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2. OPTAHM3AIIMOHHO-METOJWYECKHWM PA3JIEJL.
1.1.Iles1m 1 3a7a494 OCBOEHUS JUCIHUILIHHBI.

N3yuenne MHOCTPAHHBIX SI3BIKOB SIBJISIETCSI HEOTHEMJIEMOM COCTaBHOM YaCThIO MOJATOTOBKH
CIICIMAJIUCTOB B aCCUCTEHTYype-cTaxxupoBke. B coorBercTBUM ¢ TpeboBanusimu O@I'OC BO onu
JOJKHBI JIOCTHYb YPOBHSI CBOOOJHOTO BJAQJCHUS WHOCTPAHHBIM SI3BIKOM JUIsL  IIeieid
po¢)eCCHOHAIBHOTO OOIICHHMS.

VYrinyOneHue MEXIyHApOJHON HHTErpalud B YCIOBUSAX INI0OATBHOTO HHGOPMALMOHHOTO
IIPOCTPAHCTBA M HEOOXOAMMOCTb KOMILJIEKCHOM M pPa3sHOCTOPOHHEW MOJEPHHU3ALUMU CTpaHbl
TpeOyeT OT acCUCTEHTa-CTa)Kepa BBICIICH HIKOJIbI AKTUBHOTO BIIAJICHUSI HHOCTPAHHBIM SI3BIKOM.
Brnanenue MHOCTpaHHBIM S3BIKOM SIBIISETCS 00S3aTEIbHBIM KOMIOHEHTOM MpPO(hecCHOHAIBHOM
MOATOTOBKH COBPEMEHHOTO CIIELUAIUCTA.

JuctunnuHa «VHOCTpaHHBIA S3BIK» OTHOCHTCS K 0a3oBoid, oOs3atenpHo yactu OOIL.
OCHOBHOH T1eNBbI0 JUCHUIUINHBI «MHOCTpaHHBIN SI3BIK» CTAHOBHUTCS TIOBBIIICHUE HMCXOJIHOTO
YPOBHSI BJIQJICHHS SI3BIKOM, JOCTHTHYTOTO Ha MPEIbIAYIICH CTyrneHu oOpa3oBaHus. Peanmsarus
JTAHHOM 1IeJIM TMPEIoJiaracT OBJIAJICHUE ACCUCTEHTAMU-CTAXKEPaAaMU YPOBHEM KOMMYHUKATUBHOM
KOMITETCHIIMM, HEOOXOIUMBIM M JOCTATOYHBIM JIJIS PEIICHHs] COIMAIbHO-KOMMYHHUKATHBHBIX
3a7a4 B Pa3NMYHBIX  OOJacTAX: ObITOBOM,  KYyJIbTYpHOW,  HpOo¢eCCHOHaTbHOU
(kmHEMaTOrpaMIeCcKoii), B HAyYHOU JIeATEIbHOCTH, TP OOIICHHUH C 3apyOC)KHBIMU ITapTHEPAMH,
IIPU [IOATOTOBKE HAayYHBIX padOT U JJIs Lesel JalbHEeHIIero caMoo0pa3oBaHusl.

[Tog KOMMYHHUKAaTUBHON KOMITETEHIIMEW TIOHUMAETCS] YMEHUE COOTHOCUTB SI3bIKOBBIE CPEICTBA
C KOHKPETHBIMH c(epaMu, CUTYallUsIMH, YCIOBUSAMHU H 3amadamu ooOmenus. COOTBETCTBEHHO,
SA3BIKOBOM MaTepuas paccCMaTPUBAETCS KaK CPEJCTBO pealu3alliyi pPeyeBOro OOIIEHUs, IIPU €ro
0TOOpe OCYIIECTBIACTCS (PYHKIMOHATHHO-KOMMYHUKATUBHBINA TIOJXO/I.

B nmponecce M3ydCHHUs AUCHUIIIMHBI ((I/IHOCTpaHHI)IfI SA3BIK» pemarTcda  CICAYIOUINC
AKTYaJIbHBIC O6H.I€O6pa3OBaTCJIBHBIC u HpO(bCCCI/IOHaJ'IBHO Ba’XHBIC 3aa4u:

1. Kypc nHOocTpaHHOro si3blka Uit accucTeHToB-cTaxkepoB BI'UK sBnsercsa ogHUM U3 3BEHBEB
CHUCTEMBI “IIK0JIa—BY3—TI0CIEBY30BCKOE oOyueHue (moBbIILIEHNE KBaJIM(hUKAIIH,
camoo0pa3oBaHue)” U, KaKk TaKOBOH, MTPOJOJKAET BY30BCKHM KypcC, 3aK/IajbIBasi KaUeCTBEHHYIO
OCHOBY /Ul HaydyHOH U MHpo(ecCHOHAIbHON JESTEIbHOCTH Ha PAa3IMYHBIX ATamnax
MOCJIEBY30BCKOTO 00pa30BaHUsl.

2. Kypc wunoctpanHoro s3sika BI'MMK HOCHT KOMMYyHMKaTMBHO-OPHMEHTHPOBAHHBIN U
npodeccuoHaIbHO HampaBieHHbIN XapakTep. Ero 3agaun onpenenstorcss KOMMYHUKaTUBHBIMU U
M03HABATEJIbHBIMU MMOTPEOHOCTAMHU ACCUCTEHTOB-CTaKEPOB.

3. ILlemocTHas cucreMa MOATOTOBKH IO MHOCTpaHHOMY 13bIKy BO BI'MIKe Ha pa3HbIX 3Tamax
00y4yeHHs Ipe/roiaraeT, ¢ OJHOW CTOPOHBI, aBTOHOMHBII XapakTep o0y4eHHs Ha KaXK/I10M dTarie,
a ¢ Ipyroil CTOPOHBI — B3aMMOCBSI3b BCEX ATANOB 00y4ueHUs. JJoCTIKEeHHE 1eeil KaKI0To dTamna
MO3BOJISIET T0JIb30BAaThC B TOM WM WHOW (popMe HMHOCTPAHHBIM S3BIKOM M OOecreduBaeT
BO3MOXKHOCTh MPOJIOJKEHUSI 00y4eHUs Ha CIeIYIOLIEM dTarle.

4. Hapsimy ¢ ocHOBHOM 3a/1aueil — o0yueHue 00IIeHNI0, Kype HHOCTpaHHOTO si3bika Bo BI'MIKe
CTaBUT 0OOpa3oBaTeNbHBIC W BOCMUTATENbHBIE 3amaur. [[ocTmkeHune oO0pa3oBaTeIbHBIX 3aaad
OCYIIECTBIISIETCS B ACTIEKTE TYMaHU3AI[MH U TYMaHUTapU3aIuy MPoPecCHOHAITBHOTO 00pa3oBaHus
¥ O3HAYaeT PaCHIMPEHHE KPYyro3opa acCHUCTEHTOB-CTaXEPOB, MOBBIMICHHE YPOBHS HMX OOMIeH
KYIbTYPbl W DPYAWIHMH, a TaKKe KYIbTYphl MBIIUICHUS, OOIIeHHWs U peuu. Peammzanus
BOCIIUTATEIbHOTO MOTEHIMAIAa HHOCTPAHHOTO A3bIKA MPOSBIISIETCS. B TOTOBHOCTH CIIELIMAINCTOB
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COZICUCTBOBATh HAJAXKMBAHUIO MEXKYJIbTYPHBIX U HAyYHBIX CBS3€H, IIPEACTABIATH CBOIO CTPAHy
Ha MEXIYHapOAHbIX  KOH(EpPEeHUUSAX, CUMIO3MyMax M KUHO(DECTHBAIAX, OTHOCUTHCA C
YBa)KEHUEM K JIYXOBHBIM LICHHOCTSIM IPYIUX CTPaH U HapOJOB.

5. B cymecTBylOmuX YCIOBUSX YIIyOJIeHHS MEXIYyHApOJHOM WHTErpaliu 3ajaden
JUCLUIUIMHBL  «MHOCTPAaHHBIM  A3BIK»  CTAHOBUTCA  (OPMHPOBAHHUE  COLIMOKYJIBTYPHOMU
KOMIIETCHIINM W TIOBEACHYECKHX CTEPEOTHIIOB, HEOOXOAMMBIX JJIS YCHEIIHOW aJanTaluu
ACCHCTEHTOB-CTAXXEPOB Ha PhIHKE TPYAA.

6. OpgHoll M3 3ajgad Kypca SBISIETCA pa3BUTHE Y aCCHUCTEHTOB-CTa)XKEPOB YMEHUs
CaMOCTOSITENIEHO MPHOOPETATh 3HAHUS JJISl OCYIIECTBICHHS MPO(PECCHOHATBHON KOMMYHUKALIUU
Ha MHOCTPAaHHOM SI3bIKE€ — TIIOBBILICHHE YPOBHS Y4E€OHOH aBTOHOMHH, CIOCOOHOCTU K
camMo00pa30BaHMIo, K paboTe ¢ MyJbTUMEIUHHBIMA IPOTPAMMaMH, JIEKTPOHHBIMU CIIOBAPSIMH,
MHOSA3BIYHBIMU pecypcaMu cetu MHrepHeTr. Takum o0pa3oMm, JTUCHUIUIMHA «AHOCTPAHHBIHN SI3BIK»
OCYILIECTBIISICT PA3BUTHE KOTHUTUBHBIX M MCCIECAOBATEIbCKUX YMEHUM, PACIIUPSAET KPYyro3op U
HOBBIIIACT HH(OPMALIMOHHYIO KYJIbTYPY aCCUCTEHTOB-CTaXEPOB.

7. BaxHOoM TryMaHuUTapHOM 3ajayeld AUCUUIUIMHBI «/HOCTpaHHBIA S3BIK» SIBISETCS
dbopMupoBaHue y 00ydaroIuXcs MPeACTaBIeHUsI 00 OCHOBaX MEXKYJIbTYPHOI KOMMYHHUKAIUH,
BOCIIMTAHUE TOJIEPAHTHOCTU U YBAKECHUS K TYXOBHBIM LIEHHOCTSIM Pa3HbIX CTPAH U HApOJIOB.

8. B obnactm mpodeccHoHATbHO OpPHUEHTUPOBAHHOTO O00pa30BaHUS OCHOBHOW 3ajaucit
JUCIUATUTMHBI CTAHOBUTCSl PACHIMPEHHE CIIOBApPHOTO 3amaca U (OpMUPOBAHUE HHOS3BIYHOTO
TEPMUHOJIOTHUECKOTO amnmapaTa, MO3BOJISIOMIEr0 CBOOOJHO OOIIATHCS IO IIUPOKOMY CIEKTPY
npo0seM podeccroHanbHON chephl.

[IpakTHyeckuii Kypc HMHOCTPAHHOTO s3bIKa HMEET LeJbl0 O00eCHeYuTh MOATOTOBKY
CIIELMAJINCTA, BJIAJICIOIIET0 MHOCTPAHHBIM SI3BIKOM KaK CpPEJICTBOM OCYILIECTBIEHUS HAy4YHOH
JEATEIbHOCTH B MHOS3BIYHON SI3BIKOBOM Cpee U CPEACTBOM MEKKYIbTYPHOM KOMMYHHUKALIWH,
CHeluaincTa, NpUOOIIEHHOIO K HayKe U KyJIbTYpPE CTpaHbl M3y4aeMOro f3blKa, TOHUMAIOIIETO
3HAQYCHUE aJ€KBAaTHOIO BIJIAJICHUA WHOCTPAHHBIM A3BIKOM JUI TBOPYECKOM HAY4YHOU U
npodecCHOHATBHOMN 1eATENTbHOCTH.

OxkoHuMBIIME Kypc OOy4YeHHsS IO JJaHHOW MporpaMMme JOJIKHBI BIAAEeTh OpdorpapuyecKkoi,
oph0o3MUYECKOi, JTEeKCUYECKOM, IpaMMaTHYeCKOW M CTHJIMCTHYECKOM HOpMaMM H3y4yaeMoro
A3blKa B Mpejesiax MPOrpaMMHBIX TpeOOBAaHMN M MPAaBHJIBHO HCIIOJIb30BAaTh MX BO BCEX BUIAX
peueBoil KOMMYHHKAIMH, B HAy4YHOU cdepe B popMe YCTHOTO U MUCbMEHHOT'O OOIIEHUS.

1.2.Mecto qucuuniunsl B ctpykrype OOII BO.

Jucuunnuna «/IHOCTpaHHBIHN A3bIK» OTHOCUTCS K 6a3zoBoMy, obOs3atenbHOMy pasneny OOII, eé
M3y4eHUE OCYIIECTBIsIeTCA Ha | M 2 Kypcax acCHUCTEHTYpbI-CTaXupoBkn B 1,2,3 cemecTpax
(manexc b1.5.02 yaeOHorO niaHa)

Mecrto auctuminabl «MHOCTpaHHBIN S3BIK» B TIOCIEIHUE TOJIBI IPHOOPETAET BCE OOIBITYIO
aKTyaJIbHOCTb. JTO  IPOJMUKTOBAHO  IOJIUTUYECKUMH, COLMAIBHO-DKOHOMUYECKUMH U
KYyJIbTYPHBIMH M3MEHEHHSAMH, IPOUCXOISIIIMMH Kak B caMoil Poccnn, Tak m 3a €€ mpenenamu.
BxoxzaeHue crpaHbl B MHUPOBOM PBIHOK, 3HAYUTEIBHOE pAaCIIMPEHHE COTPYAHHMYECTBA C
3apyOeXHBIMU  CTpaHaMHd U  YBEJIMYEHHE IUJIOTHOCTM KOHTAaKTOB C  HMHOCTPAHHBIM
npo¢eCCHOHATIBHBIM COOOIECTBOM  CTaBAT IEpe]l POCCUHCKUM OOpa3oBaHMEM KauyeCTBEHHO
HOBBIN CTaHJApT MOJArOTOBKH CIIELUAINCTA, CIIOCOOHOTO JIETKO a/lallTUPOBATHCS U KAYECTBEHHO
00IIaThCs B MHOSI3BIYHON cpelie U ¢ 3apyOeXHbIMU napTHEpamu. B pe3ynbraTe mpoMCcXoasmx
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IPOIIECCOB, M3MEHWIACh POJIb MHOCTPAHHOTO s3bIKa B OOIIECTBE, M M3 PAJOBOTO Y4eOHOTO
IpeaMeTa OH NMPEeBPaTHIICS B 0a30BbIH 3JIEMEHT COBPEMEHHOM CUCTEMbI 00pa30BaHUs, B CPEJICTBO
JOCTIDKEHUST TPO(heCCHOHANBHON pean3aliy JTUYHOCTH. KpoMme TOro, acCHCTEHTHI-CTaXKephI
BI'MK nonyuunu peanbHYr0 BO3MOXHOCTb IOJTy4€HHUs 0Opa3oBaHUS U PabOThI 3a pyOexoM,
KOHTAKTOB C KOJJITAaMH B XOJ€ MPOBENEHHUS MEXIYHApOJHBIX KHHO(ECTUBAICH, Hay4YHBIX
KOH(epeHIIMA 1 KMHOPBIHKOB, COTPYJHHUYECTBA B O0JIACTM COBMECTHOI'O MPOU3BOJCTBA KHHO,
BUJICO M PEKJIAMHON TPOIYKIIMH, YTO TPEOYyeT CBOOOIHOTO BIAJCHUS HHOCTPAHHBIM SI3BIKOM.

B ocnoBe PaGoueil mporpamMmbl Jiexar ClEIyIOLIUE IO0J0XKEHUs, 3apUKCUPOBAHHBIE B
COBPEMEHHBIX JIOKyMEHTAaX 10 MOATOTOBKE KaJApPOB BHICIICH KBATU(UKAIIH
1. BrageHue MHOCTpPAaHHBIM S3BIKOM  SBJIACTCS HEOTHEMJIEMOM 4YacTbIO IOATOTOBKH
CIELIUAJIACTOB.
2. Kypc MHOCTpaHHOIO s3blKa SIBJISIETCS MHOTOYPOBHEBBIM M pa3pabaThIBAETCsl B KOHTEKCTE
HEIPEpPBIBHOIO 00pa3oBaHUsl. 3.
OOyueHue MHOCTPAHHOMY SI3bIKY HAIIPaBJIEHO Ha KOMIUIEKCHOE Pa3BUTHE KOMMYHMKATHBHOM,
KOTHUTHBHOHM, WH(POPMALMOHHOM, COIMOKYIBTYPHOU, MPO(ECCHOHATFHONW B OOIIEKYIBTYPHOR
KOMIIETEHIINM aCCHCTEHTOB-CTaXKEPOB.
4. V3yueHure HHOCTPAHHOIO SI3bIKa CTPOUTCS HA MEKIUCIIUIUIMHAPHON UHTETPAaTUBHON OCHOBE.

NHocTpaHHBINM SI3BIK KaK, HUKaKOM APYrOM NMPEAMET, UMEET TECHYIO CBA3b CO MHOKECTBOM
qucuuIuivH. Hackonbko pa3HooOpa3Ha OKpy:Karolasi Hac JIeHCTBUTENbHOCTb, HACTOJIBKO IIMPOK
OXBaT PAacCMaTPHUBAEMBIX Ha 3aHATHUSAX 10 MHOCTPAHHOMY SI3BIKY peanuii u mnpobiiem. [Toatomy
mucuumuinHa «MHOCTpaHHBIN SA3bIK» B accUcTeHType-ctaxkupoBke BI'MIK HenocpenctBeHHBIM
00pa3oM CBsi3aHa C TAKUMH JUCHUILTHHAMU KaK «VcTopus u pritocodust ICKyCCTBa U KYJIbTYPBD»,
«Meronuka IpenojaBaHusl TBOPYECKMX JIHUCUUIUIMH B Bblclied mkose», «lIcuxosorus u
IeJaroruka B BbICHIEH MIKoie», «MacTtepcTBO Apamarypra» M APYTMMHU CIEHHAIBHBIMU
JUCLUIUINHAMM.

Takum 00pa3oM, MHOCTPAHHBIN SI3bIK CTAHOBUTCS pabOYUM HMHCTPYMEHTOM, MO3BOJISIOIIUM
accucrenty-craxepy BI'MK nocrosiHHO coBepIieHCTBOBAThH MPO(ECCHOHAIBHBIE 3HAHNS, YMEHUS
U HaBBIKM, U3ydas COBPEMEHHYIO 3apyOeXHYIO JIUTEpaTypy MO CBOeH crenuanbHocTH. Hamnune
HEO0OXOIUMON MHOSA3BIYHON KOMMYHHKATUBHOM KOMIIETEHIIMU J1a€T BO3MOXKHOCTh ACCUCTEHTY-
CTaXepy BECTU IUIOJOTBOPHYIO ICATENBHOCTH II0 U3YYEHHIO U TBOPYECKOMY OCMBICICHHUIO
3apy0exHOro OMbITa B MPOPUINPYIOLUIMX U CMEXKHBIX 00JIaCTAX HAyKH U KYJIBTYpBI, a TaK K€ B
cdepe npodeccuoHaNbHON KOMMYHUKAIUH.

1.3.KomneTenuun ody4armiierocsi, popMupyemMbie B pe3yjbTaTe OCBOCHUS THCIHUIIUHBI
(Mmonmyais).

B xozne oOyuenust, B pe3yabTaTe OCBOCHUS JUCUUIUIMHBI «IHOCTpaHHBIH S3BIK», B COOTBETCTBUH
¢ ®I'OC BO, yrBepxkaéHHBIM MpHKa3oM MuHHcTepcTBa 00pa3oBanus U Hayku Ne 275 ot «22 »
mapta 2016 r., y accucTeHTa-CTakepa, 00yJaroIierocsi Mo HarpasJleHHIO TOAroToBku 52.09.07
Hpamatyprus, nomkHa ObITh chOpMHUpOBaHa cieayrolias yauBepcanbaas kommneteHus (YK):

- CIIOCOOHOCTH ~ CBOOOJHO  TOJB30BATHCS  MHOCTPAHHBIM  SI3BIKOM  Kak  CpPEICTBOM
npodeccuonanbaoro obmmenus (YK-5).

C yueroM crnenupUKd AUCUUIUIMHBI «/HOCTpaHHBIH S3BIK» CUYMTAEM LEIecO0Opa3HbIM
paccmoTtperh YK-5 ¢ TOYKM 3peHUS JUHTBUCTHYECKUX KOMIIETEHIIMNA, HEOOXOJMMBIX |
JOCTaTOYHBbIX Juid €€ (GopmupoBaHus. B pesynbrare ocBOEHHs AUCHUILIUHBI «HOCTpaHHBIH
A3BIK», ACCHUCTEHTBI-CTa)Kephl, oOOydaromuecs MO HampaBlieHUI0 moAarotoBku 52.09.07
Jpamatyprus, 1OJIXKHBI:
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e Cnernuduky apTUKYJISIIUU 3BYKOB, MHTOHAIIUH, aKIICHTYAIlMH U PUTMa HEHTPaTbHOU peun
B H3y4aeMOM f3bIKE; OCHOBHbIE OCOOEHHOCTH TIOJHOTO CTWJISI TPOU3HOILICHUS,
xapakTepHbIe I chepsl MPohecCHOHATFHON KOMMYHHUKAIIUN; YTEHUE TPAHCKPHUTIITUH.

o JInddepennuanuro JeKcuku 1o chepam npumeHeHUs (ObITOBas, TEPMHUHOJOTHYECKAS,
oOmieHay4yHast, OpUIIUAIbHAS U ApYyTas).

e HMudopmanuio o CcBOOOAHBIX W YCTOMUYMBBHIX CIOBOCOYETAHMSX, (Pa3eoJTOrHUECKUX
eMHUIIAX.

e OcHOBHBIE CITOCOOBI CIIOBOOOPA30BAHMSI.

e Oco0eHHOCTH OOMXOIHO-TUTEPATYPHOTO, OQUIMATILHO-IEIOBOT0, HAYYHOT'O CTHII,
CTHJI XyJOKECTBEHHOM JuTepaTypbl. OCHOBHBIE 0COOEHHOCTH HAyYHOTO CTHUJIS.

e KynbTypy u Tpaguiuu CTpaH U3y4aeMoro si3blKa, IPUBUIA PEYEBOTO ITUKETA.

e ['pamMmarHueckuii CTpOH U3y4aeMOro sA3bIKa

e Jlexcuueckuit MUHUMYM B 00beMe 5500 JieKCMYeCKUX eIUHMUIL (CIIOB U CIOBOCOYETAHUI
00111eT0 ¥ TEPMUHOJIOTHYECKOTO XapakTepa, B ToM unciie 3000 mpoayKTHUBHO);,

e OCHOBHOW MHHHMYM TpaMMaTHUYCCKHUX SIBJICHHM, XapaKTEPHBIX IS TIOBCEIHEBHOW W
npodecCHOHaNBHOM peur, HeOOXOIUMBIX I MHOS3BIYHOTO OOIeHHsS 0e3 MCKaKEHUS
CMBICIIa;

e OCO0OEHHOCTH TOCTPOCHHUS PA3TUYHBIX BUJOB PEUYEBBIX IPOU3BEICHUN: aHHOTAILIMH,
pedepara, TE3UCOB, COOOIIEHHUS, YACTHOTO MKUCbMa, JEJI0BOr0 NMUChMa, Ouorpapuu.

- YMmernb

e yYacTBOBATH B Juasiore/0eceie MOBCEIHEBHOTO U MPOPECCHOHATBHOTO XapaKTepa,

e BBIp@KATh  pa3jMYHble KOMMYHUKATHBHBIE  HaMepeHHs  (COBET, COKaJeHHE,
yIUBIICHUE/HETOYMECHHE U JIP.);

e OCYIIECTBJIATh MOHOJOTHYECKOE BbICKa3biBaHUE (MHPOPMHUpPOBAHUE, MOSICHEHHE,
YTOUHEHUE, MHCTPYKIHUS, WUTFOCTPUPOBAHUE, JOKIA);

e TOHUMAaTh BBICKA3bIBaHMs MPOPECCHOHATHHOIO/HAYYHOTO XapakTepa, B TOM YHCIE
OTHOCSIIMECS K YKa3aHHBIM cpepaM U CUTYyalUsIM OOIICHHUS;

e UUTaTh HWHOS3BIUHBIE TEKCThl TO CHENHATBbHOCTH O€3 CcJloBaps C Leibl0 IOUCKa
uH(popMaluu co ckopocThio 3600 meyaTHbIX 3HAKOB 3a Yac;

e TIEPEBOJUTH TEKCTHI CO CIOBAPEM CO CKOPOCTHIO 1200 meyaTHbIX 3HAKOB B 4aC;

e AHHOTHPOBATH U pedhepUPOBATH HHOSZBIUHBIE TEKCTHI MO CIIEIMAIBHOCTH;

e COCTaBIATH JI€JOBOE MUCHMO HAa HHOCTPAHHOM si3bike (0O0bemMom 600-700 mewaTHBIX
3HAKOB).

- Biaagerb HaBbIKAMMU:

e Bo Bcex 4-x Bugax PJI Ha MHOCTpaHHOM S3BIKE (FOBODeHI/Ie, AyAMPOBAHUEC, YTCHUC,

MCbMO):

e yNOTpeOJICHHS IPaMMATUYECKUX KOHCTPYKIMHA MHOCTPAHHOTO S3bIKa, 00ECTIEYMBAIOIINX
KOMMYHHKAIIHIO OOIIEro Xapakrepa 0e3 UCKaKEHUSI CMBICIIA MPH THCBMEHHOM U YCTHOM
OOIIIEHNH; HCIIOJIb30BAaHUSI OCHOBHBIX TPAMMAaTHUECKUX SBJICHHH, XapaKTEpHBIX JUIs
npohecCuoHaTBbHON peyn.

B o06acty TOBOpEHUS:

e Biazerp HaBbIKAMHM JUATOTMYECKOW M MOHOJOTMYECKOHM pEYM C UCIOJIb30BAHUEM
HanOonee ymoTPeOUTENbHBIX  JIEKCUKO-TPAMMATHUYECKUX CPEJICTB B  OCHOBHBIX
KOMMYHHUKATHBHBIX CUTYalUIX HEOPUIUAIBHOIO U OQUIMATIEHOTO OOILIEHHS; OCHOBAMHU
nyOruHOM peun (yCTHOE COOOIeHHE, JOKIIAT).

6



° BJ'IaI[eTB HaBbIKaMHM Ha4dalia, BCI[CHI/IH/HO,Z[I[ep)KaHI/ISI 1 OKOHYaHU Juajiora-paccrpoca 06
YBHICHHOM, POYUTAHHOM, auanora-ooMeHa MHEHUSAMH u Jrasora-
WHTEPBHIO/COOECEIOBaHUS MPU MIPHEMe Ha padoTy, coOIr0asi HOPMBI PEUEBOTO ATHKETA,
npyd  HEOOXOMUMOCTH HCIOJb3Yysl CTPATeTHH BOCCTAHOBJICHHS COOsi B mpoliecce
KOMMYHUKAIHHU (TIEpectpoc, nepedpazupoBaHue u Jp.).

e Biagers HaBbIKAMHU paccrpoca coOeceTHHKA, TOCTAHOBKH BOMPOCOB M OTBETOB HA HHX,
BBIPpAXKCHUA CBOCTO MHCHUA, HpOCBGBI, OTBCTA Ha IMPCAJIOKCHUC CO6€C€I[HI/IK21 (HpI/IHSITI/Ie
NPEITI0KEHUS UK OTKa3);

L] BJIaI[eTB HaBbIKaMH COCTaBJICHUS COOGH.[CHI/ISI U TMOCTPOCHUSA MOHOJIOIra-OIlMUCaHUA,
MOHOJIOTa-MIOBECTBOBAHKS 1 MOHOJIOTA-PaCcCy K ICHHS.

B obGnactu AYJIHUPOBAHUA !

e Bnazers HaBblKaMM TOHUMAaHMS JAMATOTMYECKOM M MOHOJOIMUYECKOW peun B chepe
poeCCHOHAIBHON KOMMYHUKAITUH.

o Bnanerer HaBbIKAMH BOCHPUATUS HAa CIyX M IOHHMMAHHUS OCHOBHOIO COJEpKaHMS
AQyTEHTUYHbIX  OOIIECTBEHHO-TIOJUTHUYECKUX, NyOIMIMCTUYECKUX (MEIUHHBIX) U
IParMaTU4ecKUX TEKCTOB, OTHOCSIIUXCA K PA3JIMYHBIM TUIAM peudd (cooOlieHue,
pacckas), a Tak)Ke BBIACTATh B HUX 3HAYMMYIO/3aIpalllnBaeMy0 HH(OPMAIIHIO.

e yMETh MOHUMATh Ha CIyX OPUTMHAIBHYIO MOHOJIOTUYECKYIO M JUATIOTHYECKYIO peub IO
CHECNMATBHOCTH, ONHpasCh Ha  M3YYCHHBIM  S3BIKOBOM  MaTepual, (HOHOBBIC
CTpaHOBEUECKUE U MPOPECCHOHATIBHBIC 3HAHUS, HABBIKU S3bIKOBOM U KOHTEKCTYaJbHOU
JIOTAJIKU.

B obOnactu ureHus:

o Brnaners HaBbIKAMM YTEHUS CIEIYIOLUIMX BHUJIOB TEKCTOB: HECIOXKHBIE MparMaTHYecKue
TEKCTbI U TEKCTHI 110 IUPOKOMY M Y3KOMY MPOPUIIIO CIIEHHUATBHOCTH.

o Brnanerr HaBbIKAMHM TNOHMMAaHHUS OCHOBHOTO COJEP)KAaHUS HECIOXKHBIX ayTEHTHYHBIX
OOLIECTBEHHO-TIOJUTUYECKUX,  MYOJUIUCTHUYECKUX M  [parMaTU4ecKUX  TEKCTOB
(uH(pOpPMAIMOHHBIX OYKJIETOB, OPOIIIOP/TMPOCIIEKTOB), HAYYHO-TIONMYJSPHBIX U HAyYHBIX
TEKCTOB, 0J10r0B/BE0-CalTOB;

e Brnamerp  HaBbIKaMH  JIETANBHOIO  TMOHMMaHUS  OOIIECTBEHHO-TOJUTUYECKHX,
nyonMIUCTUYECKUX (MEIMHHBIX) TEKCTOB, a TaKXke NHUcCeM NpodecCHOHATBLHOTO
XapakTepa;

e Brnagerr HaBBIKAMHU  BBIJICJICHUS  3HAYMMO/3ampamuBaeMor  WHGOpMAIUu U3
parMaTH4ecKuX TEKCTOB CIIPABOYHO-UH(OPMAIIMOHHOTO M PEKJIIAMHOT0 XapaKTepa.

e Bianers HaBbIKaMU YTE€HMSI, TOHUMAaHHUS U MCIIOJIB30BaHMS B CBOEH NMpodeccroHaIbHON
paboTe OpUTrHHAIBHON MPOpECCHOHATBLHON U HaAyYHOU JIUTEPaTyphl, 0J0roB U BeOCalTOB
[0 CIEUUaIbHOCTH, ONHUpPasCh HAa W3YYEHHBIH SA3bIKOBOM Marepuas, (HOHOBbBIE
CTpaHOBEIUECKUE U MPOo(hecCHOHANbHBIE 3HAHUS M HABBIKU SI3bIKOBOI M KOHTEKCTYaJIbHON
JOTaAKu. ACCHCTEHT-CTa)Kep MOJKEH OBJaJEeTh BCEMM BMJIAMU 4YTEHHUs (U3ydarollee,
03HAaKOMUTENFHOE, IOMCKOBOE U IPOCMOTPOBOE).

B o6Gmacty ucema:

e Biagets HaBBIKAMHM HamMCaHMS CIEAYIOIIUX BUIOB PEUEBBIX IPOU3BEICHUI: aHHOTALUS,
pedepar, Te3UCHI, COOOIIEHHS, YACTHOE MMHUCbMO, JIETIOBOE MUCHMO, Onorpadus.

e Bianers HaBbIkaMu 3anoaHEHUs GOPMYISIPOB U OJAHKOB MPAarMaTUYECKOTo XapaKkTepa;

e BiageTr HaBbIKAMH BEJICHUS 3aIMCH OCHOBHBIX MBICIEH U (PaKTOB (M3 ayJUOTEKCTOB U
TEKCTOB JJISl YTEHUs), a TaKXKe 3alKiCH Te3UCOB YCTHOIO BBICTYIUICHUS/TIMCBMEHHOIO
JIOKJIa/1a TI0 U3y4aeMoil mpoOiieMaTHKe;



e Braaers HaBbIKaMU MOJAEP>KaHUSI KOHTAKTOB MPU TTOMOILH JIEKTPOHHOM MOYTHI (ITUCATh
AJICKTPOHHBIC TUChMA JTUYHOTO XapaKTepa);

e Brnanerr HaBweikamu odopmieHuss Curriculum Vitae/Resume u cOnmpoBOIUTEIHLHOTO
UChbMa, HEOOXOIUMOTO TPH MpHeMe Ha padoTy,

e Brnanerr HaBbIKAMU BBITIOJHEHUS MHUCHMEHHOTO NPOCKTHOTO 3aqaHus (IMMChbMEHHOE
oopmieHre mpe3eHTalMii, WHPOPMALMOHHBIX OYKJIETOB, PEKJIAMHBIX JHCTOBOK,
KOJIJTaKEH, MOCTEPOB | T.JI.).

K xonmy oOy4yeHus, HpeaycMOTPEHHOTO ITaHHOW IPOrpaMMOH, JIEKCHYECKHH 3arac
ACCUCTEHTa-CTaXKepa JOJDKEH cOCTaBUTh He MeHee 5500 JeKCHYeCKHX EIMHUIl C Y4eTOM
BY30BCKOT'O MHHMMYyMa M TIOTEHIIMAJIBHOTO cJOBaps, BKIrouas mnpumepHo 500 TepMHHOB
npoIIMPYIOIIEH CIeNUAIBHOCTH.

3. CTPYKTYPA M COAEPKAHME JUCUMILIMHBI (MOIYJIS)
2.1.0pFaHI/l3aHHOHHO — METOANYECKUEC JaHHbIC JUCIIMIIJIMHBI.

B cooTBeTcTBUM C ¥ yU€OHBIM IIJITAHOM IIPEAYCMATPUBAETCS IPOBEICHNE Kypca MHOCTPAHHOIO
A3bIKa U ACCHCTEHTOB-CTaXKEPOB B 00bEME, 9 3eT (3au€THBIX €IMHUI]), IPU YCIOBHH, 4TO 1
3a4eTHas eAMHUIA = 27 aCTPOHOMHYECKUX 4acoB = 36 akaieMUUeCKUX 4acoB. 3 HUX KOHTaKTHas
pabota oOywarmoImuXcsi ¢ TpenogaBareeM B (opMme NPaKTUYECKHX AayAUTOPHBIX 3aHITUN
cocrapisieT 116 gacoB, camocrosiTeNibHas paboTa CTyAEHTOB - 136 4acoB M MPOMEXKYTOUYHBIN
KOHTpOJIb B ¢dopMe dK3ameHa - 72 yaca. ucuumnuHa usydaercs B 1,2,3 cemectpax. O6bem
JVICIATUTMHBL U BUIBI y4eOHOH paboThl nmpeacTaiensl B Tabmmme Ne 1.

Tabauna Nel
O0beM IMCHHMIJIMHBI M BHABI Y4e0HOH padoThl 10 IeHCTBYIOLIEMY IIAHY
O01asi TPy10€eMKOCTb M CHUIIITHHBI 9 3au. en. 324 yac.
KonuyecTBo yacoB
. Bcero B ToM 4uciie o cemecrpam
Bup yueoHoii padoThl 10 ya
) 1 2 3 41516 |7| 8

IUIAHY
PaGora c npenonaBartenem 116 34 46 36
(KOHTaKTHBbIE YacChl): 4acoB
Teopernueckuii 6J0K:
Jleknun
[TpakTuueckuii OJ10K:
IIpakTnueckue n I13 I13 I13
CEeMHUHAPCKHE 3aHSATHUS
JIaGopaTopHble paboThI
(J1abopaTOpHBIN TPAKTHKYM)
WupuBuayanbHas paboTa
CamocrosiTesibHas padoTa: 136 2 26 108

4acoB
Teopernueckuii 6110K:
PaGora ¢
MH(POPMAIMOHHBIMH
WCTOYHUKAMU
ITpakTuyeckuii 6J10K:
KontponbHas padota Konr. | Konr.

pabota | pabora




Ne 1 Ne 2
KypcoBas pabota
Co3znanue MpoeKT, Jcce,
epeBoJ]
pedepara u np.
@DopMbI TEKYLIETO I3.T | I3.T,
KOHTPOJISl YCIIEBAEMOCTH
i 36 36
dopmMa MpPoMeKyTOUHOI 79 waca i qac qac
aTTecTAlluN 9 6
HToro mo iucuuiivHe: 324 gaca 36 108 180
4acoB - 324 Jaca yacoB | 4acoB 4acoB
3a4.eIUHULI - 9

2.2. Copep:xaHue pa3iesioB TUCUHUIIMH.
2.2.1. Ctpykrypa aucuunauabl «AHOCTpaHHBIH s13bIK» mpejactaBieHa B Tabmuue Ne2. Ilo
JAHHOMY HaINpaBJICHUIO MOATOTOBKM OHA MpeaycMaTpuBaeT 324 akaneMuyeckux daca, 9 3er
(3a4€THBIX €UHMUIL), [IPH YCIOBUHU, YTO 1 3aueTHast eAMHULA = 27 aCTPOHOMUYECKUX 4acoB = 36
akagemMuuecknx yacoB. M3 Hux 116 4acoB KOHTakTHOW paboOThHl C mpernojaBareieM B ¢dopMme
NPAaKTUYECKUX ayTUTOPHBIX 3aHATHH, 136 4acoB caMOCTOSATENBHOW PadOTHI CTY/IEHTOB, 72 Yaca
IPOMEKYTOUHOM aTTecTaliu B popme sk3ameHa (2).
Taoauma Ne2
Cemectp |HazBaHue Bubl yueOHBIX 3aHATHI
pa3AenoBANCUUTLINHBI OO01mmas KonTakTHBIC YacHl, Camo-
TPYHO- B TOM YHCJIe CTOSA-
em- TeJbHAs
KOCTb pabora
JeKU MY | IpakThuec- | Jlabo- (uHauB
KM€ 3aHITUS| paT. |uayanl
3aHSTH | bHbIE
S
Cemectp [Paznmen 1. 4 yac 44, -
1 [TpyHIMIIBI TOCTPOEHUS
(1 3au. [Kypca HHOCTPAHHOTO sI3bIKa B
e/1.) ACCHCTEHTYpe-CTa)KUPOBKE:
[[eH U 33]]a41
Pasnen 2. 8 yac 8 u.
MeTo10JI0THS TIONCKA
OPUTHHAIIBHBIX 3apYOEKHBIX
MaTepHasoB 10
CHelMaIn3alnun
ACCHCTEHTYPbI-CTAXKHPOBKH.
Pasnen 3. 6 yac 6 4. -
dopma 06paboTKH
OpPUTMHAIILHOIO MaTepuana
[0 CIIeNaIbHOCTH:
aHHOTaLus, pedepar,
[epeBoJ]
Paznen 4. 18 yac. 164 2y
CrtpaHuLb! HCTOpUN
MUPOBOTO KHHEMaTorpada.
Dopma nNpoMeKyTOYHOMI -
aTTecTalMu: -




HNroro: 1 364 34 yaca 2 yac
3a4.el.
Cemectp [Pazgens. .
2 Most KHUHOCIIEIIHATIbHOCT: 8 yac 6 . 2 4.
(33au. |(«/pamaryprusa»
e.)
Paznen 6. Kunoxxanpsbl: 8 gac 6 4. 2y,
CTPYKTypa ¥ OCOOCHHOCTH.
Paznen 7. MupoBoe 10 gac 8 u. 2y,
(hecTUBANBHOE JIBIDKCHUE.
Pasnen 8. Comumonorus kuHo. | 12 gac 10 y. 2y,
Paznen 9. Dransl 12 gac 10 4. 24
KIHOIIPOM3BOJICTBA
Paznen 10.KommnbrorepHas 22 yac 6 4. 16 u.
MIpE3CHTAIHSI IPOCKTA
BBIITYCKHOMN
KBaJTM(PUKAITMOHHON pabOTHI
Ha HHOCTPAHHOM SI3bIKE.
Dopma NpoMe:KyTOUHOI 36
arrecTannu: J (3K3aMeH) 4acoB
3)
HUroro: 3 108 4 46 yacoB 26 yac
3au.ell.
HUroro: 3a 144 4 80 yacon 28 uac
1-i1 roa
00yue-
nu. 4
3au.ell.
Cemectp [Pazmen 11. 12 gac 6 4. 6 4.
3 ba3oBble MPUHIUIIBI aHATH3a
(53au.  [KUHOMPOU3BEICHHUS.
en.)
Paznen 12. Untepuer s 12 gac 6 4. 6 4.
KHHEMAaTorpaducToB
Paznen 13. 12 gac 6 . 6 .
3apy0OexxHoe 0OpazoBaHUE B
o0acT KMHEMaTorpaguu,
TEJIEBUACHHUS, HOBBIX
U (PPOBBIX CPEACTB MACCOBOI
nH(pOpMaluu.
Paznen 14./lenoBas 14 qac 6 4. 84
Mepernucka.
Pasnen 15. Urenue u ananu3 | 40 gac 44, 364
KHHOJIMTEPATYPHI 10
CIIeLIMAIbHOCTHU
ACCHCTEHTYPBI-CTAXKHPOBKH
Pasnen 16. Hanmcanue 10 gac 44 69

PE3OME U TE3UCOB O0KIaaga

110 CIICIIMAJIbBHOCTH.
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Paznen 17. [lepeBon 44 qgac 44 40 gy
MaTepuaioB 10
CHEIHaTbHOCTH Kak ¢opma
Pa3BUTHS UHOS3BIYHOU
KOMMYHHUKaTUBHON
KOMIIETEHTHOCTHU B
npodeccuoHaIbHOU cdepe.

®opma NpoMeKyTOUHOI 364
aTTecTauum: J (3K3aMeH)
HUToro 3a 180 4 36 uac 108 4
3-it
cemMecTp:
S 3a4. en.

M TOro no xucuuIInue:
qacoB — 324,
3aq.equHUIl - 9

2.2.2. TemaTuyeckuii mjiaH Kypca
Temaruueckuil 1IaH Kypca npeacrasieH B Tadnuie Ne 3

Taoauma Ne3
Ne KommuectBo yacos
TeMb Bcer KonTakTHas pabota oOydaromuxcs ¢ CPC
0 MIperno/iaBaTesieM
JIEK. | MIPaKT. | 1ab. | uHA.
I kypc, 1 cemecTp
Pa3zpmea 1. 4 yac 4y, -

[IpuHIMIIBI TOCTPOEHUS Kypca
WHOCTPAHHOTIO S3bIKa B
ACCUCTEHTYPE-CTAXKUPOBKE.

1 | Lenu u 3amaun TUCIUTIINHEL. 2 2 -
Ctpykrypa Kypca, Gopmbl
2 | arrecranuu, KpUTEPUH 2 2 -
OIICHKH.
Pasznea |l. Merogonorus nmoncka 8 yac 8y,

OpPUTHMHAJIBHBIX 3apyO0eKHBIX
MaTepHaJIOB 0 CHEIUATN3aLUN
ACCUCTEHTYPbI-CTAXKUPOBKH.

3 DNeKTPOHHBIEC U3/IaHUS, 4 4 )
HHTepHeT-pecypcesl
CaiiThl IeproINIEeCKUX
4 | U3maHUH 10 CIEUAILHOCTH. 4 4 -
[Tpuntmme! or6opa MaTepuaa
Paznen 1. ®opma 06paboTku 6 uac 6 4. -
OpUTHHAIILHOTO MaTepHalia mo
CIEIHATbHOCTH.
5. | AuHoTarus. 2 2 -
6. | Pedepart. 2 2 -
7. | lepeBon. 2 2 -
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Pa3nen I'V. Crpanuns! uctopun 18 16 4 24
MHUPOBOI0 KHHEMaTorpada. yac.
8. | Cucrema 3Be3n ['ommuByna 2 -
9 Pa3BuTHe uHIyCTpUM KUHO C 5 i
"~ | 1915 mo 1927rr.
10. | IIpuxonx 3ByKa B KHHO. 2 -
Kunemarorpad BoeHHbIX U
11. | mocneBoeHHsbIX Jet (1940- 2 -
1949).
3akat ['omnuByACKOi
12. | crynuitHoit cucremsl B 50-¢ 2 -
roasl XX Beka.
EBpomneiickoe KMHO B
13. | mocaeBoeHHBIC roabI (1945- 2 -
1977)
14. | Kunematorpag 60-x. 2 -
15. | Kunemarorpad 70-x. 2 -
Hroro 3a 1 cemecTp: | 36 34 2
36
Bcero 3a 1 cemecTp: q(ic
3ET)
I kype, 2 cemecTp
Pa3znen V.Mos kuHOCIIEIMATIBLHOCTE: | 8 yac 6u 2yq
«/Apamatyprus».
Pa3nen VI.Kunoxanpsl: ctpykrypa | 8 yac 6 4. 2y,
U OCOOEHHOCTH
ITonstne xanpa. [IpuHIMNBL 1
16. 2 2 -
OCHOBaHHUs Ae(PUHUIIH.
17, Bo3HukHOBEHME U 5 5 i
CTaHOBJICHUE KaHPOB.
Cucrema sxanpos.2KaHpoBas
18. cucrema IMDb 4 2 2
Paznen VII. Muposoe 10 8 u. 24
(dbecTuBaIbHOE JBUIKEHUE. qac
19 Kpynneiimue kuHogpecTupamu 5 9 i
" | Mupa: ucropus, 3a1a4u, IeIH.
20. | Permament dectuBans. 2 2 -
[TpaBuia momaun 3asBOK JIJIst
21. | ydacTus B KOHKYpPCHOM U 2 2 -
BHEKOHKYPCHOM ITOKa3e.
Br16op dectuBans, ucxonas us3
22. | ueneBoi ayAUTOPUH U KaHpa 4 2 2
¢bubma.
Paznen VIII. Counonorust kKuso. 12 10 4. 2
yac
23. | AHanu3 GaKkTopoB, 2 2

CIIOCOOCTBYIOIINX

12




3pUTEITBCKOMY U
KOMMEPUYECKOMY YCIIeXy
¢bumpMa

24. | K uemy crpemurcs 3putenb: K | 2 2
KOMMEPILUH WIN HCKYCCTBY? ]
25. | Ctpykrypa scce. 2 2 -
26. | Dcce MO CENUANTBHOCTH 6 4 5
ACCHUCTEHTYPBHI.
Pa3nen 1X. Dramnbl 12 10 4. 2
KHHOIIPOU3BOJICTBA. yac
27. | IlonroToBUTENbHBIN TIEPHO/T 2 2 -
28. | CreMOYHBIN MTEPUOJ 4 4 -
29. | MOHTa)XHO-TOHHPOBOYHBIN 6 4
Nepuo. M naket nudpoBoi 2
(bUITEMOKOITHH.
Pa3nen X. KomnbrorepHas 22 6 4. 16 4.
Hpe3eHTalHs IPOEKTa BBITYCKHOM qac
KBaJIM(DUKALIMOHHON paboThl Ha
MHOCTPAHHOM SI3BIKE.
Hroro 3a 2 cemectp: | 724 46 uac 26
®dopma npoMeKYTOUHOM 364
arrecrtauuu: J (IK3aMeH)
108
Bcero 3a 2 cemectp: ‘I(ZC
3.e/1)
144 80 yacoB 284
Bcero 3a nepBbiii rog o0yuenust | 4 (4
3.e11)
2 Kypc, 3 cemecTp
Pa3nen XI. ba3zoBbie mpUHITUIIBI 12 6 4. 6 4.
aHaM3a KUHOIPOMU3BEIEHUS. qac
30. ANTrOpUTM KPpUTHYECKON 4 2 5
OLIEHKH (PHIIbMa.
31. | [IpaBuna HanmucaHus 4 2 5
KHHOPEIICH3HH, €€ CTPYKTYpa
32. | CoBpeMeHHBIE KHHO-TEJIe- 4 2 9
TEXHOJIOTHH.
Paznen XII. 12 6 u. 6
WutepHer ans kuHemarorpaductos/ | gac
33. | Peknamuble, MapKETUHTOBBIE 4 2
Y TIPOKATHBIEC CTPATETHH 5
KHUHO-, BUJIEO- U
MYJIbTHMEIFA TPON3BEICHUS
34. DJNeKTpOHHAs MyOIUKAIHS 4 2 5

crieHapusi, cenuduka
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KHMHOKPUTUKHU B 3IIOXY

WHTEpHETA.
35 Hosrie mudpoBsie cpeacTpa 4 2
MaccoBOi nH(popMaIuy, 5
WHTEPAKTUBHOCTH KaK MX
OTJIMYUTENbHAS YepTa.
Paznen XIII. 12 6 4. 6
3apyOexHoe oOpa3oBaHUE B 00JIACTH | 4ac
KHHEMaTorpaduu, TeICBUICHHS,
HOBBIX IIU(PPOBBIX CPEICTB
MaccoBOW HH(POPMAIINH.
36. OO0yueHue B mporiecce 4 2 5
MPAKTUYECKON KHHOKAPhEPHI.
37. [Iporpammel, ydeHbIe 4 2
CTENEHU, KapbEPHbIE 2
MEPCICKTHBBI.
38. CrpykTypa u npaBuia 4 2
HaIMCAHUS
YHUBEPCUTETCKUX 2
BCTYITUTEILHBIX 3CCE,
3asIBJICHHS O LEJISIX.
Paznen X1V. [lenoBas nepenucka. 14 6 4. 8u
qac
39. JlenmoBas mepenucka Jis 8 2 6
poeCCHOHATILHBIX TEJICH.
40. [IpaBuna e-mail aTukera u 6 4 2
cTuiel e-mail mepenucky.
Pa3znean XV.Urenue u ananus 40 4 4. 364
KUHOJIUTEPATYPHI MO CHEIUATBHOCTH | 4Yac
ACCHCTEHTYPHI-CTAXKUPOBKH.
41. N3yuaroiiee uyreHue. 13 12
39. IIpocMoTpOBOE UTEHME. 13 12
40. [TouckoBoe uteHue. 14 12
Pa3znen XVI. Hanucanue pestome u 10 44 64
TE3MCOB JIOKJIA/Ia TIO CTIICIIUAIBHOCTH. | Yac
Paznen XVII. [lepeBox matepuanos | 44 44 40 4
0 CTEIMATBHOCTH Kak (hopma yac
pa3BUTHUS UHOSIZBIYHOM
KOMMYHHKATHBHOW KOMITETCHTHOCTH
B ipodeccuoHanbHOM chepe.
.| 144 q 36 uac 108
Hroro3a 3 cemectp: u
Ok3amen | 36
180
Bcero3a 3 cemectp: Tac
(53.en
)
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324
OO0uasi TPy10€eMKOCTD | aKaj.

AUCHMIUIMHBL: | 4. /9
3.e/1

2.2.3. Conep:xkanve IMCHUNIHHBI

OcBoeHue acCUCTEHTaMU-CTaxepaMu (POHETUKHU, IPaMMATUKH, CHHTAKCHCa, CII0BOOOpa30BaHMUs,
COYETaeMOCTH CIIOB, a TaK)X€ AaKTUBHOE, YCBOCHHME HamOojiee yHOTpPeOUTEIbHOM JIEKCUKUA U
(bpa3zeosioruu M3y4aeMoro MHOCTPAHHOI'O fA3bIKA MPOMCXOJUT HE B BHUJE CBOJAA NpaBWi, a B
npouecce padoThl HaJl CBS3HBIMU, 3aKOHYEHHBIMU B CMBICIOBOM OTHOILUEHUU HPOU3BEICHUSIMU
peun. BBuny cneuu¢ukn npeaMera HMHOCTPAaHHBIM SI3BIK M HEOOXOAMMOCTU JIOCTHUIXKEHUS
CTYZACHTOM KOMMYHHKATHBHON KOMIIETEHTHOCTH, TpeOyromeil BiaJeHusT BCEMH YETHIPhMS
BUJIAMHU PEUYEBOH 1€ATEIBHOCTU (TOBOPEHKE, TUCbMO, YTEHHUE, ayJUPOBaHUE), [10]l COAEPKAHUEM
JVICIATUTMHBI MBI TTOJIPa3yMeBaeM COBOKYITHOCTh IIPHOOPETaeMbIX HAaBBIKOB BO Beex Bunax P/, a
HE TOJIBKO TEMaTHUYECKUil MJ1aH, yka3aHHbIM B Tabmauie Ne 3. /laHHbIe 0COOEHHOCTH JAUCIUIIIMHbI
«MHOCTpaHHBIN SA3bIK» MO3BOJSIOT HAaM IPEJICTaBUTh COJAEP)KAHUE TUCIUILIMHBL B CIEAYIOIIEM
BU/JE.

2.2.3.1. 'oBopeHue
K koHIly 0Oy4eHHsI aCCHUCTEHT-CTaXep JOJDKCH BIAJACTh IIOATOTOBICHHOW, a TakKke

HETIOArOTOBJICHHOH MOHOJIOTHYECKOH peyblo, YMETh JIeNlaTh PE3oMe, COOOIICHUs, MOKIal Ha
HHOCTPAaHHOM A3BIKC; III/IaJIOFH‘leCKOfI PCUYBI0 B CUTyallUAX HAYYHOTO, HpO(l)eCCI/IOHaJIBHOFO nu
OBITOBOrO OOWIEHUS B TIpeneNnax M3y4eHHOTO S3BIKOBOTO Marepuana M B COOTBETCTBHU C
n30paHHOM CHENUAIbHOCTHIO.

2.2.3.2. AynupoBanue
ACCHUCTEHT-CTaXXep MOJDKEH YMETh IMOHMMATh Ha CIyX OPUTHHAIBHYI0 MOHOJOTHYECKYI0 U

JIUAJOTUYECKYI0 peuYb IO CHELUAIbHOCTH, OINHPAsCh HA H3YYEHHBIN S3BIKOBOM Marepua,
(GoHOBBIE  CTpaHOBETYECKHE U  Mpo(ecCHOHAIbHbIE 3HAHMSA, HABBIKM  S3bIKOBOM U
KOHTEKCTYaJIbHOM JIOTa/IKH.

2.2.3.3. Urenne

ACCHUCTEHT-CTaXkep JOJKEH yMETh YUTaTh, IOHUMATh M UCIOJIB30BaTh B CBOCH Hay4yHOI paboTe
OPUTMHAJLHYIO HAyYHYIO JUTEPATypy, OJIOTM U BEOCAWTHI MO CIENUATBLHOCTH, OMUPAsCh Ha
M3YYEHHBIN S3BIKOBOI MaTepuan, (JOHOBbIE CTpaHOBEAYECKHE U MPOeCCHOHATbHBIC 3HAHUS U
HAaBBIKH SI3bIKOBOM M KOHTEKCTYaJIbHOM JOTaJKu. ACCUCTEHT-CTaXEp IOJKEH OBJIANETh BCEMH
BUJIAMH UTEHUS (M3ydaroliee, 03HaAKOMHUTEIbHOE, TOMCKOBOE U IIPOCMOTPOBOE).

2.2.3.4. lucemo

ACCHCTEHT-CTaXEp JIOJDKEH BIIAJeTh YMEHHSIMH THChMa B TPEAENax W3YYEHHOTO S3BIKOBOTO
MmarepHaia, B YaCTHOCTH:

- YMETh COCTAaBHTH TUIaH (KOHCIIEKT) IPOYNTAHHOTO; U3JIOKUTH COJIepPKaHNe TPOYUTAHHOTO;

- BIIQJIETh HABBIKAMM HANMCaHUs CIEIYIOUMX BUAOB DPEUYEBBIX MPOU3BEACHUI: aHHOTAIMA,
pedepat, Te3uCH, pe3toMe, COOOIIEHNS, YACTHOE ITUCHMO, JIEIOBOE MIHCHMO);

- BJIaJIeTh HAaBBIKAMU BEJICHUS 3aIICU OCHOBHBIX MBICIIEH U (PAKTOB (U3 ayTHOTEKCTOB U TEKCTOB
JUIE YTEHWs), a TakXKe 3allCH TE3WCOB YCTHOTO BBICTYIUICHHS/TIMCEBMEHHOTO JOKJana IO
U3y4yaeMol Hay4dHOU MpoOIemMaTuke;

- BJIaJIETh HaBBIKAMH TOJIICP)KaHUSI KOHTAKTOB ITPH MOMOIIN JIEKTPOHHOM MOYTHI

(mucaTh IEKTPOHHBIE MMCbMA JINYHOTO U JIEJIOBOTO XapakTepa);

- BJIaJIETh HaBBIKAMH BBITIOJIHEHUS MIMCHMEHHOTO MMPOEKTHOTO 3a7aHus (TIMChbMEHHOE
odopmieHne npeseHTanui, HHYOPMAITMOHHBIX OYKJIETOB, PEKIAMHBIX JINCTOBOK, KOJUIAXKEH,
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MOCTEPOB U T.1.);
- HaMKMCaTh COOOIICHUE W JTOKJIA [0 TEMaM POBOIUMOTO MCCIICIOBAHNUS.

2.2.3.5. Buapl pedyeBbIX JEHCTBUM U MPUEMBI BEACHUS OOIICHUS

[Tpu 0TOOpE KOHKPETHOTO A3BIKOBOIO MaTepraa He0OXOAUMO PYKOBOACTBOBATHCS CIEAYIOIIUMU
(YHKINOHATBHBIMHU KaTETOPHUAMU:

[lepenaua ¢dakryanbHol uHGOpMAUU: cpeAcTBa OQGOPMIICHHUS ITOBECTBOBAHMS, OIMCAHUSA,
pacCyXJIeHUsI, YTOYHEHUS, KOPPEKIMH YCIBIIIAHHOTO WM MPOYUTAHHOIO, ONPEICICHUS TEMbI
coo0O0ILeHus, JOKIaAa U T.J.

[Tepenada sMOIIMOHAILHOM OIIEHKH COOOIICHHMS: CPEICTBA BEIPAKECHUSI 000pEHUS/HEO100peH N,
YAUBJICHUS, BOCXUILIEHUS, IPEANOYTEHUS U T.1.

[lepenaya WHTENIEKTYalIbHBIX OTHOIICHHWHA: CpPEICTBA BBIPAKEHHUS COTJIACHs/HEecorIacus,
CIIOCOOHOCTH/HECTIOCOOHOCTH ClieJaTh YTO-TM00, BBIICHEHHE BO3MO>KHOCTH/HEBO3MOXKHOCTHU
c/enarh 4To-1100, yBepeHHOCTH/HEYBEPEHHOCTH TOBOPSIIIETO B COOOIIaeMbIX UM (paKTax.

CrpykTypupoBaHue AuUCKypca: opOpMIIEHUE BBEIEHHUS B TEMY, pa3BUTHE TEMbl, CMEHA TEMB,
MOJIBEICHUE WUTOTOB COOOIIEHUS, MHULIMUPOBAHUE M 3aBEpLICHHE pa3roBOpa, NPUBETCTBUE,
BbIpa)keHUE 0JIarolapHOCTH, pa30yapoBaHus U T.J.; BIaJ€HUE OCHOBHBIMU (hOpMylaMH 3THKETa
IIpY BEJACHUH JTMAJIOTA, HAYYHON AUCKYCCHH, TIPU MIOCTPOSHUH COOOIEHHS U T.1I.

2.2.3.6. ®oneruka

WuToHanoHHOe 0QOpMIICHHE MPEIOKEHHUS: CIOBECHOE, (Ppa30BOEC U JIOTUUECKOE YAapEHUS,
MeNous, Tay3anus; (OHOJOTHUECKUE MPOTUBOIIOCTABICHHS, PEJICBAHTHBIC JISI M3y4acMOro
sA3bIKa: I[OJ'IFOTa/KpaTKOCTB, 3aKpI)ITOCTI)/ OTKPBLITOCTH TIJIACHBIX 3BYKOB, 3BOHKOCTB/FJ'IYXOCTI)
KOHEUYHBIX COTJIACHBIX H T.II.

2.2.3.7. Jlekcuka

K koH1y oOyuenus, npeaycMOTpEHHOT0 JaHHON MPOrpaMMOH, JIEKCUYECKHUI 3armac acCUCTEHTa-
CTa)kepa JIOJDKEH cocTaBUTh He MeHee 5500 JIEeKCHYECKHMX €IMHHUI[ C YYETOM BY30BCKOTO
MHUHMMYMa U TIOTEHIIMAIBHOTO CJIOBApsi, BKIto4as npuMepHo 500 TepMUHOB MPpOPMIHPYOIIEH
CIEUAIBHOCTH.

2.2.3.8. I'pammaruka
a). AHTTIUHACKHI SI3BIK

[Topsimok cioB mpocTtoro mpemiokeHus. CIOXKHOE TPEeNoKEeHHE: CI0)KHOCOYMHEHHOE |
CJIO’KHOTIOAYMHEHHOE TpeioskeHus. COoro3bl U OTHOCUTEIbHBIE MECTOMMEHHUS. DIUTUIITHYECKUE
npeioxeHus. beccoro3nble nmpuaaToyHbie. Y noTpedieHne JINYHbIX (OpM I1arojia B akTUBHOM U
naccuBHOM 3ajorax. CornmacoBanue BpeMeH. DyHKIMM UHPUHUTHBA: UHOUHUTHUB B (YHKLIUU
MIOJUIeXKAIIETO, ONpEAeTCHUs, 00CTOATeNbCTBA. CHHTAKCHUECKHE KOHCTPYKIHH: 000pOT
«JI0TIOJIHEHHE C MHUHUTUBOMY» (OOBEKTHBIN Majiex ¢ MHOUHUTHBOM); 000pOT «I10JyIexkaIee ¢
MHOUHUTUBOMY» (MMEHUTEIbHBIA MaJeK ¢ MHPUHUTUBOM); UHOUHUTUB B (YHKIIMH BBOJHOTO
yrieHa; THOUHUTHB B COCTABHOM MMEHHOM cka3zyemoM (be + uH(.) 1 B COCTaBHOM MOJATHbHOM
ckazyemoMm; (o6opot «for + smb. to do smth.»). CocnararenbHoe HakigoHeHHE. MojaibHBIC
riarosibl. MoJanbHbIe TJIAarojibl C MPOCTHIM U Mep(EeKTHbIM HHOUHUTUBOM. ATpUOYTHUBHBIC
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KOMIUIEKCHI (IIETIOYKU CYIIECTBUTENBHBIX). OMdaTH4eckue (B TOM YHCJIE WHBEPCHOHHEIC)
KOHCTpyKuuu B ¢opme Continuous HJIM MAcCHUBa; HWHBEPTUPOBAHHOE MPHUIATOYHOE
YCTYNUTEIBHOE WM TPUYHHBL; ABOWHOE OTpUllaHue. MecToMMeHus, clioBa-3aMmectutenu (that
(of), those (of), this, these, do, one, ones), cloXXHBIE W MapHBIC COKO3bI, CPABHUTEIHHO-
COIOCTaBUTEIIbHBIE 00OPOTHI (as ... as, not so ... as, the ... the).

0) OpaHiy3cKuil 361K

[Topsimok cioB mpocTtoro mpemtokeHus. CIOXHOE MPEAJIOKEHUE: CI0KHOCOYMHEHHOE U
CJIO)KHOIIOAYMHECHHOEC TIPEIJIOKCHUA. CoI03HL. yHOTpGGJ'IeHI/Ie JIMYHBIX (bOpM IJIarojioB B
aktuBHOM 3ainore. CoracoBanue BpemeH. [laccuBHast ¢opma riarona. Bo3BpaTHble rinarosisl B
3HAYEeHUHU MMacCUBHON (popMbl. besnuunbie KoHCTpYKIMK. KOHCTpyKIMUCHHUHUTHBOM: avoir a
+ infinitif; xtre a + infinitif; laisser + infinitif; faire + infinitif. Hexuunsie dopmbl rnaromna:
WH()DUHUTUB HACTOSIIETO M MPOILIEAIIET0 BPEeMEH!; MHPUHUTHUB, YIIOTPEOISIEMBbIN ¢ IPEAJIOTaMHu;
MH(UHUTUBHBIA 000poT. [IpryacTue HacTosIIEero BpeMEHH; NpuyacTue MpOoILIEIIIEr0 BpEMEHH;
ACCIIPHUYIACTUC, CIOKHOC IIPUIACTHC MTPOIICAIICTO BPEMCHHU. AOCOIIOTHBIN HpI/I‘IaCTHHﬁ O60pOT.
YcaosHoe HakiaoHenune. CociarareiibHoe HakjioHenue. CTeneHu CpaBHCHHA IMPUJIAraTCIbHBIX U
Hapeqnﬁ. MecToumenus: JIMYHBIC, OTHOCUTCIIBHBIC, YKA3ATCJIbHBIC; MECTOMMCHUC CPECIHETO pOda
le, MCCTOMMCHUSA-HAPCUUA €N U Y.

B) Hemenkuii s3p1k

ITpocTeie pacHpoCTpaHEHHbIE, CIOKHOCOYMHEHHBIE U CIIOKHOIOJYMHEHHBIE IIPEIIOKEHUS.
PamouHass KOHCTpyKUUS M OTCTYIUIEHUS OT Hee. MecTo M MOpSAJOK CJIOB IPHUIATOYHBIX
npeiokeHuil.  Cowo3pl M KOppensTsl.  beccoro3Hble  NPUAATOYHBIE  NPEAJIOKEHUS.
Pacnpoctpanennoe omnpenenenue. Ilpudactie I ¢ zu B pynkuuu onpenenenus. [lpunoxenue.
CreneHu cpaBHEHMs IpujaraTelbHbIX. YKa3aTelbHble MECTOMMEHHs B (YHKIMHU 3aMEHbI
CyLIECTBUTENBbHOT0. OAHOPOJAHBIE WIEHBl MpEeNIoXKeHUs pasHoro Tumna. MHQUHUTHBHBIE U
IpUYacTHbIE 000POTHI B pa3NUUHbIX QyHKIMSIX. MoJganbHble KOHCTPYKIMU sein 1 haben + zu +
infinitiv. Moganeubie riaroasl ¢ uHGuauTHBOM | u Il akTMBa W maccuBa. KOHBIOHKTHB U
KOHJUIMOHAINC B Pa3IMYHbIX TUNax npemioxkeHui. @yrypym I u Il B MogallbHOM 3HayeHUMU.
Mopanbable cioBa. @DYHKIMM MaccuBa M KOHCTpykuumu sein + Partizip I (crarusa).
TpexuneHHbI|, ABYWICHHBIH U OHOWIEHHBIN (6e3muuHbIi maccuB). CoyeTaHus ¢ MOCeNoramMH,
npeyioraMiM C  YTOYHUTENSIMH. MHOIO3HaYHOCTh U CHHOHHMMHSI COIO30B, IPEIJIOTOB,
MECTOMMEHUH, MECTOMMEHHBIX Hapeuuil U T.1. KOMMyHUKaTHBHOE WICHEHUE NPEIJIOKEHUS U
CIOCOOBI €r0 BBIPAKEHHUS.

2.2.4. 3aHATHSA C IPMMEHEeHHEeM HHHOBALMOHHBIX (hopm

Peanuszanuss KOMIIETEHTHOCTHOTO TIOAXOAAa IIpelycMaTpuBaeT NPHUMEHEHUE aKTHUBHBIX U
MHTEPAaKTUBHBIX(MHHOBAI[MOHHBIX) ()OPM MPOBENIEHUS 3aHATUH, PA3BUBAIOIINX Y 00yJaromuXcs
HaBbIKM KOMAaHJIHOM paboOThl, MEXIUYHOCTHOW HWHOS3BIYHOM KOMMYHHUKAIUU, MPUHATHUS
peLIeHUH, TuAepCcKre KayecTBa (BKJIIOYas, MPH HEOOXOAMMOCTH, IPOBEIEHUE MHTEPAKTHBHBIX
MPAKTUYECKHUX 3aHATHI; TPYNIOBBIX TUCKYCCHI, POJIEBBIX UTP, TPEHUHIOB, aHAIN3 CUTyallud U
UMHTALMOHHBIX MoJieNiell, TMpoBeneHre (GOPYMOB M BBIOJHEHHE pedepaToB € IMOHCKOM
OPUTHHAJILHBIX AHIJIOA3BIYHBIX MAaTEPHUAJIOB MO CHEUAIBHOCTH B HMHTEPHET-CPEZE) C LEJbI0
dopMHpOBaHUS U pa3BUTHS NPO(PECCHOHATBHBIX HABBIKOB OOLICHHMS M B3aUMOJECHCTBUS Ha
MHOCTPaHHOM SI3bIKE.

JlucuMmiuHa  «MHOCTPAaHHBIM  S3bIK» HMMEEeT CBOM  cleuuduueckue OocoOeHHOCTH,
3aKJIIOYAIOIIUECs] B TOM, YTO S3bIK (DYHKIIMOHHPYET HE MPOCTO Kak MpeIMeT U3Yy4YeHHs, a Kak
cpenctBo obmeHus. I[lockonbKy Lenblo Kypca siBisieTcss 00ydeHHe MPaKTUUEeCKOMY BIIJCHUIO
A3BIKOM Ha YpOBHE, JOCTATOYHOM JJIsl PELIEHUS KOMMYHMKATHBHBIX 3a]a4, aKTYalbHBIX AJIs
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npodeccHoHanbHOTO  O0meHus (KuHeMaTorpauueckoil ¥ HaydyHOW JEATENbHOCTH) U
MIOCJICTYFOIIETO camoo0Opa3oBaHus, €IMHCTBCHHOM BO3MOYKHOCTBIO JOCTHOKECHUS
KOMMYHHUKATHBHOW KOMIIETCHIIMH CTY/ICHTOB SIBIISTFOTCS PAKTUYCCKUE 3aHSATHSL.

B xoe peanu3zaiyy npakTHUECKUX 3aHATUN ¢ YIETOM CrIeHU(PUKI JUCIUIUIMHBI HHOCTPAHHBIH
A3BIK MPEINOYTEHUE OTAAETCS MHTEPAKTUBHBIM METOJaM OOy4YeHMs, MOCKOJIbKY MMEHHO OHHU
OPUBOAAT K (OPMHPOBAHUIO KOMMYHUKATHBHOM KOMIIETEHIIMHM CTYJIEHTOB. VHTepakTHBHBIE
METO/bI NpU O0YyYEHUH HMHOCTPAHHOMY fA3BIKY - 3TO CO3JaHUE MpenojaBaTeieM YCIOBHMH, B
KOTOPBIX  ACCUCTEHT-CTaXEP CMOXKET CaMOCTOSATEIbHO OTKpBIBAaTh, MPHOOpPETaTh U
KOHCTpYUpPOBaTh 3HaHus. [Ipy uHTEpakKTUBHOM 00yUY€HHH IIPEO1aBaTeb SBJIACTCS JIUIIb OAHUM
U3 Y4aCTHUKOB MpOLIecCa KOMMYHUKAIIMH, OT/aBasi 00Y4aloIMMCs HHUIIMATUBY, KaKk B BbIOOpe
COJIePKATEIBHOTO aCHEeKTa BBICKA3bIBAHUSA, TaK U B BbIOOPE JTMHIBUCTHUYECKHX CPEJACTB, B XOJI€
peanu3alyy HHOSA3BIYHON KOMMYHMKALIUHN:

A (mpenosiaBarenp)

AN
| |

Mogeab B3auMoAeiicTBUS HA 3aHATHH.

Takum 00pa3oM CUTyalusi MHOS3BIYHOTO OOIIEHUS HA 3aHATUHM MAaKCUMAaJIbHO MPUOIIKACTCS K
YCIIOBUSIM pealibHOM MHOSA3BIYHONM KOMMYHHKaIuu. Mcnonap3oBanue npenoaaBareiasiMu kadeapol
pYyCcCKOoro M HMHOCTpaHHBIX sI3bIKOB BI'MK TakMx WMHTEpAaKTMBHBIX METONIOB, KaK JUCKYCCHS,
poyieBasi Wrpa, JejoBasi WIpa, MNpe3eHTalus, KPYTJblil CTON, MO3rOBOM IITYpM, a TakKke
MPUMEHEHUE COBPEMEHHBIX HWH()OPMAIMOHHBIX TEXHOJIOTHH, TO3BOJSET 3HAYUTEIIBHO
UHTEHCUPHUIHPOBATh IPPEKTUBHOCTh OOydeHHUs. J[aHHbIE METOABl MOBBIIIAIOT MOTHBAIIHIO
ACCHUCTEHTOB-CTAXXEPOB U MX AKTUBHOCTHh B (DOPMHUPOBAHMHM YMEHUW M HABBIKOB MHOS3BIYHOTO
oOIIeHNs, CHUMAIOT KOMMYHUKAaTUBHBIE Oapbhephbl U CTpax OMIMOKH, pACHIUPSIOT BO3MOXKHOCTH
CaMOBBIPKEHUSI U TBOPYECTBA, YUUTHIBAIOT JTUYHOCTHBIE OCOOCHHOCTU CTaXKEPOB, MO3BOJISASI UM
paboTaTh B WHIUBUIYadbHOM pUTME C YYETOM OCOOCHHOCTEH MBINUICHUS, (OPMHUPYIOT
HEOOXOJMMBIE U JOCTATOYHBIC HABBIKHM JIJII OCYIIECTBJICHUS MOCIEIYIONIEH CaMOCTOATEIbHON
paloThI.

AKTHBHbIE W MHTEPAKTHBHbIe (OpMbI TpPOBeleHUs 3aHATHI, HCHOJAb3yeMble B
NpenoAaBaHuu M CUMIIMHBI « AIHOCTpaHHBIH S3BIK»

Ne HaumenoBanue Kparkas xapakrepucruka Homepa 1em,
n/n TeXHOJIOTHH NPHBeJCeHbI
COTIJIACHO Taduuue
Ne3
1 | Menosas  (ponesasn) | Meron  umutanuu  (HOgpaskaHus, Paznen V.Mos
uzpa u300pakeHus), TPHUHATHS PpeIICHUui KHHOCIIEIHalIb-
«HTEPBBIO» PYKOBOJSAIIMMH  paOOTHUKAMU WU HOCTBb!
«MHTEPBBIO IIpY | CIENHAIUCTaMU B paznuuHbIX | «JlpaMaTyprus».
npuéme Ha paboTy». MIPOM3BOJICTBEHHBIX CHUTyalusx (B
«IIpecc- y4e0HOM MpoIIecce - B UCKYCCTBEHHO NoNe 25-27
KOH(epeHLUs» CO3/1aHHBIX CUTYaIUsIX),
OCYIIECTBIISIEMBIH IO 3aJaHHBIM
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«ITonbop cHEMOUHOM
rpynmsl  as  paboTbl

npaBWwjiaM  TpPyNnmoW  Jrojaed B
JIUAJIOTOBOM pexXume. JleoBble UTphl

HaJl (QUIBMOM» IIPUMEHSIOTCST B KadyeCTBE CpPEICTBA Paznen X.
AKTUBHOTO O0y4YeHUSI. KomnbrotepHas
IIPE3CHTALNS
«IIpesenTanus IIPOCKTA
IIPOEKTa» BBIITYCKHON
KBaJTM(PUKAITMOHHOMN
paboThI HA
MHOCTPAaHHOM
A3BIKE.
Huckyccusn dopma yueOHOU pPabOTHl, B pamKax
KOTOpPOit ACCHUCTEHTBI-CTaXEPhI No 24
«K gemy crpemurcs BBICKA3bIBAIOT  CBOE  MHEHHE IO
3pUTEIND: K npoOiemMe, 3alaHHOM MpernoiaBaTelieM.
KOMMEpPLUH WIH IIpoBenenue JUCKYCCUH 1o
UCKYCCTBY?» pOOJIEeMHBIM BOIIPOCaM
10JIpa3yMeBaeT HaInucaHue
«CTpyKTypa u CTyIEHTaMU  3CCE, TE3UCOB  WIH Ne 38
[IpaBUJia HAITMCAHUS pedepara 1o npeyioKeHHON TeMaTHUKe
YHUBEPCUTETCKUX

BCTYIIUTCJIbHBIX 3CCC,
3as1BJICHUA O LCIIAX
(StatementofPurpose)»

Kpyzenotit cmon

Onun u3 nHaubonee 3¢GPEKTUBHBIX

Pasznea V.Mos

«3HaunMBbIe CIoco00B 1JIsI 00CYXKACHUS OCTPHIX, KMHOCIIEIHAIIb-
npodeccHOHANbHBIE U | CIOKHBIX M aKTyallbHBIX  Ha HOCTb:
JMYHOCTHBIC KaYeCTBa | TEKYIIMI MOMEHT BONpPOCOB B | «/Ipamaryprus».
npenojaaBaTens m060i  mpodeccuoHanbHON cdepe,
JTACTTUTUTAHBI oOMEHa ONBITOM W  TBOPYECKHX
«dpamatyprusi». uHumatuB. Takas ¢dopma oOIIEeHHS

MIO3BOJISIET JIyYllle YCBOUTh Marepual,
«IIpodeccuonanbHass | HAUTHM  HEOOXOIUMBIE  pEIICHUS B NeNe 30-32
9THKA: TPAHULIBI npouecce 3¢(HEKTUBHOTO AUaNOra.
MyOJIMYHOTO U
JMYHOTO
MPOCTPAHCTBAY
Mo3z2o0601ii wumypm: I[Ipuy «Mo3roBoM mWTypME 3aHATHE
«Kak co3/aTh | CKOHIEHTPUPOBAHO Ha OIHOM Ne 23
KOMMEpPYECKH npoOeme 1501051 BOITPOCE.
ycne]_[_[H],If/'I (bHJ‘[BM»_ HpenoaaBaTenb OPHUCHTHPYIOT

ayJIMTOPHIO Ha BONIPOC WIIH MPOOIeMy U

(dakTopbl,  CIIOCOOCTBYIOIIME  HIIU
«PR-kamMnagus kuHo-, | NPEIATCTBYIOMIME €€ PCIICHUIO. Zlanee Ne 33

TeJe-, MyJIbTUMe A
MIPOEKTa U €ro
IIPOJBUKEHHE B CETH
UHTEPHET»

ACCUCTEHTBI-CTAKEpPhl ~ JAENATCS  Ha
rpynnsl JUisi oOCYKIEHHUS BOIPOCOB
Wik TpoOiieM, 3areM COoOMparTCs
CHOBa BMCCTC [JI1 HWHUIUHUPYEMOI'O
MpenoiaBaTesieM oOMeHa
YCOBEPIICHCTBOBAHHBIMHU MHCHUSIMU
M0 TMOBOJY PEIICHUs MpoOJieM B XOHe
OPraHn3yeMOMW TUCKYCCUH.
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Ilpezenmayusn
«Otamel paboThl HaA
CO3/1aHUEM
KUHOTIPOU3BEJICHUSY.

Hemoncmpayun: 18a wWId TP
YYaCTHHUKA  IPEJACTaBISIIOT  HOBBIU
(GUIBM M paccKa3bIBAIOT 00 dTamax ero
co3ganusd. HacTb BpEMEHH OTBOAMTCS
Ha B3aUMOJICHCTBUE C ayIUTOPHUEH,
OTBETHI Ha BOTIPOCHI.

NoNe 33,
27-30

Coepemennsvie
unghopmayuonule
mexHon02uU
Hcnons3oBanue

a)  MYIbMUMEOULIHbIX
npocpamm JJis
U3YYEHHUS TEM Kypca;
OTpabOTKHU
(hOHETHYCCKUX u
rpaMMaTHYeCKIX
HaBBIKOB (TPCHUHTH ),
KOHTPOJISI 3HAHUU

0) Uumepnem nns
HOJTyYEHUS
aKTyaJIbHOMN
uHpOpMaLUN 1o
U3y4aeMbIM TeMaM H
pa3BHUTHSA HaBbIKa
paboThI B IIO0ATBHOM
UH(POPMALIMOHHOM
CeTH.
«DopmupoBaHue
HaBBIKOB paboOTBHl C
ANEKTPOHHOW TOYTOM
TUIS

PO eCCHOHATBHBIX
1esei, mpasuia e-mail
ITUKETAa WU CTUJEH e-
mail nmepenuckm»

«Pa3BUTHE  HABBIKOB
paboThI c
OpUTHUHATILHBIMHU
ne4yaTHbIMU u
WNHuTtepHeT
MaTtepuaiamu
dbopMupoBaHus
npodheccCHoHaNBHOM
WHOS3bIYHOMN
KOMIIETEHIINH,
dbopMupoBanue
YMEHUN HHOS3BIYHOTO
KOMMEHTHPOBAHHUS
POOIIEMBI»

JUTSL

TexHosorum, B KOTOPBIX KOMITBIOTEDP U
NPUKJIIAIHbIE pOTrpaMMBbI
UCTIONIB3YIOTCS B KauyecTBE CpPEACTBA
0o0yueHusl, KOHTPOJIS 3HAHUH,
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A3BIKE.

NeNe 39-40
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C yueroM cnerpUKH TUCHUILTMHBI «VHOCTpaHHBIN S3BIK», MOJPOOHO PACCMOTPEHHOM BHIIIIE,
yIETbHBIA BEC MPAaKTUYECKUX 3aHITUI, TPOBOJUMBIX B aKTUBHBIX M MHTEPAKTHBHBIX (popmax 1o
qucuuminge, coctasisieT 100 %. 3aHATHI IEKIMOHHOTO TUIIA 10 AUCLUIIIIMHE HE IPOBOAUTCA.

3.1. ®onx oueHounbix cpeacts (POC).

®OPMbI KOHTPOJIA 11O JUCHUIIVIMHE

DOH/T OIIECHOYHBIX CPEJICTBTEKYIIETO OLICHUBAHUS M TPOMEKYTOUHOM aTTeCTANN O0yJarOIINXCS,
KaK COCTaBHas 4acThb paboueil mporpaMmbl AUCIUIUIMHBI (B TOM 4ucie agantupoBanHoi PITJT),
BKJIFOYACT B ceOs:
a) IepeyeHb KOMIIETCHIINI ¢ YKa3aHHUEM ATaroB UX (OPMHUPOBAHUS B MPOIIECCE OCBOCHUS
JUACHUIUIUHBI «THOCTpaHHBIN A3BIK):

Nunexc dopMyIMpOBKa KOMIETEHIIMHU
YK-5 CIOCOOHOCTH CBOOOJIHO MOJIH30BATHCSI HHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM
PO ECCUOHAIIBHOTO OOIICHHS

0) onucanue TOKa3aTeneld U KpUTEPUEB OLICHUBAHUS KOMITETCHIIMN Ha Pa3IMYHBIX ATAIaxX uX
dbopmupoBanusa. Onucanue mkan oreHuBanus cM. B Paznene 3.3.IlpomexyTrodnas aTTectanus
00yJarouxcs Mo IUCHUILTHHE.
B pe3ynbraTe 00ydeHUs: aCCUCTEHT-CTaXep NOJIKCH:

M3y9aeMOM SI3BIKE;
OCHOBHBIE
0COOEHHOCTH TIOJTHOTO
CTHJISL TPOU3HOIICHHUS,
XapakTepHBIE I
chepsl
npodecCuoHATIbHON
KOMMYHUKAITUH,
YTCHUC TPAHCKPHUIIIUH.

Huddepennmariio
JIEKCHKH 110 chepam
npuMeHeHus (ObIToBas,
TEPMHUHOJIOTHYECKas,
oOmieHay4JHas,
odunmanbHas u

Apyrasi).

Nudopmanuro o
CBOOOIHBIX U
YCTONYUBBIX

BBIpa)XaTh pa3IMyYHbIC
KOMMYHHUKaTHBHBIE
HaMmepeHus (COoBeT,

COXaJIeHHe,
yIUBJICHUE/HEIOYMEHHE U

ap.);

OCYIIECTBIISITh
MOHOJIOTHYECKOE
BBICKa3bIBaHHE
(ua(opmMupoBanue,
MOSICHEHHE, yTOUHEHHE,
MHCTPYKLUS,
WJLTIOCTPUPOBAHHE,
JTIOKJIa);

MMOHUMATh BBICKA3bIBAHUS
poeCCHOHAIBHOTO/HAYYH
Oro XapaxkTepa, B TOM
YHCIIE OTHOCSIIIUECS K

Hunekc 3HaTH YMeThb Bnaners HaBeIKaMU
KOMIIETEH-

005051

YK-5 Crnenuduky VYyacTtBOBaTh B Bo Bcex 4-x Bunax PJ{
APTUKYJISIIIUU 3BYKOB, nuanore/oecene Ha UHOCTPAHHOM $I3BIKE

WHTOHAIIUH, MMOBCETHEBHOTO U (roBopenue,

aKICHTYallud U pUTMa po¢eCCuOHAIBHOTO ayJIupoBaHue, YTCHHE,
HEUTpaJIbHOU peUH B XapaxkTepa; IHCHMO):

Bo Bcex 4-x Bumax PJ],
Ha MHOCTPAHHOM SI3BIKE
(roBopeHue,
ayJIMpOBaHUE, YTCHNUE,
MUCHMO):
yrnoTpeOaeHus
rpaMMaTHYEeCKUX
KOHCTPYKIHN
MHOCTPAaHHOTO SI3bIKa,
o0ecrneurnBaoInX
KOMMYHHKAIIHIO 001IEero
xapakrtepa 0e3
UCKa)KEHUS CMbICTIa MPH
MMUCBMEHHOM U YCTHOM
001IeHN Y,
WCTIOJIH30BaHUS
OCHOBHBIX
rpaMMaTHYECKHX
SIBJICHUH, XapaKTepHBIX
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OCHOBHBIE CITOCOOBI
CJIOBOOOpA30BaHUSI.

OcobeHHOCTH
00uX0IHO-
JUTEPATypPHOTO,
ouIaILHO-IEITOBOTO,
HAy4YHOTO CTHJISI, CTHJIS
XY105KECTBEHHOM
JUTEPaATYPBHI.

OCHOBHEBIE
0COOECHHOCTH HAyYHOTO
CTHUJIA.

KynbeTypy 1 Tpagunuu

CTpaH U3y4aeMoro
A3bIKa, IPUBUIIA

pEUEBOro ITUKETA.

I'pammatnueckuii
CTpOM U3y4aeMoro
sI3bIKa

Jlexcuaeckuit

MHUHHMYM B 00beMeE
5500 mexcHYecKux

eAMHHUI] (CIIOB U

CIIOBOCOYCTaHUMI

oOmero u

TEPMHHOJIOTHYECKOTO
XapakTepa, B TOM YHCIIe
3000 mpoAyKTHBHO);

OCHOBHON MUHUMYM
rpaMMaTHYeCKUX

JUTS1 TIOBCEIHEBHOM U
npodecCuOHATBHON
pedn, He0OXOIUMBIX
JUTSE HHOSI3BITHOTO
oOmenus 6e3
HCKaKEHUS CMBICIIA;

TCKCTHI IT1O CIICNHUAJIBHOCTH

ckopocTbio 3600 meuaTHbIX

SIBJICHUH, XapaKTEPHBIX

CJIOBOCOYETAHUSX, yKa3aHHBIM cepam u JUTst Ipo(heCCHOHATBLHOM
(bpazeonornyeckux CUTYaIUsIM OOIICHHUS, pedn.
eIMHUIIAX. B oGnactyu ropopeHwusi:

quTaTh MHOA3BIYHBIC

0e3 croBaps C IEIbI0
MIOMCKa HH(POPMAIHH CO

3HAKOB 3a 4ac,

MIEPEBOIUTH TEKCTHI CO
CJI0BapéM CO CKOPOCTHIO
1200 mmeyaTHBIX 3HAKOB B
yac;

AHHOTHUPOBATH U
pedepupoBath

WHOSI3IYHBIC TEKCTHI 110

CHEIHABHOCTH,

COCTaBIIATH JICJIOBOE
HHCHMO Ha HHOCTPAHHOM
s3bike (00bemom 600-700
[ICYATHBIX 3HAKOB).

[lepenaBath paxTyaabHYIO
MH(}OPMALINIO, UCTIONB3YS
cpezactBa ohopMiIeHUs
MTOBECTBOBAHMS, OTTMCAHHUS,
paccyxJeHHs, yTOUHEHHUS,
KOPPEKINH YCIBIIIAHHOTO
WJIN IPOYUTAHHOTO,
OTIpEICIICHUS] TEMBI
coO0OIIIeHH, JOKIaga U T.1.

IIepenaBats
IMOIMOHATBHYIO OLIEHKY
COOOUIEHNUS, UCTIONB3YS
CpEJICTBA BBIPOKEHHS
0J100peHus/He0J00peH s,
YIIUBJICHHSI, BOCXUIICHUS,
NPEATIOYTSHUS U T.]1.

IIepenaBats
MHTEJJIEKTyaJIbHbIE
OTHOLIECHHUSI, UCTIOJIb3YSI
CPEJICTBA BhIPAKEHUS

Bnaners HaBBIKaMu
MMOATOTOBJICHHOM, a
TaKxKe
HEIOATOTOBJICHHOM
MOHOJIOTHYECKOH peyH,
COCTaBJICHHUS PE3IOME,
COOOIIIeHHs, TOKIaaa Ha
MHOCTPAHHOM SI3BIKE;
JIAAJIOTMYECKON PEUYbIO B
CUTYaIUSX HAYYHOTO,
Ppo¢ECCHOHAIBHOTO U
OBITOBOT'O OOIIEHMS B
npejaesax u3y4eHHOro
SI3BIKOBOT'O MaTepuaia u
B COOTBETCTBHH C
n30paHHOM
CIIEI[UAJIbHOCTBIO.

Bnaners HaBbIKaMu
TUAJIOTUYECKOUN 1
MOHOJIOTMYECKOM peyu C
UCIIOJIb30BaHUEM
HauboJee
yIOTpeOUTETHHBIX
JIEKCUKO-
rpaMMaTHYECKUX
CPEJIICTB B OCHOBHBIX
KOMMYHHUKaTHBHBIX
CUTYaIHIX
HEOPHUIHATEHOTO U
o(pUIINATHEHOTO
0OIIIeHUS,
OCHOBaMU IyOIMYHOM

peuu (ycTHOE
cooO1eHue, ToKan).

Bmagets HaBBIKAME
HayJaia,
BEJICHUSI/TIOIJICP KAHUS 1
OKOHYAHMS JUAJIOra-
paccripoca 00
YBUJECHHOM,
MPOYNUTAHHOM, JHAJIOTa-

COTJIaCHsI/HECOTIIACHS, oOMeHa MHEHHUSIMU U
OcobenHocTn CIIOCOOHOCTH/HECTIOCOOHOC Jranora-
MOCTPOCHHUSI TH CJeNaTh 4T0-JIH00, WHTEPBbHIO/coOece10BaH
paSJ'H/I'-IHBIX BUIOB BBIICHCHHC nus HpI/I HpI/IeMC Ha
peUEeBBIX BO3MOYKHOCTH/HEBO3MOKHO paboty, cobmonas
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MIPOU3BEICHUIN:
aHHoTanuu, pedepara,
TE3UCOB, COOOIICHNS,

JaCTHOTI'O IIMCbMaA,
JIEJIOBOTO TIHChMa,
ouorpadun.

nHpopMaIuio,
UCTIONB3YSCPECTBA
odopmIIeHUS
MMOBECTBOBAHMUS, OTICAHUS,
paccyXJIeHHs, yTOUHCHHUS,
KOPPEKIHH YCIBIIIAHHOTO
WJIH TIPOYUTAHHOTO,
OTIpe/ICTICHUS TEMBI
COOOIICHUS, TOKIa A U T.1I.

CTpyKTypHpOBaThH
JUCKYpC: 0pOPMIISATH
BBE/ICHHE B TEMY, Pa3BUTHE
TEMbI, CMCHY TCMBI,
HOJBOANTH HTOTH
COO0O0I1IeHUs, THULIUMPOBATh
¥ 3aBepIIaTh Pa3roBop,
IMPUBCTCTBOBAThH, BbIPAXKATH
0J1aroJapHOCTb,
pa3ovapoBaHue U T.1.;

Hcronp30BaTh OCHOBHBIC
(hopMyIIBI 3THKETA TIPH
BEJICHUHM JMAJIOTa, HAyIHOM
JTMCKYCCHH, TIPU
MOCTPOCHHUH COOOIIEHHS
T.JI.

HOPMBI PEUEBOTO
ITHKETA, IIPH
HEO0OXOIUMOCTH
UCIIOJIB3YS CTpATETUn
BOCCTAHOBJIEHHUS COOs B
mporecce
KOMMYHHKAIHH
(nepecmpoc,
nepedpasupoBaHue U
ap.).

Brnaners HaBBEIKaMu
paccrpoca cooeceTHIKa,
MOCTaHOBKH BOIIPOCOB H

OTBETOB Ha HUX,

BBIPQXKCHUS CBOCTO

MHEHHSI, IPOCHOBI,
OTBETAa Ha TPEUIOKCHHE
cobeceiHUKa (IIPUHSATHE

MIPEIOKCHUS UITH

OTKa3);

Bmagers HaBBIKAMHU
COCTaBJIECHHS COOOIIEHUS
Y TIOCTPOCHUS
MOHOJIOTa-OIMCaHMS,
MOHOJIOTa-
IIOBECTBOBAHHUS U
MOHOJIOTa-PacCy>KICHHUSI.

B o6nactu
AYIAUPOBAHUA:

Bnanets HaBbIKaMH
MMOHUMAaHUS
JAATIOTUYECKOU U
MOHOJIOTHYECKON pedr B
chepe
npodecCuOHATbEHON
KOMMYHUKAIIUH.

Brnaners HaBbIKaMu
BOCHIPUSTHS Ha CITyX U
MOHUMAaHHUS OCHOBHOTO

COJIepKaHUS
ayTEHTUYHBIX
00IIIECTBEHHO-
MOJUTHYECKHUX,

MyOJTUIIUCTUYECKIX
(MenUHHBIX) 1
IparMaTUIeCcKuX
TEKCTOB, OTHOCSIIIIUXCS K
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Pa3IUYHBIM THIIAM Peun
(coobmienue, pacckas), a
TaK)Ke BBIJICISITh B HUX
3HAYMMYI0/3aMpalinBae
MYI0 HH(pOpMaIHUIO.
yMETh TOHUMATh Ha
CIIyX OpUTHHAJIbHYIO
MOHOJIOTHYECKYIO 1
JMAJIOTUYECKYIO pedb 110
CHEeIHUaIbHOCTH,
OMHPAsCh HA U3yYEHHBIN
SI3IKOBOM Martepuall,
dboHOBBIC
CTPAHOBEIUYECKHE U
npodeccuoHanbHbIe
3HAHUS, HABBIKU
SI3IKOBOM U
KOHTEKCTYaJIbHOU
JIOTa/IKH.

B oGnactu yrenus:

Bnaners HaBbIKaMu
YTEHUs, IOHUMaHUs U
KCIOJIb30BAHUS B CBOEH
npodeccuoHanbHOM
paboTe OpUTrHHATLHOM
npohecCuoHaNBHOM U
Hay4HOH JINTEPATYPHI,
6510T0B ¥ BeOCANUTOB MO
CHEIUATBLHOCTH,
ONMUPASICh HA U3YYECHHBIN
A3BIKOBOM MaTepHall,
(doHOBBIE
CTpaHOBEIYECKUE U
npodeccuoHanbHbIE
3HAHUS U HABBIKU
SI3IKOBOM U
KOHTEKCTYaJIbHON
JOTAIKH.

ACCHCTEHT-CTaxKep
JIOJKEH OBJIaJICTh BCEMHU
BUJIaMH YTCHHSI
(n3y4aromiee,
O3HaKOMHUTEIBbHOE,
MOUCKOBOE U
IPOCMOTPOBOE).

Biragers HaBBIKaMU
YTEHUS TEKCTOB I10
HIMPOKOMY U Y3KOMY
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npoduITro
CIIEUATBHOCTH.

Bnaners HaBbIKaMu
NIOHUMaHHSI OCHOBHOTO
CoJIepKaHus
ayTCHTUYHBIX
OO0IIIECTBEHHO-
HOJUTHYECKHX,
MyOTUIIUCTUYSCKUX U
parMaTu4ecKux
TEKCTOB
(MHGOPMAITMOHHBIX
OYKJIETOB,
OpONTIOP/TIPOCTIEKTOB),
HAYYHO-TIOMYJISIPHBIX U
HAYYHBIX TCKCTOB,
0J10roB/BeO-CaliTOB;

Brnaners HaBbIKaMu
JETaIbHOTO TIOHUMaHUS
00IIIECTBEHHO-
MOJIUTUYCCKHX,
MyOTUIIUCTUYECKUX
(MenuiHBIX) TEKCTOB, a
TaKXKe MICceM
po¢eCCUOHAIIBHOTO
XapakrTepa;

Brnaners HaBbIKaMu
BbIJIETICHUS
3Ha4YMMOii/3anpalirBa-
eMoi nHpopMalnuu U3
IIParMaTH4eCKUX
TEKCTOB CIPaBOYHO-
MH(POPMALIMOHHOTO U
PEKIIAMHOTO XapakTepa.

B o0OimacTu mmiceMa:

Brnaners HaBBEIKaMu
NMUChMa B TpeJieniax
W3y4YEHHOTO S3BIKOBOTO
MaTepuasa, B YaCTHOCTH:
- COCTaBUTH IIJIaH
(KOHCTIEKT)
MIPOYUTAHHOTO;
U3IIOKUTH COJIEPKaHUE
MIPOYUTAHHOTO;

Bnaners HaBbIKaMU
HaIKUCAHUS CIIECTYIOIINX




BHJIOB PEYEBBIX
IIPOU3BEICHUN:
aHHOTaLus, pedepar,
TE3HCHI, PE3IOME,
COOOLIECHNUs, YACTHOE
IIUCbMO, JECII0BOE
IIICHMO;

Brnaners HaBbIKamMu
BEJICHUS 3aIIUCU
OCHOBHBIX MBICIIEH U
¢axToB (13
ayJAMOTEKCTOB U TEKCTOB
JUUISL YTEHUS ), a TAKKE
3aIMCH T€3UCOB YCTHOTO
BBICTYIUJICHUS/TTUCHMEH-
HOTO J0KJIa/1a 1o
M3y4aeMoOi Hay4yHOI
Ipo0JIEMaTHUKE;

Bnaners HaBbIKaMu
MoAIep>KaHuUs
KOHTAKTOB MPU TOMOIIH
AIEKTPOHHOU MOYTHI
(mucaTh 3JIEKTPOHHBIE
NUChMa JIMYHOTO U
JIEJIOBOTO XapakTepa);

Brnaners HaBbIKaMu
BBITIOJTHEHUS
MUCHMEHHOTO

MIPOEKTHOT'O 3a/1aHUS
(mMcbMeHHOE
oopmienue
MpEe3EHTAalNH,

UH(GOPMaIIMOHHBIX

OYKJIETOB, PEKJIAMHBIX
JHMCTOBOK, KOJIJIaXel,
IIOCTEPOB U T.1.);

Bmagets HaBBIKAME
HaIIMCAaHU COOOIIEHUS
HIIM JOKJIaa 1o TeMaM

MIPOBOJIUMOTO
HCCIICOBAHUS.

Tumoskwie KOHTPOJIBHBIC 3adaHUSA W HWHBIC MaTcpualibl, HGO6XO}II/IMI)Ie AJId OLCHKHW YPOBHA
dbopMUPOBaHUS KOMIETCHIIUHA B MPOIIECCE OCBOCHUS MUCIUILIMHBI, TTOJPOOHO PACCMOTPEHBI B
Paznenax 3.2, 3.3 PII/]

OrneHOUHBIE CpeACTBA ISl OOYYAIOIIMXCS C OTPAHHMYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBbSI U
HHBAJIMAO0B IPEAOCTABIAIOTCSA B (bopMax, AAIITUPOBAHHBIX K OIPaHUYCHUAM HX 310POBbBA U
BOCTIPHUSATHS HHPOPMALIUH:
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a) Jlyist JInI] ¢ HapYIICHUSIMH 3PCHUS:

- B TICYATHON ()OpME YBEITUYCHHBIM IIPHQPTOM,
- B (hOopMe IEKTPOHHOTO JJOKYMEHTA,

- B popMme ayanodaiina,

0) [ns nuir ¢ HapylIeHUsIMH CllyXa:

- B IeyaTHol dopme,

- B ()OpMe 3JIEKTPOHHOTO JJOKYMEHTA.

B) [lyis M1l ¢ HApYIICHUSIMU ONIOPHO-/IBUTATEIBHOTO allapara:
B IIEYaTHOU (opme,

B (hopMe AIEKTPOHHOTO JOKYMEHTA,

B opme aynuodaiina.

3.2. Texymuii KOHTPOJIb 3HAHMI N0 JUCHUILINHE

B xone o6yuenus Bo BI'MIKe conepsxannem KOHTPOJIA, Kak 00s13aTeIbHOTO KOMIIOHEHTA IIpoliecca
O0Oy4eHHsI HHOCTPAHHOMY SI3bIKYy, SIBJISIIOTCA IPUOOpETaeMble aCCUCTEHTaMH-CTaKEpaMu
KOMMYHHUKATHBHbIE YMEHUSI U HaBBIKH, a TAKXK€ YPOBEHb MX CPOPMHUPOBAHHOCTU BO BceX 4-X
BUJAaX pPEYEBOM JI€ATEIbHOCTU (UTEHUH, ayIWpOBaHMM, TOBOpEeHMH, mHcbMe). llomnexar
OT/IEJIBHOMY TEKYIIEMY KOHTPOJIO YCBOEHHUE OTAENIbHBIX JIEKCUKO-TPAMMATUUYECKUX SBJICHHM,
BJIQJICHUE JIMHTBOCTPAHOBEAUYECKUMU 3HAHUSIMU.

KoHTponb ocymecTBisieTcss MOYypOYHO (mexywuti KOHmpo/v), TO 3aBEPIICHUH H3yUYCHHS
OTJICTIBHOM TeMBI/pa3aena/Monyiis (nepuoouueckutl KOHmMpoOiv) M MO 3aBEPIICHUH dTarna/Kypca
00y4YeHHsI UHOCTPAHHOMY SI3bIKY (MPOMEXYTOUYHBINH Kormpov). Bo Beex (opmax KOHTpOJS B
Ka4eCTBE OJJHOTO M3 BAPUAHTOB BBICTYIIACT TECTUPOBAHUE.

Texywuii KOHTPOJIb IPOBOJUTCS HA Ka)KJIOM 3aHITUM B YCTHOM, MMCbMEHHOU popme niu B
dopme TectoB. Ilepuoduyeckuti TPOBOIUTCS MO MPOHICHHOMY MaTepUaTy/TeMe.

TectupoBanue - onuH u3 Hambosee dHPEKTHUBHBIX M IIUPOKO PACIPOCTPAHEHHBIX METOJIOB
KOHTPOJIA - MPUMEHsIETCS Ha Kadeape yke MHOTO jieT. OCHOBHBIMU BUJIaMHU TE€CTOBBIX 3aJIaHUA
SIBJISTFOTCSL:

nepeKpecTHhIN BHIOOP (Matching),
anbTepHATUBHBIN BbIOOD (true-false, etc),
MHOXKeCTBEeHHBIH BbIOOp (Multiplechoice),
yropsoueHue (rearrangement),

3aBepieHue/ okoHuanue (completion),
3aMeHa / moacTaHoBKa (substitution),
TpaHcopmarus,

OTBET Ha BOTIPOC,

BHYTPHS3BIKOBOE Iepedpa3upoBaHume,

10 MEXBSI3BIKOBOE TIepedpazupoBanue (IEPEBOI).

LCoNoRWDNE

OO0pa3ubl TECTOBBIX 3aJaHUI VISl TEKYIEr0 KOHTPOJIA 3HAHMIA:

1) Texkymias JeKCHKO-TpaMMaTHYecKkasi padoTa, TeCTUPYIONIasi pa3jinyHble BUAbIPeYeBOi
nesteabHocTH (1-b1i cemecTp).

1. Reading

Three armed robbers stole two Pablo Picasso prints from an art museum in downtown Sao Paulo
on Thursday, the city's second high-profile art theft in less than a year. The bandits also took two
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oil paintings by well-known Brazilian artists Emiliano Di Cavalcanti and Lasar Segall, said Carla
Regina, a spokeswoman for the Pinacoteca do Estado museum.

The Picasso prints stolen were "The Painter and the Model” from 1963 and "Minotaur, Drinker
and Women" from 1933, according to a statement from the Sao Paulo Secretary of State for
Culture, which oversees the museum. The prints and paintings have a combined value of $612,000,
the statement and a museum official said.

About noon, three armed men paid the $2.45 entrance fee and immediately went to the second-
floor gallery where the works were being exhibited, bypassing more valuable pieces, authorities
said. "This indicates to us that they probably received an order" to take those specific works,
Youssef Abou Chain, head of Sao Paulo’'s organized crime unit, told reporters at a news
conference. The assailants overpowered three unarmed museum guards and grabbed the works,
officials said. The robbery took about 10 minutes and the museum was nearly empty at the time.
The assailants took the pieces — frames and all — out of the museum in two bags. The institution
has no metal detectors.

In December, Picasso's "Portrait of Suzanne Bloch™ and "O Lavrador de Cafe" by Candido
Portinari, an influential Brazilian artist, were stolen from the Sao Paulo Museum of Art by three
men who used a crowbar and car jack to force open one of the museum's steel doors. The framed
paintings were found Jan. 8, covered in plastic and leaning against a wall in a house on the outskirts
of Sao Paulo, South America’s largest city. One of the suspects in that heist — a former TV chef
— turned himself over to police in January, who already had two suspects in custody.

1. What did the armed men steal?

a) Two prints by Picasso

b) Two oil painting by Brazilian artists

c) A couple of prints and a couple of paintings

2. Why didn't the thieves take other more valuable works?

a) They didn't know that the other pieces were worth more.

b) Probably because they had received an order for the prints that they took.
c¢) They didn't have enough time.

3. Why was the museum's metal detector not working?
a) The museum doesn't have a metal detector.

b) It was being repaired.

c) It was working - The thieves had plastic guns.

4. How many people were in the museum during the robbery?
a) A lot. The museum was crowded.

b) Not too many. It was almost empty.

¢) There were a lot of people outside the museum.

2. Vocabulary

Fill in the blanks below in the words in the box:
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action character horror sequel
actors comedy plot setting
animation critic projector star
blockbusters documentary scenes theater
cameo extra sci-fi ticket
camera genre screen usher

Parts of the Movie:
The place or time a movie takes place is called the . What happens in a
movie is called the . A movie is usually broken up into many

. The movie is filmed with a

People in Movies:

The people who act in the movie are A is a part that an
actor plays. The main actor is sometimes called the . When a famous
person has a short appearance in a film it is called a .An

IS an unimportant person who acts in the background. A IS

a person who watches movies and writes reviews about them.

Movie Genres:

The type of movie is the movie . A movie that makes you laugh is a

. A movie that makes you scream is a . A movie

that is exciting with lots of guns and explosions is an movie. Movies about

the future or space are known as films. And a movie about real life is a
.An film has cartoon characters.

Blockbusters

Movies with big budgets that sell a lot of tickets are called . Many of
these movies do so well that movie producers make a , orpart 1.
At the Theater:
The place where you watch a movie is called a . To see a movie, usually
movie is projected onto a large using a movie .An _

you to your seat and makes sure everybody is quiet during the movie.
3. Grammar

Fill in the correct forms of the verb “to be* (present simple):

A: Hello. My name Roger. | a film director. What your name?

B:It___ Carol. | from Argentina, | a scriptwriter
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A: How old you?

B:1___ twenty six. What your favorite film?

A:lt__ American Beauty. your favorite film Citizen Kane?
B: No, it : you a student?

A: Yes, | : your family big?

B: No, it

4. Writing

Write a short film review of between 180-200 words.

1st paragraph: Introduce the book:
What is the name of the film?
What kind of film is it?
Who shot it? Why did you watch it?
Who is the director? Who stars in this film?

2nd paragraph: Write about the plot:
Who is the film about?
Where and when is it set?

3rd paragraph: What do you think?
Did you like the story?
Did you like the characters?
Why or why not?

4th paragraph: Conclusion
Do you recommend the film to other readers?
Who should watch it?

5. Listening
Match the headings with the texts you will hear.

1. | eat little and rather irregularly.

2. | am trying to get used to everyday healthy activities.

3. | feel unable to stop myself from eating.

4. | am afraid of having the same health problems as my relatives do.

5. 1 am willing to return to a healthy lifestyle despite being tired.

6. | am sure that | exercise enough while carrying out my everyday duties.
7. | feel now like starting a healthy life again.
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Speaker A

Right now I'm trying to find a way to regain a healthy lifestyle despite being busy. I've completely
lost the athleticism that was a large part of my identity and I can't stand it anymore. Now I'm trying
to regain general fitness. So I've been hiking to work (about 20 minutes) for two months now,
trying to get more veggies and whole grain in my life, drinking lots of water, and I'm hoping to
start walking more although right now | have to work a lot and usually feel too exhausted after
work to do anything else.

Speaker B

My name is Katie, I'm 25 years old, and | started making a conscious effort to develop healthy
habits about a year ago. The first thing | did was give up smoking. My goals are mainly to exercise
regularly, drink enough water, and eat fruits and veggies daily. | do keep track of what | eat with
journaling although I'm not a calorie counter, and | don't own scales or restrict myself in any way.
I just want to be stronger and feel better through trying to meet those goals every day. Now | feel
| can do it.

Speaker C

A year or so ago, | was in pretty good shape and paying a lot of attention to my health. I slipped
back into inactivity and unhealthy eating for various reasons. | miss what I had, but I've had a hard
time finding the motivation to return to my usual healthy lifestyle. Spring is just arriving — sunny
sky, warmer weather, longer days, green leaves peeking up from last season's dead grass. The
improvement in the weather is lifting my spirits, so I've decided to take advantage of the extra
energy and design for myself a spring fitness challenge.

Speaker D

| have just realized that at least six days out of seven, | do the amount of exercise that is
recommended for those whose goal is a healthy lifestyle, just by walking during my daily routine.
About three times a week, |1 do more, sometimes considerably more. Despite that, | often do myself
down by telling people I don't exercise at all. I think some part of my brain still believes that
because I'm doing it as -part of my routine rather than going to any special effort, it can't be taken
into account.

Speaker E

Hi! I'm Alex. I've had terribly unhealthy eating habits for the last few years. | never took much
time to eat and ended up eating very few meals. I'm trying to develop healthier eating habits, and
I wonder what would constitute a balanced meal. For breakfast | eat a bowl of cereal and yogurt.
Then grab five pieces of fruit | divide between lunch and dinner. It's more than I usually eat, but |
know there's still a lot of room for improvement. At the same time I'm worried about going
overboard, which can happen very easily for me.

Speaker F

I am 27 years old, and | come from a family of rather overweight people. I've been working to live
a more healthy and fit lifestyle since last December. Over the past three years, I've watched older
relatives dealing with serious health problems, and it's been a wake-up call for me to start taking
care of myself while I'm young and my state of health hasn't become worse. I'd like to start a family
in the next couple of years, and it would be great to be able to keep up with my children as the
years go by.

2) TecT HAa IPOBEPKY HABBIKOB ayMpPOBaHus (2 ceMecTp).
True, false or not stated?

1. Mike's administrative work was very well paid.
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1) True 2) False 3) Not stated
2. Mary did not do well at University because she had to earn her living.

1) True 2) False 3) Not stated

3. Mary was younger than the other students at her university.

1) True 2) False 3) Not stated

4. Mary thinks that regular classes are rather time-consuming.

1) True 2) False 3) Not stated

5. Mary thinks that she can't study better than when she was younger.
1) True 2) False 3) Not stated

6. Distance learning seems to be very convenient for Mary.

1) True 2) False 3) Not stated

7. Mike does not feel disappointed about going to University.

1) True 2) False 3) Not stated

Mike: I'm 39 now and | resumed my studies when my son started Grade One. Now I'm very
happy that | made up my mind to do this. I'll be graduating in April and; hopefully start teaching
high school English in September.

Mary: What had you been doing before you went to university?

Mike: | had been doing administrative work for 13 years, straight out of high school. | had got
very tired and fed up with the low pay and the monotonous nature of the work. So | started
university.

Mary: That's a right decision, indeed. As for me, | went to university at more or less the normal
age. | was actually 21 at the time. But | did so miserably that the university suggested that I not
return. Since then I've been basically wasting my time.

Mike: And what are your plans?

Mary: You see, one day | was fiddling around on the web and found some information about
distance learning. It's fabulous if you can't take the time out to go to people-ridden classes, because
you can work it around your own schedule.

Mike: Yes, | think the fact that you can do the work in your own space and your own time is really
helping.

Mary: Of course, | will have deadlines to meet, but they're not the same as the in-class sort.
Handing things in doesn't depend on anyone else's office hours or class times, which is really
handy. | will only have to contact my tutors when | want to or need to, or when I'm required to do
an oral quiz or exam.

Mike: I think it's a very good idea. Going to university was the best thing | have ever done. | found
it was more fun than | expected, and the benefits outweighed the disadvantages. | learned so much
about myself, and I'm very proud of my accomplishments!

Mary: And | expect my ability to study to be much better than it used to be and things come much
more easily. While | still see doing some of the work as a chore, at least this time around I'm
actually enjoying it.

3) Tect Ha NpoOBepKY YMEHHMI M HABBIKOB Pa3JIMYHbIX BUAOB YTeHus (3 cemecrtp).
Read the text "How to Become a Screenwriter”.
Becoming a big shot Hollywood screenwriter is the dream of hundreds of thousands of people.

Most will never take the necessary steps to become successful at it simply because they don’t see
the profession as a craft. They see it as a way to get rich.
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Granted, there are many screenwriters who have made millions of dollars over the course of their
careers. There are even a few “overnight successes” (if you don’t include the months and months
of toiling over their scripts before they became an “overnight success”). But for the most part,
becoming a successful screenwriter is just like anything else of value — hard work.

So, where does one start? I’ve outlined below a very basic step by step of how to become a
screenwriter. Keep in mind that this is one possible path of an infinite number of possible paths.
The truth is, there is no one right or wrong way when seeking out a Hollywood writing career.
Some things work for some people, but not for others. Some of it is luck, some of it is talent and
some of it is just never giving up. But for those of you who are looking for information on how to
get started, the following steps should help provide a bit more direction.

Stepl- a)

Too many newbie writers think that screenwriting is just something they can jump into. Now, I’ll
admit that there are those exceptionally few writers who just seem to understand the rhythm of a
movie script and have that innate gift of dialogue from the get go. But for the most part, all new
writers need to have a basic understanding of what it is they’re trying to write. That means research.

The following books are perfect for the budding screenwriter’s library. These will help you to
understand the basic structure of a movie script as well as how to go about writing the various
elements -- from creating interesting characters and plot to the development of engaging dialogue
and proper story structure.

e Story Structure by Robert McKee - This is the bible of story structure and the basics of
the principles of screenwriting. A must read.

o Screenplay by Syd Field - Another must read by the one author that most Hollywood
writers would agree is the master of the screenplay.

e Screenwriters Problem Solver by Syd Field - A follow up to the above-referenced book,
Syd Field takes you through common problems that many screenwriters run into during
the course of writing and problem solving exercises to help fix them.

You will quickly see that there are literally hundreds of books touting their screenwriting method
as the best method. The fact is that once you know the basics of how to write a screenplay, you
then just need to practice doing so.

Books that show you how to write a screenplay in ten days or twenty, or whatever, miss the point
of writing, so | tend not to recommend them to new writers. Down the line, you might find that
books like these are quite helpful in getting you to keep forging ahead. But initially, you need to
learn about the mechanics of writing a script before worrying about how long it takes you to write
one.

Start a Collection of Screenplays:

Perhaps the most useful reference materials you can find are going to be sample scripts. Especially
those that are in the same genre you intend to write. For example, if you’re planning on writing a
romantic comedy, get your hands on as many romantic comedy scripts as you can find. You will
see that by having these scripts at the ready, you’ll begin to soon see how a film translates from a

writer’s head into the finished product of a film.

Scripts can be purchased at a variety of places online. Some of my favorites are:
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o Samuel French Bookstore: For scripts and plays, Samuel French is one of the best — the
Samuel French bookstore.

o E-Bay: Yes, eBay usually has a ton of screenplays available online. Usually from film
crewmembers who are selling their personal copies of screenplays of films they worked
on.

e Google: This surprised me, but if you type in the title of just about any movie you can think
of with the word "screenplay” after it into Google, you will more than likely find dozens
of sites that will have exactly what you're looking for.

Note: When you’re buying a script, be sure that you get a full feature movie script rather than a
“transcript.” A transcript is just a transcript of the dialogue of the film and won’t help you. You
need a full feature script that you can refer to that shows dialogue, descriptions, and all action.
Consider Attending a Writing Class

If you live in a major metropolitan city, there are probably a number of writing classes that you
can choose from, many of which specialize in screenwriting.

The Learning Annex often has a number of classes that are given over the course of a few weeks
to a couple of months that will teach you the basics of how to write a screenplay.

Step 2: b)

It may sound a lot easier than it actually is, but one of the tricks to becoming a successful
screenwriter is to actually start writing. Too many people get caught up in the mechanics of
screenwriting. They spend months, if not years in classes and reading books on how to write a
screenplay, and never actually write anything!

So, after you get the basics down, then just start writing. Don’t over think this process. Sit down

at your computer — type words — print ‘screenplay’. It’s what every screenwriter eventually does
whether they’re a novice or a skilled professional.

Step 3: ¢)

This is where many people get hung up. Once they start writing, they can rarely get themselves
past a certain point and they simply stop trying.

Some of the excuses might be: there’s a hiccup in the storyline; the dialogue isn’t working; this
character isn’t likeable. All of these are valid issues, but none of them mean you should ever stop
the writing process.

You might be familiar with the phrase: “Writing is rewriting.” As a screenwriter, you will quickly
find that this is about 80% of the job, if not more. The trick here is to avoid rewriting the same
scene over and over without ever moving toward completion.

Too many writers fall into the trap of thinking that every page of the first draft must be absolutely
perfect. Here’s a secret: first drafts of most screenplays are usually awful. But here’s the good
news — through your rewrites, they get much, much better. Forge ahead no matter how hard it is
or how long it takes.

Tip: | find that if | set page goals | actually finish a screenplay. For example, | vow to finish at
least 5 pages every day no matter what when I’m working on a first draft. This goal gets me to
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finish the script without caring about the initial quality. After all, it’s sometimes easier to rewrite
an existing script than to stare at a blank page.

Step 4: d)

“Getting notes” on a script refers to getting a little constructive criticism. Once you’ve finished
with a draft of the screenplay that you’re reasonably happy with (you might never actually love it
by the way), give it to 3 or 4 people whose opinions you trust.

Remember though, what you’re looking for here is constructive criticism, not someone who simply
tells you they “liked” or “disliked” your script. Usually another writer will be the most useful for
this process. You want to be sure you listen to the notes you get so that you can properly address
them.

Step 5: f)

Networking is still one of the most important skills a screenwriter can have. After all, this is more
than likely how you’re going to get your script to an agent, producer or studio executive.

Here in Los Angeles, there are numerous entertainment related networking events. It’s crucial that
as a screenwriter you attend as many of these as you can so that you can meet likeminded
individuals.

Keep in mind that your script will not sell itself by sitting on a shelf in your apartment. You have
to let people know that you are a screenwriter and that you have a product to sell.

Through diligent networking, you will eventually come across someone who will get your
screenplay into the right hands. Don’t be shy here — be confident in your material and your abilities
and be proud to label yourself as a screenwriter.

Note: Realize that it’s crucial for your screenplay to be in the best shape possible so that whoever
reads it will want to pass it on up the ladder. So, if you have any doubt in what you’ve written, go
back through steps 3 and 4 again until you feel confident with your script.

Screenwriting can be a fun, rewarding and extremely lucrative career. But it’s a craft that must be
learned, practiced and hopefully one day, mastered.

1. Match the headlines with the paragraphs.

1.Network

2.Get Notes

3.Start Writing
4.Keep Writing

5. Educate Yourself

2. Which step mentions the following:

. Sites where people can buy scripts.

. It’s important to promise to write a certain amount of pages every day.
. It’s essential to get to know a lot of useful people.

. One should begin writing something to become a scriptwriter.

. A screenwriter should talk to people who think alike.

. People sometimes quit writing after some time.
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7. People spend a lot of time reading and learning but never write scripts.

8. A scriptwriter should show his finished script to several people to get to know what they think.
9. One may think about signing up for a class.

10. It’s wrong to think that every page right from the start should be ideal.

3.Use these phrases to retell the text.
4. Create an outline of the text.
4). Tect Ha MPOBePKY 3HAHMII 110 JIMHTBOCTPaHOBedeHHIO (3 ceMecTp).

1. Australia Day is celebrated as a national holiday in memory of
a) the landing of the British in 1788

b) the discovery of the Australian continent by the first Europeans
c) the hoisting of the British flag

d) the arrival of captain Cook

2. How does Australia compare with other continents in terms of territory?
a) it is the largest

b) it is the smallest

c) the second largest

d) the third largest

3. The Australian Parliament consists of

a. The House of Lords and House of Commons
b. the Senate and House of Commons

c. the Senate and House of Lords

d. the Senate and House of Representatives

4. The capital of Canada is
a) Toronto

b) Montreal

c) Ottawa

d) Vancouver

5. The largest city of Canada is
a) Ottawa

b) Montreal

¢) Vancouver

d) Toronto

6. The national symbol of Canada is
a) the shamrock

b) the maple leaf

¢) the daffodil

d) the thistle

7. The second official language in Canada is
a) French

b) Spanish

c) Italian
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d) Dutch

8. Under the Constitution the head of state is
a) the Prime Minister

b) the President

c) the British monarch

d) the Governor General

9. Canadian Parliament consists of :
a) the House of Lords and the House of Commons
b) the Senate and the House of Commons

c) the Senate and the House of Lords

d) the Senate and the House of Representatives

10. The Republic of Ireland is separated from Great Britain by
a) the Atlantic Ocean

b) the Irish Sea

c) the North Sea

d) the English Channel

11. Ireland has few mineral deposits, apart from Europe's largest deposits of

a) zinc and lead
b) coal

c) timber

d) gas

12. What kind of state is Ireland?
a) a parliamentary monarchy

b) a parliamentary democracy

c) a constitutional monarchy

d) a federal republic

13. The Parliament of Ireland consists of

a) the Senate and the House of Representatives
b) House of Lords and the House of Commons
c) the Senate and the House of Commons

d) the Senate and the House of Lords

14. The majority religion in the Republic of Ireland is
a) Roman Catholic

b) Anglican

¢) Judaism

d) Protestant

15. The capital of Ireland is
a) Tara

b) Dublin

C) Belfast

d) Limerick

16. What is the official language in Ireland?
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a) Irish

b) English

c) both Irish and English
d) English and French

17. What is the capital of New Zealand?
a) Wellington

b) Cardiff

¢) Portsmouth

d) Plymouth

18. This bird you can find in New Zealand only. It has been put on the national emblem of New
Zealand.

a) ostrich

b) Kiwi

c) eagle

d) humming-bird

19. New Zealand was granted self-government in
a) 1956
b) 2001
c) 1852
d)1907

20. The territory of New Zealand, consisting of two main islands and a number of smaller ones,
was explored by
a) Christopher Columbus
b) Captain James Cook
¢) Vasco da Gama

d) Hernan Cortes

21. The Queen is represented by and the Cabinet is responsible to a unicameral
Parliament.

a) a President

b) a State Secretary

c) a Prime Minister

d) a Governor-General

22. Outstanding British political figure during the Second World War
a) Margaret Thatcher

b) Theodore Roosevelt

¢) Winston Churchill

d) Tony Blair

23. Britain's first woman Prime Minister
a) Margaret Thatcher

b) Barbara Windsor

¢) Madeleine Albright

d) Diana Spencer

24. "Russia is a riddle wrapped in a mystery inside an enigma.” Who do these words belong to?
a) Winston Churchill

38



b) Theodore Roosevelt
¢) William Shakespeare
d) Alexander Pushkin

25. A. A. Milne is a famous English writer, the author of

a) Alice's Adventure in Wonderland

b) Webster's Dictionary

¢) Winnie-the-Pooh

d) The Jungle Book

KEYS

l-a 2¢ 3d 4b 5d 6« 7-a 8b 9b
10-c 11-a 12-¢ 13-a 14-a 15-c 16-b 17-a 18-
19-d 20-b 21d 22-c 23-a 24-a 25-c

CamocTosTenbHas paboTa aCCUCTEHTOB-CTAKEPOB TAKKE MOIEKUT TEKYLIEMY KOHTPOIIO

Buabl opranmszanum caMocTosiTe/IbHON padoThl accucTeHToB-cTaxkepoB BI'MK no
aucuuIiuinie « MTHOCTPaHHBIN SA3BIK».

Buaer C.P.C. 1 00beKTBI PykoBoacTBO npenogaBareJis
KOHTPOJIs

1.BrinonaHeHne AOMAITHUX ®poHTanbHas MPOBEPKA B
3a/IaHH, IPEyCMOTPEHHBIX B ayJIUTOPHH.
y4eOHBIX TOCOOUSIX OCHOBHOM [IpoBepka TeTpaneii ¢
JTUTEPATYPHI. JIOMAITHUMU 33JIaHUSMUA
2.BeInoHEeHNUE JOTIOTHUTEIBHBIX IIpoBepka TeTpaneii ¢
JIEKCUKO-TPaMMaTUYECKUX JIOMAIIHUMU 33JaHUSIMU

yIpaxHEHHUH, HallpaBJIEHHBIX Ha
0TpabOTKY HaBbIKA YIOTPEOICHUS
TOTO WJIM MHOTO JJMHTBUCTUYECKOTO

SIBIICHUSL.

3. [logroroBka K KOHTPOJIbHBIM Pa3pabotka 3a/laHuit TUIS

pa60TaM U TeCTaM. IIOATOTOBKHN K KOHTPOJBbHBIM

paboTam H TecTaM.

4. BeinmoaHEeHNE TECTOBBIX 3aJaHUM, CaMocTOsITeTbHOE COCTAaBJICHUE

MIPEJICTABICHHBIX B IEYaTHOM U TECTOBBIX 3aJaHUM, TTOUCK

KOMITBIOTCPHOM BHJIAX TOTOBBIX TECCTOBBIX Sa)IaHI/Iﬁ B

MEYaTHBIX UCTOUYHUKAX U
Hurepnere. [Ipoepka

pEe3yIbTAaTOB TECTUPOBAHUSI.

5. Pabora ¢ nuHragoHHBIMHU [TonGop ayJMoMaTepHualos,

KypCaMHu. MOANICKAIUX  MPOCTYITUBAHUIO.

ITpoBepka TTOHUMAaHUS
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nHpoOpMalUY, BOCIPUHATONH Ha
CIIyX.
6. PabGorta c BuaeoMarepuagamu: Ion6op BUJICOMATEPHAJIOB,
IPOCMOTP yueOHBIX HOJUIEXKALIIX IIPOCMOTPY.
(cTpaHOBEEHUE), TOKYMEHTAIbHBIX IIpoBepka MOHUMaHHS
U XYJO0KECTBEHHBIX KHHO(DUIHLMOB UHQOpPMALMU, BOCIPUHATON C
Ha aHIJIMICKOM S3BIKE. JKpaHa. CocraBieHue
yIpa)KHEHUH,  CBA3aHHBIX  CO
CMBICIIOBOM 00paboTKOi
BUACOMH(OpPMALINY.
7. Pabora ¢ OpUTrMHAJIBLHBIMHU OTt6op MYJIbTUMEIUNHOTO
MYJIbTUMEAUHHBIMU Kypcami, Mmarepuaa, 0JIeXKAILET0
co3nannpiMu kak Ha CD m DVD YCBOCHHUIO U COOTBETCTBYIOLIErO
HOCUTEIISIX, TaK M pa3MELIEHHbIX B neqsM M 3ajadaMm  Kypcea
cet MIHTEpHeT. o0yueHusl.
8. Urenue OpPUTMHAJIBHBIX CtpyKTypupoBaHHE 3aJaHUN JJIs
MaTepHajoB y3KOM U IIUPOKOH (dbopmupoBaHus
npoeccuoHaIbHOM npodecCnOHaTbHON HHOSI3BIYHON
HalpaBIEHHOCTH Ui KOMIIETEHIIUH.
¢dopmupoBanus MpohecCHOHATEHON
MHOS3bIYHOMN KOMITETEHLINH. [IpoBepka KOPPEKTHOCTH
Beinonnenue 3aJaHuif Ui BBITTOJIHEHUS 3aJIaHUS 110
OTpabOTKM  pa3IM4YHBIX  BHUJOB Pa3IMYHBIM BHJIAM YTCHHUS.
YTEHUS 110 CIIEIUAIBbHOCTH.
9. PaboTel ¢ HCHOJIB30BAHUEM Pazpabotka Tem, npeaocTaBiIeHue
OPUTHHATBHBIX HUCTOYHUKOB o0pa31oB BBITIOJTHEHUSI u
(0630psl  cTarel MmO Y3KOH npoBepka 0030pOB, aHHOTAIM,
CHEIUAIbHOCTH, COCTaBJIEHUE TE3UCOB U MPOEKTHHIX 3a/JaHUH.
AQHHOTAlU{, TE3UCOB M MPOEKTHBIX PazpaGoTka 3amaHuii, cozgaHue
3a/1aHuil). MTOMCKOBBIX CUTYalui;
COCTaBJIEHUE  KApTOTEKH IO
TEMaM.
10. Bcrpeun c¢ 3apyOexHBIMU VY4actre B opraHu3alyy BCTped U
crenuaiIucTaMu B oOnactu MacTep-KJIacCOB. IMoxroroska
KHHemarorpaguu,  y4Jactue B MHTEPECYIOIIET0  ACCUCTEHTOB-
MacTep-KJaccax. CTa’K€pOB CIIMCKa BOIIPOCOB JJIS
MUHTEPBbIO 3apyOeKHBIX
CHEINAJIMCTOB.
11. IlepeBobI KHHONUTEPATYPHI IS CornacoBaHue TeM IEPEBOJIOB,
BBITYCKAIOMUX Kadeap. MIPE/ICTAaBISIONINX HHTEpeC JUIs
BBIITYCKAIOIINX Kadenp
[IpoBepka nepeBoaoB.
12. TlpoBeneHne KpyribIx CTOJIOB U Opranu3alioOHHO-METOJUYECKHM
KOH(pEepeHIIMid Ha HHOCTPaAaHHOM aCMeKT U MOHUTOPUHT.
A3BIKE.

3.3. IIpome:kyToUHAasi aTTECTAIUSI 00YYAIOIIUXCS MO TUCIIUNJIHHE

HNtorom aymuTopHONW M CaMOCTOATEIHLHOM pabOTHI acmupaHTa-CTaXepa MO JUCIUILUIMHE
MHOCTPAHHBIN S3BIK SIBJISIETCS HK3aMEH IO 3aBeplIeHUU 3-ro cemecTtpa. MToromblil sx3amMeH 1o
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I/IHOCTpaHHOMy $I3BIKy HpOBOI[I/ITCH B IBaA J3TaIlla: Ha n€p80]l/l amane aCCI/ICTeHT-CTa)Kep BBITIIOJIHACT
MUCHbMEHHBIN TIEPEBOI HAYYHOrO0 TEKCTA MO CHCIHAILHOCTH ¢ HHOCTPAHHOTO Ha PYCCKUU S3BIK.
O0peM Tekcta — 15 000 meyaTHBIX 3HAKOB.

VYcenemHoe BpIIIOIHEHNE IMCBMEHHOTO IIEPEBOIA SBIISIETCS YCIOBUEM JOIyCKa KO BTOPOMY J3TaILy
sk3amMeHa. KadecTBo mepeBoja OLIEHMBAETCS IO 3a4ETHOW CUCTEME. Bmopoii sman dK3aMeHa
MPOBOJUTCS YCTHO U BKJIFOYAET B ce0s MPOBEPKY YPOBHS CPOPMHUPOBAHHOCTH YMEHUU:

1. M3yuaromero yTeHHus OPUTHHAIBLHOTO MPO(ECCHOHAIBHOTO TEKCTa M0 CHEIMAIbHOCTH.
O6Bem 2500-3000 meyaTHBIX 3HAKOB. Bpems BbimosiHeHHs] paboThl — 45—-60 MHHYT.
dopma TpOBEpKU: TepeAaya H3BICUEHHOW WHPOPMALMU HA HHOCTPAHHOM SI3BIKE,
NPOBEPKA HABBIKOB MOHOJIOTHYECKOM MPOPECCHOHATLHON PEYH.

2. TIpocMOTpOBOTrO UTEHUS OPUTHHAIBHOTO TEKCTA 10 crenuaibHocTH ( 06bem 1000-1500
NICYATHBIX 3HAKOB), HABBIKOB YCTHOW MOHOJIOTMYECKOH peun (mepemada colepiKaHus
CTaTbl Ha WHOCTPAHHOM S3bIKE), TUAIIOTUYECKON NpPOPECCHOHATBPHOW pedn H
ayqupoBaHUs B Xxone Oecembl ¢ 9K3aMeHaTtopamu 1o e mpoOiiemaruke. Bpems
BBITTOJIHEHUS — 2—3 MHHYTBHI.

3. Becenpl ¢ ’K3aMeHaTOpaMu Ha WHOCTPAHHOM S3bIKE IO BOIPOCAM, CBS3aHHBIM CO
CICIMAILHOCTBIO 1 HAYIHOH pa00TO# acCHCTEHTa-CTaxepa.

O0pasen OmJieTa K H”TOrOBOMY 3K3aMeHy M npuiiokenue Kk Hemy (111 cemectp)

®enepanbHOE rOCyIapCTBEHHOE OI0/IKETHOE 00PAa30BaTe/IbHOE YUPeKIeHHe BbICIIETO
o0pazoBaHust
«Bcepoccuiickuii rocyiapcrBeHHbIi HHCTHTYT kKuHematorpagun umenn C.A. I'epacumoBay
(BI'MK)

PaKkyIbTeT CLEHAPHO-
YrBepxaai: KHHOBEIYeCKHUil

3aB.kadeapoii JK3aMeH M0 JUCLUIINHE

<« » 201 r. | Kadenpa pycckoro n «Hnocmpannwiii A3v1k
- HMHOCTPAHHBIX SI3bIKOB (anenuiickuir)»
Cnemmanbnocts 52.09.07

JApamaryprus , 04Has,
aCCHCTEHTYpa-

CTA’XKHPOBKAa

3K3AMEHAIIMOHHBIN BUIET Ne 1

1. IIpounTaiiTe OpUTHHAIIBHYIO CTATHIO MO criennaibHOCTH 00BEMOM 2.500-3.000 negaTHBIX
3HAKOB €O cioBapeM. M3noxuTe 3x3aMeHaTOpaM Mo-aHIJIUICKU COAEP/KAaHUE TaHHOM CTaThy.
Bpewms noarorosku — 45—-60 MUHYT.

2. [IpounTaiite opurnHanbHyto ctarbio 00bEMoM 1000-1500 neuaTHbIX 3HAKOB O€3 cioBaps U
OyZbTe TOTOBHI U3JIOKHUTh €€ OCHOBHOE COJIEpKaHue mo-anruiicku. [Tobecemyiite ¢
HK3aMEHATOPOM I10 NpobiieMaTUKe JaHHOM cTaThb. BpeMs moaroToBku — 2-3 MUHYTHI.

3. ITobGecemyiiTe ¢ ax3ameHaropamu Ha Temy: “Myfilmmajorisscreen-writing”
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Ipunoxenne. O0pasen 3aqaHNi HA UTOrOBOM JK3aMeHe MO AucHuiinHe « AHOCTpaHHBIN
SI3bIK (AHTJIMHCKHI), VIS ACCUCTEHTOB-CTAKePOB cnennajbHocTu 52.09.07 Ipamaryprust

3ananue 1. [IpounTaiiTe OPUrMHAJBHYIO CTATHIO MO CHENMUAIBbHOCTH 00BéMOM 2.500-3.000
NMeYaTHbIX 3HAKOB €O cjoBapeM. M3/i0:kuTe IK3aMeHATOPAM MO-aHTJIMICKH COJepPIKAHUe
AaHHO# cTaThi. Bpemsi moaroroBku — 45—-60 MunyT.

Theme2.745 n.3.

When pitching your project to someone important, don’t be surprised if, after you tell them the
premise, they say “Okay — but what’s it really about?” What they’re asking for is the theme.
They’re also asking whether or not you know it. If you don’t, there’s an old Hollywood maxim
that goes, “If your script is about what it’s about, you’re in deep trouble.”

Your script must be about more than it appears to be on the surface. Not only in terms of plot and
sub-plot, but also theme. The theme is the expression of the universal value of your story; the
reason why it will connect with an audience. It may not arrive in your mind until your script is
finished, but it will spring from what motivated you to write your script in the first place. What
they are actually asking you is “What do you really want to say?”Theme can be expressed in one
word (revenge, integrity, greed, justice), but this doesn’t tell anyone much. Something like “The
amazing ability of the human spirit to triumph over adversity, or against the odds” is better, but
you’ll be politely told that most stories fit this description. Try to be specific about your particular
theme.

Themes are about emotion. Your primary task as a screen- writer is to convey the emotional impact
of your script to a reader. This is one difference between a cinematic and a televisual premise. The
cinematic premise may be action or character-oriented, but should connect and resonate with the
audience’s emotions on a level that a televisual premise cannot. It’s not just about exaggeration,
it’s also about sustaining an emotionally charged narrative for two hours and keeping an audience
engaged. After being shot, Andy Warhol said “People sometimes say that the way things happen
in the movies is unreal. But actually it’s the way things happen to you in life that’s unreal. The
movies make emotions look so strong and real, whereas when things really do happen to you, it’s
like watching television. You don’t feel anything.”

In a great script there may be several themes. One in Field Of Dreams is Second Chances: If you
were granted another chance to have something that you only realized was important when it was
gone, how far would you go to take it? To Ray Frensham, the theme is:“It is important for us to
have dreams — even if those dreams are not ultimately fulfilled, it is important for us to have them.”
Many themes are present because of the skilful layering and essential humanity in Phil Alden
Robinson’s script.

Conflict & Tension

Syd Field says, “Without conflict there is no drama.”Conflict arises from situation, but more
importantly from character, and should be present in every scene.The goals and needs of the
protagonist meet opposition from without (other characters or situations) and from within (inner
demons, conscience, fear, ghosts), creating conflict. Tension builds in the gaps between eruptions
of conflict, but is also ever- present in the opposing goals or values of characters. Every major
character needs polarities, within themselves and in their relationship to others. Polarities create
conflict and tension. Include some form of conflict in every scene: physical, psychological,
situational. When you lose sight of conflict, you also lose readers’ interest.
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3aganue 2. IIpouuTaiiTe OpUrHHAIBLHYIO cTAaTHI0O 00bEMOM 1000-1500 neyaTHBIX 3HAKOB
0e3 ciioBapsi M OyJAbTe rOTOBBI U3JI0KHTH €€é OCHOBHOE COJIePKaAHUE MO-aAHTJIHICKH.
IToGecenyiiTe ¢ 3K3aMeHATOPOM 1O MpodIeMaTHKe JaHHOH cTaTbi. Bpemst mnoaAroToBkm — 2-
3 MUHYTBI.

Screenplay Format1.453m.3.

Screenwriters love to debate the pros and cons of screenplay format. Some think that having a
prescribed layout for a script is a good thing; others find it restrictive and insist on going their own
way. Some centre character cues, others place them at the left indent. Some use professional
software packages, some use tabs on their word processor, some make it up as they go along.

My advice is: stop the debate — it ain 't optional. The industry has clear expectations — rules by any
other name — about the format for submitted screenplays. If you write a script with intent to
impress, progress and sell, then you’d better abide by them. Submitting a screenplay in a non-
standard format marks your card as unprofessional in an industry that has the luxury of demanding
professionalism from writers because it’s a buyer’s market. Similarly, if your script is full of
typographical and spelling errors, it’s just another reason for script readers to bounce it. As with
any rule, people will queue at your door to point out exceptions but there are very few. Take the
common sense view that your script won’t figure among the exceptions and ensure you get it right
before you get it out there. I’'m not asking you to restrict your creativity, merely to adapt it to the
market place. As Syd Field says, screenplay format is not difficult to learn. It’s quite
straightforward and allows you plenty of variation when you know the parameters. | find that
experienced writers, particularly of novels, have the most trouble adjusting. They have to curb
their penchant for long descriptive passages, simile, metaphor etc., and learn to edit ruthlessly.
Screenwriting is a minimalist form — your task is to convey the maximum emotion using the
minimum words.

3aganue 3. IloOecenyiiTe ¢ IK3aMeHATOPAMH Ha AaHIVIMICKOM si3bIke Ha Temy: “My film
major is screen-writing”

Kpurepun oneHok orpera
ACCUCTEHTBI-CTaXKEPBI TIOJTYUaIOT 32 OTBET:

“5” —«omauuno» - OTBET MOJHBINA, MOCTPOEHHBIH B COOTBETCTBUU C OP(POIMUUYECKUMH,
JIEKCUKO-TPAMMAaTHUYECKUMU M CTWIMCTUYECKMMH HOPMAMM AHIIMICKOro fA3blKa. Biageror
HOPMAaTUBHOM (POHETHKON aHINIMHCKOrO $3bIKa U JIETKO OCYILIECTBIISIIOT KOMMYHUKAaTHBHOE
HamepeHue. CBOOOJHO BIAJCIOT HAaBBIKAMU II€pecKa3a OpPUTHHAIBHON JHMTEpaTypsl IO
cnernuanbHocTd. CoaepxaHue CTaThbU TOHATO IOJHOCTBIO, peaklMs Ha BOMPOCHI MO TEKCTY
ObICTpasi, aJeKBaTHO BBIpaXKaeTcsl JUYHOE OTHOIIEHHWE K Mpobieme. YCTHOE BBICKa3bIBaHUE
CTPOUTCSl JIOTMYHO M TpaMOTHO. CaMOCTOATEIBHO BBIABISAIOT IpaMMaTUYECKHE OIIMOKU U
OOBSICHAIOT COOTBETCTBYIOIIME IpaMMaTHUYeCKue siBIeHUs. [IpaBUIBHO HCHOIB3YETCs S3BIKOBBIE
HOPMBbI IPUMEHUTENBHO K Pa3HBIM (PYHKIIMOHATBHBIM CTHIISIM.

“4” — «xopomo». OTBET NOJHBIN, MOCTPOCHHBIM B COOTBETCTBUU C OP(POINUUECKUMH,
JIEKCUKO-TPAMMAaTUYECKUMU M CTUJIMCTHUYECKMMH HOpMaMH aHIJIMHCKOro s3bIka. Bmaneror
HOPMAaTUBHOM (DOHETUKOW aAHIIMICKOTO $3bIKA M JIETKO OCYIIECTBISIIOT KOMMYHUKAaTHBHOE
HaMepeHHe, HO BO3MOXKHbI HE3HAUMUTEIbHbIE HETOYHOCTHM M ommuOku. CopaepkaHHe CTaTbU
MOHSITO, ACCUCTEHTaMHU-CTaXXEpaMU JaHbl OTBETHI HAa BOIPOCHI SK3aMEHATOPa, HO MOAYAC OHU
3aTPYIHSIOTCS aeKBaTHO BBICKA3aTh JIMYHOE OTHOIIEHHE K mpobsieMe. JlocTaTOyHO TpaMOTHO
BBITIOJIHEH NEpPECKa3 TEKCTa, HO JONYLIEHbl HETOUYHOCTH. CamocTosITenbHO BhIABISAIOTCS 70%
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OIINOOK, TOMYCKAIOTCS HEKOTOPHIE 3aTPYAHCHHS TP OOBSICHEHUU TPAMMATHYECKOTO SIBJICHHUS.
[IpaBHJIbHO HUCHOJB3YeTCs SI3BIKOBAasi HOpMa MPUMEHUTENBHO K Pa3HbIM (PYHKIIMOHATbHBIM
CTHUJISIM.

“3” — «KymoBJIeTBOPHUTEJIBbHO». OTBET HEMOIHBIN, MOCTPOECHHBIN HE B TIOJIHOM COOTBETCTBUH C

ophodMYECKUMH, JIEKCUKO-TPAMMATHYECKHUMH, CTHJIMCTHYCCKUMH HOPMAaMH aHTJIMHACKOTO
a3bIKa. TeKCT MOHAT HE MOJIHOCTHIO, PEaKLKs Ha BOIPOCHI K TEKCTY cllabasi, B OTBETaX Ha BOMPOCHI
JomnymieHsl omuOku. Ilepecka3 BBINOJIHEH, OJHAKO, COJCPKHUT 3HAUYUTEIHBHOE KOJHMYECTBO
OmMOOK. YCTHOE BBICKA3bIBAHUE CTPOUTCS HEJIOTMYHO M HM300MIyeT OOJBIIMM KOJIUYECTBOM
(oHETHUECKUX M TPAMMAaTHYECKUX OMHUO0K. CaMoCTOSITeNbHO BhIsABIAETCS 10 50% ommbok, He
OOBSACHSIOTCA HEKOTOpble IpaMMaTU4YeCKue siBieHHs. He BIONHE MPaBHIBHO HCIOJIb3YyeTCs
SI3BIKOBAsi HOpMa MPUMEHUTEIHHO K Pa3HbIM (DYHKIIMOHAILHBIM CTHIISIM.
«2» — «Hey10BJIETBOPHUTEJIbHO». OTBET HEMOIHbBIN, He OTBEYAIOIIHNI 0p(orMHUecKUM, JIEKCUKO-
rpaMMaTH4YeCKUM MU CTUJIUMCTUYECKUM HOpPMaM aHTIIMMCKOro si3bika. ConepxaHue CTaThbu HE
MOHSITO, HET PEaKI[UU Ha BOMIPOCHL. Y CTHOE BBICKA3bIBAHUE TOCTPOCHO HEJIOTUYHO, C MHOYKECTBOM
(OHETHYECKUX, JICKCHMYECKMX M TIpaMMaTH4YecKux omuoOok. IlepeBog He COOTBETCTBYET
TpeboBanusiM. CamocTosATenbHO BbIsABIseTCS He Oonee 30% rpaMMaTUYecKuX OIIUOOK,
rpaMMaTHYeCKue SIBJICHUS HE OOBACHSIOTCA. HempaBWUIIbHO MCHONB3YETCs S3BIKOBAsk HOpMa
MPUMEHUTEIHHO K Pa3HbIM (DYHKIMOHAIBHBIM CTUIISIM.

Kaxxnpiii aTan 1 yacTh 3K3aMeHa OLIEHUBAETCS M0 MATHOAIbHOM 1IKase. MTtorosas oneHka 3a
9K3aMEH BBICTABIIAETCS MO MATHOAUIBHOM 1IKajie Ha OCHOBaHHUH OIICHOK 32 MUCbMEHHBIH MepeBO/I
HAyYHOT'O TEKCTAa 10 CHEIHUAIbHOCTH C UHOCTPAHHOI'O Ha PYCCKUH A3BIK U KAKAYIO U3 TPEX YacTeil
JK3aMeHa.

dopma MpoMeEKyTOYHOI aTTecTaluu A 00YJaIOMUXCs ¢ OTPAaHHYCHHBIMH BO3MOKHOCTSAMU
3I0pPOBbSI W HMHBAJIMIOB YCTAHABIMBACTCS C Y4YETOM WMHIMBHAYAJIbHBIX MCHXO(DH3HMUECKUX
ocoOeHHOCTeH (YCTHO, NMUCHbMEHHO Ha Oymare, HHCBMEHHO Ha KOMIIbIOTEpe, B (opme
TECTUPOBAHUS U T.11.).
Jns  oOydaromuxcs C OTrpaHUYEHHBIMH BO3MOXHOCTSIMU 3[I0POBbS M HHBAIMJIOB MpHU
HEOOXOJMMOCTH TPEIyCMaTPUBACTCS YBEIMUYCHHE BPEMEHH Ha MOJTOTOBKY K JK3aMEHaM,
IPEOCTaBIsACTCS JOMOJHUTENbHOE BpeMs Ul TOATOTOBKM OTBETa Ha JK3aMeHe, INpu
HEOOXOIMMOCTH MTPOMEKYTOUHAS aTTECTAIIMS MOKET ITPOBOIUTHCS B HECKOJIBKO JTATOB, a TAKXKe
JUCTAHIIMOHHO.

4. YYEBHO-METOANMYECKOE U TH®OOPMAIIMOHHOE
OBECIIEYEHMUE JUCHUIIJINHBI (MOOYJIA)

AccucteHTaM-cTakepaM oOOecHedeH JOCTYN K CIEAYIOUUMM OJIEeKTPOHHO-OMOINOTEYHBIM
cucteMaM: «ANHOyKe» (KoHTpakT Ne:25-03/20-k 103-20 ¥V ot 20.10.2020), «JIaHb)» (KOHTPAKT
Ne:.D544/100-2—Y ot 30.10.2020) u «tOpaiit» (korTpakT Ne:88-20-Y ot 12.10.2020),
OnekrponHas oubnuoreka BITUK http://vgik.info/library, http://biblio.vgik.info.

4.1. Cnucok yueonoiu numepamypul

a) OCHOBHAs JINTEPATypPa aHIVIMACKHUI A3BIK:

1. English for Film, TV and Digital Media Students. Partl: yueOHuK 17151 CTYJICHTOB BY30B,
o0yyaromuxcs o KuHemarorpaguueckum crerpansHoctsiv/ U. B. Jlanununa, 1. B.
Henucosa. - M.: OHUTH-JIAHA, 2018.- 239 c.

2. EnglishforFilm, TVandDigitalMediaStudents. Partll: yaeOHMK aHTIHIACKOTO sI3bIKA JIJIS
CTYJEHTOB KMHeMarorpapudeckux crnenuanbaocteit/ Y. B. Jlanununa, U. B. Jlenucosa. -
M. : KOHUTU-AAHA, 2018. — 229 c.
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http://vgik.info/upload/biblio/
http://vgik.info/library

3. English for Film, TV and Digital Media Students. Partlll: yueOHMK aHTTIHIICKOTO S3bIKA

JUTSI CTYJIEHTOB KMHeMaTorpaguieckux cneruainbHoctei/ Y. B. Jlanununa, 1. B.
Henwncosa. - M. : OHUTHU-JIAHA, 2018. — 219 c.

0) 10MOJIHUTEIbHAS JINTePaTypa aHIVINHCKHUI A3BIK:

1. bakynes I'.Il. AHrino-pycckuii U pycCKO-aHIVIMMCKUM c10Bapb KUHOTEpMUHOB. M., 2010

2. bakynes I'.I1. Ctpanunbl uctopuu MupoBoro kuaemarorpada. [Tocobue mo anrimiickomy

A3BIKY JUIA caMocTosATeNbHOM padoTsl. M.2010.

Bordwell, D., Thomson, K. Film Art: An Introduction. N.Y.: McGraw-Hill, 1990.

Escott J. The Cinema. Oxford University Press. 1997.

Jones L, Alexander Richard . International Business English, Cambridge University Press

Longman dictionary of English Language and Culture

Murphy Raymond. English Grammar in Use A self-study reference and practice book for

intermediate students. Cambridge University Press, 2004.

8. Murphy Raymond. English Grammar in Use Supplementary Exercises. Cambridge
University Press, 2004.

NoOkow

B) OCHOBHAsl JINTEPaTypa HeMeU KN SI3bIK:

1. Kamsnosa T. [Ipaktuueckuii kypc Hemenkoro s3pika. DEUTSCH : rpammaruka. 1000
ynpaxknenui Jlureparypusie Tekctbl. HoBbIe paBuiia npaBonucanus./ - 7-€ u3., UCIp.
u jgoi. - M. : Jlom CnaBsHckoi kaury, 2011. - 384 c.

2. Kpenenmreitn, H. C. IIpakTukyM 1o YTEHUIO KHHOJUTEPATYPbl HA HEMELIKOM SI3bIKE
[TexcThl U ynpaxknenus| : yuebnoe nocodbue. Yacts I. BI'MK. - M. 1979.
3. Kpenenmreitn, H. C. IIpakTukyM 1o YTEHUIO KHHOJUTEPATYPbl HA HEMELIKOM SI3bIKE :

[TexcThl 1 ynpaxkaenusi|. YacTs 2. YuebHoe nocobue. - M. : BIMK, 1982. - 120 c.

I) A0NOJTHUTEIbHAS JJUTEPaTypPa HeMelKHii I3bIK:

1. Bacunsesa C.1O. «Filmtexte und Kinolexiky». Y4yeObH0o-MeToIMUEeCKOE ITOCOOHE I10
HEMEIIKOMY SI3BIKYJISE CAMOCTOSITENIbHOM paboThl ctynenTos . M., BITUK, 2012.
1. 2.BacuneeBaC.10. «Deutsch fiir die Studenten der Filmhochschuley. YuyebHo-

METOIUUECKOE T0COOUE 110 HEMELKOMY S3bIKYJISl CTYJEHTOB 3a04YHOT'O OTACICHUS
BI'MK. M., BI'IK, 2015.

2. Job6posonbekuid, JI. O. TeneBU3MOHHBINA Kypc HEMEILIKOTO sA3bIKa : clieHapuu /. - M. :
Bricmras mkoia, 1987. - 190 c.

3. CwmupnoBa, T. H. MHTEeHCHBHBIN Kypc HEMELKOTO s3bIKa. - M. : Bricmas mkona, 1994. -
239 c.

1) OCHOBHAs 1UTEepaTypa (ppaHuy3cKuil A3bIK:

1. banasanze U. H. IIpakTuKyM 10 YTEHUIO KHHOJIUTEPATYPHI Ha (PPAHITy3CKOM S3BIKE :
[TexcThl U ynpaxkHeHus| : YuebHoe nmocobue. Yacts [. BTUK. - M. :; 1983. - 94 c.

2. banasanze, Y. H. [IpakTukyM Mo 4T€HUIO KHHOJIUTEPATYPHl Ha (YPAHIIY3CKOM S3BIKE :
[TexcThl U ynpaxkHeHus| : YuebHoe nmocobue / Yacts 2. - M. : BTUK, 1984. - 72 c.

3. Kuraitroponckas, I'. A. @paHnity3ckuii a3bIk : yaeOHOe ocoOue Jutst cTyaeHToB / [.A.

Kwuraiiroponckas. - U3a. 3-e, ucnp. u gomn. - M. : Beicias mkosa, 1992, - 318 c.
€) 10IOJIHUTE/IbHASA JIUTEpaTypa (ppaHy3cKHil A3bIK:

1. HeprynoBa, M. I'. ®paniy3ckuii s3bIK : yueOHUK. - U3a. 6-e, uctp. u jor. - M. :
Bricmras mkoma, 2003. - 351 c.

2. Moxe, I'. MHTeHcuBHBIN Kypc (paHiry3ckoro s3bika / I'. Moxe, M. bproesbep. - M. :
MexnyHnap. otHomeHus, 1992. - 188 c.
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3. [Tomosa, U. H. ®paniy3ckuii s3bIk : yueOHuk a1 1 kypca By3oB u dak. un. 3./ U. H.
[Tonoga, XK. A. KazakoBa, I'. M. KoBanpuyk. - 21-e uzn., ucnp. - M. : Hectop AkaneMux,
2011, 2014. - 576 c.

4.2 Dnekmponnsie uzoanus, Hnmepnem-pecypcet.

a). CaiiTsl Ha aHTJIIMICKOM SI3BIKE, TIpeacTaBintronume oommit 361" (GeneralLanguage):

http://www.englishclub.com/

http://www.eleaston.com/

http://www.esl-lab.com/ Listenning Skills (HaBbiku ayaupoBaHwMs)
http://www.usatoday.com (BHIe0 CIOXKEThI)

6) CafITLI Ha aHFHHﬁCKOM SA3BIKC, MPCACTABIIAIOIIINCHA3BIK JJIS CIICIIMAJIBbHBIX HCHCﬁ))
(LanquageforSpecificPurposes — LSP) — cBs3annbie ¢ knHemarorpaduei :

www.filmmakers.com.

www.imdb.com

http://www.allmovie.com/

http://www.filmmaking.net/

http://www.filmmaking.com/

http://www.dga.org

www.screenwritersfederation.org/

WwWw.screenwriting.info

Www.screenwriting.com

WWW.Writerswrite.com/screenwriting
http://www.dmoz.org/Arts/Movies/Filmmaking/
http://zakka.dk/euroscreenwriters/interviews/index.htm
http://zakka.dk/euroscreenwriters/quotes/quotes_on_directing.htm
http://zakka.dk/euroscreenwriters/quotes/quotes on_creativity.htm
http://film.guardian.co.uk/features/page/0,11456,1082823,00.html

B) CaiiTel IEPUOANYECKUX M3JAHUN 110 CHEIHUAIBLHOCTH:

Kypnan «FilmMaker” http://filmmakermagazine.com/

Kypuan «MovieMaker” http://www.moviemaker.com/directing/

Kypnan “Videomaker” http://www.videomaker.com/

Kypnan “Variety” http://www.variety.com/

Kypnan “Entertainment” http://www.ew.com/ew/

Kypnan “American Cinematographer” http://www.theasc.com/ac_magazine/digital _edition.php

r) CaiiTbl Ha HEMENKOM S3BIKE, IPEICTABIIIONME  I3bIK Ul CIIEIHAIBHEIX Ieeii", CBA3aHHEIE C
KHHeMaTorpabuei:

http://www.cinemaxx.de
http://www.spiegel.de/
http://www.cinema.de/

1) CaiiTel Ha PaAHITY3CKOM SA3BIKE, MPEICTABIAIONINE " I3bIK JUIS CIEIHATbHBIX
nenei" (Lalangueprofessionelle) — ceszannble ¢ kmHEMaTorpaduei :

www.tv5.org
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http://www.englishclub.com/
http://www.eleaston.com/
http://www.esl-lab.com/
http://www.usatoday.com/
http://www.filmmakers.com/
http://www.imdb.com/
http://www.allmovie.com/
http://www.filmmaking.net/
http://www.filmmaking.com/
http://www.dga.org/
http://www.dmoz.org/Arts/Movies/Filmmaking/
http://zakka.dk/euroscreenwriters/interviews/index.htm
http://zakka.dk/euroscreenwriters/quotes/quotes_on_directing.htm
http://zakka.dk/euroscreenwriters/quotes/quotes_on_creativity.htm
http://film.guardian.co.uk/features/page/0,11456,1082823,00.html
http://filmmakermagazine.com/
http://www.moviemaker.com/directing/
http://www.videomaker.com/
http://www.variety.com/
http://www.ew.com/ew/
http://www.theasc.com/ac_magazine/digital_edition.php
http://www.cinemaxx.de/
http://www.spiegel.de/
http://www.cinema.de/
http://www.tv5.org/

www.fr.wikipedia.org
www.cinemadfilms.com
www.studya.com
http://www.dailymotion.com/fr
www.evene.fr (Buzeo)

OOy4arommuecs U3 Yuclia UHBAIHJIOB U JIUI] C OTPaHUYCHHBIMU BO3MOKHOCTSIMH 3/I0POBbS
JOJIKHBI OBITH OOECIICUeHbI IeYaTHBIMU (MJTN) 3JIEKTPOHHBIMU 00pa30BaTEIbHBIMHU pECypcamu B
dbopMax, aTanTHPOBAHHBIX K OTPAHUYCHUSIM HX 37J0POBBSI.

5. MEPEYEHHb TH®OPMAIMOHHBIX TEXHOJIOT Ui, NCIIOJIb3YEMBIX ITPA
OCYHECTBJIEHUU OBPA3OBATEJIBHOI'O IMTPOIECCA 110 JUCHUIIIMHE,
BKJIIOYAS IEPEYEHD ITPOI'PAMMHOI'O OBECIIEYEHUA U
NHO®OPMALIMOHHbBIX CITPABOYHbLIX CUCTEM
HOIL I/IH(i)OpMaIII/IOHHI)IMI/I TCXHOJIOTUAMU IIOHHUMACTCA HMCIIOJIb30BaHUC KOMHI:IOTGpHOfI
TEXHUKU U CUCTEM CBSI3U AJIS CO3JaHMs, cOopa, rnepeadn, XpaHeHus: 1 00paboTKKU HHPOPMALIUH.
[Ipu ocymiecTBICHUN MPAKTHYECKUX 3aHATUH B XO0JIe 00pa30BaTENBHOTO Mpolecca Mo
mucuuiuinHe «HOCTpaHHBINA SI3BIK» MCIOJIB3YIOTCS MYJIBTHUMEIUIHBIE MaTepUallbl, BHUIEO-
ayJIMo- MaTepuabl 0 CIIEHUAIbHOCTH (3arpyXxaemble uepe3 ceTh IHTepHeT), a TakxKe:

5.1. IleyaTHBIe MaTepuaJbl.

B pacnopspkenuu ctyneHToB HaxonuTcs: Oorateiid Onbnuoreunsiii poun BI'UK, a takxke
COBPEMEHHBIC KHUTH U MIEPUOINICCKUE H3TaHHUS HA MHOCTPAHHBIX S3bIKaX KaOMHETa
3apy0eXHOT0 KHHO.

5.2. AynnomartepuaJjibl (HauboJsiee 4acTo HCMOJIb3yeMble B y4eOHOM mpouecce):
- AymnomatepuansikydeOnuky «English for Film, TV and Digital Media Students».
- Baker A. Ship or Sheep.Cambridge University Press (honetnueckuiikypc)
- Soars Liz and John Headway. Elementary. Oxford University press.
- Soars Liz and John Headway. Pre-Intermediate. Oxford University press.
- Soars Liz and John Headway. Intermediate. Oxford University press.
- Soars Liz and John Headway. Upper-Intermediate. Oxford University press.
- Hartley B. & Viney P. Streamline English. Oxford University press.
- Viney P. Survival English.
- TOEFL. (Tests 1-6)
- Jones L, Alexander Richard . International Business English, Cambridge University Press

- Buneokypc «Alles gute»

- Jlnaradonnsiiikypce «Alltag in Deutschland»

- JIunradonnsiiikypc «The linguaphone institute» Deutscher kursus
- [lepnonmyeckne M3aaHUsT HA HEMEIIKOM SI3BIKE.

- Yuebnuk «Themen Neu»

- G. Mauger “Cours de Langue et de Civilisation Francaises” I (1-er et 2-e degres)
- G. Mauger “Cours de Langue et de Civilisation Frangaises” 1I (3-€ et 4-e degres)
- G. Mauger “Cours de Langue et de Civilisation Francaises” III (Cours supérieur)

Bcero B nunradonnoii naboparopuu (6 aya.) Haxoaures coiie 100 eauHUL ayarnoMaTepHasos.

5.3. BugeomarepuaJibl 0 JIMHTBOCTPAHOBEACHUIO H KMHEMAaTOrpadgpuueckum npodaemam:
-BuneomarepuansikyueonukyEnglish for Film, TV and Digital Media Students.
- Guide to Britain
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- Highway to Scotland.

- Ireland.

- London

- London: Heart of a Nation

- Europe: Information Highway

- Life of William Shakespeare.

- A Personal Journey with Martin Scorsese Through American Movies.
- BritishFestivals.

CrniennanbHOE IpOrpaMMHOeE obecriedeHre He TpeOyeTcs.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIUIIJINHbBI

Ne Bun ayauropHoro
AL aYAMTOD TpeboBanus
1/ dbonga
1. | Kabuner nmns Aynuropus (He MeHee 16 MOCajOYHBIX MECT), OCHAIllEHUE

MMPAKTHUYICCKUX 3aHITUI CHGL[I/IaHHSHpOBaHHOﬁ yqe6H0171 MeOENIbI0: CTOJBI U CTYJIbA
IJId ydJalquxcsa M mnegarora, KjiaCcCHas OJOCKa. OCHaHICHI/Ie
TCXHUUYCCKUMU CPCACTBAMU 06yquI/m: HOYT6YK, OKpaH,

MYJIbTUMEIUNHOE 000py1I0BaHUE,BU/IE0BOMKA c
BO3MOKHOCTBIO 3arpy3ku MHpopManuu ¢ aucka v ¢uisni-
KapThL.

2. | llomewenue g | OCHalEHUE KOMIIBIOTEPHOM TEXHUKOM € BO3MOXKHOCTBIO
CaMOCTOATEIIBHON nojaxioueHus k cetu «MHTepHeT» 1 o0ecrieueHneM 10cTyna
paboTbl ~ ACCHUCTEHTOB- | B 3JIEKTPOHHYIO MH(OPMAIMOHHO-00PAa30BaTENIbHYIO CPEAY
CTa)XEPOB HHCTHUTYTA.

[Tpu oOyueHnH UHBAIMAOB U JIUI C OTPAaHUYEHHBIMU BO3MOXKHOCTSIMU 3/10POBBS SJIEKTPOHHOE
oOydyeHHe W JUCTAHIIMOHHBbIE OO0pa30BaTEIbHbIE TEXHOJOTHUH JODKHBI IPelycMaTpUBaTh
BO3MOXHOCTbh NpHeMa-Tiepeiadl HH(POpMAIMK B JOCTYIHBIX Ul HUX (opMax.

7. METOANYECKHUE YKA3AHUSA OBYUYAIOIIIUMCS ITIO OCBOEHHIO
JAACHUIIJINHDBI «UHocTpaHHBIN SA3BIK»
7.1 YueOHbIe 1EIH

OCHOBHOM  1eNbI0 U3YYEHUS HMHOCTPAHHOTO S3bIKa ACCHUCTEHTAMHU-CTaXEpaMH  BCEX
CIICLIMATIBHOCTEN SIBISCTCS JOCTHIKEHHUE MPAKTHUYECKOTO BIIAJCHUS SI3BIKOM, IO3BOJISIIOLIETO
HCIIONIb30BaTh €r0 B HAYYHOU paboTe.

[IpakTrueckoe BiaJeHNe MHOCTPAHHBIM SI3bIKOM B paMKaxX JaHHOTO Kypca MpeIoIaracT HaTn4nue
TaKUX YMEHUW B PA3JIMYHBIX BUJAX PEUEBONM KOMMYHHMKALIMU, KOTOPBIE TAKOT BO3MOXKHOCTb:

— CBOOOJHO YUTATh OPUTHHAIBHYIO JUTEPATYPy HAa WHOCTPAHHOM SI3BIKE B COOTBETCTBYIOIICH
OTpAaciv 3HAHUI;

— 0OpMJISATH U3BJICUCHHYIO U3 WHOCTPAHHBIX MCTOYHUKOB MH(POPMAIIMIO B BUJE MEPEBOJIA WIH
pe3IoMe;

— JIe7aTh COOOIIEHHUS U JOKJIAIbl HA HHOCTPAHHOM SI3BIKE Ha TEMBI, CBSI3aHHBIE C HAYYHOU paboTOM
aCCHUCTEHTa-CTaxepa,

— BecTu Oecey 1Mo CHenuaibHOCTH.

B 3amaun accuCTeHTCKO-CTa)epCKoro Kypca «MHOCTpaHHbBIN SI3bIK» BXOJAT COBEPILICHCTBOBAHUE
Y JaJbHEWIIEe Pa3BUTHE TOJYYECHHBIX B BBICHIEH IIKOJE 3HAHWN, HAaBBIKOB MU YMEHHH 110
WHOCTPAHHOMY SI3bIKY B Pa3JIMYHBIX BUJIAX PEYEBOM KOMMYHUKALIMH.
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7.2 O0yuyeHMe BHIaM pedyeBOii KOMMYHHKAIIUU

OOyueHue pa3iaMYHbIM BHAAM PEUYEBOM KOMMYHHKAIMHM JIOJDKHO OCYIIECTBIIATHCA B HX
COBOKYITHOCTH Y B3aMMHOM CBSI3H C YYE€TOM CIIEIIU(PHKHI KXKIOTO U3 HUX. Y IIPaBJICHHE IPOLIECCOM
YCBOEHHUS 00€CIeyrBaeTCs YeTKON MOCTAaHOBKOM 11e7T Ha KaXKI0M KOHKPETHOM dTare 00y4eHHUs.
B nmannom kypce omnpeaensiomumM (akTopoM B JOCTH)KEHHUH YCTAHOBJICHHOTO YPOBHS TOTO WM
MHOTO0 BUJa peYeBOI KOMMYHUKAIIUH SIBIIsSIETCA TpeboBaHue MpodeccrnoHalbHOM HanpaBIeHHOCTH
MPAKTUYCCKOI'0 BJIaJCHHUA HHOCTPAHHBIM SA3BIKOM.

Umenue

CoBepIIeHCTBOBaHNE yMEHHUI UYTEHHMsI Ha WHOCTPAHHOM SI3BIKE IPEIIOJaraeT OBJIAJCHHE
BUJAMHU YTEHUS C PA3IMYHOM CTENEHbIO MOJHOTHI M TOYHOCTH MOHHMMAHHUS: MPOCMOTPOBBIM,
O3HAKOMUTENIFHBIM U HW3Y4YalomMM. [IpocMomposoe YTCHHWE WMEET LEJbl0 O3HAKOMJICHHE C
TEMaTHUKON TEeKCTa M MperoyiaraeT yYMEHHUE Ha OCHOBE H3BJICYEHHOW HMH(OpMalMHU KPaTKO
0XapaKTEePHU30BaTh TEKCT C TOYKU 3PEHHSI TIOCTABICHHON MpoOseMbl. O3HaKomMumenbHoe YTeHue
XapaKTepU3yeTcsl yMEHHEM MPOCIEeIUTh Pa3BUTHE TEMBI U OOIIYIO JIMHUIO apTyMEHTalllu aBTopa,
NOHTH B 1esioM He MeHee 70% ocHoBHOW mHOpManmu. M3yuaioujee YTEHUE TPEIIIONaraetT
MOJIHOE U TOYHOE MOHMMAaHKE COIEP)KaHUS TEKCTa.

B kauectBe popM KOHTPOJISI MOHUMAHUS IPOYNTAHHOTO ¥ BOCIIPOU3BEACHUS HH(OPMATUBHOTO
COJIep’KaHUsl TEKCTa-MCTOYHMKA MCIIONB3YIOTCA B 3aBHUCHUMOCTH OT BHJA YTCHHs: OTBETHl Ha
BOTIPOCHI, TOAPOOHBIN WM 000OIICHHBIN Mepecka3 MPOYNTAHHOTO, TIEpeiada ero COlepKaHus B
BUJIE TIepeBoIa, pedepata win anHoTauuu. CieayeT yAensaTh BHUMaHue TPEHUPOBKE B CKOPOCTH
YTCHHSI: CBOOOTHOMY OETIIOMY YTCHHIO BCIYX U OBICTpOMY (YCKOPEHHOMY) YTCHHIO PO ceOsl, a
TaK)Ke TPEHUPOBKE B YTEHUU C MCIIOJNb30BAaHUEM CIIOBaps. Bce BUbI UTEHUS JOMHKHBI CIY>KUTh
CI{I/IHOﬁ KOHEYHOU CJIN — HAYUUTHCA CBO6OI[HO HqUTAaTh I/IHOCTpaHHBIﬁ TCKCT IO CIICIINAJIBHOCTH.

CBoboaHoOe, 3penoe yTeHue npeaycMaTpuBaeT GOpMUPOBAHUE YMEHUN BBIYWICHSTH OMOPHBIC
CMBICIIOBBIE OJIOKM B YUTAEMOM MaTrepuaie, ONPEACsTh CTPYKTYPHO-CEMAaHTHYECKOE SpO,
BBIJICTISITh OCHOBHBIE MBICITU U (paKThl, HAXOJAUTH JIOTUYECKHE CBS3H, MCKIIOYATh MU30BITOUHYIO
UHPOPMALIUIO, TPYIIITUPOBATH U 00BEANHATH BBIJCICHHBIE TIOJIO0KEHHUS MO MPHHIUITY OOIIHOCTH,
a Take (popmMHupoBaHUE HABBIKA SA3BIKOBOM JOTAIKH (C OMOPOIl HA KOHTEKCT, CIOBOOOpa3OBaHue,
MHTEpHALMOHAJIbHBIE CJI0BA U JIp.) U HaBbIKA MPOTHO3UPOBAHUS MTOCTYNAlOIeH nHopMaLny.

Ayouposanue u 2oéopenue

YMeHus ayIMpOBaHUsI U TOBOPEHUS JOJKHBI Pa3BUBATHCS BO B3aUMOJIEUCTBUU C YMEHHEM
YTEHUSI.

OcHOBHOE BHHMMaHHUE CJleAyeT YAENISITh KOMMYHHUKAaTUBHOM aJ€KBaTHOCTH BBICKa3bIBaHUI
MOHOJIOTHYECKON W JMaIOTMYECKOW peud (B BHJE MOSICHEHWM, ONpeleNeHnuid, apryMeHTaluH,
BBIBOJIOB, OIICHKH SIBJICHUH, BO3pAKEHU, CPAaBHEHUH, TPOTUBONOCTABICHH, BOIPOCOB, MPOCHO
U T.J.).

K koHIly Kypca acCUCTEHT-CTaXkep JOJIKEH BIaJETh:

— YMEHHUSMU MOHOJIOTUYECKOM pE€Yh Ha YPOBHE CaMOCTOSITEIBHO TMOATOTOBICHHOTO |
HEMOJITOTOBJICHHOTO BBICKA3bIBAHUS IO TEMaM CIIEIIMATBHOCTH U TI0 AUCCEPTAIIMOHHOM paboTe (B
dbopme coobmienust, “HPoOpMaIUu, JOKIAa);

— YMEHHUSMHU IUATOTUYECKOW pedd, MO3BOJAIONIMMU €My NMPUHUMATh y4acTHe B OOCYXKICHUU
BOITPOCOB, CBSI3aHHBIX C €0 HAYYHOU PabO0TOMN M CHEIUaTbHOCTHIO.

Ilepeeoo

YCTHBIN M MTMCBMEHHBIN MEPEBOJI C MHOCTPAHHOTO SI3bIKa HA POJIHOM SI3BIK UCMOJIB3YETCS KaK
CPEICTBO OBJAJCHUS UHOCTPAHHBIM SI3BIKOM, KaK MPUEM PA3BUTHSI YMEHUN U HABBIKOB UTEHUS,
kaKk HambOosee A(P(PEeKTUBHBIA CMOCOO KOHTPOJS TMOJMHOTHI M TOYHOCTH TMOHUMaHWs. Jlms
(dbopMUPOBaHUS HEKOTOPHIX 0A30BBIX YMEHUH MepeB01a HEOOXOIUMBI CBEACHHS 00 0COOEHHOCTSIX
HAay49HOTO (DYHKIIMOHAIBHOTO CTHJIS, a TaKXe [0 TEOPUU TEepPEeBOJAA: TOHATHE IEePEBO/IA;
HKBHUBAJICHT U QHAJIOT; TMEepeBOAYECKHUE TpaHCHOpPMAIUK; KOMIICHCAUS TOTEePh MPH MEPEBO/IE;
KOHTEKCTYaJIbHbI€ 3aMEHbI; MHOTO3HAYHOCTh CJIOB; CJIOBAPHOE M KOHTEKCTHOE 3HAYEHHUE CIIOBA;
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COBMAJICHUE W PACXOXKICHUE 3HAUYCHUH WHTECPHAIIMOHATBHBIX CJOB ((JIOKHBIC APY3bs»
MepeBOUMKA) U T.II.

Ilucomo

B nmaHHOM Kypce MHCBMO paccMaTpHBAaeTCs HE TOJNBKO KaK CpeACTBO (HOPMHUPOBAHHS
JUHTBUCTUYECKOM KOMIIETEHIIMM B XOJI€ BBINOJHCHUS [HMCHhMEHHBIX YyIPAKHCHUNW Ha
rpaMMaTHYeCKOM H JIEKCHYeCKOM Matepuaie. DopMUpYIOTCs TakKe KOMMYHHKATUBHBIC YMEHUS
MUCbMEHHOW (OpMBI OOIIEHUS, a WMEHHO: yMEHHE COCTaBUTh IUTAH WJIH KOHCIEKT K
NPOYNUTAHHOMY, M3JIOKHUTh COJCPKAHWE MPOYUTAHHOTO B MUCHMEHHOM BHJE (B TOM 4YHCIE B
dopme pestome, pedepara W aHHOTALMK), HAMKWCATh JOKIAJ ¥ COOOIIEHHE IO TeMe
CHEIHUATBHOCTH aCCUCTCHTA-CTaXXepa U T.II.

7.3PaboTa Ha/A AI3BIKOBBIM MaTEPHAJIOM

OgnazeHre BceMd (OpMaMU YCTHOTO M HMHCBMEHHOTO OOINEHHS BEIACTCS KOMIUICKCHO, B
TECHOM €JMHCTBE C OBJIQJICHUEM OINPEACICHHBIM  (OHETUYCCKUM, JICKCHUECKUM U
rpaMMaTHYECKHM MaTePHATIOM.

SI3bIKOBOI MaTepHall IOJDKEH PacCMaTPHUBATHCS HE TOJIBKO B BHJC YACTHBIX SIBJICHHW, HO U B
cucteme, B (hopMe 00001IeHNs U 0030pa TPYIIIT POJICTBEHHBIX SBJICHHUIA U COMTOCTABIICHUS UX.

Donemuka

[Mpomomxaercs paboTta TO KOPPEKIHMH MPOU3HOMICHHS, 110 COBEPIICHCTBOBAHUIO
NPOM3HOCUTEIILHBIX HABBIKOB MPU YTEHUHM BCIYX M YCTHOM BbICKa3biBaHWH. [lepBocTeneHHOE
3HAYCHHE TIPUIACTCS CMBICIOPA3INIUTEIBHBIM (DaKTOpam:

— HHTOHAIIMOHHOMY O(OPMIJICHHIO TPEAJIOKCHUS ([eICHHe Ha WHTOHAIIMOHHO-CMBICIOBBIC
IPYIIbI-CAHTArMbI, IPABUJIbHAS PACCTaHOBKA (PPa30BOrO U B TOM YHKCIIC JIOTHYECKOTO YAapCHHS,
MEJIOJIUS, TTay3alns);

— CIIOBECHOMY yJapeHuio (B JABYCIOKHBIX W B MHOTOCIIOKHBIX CJIOBaX, B TOM YHCJIEC B
NPOM3BOJIHBIX U B CIIOKHBIX CJIOBaX; MIEPEHOC yIapPECHUS IIPU KOHBEPCHH);

— TMPOTHUBOMOCTABICHHUIO JOJITOTHl M KPATKOCTH, 3aKPHITOCTH M OTKPBITOCTH TJIACHBIX 3BYKOB,
HA3QJIM3alMU TJIACHBIX (I (paHI[y3CKOTO sI3bIKa), 3BOHKOCTH (JJIsi aHIJIMICKOTO SI3bIKA) W
[JTyXOCTH KOHEYHBIX COTTIACHBIX (M1 HEMEIIKOTO SA3bIKa).

PaGoTa Ham NpOW3HOIIEHHEM BENETCS KaK Ha MaTephaje TeKCTOB JUIS YTEHHUS, TaK W Ha
CHeNHaTbHBIX (POHETHUECKUX YIPAKHEHHUIX U Ja0OpaTOPHBIX paboTax.

Jlexcuka

[Ipu pabGoTe Haa JCKCHKOW YUHUTBIBACTCS CrenUu(pUKa JEKCHYSCKHX CPEACTB TEKCTOB IO
CHENHUATbHOCTH ACCHCTEHTA-CTaKepa, MHOTO3HAYHOCTH CIIY)KEOHBIX M OOIICHAay4YHBIX CJIOB,
MEXaHU3MbI CJIOBOOOpa30BaHMs (B TOM YHCIIE TEPMUHOB U HHTEPHAIIMOHAIBHBIX CJIOB), SIBJICHUS
CHHOHUMHH U OMOHUMHUH.

ACCHCTEHT-CTaXep JOJDKEH 3HATh YHOTPEeOUTEIbHBIC (DPa3eoJOrHuecKue COYCTaHUsl, YacTo
BCTPEYAONIMECS B TMHCBMEHHOW pEYHM HW3ydyaeMOro UM TOJAbs3bIKAa, a TaKkKe CJIOoBa,
CJIOBOCOUYCTAHUS M (PPa3eoIOTU3MbI, XapaKTEPHbIC NIl YCTHOW pEYd B CHUTYAIMSX JEIIOBOTO
oO1eHus.

Heo0xoauMo 3HaHWE COKpPAICHUN M YCIOBHBIX 00O3HAYCHHWN M YMEHHUE MPABHIBLHO MPOYUTATH
(bOopMyITbI, CHMBOJIBI U T.I1.

ACCHCTEHT-CTakep IOJDKEH BECTH pabouuii cJI0Baph TEPMUHOB M CJIOB, KOTOPHIC UMEIOT CBOM
OTTEHKH 3HAYCHHI B U3y4aeMOM ITOIbS3BIKE.

I'pammamuxa

[Tporpamma mpemnosaractT 3HaHWE U MIPAKTHYECKOE BIIaICHHE rPaMMaTHYSCCKUM MHHUMYMOM
BY30BCKOTO Kypca IO HWHOCTPAHHOMY S3bIKYy. [lpu yriyOJeHMHM W CUCTEMaTH3allMd 3HAHUH
rpaMMaTHYeCKOro MaTepraia, HeoOXOIUMOTO IS YTCHHS U MEPEBOIa HAyYHOU JTUTEPATyPhI 110
CHENHATbHOCTA, OCHOBHOEC BHUMAHHE YJCHSETCS CPEICTBAM BBIPAKCHUS M PacliO3HABaHUs
[JIABHBIX YJIEHOB MPEIOKEHUS, ONPEACICHHUIO TPAHHI] YWICHOB MPEI0KCHHS (CHHTAaKCHYECKOEe
YJICHCHUE TMPEUIOKEHUS); CIOKHBIM CHHTAKCHUYSCKHUM KOHCTPYKIUSIM, THIUYHBIM JIJIST CTHIIS
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HAy4YHOU pedr: 000pOoTaM Ha OCHOBE HEIMYHBIX INIArOJbHBIX (DOPM, MTACCHBHBIM KOHCTPYKIIHSIM,
MHOT02JIEMEHTHBIM OIpeeieHUsIM (aTpUOyTHBIM KOMILJIEKCAM), YCEUEHHBIM IPaMMaTHYECKUM
KOHCTPYKLUSAM (O€CCOIO3HBIM TMPUAATOYHBIM, JIUIMNTUYECKHM TNPEAJIOKEHUSIM U T.I1.);
SM(paTUYeCKUM U HHBEPCHOHHBIM CTPYKTypaM; CpEACTBaM BBIPAXKEHHUS CMBICIOBOTO
(Jloruyeckoro) LEHTpa MpEeaIoKeHUs U MoJalbHOCTH. [lepBocTeneHHOE 3Haue€HUE HMEET
OBJIaJIcHHE OCOOEHHOCTSAMHU U ITPUEMaMU NIEPEeBO/ia YKa3aHHbBIX SIBICHUU.

[Ipu pa3BuUTHM HaBBIKOB YCTHOH pedn 0coOoe BHUMAHHUE YJENSAETCS TMOPSIKY CIOB Kak B
aCleKTe KOMMYHHUKAaTUBHBIX THIIOB NPEJIOKEHHM, TaKk M BHYTPU IIOBECTBOBATEIHHOIO
OpPEUIOKEHUS;  YIOTPEOJCHUIO CTPOEBBIX TI'PAaMMATUYECKHX 3JEMEHTOB (MECTOMMEHHIH,
BCIIOMOTaTeNbHBIX TJIarojoB, Hapeuui, MPeJIoroB, COI30B); IIaroJbHbIM (opMaM, TUITUHYHBIM
JUIL YCTHOM peuu; CTEHEHSIM CPAaBHEHHS NpUIaraTelbHBIX M HApEUHid; CPEICTBAM BBIPAKCHHS
MOJ1aJIbHOCTH.

Yueonvie mexcmut

B kadectBe yueOHBIX TEKCTOB U JUTEpPATyphl AJS YTCHHS HCIOJB3YETCS OpUTHMHAIBHAS
MoOHOTpaduyeckass ¥ TEepUOJUYECKasi JHUTEpaTypa MO TEMaTHKE IIHPOKOTO NpOoQuis By3a
(Hay4HOTO YUYpEXKIEHHS), M0 Y3KOM CIeUaTbHOCTH aCCUCTEHTa-CTaKepa, a TaKKe CTaTbU U3
JKYpPHAJIOB, U3]aBa€MbIX 32 pyOEkKOM.

Jl1st pa3BUTHS HABBIKOB YCTHOM PEeYU MPUBIIEKAIOTCS TEKCTHI MO CIIEUAIbHOCTH, UCIOIb3yEeMbIe
JUTSL YTCHHUS, CTICIIMATM3UPOBAHHBIC YU€OHBIE TTOCOOUS ISl ACCHCTEHTOB-CTAXKEPOB IO Pa3BUTHIO
HABBIKOB YCTHOW peuHu.

OOmwmii 06beM JUTEpaTyphl 32 MOJHBIH Kypc MO BCEM BUAaM palOoT, yYUTHIBAs BPEMEHHBIC
KPUTEPUH TIPU PaA3JIMYHBIX LEJAX, JOJDKEH cocTaBisiTh npumepHo 600000—750000 med. 3HaKOB
(to ectb 240-300 ct1p.). Pactipenenenue yueOGHOro Marepurana Jijisi Ay JUTOPHON 1 BHEAYAUTOPHOM
npopaboTKU ocyliecTBisieTcss Kadeapoi pyccKOoro u HMHOCTpaHHbIX si3pikoB BIMK B
COOTBETCTBUH C IPUHATHIM YI€OHBIM rpauKoM.
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