., TOJ U3JIaHUs), HaAIUIUE

WUTIOCTPATUBHOT'O MaTepuaa, ecii TAKOBOW UMeeTCs;

0) onpenenuTh IJIABHYIO TEMY MaTepuaa;

B) IIEpEYUCINUTh, B ClIydae HEOOXOJMMOCTH, BTOPOCTENEHHBIE BOMPOCHI
(mocTaBiIeHHbIE UM PELICHHBIE);

I') ONpeleNuTh BO3MOXKHYIO IIEHHOCTh MH(OpMAIMM U ajgpecaTra, KOTOPOMY 3Ta
uHpopmanusg MOXKeT ObITh MpeaHa3HaueHa. TpeboBaHME JTAKOHMYHOCTU SBIISETCS Hambosee
XapaKkTepHbIM, OJHAKO B TEKCT aHHOTALIMM PEKOMEHJIyeTCSl BCTABIATH KIIMIIE THMA "MOAPOOHO
n3naraetcs”, "KpaTko paccMmarpuBaercs', "'BBOAMT B Kypc' U T.1.

2. O3HakoMHUTeJIbHOE YTeHHne U pedepar.

WNuast 06paboTka UCTOYHUKOB MH(POPMAIUH MPOUCXOIUT MPU O3HAKOMUTEITHHOM YTCHUU.
Bo BpEMsA TAKOr'o 4YTCHHA I-II/ITaIOHII/II‘/'I JOJDKCH TOYHO M IIOJIHO IOHATH COACPKAHHUEC OpPUTHMHAJIA,
BBIICTTUTH TJIABHYIO MBICITb KQXKJIOTO ab3a1ia, OTOPOCUTh BCE BTOPOCTEIIEHHOE M HECYIIIECTBEHHOE.
Jis 3TOro acmupaHTy, MOXKET ObITh, MPHUAETCS MPOYUTATh TEKCT MABAXIbl, a Hauboiee
HaCBIIIIeHHbIe WH(OpManuel ad3albl WKW MPEATOKEHUSI — HECKOJIBbKO pa3. 3apUKCHPOBAHHBIM
PE3YIBTATOM TAKOT'O UTCHUS ABJISACTCSA peghepaT.
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[Tpu pedepupoBaHUU MPOUCXOAUT OCMBICICHUE MOJIOKEHUMN, TPEACTABISIONUX OCHOBHOE
coJiep’KaHue MPOYUTAHHOTO, U C)KaTHE MaTepHalia 3a CueT MallocyllecTBeHHOUW nHpopmamnmu. B
pedepare, TakuM 00pa3oM, KpaTKO H3JaraeTcs CyIIecTBO MPOo0ieM, PaCKPHIBAIOTCS UAECHU U MBICITU
aBTOpPA B JIOTUYECKOW MX MOCIEA0BATEIBHOCTU. JIAKOHUYHOCTD, YETKOCTh U TOYHOCTb U3JI0KECHHS
SBJIAIOTCSI OCHOBHBIMU TpeOoBaHUAMHU K pedepary. Tekct pedepara cienyer nucath NpoCTHIMU
MIPEITIOKEHUSIMU, KEIATEIIbHO B HACTOSIIEM BpeMEHH. B TEeKcTe J0omKHA OBITH HMCIOJIh30BaHA
JIEKCUKAa OpUTHHANla, HO JOIyCKaeTcs 3aMeHa ee Oosiee mpocTod M ymorpedburtenbHOu. Jlms
HanmucaHus pedepara PEKOMEHAYETCS IOIh30BAThCS OOMIEIPUHITHIMU BBIPAKCHUSIMU THIIA:
KHMra (CTaThs, HHTEPBbIO, a03all) MO/ 3arjaBUEM ... ONUCHIBACT (AT, COACPIKUT, CyMMHUPYET U
T.J.); aBTOp MUIIET (3aMEYaeT, CYUTACT, OTMEUAET, OMUCHIBACT, MOATBEPXK/IAE€T CBOIO MBICIb, JACT
aHaJlu3, CChUIAETCS Ha, MPUXOJUT K BHIBOJY, 110 MHEHHUIO aBTOpa U T.I.); B KHUTE (CTaTbe,
WHTEPBBIO, a03aIle ...) TOBOPUTCS O (COOOIIaeTCs 0), U3JIaraeTcs; B Havyale (B 3aKIFOYCHNE) KHUTU
(cTaThu, MHTEPBBIO U T.J.) UATATEINb y3HAET (HAXOJUT, BCTPEUaeTcs U T.1.).

B pedepare 1omKHBI COMEPIKATHCS CIEAYIOMINE JIEMEHTBI:

a) BBIXOJIHBIE JlaHHBIE pedepupyemMoro marepuana (aBTop, Ha3BaHME, BUJ MyOIUKAIUU —
CTaThsl, UHTEPBBIO, 0030p U T.A., TOJl U3/IaHUS);

0) ocHOBHas TeMma, podseMa, OCHOBHBIE MOJIOKEHUS pedeprupyeMoro MaTepuana;

B) JOKA3aTEIbCTBO U MOATBEPKICHUE OCHOBHBIX TOJIOKEHHM aBTOpPA;

T') BBIBOJIBI aBTOpa UIU pedepeHTa.

PedepupoBanue mureparypbl MO CHEHUATBHOCTH TMPEANOIAaracT BIAJACHUE AaKTUBHBIM
3anacoM Jiekcuku B 1000-1500 enuuull, 3HaHUE U IOHUMAaHUE CTPYKTYPHBIX OCOOCHHOCTEH SI3bIKa
(BpeMeHa, akTUBHBIN U MMacCUBHBIN 3ai0ry, npuyactus I, I u ap.), ymeHue npaBuiabHO ONpPEAeTUTb
CTPYKTYPY OCHOBHBIX THIIOB MpeaioxkeHui. zydaroiemMy HHOCTPaHHBIN S3bIK CIEeAyeT 3HaTh, YTO
€ro 3arrac JICKCUKH MOXKET ObITh BO MHOTO pa3 yBEIIMYCH 3a CUET YMEHUsI Y3HABATh TaK HA3bIBACMEIC
WHTEpHAIIMOHAIIbHBIE CIIOBA (MX MPOIEHT B MHOS3BIYHBIX TEKCTAX IO CIEUAIBHOCTU COCTABISET OT
16 mo 35%.). 3amac JEKCUKH MOKET OBITh TAaK)KE€ YBEIMYEH 3a CYET CIIOBOOOPA30BATEIHHBIX
AJIEMEHTOB. 3HaHHWE CTPOEBBIX CJIOB (MX B MHOCTPAHHOM SI3bIKE€ CPaBHUTEIHHO HEMHOTO, HO OHH
cocTaBisitoT okojo 50% cinoB mo0Oro TekcTa MO CHEHUANIbHOCTH) CIIOCOOCTBYET YMEHMIO
MPaBWJIBHO BOCIIPUHUMATh CTPYKTYPY NPEUIOKEHUS, T.€. HAWTU OIOpPHBIE, OMNPEICNAIONINE U
(hopMUpPYIOIIIME MBICIIb IYHKTHI B TPEUIOKEHUH, a TakXKe MOJJIeKalee M CKazyeMoe, Hadalo
MIPUIATOYHOTO MPEIJIOKEHHS U KOHEL TJIaBHOTO MPEIIOKEHUS.

[TockonbpKy TpU YTEHHUH, IEJIBI0 KOTOPOTO sBJsieTCs pedepaT, HEOOXOAUMO CIEAUTH 3a
JIOTUKON MOBECTBOBAHHUS, MOHMMATh OCHOBHBIC UAECH U (PAKThl KaKI0ro ab3arma, peKOMEeHIyeTCs
pa3enuTh TEKCT Ha CMBICIIOBBIE KYCKH, 3aTE€M BBIJICIUThH B KAKJIOM U3 HUX OCHOBHOE, CMBICIIOBOE
SIIpO, BBIIMCATh KIIIOYEBbIE cjoBa. M TOJNBKO TOCIE 3TOr0 CyMMHUPOBAaThb pa3pO3HEHHbIE
CMBICIIOBBIE TPYTIIBI B €IMHOE CMBICIIOBOE IIEJI0€.

HeoOxomumpiM  yCIIOBHEM YCHEMIHOTO pedepupoBaHus AOHKHA OBITH OINpeaerIeHHas
TICUXOJIOTHYECKasi yCTaHOBKA 4HTAroniero. Yuras, HENpepbIBHO MOMHUTE, YTO II€JIb BallleTo
YTeHHUs - U3BNIeUeHne nHpopMaIuu. /{1 5Toro Bam HyXHO:

1. MIPOCMOTPETH MaTepuall, YTOObl YCTAHOBUTH €T0 XapaKTep U OOIIYI0 TEMY;

2. BBISIBUTB JIOTUYECKYIO CTPYKTYpY IIyTEM BHHMATEIBHOI'O UTEHHS TEKCTa, HATH B
HEM CMBICJIOBBIE OMOPHBIE MYHKTHI (ITOTOM BBl UX CBSDKUTE B €IMHOE I1IE€JI0€);

3. MOCTOSIHHO ITOMHHUTH COZIEP’KaHUE YK€ MPOYUTAHHBIX KYCKOB TEKCTa (€ro OJIOKOB,

a03arieB), CBSI3BIBAMTE €r0 C YK€ MMCIOIUMUCS y Bac 3HAHUSAMH IO 3TOMY IMpeaMeTy (BOIPOCy,
npobieme);

4. €CIIM MPEEMCTBEHHOCTh CMBICIIA MCUe3Jia, HEMEJICHHO OCTaHOBHUTECH, IPOBEPHTE,
XOPOIIO JIM BbI TOHSIN MPEIBIIYIINNA KYCOK, TTOCTapaliTeCh YSICHUTH IJIOXO MOHATHIN (parMeHT
(dpa3y), npourute ero cHoBa. Ecim 3T0 HE MOMOTIIO, MPUOETHUTE K JIEKCUKO-TPAMMATHYECKOMY
aHaIM3Y TPEJIOKEHHS;

5. He 00HTeCh HE3HAKOMBIX CJIOB, ITUPOKO TMOJIB3YHTECh 0OOCHOBAHHOM JTOTAIKOHN 10
KOHTEKCTY, IPUBIIEKANTE NIl 9TOTO YK€ UMEIOIIHECS y Bac CBEACHUS U 3HAHUS IO JaHHOU Teme
WM npooOieme.
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3. IlepeBona.

IlepeBo ¢ ”HOCTPAHHOIO A3bIKA HA PYCCKUM UMEET CBOEH 3alayeil aleKBaTHYIO Iepeavy
COJIEp’KaHusl OpUrMHasIa. AJIEKBAaTHBIM (COOTBETCTBYIOUIMII) MEPEBOA MpEANOIaraeT IpaBUIbHOE
IIOHMMAaHHUE COJEP/KaHUS MHOCTPAHHOIO TEKCTA U BBIPAKEHUE JTOTO0 COACP)KAHHS Ha POIHOM
SI3bIKE€ C TOW IPENEIbHONU IOJHOTOM M TOYHOCTBIO, KOTOpPAsl JOIyCTHMA IPU Pa3IMduU MEXIY
oboumu s3bikamu. CamMo onpeziesieHue epeBoa MPeAnoiaraeT JByCTOPOHHIO HalpaBIeHHOCTh
NepeBOIYECKON paboTh: 1. yMeHHE MOHATH BO BCEM €€ 00bemMe MH(OpMAIUIO, 3aKII0UYEHHYIO B
MHOCTPAHHOM TEKCTE; 2. yMEHHUE BbIOpaTh B POJHOM sI3bIKe HanOosee MOAXOIAIINE sl JAHHOTO
CoJlepKaHUsA CJIOBA M KOHCTPYKUMHU. BTopas 3amaya BCTaeT NpU NEPEBOJAE IOTOMY, YTO MEXKIY
IBYMsI A3BIKAMHM HET TOYHOI'O COOTBETCTBHMS HU B I'PAMMATUYECKOW CTPYKTypE, HU B 3HAYCHUU
CJIOB, U TOIBITKA JaThb OYKBaJIbHBIN MEPEBOJ MHOCTPAHHOIO TEKCTA BEJIET YAaCTO K MCKa)KEHUIO
€ro COAEpKaHus, He TOBOPS YKE O HAPYIIECHUH JINTEPATYPHBIX HOPM POJHOTO SA3BIKA.

[TpucTtymnas K mepeBoly MHOCTPAHHOTO TEKCTa, HYKHO CHayaja Oeryio MpoCMOTPETh €ro
LEJIMKOM, 4YTOOBI MOHATh, O 4YeM MOWJAET peuyb. 3aTeM CclleAyeT IepeBOIUTh TEKCT 110
npemiokeHusaM.  Kaknoe — HpeuioKeHue  pacwieHseTcss Ha  COCTaBHBIE — DJIEMEHTHI,
YCTAQHaBJIMBAIOTCSl 3HAYEHHWE U CBA3M 3THUX DJIEMEHTOB Mexay coboil. IlogpickuBas pycckue
COOTBETCTBUS [UISl AJIEMEHTOB MHOS3BIYHOTO NMPEIIOKEHUS, HY’KHO BOCCTAHOBUTH IPEIJIOKEHUE
KaK LieJ0€, a U3 OTJENIbHBIX MPeI0KEHNI BOCCTAHOBUTH CBSI3HBIN TeKkcT. Takum oOpa3oM, paboTa
HaJ| IEPEBOJIOM COCTOUT U3 2-X IOCJIEOBATEIbHBIX, CBA3aHHBIX MEXAY COOOM 3TAloB: aHAIU3 U
CHUHTE3 KaK BCEro TEKCTa, TAK U Ka)KJIOT0 MPEUI0KEHHUS.

AHanu3 MpenoKeHUsT HMeeT TIpaMMaTHYECKyl0 CTOpPOHY (T.e.  oImpejesieHue
IrpaMMaTHYECKON CTPYKTYpBI IPEUIOKEHUS) U JISKCUUECKYI0 CTOPOHY (paboTy co ciioBapem).

A. I'pamMmaTUyecKkuii aHaIN3 NPEI0KEHNS PE/INO0JIaraer.

1. YneHeHue NpeasioKeHUs Ha COCTABHBIE YACTH, NPEABAPUTEIBHO ONPEACIUB IIPOCTOE
OHO WJIM CJIOKHOE, U Pa3JIEIMB, €CIIA OHO CJI0KHOE, HA €ro 4acTH.

2. OTbpICKaHuE TOJUIEKAIIEr0 M CKa3yemMoro, T.€. CMBICIOBBIX LIEHTPOB BCETO
MIPEAJIOKEHUS.

3. AHaiM3 BTOPOCTENEHHBIX YWICHOB, OSACHAIOIINX MOJIEXkKAIIEE U CKAa3yEMOE.

b. Jlekcuueckuii aHaIM3 NpeI0kKEeHNUs U paboTa Co CI0BAapEM MPEANoIararoT:

1. YMmeHue mnonb30BaThcs OOMIMM aHIJIO-/(PPaHIly3CKO-/HEMEIKO-PYCCKUM CJIOBApeEM B
oobeme 60-80 ThIC. 3HAKOB.

2. 3nanue aindaBuTa, B MOCJIEIOBATENILHOCTH OYyKB KOTOPOIO, PAcIOIOXEHbI CIOBa B
clioBape.

3. 3Hanue To4HOH opdorpaduu OTHICKMBAEMOTO CIIOBA, T.K. UCKAKEHUE XOTs ObI OJHOM
OyKBBI B CJIOBE MOXKET C/IeJaTh OTHICKAHHE CJIOBA B CIIOBApe HEBO3MOXKHBIM.

4. Omnpenenenue — 1o (GopMalbHBIM NpPHU3HAKaM U IMyTEM TPaMMaTHUYECKOro aHaiu3a
MPEUIOKEHUS — YaCTH PeYd HUCKOMOTO CJIOBA.

5. IlpaBUIIbHBIN BHIOOP 3HAUEHHUS, €CJIU CIIOBO MHOT'O3HAUHO.

6. YMeHMe pa3nuyaTh CJIOBO, CBOOOJHO coOdYeTarolieecss ¢ JPYyTUMHU CIOBaMH, OT
(bpa3eonornyeckux CI0BOCOYETAHUM U UIMOM U YMEHHUE OTHICKUBATh UX B CIIOBAPHOM CTaThe.

7. 3HaHMe MPaBUJI, KACAIOIIUXCSI MEXKTyHAPOIHBIX CIIOB.

B. JIutepatypHo-cMbIcTIOBas 00paboTKa MmepeBoia.

3aKOHYMB JIEKCUKO-TPAMMATHUYECKHI aHAIN3 WHOS3BIYHOTO TIPEUIOKEHUS M HaWId
PYCCKHE COOTBETCTBHSI €r0 YacTsM, HAJ0 cOOpaTh YacTH PYCCKOTO MPENIOKEHUS TaKUM 00pa3oM,
9TOOBI PYCCKOE TPEMIOKEHHE OBLIO: a) SCHO TO CMBICTY; O) CTHJIMCTHYECKH MPABHIBHO IO
dopme.

JIOCIIOBHOTO COOTBETCTBHUSI WHOSI3BIYHOMY OPHUTHMHATy MOXHO, a MHOTJIAa M HEOOXOJIMMO,
n30erarsb.

HeBo3MOXKHOCTh OyKBaJIbHOTO TEPEBOAA C OJHOIO s3bIKa Ha Jpyroil oOBsCHSAETCS
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pacxokJIeHUEM B IPAMMATUYECKOM M JIEKCHUECKON CTPYKType fA3BIKOB. DTH PACXOXKJICHHUS B
CTPYKTYpE WHOCTPAHHOTO $I3bIKA M PYCCKOT0, KOTOpBIE 00S3aTENbHO OTPaXKAIOTCS B IEPEBOJIE,
MO>KHO CBECTH B CJIEIYIOLIUE TPYIIIIbI:

1. Pacxoxnenue B nopsiake cioB. (CBOOOTHBIN MOPSIOK CJIOB B PYCCKOM SI3bIKE M TOYHO
(bUKCUPOBaHHBIN MOPSAOK CJIOB B UHOCTPAHHOM).

2. PacxoxneHne B rpaMMmatudeckux (opmax: (GopmaiabHOE MoJyIeXkamiee B Oe3TMYHBIX
MPEeIJIOKEHUAX B PA3IMYHBIX TpaMMaTH4YecKuX obOoporax, B 3MmdaTHYecKoM 000poTe,
0COOEHHOCTH OTPHIIATEIBHOTO WHOSA3BIYHOTO MPEIJIOKEHHS,, 0COOCHHOCTH TepYHIUAIBHBIX M
MH(QUHUTUBHBIX 000POTOB.

3. PacxoxeHus B JIEKCUYECKONW CTPYKTYpPE SA3bIKOB, & TAKXKE pa3Has COYETaeMOCTb CJIOB B
PYCCKOM U MHOCTPAHHBIX A3BIKAX.

Bce BapuaHThI M3MEHEHHIA, KOTOPBIE MOTYT OKa3aThCsi HEOOXOIMMBIMHU INPH MEPEBOJIE C
OJIHOTO $I3bIKa Ha JIPYro, MperycMOTPeTh HEBO3MOXKHO. HO HYy>KHO 3allOMHUTH OJHO Ba)KHOE
IIPaBWJIO: €CJIU SICHA MBICJIb OPUTHHAIA, TO €€ MOYKHO U JJOJDKHO IIEpecKa3aTb CBOUMU CIOBAMHU, HE
CBsI3bIBasi ceOsl B MEpPEBOJIEC JICKCHKO-TPAMMATHUECKON CTPYKTYypOl MHOCTPAHHOTO TEKCTa, HO
MaKCHMAaJIbHO COXpaHss IPU TOM BEPHOCTh €0 COJECPKaHUSI.

3akoHuUB paboOTy MO MEPEBOAY MPEIJIOKEHUI TEKCTa, OTBIEKUTECh OT HMHOS3BIYHOTO
OpUIMHaja U MPOYUTANTE PYCCKUM MEPEBOJ KAK CaMOCTOATENbHBIN TEKCT. [Ipu Takom ureHuun
CMBICJIOBBIE HECOOOPA3HOCTH U CTUJIMCTUYECKHUE IIEPOXOBATOCTH B MIEPEBOJIE BHICTYIISAT 3aMETHEE,
u OyJeT Jerye ux yCTpaHUuTb.

[Ipu paGote Hax MEPEBOJOM OPUTMHAIBHON JTUTEPATyphl HA WHOCTPAHHOM S3bIKE, Kak
MOKHO OOJIbIIIE TIEPEBOIUTE MUCHMEHHO, TaK KaK, TOJBKO 3a(UKCHPOBAB MEPEBOJ, BBl MOXKETE
OBITh YBEpPEHBI B IIPABUIIBHOCTH, KaK OTJEJIbHBIX MPEATI0KEHUH, TaK U BCETO TEKCTA B IEJIOM.

Tonpko Korja y Bac MOSBATCA HEKOTOPbIE HAaBBIKM MHCbMEHHOI'O IEPEBOAA, MOKHO
MEPEUTH K MEePEBOLy YCTHOMY.

Mbl Tak mOApPOOHO OCTAaHOBWIMCH Ha mpoOiemMax IMepeBoja W pedepupoBaHUS
KHUHOJMUTEPATyphl, MOCKOJIBKY HTOTOM Kypca oOydeHuss HHOCTpaHHOMY si3biky Bo BI'UKe
SIBJIIETCS DK3aMEH, B XOJIe KOTOPOI'O OJIHUM U3 BHUJOB pabOThl CTAHOBUTCS HamucaHue pedepata
NoJOOPKH cTaTel Mo cHenuanu3alyy BhITycKaromel kadenpsl B paMKax KypcoBOH paboOThI, a
OJIHUM U3 ATAINOB SK3aMEHa — IIEPEBOJI CTaThH 110 CIIEUAIbHOCTH.

15. METOAUYECKHUE PEKOMEHJALIUHA 110 OPTAHU3AIIUU U3YUYEHUA
JACHUIIIIUHBI (MOAYJISA) JJS MPENOJABATEJENW, OBPA3OBATEJIBHBIE
TEXHOJIOT'MHA

AynuTopHas W CaMOCTOsITeNbHAs paboTa aCIUPAHTOB OCYIIECTBISIETCS MO 0a30BOMY
yueOHuKy anrimmiickoro s3bika «English for Film, TV and Digital Media Studentsy. YueOnuk
HaIlMucaH MPodeccopCKO-TPEno1aBaTeIbCKUM KOJJIEKTUBOM Kadeapbl PyCCKOr0 M MHOCTPAHHBIX
sa3p1k0B Beepoccuiickoro I'ocynapcTBeHHOTO HHCTUTYTa KuHeMartorpadguu uMm. C.A. I'epacumoBa
Ha OCHOBE MHOTOJICTHETO OMbITa pabOThI C acIUpaHTaMu B COOTBETCTBUU ¢ DeneparbHBIMU
rocynapcTBeHHbIME TpeOoBanusmu (DPI'T). [lpu paboTe acnmupaHTOB, BIAJACIOIIUX (HPAHITY3CKUM
Y HEMEIKUM SI3BIKOM, HEOOXOJIMMO CMOTPETh CITUCOK OCHOBHOMW U JIOMOJIHUTEILHOMN JINTEPATypPhl
nanHoi PITI.

[Tcuxomornueckas crienuduka caMor JUCIUTUINHBI « MTHOCTpaHHBIN S3BIKY» 3aKITFOYACTCS B
TOM, YTO SI3bIK (PYHKIIMOHUPYET HE MPOCTO KaK MPEAMET U3yUeHUs, a KaK CPEJCTBO HHOS3BIYHOTO
B3aUMOJICHCTBHUsA, OOyYarOIIero OOIIEHUsS, COXPAHSIONIee BCE ACHEKThl PeaJbHOTrO OOIIEHUS U
COBMEILAIOIIET0 BCE €ro BHUIBL COLUHAIBHO-OPUEHTHUPOBAHHOE; TPYNIOBOE; IPEIMETHO-
OPHEHTHUPOBAHHOE U JINYHOCTHO-OPUEHTUPOBAHHOE.

['maBHOM 1ENbI0 OCBOEHHSI AUCUUIUIMHBI «MHOCTpaHHBIA SI3BIK» SIBISIETCS OBJIAJICHUE

acliipaHTaMu COBPCMCHHBIMU KOMMYHUKATHBHBIMU TCXHOJIOTUAMHU, 3HAHUAMU, WUHOA3ZBIYHBIMH
KOMMYHHUKAaTHUBHBIMH YMCHHAMHU W  HAaBBIKaMH, H€06XO)II/IMBIMI/I n JOJO0CTAaTOYHBIMHU  OJIA
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aKaJeMHYecKoro M  Npo¢eCcCHOHAIbHOTO  B3aWMOJACWCTBHUS HA  MHOCTPAaHHOM  SI3BIKE,
OCYIIECTBICHUS MEKKYIbTYPHOU KOMMYHHUKAIHH.

AcCHUpaHTbl, OCBOUBIIME JUCHUIUIMHY «HOCTpaHHBII A3BIK» JTOJKHBI  BIAJETh
opdorpadudeckoir, oppoOIMUIECKON, JTEKCUIECKOW, TIPAMMATHYCCKOM ¥  CTHIIMCTUYECKOU
HOpPMaMH M3y4aeMoro si3bika B rnpezenax tpedoBanuit ®I'T mo HaywHoi cneruanbHOocTH 5.10.3
Bunet uckycers (Kuno-, Tene- u Apyrue SKpaHHbIe UCKYCCTBA), U IPABIIILHO MCIIOIB30BATh UX BO
BCEX BHUJIaX pEeYeBON KOMMYHHKAIUH.

Jis peanu3anuu 3ToH 1eNn IpenojaBareib J0HKEeH 00eCIIeUnTh:

- MepexoJ; aclupaHToB OT (opmanbHOro ycBoeHuss 3YH-oB (3HaHuWil, yMEHHI U
HABBIKOB) K KOMIUIEKCHOMY pPa3BUTHIO KOMMYHHKATHBHON, KOTHMTHBHOH, WH(OPMAIMOHHOM,
COLIMOKYJIBTYPHOH, MpOo(hecCHOHATBHOM, OOIIEKYJIbTYPHOW KOMIETEHTHOCTH AaCHUpPAHTOB, HX
CIIOCOOHOCTH ¥ TOTOBHOCTHU K OCYIIECTBIICHHUIO MEXKYJIBTYPHON KOMMYHUKAIINN;

- CO3/IaHH€ OCHOBBI [UIsl MPAKTUYECKOTO HWHOSI3BIYHOTO B3aUMOJICHCTBUSL IyTEM
CO3/IaHUS CHCTEMBbI INYHOCTHO-OPHEHTUPOBAHHBIX KOMMYHUKATUBHBIX U MMPOOJIEMHBIX CHTYAIUH,
pellleHre KOTOPBIX MOATAMHO BEAET K MpodeccroHalbHO 3HAYMMOW JESTEIBHOCTH CHEIHaTucTa
Ha MHOCTPAHHOM SI3BIKE;

- epexol OT MOHOJOTUYECKOTO U3JIOKEHUs MarepHuaia IpenojaBareieM K
WHTCPAaKTUBHOMY  COTPYAHHMYECTBY B  ayJUTOpPHH,  OOECIICUMBAIONIEMY  TBOPYECKYIO
camMopealli3alMio aCIUpPaHTOB, OOyYeHUE UX MpUEMaM JAUBEPreHTHOTO MBIIIJICHUS, pPa3BUTHE
WH/IUBUIYAJTBHOTO CTHJIS IMO3HABATEIBHON JESTEIBHOCTH, arpoOalrio pa3iuyHBIX CTpATETHi
pelieHrs NpPOOJIEMHBIX CUTYyallMil, CTUMYJIHpPOBAaHHE MOPOXKIEHUS HOBBIX THUIOTE3, UACH U
00pa3oB, H300peTaTEILHOCTH, HHTEPECA M TBOPUYECKONH MOTHBAIIHH;

- HAMpaBJIEHHOCTh  JICATEIBHOCTHM  AaClUpaHTa: OT [aCCUBHOTO  BOCHPUATHUSA
nHpopManuu K (HOPMHPOBAHHIO YMEHHUS CaMOCTOSTEIILHO MPUOOpETaTh 3HAHMS, MOBBIIICHHUIO
YpOBHSI yueOHOW aBTOHOMHUH, CIOCOOHOCTH K CaMOOOPa30BaHHIO, KPUTUYECKOMY OCMBICICHUIO
HAKOIUICHHOTO OIbITA, K BBIPAOOTKE JTUYHON IMO3UIMHU B OTHOIICHHH COBPEMEHHBIX MHPOBBIX
TEHJCHIMI pa3BUTUSl KuHeMmaTorpada, TeneBUIeHUs, MyJIbTUMEINa U JAPYTUX BUIOB SKPAHHBIX
MCKYCCTB, HABBIKOB UX aHAJIN3a, K IIOCTPOSHUIO WHIUBHUIYAIbHON TBOPUECKOH TIEPCIIEKTUBEI;

- TEXHOJIOTHYECKYI0 MOJEPHHU3ALNI0 Y4eOHOTO MpoIlecca: 3aMeHy TpPaaUuIlMOHHBIX
METOJIOB OOyUYEHHUs] WHTCPAKTHBHBIMU 00pa30BaTEIbHBIMU TEXHOJOTHUSAMHU (JIUCKYCCHS, POJIeBas
urpa, JenoBas Wrpa, Mpe3eHTAlMs, KPYTIblid CTON, MO3TOBOM IITYpM), a TakKe MpPHUMEHEHHE
COBPEMEHHBIX HMH(POPMAIIMOHHBIX TEXHOJIOTHA, CIOCOOCTBYIONIMX TMOBBINICHUIO MOTHBAIAN
aCMHUpPaHTOB M WX AaKTHUBHOCTH, CHITHIO KOMMYHHUKATHBHBIX OapbepoB U CTpaxa OIIMOKH,
pacIMpeHnio BO3MOKHOCTH CAMOBBIPa)KEHUS M TBOPUECTBA.
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16. ®OH/I OHEHOYHBIXCPEIACTB
O JUCHUIIJIMHE «HoCTpaHHBIN SA3BIK)

1.1. OuenuBaHue ¥ KOHTPOJIb

OrneHnBaHne W KOHTPOJIHh CHOPMHPOBAHHOCTH KOMIICTEHIIMNA aCIHMPAHTOB
OCYIIECTBIISIETCS C TIOMOIIBIO0 TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH, MIEPHUOTNIECKOTO
KOHTPOJIS ¥ IPOMEKYTOUHOM aTTECTAIIHH.

B xoxe oOydeHus cojepkaHHeM KOHTPOJS SIBISIFOTCS MpHOOpeTaeMble
acTipaHTaMHd KOMMYHHUKAaTHBHBIC yMEHHsSI W HaBBIKH, a TakKKe YPOBEHb UX
chOPMHUPOBAHHOCTH BO BCeX 4-X BHUIAX pEUYCBOM JEATEIBHOCTH (YTEHUH,
ayJMpOBaHWH, TOBOpEHUH, TUChMe). [loanexar oTaenpHOMY TEKYIIeMy KOHTPOJIO
YCBOCHHE  JIGKCHMKO-TPAMMAaTHYECKUX  SIBJICHWM,  BJIAQJICHUE  HMHOS3BIYHBIM
TEPMHUHOJIOTHYCCKIM amnmapaTomM 1o CHEIUATBHOCTH BIIAJICHUE
JUHTBOCTPAHOBETYCCKAMH 3HAHUSAMH, HEOOXOIWMBIMU JJII  OCYIIECTBIICHUS
MEXKYJIbTYPHONH KOMMYHUKAIIHH.

KoHTpoJb OCyIIEeCTBASETCS MMOYPOUHO (MmeKyuuti KOHmMpOoib), IO 3aBEPIICHUN
M3YUYEHHS OTIEIBHON TeMbl/pa3aena/Moayst (nepuoduueckuii KOHmMpOab) W TO
3aBEPIICHUH JTara/Kypca OOydYeHUS WHOCTPAHHOMY SI3BIKY (ITPOMEKYTOYHBIN
KoHmpoav). Texywuti KOHTPOJIb TPOBOAMTCA HAa KaXIOM 3aHATHU B YCTHOW,
MUCBMEHHOM (opMe wiH B hopme TecToB. [lepuoouueckuii IPOBOIUTCS TPU pasa B
roJl B BUJI€ 3-X KOHTPOJIBHBIX paboT Mo mpoigeHHOMY Matepuany/reme. OJIUH pa3 B
roJl TPOBOJUTCSL aTTECTAIUsl aCIUPAHTOB Ha OCHOBAaHUU TEKYIIEH yCIEBAEMOCTH.
Bo Bcex ¢popmax KOHTPOJIS B Ka4€CTBE OJIHOTO U3 Hanbosee 3(pheKTUBHBIX METOI0B
BBICTyMaeT TecTupoBanue. OCHOBHBIMH BUIAMH TECTOBBIX 3aJaHUI SBIISIOTCS:

1. mepekpecTHbIH BEIOOpP (Matching),

albTepHATUBHBIN BHIOOD (true-false, etc),
MHOJKeCTBEeHHBIH BEIOOP (Multiple choice),
ynopsioucHue (rearrangement),
3aBeplcHre/ okoHuaHue (completion),
3aMeHa / mojicTaHoBKa (Substitution),
TpaHchopmManms,

OTBET Ha BOTPOC,

© ©o N o 0 k~ w N

BHYTPHSA3BIKOBOE TIepepa3upoBaHue,

10.MexBI3BIKOBOE TIEpedpazupoBaHue (TIEPEBO).
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1.2. CBognas Tadauna ¢poHIa OLEHOYHBIX CPEACTB TEKYIIEro KOHTPOJIA 1
NMPOMEKYTOYHOM ATTECTANNH 0 AUCIHUTIINHE

Ne
ILIL.

1. Omanwl hopmuposanun Komnemenyuii

Haszeanue u codepofcaHue amana

Oran 1: ®opMupoBaHue 6a3pl 3HAHUMN:

- MpaKTHYECKHE 3aHSITUS

- (dopmupoBaHHE MOHATHUIHOTO ammapara B obnactu (oHETHKH,
CTUIUCTUKH, auddepeHnanu  JeKCUKH 1o  cdepam
OpUMEHEHHS,  (PpPa3eoNIOTHUECKUX  E€AWHHUIAX, OCHOBHBIX
crocobax  ciaoBooOpa3oBaHUS;  IPAMMATUYECKOM  CTPOE
AHTIINHCKOTO SI3bIKa;

- JIeKCUYeCKHil MHUHUMyM B oObeme 5500 IeKCHYeCKUX €IUHUIL
(o01m1ero ¥ TEPMUHOJIOTMYECKOTO XapakTepa, B Tom yucie 2000
MPOJIYKTHUBHO);

- OCOOEHHOCTH TIIOCTPOEHHS PpA3IMYHBIX BHJIOB HHOS3BIYHBIX
pEeUeBbIX MPOU3BEACHMIA: aHHOTalMs, pedepar, TEe3UCHI,
COOOIIeHHNS, YaCTHOE MMHUCHMO, JIEJI0BOE MUCHMO, Onorpadus;

- KyJAbTYpPY M TpPaaulMU CTPaH H3y4aeMOro s3blKa, MpPUBHIIA
PEUEBOrO ATHKETA;

- OCHOBHbBIE HAayyHbl€ TEUEHUS M HANpPABICHUS, MPUHIIUIIBI
BO3HUKHOBCHHUS IPUYUHHO-CICACTBCHHBIX CBSI3¢H M HX
B3aMMO/ICICTBHS;

- caMmocrosiTelnbHas paboTra OOydalomMXCcs IO  BOIpPOcCam
MPOSKTUPOBAHUS U  MOJEIMPOBAHUS  aKaJeMHYECKOTO U
podeCCHOHATIPHOTO B3aUMOJICHCTBHUS HA MHOCTPAHHOM SI3bIKE.

Otan 2: GopMUPOBAHHE HABBIKOB MPAKTHYECKOTO HCIIOIb30BAHMS

3HAHWH:

- TOATOTOBUTHCS K HHOS3BIYHOMY OOCYXKJIEHUIO TPOOIEMHBIX
BOIIPOCOB HA MPAKTUYECKUX 3AHATUAX

- BBINIOJHUTH TBOPUYECKHUE 3aJaHUsI HA AHTJIMMCKOM SI3BIKE:

*  y4acTBOBAaTh B nuanore/oecene IIOBCEIHEBHOTO
aKaJeMHYeCcKoro U MpoeCCHOHAIBHOTO XapaKTepa;
. OCYIICCTBIISATh MOHOJIOTHYECKOE BBICKA3bIBAaHUE

(uHpOpMUpOBaHUE, TOSICHEHUE, YTOYHEHHUE, WHCTPYKIIHS,
WJUTFOCTPUPOBAHUE, JTOKIIAN);

* [OHUMAaTh BBICKA3bIBAaHUS MPO(EeCcCHOHATEHOTO/ HAYYHOTO
XapakTepa,

*  YUTaTh WHOS3BIYHBIE TEKCTHl MO CIEHUATBHOCTH 0e3
CJIOBApA C IEJIbI0 TTOMCKAa MH(POPMAIHH CO CKOPOCThI0 3600
MeYaTHBIX 3HAKOB 3a 4ac;

*  MEpEeBOJMTH TEKCThI CO CJIOBapéM coO ckopocThio 1200
MeYaTHBIX 3HAKOB B 4ac;

*  AHHOTHPOBATH M pPePEepHPOBATH HHOS3BIYHBIE TEKCTHI IO
CHEIUATbHOCTH;

*  COCTaBJIITH JEJIIOBO€ IHCHhbMO HAa HWHOCTPAHHOM SI3BIKE
(o6bpemom 600-700 meyaTHBIX 3HAKOB);
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*  HUCIOJIB30BAaTh JINaJIOTUYECKOE oOrieHne JUTS
COTPYJHHYECTBA B aKaJEMUYECKOM KOMMYHHUKALUH;

- BHUMATEJBHO CIIyLIaThb U IBITAThCS IOHATH CYyTh UAEU IPYTHX,
Jla’ke €CIM OHH ITPOTHUBOpEYaT COOCTBEHHBIM BO33PEHUSIM;

- YBaXXaTb BBICKA3BIBAHUS APYI'UX, KaK B ILNIAHE COJAEPKAHMS, TaK
U B IJ1aHE (POPMBI;

- KPUTHKOBAaTb apryMEHTUPOBAHHO U KOHCTPYKTHBHO, HE 3a/1eBas
YyBCTB JPYTUX; aJallTUPYs pe4yb U A3BIK )KECTOB K CUTyalUsIM
B3aUMOJCHCTBUS;

*  BBINOJHATH MEpeBOJ MNPO(ECCHOHAIBHBIX TEKCTOB C
AHTJIMICKOTO Ha FOCYAapCTBEHHBIN A3bIK U OOpaTHO;

* HAaxoAUWTh M  HCIOJIB30BaTh  HEOOXOOUMYIO  JUId
CaMOPAa3BHUTHUS U B3aUMOCHUCTBUS C IPYTUMU HHPOPMALIUIO
O KYJbTYpHBIX OCOOEHHOCTSIX M TPaJULUAX PA3JIUYHBIX
COLIMAJIBHBIX TPYIII, B TOM YUCJIE HA aHTJIMICKOM S3BIKE;

* HE JUCKPUMHMHALIMOHHO U KOHCTPYKTUBHO
B3aMMOJICMCTBOBATh C JIIOJBMM Ha MHOCTPAHHOM SI3BIKE C
Y4ETOM HX COLMOKYJBTYPHBIX OCOOEHHOCTEM B LEJSAX
YCIIEIIHOTO BBINOJHEHUs MNPO(PECCHOHATIBHBIX 3a1ady U
YCUJIEHUS COLIMAIIbHOW MHTErPaLH;

* BBIIENATH [NIABHOE B HAYUYHBIX BBIBOJIAX U Ipeiarath (Gopmy
U3JI0KEeHUsT MH(OPMAIINH, aJIeKBATHYIO COJIEPKAaHUIO B TOM
4lCJIEe Ha aHIVIMHCKOM SI3BIKE;

*  kiaccuuuupoBaTh HMH(DOPMAIMIO MO  ONPEIACICHHBIM
KaTeropusm, bopmynarpoBath OCHOBHYIO UJCHO,
pacno3HaBaTh [JIaBHBIE M BCIIOMOIAaTENIbHBIE  LIEIH,
apryMEHTHPOBaTh COOCTBEHHBIE BBICKA3bIBAHUS B TOM
YHUCJIE HA aHTJIMIUCKOM SI3BIKE

- BBINOJHUTH 3aJaHUA 110 NPOCKTUPOBAHUIO U MOICIUPOBAHUIO
aKaJeMHYECKOro M MpO(EeCcCCHOHAIBHOIO B3aUMOIEHCTBUS Ha
WHOCTPAHHOM S3BIKE

Oran 3: [IpoBepka ycBoeHUs MarepHwalia W YPOBHS BJaJIeHUs

HaBbIKaMU:

* BbIOOpa Ha TOCYAapCTBEHHOM M  AHTJMHCKOM  sI3BIKAX
KOMMYHHKATHBHO TPHEMIIEMOTO CTHUJISL JENOBOTO OOIIEHUs,
BEpOAIBHBIX M HEBEpOATbHBIX CPEACTB B3aMMOJICUCTBHS C
napTHepamu;

® HUCITIOJIB30BAaHUA I/IH(l)OpMaHI/IOHHO-KOMMYHI/IKaIII/IOHHBIX
TEXHOJOTHIl TpU TOHMCKE HEeoOXoAuMoW uHPoOpMauu B
mponecce peucHusa CTaHAAPTHBIX KOMMYHUKATUBHBIX 3a1a4 Ha
rOCYy/IapCTBEHHOM U aHTTUHCKOM SI3bIKaX;

* cOopa u aHanu3a WH(POpPMAIMU, HaBBIKAMH PaOOTHI C TEKCTaMHU
HAa MHOCTPAHHBIX SI3BIKAX

* BEJCHHUS JICJIOBOM TIEPENHCKH C YYeTOM OCOOEHHOCTH
CTHWJIUCTUKH  OPUIMAIBHBIX U HEO(QUIMATBHBIX  IHCEM,
COLIMOKYJIBTYPHBIX pa3iuuuil B (popmare KOppeCnoHACHIUN Ha
rOCy/IapCTBEHHOM U aHTJIUICKOM SI3bIKaX.

Ilokazamenu OUCHUBAHUA Ko.fnnememwﬁ

OTan 1: ]| - MOCCHICHUC IMMPAKTUYCCKUX 3aH}ITI/II71;
(DopMI/IpOBaHI/Ie 0asmel | - HaJIM4HUeC Ha MPAKTUYCCKUX 3aHATHUAX

TpeOyeMbIX
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3HaHUH

MaTepuasoB;

dbopmupoBanne MpohecCHOHATHFHOTO TEPMUHOJIOTHYECKOTO
amrmapara,

HAJIMYME BBITOJHEHHBIX CAMOCTOSTEIBHBIX 3aJaHHi  TI0
MPOSKTUPOBAHUIO M MOJCIUPOBAHUIO AKaJIEMHUYECKOTO U
npoeCCHOHATBLHOTO  B3aUMOJICHCTBUSL HAa HWHOCTPAHHOM
SI3BIKE;

Otan 2:
dopMupoBaHue
HAaBBIKOB
IIPAKTHUYECKOIO
HCII0JIb30BAHNUSA
3HaHUHN

NPaBUJIBHOE U CBOCBPEMEHHOE BBINIOJHEHHE MPAKTHYECKIX
3aJaHuH,

TEOPETUYECKOE OOOCHOBAaHUE IMO3UIMH MO TPOOJIEMHOMY
BOIIPOCY HAa HTHOCTPAHHOM SI3BIKE;

CHOCOOHOCTh apryMEHTHPOBATh CBOK TOYKY 3pCHHUS Ha
WHOCTPAHHOM SI3BIKE;

COCTaBJICHWE IUIAHOB, TE3UCOB M  IPE3CHTAIMd IS
00CyX)aeHuM po(heCCUOHATTLHOM TEMAaTUKHU Ha
WHOCTPaHHOM SI3bIKE;

y4acTie B JUCKYCCHM Ha HWHOCTPAHHOM SI3BIKE Ha
npe/iaraeMyro nmpohecCHOHAIBHYIO TEMY.

Oran _3: Tlposepka
YCBOCHHSI MaTepualia

CTCIICHb T'OTOBHOCTH K YYaCTHUIO B IIPAKTUYCCKOM 3aHATHUU
CTCIICHb IMPAaBUJIBHOCTHU COCTABJICHHBIX IIJIAHOB, TCE3HCOB,
Hp€3CHTaHI/Iﬁ Ha HHOCTPAHHOM A3BIKC

CTCIICHb aKTHMBHOCTU U S(I)q)eKTI/IBHOCTI/I ydacTtuAda 1o UuToram
KaXXI0ro MpakKTU4ICCKOT o 3aHsATHA

ycnemHoe BBIINTIOJIHCHHUEC TBOPYCCKUX SaHaHI/Iﬁ Ha
HHOCTPAaHHOM A3BIKC

Kpumepuu OUECHKU MEKYULe20 KOHmMpOoJisi u npwneofcymoqnoit ammecmauuu

Otan 1:
dopmupoBanue 0a3bl
3HaHUH

nocemaemMocts He MeHee 90% NpaKkTUYECKUX 3aHATHH
y4acTtuc B O6Cy>KI[eHI/II/I BOIIPOCOB KMHOBCACHUSA HA KaXXKIOM
IIPAKTUYECKOM 3aHATUU HA NHOCTPAHHOM SI3BIKE

TpeOyemMble JJis 3aHATUIH MaTepuaibl B HATUIUHU

3aJJaHud  JUIA  CaMOCTOSATENbHON  pabOThl  BBINOJIHEHBI
CBOEBPEMEHHO

Oran 2:
dopMupoBaHue
HaBBIKOB
MPaKTUYECKOTO
HUCTIOTB30BaHUS
3HaHUH

3aJ]aHUs 110 TPOEKTUPOBAHUIO M MOJEIMPOBAHHUIO DPA3HBIX
BUI0B n KOMITIOHEHTOB aKaJEMHUYECCKOI'O u
npoeCCHOHATBLHOIO  B3aUMOJICMCTBUS HAa HHOCTPAaHHOM
SA3BIKC  BBIIIOJIHCHBI CaAMOCTOATCIIBHO W MMPEACTABJICHBL
CBOEBPEMEHHO

ACIpaHT MOXKCT BBIACIIATH T'JIAaBHOC B HAYUYHBIX BbIBOAAX,
(bopMyIMpOBaTH OCHOBHYIO HJIEI0, paclo3HaBaTh TIJIaBHbBIC
BCIIOMOTr'aTCJIbHBIC LEJIHW, aApTryMCHTUPOBATH cOOCTBEHHEIE
BBICKa3bIBaHUS, OOOCHOBATh INPUMEHEHHE TEeX WIM HHBIX
METOJIOB aHalM3a W IPOTHO3MPOBAaHMA TIpH pabore ¢
TEKCTaMM Ha MHOCTPAHHBIX SI3bIKaxX

acmupaHT crnoco0eH O00O0CHOBAaTh CBOIO TOYKY 3pPEHHUS,
omupasicb ~Ha  pe3yiabTaThl  aHalW3a, IPOTHO3a U
MOJICIIMPOBAHUS

Oran _3: Ilposepka
YCBOEHHsI MaTepuaiia

KaHIMJAQTCKUI TEepeBOJ BBIOJHEH C HCIOJIb30BaHUEM
HEOOXOIMMBIX METOJIOB ¥ HH()OPMAIIMOHHBIX HCTOYHUKOB Ha
MHOCTPAaHHOM SI3bIKE

Npe/iCTaBlIeHHbIE yueOHbIE Pa0OThI COOTBETCTBYIOT KPUTEPHSIM
B Ipollecce TUCKYCCHU M 0OCYXAEHUs MpodeccHOHATbHBIX

34




TEeM  TIPOJEMOHCTPUPOBAHO  BIAJICHUE  WHOS3BIYHOU
TEPMHUHOJOTHEH M (aKTUUYECKHMM MaTepHalioM, YCBOCHBI
MpPaKTUYECKUE HaBbIKM  I[IOMCKA, CHUCTEMAaTU3aluu U
u3NoKeHus: uHboOpMaluu MO HporpamMMme aclupaHTyphbl Ha
MHOCTPAHHOM SI3bIKE

- 33JaHMs CJeNaHbl CaMOCTOATEIbHO, B OTBEIEHHOE BpeMs,
pe3yJbTaT BhIIIE MOPOTOBBIX 3HAUCHUM

- KAHJIMJATCKHAN DK3AMEH

1.3. TunoBble KOHTPOJIbHbIE 3aJIaHUSI UJM HHbIE MATEePHAJIbI, HEOOX0UMbIE
JJISL OLleHKH 3HAHUI, YMEHUI, HABBIKOB U (MJIM) ONBITA AEATEeJbHOCTH

Ne OueHo4YHbIE CpeIcTBA
IepeBon MHOS3BIYHBIX MaTepuanoB o CIEeUATIBHOCTH,
JEMOHCTPUPYIOIMM 3HAHWSA, YMEHUS M HaBBIKM INPO(GECCHOHAIBHON
0o0paboTkn  MHPOpPMAIIMKM TPU  OICHKE COBPEMEHHBIX  HAYYHBIX
JNOCTHXKEHUH,  IeHepUpOBAaHMIO  HOBBIX  HWJAEH  IpU  peLIeHUU
WCCIIEIOBATENIbCKMX W TPAaKTHYECKUX 3adad, B TOM 4YHCIE B
MEKAUCHUITIMHAPHBIX 001aCTSX B OLIEHKE.
Juckyccust o npogecCHOHATFHON TeMaTHKe Ha 0a3e COep)KaHUs CTaTbu
IO CIEUAIbHOCTH.
1. 3aganue 1Mo MpOEKTUPOBAHUIO M MOJICTTUPOBAHUIO Pa3HBIX BHJIOB U
KOMITOHEHTOB aKaJIeMU4€eCKOT0, MPOGECCHOHAIBHOTO U HAyYHOT'O
B3aUMOJICHUCTBHS HA MHOCTPAHHOM SI3BIKE.
VYuyactue B AUCKYCCUU HA MHOCTPAHHOM $SI3bIKE Ha MpeJIaraeMyro
poQeCCHOHATIBHYIO W/ HAYYHYIO TEMY.
Kanauaarckuii  mepeBoji, BBIOJHEHHBI Ha pPYCCKOM — SI3bIKE €
WCTIOJIb30BAaHUEM  HEOOXOJWMBIX ~ METOIOB M MH(OPMAIIMOHHBIX
HCTOYHUKOB HA MHOCTPAHHOM SI3BIKE.
Kanmpnarckuil 3k3ameH
IepeBon MHOSI3BIYHBIX MaTepuanoB o CIELHUATIbHOCTH,
JEMOHCTPUPYIOIINA 3HAHWUSA, YMEHUS W HAaBBIKM MPOQPECCHOHATBHOM
00paboTku MHGpOpPMAIMM B 00NAaCTH ydyacTusi B paboTe POCCHUICKHX H
MEXIYHAPOIAHBIX  HCCIEAOBATEIbCKAX  KOJUIGKTUBOB IO  PEHICHUIO
HayY4HBIX U Hay4YHO-00pa30BaTeIbHBIX 3a/1au.
3agaHue 1O TPOSKTHPOBAHMIO W MOJCIHPOBAHHIO DPA3HBIX BHIOB M
9 KOMITOHEHTOB 3HAaHHH, YMEHUI M HaBBIKOB YYacCTHs B pabOTe POCCUICKUX
Y MEXTyHapOIHBIX UCCIEI0BATEILCKUX KOJJICKTHBOB
VYuyacTue B AMCKYCCUU HA MHOCTPAHHOM SI3bIKE Ha MpeJlaraeMyro
po¢eCCUOHATIBHYIO /WA HAYYHYIO TEMY.
Kanauaarckuii  mepeBoji, BBIOJHEHHBIH Ha PYCCKOM  SI3bIKE  C
WCTIONIb30BAaHUEM  HEOOXOJWMBIX ~ METOIOB M WH(OPMAIIMOHHBIX
MCTOYHUKOB HA MHOCTPAHHOM SI3BIKE.
Kannnnarckuii sx3amMeH
IepeBon MHOS3BIYHBIX MaTepuanoB o CIELUATLHOCTH,
JIEMOHCTPHUPYIOIINIA TOTOBHOCTH UCTIOIB30BaHUSI COBPEMEHHBIX METOJIOB U
TEXHOJIOTUIl  HAayyHOH KOMMYHHUKAIlMMd Ha TOCYJapCTBEHHOM U
3 WHOCTPAHHOM SI3BIKaX.

3a,ZlaHI/IC o TMPOCKTUPOBAHUIO U MOJACIIMPOBAHHIO pa3HbIX BUIAOB U
KOMIIOHCHTOB HCIIOJIb30BaHUA COBPEMCHHBIX METOJI0B U TEXHOJIOT U
Haqu0171 KOMMYHHUKAIIUU HA TOCY JapCTBECHHOM U HHOCTPAHHOM S3bIKax.
Vyacrue B JUCKYCCHUHM Ha MHOCTPAHHOM A3BIKEC HAa NPCJIaraCMyro
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poQeCCHOHATIBHYIO U/ HAYYHYIO TEMY.
Kanguparckuii  mepeBojl, BBINOJHEHHBIA HAa PYCCKOM  SI3BIKE C
WCTIOJh30BAHMEM  HEOOXOJMMBIX  METOJAOB W HMH(OPMAIMOHHBIX
WMCTOYHHUKOB Ha HHOCTPAHHOM SI3bIKE.
IepeBon WHOSI3BIYHBIX MaTepUaIOB 1o CHEIUATBHOCTH,
JEMOHCTPHUPYIOIIUNA TOTOBHOCTh M CIIOCOOHOCTH IUIAHUPOBATh U pPEIIATh
3aa4d COOCTBEHHOTO MPOQPECCUOHATBHOTO W JIMYHOCTHOTO Pa3BUTHSL,
CTPOUTH 00Pa30BATEIBHYIO MEPCIEKTUBY.
3amanrie MO  CIEIUATBLHOCTH, JEMOHCTPUPYIOINIME TOTOBHOCTH U
CHOCOOHOCTh  IUIAHUPOBaTb M peliath  3aJaud  COOCTBEHHOIO
4 po(heCCHOHATLHOTO ¥ TUYHOCTHOTO PA3BUTHSL.
VYyacTtue B AMCKYCCHH HAa HHOCTPAHHOM SI3bIKE Ha MpejiaraeMyo
poQeCCHOHATIBHYIO U/ HAYYHYIO TEMY.
Kangunatckuii  mepeBoJi, BBINOJIHEHHBI HAa PYCCKOM  SI3BIKE C
WCIIOJIb30BAHUEM  HEOOXOIMMBIX  METOJOB  MPO(ECCHOHAILHOTO U
JUYHOCTHOTO Pa3BUTHS, MOCTPOEHHsI 00pa30BaTEIbHONM MEPCHEKTHBBI C
WCTIOJIH30BAHNEM HCTOYHUKOB Ha HHOCTPAHHOM SI3BIKE.
Kanguparckuii sx3amen
IlepeBon WHOSI3BIYHBIX MaTepUaIOB 1o CICIIHATBHOCTH,
JEMOHCTPUPYIOIIUKA TOTOBHOCT M CIIOCOOHOCTb  CaMOCTOSITENTBHO
OCYIIECTBIISATh HAYYHO-UCCIIEIOBATEIIHCKYIO JeSITeTTHHOCTD B
COOTBETCTBYIOIIEH MPO(EecCHOHALHOW O00JIaCTH C  HCHOJIb30BAHUEM
COBPEMEHHBIX  METOJIOB WCCIICZIOBAHUS " UH(POPMAIMOHHO-
KOMMYHUKAIIUOHHBIX TEXHOJIOTUH.
3amaHrie Ha WHOCTPAHHOM SI3BIKE, JEMOHCTPUPYIOIIEe TOTOBHOCTh H
CHOCOOHOCTh CaMOCTOSTEIILHO OCYILIECTBIISITh HAY4YHO-
MCCIIEIOBATEIHCKYIO JeSITeTTHHOCTD B COOTBETCTBYFOIIICH
5. npodecCHOHATFHONW 00JIaCTH C WCHOJIH30BAHUEM COBPEMEHHBIX METOJ/IOB
WCCIIeIOBAHUS W WH(POPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTHIA.
VYyacTue B AUCKYCCHH HA HHOCTPAHHOM SI3bIKE Ha MpearaeMyo
po¢eCCUOHATIBHYIO /WA HAYYHYIO TEMY.
Kangunatckuii  mepeBoji, BBINOJHEHHBI HAa PYCCKOM  SI3BIKE C
WCTIOJIH30BAHUEM HEOOXOJWMBIX METOJOB OCYIICCTBICHUS HAYYHO-
HCCIIeIOBATENBCKOM JeSITeTbHOCTH B COOTBETCTBYIOIIIEH
npoeccuoHaIbHON  00JIaCTH, OMUPasSCh Ha COBPEMEHHBIE METOJIbI
WCCIeIOBaHuUs U MHPOPMAIIMOHHO-KOMMYHHUKAIIMOHHBIE TEXHOIOTHH.
Kanauaarckuii s5K3aMeH
IlepeBon WHOSI3BIYHBIX MaTepualioB () CHEIUaTbHOCTH,
JIEMOHCTPHUPYIOIIANA TOTOBHOCTh K IPEIIOAaBATEIbCKON JCITEITBHOCTH 110
OCHOBHBIM 00pa30BaTeIbHBIM MMPOrPaMMaM BBICIIIETO O0Opa30BaHHSL.
3amaHre Ha WHOCTPAHHOM S3bIKE, JEMOHCTPUPYIOIIEe TOTOBHOCTH K
MPETIOIaBaTeNIbCKOM  JICSITEIbHOCTH TI0 OCHOBHBIM — 00pa3zoBaTeIbHBIM
6 IIporpaMMaM BBICTIIETO 00pa30BaHMS.
VYyacTue B AUCKYCCHH HAa HHOCTPAHHOM SI3bIKE Ha MpeIIaraeMyo
po¢eCCUOHANIBHYIO /WA HAYYHYIO TEMY.
Kannunatckuii  mepeBol,  BBINOJHEHHBI  HAa  PYCCKOM  SI3BIKE,
JIEMOHCTPHUPYIOIIANA TOTOBHOCTh K IPEIOAaBATEIbCKON JCSITEITBHOCTH 110
OCHOBHBIM 00pa30BaTeIbHBIM MMPOrPaMMaM BBICIIETO 00pa30BaHMSL.
Kannnnarckuii s5x3amMeH

1.4. MeToanuyeckne MaTepuaibl, ONpeaeisiioine Npoueaypbl OeHNBAHUS 3HAHU, YMEHUI,
HABBIKOB M (WJIN) ONBITA 1eATeJbHOCTH
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OueHuBaHUE 3HAHWN, YMEHHMI M HaBBIKOB MO JUCHHUIUVIMHE «MHOCTpaHHBIN S3BIK»
OCYLIECTBJISIETCS TOCPEACTBOM HCIIOJIB30BAHUS CIIEAYIOLIUX BUJOB OILEHOYHBIX CPEJCTB:
TECTUPOBAHWE 3HAHWKW YMEHHMH W HABBIKOB BO BCEX YETBIPEX BHJAX PEUCBOM JESITEIBHOCTH
(uTeHuu, ayaupOBAHUM, TOBOPEHUH, NHUCbME). [loanmexaT OTIEIbHOMY TEKYIIEMYy KOHTPOJIIIO
YCBOCHUE JICKCUKO-TPAMMAaTHYECKUX SIBJICHUH, BJIaICHHE JIMHTBOCTPAHOBETUYECKMMH 3HAHUSIMHU.

OO0pa3ubl TeCTOBBIX 3aJaHUI VISl TEKYIIEr0 KOHTPOJIS 3HAHMIA:

a). TecT HA IPOBEPKY HABBLIKOB ay/IMPOBAHUSI.

Bl YAUIBININTE HHTEPBLIO € M3BECTHBIM KHHOKPUTHKOM. BeimmosinuTe 3aJlaHuC,
o0Bens mudpy 1, 2 niam 3, COOTBETCTBYIOLIYI0 HOMePY BbIOpaHHOro Bamu BapuanTa orBera.
Brl YAIBIIATE 3aITUCH ABaK/IbI. Y Bac ecth 50 CEKYH/I, YTOOLI 03HAKOMHUTLCS C 3aJaHUAMMU.
1. Why does Mariela think that the first question is easy?

1) The answer depends on her mood.

2) The choice of films is limited.

3) She has her personal favourite.

2. Why does Mariela name ‘American Beauty’ the best film?
1) Because of acting.
2) Because it’s mainstream.
3) Because of its plain plot.
3. Why is ‘Gladiator’ not Mariela’s favourite film?
1) It’s too mysterious.
2) For her it’s a usual film.
3) It’s not exciting.
4. Mariela thinks that ‘The Sixth Sense’ was

1) made by the best director.

2) the most unanticipated success.

3) made to frighten people.

S. According to Mariela, what is good about ‘All about my Mother’?

1) It has a lovely beginning and sad ending.

2) There are more positive feelings in it.

3) It can touch feelings of anybody.

6. What does Mariela say about John Travolta in ‘Pulp fiction’?

1) His role was not typical for him.

2) He could play any part in it.

3) He’s the best as a bad guy
7. What does Mariela think about ‘Chicago’?

1) It’s the best musical ever.

2) The choice of the actors determined its success.

3) This musical is not for the cinema.

Presenter:

Good evening. Tonight we’ve got the famous film critic Mariela Smith with us to talk
about her favorite films from the last ten years. How do you do, Mariela. We’ve missed you.

Mariela Smith:

Hello, everybody. It’s a pleasure being here again.

Presenter:

Thank you. So, Mariela, what do you think is the best film of the last ten years?

Mariela Smith:

Some people find it a difficult question, you know. The choice is enormous and it depends
on our current mood as well. Well, there’s absolutely no competition for me. I know a lot of
people think it was ‘Gladiator’, but for me the best film in the last ten years was ‘American
Beauty’ — it was so different, with unexpected twists of the plot, very clever, and it had the best
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acting, | think — though some actors were newcomers to the cinema world. It was the most
unusual film in the last ten years.

Presenter:

So, no vote for ‘Gladiator’ from you?

Mariela Smith:

Oh, I think ‘Gladiator’ was really good. It was definitely the most exciting film, but it’s
just not my favorite. It was just normal, ordinary. There’s no mystery here behind the screen
which is I think an essential for a truly good film.

Presenter:

Were there any surprises for you in the last ten years?

Mariela Smith:

Surprises ... well, yes. I think the biggest surprise was ‘The Sixth Sense’ — it was a
fantastic film from an unknown director. No one expected it. | think it’s also the scariest film in
the last ten years. When you watch it and imagine it happening — just the very thought that it
might be possible — it makes my heart jump.

Presenter:

What about foreign language films? Any good ones there?

Mariela Smith:

Well, lots, of course, lots of films are worth mentioning but the one that | believe was best
was ‘All about my Mother’, by Pedro Almodovar. It was a lovely film, very sad, but the most
interesting foreign language film of the ten years.

It has a peculiar mixture of positive and negative feelings, joys and sorrows — there’s
everything in this film. Everybody can find something in it which will touch upon their soul.

Presenter:

Mmm, I liked that one too. You don’t like violent films, do you?

Mariela Smith:

No, I don’t like such films in general, but there’s one violent film that I’d like to talk about
— ‘Pulp Fiction’. That was very violent in my opinion, possibly the most violent film of the ten
years, but it was so good — it was definitely the best mixture of action and comedy at the time.
And John Travolta was really fantastic as a villain — it’s not usually the kind of part he plays, but
he played the bad guy so well in this one. Everybody knows how gifted he is as an actor but this
film revealed another aspect of his talent. This was a surprise.

Presenter:

Well, I think that’s all we have time for ...

Mariela Smith:

No, wait a moment. There’s one more film I really want to mention, and that’s ‘Chicago’.
I don’t usually like musicals at the cinema, but it really was the

freshest musical for a long time — it was really good. But I believe it was so good

just because of the cast. Put other actors there — and you’d probably get a complete flop.

Presenter:

OK. Thank you very much, Mariela, and now we turn to ...

Kawoum k Tecrty:

NoookrwbdPE
NP WNN PP W

0). KoMmjeKkcHBLIi TeCcT HAa NPOBEPKY YMEHHHA M HABBLIKOB PAa3JIMYHLIX BHIOB YTEHHA,
HABBIKOB YCTHOM ¥ NMCLMEHHOW peyu.
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1. Read the introduction to the article «What is a Movie Critic?» and formulate 10 basic
functions a movie critic should perform.
What is a Movie Critic?

A professional movie critic may sound like a dream job. It is true that a movie critic does
get paid for watching movies every week, but that’s only part of the actual job. The product may
look promising on the surface, but a movie critic’s role is to give an honest assessment before
the release of the movie to a general audience. A movie critic bases his assessment of a film on a
number of elements, including the work of the director, the level of acting, the casting, the
faithfulness to source materials, the editing and the quality of the screenwriting.

A movie critic may not like horror films, for example, but he or she should be able to tell
the difference between a good or bad slasher film. Most movie critics understand that their
personal opinions influence potential ticket buyers, so they make an effort to offer both the pros
and cons of the films they review.

Criticizing a movie professionally is not simply a matter of voting yes or no on a new
movie release. Sometimes a professional movie critic may have to do a great amount of
research in order to put the movie in a proper context. A very complex movie may need criticism
on psychological, dramatic and sociological levels, which means a movie critic also has to have
very strong analytical and literary skills. Movie critics such as Pauline Kael and Roger Ebert are
well known for their in-depth critiques of iconic motion pictures, as well as the directors,
screenwriters and actors.

The working conditions for a professional movie critic can be challenging. Watching
several films in a single day can be physically and mentally difficult, especially when the critic
also has other obligations such as television and radio interviews, newspaper deadlines and
personal appearances at film festivals. A professional movie critic can often become just as
famous as the filmmakers themselves.

A film critic watches new films and writes critiques about the various aspects of the film,
from the acting to the pacing; from the plot to the chemistry between characters. Once the film
critic makes an interpretation of the film, he or she must write a well-worded and honest
assessment that will be published in one or more publications. Some critics write only for one
specific magazine or newspaper, while others write for more than one outlet. A film critic may
also present his or her film assessment on a website, television programme, or trade publication.

Becoming a film critic is not as glamorous or easy as it sounds. A critic must know many,
if not all, aspects of films and film production. Some critics have college degrees in film studies.
Other critics may have training in literature. Some critics are simply film fans.

Writing skills are essential for a film critic. The critic often has to view several movies a
day, take notes and write an accurate review of specific scenes in the movie. Critics often must
meet strict deadlines for several publications, and the process can be mentally challenging.
They should keep a clear head while they are watching a film and maintain objectivity especially
when the film critic must write a review of a movie that features a writer, director, or actor he or
she does not particularly like. It can sometimes be quite difficult or impossible.

There are a lot of media outlets. Websites are one of the most common outlets for film
critics, and while written articles are very commonly published on websites, audio clips and short
video clips also present one of the strongest review methods. These days a film critic must know
different methods of delivering their materials and be willing and able to reach audiences in all
the ways possible.

The life of a film critic is full of duties and responsibilities. As a film critic, you have to
answer burning questions such as the following:

e How do you decide which movie to review?
o What is your literary approach or reviewer approach to the film you are going to write
about?
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e What are you going to do to protect yourself from other critics’ influence without
compromising your own review of the film?

e How do you influence your readers as you review films?
e How do you identify yourself as a film critic amidst a great number of film critics?

2. Find the topic sentence of each paragraph and combining them together create a
“map” of the article. The term “topic sentence” means the sentence giving the key idea of the
paragraph. Usually it is found at the beginning of the paragraph but sometimes the
structure may be different.

3. True, False or Not Stated?

Every filmmaker wants to be a film critic.

Horror films are not very popular with film critics.

Some critics realize that what they say affects buying tickets.

Film critics always post their comments on the Internet.

In their reviews, film critics try to cover every aspect of filmmaking.
There are critics who majored in film studies.

Having writing skills is very important for a film critic.

Film critics read a lot of contemporary books.

NG~ WDNE

4. a). Find the highlighted words and word combinations in the article and give their
definition in English. Use the dictionary if necessary:
b). Think of your own examples illustrating the meaning of the expressions above.

5. Write a summary of the article using your own language patterns.

6. Speak about your film major using the given vocabulary.
critique

review

give an honest assessment

excellent artistic taste

tell the difference between

influence potential ticket buyers

do a great amount of research

strong analytical skills

good writing skills

essential

challenging working conditions

meet strict deadlines for publications

keep a clear head

maintain objectivity

besides

know different methods of delivering their materials

7. Try to find advantages and disadvantages of the movie critic’s position and give your
arguments.
B). TecT HAa NPOBEPKY JIMUHTBOCTPAHOBEAYECKUX 3HAHMU I

Boioepure 0ykBy a/b/c/d, coorBeTcTBYyIOIIYI0 BbIOpaHHOMY BamMu BapuaHTy oTBeTa
1. Australia Day is celebrated as a national holiday in memory of
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10.

11.

a) the landing of the British in 1788

b) the discovery of the Australian continent by the first Europeans
c) the hoisting of the British flag

the arrival of captain Cook

How does Australia compare with other continents in terms of territory?
a) it is the largest

b) it is the smallest

C) the second largest

d) the third largest

The Australian Parliament consists of .

a. The House of Lords and House of Commons

b. the Senate and House of Commons
C. the Senate and House of Lords
d. the Senate and House of Representatives

The capital of Canada is
a) Toronto

b) Montreal

C) Ottawa

d) Vancouver

The largest city of Canada is

a) Ottawa

b) Montreal
c) Vancouver
d) Toronto

The national symbol of Canada is
a) the shamrock

b) the maple leaf

C) the daffodil

d) the thistle

The second official language in Canada is

a) French
b) Spanish
c) Italian
d) Dutch

Under the Constitution the head of state is
a) the Prime Minister

b) the President

C) the British monarch

d) the Governor General

Canadian Parliament consists of

a) the House of Lords and the House of Commons
b) the Senate and the House of Commons
C) the Senate and the House of Lords

d) the Senate and the House of Representatives

The Republic of Ireland is separated from Great Britain by
a) the Atlantic Ocean

b) the Irish Sea

C) the North Sea

d) the English Channel

Ireland has few mineral deposits, apart from Europe's largest deposits of
a) zinc and lead
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b) coal

C) timber
d) gas

12.  What kind of state is Ireland?
a) a parliamentary monarchy
b) a parliamentary democracy
c) a constitutional monarchy

d) a federal republic

13.  The Parliament of Ireland consists of :
a) the Senate and the House of Representatives
b) House of Lords and the House of Commons
C) the Senate and the House of Commons
d) the Senate and the House of Lords

14.  The majority religion in the Republic of Ireland is

a) Roman Catholic
b) Anglican
c) Judaism

d) Protestant
15.  The capital of Ireland is

a) Tara
b) Dublin
c) Belfast
d) Limerick
16.  What is the official language in Ireland?
a) Irish
b) English

c) both Irish and English
d) English and French

17.  What is the capital of New Zealand?
a) Wellington

b) Cardiff
C) Portsmouth
d) Plymouth

18.  This bird you can find in New Zealand only. It has been put on the national emblem of
New Zealand.

a) ostrich
b) Kiwi
C) eagle

d) humming-bird
19.  New Zealand was granted self-government in

a) 1956
b) 2001
c) 1852
d 1907

20.  The territory of New Zealand, consisting of two main islands and a number of smaller
ones, was explored by :

a) Christopher Columbus

b) Captain James Cook

C) Vasco da Gama

d) Hernan Cortes
21.  The Queen is represented by and the Cabinet is responsible to a unicameral
Parliament.
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22.

23.

24,
to?

25.

a) a President
b) a State Secretary

c) a Prime Minister

d) a Governor-General

Outstanding British political figure during the Second World War
a) Margaret Thatcher

b) Theodore Roosevelt

C) Winston Churchill

d) Tony Blair
Britain's first woman Prime Minister

a) Margaret Thatcher

b) Barbara Windsor

c) Madeleine Albright

d) Diana Spencer

"Russia is a riddle wrapped in a mystery inside an enigma." Who do these words belong

a) Winston Churchill

b) Theodore Roosevelt

c) William Shakespeare

d) Alexander Pushkin

A. A. Milne is a famous English writer, the author of
a) Alice's Adventure in Wonderland

b) Webster's Dictionary

C) Winnie-the-Pooh

d) The Jungle Book

Kuroun k Tecry:

1-a
10-c
19-d

2-C
11-a
20-b

3-d
12-c
21-d

4-b 5-d 6-c 7-a 8-b 9-b
13-a 14-a 15-c 16-b 17-a 18-c
22-c 23-a 24-a 25-C

r). TecT HA NIPOBEPKY 3HAHNS KHHOTEPMHUHOB:

JUJ1s1 Ka:KI0r0 CJ10Ba M3 JIEBOI KOJIOHKH No0epuTe ero 00bsiCHeHHe U3 NpaBoii

A. It focuses on detail / expression / reaction. Viewing a person it shows
1. Shot -
either head or head and shoulders.
2. Scene B. Camera moves from side to side from a stationary position.
3. Storyboard C. Assingle continuous shot made with a camera moving along the ground.
4. Montage D. The image appears or disappears gradually. Often used as a division
between scenes.
. E. It shoots down at subject. Used to increase vulnerability,
5. Parallel action .
powerlessness, decrease size.
F. Drawn up when designing a production. Plans AV text and shows how
6. Long Shot each shot relates to sound track. (Think comic strip with directions —
like a rough draft or outline for a film.)
7. Medium or Mid | G. Narrative strategy that crosscuts between two or more separate actions
Shot to create the illusion that they are occurring simultaneously.
H. It is framed from a particular character’s point of view. Audience sees
8. Close Up
what character sees.
. I.  The ending of a shot. If it seems inconsistent with the next shot, it is
9. Tracking shot :
called a jump.
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10. Reverse shot J. Musical soundtrack.
1. f’gg@cuve Shot K. Continuous, unedited piece of film of any length.
L. Overall view from a distance of whole scene. Often used as an
12. Pan establishing shot — to set a scene. Viewing a person it will show the
whole body.
13. Tilt M. One image fades .in while another fades out so that for a few seconds,
) the two are superimposed.
14. Tracking N. All sounds that are neither dialogue nor music.
15. Low Angle O. A series of shots that together form a complete episode or unit of the
Camera narrative.
16. High Angle P. Camera moves to follow a moving object or person.
Camera
17. Cut Q. Consists of dialogue, sound effects and music. It should reveal
' something about the scene that visual images don’t.
. R. Spoken words laid over the other tracks in sound mix to comment upon
18. Fade in or out :
the narrative or to narrate.
19. Dissolve S. It shoots up at subject. Used to increase size, power, status of subject.
T. It can give background information while still focusing on subject.
20. Soundtrack - ; ;
Viewing a person it usually shows waist to head.
U. A shot taken at a 180 degree angle from the preceding shot. It is
21. Score commonly used during editing a dialogue, angle may vary from 120° to
180°.
29 Sound effects V. Two shotg edit_ed tqgether that alternate the characters, typically in a
conversation situation.
23. Voice-over W. Camera moves up or down from a stationary position.
X. The editing together of a large number of shots with no intention of
24. Shot-reverse- creating a continuous reality. It is often used to compress time, and
shot montage shots are linked through a unified sound — either a voiceover
or a piece of music.
Kitouu K Tecty:
1. K 7.T 13.W 19. M
2.0 8.A 14.P 20.Q
3.F 9.C 15. S 21.]
4. X 10.U 16. E 22.N
5G 11. H 17.1 23.R
6. L 12. B 18.D 24.V

IIxana oueHku:
Bce Tectsl oniennBarotes no 100 6abHOM IIKaie B MPOLIEHTaX, a 3aTEM MepeBOAsITCS B 5-
OAJUTHHYIO OIICHOYHYIO CUCTEMY:

5 «omauuno» - 90-100%

4 «xopowoy - 80-89%

3 «yoosnemeopumenvho» — 710-80%
2 «neyooenemeopumenwvno — menee 70%
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2. MeToauyeckne ykKa3aHusi K NMporpaMMe KaHIMIATCKOI0 JK3aMeHa MO WHOCTPAHHOMY
SI3BIKY

Y4eOHble nean

OCHOBHOH 11€JIbI0 M3YYEHHsI MHOCTPAHHOTO f3bIKA ACHUpPAaHTAaMHU (COMCKATENISIMHU) BCEX
CHELMAILHOCTEH SABJIAETCA JOCTHIKEHHME IPAKTUYECKOTO BIIAZICHUS SI3bIKOM, I103BOJISIFOIIETO
HCIIOJIb30BaTh €ro B Hay4HOU padoTe.

[TpakTHueckoe BiaJieHUe MHOCTPAHHBIM A3BIKOM B paMKax JIaHHOTO Kypca Iperoiaraet
HaJu4yue TaKUX YMEHUH B Pa3IUYHBIX BHJAX PEUYEBOM KOMMYHHUKALIMHM, KOTOpBIE JArOT
BO3MOXHOCTb:!

— CBOOOAHO 4YMTaTh OPUTHHAIBHYIO JIMTEpPAaTypy Ha  HMHOCTPAaHHOM  S3BIKE B

COOTBETCTBYIOIEH OTPACIIM 3HAHUK;

— 0(QOpPMIISITh U3BJICUEHHYIO U3 MHOCTPAHHBIX MCTOYHUKOB MH(OPMAIMIO B BUJE MEpeBOAa

WIH PE3IOME;

— JIeJ1aTh COOOIICHMS M JAOKJIAAbl HA HHOCTPAHHOM SI3bIKE HA TEMbI, CBS3aHHBIC C HAYYHOU
paboToii acriupaHTa (CoucKaTes),
— BecTH Oecey Mo CIeluaibHOCTH.

B 3agmaum acnupanTckoro kypca «MHOCTpaHHBIN S3BIK» BXOJAT COBEPLICHCTBOBAHHE U
JanbHEIIee pa3BUTHE IOJYYEHHBIX B BBICHIEH IIKOJE 3HAHUM, HAaBBIKOB W YMEHHUM IO
WHOCTPAHHOMY SI3BIKY B Pa3JIMYHBIX BHIAX PEUECBOM KOMMYHHKAIUH.

Ooyuenue euodam peuesoit KOMMYHUKAUUU

OOydeHue pa3IUYHBIM BUIAM PEYEBOM KOMMYHHKAIMUA JODKHO OCYIIECTBISTHCA B HX
COBOKYITHOCTM M B3aUMHOW CBSI3U C Y4YETOM CHEUU(UKH KaXIOTO U3 HUX. YIpaBJICHUE
IIPOLIECCOM YCBOEHHS 00€CIIeUNBAETCSI YETKOW MOCTAHOBKOM 11€JIM Ha Ka)KJIOM KOHKPETHOM 3Tare
oOyudeHus. B qaHHOM Kypce omnpeaensoumM (akTopoM B JTOCTHKEHUU YCTAaHOBIEHHOTO YPOBHS
TOTO WJIM WHOTO BHUJA PEUYEBOM KOMMYHHKAIMH SBISACTCS TpeOoBaHUE NPOPECCHOHATBHON
HaIpaBJIEHHOCTH MPAKTUYECKOTO BIaJCHUS MHOCTPAHHBIM SI3BIKOM.

Ymenue

CoBeplLIEHCTBOBAHUE YMEHUM UTE€HUS HA MHOCTPAHHOM SI3bIKE MPEJIONaraeT OBJIaJICHUE
BHJIaMH YTECHHSI C PA3UYHOM CTENEHBIO MOJHOTHI U TOYHOCTH TIOHMMAHHS: MPOCMOTPOBBIM,
O03HAKOMMTENIbHBIM U M3y4aroluM. [Ipocmomposoe 4UTEHHE WMEET LEJIbI0 O03HAKOMIIEHHE C
TEMaTUKOM TEKCTa M IMpeAroyiaraéT yMEHHE Ha OCHOBE H3BJIEUYEHHOW HH(OpMalMMU KpaTKo
0XapaKTepU30BaTh TEKCT C TOYKU 3PEHUS MOCTABICHHON MpobieMbl. O3HakomumenvbHoe YTEHUE
XapaKTepU3yeTCsl YMEHUEM NPOCIEAUTh Pa3BUTHE TEMbI U OOIIYIO JIMHUIO apryMEHTAllUK aBTopa,
MOHATH B enoM He MeHee 70% ocHOBHOW WHGpOpManuu. M3yuarowee UTEHUE TMPEANONAracT
MIOJIHOE U TOYHOE MOHUMAaHHE CO/IePKaHUSI TEKCTa.

B kadectBe (opM KOHTpONIS TMOHUMAHHS TMPOYUTAHHOTO U  BOCIPOU3BEACHHUS
MH(OPMATUBHOTO COJIEP)KAHUS TEKCTA-HCTOYHUKA MCIIONB3YIOTCS B 3aBUCHUMOCTH OT BHUJAA
YTEHMsI: OTBETHI Ha BOIPOCHI, MOJAPOOHBIN MM 0000IIEHHBIN Mepecka3 MPOYUTAHHOTO, Mepenadya
€ro coJlep’kaHus B BUJAE IepeBoja, pedepara wian aHHoTanuu. Crenyer yAensTh BHUMAaHHE
TPEHUPOBKE B CKOPOCTH YTEHHUS: CBOOOJHOMY O€rjoMy UTEHHMIO BCIyX U OBICTpOMY
(YCKOpEHHOMY) YTEHHIO PO cels, a TakKe TPEHUPOBKE B UTCHHH C HMCIOJIB30BAHHEM CIIOBaps.
Bce Buabl uTeHHS AOJDKHBI CIYXKHUTh €IMHONW KOHEYHOW 1€ — HAyYUThCS CBOOOJHO UYWUTATh
WHOCTPAHHBIA TEKCT 1O CHEIUaTbHOCTH.

CBoOosHOE 3penoe 4YTeHHe NpeaycMaTpuBaeT (HOPMHUpPOBAHHE YMEHHN BBIUWICHSTH
OTIOPHBIE CMBICIOBBIE OJIOKM B YMTAa€MOM MaTepuaie, ONpelesiTh CTPYKTypPHO-CEMaHTHUECKOe
SJIpO, BBIIEIATH OCHOBHBIE MBICTU UM (DaKThl, HAXOJUTh JIOTUYECKHE CBSI3HM, HWCKIIOYATh
M30BITOYHYI0 HMH(POPMAIIMIO, TPYNIUPOBATh M OOBEAWHATH BBIJCICHHBIC TOJIOXKEHUS 10
MPUHIMITY OOUTHOCTH, a TaKXke (OPMUPOBAHME HAaBBIKA S3BIKOBOM JOTaJKH (C OMOpoil Ha
KOHTEKCT, CJIOBOOOpa30BaHKE, MHTEPHAIMOHAJIBHBIE CJIOBA U JIp.) W HABbIKAa IPOrHO3UPOBAHMS
nocrynaromiei uapopmanun.
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Ayouposanue u 2oeopenue

YMeHus ayiupoBaHMs U TOBOPEHUS JOJDKHBI Pa3BUBATHCS BO B3aMMOJEHCTBUM C YMEHHUEM
YTEHUSI.

OCHOBHOE BHMMaHME CIIEIyeT YAENATh KOMMYHHKATHBHOW aJI€KBaTHOCTH BbICKA3bIBAaHUI
MOHOJIOTHYECKOM U IUAIOTUYECKON peud (B BUJIE MOSICHEHHI, ONpe/IeNICHH, apryMeHTalllu, BEIBOJIOB,
OLICHKH SIBJICHHUH, BO3PAyKEHHUI, CPABHEHHIA, IPOTHBOIIOCTABIIEHUH, BOIIPOCOB, MPOCKO  T.1.).

K koHIy Kypca acniupaHT (CoucKaresb) TOJKEH BJIaJICTh:

— YMEHUSIMH MOHOJIOTUYECKOM pEUYM Ha YPOBHE CaMOCTOSITEIbHO IOATOTOBIEHHOIO U
HEIOATOTOBJICHHOTO BBICKA3bIBAHUS MO TEMaM CIIELHAIBHOCTU M IO JUCCEPTALMOHHOU
pabote (B hopme coobuieHus, nHGOPMAIUH, TOKI1a);

— YMEHHSIMH JIMaJI0TM4eCKON peyH, MO3BOJISIOUIMMH €My IPUHUMATh Y4acTHe B 00CYKICHUU
BOIIPOCOB, CBSA3aHHBIX C €r0 HAYYHOU pabOTOH 1 CIIeHUAIBbHOCTHIO.

Ilepesoo

VYCTHBIM U MMCBMEHHBIN NIEPEBOJ C MHOCTPAHHOTO SI3bIKA HA POJHOM SA3BIK MCIOJbB3YETCA
KaK CpEICTBO OBJIQJICHUS WHOCTPAHHBIM S3bIKOM, KaK IpPUEM pa3BUTUS YMEHHUU U HAaBBIKOB
9yTeHus], Kak Hanbonee 3(pPeKTUBHBIA crTOCOO KOHTPOJIS MOTHOTHI U TOYHOCTH MOHUMaHUs. J[is
(dbopMUpOBaHUSI HEKOTOPBIX 0Aa30BbIX YMEHH MepeBoia HEOOXOAUMBI CBEICHUSI 00 0COOEHHOCTSIX
HAay4HOTO (YHKIIMOHAJIBHOTO CTWJIA, a TakXKe II0 TEOpHH IIepeBoja: IOHATHE IIePEeBOA;
SKBHUBAJIEHT U aHAJIOT; MEpeBoIYecKUe TpaHchopmaluu;, KOMIEHCAlHs MOTeph MPH IEPEeBOJE;
KOHTEKCTyaJIbHbI€ 3aMEHbl; MHOTO3HAYHOCTh CJIOB; CJIOBAPHOE M KOHTEKCTHOE 3HAYEHUE CJIOBA;
COBMAJICHUE U PACXOXKICHHE 3HAYCHUH WHTEPHALMOHAIBHBIX CIIOB (IOXKHBIE JPY3bs»
[IEpPEeBOUMKA) U T.II.

Hucomo

B nmaHHOM Kypce MHCBMO paccMaTpUBaeTCsl HE TOJBKO Kak CPEACTBO (HOPMHUPOBAHHSA
JIMHTBUCTUYECKOM KOMIETEHIMM B XOJ€ BBINOJHEHUA MHCbMEHHBIX YIPAKHEHUH Ha
IrpaMMaTH4YECKOM U JIEKCUYECKOM MaTepuaine. QopMUpyIOTCsS TaKkKe KOMMYHUKAaTUBHBIE YMEHUS
MUCbMEHHOW (OpMbI OOIIEHHS, a HMMEHHO: YMEHHE COCTaBUTh IUIaH WM KOHCIEKT K
MPOYUTAHHOMY, H3JIOKUTH COJEp’KaHUE MPOUYUTAHHOIO B MUCHBMEHHOM BHJE (B TOM YHUCIE B
dopme pestoMe, pedepaTa W aHHOTALMHM), HANMCaThb JIOKJIAJ M COOOLIEHHE IO TeMe
CHEIMaIbHOCTH aCIIUPAHTA (COMCKATENS) U T.11.

Paboma nao aA361K066IM Mamepuaiom

OBnanenve BceMH (opMaMU YCTHOTO U NMHUCbMEHHOT'O OOIIEHUS BEJAETCS KOMIUIEKCHO, B
TECHOM €IMHCTBE C OBJIQJICHUEM, ONPEACICHHBIM (OHETHUECKUM, JIEKCHYECKUM U
rpaMMaTH4YE€CKUM MaTE€pUAJIOM.

SI3b1KOBOM MaTepuall TOJDKEH pacCMaTPUBATHCS HE TOJIBKO B BUJIE YAaCTHBIX SIBJICHUH, HO U
B cucteme, B popme 0600111eHs U 0030pa TPy POACTBEHHBIX SBJICHHUN U COMTOCTABICHUS UX.

Donemuxa

[Iponomxaercs paboTa MO KOPPEKUMH NPOU3HOIIEHUS, IO COBEPIIEHCTBOBAHUIO
IIPOU3HOCUTENIBHBIX HABBIKOB IIPM YTEHUM BCIYyX M YCTHOM BbICKa3biBaHUU. [lepBocreneHHoOe
3HaYEHHUE NMPUAAECTCA CMBICIOPA3TUYUTEIbHBIM (DaKTOpaM:

— UHTOHAIIMOHHOMY O(OPMIICHHIO MPEIOKEHUs (JeJIeHHe HAa MHTOHALMOHHO-CMBICIIOBBIE
IPyNIBI-CHHTarMbl, MpaBWIbHAs paccTaHOBKAa ()pa3oBOro WU B TOM YHCIE JIOTMYECKOTO
yIapeHusi, MeJIOoAus, ay3anus);

— CJIIOBECHOMY yJapeHHIO (B JBYCJIOXHBIX M B MHOTOCJOXHBIX CJIOBaX, B TOM YHCJE B
MPOM3BOJIHBIX U B CIIOKHBIX CJIOBAX; MEPEHOC yIapEHUs IIPU KOHBEPCHUH);

— IIPOTUBOMNOCTABICHUIO JIOJITOTHI U KPATKOCTH, 3aKPBITOCTH U OTKPBITOCTHU TJIACHBIX 3BYKOB,
Ha3JIM3aLUH TIACHBIX (U1 (PPAHILy3CKOTO A3bIKA), 3BOHKOCTHU (7151 aHTJIMICKOTO S3bIKA) U
[JIyXOCTH KOHEYHBIX COTJIACHBIX (ISl HEMELIKOTO SI3bIKA).

Pabora Hajx mpomsHOLIEHHEM BeETCS Kak Ha MaTepualie TeKCTOB JUIS YTEHHs, Tak M Ha
CHelHalbHbIX (POHETUYECKUX YIPAKHEHUSX U J1a00paTOPHBIX paboTax.
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Jekcuka

[Tpu paboTe Haj JEKCHKOW YYHMTHIBAETCS CIEHU(PHKA JEKCUUYECKUX CPEACTB TEKCTOB IO
CHEIHAIbHOCTH aclupaHTa (CoucKaress), MHOTO3HAYHOCTh CIIyKEOHBIX U OOIICHAYYHBIX CJIOB,
MEXaHU3MBI CIOBOOOpa30BaHUs (B TOM YKCIIE TEPMHUHOB U MHTEPHAI[MOHAIBHBIX CJIOB), SIBICHUS
CUHOHHUMHUU U OMOHUMHUH.

AcrpaHT (CoMCKarellb) JOIDKEH 3HATh YIIOTPEOUTENbHBIC (Pa3coIOTMYSCKUE COYCTAHUS,
YacTO BCTpEYAlOIIMecs B IHCbMEHHOW pEYM H3y4yaeMOro MM TMOAbsA3bIKA, a TakkKe CJIoBa,
CJIOBOCOUETaHUsI M (Ppa3e0I0rH3Mbl, XapaKTEPHbIE ISl YCTHOM PeUH B CHUTYaIUSIX JAETOBOTO OOIICHUSL.

HeoOxoqumo 3HaHHe COKpalleHWHd W YCIOBHBIX OOO3HAUEHUN M YMEHHE MPAaBHIBHO
IPOYUTATH (POPMYIIBI, CAMBOJIBI U T.II.

AcniupaHTt (couckarenb) JODKEH BeCTH padouuii clioBapb TEPMUHOB M CJIOB, KOTOpbBIE
HMEIOT CBOM OTTEHKH 3HAUYEHUI B U3y4a€MOM MObSI3bIKE.

I'pammamuxa

[IporpaMma mpennosiaraeT 3HAaHUE M IPAKTUYECKOE BIIAJEHUE TI'PaMMaTHUYECKUM
MHUHHUMYMOM BY30BCKOI'O Kypca M0 MHOCTPaHHOMY S3bIKY. Ilpu yriiyOGneHuM u cuctemMarus3aiiu
3HAHUW TIpaMMaTHYECKOro MaTepuana, HeoOXOAuMOro [uisi YTEHHsl U IepeBoja Hay4dyHOM
JTUTEPaTyphl MO CHEHUAIBHOCTH, OCHOBHOE BHHMMAaHHE YAENSETCS CpPEICTBAM BBIPAKECHHUS U
pacrno3HaBaHMs TJIaBHBIX UYJIEHOB IPENJIOKEHUS, ONpPENEICHUIO TPaHMI] WICHOB IPEJIOKEHUS
(CUHTaKCHYeCKO€ YJIGHEHHE TMPEMJIOKEHHUS); CIOKHBIM CHHTAaKCUYECKUM KOHCTPYKIIHSIM,
TUOUYHBIM JIJISL CTHJIL HAaydyHOW pedd: o0OpoTaM Ha OCHOBE HEIMYHBIX TJArojIbHBIX (opm,
MACCUBHBIM KOHCTPYKILIMSM, MHOTO3JIEMEHTHBIM OMpeleieHusM (aTpUOyTHBIM KOMILIEKCaM),
YCEUCHHBIM TPaMMAaTHYECKUM KOHCTPYKIMAM (O€CCOIO3HBIM NPUIATOYHBIM, SJUIANITHYECKUM
MPEIJIOKEHUSIM U T.I.); SMGATHYECKHUM U UHBEPCUOHHBIM CTPYKTYypaM; CPEICTBAM BBIPAKECHUS
CMBICJIOBOTO (JIOTUYECKOT0) LEHTPa MpPEeIIoKEeHUs] U MoAalbHOCTU. llepBocTeneHHOe 3HaueHue
MMeEeT OBJIaICHHE OCOOCHHOCTSIMU U MPUEMaMU MePeBO/Ia YKa3aHHBIX SBICHUI.

[Ipy pa3BUTHHM HABBHIKOB YCTHOW peYM 0CO0O€ BHUMAHHUE YIENSETCS MOPSIKY CIOB KaK B
acreKTe KOMMYHHKATUBHBIX THIIOB MPEUIOKEHUM, TaK U BHYTPU TIOBECTBOBATEILHOTO TPEITI0KEHHS;
YHOTPEOIEHUIO CTPOEBBIX TPAMMATUYECKUX IEMEHTOB (MECTOMMEHHI, BCIIOMOTaTeNIbHBIX TJIaroJioB,
HapeuMii, MpeyIoroB, COI030B); IJIAroJIbHBIM (opMaM, TUIHYHBIM JUIi YCTHOW pEUM; CTEHEeHSIM
CpaBHEHUS MpUJIaraTelIbHbIX U HapeUUid; CPeICTBaM BbIPAXKEHUSI MOJTAIBHOCTH.

Yueonvie mexcmoi

B kauecTBe y4yeOHBIX TEKCTOB M JIUTEPATyphl NIl YTEHUS HCIOJB3YETCS OpUTMHAIbHAas
MOHOTpaduueckass M MepHOAMYECKas JIUTepaTypa MO TEMaTUKe LIMPOKOro mnpoduis By3a
(HAyYHOTO YUPEXKICHHs), TI0 Y3KOU CIEIHaIbHOCTH acliupaHTa (COMCKATeNs1), a TAKKe CTaTbU U3
KYPHAJIOB, U3aBAEMBIX 32 PyOEIKOM.

Jlns pa3BUTUS HABBIKOB YCTHOM pEuYM MPUBJIEKAIOTCS TEKCTHl IO CIEUUaIbHOCTH,
UCMOJb3yEeMBbIE JUISI YTEHUs, CHEelHaIM3HpOBAaHHBIE Y4eOHBbIE IMOCOOMSA s acCHHPAHTOB 110
Pa3BUTHIO HABBIKOB YCTHOM peyu.

OO0uwmit 06beM JIuTepaTyphl 3a HOJIHBIN KypC 110 BCEM BUJaM paboT, yUUThIBas BpEMEHHbBIE
KPUTEpUU IPHU Pa3IMYHBIX LENSIX, JOJDKEH cocTaBiATh nmpuMepHo 600000-750000 nedy. 3HaKoB
(to ectb 240-300 ctp.). Pactipenenenue yueOHOro Marepuaia st ayAMTOPHONW U BHEAYUTOPHOM
MpOpabOTKK  OCYIIECTBIsACTCS Kadempoil pyccKOoro u HMHOCTpaHHBIX s3bikoB BI'MK B
COOTBETCTBHUH C IPUHATHIM YUeOHBIM rpaduxom.

3. Conep:kanue U CTPYKTYPA KaAHAUAATCKOI0 IK3aMeHAa M0 HHOCTPAHHOMY SI3BIKY

Ha xaHmmpgatckoM »5K3aMeHE aclHpaHT (COMCKAaTellb) JOJDKEH MPOIASMOHCTPHPOBATH
YMEHHUE T0JIb30BAaThCSI MHOCTPAHHBIM SI3BIKOM KaK CPEJICTBOM MHPO(ECCHOHATBHOTO OOIIEHHS B
Hay4YHOU cepe.

AcnupaHT (coumckarenb) JOJDKEH BiajeTb  opdorpaduueckoi, opho3MuvecKoil,
JIEKCUYECKOW M TPAMMAaTHYECKOW HOPMaMHU M3y4aeMOro sS3bIKa M MPABUIILHO MCIIOJIB30BATh X BO
BCEX BMJAX peueBOM KOMMYHHKALMH, B Hay4HOH cdepe B (opmMe YCTHOIO W MUCHBMEHHOTO
oO1IeHus.
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T'osopenue

Ha kangmpgaTckoM »SK3aMeHE aclHUpaHT (COMCKATellb) JIOJDKEH IPOJIEMOHCTPUPOBATH
BJIAJICHUE  TOJATOTOBJIECHHOM  MOHOJIOTMYECKOW  PEYbI0, a TaKXKE  HENOATOTOBICHHOU
MOHOJIOTHYECKOW W JHATIOTHYECKOM PEYbl0 B CUTyallud O(HUIIMAIBHOTO OOIICHHS B Ipejaesiax
IIPOrPaMMHBIX TpeOOBaHUI.

OueHUBaeTCs  COAEPKATEIBHOCTb,  aJIeKBaTHasi  peaju3alus  KOMMYHHKATUBHOTO
HAMEPEHUS, JIOTUYHOCTh, CBI3HOCTh, CMBICIIOBAsA U CTPYKTYPHAsl 3aBEPIIEHHOCTh, HOPMATUBHOCTD
BBICKA3bIBaHMA.

Ymenue

AcnupaHT (coucKaTesb) AOMKEH MPOAEMOHCTPUPOBATh YMEHHUE YHUTATh OPUTHMHAIBHYIO
JUTEpaTypy TO CHCNHAIBHOCTH, OMNHPAsACh Ha HW3YYCHHBIM SI3bIKOBOM MaTepuan, (OHOBBIC
CTpaHOBEIUECKUE U MPOPECCHOHATBHBIC 3HAHUS, HABBIKH SI3BIKOBOM M KOHTEKCTYaJIbHOM JTOTaIKH.

OLeHMBaIOTCA HaBBIKM U3YYAIOLIET0, a TAKKE OUCKOBOTO U IPOCMOTPOBOT'O YTEHHUS.

B nepBom cnydae olieHMBaeTCS YMEHHE MaKCUMaJIbHO TOYHO U AJE€KBAaTHO H3BJIEKATH
OCHOBHYIO MH(OPMAIIHNIO, COAEPKALIYIOCS B TEKCTE, MPOBOJUTH 0000IEHNE U aHAINU3 OCHOBHBIX
MOJIOKEHUHN MPEIbIBICHHOTO HAYYHOT'O TEKCTA JJIsI TIOCIEAYIOIIETro epeBoa Ha S3bIK O0yUEHHS,
a TaK)Ke COCTABJICHUS PE3IOME Ha MHOCTPAHHOM SI3BIKE.

Tucvmennvlii nepesod HAYYHOTO TEKCTA MO CIENUATBLHOCTH OIICHUBAETCS C YUETOM OO0IIeH
aJICKBaTHOCTU TEPEBOJA, TO €CTh OTCYTCTBHUSI CMBICIOBBIX HCKa)KEHUH, COOTBETCTBHSI HOPME U
y3YyCy sI3bIKa MEepeBO/ia, BKItoUask ynoTpeOIeHne TEPMUHOB.

Pe3tome TpOUNTAHHOTO TEKCTa OLEHUBAETCS C Y4eTOM O00beMa H MPaBUIBLHOCTU
W3BJICYCHHOW WH(OpMaMM, aneKBaTHOCTH pealn3allil KOMMYHHKATHBHOTO HaMEPCHWSI,
COJIEP>KATEIBHOCTH, JIOTUYHOCTH, CMBICTIOBOM M CTPYKTYPHOW 3aBEPIICHHOCTH, HOPMAaTUBHOCTHU
TEKCTA.

[Ipy MOMCKOBOM M MPOCMOTPOBOM YTEHHH OIEHUBAECTCS YMEHHE B TEUCHHE KOPOTKOTO
BPEMEHU OIPEACIUTh KPYr pacCMaTPpUBAEMbIX B TEKCTE BOIMPOCOB M BBHIIBUTh OCHOBHBIC
MOJIOKEHHUS aBTOpa.

OuenuBaeTcsi 00beM U MPaBUILHOCTH U3BJICUEHHON MHGOPMAITIH.

4. KanauaaTcKuii 3k3aMeH 110 HHOCTPAHHOMY SI3BIKY

KanaunaTckuii sK3aMeH M0 MHOCTPAHHOMY SI3bIKY HPOBOJMTCS B JIBa 3Tala: HA nepeoM
9mane aclupaHT (COMCKATeNb) BBIMOJHIET NUCHMEHHBIM IEpPEBOJI HAYYHOIO TEKCTa IO
CMELUAIBbHOCTH C MHOCTPAHHOTO Ha pycckuil s3pik. O0beM Tekcra — 15 000 mevyaTHbIX 3HAKOB.
VYcnenHoe BhINOIHEHHE TUCHbMEHHOTO MEPEBO/IA SIBIISIETCS YCIOBUEM JIOMYCKa KO BTOPOMY 3TaIy
sKk3amMeHa. KauecTBo nmepeBojia OLIEHUBAETCS 10 3aUETHON CUCTEME.

Bmopoii sman sx3aMeHa IPOBOJAUTCS YCTHO M BKITFOUAET B C€0S TPH 3aJaHUS:

1. W3yyaromiee uyTeHHE OPUTHHAIBLHOTO TeKcTa Mo crnenuansHocTH. OO0BeM 2500-3000
MeYaTHBIX 3HAaKOB. Bpems BeimomHeHus pabotel — 45-60 mMunyTt. dopma mpoBepkH:
nepeaaya u3BJICUeHHOW HH(POPMALIUU OCYIIECTBISETCS HA UHOCTPAHHOM SI3bIKE.

2. bernoe (mpocMoTpoBO€) YTE€HHWE OPUTHMHAIBHOIO TEKCTa MO crenuaibHocTH. O0beM —
1000-1500 meuatHbix 3HaKoB. Bpems BeimonHeHuss — 10 munyT. dopma HpoBEepKH —
nepegava n3BJIeYeHHON HH(GOPMaIlMK Ha UHOCTPAHHOM SI3bIKE.

3. becena ¢ sk3aMeHaTopaMM Ha MHOCTPAHHOM SI3bIKE IO BOIPOCAM, CBSI3aHHBIM CO
CIMENUATFHOCTBIO U HAYYHOU paboTOl actiupaHTa (CoucKaTes).
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Oo0pa3zen OusIeTa K KAHAUJATCKOMY JK3aMeHY M MPWIOKEHNE K HEMY

DenepajibHOE IOCY/IAPCTBEHHOE OI0/IKeTHOE 00pa3oBaTeIbHOe YUpeKIeHne
BBICLLIET0 00Pa30BaAHMS
«Bcepoccuiickuii rocyiapcrBeHHbIi HHCTUTYT kuHemarorpaguu nvenu C.A. I'epacumoBay

Kadenpa pycckoro m MHOCTPAHHBIX

YTBepxkaamw: SI3LIKOB
3aB. kadeapoii
<« » 202 Hayunasi cienmajiLHOCTh

KanaupaTckuii 3x3aMeH
10 JUCITAIIINHE
«Hnocmpannwiil A361k»

5.10.3 Buawbi uckycers (Kuno-, Teste-
U JIpyTrHe JKPaHHbIe HCKYCCTBA)
(yposenv noozomoexu xadpoe evicuseii
Keanuguxayun)

®opma 00yueHus QUHasI

9K3AMEHAIIMOHHBIN BUIET Ne 1

1. [IpouunTaiite co cioBapéM cTaThio Mo crneruaibHocTu 00bEMOM 2.500-3000 medaTHbIX
3HAKOB M U3JIOKUTE HA MHOCTPAHHOM SI3bIKE €€ COJIepKaHuE.
2. [TpounTaiite opuruHaibHyto cTarbto 00b€MoM 1.300-1500 neuaTHbIX 3HAKOB 0€3 clioBapsI

U OyIpTe TOTOBBI H3JIOXKHTH €€ OCHOBHOE COJICpP)KAHHUE HA WHOCTPAHHOM SI3BIKE.
[To6ecenyiiTe ¢ aKx3aMeHATOPaMH 110 TTPOOJIEMATUKE TAHHON CTaThH.

3. [ToGecenyiiTe ¢ SK3aMEHATOPaMHM HA HWHOCTPAHHOM SI3bIKC Ha TEMBbI, CBS3aHHBIC C
IIPOBOAVMBIM Bamn JUCCCPTAIMOHHBIM HCCIICAJOBAHUCM.

IIpuiaoxenne 1. OOpasen 3agaHuii Ha KAHAWAATCKOM 3K3aMeHe IO JMCHUIJIMHE
«HOCTPaHHBIN A3BIK (AHTJIMIACKHN)».

3ananme 1. IIpounTaiite co cioBapéM cTaThio HO crenuanbHocTH 00BEMoM 2.500-3000
MEeYaTHBIX 3HAKOB U U3JIOKUTE MO-aHTJIMUCKU €€ coJiepskaHue (BpeMs MoAroToBku 45-60 MuH.).

Theories of the Cinema and Aesthetics of the Cinema

By Jacques Aumont, Alain Bergala, Michel Marie, and Marc Vernet 2.611 m.3.

Film theory is often assimilated with the aesthetic approach. However, these terms do not
denote the same domains, and it is useful to distinguish them. Since its origins, film theory is
equally the object of a polemic concerning the pertinence of approaches that are nonspecific to the
cinema and that arise from disciplines exterior to its field. For example, linguistics,
psychoanalysis, political economy, ideological theories, iconology, and gender studies are all
disciplines that have been the locus of significant theoretical debates during recent years.

The cinema’s cultural illegitimacy provokes an increase in chauvinism that postulates that
film theory can only be derived from film itself; exterior theories can only illuminate secondary
and thus nonessential aspects of the cinema. This particular valorization of a cinematic specificity
continues to weigh down theoretical processes; specifically, it helps prolong the isolation of film
studies and thereby hinders the discipline's progress.

An Indigenous Theory. There exists an internal tradition of film theory that is sometimes
labeled “indigenous” theory. It results from the accumulative theorization of the most pertinent
observations of film criticism when practiced with a certain finesse: the best example of this
specific mode of theory is still André Bazin's What Is Cinema?

Conversely, Jean Mitry's Esthétique et psychologie du cinéma, an undeniable classic of
French film theory, proves that such an aesthetics cannot be constituted without contributions
from logic, the psychology of perception, theory of the arts, etc.
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A Descriptive Theory. Theory is a process that recovers the elaboration of concepts
capable of analyzing an object. A theory of the cinema, in the sense it is given here, does not
concern a set of rules one must follow when directing a film. Theory here is instead descriptive; it
strives to account for observable phenomena in films and also, by creating formal models, to
envision figures not yet realized in actual works.

Film Theory and Aesthetics. To the extent that the cinema is susceptible to diverse
approaches, there cannot be one theory of the cinema, but rather there must be theories of the
cinema corresponding to these various approaches. One of these approaches involves aesthetics.
Aesthetics covers reflection upon the phenomena of signification considered as artistic
phenomena. The aesthetics of cinema is therefore the study of the cinema as an art and the study
of films as artistic messages. It implies a conception of "beauty" and thus of the taste and pleasure
of the spectator as well as the theoretician. Film aesthetics thereby depends upon general
aesthetics, a philosophical discipline concerned with all arts.

Aesthetics of the cinema presents two facets: first, there is the general aspect that
contemplates the aesthetic effects proper to the cinema; second, there is the specific aspect,
centered on the analysis of particular works. This is film analysis, or criticism in the normal sense
of the term, as it is used in the plastic arts and musicology.

3aganue 2. [IpounTaiite opuruHanbpHyto cratbio 00bEMoM 1000-1500 medaTHbIX 3HAKOB
06e3 crnoBapst (Bpems moarotoBku 10 MuHYT) W OyapTe TOTOBBI M3JIOXKHUTH €€ OCHOBHOE
COACPIKAHUC MMO-aHTJINHACKH. HO6€C€,Z[yﬁTC C OK3aMCHATOpPaMHu I10 HpO6J’IeMaTI/IKe HaHHOﬁ CTaThbH.

The Concept of Chronotope and its relevance to cinema 1500 n.3.

The concept of Chronotope has been invented by Russian literary critic, Mikhail Bakhtin
(who actually borrowed it from Einstein’s theory of relativity) and literally means “time-space”.
Mikhail Bakhtin’s idea of the chronotope: the singular linkage of time and place — how place is
always a place in time — and how this creates the significance of memories of a particular place.

As Natasha Synessios (2001) has suggested, this concept was influential on Tarkovsky’s
thinking for this particular film [Mirror]. Speaking generally, we might suggest that film is
particularly suitable for this fusing of space and time, with its attempt, as Tarkovsky himself saw
it, to stop time. Film is an artistic medium specifically intended to hold up time and to create
impressions using time and space.

The symbolism of the mirror in Tarkovsky’s films according to Green (1993) is used as
‘the metaphorical looking-glass that provides man with a reflection of himself. In its surface, time
is refracted; and it is a transitional device through which one may pass to other worlds, other states
of consciousness’.

The view Tarkovsky seeks is that of the child, with which we glimpse Utopia or paradise.
The point in man’s history where he takes the wrong path is where the child loses its innocence
and begins to comprehend the world in documentary form. It marks an attempt to recover the
vision of childhood as well, not just the memories, but the unexplained mysteries, with all their
discontinuities and distortions of time; a child’s eye view of the world and history.

While Bakhtin was primarily concerned with chronotopes of the novel, critics such as
Robert Stam have recently suggested that the chronotope seems in some ways even more
appropriate to film as a medium in which “spatial and temporal indicators are fused into one
carefully thought reality.

3ananue 3. [ToOGecenyiiTe ¢ 3K3aMeHaTOpaMHU Ha aHTJIIMHCKOM SI3BIKE Ha TEMBI, CBI3aHHBIC
C IPOBOAUMBIM BaMmu nuccepTaliuOHHBIM UCCIIEOBAHUEM.

50



Ipwiaoxkenne 2. OOpasen 3ajaHuii HA KAHAHJATCKOM JK3aMeHe MO IUCIHHUILIHHE
«HHOCTpaHHBIN A3BIK (PpaHIy3CKHii)»

3ananme 1. IIpounTaiite co crmoBapéMm cTaThio MO crnenuanbHocTd 00BEMoM 2.500-3000
TeYaTHBIX 3HAKOB U U3JIOKHUTE MO-(QPaHITy3CKH €€ coaepikanue (BpeMst oaroToBku 45-60 MuH.).

Tchekov vu par René Féret 2541m.3.

Décédé peu apres la sortie frangaise de cet “Anton Tchekhov —1890”, René Féret sera resté
jusqu’a la fin un cinéaste farouchement fidele a ce qu’on pourrait appeler une idée familiale du
cinéma, devant et derri¢re la caméra. Familiale dans sa forme: Féret travaille littéralement en
famille, la réelle (épouse et enfants) comme la cinématographique (acteurs et artisans). Mais aussi
familiale dans son contenu: auteur de nombreuses ceuvres autobiographiques, Féret aime aussi
raconter les histoires de famille des autres. Il applique a nouveau cette vision toute personnelle et
intime du cinéma pour raconter son Tchekhov.

Dans le cas d’une biographie filmée, alors que le spectateur espére un regard neuf mais
aussi éclairant sur un personnage connu, une telle vision peut toutefois se révéler une arme a deux
tranchants. Entre les mains de Féret, on peut considérer qu’il est tout a I’honneur du cinéaste de
vouloir aborder un personnage de la trempe de Tchekhov d’abord, et avant tout, sous le prisme de
I’homme ordinaire — et de ’homme de famille. Le hic est que Tchekhov n’est pas un homme
ordinaire et que Féret s’évertue a le dire, a le répéter et a le démontrer sans répit, de la scene
d’ouverture jusqu’au carton final. C’est ce déséquilibre entre la forme et le fond qui agace en fin
de compte, alors que 1’on s’était d’abord laissé glisser facilement dans cet univers historique
attirant, a la mise en scene raffinée et aux dialogues un brin théatraux et étudiés.

D’un cété, donc, la forme: intime, personnelle, au plus prés de 1’écrivain et de sa famille,
lesquels sont filmés en lumicre naturelle, en plans trés simples. C’est ’aspect le plus réussi et le
plus satisfaisant du film. Ainsi, Féret nous convie a partager le quotidien de cet homme
exceptionnel et de ses proches, reflétant les trois parties de son récit dans la facture visuelle du
film. Chez le Tchekhov d’avant la consécration, tout est exigu, y compris les cadrages (serrés, aux
limites de 1’étouffement), les décors (principalement intérieurs, beiges, sommaires) et la lumiére
(en ombres et en noirceur), parfaites métaphores de 1’étroitesse de la sobre demeure de Tchekhov.
En deuxiéme partie, alors que 1’écrivain a regu le prix Pouchkine et qu’il est courtisé de tous cotés,
les cadrages s’ouvrent, la composition s’élargit, les décors se complexifient et la lumiére délaisse
les zones d’ombres pour retrouver I’extérieur et 1’éclat du soleil. Quant a la troisieme partie, sur
I’ile de Sakhaline, elle entreméle les deux approches puisque Tchekhov y trouve a la fois
enfermement (des prisonniers) et ouverture sur le monde (confirmation de sa renommée jusqu’en
Sibérie).

C’est I’autre coté du film, soit le fond, qui pose probléme : Féret souligne le génie de
Tchekhov avec tant d’insistance qu’il en devient 1’'unique moteur narratif, jusqu’a en assommer le
spectateur. 1l ne se trouve pas un personnage a douter de ce génie.

3ananue 2. [Ipounraiite opurnHanbHy0 cratbio 00béMoM 1000-1500 meyaTHBIX 3HAKOB
6e3 crnoBapst (Bpems moarotoBkd 10 MuHYT) M OyIabTe TOTOBBI H3JIOXKHUTh €€ OCHOBHOE
conepxkanue no-ppaniyscku. [lobecemyiiTe ¢ sx3aMeHaTOpamMu MO MPOOJIEMAaTHKE JAHHOW CTAThH.

Le cinéma, est-il en crise? 1386 m.3.

La polémique n’est pas nouvelle: le cinéma serait en crise? Médiocres résultats au box-
office et une chute de la fréquentation en salle. Le paysage mutant dans lequel s’inscrit désormais
la nouvelle donne cinématographique, celle d’une révolution numérique et cyberculturelle sans
précédent, donne lieu a un repli sur la sphere privée et a de nouvelles habitudes de fréquentation
du cinéma. A preuve I’essor des écrans domestiques, le téléchargement en ligne et I’offre des
réseaux de vidéo sur demande dont, par exemple, I’anglophone Netflix et ses 25 millions
d’abonnés a travers le monde. On soulignera par ailleurs un engouement pour les séries télé,
souvent plus audacieuses que bien des films en salle.
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Compte tenu des plus récentes extensions technologiques, des modes contemporains
d’accés a I’image, doit-on en déduire que le statut méme de la salle de cinéma est aujourd’hui
menacé par un contexte socio-historique en transformation et une industrie qui tend toujours a
confondre art et commerce en associant le septieéme art a un pur divertissement? Chose certaine, le
cinéma a vocation artistique est en mal de lieux de diffusion publics et semble la premiére victime
de ce nouveau paradigme qui complexifie et précarise la réalité du septicme art. Alors, quelles
formes pourraient bien prendre aujourd’hui les lieux de résistance capables de maintenir vivant le
rituel collectif de I’expérience filmique? Faut-il « repenser la salle de cinéma » ou envisager le
cinéma autrement? Deux questions cruciales auxquelles il faut répondre en s’effor¢ant de penser
I’avenir.

3ananme 3. [Tobecenyiite ¢ sKx3aMeHaTOpaMH Ha (PPAHITy3CKOM SI3bIKE HA TEMBbI, CBS3aHHBIC
C IPOBOJMMBIM Bamu anccepTanioHHBIM UCCIIEJOBAaHHEM.

[puiaoxkenne 3. OOpaszen 3ajaHuii HA KAHAHJATCKOM JK3aMeHe MO JAUCIHHUILIAHE
«/HOCTpaHHBIN A3bIK (HEMELKH)).

3aganue 1. [Ipounraiite co cioBapéMm craThio MO crueruaitbHOCTH 00BEMOM 2.500-3000
MeYaTHBIX 3HAKOB U M3JIOKUTE MO-HEMEIIKH €€ coiep)kaHue (BpeMst OArOTOBKH 45-60 MHH.).

Interview mit dem Regisseur Roland Emmerich 2413n.3.

Emmerich: 71 Millionen Dollar hat ,,Independence Day” gekostet. Das ist eine Menge
Geld. Dennoch versuche ich, meine Filme so billig wie mdglich zu machen. Auflerdem hat man
bei einem Film, der 70 oder 80 Millionen Dollar kostet, viel mehr Freiheit als bei einer 12-
Millionen-Dollar-Produktion.

Spiegel: Denken Sie an jedem Drehtag ans Geld?

Emmerich: Das ist nicht zu vermeiden: Viele Menschen stehen am Set, es gibt die teuren
Modelle. Man hat stindig das Gefiihl, jede Verzogerung kostet viel, viel Geld. Aber als Deutscher,
der nicht im System Hollywood aufgewachsen ist, drehe ich schneller und unkomplizierter.

Spiegel: Etwa mit den Studenten, die Sie fiir die Arbeit am Film extra aus der
Filmakademie Ludwigsburg nach Hollywood eingeflogen haben?

Emmerich: Bei einem Besuch in Deutschland habe ich gesehen, was die an der Akademie
schon fiir aufregende Sachen am Computer machen. Ich wollte mit jungen Leuten
zusammenarbeiten, die noch nicht so lange im Geschift sind und die eine neue Sicht der Dinge
haben.

Spiegel: Ihre Filme waren schon immer bunte Trickspektakel, andere Regisseure lehnen
die Arbeit mit digitalen Métzchen ab — aus Angst, die Handlung konnte sich im optischen Overkill
verlieren.

Emmerich: Das verstehe ich iiberhaupt nicht. Das Tolle an der digitalen Technik ist doch,
dass der Regisseur immer mehr Kontrolle gewinnt. Frither hat man eine Szene mit Trickeffekten
erst flinf Wochen nach dem Dreh gesehen und dann auch nur als grobe Videokopie. Am Ende hat
man gehofft, dass der Film so aussieht, wie man es erhofft. Aber nach dem Drehen etwas zu
verdndern war sehr schwer. Mit Hilfe der Computer kann man sich ganz schnell jede Einstellung
ansehen, man kann sich mit dem Spezialisten in einen dunklen Raum setzen und am Monitor jedes
Bild so verdndern, wie man mochte. In ein paar Minuten ldsst sich eine Unschérfe einbauen oder
eine Explosion noch dramatischer gestalten.

Spiegel: Der Regisseur als Computer-Tiiftler?

Emmerich: Ich kann ja nicht mal einen Computer anschalten, aber ich finde die
Moglichkeiten klasse.

Spiegel: Wiirden Sie einen Film nur im Cyberspace drehen, mit digitalen Rdumen und
synthetischen Schauspielern, wie Disneys ,,Toy Story”?

Emmerich: Unheimlich gerne, allerdings ohne die kiinstlichen Schauspieler. Es wird bald
moglich sein, sehr viele einzelne Elemente zu drehen, zum Beispiel einen Parkplatz und ein paar
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Gebiude, und spiter baut man daraus am Computer die Szene zusammen. Man kann dann spielen,
als ob man Legosteine vor sich hitte.

Spiegel: Das klingt, als ob das Drehen an realen Schaupldtzen Sie gar nicht mehr
interessiert. Der Bilderspeicher als Ersatz fiir die Wirklichkeit, und der Regisseur sitzt nur noch im
Ké@mmerchen?

Emmerich: Ich sitze gern mit den Grafikern im dunklen Biiro und bastle an der Szene.
Aber ich glaube, man wird nie einen Film komplett am Bildschirm des Computers machen
konnen.

3aganue 2. [IpounTaiite opurnHanpHyo cratbio 00béMoM 1000-1500 medaTHBIX 3HAKOB
6e3 cioBapst (BpeMs mnoArotoBku 10 MuHYT) ¥ OyAbT€ TOTOBBI H3JIOXKHTh €€ OCHOBHOE
coziepkanue mo-uemenku. [lodecemyiite ¢ 3x3amMeHaTopam Mo MpodIeMaTuKe JaHHOW CTaThU.

«Zur rechten Zeit der richtige Mann: Julius Pinschewer 1513m.3.

Inen Jahren zwischen der Entstehung des Films und seiner sukzessiven Etablierung in der
Offentlichkeit und dem ersten Weltkrieg 1914/18 entstand der Werbefilm, bliihte auf und
entfaltete seine ersten, grundlegenden Formen.

Julius Pinschewer griindete 1910 in Berlin die erste deutsche Werbefilmproduktionsfirma.

Nach dem damaligen Stand der Technik und der noch unentwickelten Arbeitsteilung in der
Filmproduktion hat er die Ideen fiir die Szenchen gefunden und sie der Firma Maggi fiir die
Realisierung per Film empfohlen. Er hat sie in lebendige Abldufe umgesetzt, fiir die Kamera
arrangiert und abfilmen lassen und die Filme anschlieBend in den Kinos in Umlauf gebracht.

Er war — nach eigener Aussage — 1910 durch einen Kinobesuch auf die Idee gekommen.
,,Plakate Schutzmarken fiir Handel und Industrie mit Hilfe des Films zum Leben zu erwecken und
die so gewonnenen Filmstreifen zum Zwecke der Werbung durch die o6ltenteichen
Lichtspieltheater laufen zu lassen“. Er nannte den Werbefilm ein ,,lebendes Plakat“ und fafte
damit formelhaft zusammen, was es in Bezug auf Werbefilm seinerzeit in Produktion, Distribution
und vor allem unter optisch-werbestrategischen Gesichtspunkten gab.

Pinschewer dachte modern insofern, als er die noch wenig bekannten gestalterischen und
merkantilen Chancen eines neuen Massenmediums erkannte und strategisch in Besitz nahm, und
dies entschlossen und risikofreudig mit dem damals gebréduchlichsten Instrument: einer eigenen
Firma. Dieser Sinn fiir bedeutende neue Mdoglichkeiten, Offentlichkeit zu gewinnen und ein
personlich ausgeprigtes kaufménnisches Gesplir fiir einen noch zu erschlieBenden, groBen Markt
machen Pinschewer zum Werbefilm-Griinder und- Pionier in Deutschland.

3ananmue 3. [lobecenyiiTe ¢ SK3aMEHATOpaMH Ha HEMEIIKOM SI3bIKE€ HA TEMbI, CBSI3aHHBIC C
MPOBOANMBIM BaMu AriccepTaliMOHHBIM UCCIEIOBAHUEM.

Kpurepun oneHok orpera

AcnupaHThl (COMCKATeNN) TOTYYaloT 32 OTBET:

“5” —«omnuuno» - OTBET NOJHBIN, MOCTPOEHHBI B COOTBETCTBUHU C OPPOIMUUECKUMH,
JIEKCUKO-TPAMMaTHYECKUMU M CTUJIMCTHYECKUMU HOpMaMH MHOCTPAaHHOTO s3blKa. BraaeroT
HOPMATHUBHOM (DOHETUKOM WHOCTPAHHOIO S3bIKA U JIETKO OCYIIECTBIISIOT KOMMYHHKATHBHOE
HamepeHue. Copaep)kaHuEe TEKCTa Ha H3y4Yarollee UYTCHHE IOHATO MOJHOCThIO, pPEakLus Ha
BOIPOCHI 110 TEKCTY ObICTpasi, aJA€KBaTHO BBIPAXKAETCS JIMYHOE OTHOILICHHE K Mpobiieme. Y CTHOE
BBICKA3bIBAHUE CTPOUTCS JIOTUYHO M rpamMoTHO. CaMOCTOSITENBbHO BBIABISAIOT I'paMMaTHYECKHE
OLIMOKHM U OOBSACHSIOT COOTBETCTBYIOIINE TpaMMaTHUeCKue sABieHUs. [IpaBUIbHO MCIIONB3YIOTCS
SI3BIKOBBIE HOPMBI IPUMEHUTEIBHO K Pa3HbIM (DYHKIIMOHAIBHBIM CTUJISIM.

“4” — «xopomo». OTBET MOJHBINA, MOCTPOEHHBII B COOTBETCTBUU C OP(POIMHUECKUMH,
JIEKCUKO-TPAaMMaTHYECKUMU M CTUJIMCTHMYECKMMU HOpMaMH MHOCTPAHHOrO s3blKa. BraaeroT
HOPMAaTHUBHOM (DOHETUKOM WHOCTPAHHOTO S3bIKA W JIETKO OCYILECTBIISIIOT KOMMYHHKATHBHOE
HaMepeHHe, HO BO3MOXKHbI HE3HAYUTENIbHbIe HEeTOUYHOCTH M oumuOku. CopepxaHue TeKcTa Ha
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U3ydaroliee YTeHUE MOHATO, ACIUPAHTAMM JaHbl OTBETHl Ha BOIPOCHI 3K3aMEHATOpa, HO MoaYac
OHU 3aTPYIHSIOTCS aJIeKBaTHO BBICKA3aTh JIMYHOE OTHOIIEHHWE K mpobineme. JloctatouHo
I'PaMOTHO BBINOJIHEH Mepecka3 TEKCTa, HO JOMYyIIEeHbl HeTOYHOCTH. CaMOCTOSITENbHO BBISBIISIOTCS
70% o1muNOOK, IOMYCKAIOTCSI HEKOTOpbIE 3aTPyAHEHUS IPU OOBSICHEHHH I'PaMMaTHYECKOIO
apineHus. IlpaBuinbHO — Mcnonb3yeTcs — S3bIKOBas  HOpMa  NPUMEHUTENIBHO K PasHbIM
(YHKIMOHATBHBIM CTUIISIM.

“3” — «yHnoBJETBOPUTENbHO». (OTBET HEMNOJHbIA, MOCTPOCHHBIM HE B MOJHOM
COOTBETCTBUH C OpP(HOIMUYECKUMH, JIEKCUKO-TPAMMATHYECKUMH, CTHIMCTHYECKUMH HOpPMaMH
HMHOCTPAHHOTO fA3bIKA. TEKCT MOHAT HE IMOJIHOCTBIO, PEaKLUs Ha BOIPOCHI K TEKCTy cialas, B
OTBETaxX Ha BOMPOCHI JOMYyIIEeHbI OmnOKH. [lepeckas BBIOIHEH, OJJHAKO, COAECPIKUT 3HAUUTEIILHOE
KOJIMYECTBO OLIMOOK. YCTHOE BBICKA3bIBAHME CTPOMTCS HEJIOIMYHO M M300MIIyeT OOJbIIUM
KOJINYECTBOM (POHETHUECKUX U IPaMMAaTHYECKUX OmHUO0K. CaMOCTOSATENbHO BhIsBIseTCs 10 50%
oMOOK, HE OOBACHIIOTCA HEKOTOpble TIpaMMaTHuyeckue siBieHus. He BHOJIHE NpaBHIBHO
UCTIOJIB3YETCs S3bIKOBAsI HOPMa MPUMEHHUTEIBHO K pa3HbIM (D)YHKIIMOHATIBLHBIM CTUIISIM.

«2» — «Hey10BJ1eTBOPUTEIbHO». OTBET HEMOJIHBIM, HE OTBEYANOLIMH opdosrnuyecKuMm,
JIEKCUKO-TPAaMMaTHYECKUM U CTHJIMCTUYECKMM HOPMaM HHOCTpaHHOro s3bika. CojaepkaHue
CTaThU Ha M3yyalolllee YTE€HUE HE IOHATO, HET PEaKLMU Ha BOIPOCHL. YCTHOE BBICKA3bIBAHHE
MOCTPOEHO HEJIOTUYHO, C MHOKECTBOM (DOHETHUYECKHX, IEKCHIECKUX U TPAaMMAaTUYECKUX OITHOOK.
Ilepeckaz He coorBeTcTBYeT TpeboBaHusAM. CamocTosATeNbHO BbIABIsAeTca He Oonee 30%
rpaMMaTHYEeCKUX OIIMOOK, TpaMMaTUYecKue sBJIEHHS He oObsAcHATCA. HenpaBuiabHo
UCIOJb3YETCs SI3bIKOBAsi HOPMa IPUMEHHUTENBHO K pa3HbIM (DYHKIIMOHAIBHBIM CTUIISIM.

Kaxxnprii 3Tan 1 4acTh dK3aMeHa OLIEHUBAETCS 10 MATHOAIIBLHOM miKaie. MTtorosast orieHKa
32 9K3aME€H BBICTABISAETCA IO MATHOAIPHON IlKajde HA OCHOBAHUHU OLICHOK, MOJYYEHHBIX 3a
KaHAWJATCKUH NIEPEBOJ U KAKIYIO U3 TPEX YacTel HK3aMeHa.

dopmMa  OPOMEKYTOUHOM  arTectamuu Juis  OOydarolmMXCsl C  OrpaHUYEHHBIMU
BO3MOXXHOCTSIMU  3/I0POBbSl W HHBAIMJIOB YCTAHABIMBACTCS C YYETOM HHIUBUAYAIbHBIX
ncuxopu3nueckux oco0eHHocTe! (YCTHO, MUCbMEHHO Ha Oymare, MMCbMEHHO Ha KOMIIbIOTEpE, B
¢bopMe TecTUpOBaHUS U T.1.).

Jns oOydaromuxcsi ¢ OrpaHMYEHHBIMH BO3MOXKHOCTSIMHM 3[10POBbS M WHBAJIUAOB IPH
HEO0OXOMMOCTH TPEIyCMAaTPUBACTCSl YBEIMUYEHUE BPEMEHU Ha IMOATOTOBKY K KaHIHJATCKOMY
9K3aMEHY, MpEAOCTaBISIETCd  JONOJHUTENBHOE BpeMs s TMOArOTOBKM oreera. [lpm
HE0OXOIUMOCTH MTPOMEXKYTOUHAs aTTECTALIMS MOKET IIPOBOJIUTHCSA B HECKOJIBKO ITATOB.

OrneHOYHBIE CpeicTBa Il OOYYAIOIIMXCS ¢ OTPAHWNYCHHBIMUA BO3MOXKHOCTSIMHU 3JIOPOBBSI U
WHBAJINJIOB MPEJOCTaBIAIOTCA B (opMax, aJalTUPOBAHHBIX K OIPAaHMYEHHSIM WX 3/10pOBbS U
BOCTIPHUSATHS HHPOPMALINH:

a) Jlnist a1 ¢ HapyIIEHUSIMH 3pEHUS:

- B [I€YaTHOHN (popMe YBETUUEHHBIM LIPUPTOM,

- B (hopMe 3IEKTPOHHOTO JOKYMEHTA,

- B (hopme aynuodaiina,

0) Jlnist U ¢ HapyIIEHUSIMH CITyXa:

- B IeYaTHOM dopme,

- B (hopMe 3IEKTPOHHOTO JJOKYMEHTA.

B) Jist Tr11 ¢ HapyIIEHUSIMH OTIOPHO-/IBUTATEIBHOTO ammapara:

- B IIeUaTHOH opme,

- B (hopMe AEKTPOHHOTO TOKYMEHTA,

- B (hopMme aynnodaiina.
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T[TPUHATO
[Tporokon 3acenanus kapeapsl
Ne oT

JIMCT perucrpauyvu M3MEeHEHUN U J0NOJTHECHU

B paboueli mporpamme (MOJyJie) TUCIHUTUIMHBI « MHOCTpaHHBIN S3BIK)»
Hayunas cnenmansHocth: 5.10.3 Bunabl uckyccts (Kuno-, Tene- u Apyrue SKpaHHbIC HCKYCCTBA)

[TporpaMma HOArOTOBKH HAYYHBIX H HAYYHO-IIEJArOTMYECKUX KaJPOB B ACIUPAHTYPE
Ha 20 /20 y4eOHsIii rox

1.B BHOCATCA CICAYOIINUEC U3MCHCHUS:
(pazzen pabodeit mporpaMMBbI)

R ;

| ;

0 .

2.B BHOCATCS CIEAYIOIINE U3MEHEHHUS:
(pa3zen paboueil mporpaMMel)

I ;

2, ;

2.0

3.B BHOCSITCS CIIEAYIOIINE U3MEHEHUS:
(pazzen pabodeit mporpaMmbl)

R I ;

1 ;

3. .

3aB. Kadeapoii

(®.11.0. noamuce)
« » 20 T
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